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Xpnoto¢ Bayiatag, OiAinnog BaoiAsiou, Auyouotog
BeivoyAou, Eiprivn BiavéAAn, Naku BAacocormouAou,
Zon NMapmnouAvtakn, Nikn NkouAgua, Kupliakn lFovn,
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Mapia NManavikoAaou, BaAia NManactauou, lwavva
Metewvapakn, MNMavocg lNMpodntng, Pwtnc Zaywvag,
Mapia 216€pn, AAEEaVOPOG ZIMOTIOUAOG, AAIKN
20Uua, Avactaong 2Tpatakng, Ztedavia Ztpouda,
Navvng Zuppowvng, Ayyelog TCwptdlivng, NavAog
Todkwvag, AAEENS DideT(NnG, Aconoiva DAEocoaq,
Nwpyoc ®ouptouvng, Addvn Xaipetdkn
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mmm «<Mnopei Evag véog kaAAItéxvne va {rioel ano tnv t€xvn tou otnv EAAdéa;»

To CUYKEKPIMEVO EPATNHA NTAV £va Ao TA KPIOIA EPWTHATA TIOU HAG Tipo-
BAnpaudayv, 1Slaitepa KAt TNV MEPIOSO TNG KOIVWVIKOOIKOVOMIKAG KPIioNG oTnV
EAAGSa. Me anokopUdpwpa to 2013, 6tav, cUNPWVA PE EMIONUEG CTATICTIKEG,
n avepyia Twv vEwv unepeRn to 60% otnv EAAGSa. Méca anod celpd avolXtav
oulnmoewv peTagu pag, EEKIVoaPe va oKEPTOHAoTE evEPYA NG Ba pmo-
poucape va Bonbncoupe SlaPOPETIKEG KATNYOPIEG VEWV avVOPOM®WYV, PE TOUG
KaAMTEXVEG va BpickovTal OTO ETHKEVIPO TNG MPOCGOXNG MAG.

Mpé6eon pag rav va BpoUpe TPOTOUG va EVIOXUCOUUE OIKOVOMIKA 0G0 TO
Suvatov NMEPICCOTEPOUG KAAAITEXVEG, Yia va €XOUV ToV XPOvo va adpliepwbdouv
OTO £PYO TOUG, XWPIG TNV aywvia tTng Kadbnuepivig erPiwons Kat Xweic va Toug
neplopiCoupe 1 va Toug SeceUOUPE va MApayayouv KAAMTEXVIKO €pyo, GE
€vav CUYKEKPLLEVO XPOVIKO opifovta. Opwg n npoondadeld pag, omoia popdn
Kl €4V TEAIKA Enaupve, OPEIAE va Xapaktnpifetal anod tpelg Baclkeg agieg, kau
OUYKEKPLHEVA aMnod: SNUOKPATIKOTNTA, CUMTNEPIANYN Kal IGOTNTA EUKALPLV.

2NV nopeia autaVv Twv JUPDCEWY, yvapicape tn Anpntpa kat tn MapiAn, péca
ano 1o MNpdypappa Npaktikng Acknong nou unootnpile 1o IZN oto Museum
of Modern Art (MoMA) tng Néag Yépkng, kat n mpoonddeia angktnos cadn
Hopdn. MNa va 186pubei teAikda n ARTWORKS, pe kevipiki Tng Spactnpiétnta
1o Mpoéypappa YnootipiEng KaAlitexvav 16pupa Zravpog Nidpxog (IZN). H
dwped pag ya v iSpucn Tou opyavicpou eviaxOnke oto mAaicto tng Mpwto-
BoulAiag pag yia tnv Enavekkivnon & Evioxuon twv NEwv.

‘Hén ané tnv npdtn tng Xpovid, n ARTWORKS npoocédepe oe 60 KAAAITEXVEG
Stavros Niarchos Foundation (SNF) Fellows oikovouikn} unootipién kai
Suvatotnta va SnUIoupyrocouy, Xwpig MEPICTIAcoUsg aAld kat va e§elxBouv
HECW OEMIVAPIWY, SIGAEEEWV Kal ETIOKEYEWV CE XWDPOUG oAticpou. Me pa-
KPOMPOOeoUO oKoMo va SnUoupynoei pa Kovotnta KAAATEXVAV Tou kabe
XPOVo, pE KAOE vEo POypapua, oAogva kat Oa enekteiveTal.

«[Md¢ aAAiwdg unopouue va Bonbrioouus;»

H npoonadeid pag, wotdéco, dev eEaviAnOnke otn dwped pag yia tnv iSpuon tou
opyavicpou kat tou Mpoypdppatog. ‘Onwe Kat e TIG IEPICOOTEPEG SWPEEG UagG,
10 npoypappa e§elicostal Suvapika Kat EPEIG Napapévoupe evepyd Sinia tou.

MNa va 8dcoupe cToug KAAMTEXVEG aKOUN MEPICCOTEPO XWPO, Epediopata Ki
gukalpieg yia mpofoAn, apxicape va ckePTOUAoTE EVOEXOUEVEG CUVEPYATI-
€G KL OpYavVIoPOUG MOoU £XOUNE KATA KalpoUg unootnpigel. Evéeiktika kat oto
mAaiclo autd, MPOCKAAEGAME TOUG KAAMTEXVEG va EKOEGOUV TO £PYO TOUG, GTO
Summer Nostos Festival To 2019, octo Kévtpo MNMoAitiopou 16pupa Zravpog
Niapxoc (KMIZN) rou eixe 16Tt CUYKEVIPWGEL NEPIOCOTEPOUG amnd 280.000
eruokénteg. Opiopévol and toug SNF ARTWORKS Fellows cuppeteixav oe
€va npoypappa dprhogeviag eikactikwv otn Bappakoy, yia tn Snupioupyia tor-
XOYPAPIV OTO XWPIO KATAYWYNG TOU ISPUTH Hag, OTIoU yiveTal pia poonadeia
avaBiwong pe tTnv unootnpEn pag. Eved pia aAAn opdda emokEPinke tnv
avakawviopévn, pe dwpead pag, Owkia Leigh Fermor tou Mouceiou Mnievakn, otn
Kap&dapUAn, yia va dnuoupyncouv o€ autév Tov KateEoXnV TOTo EUMVEUONG.
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«[Tota eivat n enduevn nuePa;»

Me tnv 0AOKA}PWON TOU MPOTOU KUKAOU, S€V onpaivel 0Tl Eixape autopata
TIG AMAVTNOELS OE OAEG TIG EPWTNOELS. Ol avAYKEG, OTIWG KL N TEXVN, SEV gival
otatkeéG kat padi pe autég aAAalouv ta epwtipara, avadiatunwvovrat. Mévo
TIou MAEoV GE GUYKPLION PE HEPIKA XPOVIa VWPITEPA -TIPIV TN Snuoupyia Tng
ARTWORKS- £xe1 SiapopdpwBei €vag mupnvag, pia KowvotntTa KAAMTEXVAV, TIoU
propei GUAAOYIKA va SWOEL TIG anavtnoel§ ota EKAcToTe epwtnpata. Ki epeic
and tnv mAeupa pag, 6a npoomnaboupe, 660 TO SUvATOV MEPIGGOTEPO, va Bpt-
okopaote dinAka tnG. @

H opdada tou I18pupatog Zraupog Niapxog (IZN)

SNF FOREWORD
I

mmm “Can a young artist make a living from their art in Greece?”

This was one of the crucial questions on our minds as the socioeconomic
crisis in Greece reached its nadir in 2013, when, according to official statistics,
youth unemployment in Greece exceeded 60%. We started to brainstorm,
thinking proactively about how we could help different groups of young
people—artists foremost.

Our intention was to find ways to financially support as many artists as
possible so that they have the time to concentrate on their work without the
anxiety of day-to-day survival and without limiting their creativity or binding
them to producing artistic works within a specific timeframe. We recognized
that, regardless of the form it would eventually take, our effort would need
to be guided by three core values: democracy, inclusion, and equality of
opportunity.

In the course of this process, we met Dimitra and Marily through the internship
program supported by SNF at the Museum of Modern Art in New York, and
the effort took on a clear shape. ARTWORKS was ultimately established,
with the SNF Artist Fellowship Program as its core activity. Our grant for the
establishment of the organization was part of our broader Recharging the
Youth initiative in Greece.

In its first year alone, ARTWORKS offered 60 Stavros Niarchos Foundation
(SNF) Fellows financial support and the opportunity to create without
distractions, but also the chance to grow through seminars, lectures, and
visits to cultural institutions. The long-term goal is to create a community of
artists that will expand every year with each new cohort.

“How else can we help?”

The establishment of the organization and the Fellowship Program were just
the beginning. As with most of our grants, the program is evolving dynamically
and we remain actively involved.

In order to give artists even more space, encouragement, and opportunity
for exposure, we started to think about potential collaborations with other
organizations we have supported over time. In this context, for instance, we
invited ARTWORKS artists to exhibit their work at the Summer Nostos Festival
in 2019, which drew more than 280,000 visitors to the Stavros Niarchos
Foundation Cultural Center (SNFCC) in Athens. Some of the SNF ARTWORKS
Fellows participated in an artist residency program in Vamvakou to create
murals in the village where our founder has his roots, where a revival effort
is underway with our support. Meanwhile, another group visited the Benaki
Museum’s Leigh Fermor House in Kardamyli, renovated through an SNF grant,
where the Fellows had the opportunity to create in an inspiring environment.

“What’s next?”

Completing the first cycle of the Fellowship did not mean that we automatically
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had the answers to all of our questions. Needs, like art, are not static.
Questions change alongside them and are reformulated. But now, unlike a few
years ago before the creation of ARTWORKS, there is a nucleus, a community
of artists, that can collectively provide answers to these questions. And for our
part, we will continue to try to support this community as much as possible. @

The Stavros Niarchos Foundation (SNF) Team

XAIPETIZMOZ ARTWORKS
|

mmm O KAAMTEXVEG LOG TIAPAKIVOUV VA aVACTOXAZOACTE KPITIKA MAVK oTa
Oepeldn ntnpata tng unapéng. Epunvetouv to mapeABov, oxohialouv to
napov kat pavrafovrat To pEAAOV MPOCEYYI(OVTAG autd mou cUAAOYIKA Bied-
VOULE PE TPOMOUG EUPNUATIKOUG Katl anpoodokntous. Méoa and to €pyo Toug
oupBAaAlouv oTn dnpoupyia EVEPYWV KOWVOTHTWV KAl ACKOUV TUECEIS Yia aAAa-
YEG népa and autd. H cupfoAn toug otnv nmapaywyn noMtotikoU kedpalaiou
Kat TN SIapuopPwon MOMTIOTIKNG KANPOVOUIAE Eival KABOPIoTIKN. ZTN XWPea Hag,
Onwg kat aAAoU, UNMAPXouUV aKOMa CNUAVTIKEG EAAEIPEIG GTOUG UNXAVIGMOUG
OV 81EUKOAUVOUV Kal UTIOOTNPICoUV TO €PYO0 TWV KAAAITEXVWYV, OPATEG O OAa
Ta oTadla TNG MOPEIaG TOUG, OGO MAAAOV GTA MPWTA TOUG EMAYYEAMATIKA
Bripata. Kata tn Sidpkela tng teAeutaiag SEKAETIAG kal HEGA ATO TNV OLKOVO-
HIKY) KQl KOWVWVIKN KPion, N aywvia Tng enayyeApatkng empinong kat eEEMENG
€VTAONKE yia 6AoUG TOUG KAAMTEXVEG Kal TOUG EPYAlOLEVOUG GTOV MOMTIOTIKO
TOpEQ.

Qg avtanoékpion otnv kpiotun autny cuvOnkn, n ARTWORKS, oe cuvepyacia kat
L€ KOV} OTOXEUCT HE TOV ISPUTIKO Swpntih NG, To 18pupa Zravpog Niapxos
(IZN), ouoctdbnke to 2017 yia va 6&cel oTov Muprva SpAcNG TNG TouG KaA-
MTEXVEG WG enayyeApaties. Baoikn emdingn anotéAece n Snpoupyia evog
EUVOIKOTEPOU KAipatog ceBacpou, ppovtidag kal euaiedneiag wg nPog Tnv
AVTIUETWOTION TWV KAAMTEXVOV.

Me apeco otéX0 TNV OIKOVOMIKY apwyn, oxedidocape 1o Mpoypappa Yroot-
pENG KaAAitexvav 16pupa Zravpog Niapxog (IZN), péoa ané to onoio o op-
YQVIGHOG pHag arnoveuel Xxpnpatika Bpafeia oe véoug EAANveG KaAMTEXVEG.
Ma Tov np@To Kal TAOTIKG KUKAO Tou Mpoypauparog (Anpiliog — OKTwPRPIOG
2018) kat 5edopévou 6T Sev UTPXE AVTIOTOLKO TIPONYOUEVO TapASeLypa
otnv EAAGSa, erukevipwOnkape oe kaAMiTExvesg petadu 25—-35 etwv nou pa-
otnplomnolouvIal oTa NEdia TWV EIKACTIKWV TEXVWV Kal TNG KIVOUMEVNG EIKOVAG.
H emidoyn twv 60 BpaBeubévinv €yive pEoa and avolxtn nNPdokAnon kat Si-
adikacia a§loAdynong and ErUTPONEG NMoU oTEAEXWONKAV and enayyeApaties
Tou Xxwpou. Ta Bpafeia anmotedolv UNKN kat nOikN apoifn yia TouG KaAMTEXVEG,
aAAd kat eTufpafeuon Kat Kivnpo yia va cUVEXioouv va Snuioupyouv apd Tig
avTiE0OTNTEG MOV UTIAPXOUV.

H oikovopikn otripi§n nou napExoupe pe ta Bpapeia eivar To npwto kat Ba-
olkO Pnpa. Ouwg, 8 BeAncape va peivoupe oe autd. H kaAAigpyela oxE-
oewVv nou Bacifovtal otnv aAAnAolnootnpeign kat tTnv aAAnAeyyun, pag
odnynoe va oxedidcoupe pla ceipd and SpacTnPlOTNTEG MoU GEPVOUV
oe enadn TOUG CUMUETEXOVTIEG METAEU TOUG KAl TOUG GUVSEOUV pE AA-
AOuUG eTAYYEAMATIEG TOU XWPOU, TOUG OMOIouG £miong opeiloupe va cu-
pneptAapuBavoupe otov MPOoypappaTiIcpnd pag. H tévewon tou aicOnjpatog
TOU avnKely, N €ékBeon Tou €pyou TwV KAAAMTEXVOV O0TOUG cuvadéldoug
TOUG, 6€ AAAOUG EMAYYEALATIEG TOU TOAITIGHOU Kal OTO €UPU KOLVO, Ol EU-
KAIPIEG Yl CUVEPYAOCIEG KAl N MAPOXN XPNOIUWV EPYAAEIWV yia TNV eEEMEN
TOUG, CUVTEAOUV OTNV EVEPYOTIOINGCN €VOG SIKTUOU METAEU TWV CUMUETEXO-
VIWV, TO Omoio Oa pnopei va AEITOUPYNGEL UTIOCTNPLIKTIKA o€ BAB0G xpovou.
H ARTWORKS &ekivnoe pe n Aoyikn tng neplodikotntag tou MNpoypapparog,
n oroia apevog pag EMUTPETEL va urtootnpifoupe 660 To duvatdv neplocotTepa
dropa kai adpetEpou va enavaglohoyoupe tn Spdon pag. O€toviag o Ael-
TOupPYia AUuTOV TO pNXaviopod avd Taktd Xpovika diacthnpata, petapopdrveTal
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E0WTEPLKA TOOO 0 810G 0 OpyavIoUOG -KAOE XpOvoG, KABE avolXTr MPOcKANnoN,
kaOe lMpoypappa kat kABe kKaAMTEXVNG cuvelcpEpouv otn Sladikacia alAa-
YNG— 600 Kal O XWPOG TOU MOMTIGMOU MECA and CUVEPYEIEG LE OAOEva Kal
nePIocOTEPOUG HOopEig ou, oTiwg n ARTWORKS, aykaAiaZouv Ttov meipapa-
TIKO Kat avolyté xapaktipa ng téxvnes. H petafaon oe €va cluotnua nou Oa
napéxel otabepd sukalpieg 0TouG KAAAITEXVEG anaITel XpOVo Kal cuvepyaoia,
®ote otadlaka va SieupuvOei n €vvola TNG oTNPIENG AKOUA Kal CE TIEPIMTWOELG
Un eneiyoucag avaykng.

‘Ooo o kapog npoxwpd kat n ARTWORKS s&ehicoetal, 0 MP®TOG KAl TUAOTIKOG
KUKAOG Tou lNMpoypapparog napapével yia epag onpeio avapopds. KataAutikog
Arav, gival kat napapével o péAog tou 16pupatog Zraupog Nidpxog (IZN) nou
gival &imAa pag and v apxn. Xwpic tn yevvaiddwpn otnpién kat apépiotn
OUUTAPACTACT) TOU I8PUTIKOU pag Swpntn, Tinota and 6Aa autd dev Ba eixe
npayparonoin®ei. H Oetikn avtandkpion nou gixe 1o MNMpoypappa empepain-
OE TO OKEMTIKO HAG, EVW O XPOVOG Tou nepdacape pe toug Fellows 2018 rtav
n apxn pag nepinételag otnv onoia cuveyiCoupe va AapBavoupe pEPoG ne
TMOAAR 6pegn, apeinTo evOouciacpd, adpoaciwon Kat neicpa. @

MapiAn KwvotavtivontouAou kan Arjuntpa NikoAou
Zuvidputpiegc ARTWORKS
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mmm Artists help us reflect on the fundamentals of our existence. They interpret
the past, comment on the present and imagine the future by approaching our
collective experience using inventive and unexpected forms. Through their
work they help create and activate communities within the wider cultural
sphere and push on for changes extending well beyond it. They help produce
cultural capital and shape cultural heritage on a local and global level.

In Greece, same as elsewhere, the existing mechanisms for facilitating and
supporting the work of artists remain inadequate. This is true for artists in
all stages of their careers, but particularly so when it comes to early-career
artists. In the midst of the economic and social crisis, which has shaken the
country during the past decade, artists and art workers have been increasingly
struggling to make ends meet and develop professionally.

Responding to this predicament, ARTWORKS was founded in 2017 in order
to place artists as professionals at the core of its mission. Ever since, we
have been working towards this goal with our founding donor, the Stavros
Niarchos Foundation (SNF), with whom we share a common vision. Since the
beginning, one of our key aspirations has been to create a more favorable
environment in which artists will be treated with respect, care and sensitivity.

When we first set out to design the Stavros Niarchos Foundation (SNF) Artist
Fellowship Program, our main objective was to form an organization which
would award monetary prizes to young Greek artists in order to assist them
financially. For the first cycle (April-October 2018), given that an initiative of
such scale had never before been implemented in Greece, we focused on visual
artists and filmmakers aged between 25 and 35. The participating artists were
selected by committees of experts who evaluated the applications received
through an open call. The prizes are intended to serve as moral and material
recognition of the artists’ work, as well as to reward and encourage the parti-
cipants to continue their work despite the adverse conditions they often face.

The financial support we offer is the Program’s first and foremost contribution.
We did not, however, want it to be the only one. With the aim of nurturing rela-
tionships founded on mutual support and solidarity, we have come to develop
a series of activities through which the participants can connect with other
professionals in their field. Enhancing the artists’ sense of belonging; provid-
ing them with the opportunity to present their work to their colleagues, other
professionals and the general public; and helping them develop collabora-
tions and tap into useful tools, are all elements which can help activate a net-
work among the Program’s participants, a kind of long-term support system.

Since the beginning of the Program we have sought to create a sense of
continuity in order to support as many artists as possible and at the same
time have the chance to regularly evaluate our own actions. The fact that
this mechanism is activated yearly, transforms both ARTWORKS itself—with
every year, every open call, every cycle and every artist contributing to this
process of change—and the local arts scene. This is something we pursue
through synergies developed with increasingly more organizations which, like
ARTWORKS, embrace the openness and the experimentation that are inher-
ent in artistic practice. Transitioning into a system which will steadily provide
opportunities for artists requires time and many people working together, so
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that eventually the concept of support could be also extended to non-emer-
gency situations.

As time goes by and ARTWORKS gradually grows and evolves, the first cycle
of the Program remains for us a point of reference. The Stavros Niarchos
Foundation (SNF) was, is and remains a catalyst for our efforts since the very
first moment. Without the generous support of our founding donor, none of
this would have been made possible. The positive response our Program
has elicited among artists has vindicated our initial assumptions, while the
time spent with the SNF ARTWORKS Fellows 2018 marked the beginning of
an adventure to which we continue to participate with undiminished passion,
enthusiasm, dedication and persistence. @

Marily Konstantinopoulou and Dimitra Nikolou
ARTWORKS Co-Founders

A—y
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OAloOnpeg petadppaocels
Kal n dpAaon oTov EVOIANECO XWPO

mmm T sival éva fellowship; Zuvtpodikotnta, cuvadeldikéotnta, diAia, kowvotnta,
urnotpodia: EVVOLEG TIOU CUVUTIAPXOUV KAl OWG MOLAEL va unv punopouv va anodo-
Oouv Tautéxpova pe pa AEEn ota eAAnvika. Katd tov oxediacuo tou NMpoypapparog
YrootipiEng KaAlitexvav 16pupa Zravpog Niapxog (IZN) tng ARTWORKS, o Ae-
EIMGY10 Mou uloBeToape nieplypddel Tov Bactkd pag otéxo: Tn cuvunapén atdpwyv
ToU 5paCTNPLOTIOIOUVTAL EMAYYEAUATIKA GTOV XWPO TNG TEXVNG, Mou Bpickovtatl padi,
nou cuvé€ovtal kat cuvepyalovtat H A&En fellowship poiadel va napanépmnet otnv
emuotnuovikn $pavracia, pia avadpopd Katd KAMolov TPOTO TalplacTr) o€ €va KaA-
MitexVIkO Tomio amnd To omnoio Asinel n peyaiAng kAipakag otniplEn Tou NMOAITIGHOU
Kal TwV PEAQV Tou. EmAEEape cuveldnta autdv tov 6po eneildn cuvoyidel 6ca n
npwtofoulia pag erudidket: va Sivel ¥ONon oTov MOMTIGHO Kal va unoaTtnpiel 660
TO Suvatov MEPIGCOTEPOUG EPYACOHEVOUG OE QUTOV.

H napouca €kdoon napoucialel Toug 60 KAAAITEXVEG TIOU CUUUETEIXAV OTOV MPWTO
KUkAo tou Mpoypapparog YnootnpiEng KaAitexvav IZN kat nepypadel tig Spaceig
nou npaypartomnoénkav autn tn xpovid. Emotpédel oe autég g Spaocelg pe dia-
Oeon kataypadnig Ing evepPyous KAAATEXVIKNG MAPAYWYNAG TWV ETWV AUTWYV Kal ToOU
POAOU TV KAAAITEXVAV OTNV EIKACTIKI] OKNVN Kal 6Tov Kivnuatoypdgdo. Napouacialet
€pya 45 sikaoTik®Vv kat 15 kKivnpatroypadlotwyv. ZuvodeUeTal Emiong and Keipeva
ouvepyatav tng ARTWORKS, pe toug omnoioug cuvepydotnkav ol KAAMTEXVEG katd
N S1apKela TNG CUMMETOXNG Toug oto Mpoypappa.

H Aadvn Apaywva, oTo KEIMEVO TNG, EMKEVIPWVETAL OTA EPWTHUATA TOU TIPOKU-
MTOUV O0TNV npoondadela kataypadng tnG KOwng, PIWHEVNG EPMEIPIAE Mg YEVIAG,
otV avadnitnon YVWPIoHAT®V Kal TNV aiobnon Tou «aviKelv» € Mia Kowotnta, ne-
ploxn 1 nepiodo. Me adpetnpia CUYKEKPIMEVEG KAAMTEXVIKEG MPAKTIKEG EEEpEUVA TN
onpacia G Yewypadikng Tornof£ong Kol TV KOIVWVIKOTIOMTIKWY GUVONKWV EVR
okéPTETAl TOV TOTO KAl TOV XPOVO WG AVOLXTA MESIQ CUOXETIOEWV KAl GUVEECEWV.

0O Xpiotédpopog Mapivog kavel pia olvdeon tou Mpoypappatog YnootipiEng Kaihi-
1eXVAV IZN Tig ARTWORKS pe €va aAAo 16Topiko mapadetypa, Tnv opadikn EkBeon
pe Titho «N€ot 'EAANveg kaAMTEXVEG» TTOU paypatornoimnke otnv Adrva to 1963.
Eomiadel otnv €vvola TnG vedtntag we «Kivntnpla Suvaun aAAayng, otnv Eudutn du-
vaun g va avadiapopPwvel pidika 1o kaAAitexviko tormio». H €vvola tng vedtnrag
gpxetal w¢ «ailayn napadeiyparos» pEca and TNV KAvoTouia, Tnv EKnNAngn 1 tnv
Map€KKAION kal MEPA anod TNV auctnen aplOuNTIKn Katnyoplonoinon.

O BaoiAng Oikovopdnoulog avadEpetal oTn onuacia tng moAUPwVIKIG CUVAPUOYNG
TwV KaAMTeEXVOV pEca oto Mpdypappa aAAd kat oTnv EUpUTEPN KAAMTEXVIKT) OKN-
VN, oTnv aAAoion Kat TNV eMpOAUVon WG OeTIKEG aAAANAETISPACELG anévavtl oTnv
urnotif€pevn kabapotnta. Pavraletal TIG VEEG YEVIEG KAAMTEXVOV WG A popdn
oupBiwong SiadopeTikAV E18AV, ia cupBinon ou €xet T Bdaon Tng otn $ppovrida,
oTtNnV EKNANEN Kal OTNV avapovi yia anpoBAENTEG KATAOTACEIG KAl VEEG TIEPIMETELEG.

O Xpnotog KapakéneAng EMKEVIP@OVETAL OTN onuacia rou €xouv Ta Bpafeia mou
Sev cuvdEovTal e TNV UMIOXPEWOT tapaywyng €pyou. Kavel Adyo yia tnv avaykaio-
TNTA UNOGTNHPIENG TWV VEWV KAAMTEXVWV WOTE VA «Eival TIPOKEIMEVOU VA «KAVOUV».



EMNIMEAHTIKO ZHMEIQMA
|

AvadEpeTal oTov pOAo TIOU UNOPE( va Sladpapaticel | evioxuon TG KAAMTEXVIKNG
€kdpaong Wlaitepa o KPICIPES IOTOPIKA TIEPIOSOUG.

Znv €kdoon nepthapavovtal OAeg ol SPACEIG MOU CUVSEOVTAL LE TOV IPWTO KUKAO
uhomnoinong tou MNpoypdppatog: ot Snuooteg dpacels tng ARTWORKS kat cuykekpl-
péva n eikacTikn €kBeon kat To pdypappa npoBoAwv «Still Here Tomorrow» mou
npaypatonodnkav oto nAaiolo tou Summer Nostos Festival (SNFestival) tou
16pupatog Zravpog Niapxog (IZN). Entiong, mapatifetat n Aiota twv empépoug Spa-
OEWV MAG, EVOEIKTIKA, OMIAIEG KAAMTEXVOV/OKNVOOETOV/ EMPEANTGV, EPYACTHPIA
Kal eEMoKEYEIG o€ epyacTnpla kaAAitexvav. NMapouacidovtal akéun, ot CUVEPYAGIES
g ARTWORKS pe 1a npoypappata ¢pihogeviag kaAitexvav: Delfina Foundation
oto Novdivo kat International Studio and Curatorial Program (ISCP) otn Néa Yépkn.
MapaAAnAa, yivetar avadopd kat oe AAAEG CUVEPYACIEG TIOU UAOTIOMONKAV LE TIPW-
Tof3oulieg Tou IZN, 6nwe n dnpioupyia Toixoypadidv oto Xwpeld TG BapBakoulg, ka-
0¢ kat n cuvepyacia pe 1o Mouceio Mnievakn HECW TNG OTIOIAG Ol CULUETEXOVTIEG
KAAMTEXVEG Snoupynoav UMKO avTA®VTAg EUMVEUOT and TNV emicken Toug atnv
Ouia tou Patrick kat tng Joan Leigh Fermor otnv Kap&apuAn, nmou enavalertoupyei
WG XDPOG PLAOEEVIOG ONUAVTIKOV MPOCKTIKOTATWV TWV YPAUUATWY KAl TWV TEXVOV
KOl WG KEVIPO EKNAISEUTIKOU XApAKTAPA.

H €kdoon amoteAei mapaAAnia pia xaptoypdpnon Twv GopHaAICTIKOV Kal
Oepatikadv avalntioewv TV KAAMTEXVAV. Ot KAAMTEXVEG MPAYATEUOVTIAL EVVOLEG
OMWE N LOTOPIA, N YVAON, TO UVNUEIO KAl ETIAVOIKEIOTOIOUVTAL AVIIKEIMEVA Kal
APXITEKTOVIKA OTOIXEIQ. ANpoupyoUV VEEG XWPIKEG OUVONKEG kat SlekSIkoUV Tn B€on
TOouG oTov dnuoacto xwpo. Opapatiovral To pEAAov kat EavadiaBadouv o napeAdov
pEoa amnd SlavonTikEG MPOKANOEIG, EMEEEPYACIEG CUVAICONUATWY KAl ETUOULIAV.
ZkédTovtal mavw ota opla puong, avlpwrou kat TexvoAoyiag. MapdAAnAa, Epvouv
oTNnVv eMPAVEIQ OIKOVOMIKEG, KOIWWVIKEG, EPPUAEG avicOTNTEG Kal eoTtiafouv
oTI¢ oxéoelg napaywyng (kat g idlag Tng TéXvng), TIC cUVONKEG epyaciag kat
eKpeTaAAeuong, divovtag Xwpo o PwVEG mou Sev gival EUKOAO va aKoucToUv.
Méoa and 1o £pyo Toug otoxalovtal MAavw oTIG Sladlkacieg oKEYNG Kal Mapaywyng
yvaong. H copanikétnta kat n 8iabeon va §edpuyel kaveig 1 kat va erutedei ota opla
TOU KEIPEVOU Katalapfavouv eniong Suvapikn 6€on. Anpioupyeital pe autdé Tov
TPOMO €va MAEYMA MPAKTIKAV TIou v Aapfavouv anapaitnta 1§ idieg 0€oeig aAAa
AMOKAAUMTOUV TA ETIXEPNMATA KAL TIG EVIACEIG TIOU UNIAPXOUV. ISEEC Kal MPAKTIKEG
avatpododoTolv n pia TNV AAAn, cuvunIdPXOouV, avantUucooVTal, AVaCcUYKPOTOUVTAl 1)
avadimA@vovtal, kataAapBavoviag aAlote AlyotePO Kat AAAOTE TIEPIOCOTEPO XWPO.

Ta €pya nou napouctalovtal Sev akoAouBouUv Eva auotnpo XPoviko TAaioto, avtibe-
Ta Sivetal Xwpog otnv Kataypadr KAAMTEXVIKNG SOUAEIAS mpiv aAAd Kal LETA and
10 Bpafeio. To Fellowship Sev neplopifetal ctov Xpovo amnovoung Tou Bpafeiou
aAAd yivetat aviiAnnto wg pia ox€on nou cuveyietal. Ta €pya avtikatontpifouv
auto To SIEUPUPEVO XPOVIKO SIACTNUA KOl AVTATIOKPIVOVTAL OTIG CUVOTKEG Tou Ta
Snuoupynocav. Téoo 1o Fellowship 6co kat n napouca €kdoon emyepouv va dni-
OUPYNOOUV €vav EVEIAECO XWPO GTOV OTOI0 GUVUTIAPXOUV 1 CUVTIPOPIA TV KAA-
AITEX VAV, N oMK UOCTNPIEN, N BEWPNTIKNA Kal IoToPIKN TEKUNPiwon. Eival évag
XWPOG HOVIU®WG avolXTog Mou CURMAnp®veTal, Sieuplivetal, €va olkogUoTNnua mnou
ETUSINKEL va AEITOUPYNOEL HECW TNG ouvUnapEéng, TnG noAupopdiac kat Tng apol-
Baiag ppovtidag. @

Mavog Mavvikénoulog, MapiAn Kwvotavtivortoudou, Ajpntpa NikoAou
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EDITORS NOTE
I

Slippery translations and action
in the space in between

mmm What is a fellowship? Is it companionship, collegiality, friendship,
community, a scholarship? All these notions are linked yet no single term
seems wide enough to encompass them all in Greek. Since the very first
steps of the Stavros Niarchos Foundation (SNF) Artist Fellowship Program
by ARTWORKS, the vocabulary we adopted was in line with our main
objective: to bring art professionals together, to help them coexist, connect
and collaborate. The word “fellowship” seems to be derived from the sphere
of science fiction; as a reference, it is better fitted to a cultural landscape
where there is no adequate mechanism in place to provide large-scale support
for cultural workers. We consciously chose to use the term fellowship as it
sums up everything our venture aspires to offer: to become a driving force
spurring culture forward and to support as many people working in the sector
as possible.

This edition presents the 60 artists who participated in the 1st SNF Artist
Fellowship Program and documents the events and activities held during its
course. It seeks to revisit these initiatives in an effort to create a record of that
period’s artistic production and of the role of artists working in the fields of
visual arts and moving image. It features works by 45 visual artists and 15 film-
makers, as well as essays by arts professionals who worked with the Fellows.

In her text, Daphne Dragona focuses on the questions that emerge when
someone attempts to chronicle a generation’s common, lived experience; ex-
plores the characteristic features of this generation; and discusses the notion
of belonging to a community, whether temporal or geographical. Taking spe-
cific artistic practices as her starting point, she examines the importance of
geography and of sociopolitical becomings, and contemplates space and time
as a trigger for the creation of open-ended relations and connections.

Christoforos Marinos links the SNF Artist Fellowship Program with an event
from the past, namely the group exhibition New Greek Artists held in Athens
in 1963. His contribution focuses on the notion of youth as a “driving force for
change, with an inner power to radically reshape the artistic landscape”. Youth,
here, is viewed as a notion enabling a “paradigm shift” by privileging innova-
tion, surprise or deviation from the norm and by refuting fixed categorizations.

Vassilis Oikonomopoulos highlights the importance of bringing together a
pluralistic consort of artists under the umbrella of the Program. He also dis-
cusses the Greek arts scene, as well as the positive interaction of alienation
and cross-contamination with an image of alleged purity. He envisions the new
generations of artists as activating a form of symbiotic coexistence between
various different species, a symbiosis founded on care, surprise, as well as
on an openness to welcome unpredictability and embark on new adventures.

Christos Karakepelis focuses on the importance of an award which is not
attached to an obligation to produce work. He talks about the necessity of
supporting new artists, enabling them to “be” so that they can then “do”. He
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also discusses the significance of nurturing artistic expression, particularly so
during key historical moments.

This publication showcases all the events and activities organized in the
course of the Program’s first cycle, including the exhibition and film screening
event Still Here Tomorrow, as part of the Summer Nostos Festival (SNFestival)
held by the Stavros Niarchos Foundation (SNF).

Furthermore, the edition comprises information about the events that were or-
ganized throughout the Program: talks by artists, directors and curators as well
as workshops and studio visits. It also presents the international residency
programs ARTWORKS has teamed up with: the Delfina Foundation in London
and the International Studio and Curatorial Program in New York. Moreover, it
encompasses collaborations with other SNF’s initiatives, for example the mu-
ral project at Vamvakou village and ARTWORKS'’ collaboration with the Benaki
Museum, which yielded stimulating responses by Fellows who visited the Pat-
rick and Joan Leigh Fermor House in Kardamyli, now operating as a centre for
residencies and to host educational activities.

The publication also endeavors to map out the Fellows’ concerns in terms of
form and chosen areas of interest. The artists tackle notions such as history,
knowledge and monumentality; reappropriate objects and architectural ele-
ments; create new spatial configurations and claim their position in the public
space. They envision the future and revisit the past by posing intellectual chal-
lenges and by processing emotions and desires. They contemplate the limits
of nature, man and technology. What is more, they help bring economic, social
and gender inequalities to the foreground and focus on relations of production
(also within the cultural sector), as well as on working conditions and exploita-
tion, thus lending a voice to those who are ordinarily silent. Through their artis-
tic practice, they critically approach relational processes such as thinking and
knowledge. Corporeality and the desire to break free from, or even go against,
the limits of the text are also strongly present in the edition. The end result of
this process is the emergence of a grid comprising various artistic practices
which, without necessarily expressing the same positions, reveal the underly-
ing arguments and tensions. Each idea and practice circles back to the other;
the artists coexist and develop together or may take the decision to regroup,
start anew, take up more or less space.

The artworks presented in this edition were created both before and after the
award. The Fellowship does not end once the Program is completed but is
rather perceived as a relationship designed to last. The works reflect this ex-
panded time frame and respond to the conditions that gave rise to them. Both
the SNF Artist Fellowship and the present edition seek to create an interstice
within which artists, institutional support as well as theoretical and historical
documentation can coexist organically. This space is permanently open and
ever-growing, ever-expanding: an ecosystem founded on collaboration and
mutual care. @

Panos Giannikopoulos, Marily Konstantinopoulou, Dimitra Nikolou
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XEPOC OV, WG
TNV EuKalpia
payuata pe
patia. Mmopw
VEUON KOl

0 1a Blwpata
wOw TV
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opiwv n
Aaioiwv».

“I feel so lucky to be an artist
—to be able to look in a more
open manner. | can take
inspiration and poetic feeling
from what | experience, and
not feel the need to adhere to
strict boundaries or scientific
delineations.

Giorgos Palamaris
17 Visual Arts
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Panos Giannikopoulos, Marily Konstantinopoulou, Dimitra Nikolou
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«N1Ow MoAU TUXEPOG Nou, we
KAAMTEX VNG, EXW TNV EUKalpia
va Kottadw ta npaypata pe
MLa o avouytn patia. Mrnopw
VA AVTANOW EUNMVEUCT Kal
nomtukoTNTa ano ta lwuatda
MOU, XWPIG va VInOw tnv
UTIOXPEWON va OpAcw EVTOGC
CUYKEKPLUEVWV OPIwV N
ETUOTNMOVIKWV TIAQUGIWV»>.

Mwpyog Mailapapng
Eikaotikég TExveg

“I| feel so lucky to be an artist
—to be able to look in a more
open manner. | can take
inspiration and poetic feeling
from what | experience, and
not feel the need to adhere to
strict boundaries or scientific
delineations.

Giorgos Palamaris
Visual Arts
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Xpnotog Bayiatag,

«But the darkness got that too», 2019,
egykataotaon, 7 x 2 x 3,5 p.,

Kévtpo MoAimiopou 18pupa Zravpog Nidpxog
(KMIZN)

Christos Vagiatas,

But the darkness got that too, 2019,
installation, 7 x 2 x 3,5 m,

Stavros Niarchos Foundation Cultural Center
(SNFCC)
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Xpnotog Bayiartag
Eikaotikég TExveg

mmm O Xprioto¢ Bayiatag (yev. 1990)
€ival KAToXo¢ MPOMTUXIAaKOU Kal pe-
TantuxtakoU TiTAou omoudwv anod to
Tpunpa Eikaotikav Texvav & Emuotn-
Hav TG Téxvng tou Mavemotnpiou
lwavvivwyv, 6Tou poitnoe pe unotpo-
dia ané 1o 16pupa Qvaon. Zel kau p-
yaletar otnv AGnva. ‘Epya tou €xouv
eKTeEDElI OE QTOMIKEG KAl OPASIKEG
ekB€aoelg kat Bpiokovtal oe Snudoieg
Kal I810TIKEG CUAAOYEG otnVv EAAGSa
KAl 0TO £EWTEPIKO. TN SOUAELd TOU
npaypateveTal Tnv €vvola Tou opi-
oU, WG TPOG TNV avarapactacn Kat
n onpacia tou. Xpnolponoldviag
TO 610 WG SOIKO oTolXEI0, SOUAEUEL
oTOV XWPOo, encpfaivoviag kat dSnui-
oUPYWVTAG VEEG XWPIKEG CUVONKEG
HECW TNG XPNONG YPAMMKAV OTOLXEI-
WV KAl avayvwpiolpwVv cUpBoAwv nou
napanéunouv oe aniég ¢poppes. H
Hopdn Tou opiou yivetal Kwdikomnol-
nuévog Adyog, BEToviag epwtnuata
Kal TPORANHATICHOUG OXETIKA ME TNV
avtiAnym t™¢ $uong Tou opiou wg Bi-
wpa. ZTnv mo npocdarn Souleld Tou
oxedlalel €pya peyaing kAipakag yia
avoliytoug, Snuéocioug xwpoug. Oe-
wpEei 6Tl ol XWpol autoi, MEpav Twv
OUYKEKPIHEVWV APXITEKTOVIKOV Kal
TIOAEOSOMIKWV XAPAKTNPICTIKWV TTOU
Slab€touyv, anotelolv KOVWVIKOUG
TOTIOUG IOV Slapopd@vovtal pEcw
TWV XPNOEWV KAl KATaXPNOEWV TOUG,
KaBwg Kal TNG Kadnuepivng nopeiag
ToU akoAouBouUv ol XpoTeG Toug. @
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Christos Vagiatas
Visual Arts

mmm Christos Vagiatas (b. 1990)
holds an undergraduate and post-
graduate degree from the Depart-
ment of Fine Arts and Art Sciences,
University of loannina, where he
studied under an Onassis Foundation
scholarship. He lives and works in
Athens. His work has been present-
ed in solo shows, group exhibitions,
workshops and residencies, and is
part of public and private collections
in Greece and abroad. In his work,
he deals with the representation and
meaning of boundaries. He uses
boundaries as a structural entity, sets
boundaries in space, intervenes, and
creates new spatial conditions using
linear elements and simple forms of
recognizable symbols. Liminal forms
thus transmute into a codified dis-
course, asking questions and raising
concerns about the perception of
their nature as an experience. In his
most recent work, he draws large-
scale projects for open, public spa-
ces. He believes that these places, in
addition to the specific architectural
and urban characteristics interact
with their users. @
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®diAinnog BaoiAeiou
Ewkaotikég TExveg

mm O O®ihinnog BaociAeiou (yev.
1986) Ze1 kal epydletal otnv AOn-
va. Baolké otolxeio NG nMpaktikng
TOU €ival 0 CUVSUAGHOG TIOAEULKWOV
Kal EIKACTIK®OV TeXV@V. Eival ano-
¢doitog TNG Avwtdtng ZxoAng Kaiwv
Texvav g ABnvac (A’ epyactniplo
YAUTITIKRAG, 2012). EiSikeUTnKe oth
yugoteyvia, Tn XAAKOXUTLKN, TN Vw-
noypadia Kal Tnv TEXVIKA Twv ¢o-
PNTOV €lkovwyv. To 2009-2010 na-
pakoAoubnoe 10 Mpoypappa «Arte
de Accién y Performance» oto
Universitat Politécnica de Valéncia.
MapakoAouBei eniong, To Metantu-
Xlaké Eikaoctik@v Texvav otnv Avw-
1atn XxoAn KaAwv Texvav 1o onoio
0a oAokAnpwoel To 2022. AcxoAeitan
KUpiwg pe tnv performance, tn yAu-
MTKA, TN {wypadikni kat To Bivieo ka-
00¢G Kal PE TNV KATAOKEUN PEYAAwV
S108pA0TIKOV EYKATACOTACEWV TMOU
010UV OTO £MikeVIPO TO AvOp@TIVO
opa. XapaKTnpioTiKO YVOPIGHA TOU
€PYOU TOU &ival n TEXvn KE TN pop-
N1 nap€pfaong otov SNUOGCIo XWPO,
€VTOVO OTOLXEIO TNG ormoiag eival n &t-
QAnPAaypAateuoT Twv EVVOIRV «AGyog»
Kat «aAoyo». And moAU veapn nAikia
aocxoAeital pe 10 kapdte o€ eninedo
nPWTadAntiGpou. Yrp&e péAog e
EOvikniic Opadag Kapare kat gival ka-
TOX0G Tou 40U dan, SiamoTteupnévosg
npomnovntAg and t levikn Mpappa-
teia AGAntiopou. Eivar éva anod ta
18puTika@ pEAN tou Trojan Dao, wag
opadag KAAMTEXVAV TIOU €XEL OTOXO
v e&€EMENn tou blockchain wg evaA-
AGKTIKO pécOo napaywyng TEXvng kat
€8pa tnv ABnva. ‘Exel cuppetdoyxel
MHEXPL ONEPQ OE APKETEG EKOEDEIG
otnv EAAGSa kat oto eEwtepikd (Ita-
A, lomtavia, lanwvia k.4.). @

Filippos Vasileiou
Visual Arts

mmm Filippos Vasileiou (b. 1986)
lives and works in Athens. The com-
bination of visual and martial arts is
central to his practice. He is a grad-
uate of the Athens School of Fine
Arts (ASFA), where he specialised in
plaster casting, copper casting, fres-
co and portable icon technique. In
2009-2010, he attended the Arte de
Accion y Performance program at the
Universitat Politécnica de Valéncia.
He is also pursuing a Master’s De-
gree at ASFA which he will complete
in 2022. His chosen media are perfor-
mance, painting, sculpture, video and
the construction of large-scale, inter-
active installations focusing on the
human body. His art takes the form
of public space interventions testing
the limits of freedom and prohibition,
an essential aspect of which is the
contrast between, on the one hand,
rationality, verbal speech, cause and
truth; and, on the other hand, irration-
ality, speechlessness and absurdity.
From a very young age, he has been
training in karate at a professional
level. He has been a member of the
National Karate Team and he is a 4th
dan level holder and a registered
trainer. He is one of the founding
members of the Trojan Dao, an Ath-
ens-based artist group that aims to
advance the use of blockchain as an
alternative means of art production.
He has participated in several exhi-
bitions in Greece and abroad (ltaly,
Spain, Japan, etc.). @®
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®diMnnog BaoiAeiou,

«Chickenman», 2010-2019,

performance,

Kévtpo MoAttiopou 18pupa Zravpog Niapxog
(KMIZN)

Filippos Vasileiou,

Chickenman, 2010-2019,

performance,

Stavros Niarchos Foundation Cultural Center
(SNFCC)
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AuyouocTtog Beivoylou
Eikaotikég TExveg

mmm O Auyouctog Beivoylou (yev.
1982) sival KAAMITEXVNG, KAAMTEXVL-
kK6G¢ Sleubuvtnig Kal elonyntng oe-
Hivapinv TEXVng. Zel kal epyadetat
otnv ABnva. Znoudace yAUNTIKN OTO
Edinburgh College of Art Tou Mave-
rmotnpiou Tou ESipfoupyou, Sidakti-
KN NG TEXVNG otnNV AvwTAatn ZXoAn
KaAov Texvav kat Oepaneia péow
™G 1€XVnG oto MNMaveruotuo Queen
Margaret tou ESipfoupyou. Exel Sia-
tel€oel SlolknTikd pélog oto Epya-
otnipo MNuntikng Tou EdipBoupyou
(Edinburgh Sculpture Workshop) kat
eival 1I8pUTNAG Kal KAAMTEXVIKOG Sleu-
Ouvtnc Tou Snehta Residency, pag
NMPWTOBOUAIaG MouU arnookomei otn
Slelpuvon TG KaAAITEXVIKAG Spactn-
PLOTNTAG Kal EPEUVAG KAAAIEPYDVTAG
VEEG OXECEIG KAl CUVEPYAODIEG TOCO
€VTOG 000 Kal EKTOG TWV 0PIV TNG
AGnvag. ‘Exel ekbéoel 10 €pyo TOU
otn MeyaAn Bpetavia, Tnv EAAGSaq,
v EABetia, tTnv OAAavdia, tig HMA,
v EcBovia kat Tnv Toupkia kat €xel
ouppeTacyel ota akéAouba rnpoypau-
pata pidogeviag kaAAitexvav: John
Kinross Scholarship tn¢ BaoiAiknig
Akadnpiag TE€xvne kat ApxitEKTOVI-
KNG ™NG ZKwtiag- Babayan Culture
House Residency, Toupkia- John
David Mooney Foundation Residency,
Zikayo- Dordtyard Residency, OAAav-
Sia, Amorgos Erimia project, EAAG&a-
npoypappa ¢ihogeviag Colm Cille,
«Convocation», ZkwTtia. To £épyo Tou
naipvel I popdn napepfacewv nou
nnyadouv anod tnv €NAvolKeLlOToinoN
XWPWV KAl AVTIKEILEVWV. ZUXVA ETU-
AEYEL APXITEKTOVIKA OTOlXEIa Kal UAL-
KA mou neptypadouv tn petapatikn
KATAoTAoN XWPWV Kal YEYOVOTwV. @
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Augustus Veinoglou
Visual Arts

mmm Augustus Veinoglou (b. 1982)
is an Athens-based artist, creative
director and art educator. He has
studied sculpture at the Edinburgh
College of Art; art education at the
Athens School of Fine Arts; and art
therapy at Queen Margaret Uni-
versity, Edinburgh. A former board
member of the Edinburgh Sculpture
Workshop, he is the founder and ar-
tistic director of Snehta Residency,
a project devoted to expanding ar-
tistic activity and research, as well
as fostering new relationships and
collaborations in the city of Athens
and beyond. He has exhibited in the
UK, Greece, Switzerland, Holland,
US, Estonia, and Turkey. Residencies
include: the Royal Scottish Academy
John Kinross Scholarship in Florence;
the Babayan Culture House Residen-
cy in Turkey; the John David Moon-
ey Foundation Residency in Chica-
go; Dordtyard residency in Holland;
Amorgos Erimia project in Greece;
and Convocation, Colm Cille’s Spi-
ral residency in Rassey & Glasgow.
Veinoglou’s immersive installation
works stem from the re-appropriation
of spaces and objects, often using
material and architectural elements
that describe the transitory state of
situations and spaces. @

AUyouotog BeivoyAlou,

«New Haven act.1. Spolia», 2012,
Euleia, nalaid avtikeipeva,

Epyaotipilo Muntkng tou ESipBolpyou

Augustus Veinoglou,

New Haven act.1. Spolia, 2012,
timber, old furnishings,
Edinburgh Sculpture Workshop
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Eiprivn BiavéAAn
Kiwvoupevn Eikéva

mmm H Eiprivn BiavéAAn (yev. 1985)
eival oknvoBOEéTi¢ kat animator. Zel
Kkat epyaletal otnv AGnva. Znoudace
ypaodiotikni oto Camberwell College
of Arts (BaHons) oto Aovdivo kat
experimental animation oto Ivotitou-
1o Texvav tng Kahipbpviag (CalArts,
Master of Fine Art), w¢ unétpodog
Tou I&pupartog Qvaon. O1 Tawieg Ing
€xouv mnpoPAnOei oe 8iebvn deoti-
BaA kivnpatoypadou kait animation,
anoonwvtag onpavtika Bpapeia. To
HikpoU prikoug animation «lcebergs»
Bpapeutnke oto AleOvég DeotifAA
Kivnpatoypadou tou Zav ®pavoicko,
Mrnaivovtag oTnv nNPokplpatikn ¢don
ywa ta Oscar tou 2018, eved TiunOnke
anod 10 240 Aigbvég Deotifal Kivn-
patoypadou tou Zapayefo pe e18IKN
Mveia and tnv Kptkn erutporn. To
2018 dnuoupynoce to animation mou
AeitoUpynoe wG OKNVIKO yla tTnv na-
paoctaon tng onepag g Aévag MAa-
Twvog «To anddvi Tou autokpatopa»
otnv EBvikn Aupikn Zknvn (EAZ), eve
n ouvepyaoia tng pe tnv EAZ cuveyi-
OTNKE KAl OE EMOPEVEG MAPACTACEIG
(«Zuvéleuon Twv ZoOwv>» Kal «Aov
Kixatng»). MapaAAnia, cuvexilel va
¢dTiayvel 1§ SIkEG NG Tawvies. @

Eirini Vianelli
Moving Image

mmm Eirini Vianelli (b. 1985) is an
award-winning director/animator
based in Athens, Greece. She studied
graphic design (BAHons) at the Uni-
versity of the Arts London (Camber-
well) in 2007 and received a Master of
Fine Arts in Experimental Animation
from the California Institute of the
Arts in 2017, with a scholarship from
the Onassis Foundation. Her films
have been screened in internation-
al film and animation film festivals,
winning major awards. Her short film
Icebergs qualified for the 2018 Oscar
Academy Awards, after winning Best
Animated Short at the San Francisco
Film Festival. Icebergs also received
a special mention at the 24th Sara-
jevo International Film Festival. In
2018, she created the animation that
served as set design for the Greek
National Opera (GNO) production of
Lena Platonos’ The Emperor’s Night-
ingale, and continued to work with
GNO in other shows (Animal Assem-
bly and Don Quichote). She continues
developing her own films. @
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Eiprivn BiavéAn, Eirini Vianelli,

«lcebergs», 2017, Icebergs, 2017,
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Maku BAaccomnoulou,

«WYwpi», 2020, Aenttopépela,
edpnuepida pe dwpedv diavoun otoug
¢doUpvoug Tou Taupou,

50 x 70 k.,

TAVROS/Locus Athens

Paky Vlassopoulou,

Bread, 2020, detail,

newspaper distributed for free in bakeries in
the broader neighbourhood of Tavros,

50 x 70 cm,

TAVROS/Locus Athens

petaEl Toug xat pe to Ctha

dhe kafshéve.

UhebL L YEunwlpubpnou hkwn.

wunbp Yp Yhubl w2tuwphh
dwlybpbGup.»
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“Ou dvBpwror popdlovrar Tov oépa
MotpsCovtat Tig emupaveteg Tou xoapow.”
“Njerézit ndajné ajrin mes tyre
Ndajné sipérfaget e botés.”

«Uwpnhy onp Yp pwdltl hpwpne

“Les hommes partagent I’ air entre eux et les
animaux. [ls partagent les surfaces du monde.

“Jloan AensT e BOJIYXOM M € KHBOTHBIMM.
Onu aenaT MEPOBLIC MPOCTPANCTBA.”

“Bd feq g1 78 »3 Ai6<a o'8
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"g.wl th...,i 8 UsSHLin ea] iblguo!
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Maku BAacocormouAou
Ewkaotikég T€xveg

mmm H Mdaku BAacoornouAou (yev.
1985) el kat epydletanl otnv ABrva.
H &ouAeld tng cuvopiAei pe v na-
padoon NG YAUMTIKNAG, pe {ntripata
XWPOU, AVTIKEILEVOU, XPNOTIKOTNTAG
Kal cwpatikng eunelpiag. ‘Exet Sou-
Aéyel katd kaipoug pe B€pata nou
€XOUV va KAVOUV ME TNV KATAOKEUN
NG yvwong, tTnv Lotoplkomnoinon,
TO EPEIMIO KAl TO AVTIMVNMEIO, EVR
Ta Tedevutaia xpovia ta €pya tng Ki-
vouvtal yUpw anod TI¢ €VVOLEG TNG
eyyutntag, tg ¢poviidag kat Tng
d1 oeviag. Eruleypéveg ouvepyaaoi-
€6, ekB€oelg, mMpoypdappata unooTn-
pPENG Kat dIAo&eviag KAAATEXVOV:
International Studio and Curatorial
Program (ISCP), Néa Yépkn, HMA.
«Phenomenon 3», The Association
Phenomenon and the Kerenidis Pepe
Collection, Avaén- MNpdypappa Ymo-
ompiEng KaAitexvov 16pupa Ztao-
po¢ Nidpxog tTng ARTWORKS- WHW
Akademija, Zaykpeun, Kpoaria- «The
Equilibrists», €kBeon nou diopyave-
Onke and 1o 16pupa AEZTE kai To
New Museum, Mouceio Mnevakn,
AOnva- AIR Residency Antwerpen,
AuBépoa, BEAylo- «<Reverb: New Art
from Greece», ZxoAnl Tou Mouceiou
KaAwv Texvov tng Bootwvng, HIMA-
«A Thousand Doors», Slopyavwon
Opyaviocpég MoAiticpol kar Ava-
ntuing NEON oe ouvepyacia pe
Whitechapel Gallery Tou Aovéivou,
ABnva. To 2012, padi pe tnv Xpuocav-
On Koupiavakn kat tov Koopa Niko-
Adou, idpuce Tov aveEAptnto KaAAite-
XVikO xwpo 3 137, nou Bpioketal otnv
Abnva. @
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Paky Vlassopoulou
Visual Arts

mmm Paky Vlassopoulou (b. 1985) is
an artist living and working in Ath-
ens, Greece. Her work is informed
by the dialectics of traditional sculp-
ture-making in relation to spatial is-
sues, objecthood, functionality and
bodily experiences. In the past her
work tackled themes related to the
production of knowledge, history and
ruins, while, in recent years, her prac-
tice revolves around the concepts of
proximity, care and hospitality. Se-
lected exhibitions, fellowships and
residencies include: International
Studio & Curatorial Program (ISCP),
New York City, USA; Stavros Niarchos
Foundation (SNF) Artist Fellowship
Program by ARTWORKS; Phenome-
non 3, The Association Phenomenon
and the Kerenidis Pepe Collection,
Anafi Island, Greece; WHW Akadem-
ija, Zagreb, Croatia; The Equilibrists,
exhibition organized by the New Mu-
seum and the DESTE Foundation
presented at the Benaki Museum,
Athens, Greece; AIR Antwerpen Resi-
dency, Belgium; Reverb: New Art from
Greece, School of the Museum of
Fine Arts, Boston, USA; and A Thou-
sand Doors, commissioned by NEON
Organization for Culture and Devel-
opment and the Whitechapel Gallery,
Athens, Greece. In 2012, together
with artists Chrysanthi Koumia-
naki and Kosmas Nikolaou, she
co-founded 3 137, an artist-run space
operating in Athens, Greece. @
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Zwn MNaprnouAvtakn
Ewkaotikég TExveg

mmm H Zwn MapnouAvtakn (yev.
1982) onoudaoce oto Turipa Eika-
OoTKWV Texvav & Eruotnpwv e TE-
xvng tou Maverotnpiou lwavvivwv.
To 2017 ouppeteixe oe npoypappa
¢d1ho&eviag kaAitexvwv otn Villa
Concordia otn leppavia pe unotpo-
dia andé 1o Yrnoupyeio MNMoAtiopou
¢ Bauapiag, eved to 2019 BpaBeu-
nke pe 1o Bpapeio «Inspire» and
10 MOMus-MNepapatiké Kévipo Te-
Xvov kat To Inspire Project. To épyo
NG eotidlel oto evdiadEpov yla To
nw¢ ta diddopa nepiBailovia ai-
AnAemudpouv kal e&eAhiccovtal pe
1a PUCIkA UAIKA Kal Toug Auloug
£5PAIWUEVOUG PUNXAVIGHOUG, OTIWG
Ta VOMIKA cuoThpata, Ta cuvopa Kat
Ta npwtokoAAa. Mpdodareg atop-
K€G ekOéoelg: «Serviervorschlag»,
otnv Villa Concordia, Mnaunepyk,
leppavia (2018)- «<So where does
all this sweat end up», otnv ykaAe-
pi Elika, AGrjva (2016)- «Erroneous
Beliefs», otnv ykaAepi Elika, AGrva
(2014). NMpoodateg opadIkEG ekOE-
oelg: «Sisterhood, Streaming Voices
Unifying Energies», oto HausN
Athen, oe etupélela Ayyehou MNAEo-
oa, ABrva (2020)- «<Mind Body», yka-
Aepi Petcoke, Ntitpérr, HIMA (2019)-
«Curved Arrows», GTOV XWPO TEXVNG
Kunstraum am Schauplatz, ce erupé-
Acia Kwoth BeAwvn, Biévvn (2019)-
«Caritas Romana», oto Kévipo
Zuyxpovng Téxvne Oeocalovikng,
oe ermupélela Opéotn AvSpeaddkn
(2018). @

Zoe Giabouldaki
Visual Arts

mmm Zoe Giabouldaki (b. 1982) stud-
ied at the department of Fine Arts
and Art Sciences of the University of
loannina. In 2017, she was a resident
artist at Villa Concordia in Germany,
on a scholarship by the Bavarian
State Ministry for Education and Cul-
ture, Science and Arts. In 2019, she
was awarded the Inspire Prize by
MOMus-Experimental Center for the
Arts and the Inspire Project. Her work
focuses on the way in which various
environments interact with and evolve
along natural materials and immateri-
al established mechanisms, such as
legal systems, borders and protocols.
Recent solo exhibitions include: Ser-
viervorschlag at the Villa Concordia,
Bamberg, Germany (2018); So where
does all this sweat end up, at Elika
Gallery, Athens (2016); Erroneous Be-
liefs, at Elika Gallery, Athens (2014).
Recent group exhibitions: Sisterhood,
Streaming Voices Unifying Energies,
Haus N Athen art space, curated by
Angelo Plessas, Athens (2020); Mind
Body, Petcoke Gallery, Detroit, USA
(2019); Curved Arrows, at Kunstraum
am Schauplatz gallery, curated by
Kostis Velonis, Vienna (2019); Cari-
tas Romana at the Contemporary Art
Center of Thessaloniki, curated by
Orestis Andreadakis, Thessaloniki
(2018). @

"

Zwn NapmnouAvtakn,

«Double tap to 9. Double tap to zoom»,
2016,

eykatdotaon (tpinoda, cidepo,
noAuaiBuAévio, ektunwon UV oe Udaopa,
BwUALo, pntivn, Udpaopa, copts, SEpua,
AKPUAIKO, VEPO, EVEPYOG AvOpakag Kal
pNTIvoUuxol KOKKOoL avtaAlayng lovtwv anod
¢iltpa vepou, ahoupivio, pnpouvtdog,
TEXVNTOC pUKNTAG, TPUPBAia Petri),
petaBAntéc diactaoelg,

Elika Gallery, ABnrjva.

dwroypadia: Zwn MapmouAvtakn

Zoe Giabouldaki,

Double tap to . Double tap to zoom, 2016,
installation, (tripods, iron, polyethylene,

uv print on fabric, vinyl, resin, fabric, shorts,
leather, acrylic, water, activated charcoal
and ion exchange resin beads from water
filters, aluminium, bronze, artificial fungus,
Petri dishes),

variable dimensions,

Elika Gallery, Athens.

Photograph: Zoe Giabouldaki
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Zwn NapmnouAvtakn,
«Acheiropoieta», 2018,
oidepo, puknAto Pleurotus
ostreatus, mAaotikd, nplovidia
o&lag kat Behavidiag, vepo,
petaBAntég diactdoelg

Zoe Giabouldaki,
Acheiropoieta, 2018,

iron, mycelium of the Pleurotus
ostreatus fungus, plastic, beech
and oak sawdust, water,
variable dimensions
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Nikn lkouA€pa,

«Untitled», 2019,

AA81 kal AeTPacET o Kappa
25 x 33 ek.

Niki Gulema,

Untitled, 2019,

oil and letraset on canvas
25x33cm
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Nikn MkouA€pa,

«Air hunger», 2018,

Aad1 kat AetpacEét oe kapupa,
29,5 x 23,5 k.

Niki Gulema,

Air hunger, 2018,

oil and letraset on canvas,
29,5 x23,5cm

Nikn lkouA€pa
Ewkaotikég T€xveg

mmm H Nikn NkouAépa (yev. 1988,
AAeEavSpouroAn) cnoudace {wypa-
kN otnv Avwtdtn ZxoAn KaAawv Te-
xvav TnG ABnvag. Aouleuel pe Siado-
PETIKA p€ca cupnepiAapfavopevav
Tou oxediou kat TnG dwtoypadiag. Ta
€pya TG anoteAoUVv CNUEIWCEIS TNG
MPEAYUATIKOTNTAG KAl TWV OVEIpWV
nou aAAnAocuvé€ovtal GTOV MPoO-
OWTIKO XWPO Kal EKOETOUV okEYEIG
N Slatunwoeig nou Ba propoucav va
gixav MOAG yivel Ivopipes ailcOnoeig
Onwg n ntiion 1i/kat o $O6fo¢ autng, n
anéotaon and ayannuéva npdowna,
n napapovn o€ aibouceg avapovnig.
Adnpnpéva onpadia avapvnoswyv av-
OpAdNWV Kal TOTWV, AVAUVICEWV CU-
valcONUATwV rnou napatneouvial 6To
HECO WG apXn ag I6€ag nou NPoKel-
Tal va e€etaotei kat TaAL.

‘Exel ouppeTAoc)el o€ OHASIKEG EKOE-

oelg, petagu aAAwv otiG: «Sunstreet»,
Enterprise Projects (AGriva 2019)-
15n Etiola Ziwnnpn Anpomnpacia
kat DiAavOpwrnikn EkénAwon tou
opyaviopou té€xvng Transformer,
XxoAn Téxvng kat Design Corcoran
(Ouaocivyktov 2018)- «@ewpnpuata»,
EOviké Mouceio ZUyxpovng TExvng
(A6riva 2018)- «Found & Lost» otn
Float Gallery (AGrjva 2017)- cROOMS
2017», St George Lycabettus kat
AiBouca téxvne Kanndartog, oc smi-
HéAewa Tou Xpiotdédpopou Mapivou
(ABnriva 2016)- «Heatwave», Méyapo
Maveeov, oe empédela Twv 3 137
(AB”va 2016)- «<e-POP Vol.6», Project
Space Ttou six d.o.g.s. (ABrjva 2013)-
«ImagiNation», Nedio Apaong Kédpa
(©sooalovikn 2012)- ke «Art for all»,
Méyapo Mkuln (Zavtopivn 2012). To
2017, oe emupélela tou Avtavn Mrno-
yadakn, napouciace otov ®dapo AAe-
EavdpournoAng To atouko NMPOTLeEKT
«Xtov ®apo». @
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Niki Gulema
Visual Arts

mmm Niki Gulema (b. 1988, Alexan-
droupoli) studied painting at the Ath-
ens School of Fine Arts. She works
with various media including draw-
ing and photography. Her works are
notes on realities and dreams, in-
terconnecting in the private sphere,
exposing thoughts or wordings that
could have been produced in just
that moment. In her practice, she
tackles familiar sensations such as
flying and/or the fear of it, feelings
emerging from being separated from
one’s loved ones or being stranded
in waiting rooms, abstract signs of
remembering people and places,
and memories of feelings as the be-
ginning of an idea to be revisited.

Group exhibitions include: Sunstreet,
Enterprise Projects (Athens 2019);
15th Annual Transformer Silent Auc-
tion & Benefit Party, Corcoran School
of the Arts & Design (Washington
2018); Theorems, National Museum
of Contemporary Art (Athens, 2018);
Found & Lost, Float Gallery (Athens
2017); ROOMS 2017, St George Ly-
cabettus and Kappatos Art Gallery,
curated by Christoforos Marinos
(Athens 2016); Heatwave, Pantheon
Hall, curated by 3 137 (Athens 2016);
e-POP Vol.6, six d.o.g.s. Project
Space (AGnrva 2013)- ImagiNation,
Action Field Kodra, (Thessaloniki
2012); and Art for all, Gyzi Mansion
(Santorini 2012). In 2017, she present-
ed at the Alexandroupolis Lighthouse
the solo project At the Lighthouse,
curated by Antonis Bogadakis. @



FELLOWS 2018
—

Kupiakn Novn
Eikaotikég TExveg

mmm H Kupiakn lNovA eival eikaoti-
KOG pe €6pa tnv ABnva. ‘Exel mtuyio
OTA EIKACTIKA KAl HETATITUXIAKO OTIG
Undlakég popdeEg T€XVNG anod tnv
Avatatn ZxoA Kalwv Texvov tng
AOnvag. EminAéoy, givat mtuyxiouxog
Tou Tuniparog Kowvwviknig Avpwmno-
MAoyiag tou lMavteiou MNaveruotnpiou
Kowvwvikwv kat MoAtikav Eruetnuav
Kal METATTUXIaKOU TITAOU GTIOUS®V
oTNV NMOAITICUIKY avOpwTioAoyia kat
TNV KolvwvioAoyia t™nG avantuéng
and to MNMavemotiuio Tou Agvtev
otnv OAAavéia. To €pyo TG eoTidlel
otnv aAAnAenidpaon texvoAoyiag kat
KOWVWVIag kal UAoToleital HEcw ToAU-
MECIKWV eykatactdcewv. H Yndilakn
18l TIKOTNTA, N ETUTAPNON, Ta SikTua
KOl Ol UMOBOUEG, KABWEG Kat n oXé-
on avpwrnou/unxavig evrtdccovtal
otmnv €peuva tne. To €pyo TnG €XEl
napouotaoctei 81eOvidg oto mAaiclo
atopkaVv (Ztéyn Mpappdtwv ko Te-
Xvav tou I8pupatog Qvaon, Aksioma
- IlvotitoUto X0yxpovng Téxvng otn
MNoupnlidva, MOMTIOTIKOG OPYAVIGHOG
Drugo More otnv Kpoatia) kat opa-
Sikwv ekBéocwv (13n Mruevaie tng
Taykang- £ék0son «Modern Love (or
Love in the Age of Cold Intimacies)»
oto Mouceio Movtépvag TExvng tou
dpaipnoupyk: 5n Mruevaie Design
NG KwvotavtivounoAng: ®eotifaA
Transmediale oto BepoAivo: €k-
Oegon «13,700,000 km?3» oTOV XWPO
téxvng Art Space Pythagorion otn
Zapo- 8paon «The Glass Room San
Fransisco», oe erupéAlela tng opddag
Tactical Tech, k.a.). To 2019, pe v
unootnpiEn ™g ARTWORKS o¢iho&e-
viiOnke oto mpdypappa Ppilogeviag
kaAMtexvwv tou Delfina Foundation
oto Novdivo pe tn Oepatikn «Science,
Technology, Society». To 2020 t0
€pyo ™G «Knrnog Asdopévwv» Tiun-
Onke pe to BpaPeio INSPIRE and 1o
MOMus-Mepapaniké Kévipo Texvav
Oeooalovikng. @

Kyriaki Goni
Visual Arts

mmm Kyriaki Goni is an artist born and
based in Athens. She holds a post-
graduate degree in fine arts and an
MA in Digital Arts (Athens School of
Fine Arts); a BA in Cultural Anthro-
pology (Panteion University of So-
cial and Political Sciences, Greece);
and an MSc in Cultural Anthropology
and Development Sociology (Leid-
en University, Netherlands). Work-
ing across disciplines, she creates
multi-layered installations focusing
on the nexus between technology
and society and critically touching
upon questions of datafication, sur-
veillance, distributed networks and
infrastructures, ecosystems, human
and other than human relations. She
has presented her work internation-
ally in solo (Onassis Stegi in Athens,
Aksioma - Institute for Contempo-
rary Art Ljubljana, Drugo More cultur-
al organization in Croatia) and group
exhibitions (13th Shanghai Biennale;
exhibition Modern Love (or Love in
the Age of Cold Intimacies) at the
Museum of Modern Art in Freiburg;
5th Istanbul Design Biennial; Trans-
mediale Festival in Berlin; exhibition
13,700,000 km?® at Art Space Pytha-
gorion, Samos, Greece; The Glass
Room San Francisco project, curated
by Tactical Tech, etc.). In 2019, as an
SNF ARTWORKS Fellow she was res-
ident artist at the Delfina Foundation
(thematic program Science, Technol-
ogy, Society). In 2020, her work Data
Garden received the biannual prize
INSPIRE from the MOMus-Experi-
mental Center for the Arts of Thes-
saloniki. @

Kuplakn lovn,

«Knnog¢ Aedopévwv», 2020,
nopTpaito enau§nuévng
npaypatikétntag tou Aéparou dutoy,
AR edpappoyn, 3D povtélo, custom-
made AR ot6x0¢6,

petaBAntéc Siaotdoelg,

Ztéyn I8puparog Qvaon, Abnva.
Ddwroypadia: Nikog Kokkag

Kyriaki Goni,

Data Garden, 2020,

augmented Reality Portrait of the

Invisible Plant, AR App, 3D Model,

custom-made AR Target,

variable dimensions,

Onassis Stegi, Athens.

Photograph: Nikos Kokkas 32

33

FELLOWS 2018
—




FELLOWS 2018
——

Georgis Grigorakis,

TZopting Mpnyopdkng,
«Digger», 2020,

TCwpting MNpnyopdakng
Kivoupevn Eikéva

mmm O Twptdng Mpnyopdakng yev-
viOnke kat peydAdwoe otnv EAAGSa.
Znoudaoe Kowvwvikni Yuxoloyia oto
Hvwpévo BaoiAelo kat otn cuveéxela
AMEKTNCE TOV METAMTUXIAKO TiTAO
onoudwv «Directing Fiction» ané
v Kpatikni ZxoAnn TnAedpaong kat
Kivnpatoypadou (NFTS) oto Novsi-
vo. And 1o 2007 ypadel kau oknvobe-
Tei Tavieg pIKPOU MNKOUG, Ol OTIOIEG
€xouv dlaywviotei oe mavw and 100
81ebvn kivnpatoypadika epeotiffaA,
anoonwvtag nmoAudapidOpa Bpafeia
kat 0eTikéG Kpitikég. To «Digger», n
MP®TN TOU PHEYAAOU PNKOUG Tawvia,
avantuxinke HEow Tou MPOoYypPAppa-
106 untotpodidv Nipkow, Tou mpo-
ypappartog $pirogeviag tou Aiebvouig
®deotfar Kivnpatoypadou Kavvav
Résidence Cinéfondation kat tou
epyaotnpiouv Sundance Institute. H
Tawvia €kave TNV MPEEPA TNG CTO
Mavépapa tou Aiebvoug Peotifar
Kivnpatoypadou tou BepoAivou,
oénou kat TipnOnke pe 1o CICAE Art
Cinema Award. H tawia anéonaoce 1o
BpaBeio KaAutepou HOBomoloU oto
Aigbvég Deotifal Kivnupatoypadou
Tou Zapayefo kat mévte Ppafeia oto
Aiebvég Deotifal Kivnupatoypadou
g ©sooalovikng, ev ouvexiel Tnv
nopeia TG oe onpavtika Siebvn dpe-
otBaA ava tov kéopo. @
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Georgis Grigorakis
Moving Image

mmm Georgis Grigorakis is a director
based in Athens. He studied social
psychology in the UK before com-
pleting the Master’s degree “Directing
Fiction” at the National Film and Tele-
vision School (NFTS). Since 2007, he
has been writing and directing short
films, which have been screened at
over 100 festivals worldwide and
have won numerous awards, garner-
ing international acclaim. His work
has been distributed on TV channels,
movie theaters and VOD platforms.
His debut feature film, Digger, was
developed with the support of a fel-
lowship from the Nipkow Programm,
the Sundance Screenwriters Lab
and the Cannes Festival Cinéfonda-
tion Residency. It premiered at the
70th Berlinale, where it received the
CICAE Art Cinema Award. The film
has won the Best Actor Award at the
Sarajevo International Film Festival,
as well as five more awards at the
Thessaloniki International Film Festi-
val, while it continues to screen in re-
nowned international festivals around
the world. @
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MavwAng AackaAdkng
Aepég
Eikaotikég Téxveg

mmm O MavaAng AackaAdkng Aepog
(yev. 1989, ABrjva) sivat kaAMTEXVNG
Kal MOoUGIKOG Tou el kal epyadetal
otnv ABnva. To €pyo Tou evowpat®-
Vel MolkiAa péca onwg n {wypadikn,
10 Bivteo, n dwtoypadia, n YAUTTTIKN,
TO KEIMEVO KAl N LOUCLKN, POOCEYYi-
Covtag SiadopeTikoUG TPOMOUG yia
évav ouvalcOnuatikdé opapaticud
TOU MEAAOVTOG 1 pla avackomnon
TOoU NapeAOOvTog, EEKIvvVTAag ouxva
anod €va NPoowriko ocnueio avago-
pAa¢ kai avantuococovtag pia adn-
ynpatikn Sopn. Xpnolpomnolaviag
OUYKEKpPLEVa napadeiypata, adpai-
PETIKOUG UNXAVIGHOUG 1 TEXVOAOYIEG
HMNXAavikAg pabnong kat Soulevovtag
e ouvepyareg anod diadpopa nedia,
KAataokeuadlel ekOPAOTIKEG pPeTA-
KIVHOELG oTOoV Xpovo. H BoAdtnta, n
PEUCTOTNTA Kal N TIapapdpdwon gival
otolxeia nou evromifovtal cuxva oto
€pyo tou. Exel poimiocel otnv Avwta-
™ ZxoAn KaAav Texvav tng ABrivag
(BFA, MFA) kat oto KoAéyio Téxvng
kat Design Central Saint Martins Tou
Mavemotnpiou Twv Texvov Tou Aov-
Sivou. 'Exel Mapoucidcel atoKEG K-
O€oe1g o pouceia kal ykalepi Onwe
10 Palais de Tokyo oto MNMapiat, 6mou
ouppeTEiXe oe mpoypappa prhoge-
viag kaAArtexvav (2016—17)- Galeria
Duarte Sequeira, NoptoyalAia- yka-
Aepi CAN, AGrva- REH Transformer,
BepoAivo. Exel ouppetacyel oe &i-
€0veic opadikég ekb€aelg, OTWG ot:
Tpievale «Songs for Sabotage», New
Museum, Néa Yopkn - «Filter Bubble»,
18pupa LUMA, Zupixn- «Protext!»,
Kévtpo Pecci, Mpato ItaAiag: «The
Equilibrists», Mouceio Mnevakn, Aon-
va- kat «Tomorrows», X1éyn Mpappa-
Twv Kat Texvav Tou I&pupatog Qvaon,
ABnva kat Navt. ‘Exel ndpel pépog oe
npwtofouliec tou «89plus», evég
EPEUVNTIKOU EYXEIPNHATOG TTOU Spu-
oav o Simon Castets kat o Hans-
Ulrich Obrist. @

Manolis Daskalakis
Lemos
Visual Arts

mmm Manolis Daskalakis Lemos
(b. 1989, Athens) is an artist and mu-
sician who lives and works in Athens.
His work incorporates a variety of
media like painting, video, photogra-
phy, sculpture, text and music to ap-
proach different ways of emotionally
envisaging the future or reflecting on
the past, often departing from a per-
sonal reference point and developing
a storytelling structure. Using specif-
ic examples, abstract mechanisms
or machine learning technologies
and working with various collabo-
rators from different fields, he aims
to create expressive shifts through
time. Blurriness, liquidity and distor-
tion are elements commonly found
in the artist’s work, supporting its
narrative patterns. He has studied at
the Athens School of Fine Arts (BFA,
MFA) and at Central Saint Martins
College of Art & Design at the Uni-
versity of the Arts in London. He has
presented solo exhibitions in muse-
ums and galleries, including at the
Palais de Tokyo, Paris, where he was
an artist-in-residence (2016-2017);
Galeria Duarte Sequeira, Portugal;
CAN gallery, Athens; and REH Trans-
former, Berlin. He has participated
in international group exhibitions
including Songs for Sabotage, New
Museum Triennial, New York; Filter
Bubble, LUMA Foundation, Zurich;
The Equilibrists, Benaki Museum,
Athens; Tomorrows, Onassis Stegi,
Athens and Nantes. In addition, he
has participated in various initiatives
of 89plus, an international research
project co-founded by Simon Castets
and Hans Ulrich Obrist. @

MavaAng AackaAdkng Agpog,
«Stray Horizons, Future Landscapes
(The Road to the Light)», 2019,

AGdL, Kepi & aKPUAIKO o€ AvO,
TEAGpPO aloupviou,

94 x 128 ek.

dwtoypadia: ABavaciog Matog

Manolis Daskalakis Lemos,

Stray Horizons, Future Landscapes
(The Road to the Light), 2019,

oil, wax & acrylic on linen,
aluminum stretchers,

94 x 128 cm

Photograph: Athanasios Gatos

-

FELLOWS 2018
——

MavawAng AackaAakng Agpdg,
«Feelings», 2019,
HD Bivteo, 8’30 og AoUna

Manolis Daskalakis Lemos,
Feelings, 2019,
HD video, 8’30” loop
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Mavvng AgAaypappdatikag,
«petadpopd—petradopai [world fairs, cultural
transports and historiography]», 2016,
gykatrdaotaon,

petaBAntéc Siactaoelg

Giannis Delagrammatikas,
petapopd-uetapopai [world fairs, cultural
transports and historiography], 2016,
essay/installation,
variable dimensions

=
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Navvng Ashaypappdrtikag,

«demon, between mortals and gods —
redoubling», 2016,

Ynolakn eKTUNwon

70 x 100 ek.

Giannis Delagrammatikas,

demon, between mortals and gods —
redoubling, 2016,

digital print,

70x100 cm

Mavvng AsAaypappatikag
Eikaotikég TExveg

mmm O Navvng AgAaypappdrtkag
(yev. 1982, ABrva) sival EIKAcTIKOG
Kal EPEUVNTNAG. Zroudace apxatolo-
yia kat i1oTopia TG T€XVng oto EOvI-
k6 kat Kanodiotpiako Maveruotnipio
ABnvev (2005) kat otnv AvwTtatn
ZxoAn KaAwv Texvov tng AOnvag
(2012). To 2010, napakoAouBnoe
pabnpata otnv ARTESIS Baoihikn
Akadnpia Kalav Texvav tng Ap-
Bépoag pe unotpodia anod to 16pu-
pa Kpatikov Ynotpodiwv. To 2016,
OAOKANPWGE TIG METAMTUXIAKEG TOU
onoudéc (MA Art in Context), oto MNa-
veruotnpo Texvov Tou Bepolivou, pe
unootnpiEn anod to KAnpoddétnua Bi-
katou. To 2020, emuyxopnyniOnke anod
10 Yrnoupyeio MoAtiopou kat ABANTI-
OpOU yla TNV MPAYMATonoinon €ika-
oTIKNG €peuvac. H kaAMiTtexviknA npa-
KTIKN] TOU €0TIAJEL OTIG MOAITIOUIKES
Kal MOAITIKEG ETUTAYEG LE TIG OTOIEG
ouotiveTal n oclyxpovn enoxn. Yio-
OeTrdvtag Tnv unoyia wg EPUNVEUTIKO
oxNMa, avalntd TNV UTIOKELUEVIKOTN-
Ta TwV GAIVOUEVIKA OTAOEPWV SOUDV
Tou 8npoupyolv TouG 6poUG Kal TG
OUVONKEG MAVW OTIG OTI0iEG OlKoS0-
peital kaBe T To kawvoupyto. H uto-
Yia yivetar avuAnnti wg eAypog
N petaoctpodn yia va SieupuvOei n
avtiAnyn tou napévtog. Xpnotporot-
@VTIAaG SIETUCTNHOVIKEG TIPAKTIKEG KL
epyaleia, OTwg TNV apxatoAoyia, Tnv
1otoploypadia kat T ¢tAocodia kat
HE€oa OMWG EYKATACTAGEIG, KEipEVQ,
apxelakeg diaxepioeig, pwtoypadia,
ox€dla, EKTUNWOELS, PBivieo kal nxo,
OUAAEYEL, kataypAadel, CUOXETICEL Kal
avadiaveépel I8€€G, avTikeipeva kat
ekoveg. Exel ouppetdoxel oe exkbé-
O€lG, EPyacTipla kait mpoypappara
dido&eviag kaAAitexvwv otnv EA-
Adda kai oto e§wtepikd. Mépog Tng
KAAMTEXVIKNG TOU TPAKTIKNAG €ival n
CUMUETOXN OE CUAAOYLKA EYXEIPN-
pata, 6nwg otnv opdda Campus
Novel kat oto project «phantom inve-
stigations». @

Giannis Delagrammatikas
Visual Arts

mmm Giannis Delagrammatikas (b.
1982, Athens) is a visual artist, re-
searcher and initiator. He studied
archeology and art history at the Na-
tional and Kapodistrian University of
Athens (2005) and visual arts at the
Athens School of Fine Arts (2012). In
2010, he was sponsored by the Greek
State Scholarships Foundation to at-
tend courses at the Royal Academy
of Fine Arts Antwerp. He holds an
MA in Art in Context from the Berlin
University of the Arts (2016), where
he studied under the Spyros Vika-
tos Bequest. In 2020, the Hellenic
Ministry of Culture and Sports spon-
sored his artistic research. His prac-
tice focuses on cultural and political
expressions which have shaped the
modern era. Employing an interroga-
tive form of suspicion as his interpre-
tative medium, he seeks subjectivity
in the seemingly stable structures
serving as pillars for all that is con-
sidered ‘new’. Suspicion is perceived
as a maneuver or a distorting lens en-
larging the perception of the present.
Using interdisciplinary practices and
tools from archaeology, historiogra-
phy and philosophy, and a wide range
of media (installation, text, archives,
photography, drawing, prints, videos
and sound) he collects, records, as-
sociates and redistributes ideas, ob-
jects and images. He has participat-
ed in numerous shows, workshops,
lectures and residency programs in
Greece and abroad, and in collective
ventures such as the Campus Novel
group or the phantom investigations
project. @
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Anpntpa Anpomnouliou
Ewkaotikég TExveg

mmm H Aniuntpa Anponoulou (yev.
1988) e ka1 epydletal otnv ABnva.
2noudaoce otnv Avwtdtn XxoAn Ka-
A®V Texvav Tng ABnvag kat otn Xxo-
A Texvav kat Design tou KoAgyiou
Central Saint Martins, Maveruotiuo
Twv Texvov tou Novdivou («MA in
Performance Design and Practice»).
21N S0UAEld TNG XPNOLMOTIOLEL TTOL-
KIAia p€owyv, onwe Jwypadikn, Pw-
TIOTIKEG EYKATAOTACELG, NXOTOTiq,
Bivteo-eykataotdoelg, eKSOCEIG Kal
dwtoypadia. Tuyxva eotidlel oe dpai-
VOUEVIKA acuvdeTeEG OENATIKEG TIOU
peAetouv case studies oxeti{opeva
LE 10TOPIKEG PLyoUpeG, apdIAeyOpe-
VEG TIPOCWTIKOTNTEG, NMedia yvaong,
IOTOPIKEG ETIOXEG, MEPLOXEG Kal TOTa,
NV EMKAPOTNTA KAl TI§ TEXVOAOYIKES
e&eli&elg. Autég ol apnynoelg eTuxel-
pPoUvV va cuvBEéoouv €va véo eAANvI-
KO POUAVTIKO 18RS EG, €va HOVTIEND
KOGOU OTou 1o MapeABdv, To mapov
kat To péAAov cuvunapyouv. Eivat
HéNoc Ttwv Arbit City kat cuvidpu-
Tpla TNG etalpeiag poédag Serapis
Maritime. Mnpe pépog oto npwto
npoypappa ¢pirogeviag tou 16pupa-
ToG Qvaon, 6mou ol pitAogevoupevol
kaAAitéxveg tagidepav pe €va Se-
apevomnAolo nou EnAee mAvw oTOV
Ivdiké Qkeavé (Serapis). H Souleia
NG €XEL MAPOUCLACTEL OE XWPOUG TE-
xvng onwg: Kévtpo Luigi Pecci, Mpa-
to Italiag (Serapis)- ARCH, A6rjva
(Serapis)- RODEO gallery, Nepaidg
(Serapis)- The Breeder Gallery, AGn\-
va (Arbit City)- Beton7 Gallery, A6n-
va- SECCMA Trust, ABriva- Kévtpo
MoArtiopou 16pupa Ztavpog Niapxog,
Abnva- Enterprise Projects, AGnva
(Arbit City)- 4n Mruevaie g ABH-
vag AGORA (Arbit City)- 15n Mrugva-
Ae Néwv KaAAitexvav tng Eupwnng
kal TnG Meooyeiou otn ©scoalovikn
(Arbit City)- kat Tnv ykaAepi Clages,
KoAwvia (Arbit City). @

Dimitra Dimopoulou
Visual Arts

mmm Dimitra Dimopoulou (b. 1988)
lives and works in Athens. She stud-
ied at the Athens School of Fine Arts
and earned an MA in Performance
Design and Practice from Central
Saint Martins College of Art and De-
sign, University of the Arts, London.
She employs a wide range of media,
from painting to soundscapes, light
and video installations, publications
and photography. Her work explores
seemingly unrelated topics in the
form of case studies equally focus-
ing on historical figures, controver-
sial characters, fields of knowledge,
eras, places and landscapes, current
affairs and technological advance-
ments. These narratives aim to pro-
pose a new Greek romantic ideal, a
model of the cosmos, where the past,
present and future coexist simultane-
ously. She is a member and founder
of Arbit City and of the art-fashion la-
bel Serapis Maritime. She took part
at the first Onassis Foundation tank-
er ship residency (Serapis). Her work
has been shown in galleries and art
spaces including: Centro Luigi Pecci,
Prato, Italy (Serapis); ARCH, Athens
(Serapis); RODEO gallery, Piraeus
(Serapis); The Breeder Gallery, Ath-
ens (Arbit City); Beton7 Gallery, Ath-
ens; SECCMA Trust, Athens; Stavros
Niarchos Foundation Cultural Center,
Athens; Enterprise Projects, Athens
(Arbit City); 4th Athens Biennale AG-
ORA (Arbit City); 15th Biennale de
la Mediterranée, Thessaloniki (Arbit
City); and Clages Gallery, Cologne
(Arbit City). @
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Anuntpa AnpomnouAou,

«Gardens By The Bay», 2018,
wypadikn (Aad1 og kappa), EuAo,
dWTIOTIKN eykatdotaon
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Dimitra Dimopoulou,

Gardens By The Bay, 2018,
painting (oil on canvas), wood,
lighting installation
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Natdaoca Euoctabiadn,
«Diving Film», 2012,
Sikavalo video, 3'19”

Natasa Efstathiadi,
Diving Film, 2012,
two-channel video, 3’19
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Natdoca Euctafiadén
Ewkaotikég T€xveg

mmm H Natdoa Euotafiadn (yev.
1986) sival kaAAitéxvig Tou et kau
gpyaletat otnv AGnva. Znoudace &l-
KAoTIKA otnVv Avatdtn ZxoAn Kaiav
Texvav g ABnivag kat erunionotia
otn Zifitavidelo Anpodoia ZxoAn Te-
XvoV kat EnayyeApdtwyv. Znv npakti-
K1 TNG Xpnotporolei moAAanAd péoa,
OnwG eival n YAUNTIKNA, TO oX€610 Kat
10 Bivteo, evd alomnolei epyaleia
and tnv Kivnpatoypadlkn apnynon.
Anotunamparta anoéd to napeAdOv, npo-
OWTUKEG adnyNOoEIS Kal GAVTACTIKEG
1oTopPieg evBappuUvouv kat Tpododo-
TOoUV TN okéWn tou Beatn ndvw otnv
a&ia ™¢ anAdtntag, tonobeT@vVIAg
Vv oe €va MoAMTtiké nAaioto. Zuppe-
teixe oe MOAAEG opadikeG ekBEaelg,
eve 10 2014 n douleld TnG nNapouact-
dotnke oe atopkn €kBeon otnv yka-
Aepi CAN otnv AGrjva. MapdaAAnAa, si-
vai péAog twv Arbit City, piag opadag
KaAMTEXVOV Kat $pidwv TIou mpaypa-
TeveTal O€para Tou dnuociou Xwpou
Kal TOU OUAAOYIKOU acuveidntou. @
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Natasa Efstathiadi
Visual Arts

mmm Natasa Efstathiadi (b. 1986) is
an artist, living and working in Athens.
She studied visual arts at the Athens
School of Fine Arts, as well as wood-
working at Sivitanidios Public Arts
and Crafts School. Her practice ex-
tends to multiple media, including
sculpture, drawing and video, put-
ting visual cinematic strategies into
action. Imprints from the past, per-
sonal narratives and fictional stories
encourage and enable the viewer to
reflect on the value of simplicity, plac-
ing it in a political context. In recent
years, she has participated in many
group exhibitions and presented her
work in a solo exhibition held at CAN
gallery in Athens (2014). She is also
part of the art collective Arbit City, a
group of artists and friends interest-
ed in matters relating to public space
and the collective unconscious. @
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Méyku Zain
Eikaotikég TExveg

mmm H Méyku ZaAn (yev. 1983) sivat
APXITEKTOVIOOA KAl EIKACTIKA KAAAL-
T€XVIda pe €8pa tnv ABniva. MeAeta
TI¢ aotabeig, aviikavovikég kat atu-
TIEG CUAAOYIKEG Sladlkacieg, pe TNV
TIPAKTIKNA TNG va avantUcoETAl HEOW
OUVEPYACIWV PE KAAANTEXVISEG, ETU-
HEANTPLIEG, EPEUVATPLIEG Kal “aveldi-
keutoug” diloug. Eivalr andédoitn tng
ApXITEKTOVIKNAG ZXOAG Tou EOvikoU
Metobpiou MoAutexveiou, Tou Ala-
Tunpatikou Mpoypappatog Meta-
nTuxiakav Xnoudwv <Epguva otnv
ApxitekTOVIK» and tnv idia oxo-
A1} Kal KATOXOG TOU PETAMTUXIaKOU
«MA in Contemporary Curating» ané
10 London Metropolitan University
oe ouvepyacia pe ™ Whitechapel
Gallery. Auté to Sidotnpua eival umno-
ynoia SISAKTWP APXITEKTOVIKAG OTO
Mavermuompio Oeocaliag. Exel na-
POUGLAcEL TN CUAAOYIKA TNG SouAeld
OTO MAQICIO ATOMKWV EKOECEWV OE
ykaAepi SPACE, Union Pacific oto
Hvwpévo Baoilelo kat oToug Xwpoug
1éxvng CASK otnv Adpioa kat P.E.T
Projects otnv AGnva. EmuniAgov, €xel
OUMMETACXEL OE OHASIKEG EKOETEIG
onwg: «Technology is the Answer but
what was the Question?», S iadiktua-
K1 €kBgon, 2020- «<On the edge of the
Blade we run», Saigon, AGn1va, 2019-
«Driftwood, Or How We Surfaced
Through Currents», AGn1va, 2017- Tpi-
evale tou New Museum, Néa Yopkn,
2018 kat «The Equilibrists», Mouoeio
Mnevakn, AGniiva, 2016, peta&i aAAwv.
Eivar cuviSputpia tng opddag «Epya-
otplo yia ta Aotikd Kowvéd» kat tng
NMPWTOROUAIAG PEUCTOV CUVEPYACIOV
EVTOG TWV PWYHAV TNG cUyXpovneg
KAAAMITEXVIKIG TIPAKTIKNG, UE TiTAO []
(aykUAeg). YNpEe HEPOG TNG KAAAL-
TEXVIKNG opadag Kernel kat TnG cuA-
Aoyikétntag Nopadikn ApXITEKTOVIKN.
Eivat unotpodog tou I§pupatog Kpa-
TIKOV YTotpodlidv yia Tnv eknovnon
NG SISaKToPIKNiG TNG €peuvag. @

Pegy Zali
Visual Arts

mmm Pegy Zali (b. 1983) is an ar-
chitect and a visual artist based in
Athens. Her practice focuses on the
study of unsettled, abnormal and
informal collective procedures and
develops through collaborations
with artists, curators, researchers
and ‘unskilled’ friends. She holds an
undergraduate degree and an MA
in Architectural Research from the
School of Architecture at the Nation-
al Technical University of Athens; and
an MA in Contemporary Curating of-
fered jointly by the London Metropol-
itan University and the Whitechapel
Gallery. Currently she is a PhD candi-
date in architecture at the University
of Thessaly. She has presented her
collective work in solo shows at such
venues as SPACE and Union Pacif-
ic in the United Kingdom; and CASK
and P.E.T Projects in Greece. In addi-
tion, she has participated in several
group shows, including: Technology
is the Answer but what was the Ques-
tion?, online exhibition, 2020; On the
edge of the Blade we run, Saigon,
Athens 2019; Driftwood, Or How We
Surfaced Through Currents, Athens,
2017; New Museum Triennial, New
York 2018; The Equilibrists, Benaki
Museum, Athens 2016. Pegy is one
of the co-founders of the artistic re-
search collective Laboratory for the
Urban Commons and the [] (brackets)
initiative. She has been part of the art
group Kernel and the Nomadic Archi-
tecture collective. Her PhD research
is supported by the State Scholar-
ship Foundation in Greece. @
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[Ayyehoc Akprtidng, Kwotrc Aapouldkng,
Aopva Agydita, Paulo Doda, Méyku

ZAAn, BaociAng Zaxapokomnoulog, Zévia
KaAnaktodyhou, Mavayiwtng Atavég, HAiag
Moékag, BaciAng Mnapumnivng, AAé§avdpog
Owkovépou],

«HCMAN: The Trap», 2020,

Bivteo, 02'49”
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[Aggelos Akritidis, Kostis Damoulakis,
Domna Degaita, Paulo Doda, Pegy
Zali, Vasilis Zacharakopoulos, Xenia
Kalpaktsoglou, Panagiotis Lianos, llias
Mokas, Vasilis Barbinis, Alexandros
Economou],

HCMAN: The Trap, 2020,

video, 02°49”
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Neritan Zinxhiria,
The Time of a Young Man
About to Kill, 2015,

Nepitav Zwvtlipia,
«The Time of a Young Man
About to Kill», 2015,

dwrtoypadia: Mario Amura Photograph: Mario Amura

Nepitav Zwvtlipia,

«A Country of Two», 2016,

9’

Neritan Zinxhiria,
A Country of Two, 2016,
9

Nepitav Zwvtlipia
Kivoupevn Eikéva

mmm O Nepitav Zwvtlipia yevvnonke
ota Tipava kai peydAwoe otnv AGnva.

‘E¢noe 10 81k6 Tou «Zivepa o Mapadel-

ooG» péoa oto Tplavdy, Evav IGTopLKO
Kivnuatroypdado tng Aénvag. e nAkia
18 TV, mapouciace TRV MPWTIN TOU
HIKpOU PNKOUG Talvia eve T€ooepa
Xpovia apyotepa, Pe TNV Tawia «Xa-
HopnAw, anéonace ta npwta Bpapeia
oc OAEG TIG ONUAVTIKEG EYXWPLEG SiI-
opyavwoelg. H tawvia Oewpnbnke a
anod Ti§ KAAUTEPEG EAANVIKEG MIKPOU
MAKOUG TTOU £yIvav TIOTE, EVM avayvw-
piotnke kat ieOvw¢ anod 1o Siktuo
Cineuropa, wg pla anod TIg onUavTl-
KOTEPEG TAVieg yia to 2013. H tpitn
Tou tawia, «The Time of A Young Man
About To Kill», yupiopévn otnv ltaiia
oe napaywyn twv lkapnpiéAe Opikio
kat BaA€épia MNkoAivo, €kave tnv na-
yKkooua npepiépa g oto Alebvég
®deonai Kivnpatoypadpou Mnoucav
¢ N. Kopéag. Ot tawvieg Tou €xouv
MapouUclacTel 0 NMePLoooTEPA Ao
200 peoTifAA Kivnpatoypadpou ava
v udnAto. H tedeutaia Tou tawvia «A
Country of Two», jua neipapatikn ouv-
Oeon anod apxelakd UAIKO kal pwTto-
ypadieg, mMapoucldcTnke Pe erutuyia
o€ peoTBAA Kal HOUCEIAKOUG XDPOUG
(Néo Mouoccio T™ng Néag Yépkng kat
AEZTE, Aigbvég deonffal Kivnparto-
ypadou Encounters, kabw¢ kat oto
Ddeoufal Ailadpopetikol kat Mepapa-
TikoUu Kivnpatoypadou oto Mapiot).
NvwoTtdg yia Tn ouvepyacia Tou pe
epacitéXveg nbormololg Kat yia to 18t-
aitepo Kivnuatoypadiké tou cuunay,
ouveyilel va e€epeuva NG 1o NMEVOOG
Kat n anwAela SlapopdRVouV Tn GUA-
AOYIKT pViiuN Tou avepwrou. @
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Neritan Zinxhiria
Moving Image

mmm Neritan Zinxhiria was born in
Tirana and raised in Athens. He lived
his own version of Cinema Paradiso
at Trianon, a legendary movie the-
atre in Athens. He created his first
short film at the age of 18 and, four
years later, he won all major Greek
film festival awards with his second
short film, Chamomile. Considered
as one of the best Greek short films
ever made, the film also received
international acclaim after being
named one of the most important
short films of 2013 by Cineuropa. His
third short, The Time of a Young Man
About to Kill, produced by Gabriele
Oricchio and Valeria Golino and
shot in Italy, had its world premiere
at the Busan International Film Fes-
tival in North Korea. His films have
been screened in more than 200 film
festivals around the world. His last
short film, A Country of Two, an ex-
perimental mosaic of found footage
and photos, had a successful run in
film festivals, art venues and mu-
seums around the world (New Mu-
seum and DESTE, Encounters Film
Festival, Paris Festival for Different
and Experimental Cinema). Known
for his work with non-professional
actors and for drawing inspiration
from the themes of loss and death,
he continues to explore how mourn-
ing and loss shape our collective
memory. @
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AANEEavEpog KakAapavog
Ewkaotikég TExveg

mmm O AAEEavSpog KakAapdvog
(yev. 1982) el kau gpydldstal othv
AOnva. Anodoitnoe andé tnv Avwta-
™ ZxoAn KaAwv Texvav tng AGrivag
kat and v Akadnpia KaAwv Texvav
kot Design St. Joost tTng OAAavdiag,
omnou onoudaoce pe unotpodia NG
MOTOP OIA EAAAZ. To 2010 doi-
noe pe unotpodia tou I6pupartog
Kpatikwyv Yrnotpoodidv otn Baoidikn
Akadnpia KaAwv Texvav g ApBEp-
oag, pe 1o NMpoypappa aviaAlaywv
¢dortntwv Erasmus. Tov Zentépfplo
10U 2012 eknpoownnoe tnv EAAGSa
oto «World Event of Young Artists»
nou €Aafe xwpa oto NoTiyxap oto
nAaiclo ™G nMoAtiotiknig OAuprua-
8ag. To €pyo ToU €xEel MapouclaocTei
OE ATOMIKEG Kal OpadIkEG ekOEoelg
otnv EAAGSa kat o e§wtepikd, pe-
Ta&U aAAwv: «Anatomy of silence»,
Xwpog Texvov g Tevepidpne (TEA),
lonavia (2019)- <\WOW: We are One
World», Mouoceio Texvwv Torrance,
Noc Avtleleg (2018)- «Tautomolw-
vtag tnv anwAeia», The Symptom
Project #7, Audiooa (2016)- «<Adpatn
MoAn», Mnién Xapap, Oeccalovikn
(2014)- «<New Future», Mouoeio Tou
naAatiou Poggi, MnoAdvia (2013)- kau
«Platform 20», lvotitoUto ZUyxpovng
EAANVikiG Téxvng, ABriva (2012). To
2017 irav unoymadiog yia to Bpafeio
Aanna. @

Alexandros Kaklamanos
Visual Arts

mmm Alexandros Kaklamanos (b.
1982) is a visual artist living and
working in Athens. He graduated
from the Athens School of Fine Arts
(2011) and the Academy of Art and
Design (AKV) St. Joost in Holland,
where he studied under a scholar-
ship from Motor Oil Hellas. In 2010,
after receiving a scholarship from
the State Scholarship Foundation
in Greece, he attended classes at
the Royal Academy of Fine Arts in
Antwerp as an Erasmus exchange
student. In 2012, he represented
Greece at the World Event of Young
Artists, held in Nottingham as part of
the Cultural Olympiad. His work has
been presented in solo and group
exhibitions in Greece and abroad,
including: Anatomy of silence, Ten-
erife Arts Space, Spain (2019); WOW:
We are One World, Torrance Art Mu-
seum, Los Angeles (2018); /dentify-
ing Loss, The Symptom Project #7,
Amfissa (2016); Invisible City, Bei
Hamam, Thessaloniki (2014); New
Future, Palazzo Poggi Museum, Bo-
logna (2013); and Platform 20, ISET
Contemporary Greek Art Institute,
Athens (2012). In 2017, he was nom-
inated for the Lappas Award. @
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AAEEavdpog KakAapavog,

«Ephemeral landscape —

How to think like a mountain», 2019,

in situ eykatactaon, 256 p., ZapoOpakn.
Ddwtoypadia: Mavvng Zkouptng
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Alexandros Kaklamanos,

Ephemeral landscape —

How to think like a mountain, 2019,

in situ installation, 256 m, Samothrace.
Photograph: Giannis Skourtis
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«H douAela pou tpododoTteital
arno diadopa otolxeia: tnv
EPEUVNTIKNA HOU TIEPLEPYELQ, A
ocuvalocOnuatikn apopun, Ta
MPOCWTIKA HOoU Blpata —Kal,
MAAAOV TO ONUAVTIKOTEPO, TNV
erubupia pou va Katavonow
TOo Twpa HECA CTO OTOI0
KATOLKOUME OAOL Hag, TOCO

WG AvOpwrolL 6000 Kal WG
TOAITEG. ZUYKEKPLIMEVQA, TO
EPYO MOU ETUKEVIPWVETAlL OTNV
napatnEnNon tngG TEXVoAoyiag
Kal 6Tn ouvOeoN TNG HE TNV
Kowvwvia. O&Aw va kataAdpBw
TG Ol CUYKEKPIUEVEG
dladikaocieg ennpedlouv epEva
MPOOCWIUKA, AAAQ KAl TIWC
SlapopPwvouv Tov TPOTO Nou
oupe, avtiAapfBavopacte Kat
ekdppaloupe ta cuvaicOnuata

Hac».

Kupiakn Novn
Ewkaotikég TExveg
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“My work is driven by a mixture
of things: a research curiosity,
some emotional trigger, my
own experience—and perhaps
most importantly, an urgency
to understand the Now that

we are all living in, both as
human beings and as citizens.
In particular, | focus on
observing technology and

how it’'s connected to society.

| want to understand how these
processes affect me personally,
and how they are shaping the
way we all live, perceive, and
express our emotions.’

Kyriaki Goni
Visual Arts
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Hypercomf, pe tov ZtuAhiavé Anpou
Kat Tov AAéko DAwpPAkKN,
«Resonate», 2020-2021,

HE TNV UNooThPIEN TNG
MpwtoBouliag yia tig Anpoéoieg
AvBpwruotikég Emotnpes tou
18pupatog Ztavupog Niapxog
(SNFPHI) tou Navemotnpiou
KoAoUpmua

Hypercomf, with Stylianos Dimou
and Alekos Florakis,

Resonate, 2020-2021,

supported by the Stavros
Niarchos Foundation Public
Humanities Initiative (SNFPHI) of
Columbia University
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lowavvng KoAtdmouAog
Ewkaotikég T€xveg

mmm O lwavvng KoAiéroulog (yev.
1986) et kat epyaletal MeTaEU AOT-
vag kat Tivou. Eivar pwtoypadog,
HEMOOOKONOG KAl CUVISPUTNG TNG
Hypercomf. Ztnv kaAMTEXVIKA MPAKTL-
K1) TOU XPNCIOTIOLE TIOIKIAIQ TEXVIKGOV
Kal UAIK@OV anapaitntwyv yia tnv ulo-
rnoinon evog £pyou mnou Bacifetal otn
OUAAOYIKN MVAN KAl TNV TIOMTICHIKY)
enavedpeUpeon. Anod to 2017 Soulel-
€l anokAeloTikd yia tnv Hypercomf,
1A TTOAUETUGTNOVIKY], EVVOIOAOYIKN
oXeSIA0TIKN TAUTOTNTA MOU UAOTIOM-
Onke WG NMAACHATIKO ETAIPIKO TIPODIA
ané kowvou pe v MNMaoia MNaAlafién
kat diapopoug cuvepydateg o 6Ao
Tov koopo. H Hypercomf €xel cuppe-
TaoXel o MOAAEG Biebveic ekBEoelg
Kat npoypappata prro&eviag kaAArre-
XVOV, LETAEU TRV OMOIWV: MPOYPAMaA
«Studiotopia» Tng Zréyng MNpappdatwv
kat Texvwv tou 18pUpatog Qvaon, pe
NV unooTtnPIEn Tou MPOoypAupHaTog
Creative Europe t™ng Eupwnaikng

‘Eveong- 6paon «Resonate», pe tnv

unootnpiEn tne Mpwtofouliag yia Tig
Anpoéoieg AvOpwrniotikég Eriotipeg

16pupa Ztavpog Niapxog (SNFPHI)

Tou Maveruotnpiou KoAolUprmua: Sia-
SIkTuakn €kBeon «Anthropocene on
Hold», oe &iopyavwon tou Polyeco
Contemporary Art Initiative tng
(PCAI) kat erupédela e Kikag Kupla-
Kakou- mpoypappa $piro&eviag ika-
OTIKOV KAAMTEXVOV OTO TMOAITIOTIKO
kévipo Pioneer Works otn Néa Yop-
kn- ®eotifai Kivnpatoypdadou tou
Nayko 2020 (e181k6 BpaBeio Veneto
Region)- “Xtdon / Taking a Stance»,
7n Mruevale Z0yxpovng Téxvng Oeo-
oalovikng: «Overexposure», 70 Ale-
Ovég PeotiBaA Kivnpatoypadou tng
ZUpou. To 2020 emneAéyn yia ™ Bpa-
Xeia Aiota tou Bpapeiou COAL, n ocu-
YKEKPIMEVN EkSOOM TOU omnoiou evia-
XOnke oto npoypappa «Le Vivant», pe
0€pa tn BlonokiAoTnTa. @
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loannis Koliopoulos
Visual Arts

mmm loannis Koliopoulos (b. 1986)
lives and works between Athens and
Tinos. He is a photographer, bee-
keeper and the co-founder of Hyper-
comf. In his artistic practice, he uses
various techniques and materials
necessary for the realization of art-
works based on collective memory
and cultural reinvention. Since 2017
he has been working exclusively for
Hypercomf, a multidisciplinary, con-
ceptual design identity implement-
ed as a fictitious company profile
together with his partner Paola Pa-
lavidi and various contributors and
collaborators from across the world.
Hypercomf has participated exten-
sively in international exhibitions,
projects and residencies. More recent
ones include: Studiotopia at Onassis
Stegi, with the support of the Crea-
tive Europe Program of the European
Union; Resonate, at Columbia Univer-
sity, with the support of the Stavros
Niarchos Foundation Public Humani-
ties Initiative; Anthropocene on Hold,
organized by Polyeco Art Initiative
and curated by Kika Kyriakakou; Pi-
oneer Works Visual Arts Residency;
Lago Film Festival 2020 (Veneto Re-
gion Special Prize); Zrdon / Taking
a Stance, 7th Thessaloniki Biennale
of Contemporary Art; and Overex-
posure, 7th Syros International Film
Festival. Hypercomf has been short-
listed for the COAL prize 2020, which
on that year was part of the program
Le Vivant tackling the theme of biodi-
versity. @
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Mavog Kopmnng
Eikaotikég TExveg

mmm O MNavog Koumnng (yev. 1982,
ABnva) sival EIKACTIKOG KAANTEXVNG.
Mével kal epyaletal otnv ABniva. To
EIKAOTIKO TOU £pY0 CUVOETOUV ELKO-
VEG OTIOU TO MPOCWMIKO cuvavid 1o
OUAAOYIKO o€ pia apniynon pe da-
¢dopeTikn KABe dopd adetnpia. H
avOpwmuvn duon kat n ocuyxpovn
OuVvOnkKNn Unap&nG pe 6poug aillote
AUIYRG TIONTIKOUG Kal aAAoTe mpay-
patoloyikoUg amoteAoUv Bacikod
agova NG €IKACTIKNG Tou avalntn-
ong. Ztafepn eudiwén tng £peuvag
TOU AMOTEAE( N CUYXPOVIKOTNTA KAl N
EPUNVEUTIKNA avolxtétnta. Znoudaoce
ouvtipnon épywv {wypadiknig (2002)
Kat ¢oitnoe otnv Avwtdatn ZxoAn
KaAawv Texvov the ABnvag (AZKT,
2007), 6TIoU Kal CUVEXIOE TIG GTIOU-
6£€¢ tou oto Metantuxiaké EikaoTti-
kav Texvav (2012). Eivat unoymdilog
S186dkTopag otn ZxoAn ApXITEKTOVWV
Mnxavik®v tou EBvikou MetcoBiou
MoAuteyveiou. Exel ipnBei pe v
unotpodia tou kAnpodotnpuarog le-
wpyiou N. MixaAétou (2003-2007).
To 2013 iSpuce amnd koivou pe alloug
KAAMTEXVEG TNV €IKACTIKN opada Per
Se. 'EXel MAPOUCIACEL TNV KAAAITEXVI-
KN TOU S0UAE1d o€ MOAAEG OMASIKES
ekBéoelg, petafu alwv: «Overview
Effect: Encountering the Cosmos»,
600 Aigbvég DeotiBal Kivnuatoypa-
¢dou Oecoarovikng kat MOMus-Mel-
papatiké Kévipo Texvav (2019)- «Still
Here Tomorrow», Kévtpo MoAtiopou
18pupa Zravpog Nidpxog (2019)- 6n
Mruevaie Zoyxpovng Téxvng Oesooa-
Aovikng, Kpatiké Mouoeio Zuyxpovng
Téxvng @esacalovikng (2017)- «AlA»,
Bulavtivé kat Xpiotiaviké Mouaceio
(2014)- 16n Mruevaie Néwv KaAArte-
xvav ™G Eupodnng kat tng Meooyei-
ou (Avkova, 2013)- kUkAog Spdoewv
«Against All Odds Project: Ethics/
Aesthetics», Mouoegio Mnevakn
(2011). Epyaletal WG EIKAOTIKOG KOA-
MTEXVNG KAl WG SACKAAOG EIKACTIKWV
TEXVAV OE GXOAcia. @

Panos Kompis
Visual Arts

mmm Panos Kompis (b. 1982, Athens)
is a visual artist currently based in
Athens. His artistic work consists of
images where the individual meets
the collective in a narration each
time departing from a different start-
ing point. The core visual pursuit of
his artistic practice is the depiction
of human nature and contemporary
existence in terms at times poet-
ic, at others factual. The unvarying
axes traversing all his research are
synchronicity and flexibility of inter-
pretation. He studied painting con-
servation (2002) and continued his
studies at the Athens School of Fine
Arts (2007), where he also complet-
ed a postgraduate degree in visual
arts (2012). He is currently a PhD
student at the School of Architecture
of the National Technical University
of Athens. From 2003 until 2007, he
was the recipient of the Georgios N.
Michaletos trust scholarship. In 2013,
he co-founded the art group Per
Se. His work has been presented in
several group exhibitions, including:
Overview Effect: Encountering the
Cosmos, 60th International Film Fes-
tival in collaboration with MOMus-Ex-
perimental Center for the Arts (2019);
Still Here Tomorrow, Stavros Niarchos
Foundation Cultural Center (2019);
6th Thessaloniki Biennale of Con-
temporary Art at the State Museum
of Contemporary Art in Thessaloniki
(2017); exhibition DIA, Byzantine and
Christian Museum (Athens, 2014);
Mediterranea 16 Young Artists Bien-
nial (Ancona, 2013); project Against
All Odds Project: Ethics/ Aesthetics,
Benaki Museum (Athens, 2011). He
currently works as a freelance visual
artist and an art teacher in the Greek
education system. @

Navog Kopnng,

«AnokaAuntovtag tnv yn», 2019,
dwtoypadiké VIOKOUMEVTO, BivTEO,
Siapkela 1048,
MOMus-Mepapatiké Kévipo Texvav,
©Oeoocalovikn
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Panos Kompis,

Revealing the Earth, 2019,

photo documentation, video,

duration 10487,

MOMus-Experimental Center for the Art,
Thessaloniki
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Kwvotavtiva Kot{apavn
Kivoupevn Eikéva

mmm H Kwvotavtiva Kot{apavn yev-
viibnke otnv Kopotnvin. Znovdace
apXlka GAPUAKEUTIKNA Kal GTn OuvE-
Xela anogoitnoe and to Tpnpa Ki-
vnuatoypddou tng XxoAng Kaiav
Texvwv tou ApictoteAeiou Mavemi-
otnuiou O@eccalovikng. O1 Tawieg NG
€XOUV rapouclacTei ota peyalutepa
supownaika ¢peotifaA kKivnpatoypa-
dou (Kavvav, Bevetiag, Bepolivou,
Nokdpvo, K.4.) kaBws kat oe Sledvn
deoTiBAA ava tnv UpnRAlo anoonw-
vtag noAAd Bpafeia, eved €xouv cu-
unepiAndOei o nAatpoppes 6Nwg ot
Criterion, Mubi k.4. To £pyo Tng €xel
TIUNOEi TpEIG PopEG pe 10 Bpafeio
NG KAAUTEPNG TAIVIaG MIKPOU UKOUG
¢ EAAnvikng Akadnpiag Kivnparto-
vpadou. 'Hrav unoynodia yia ta Bpa-
Beia ™n¢ Eupwnaikng Akadnpiag Ki-
vnuatoypadou (European Academy
Awards) ¢ xpoviég 2015 kat 2017.
To 2017 n pkpoU pNKouG Tawviag Ing,
«Limbo», prninke otnv MpokpIpaTIKN
¢daon yua ta Bpapeia Ookap. H te-
Aeutaia t™n¢ tawia, «Electric Swan»,
YUpLopEvn €& oAokAnpou oto Mroug-
vog Aipeg, anéonaoce 10 Bpapeio Tng
‘Evwong MAAwv Kpltikwv. 1o €pyo
NG, O OVEIPIKOG TNG KOOUOG §umnva-
€1 o€ MIa aAAGKOTN MPaypatikéoTnTa
OTMou TO MayIkd Kal TO LUCTNPLO SiElo-
SUouv o1o Kabnuepvo. @
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Konstantina Kotzamani
Moving Image

mmm Konstantina Kotzamani was
born in Komotini. After obtaining a
degree in pharmacy, she graduated
from the School of Film, Aristotle
University of Thessaloniki. Her short
films have premiered in major euro-
pean (Cannes, Venice, Berlinale and
Locarno) as well as international film
festivals, receiving numerous awards;
been broadcasted in Europe, Asia
and the USA; and distributed on plat-
forms like Criterion and Mubi. She
has been thrice awarded by the Hel-
lenic Film Academy in the best short
film category and twice nominated
(2015 and 2017) by the European
Film Academy for best short of the
year (EFA award). Additionally, her
short film Limbo qualified for the Os-
car Academy Awards 2017. Her latest
film, Electric Swan, shot in Buenos
Aires, premiered in Venice 2019 and
was declared Best Short of the Year
by the French Critics’ Association.
Her films explore primordial themes
such as love and dreams, mystery
and the surreal in everyday life, while
creating alternative realities. @

Konstantina Kotzamani,
Electric Swan, 2019,
40’ 40’

Kwvotavtiva Kotdapavn,
«Electric Swan», 2019,
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Katepiva Kotoala
Ewkaotikég TExveg

mmm H Katepiva Kétoaha (yev. 1982,
Osooalovikn) éxel wg Baon tn {w-
ypadikn, epyaletal Spwg kat pe aAla
H€oa onwg eival To YNddwts, n yAu-
MTIKN, To duoNnTo yuali, To Bivieo kau
n land art. Ztnv kaAAitexvikn Tng npa-
KTIKN €0TIAJEL OTN OXE0N TWV BACIKWOV
navavopwrvev {NTNUATeV, Onwe n
yévvnon kat o 6avarog, pME TG npo-
BoAég ToUG 01O PUOIKO TEPIBAAAOV.
Xpnotpornolei puoka uUMkd Onwe mneé-
TPEG, pappapo, yuai, EUAo, toéPpAia,
Xwua kat ¢ws. Méoa andé pia aieon-
nplakn diadikacia nou divel peyain
€udaon otnv adn, dnuioupyei ovel-
plka tomnia. Eivar anédoitn tou Me-
TantuxiakoU Eikaotikav Texvaov tng
Avwtatng ZxoAng Kaiwv Texvav tng
ABnvac (2015) kat Tng ZxoAn Kaiwv
Texvav tou ApiototeAeiou Maveru-
otnpiou Ocsooalovikng (2013). ‘Exet
TIPAYLLATOTIOINCEL TPEIG ATOUIKEG EK-
O€0e1g Kal £XEL CURHUETACXEL OE TIOA-
A&g opadikeg ekBeoelg, workshops
kat 8iebvn cuvédpla. Eknpoownnoe
v EAAGSa otnv 16n Mruevaie Néwv
KaAAitexvav tng Eupodnng kat tng
Meooyeiou pe titho «Errors Allowed»
otnv Italia, kaOwg kat otnv €kOeon
nou npaypatonoménke oto Mouoeio
Zuyxpovng Téxvne DA2 otn ZaAa-
pavka tng lonaviag pe €pya kaAAte-
XVQV 1ou cuppeteixav otn Mrueva-
Ae. H Katepiva Kétoala tav pélog
™G opadag ™G documenta 14 otnv
ABnva, énou Sietélece coordinator-
conservator kat art handler, eve cu-
vepyadetal pe tov Aavo kaAAitéxvn
Peter Linde Busk oto tuipa twv yn-
d18wTOV ToU BepoAivou. Zel kal epya-
{etan otnv ABnva. @

Katerina Kotsala
Visual Arts

mmm Katerina Kotsala (b. 1982,
Thessaloniki) works with painting
and other mediums such as mosaic,
sculpture, glassblowing, video and
land art. In her artistic practice, she
focuses on the relation between uni-
versal human issues, namely birth
and death, and their projection in
the physical environment. She uses
natural materials such as stone,
marble, glass, wood, peanut shells,
earth and light. Through a tactile and
sensory process, she creates dream-
scapes. She completed her BFA at
the School of Fine Arts, Aristotle
University of Thessaloniki (2013) and
was obtained an MFA from the Ath-
ens School of Fine Arts in 2015. She
has held three solo exhibitions and
participated in many group shows,
workshops and international con-
ferences. She represented Greece
at the Mediterranea 16 Young Art-
ists Biennial entitled Errors Allowed
in Italy, as well as the ensuing ex-
hibition held at the DA2 Museum
of Contemporary Art in Salamanca,
Spain. Katerina Kotsala was part of
the documenta 14 team, where she
acted as coordinator, conservator
and art handler. She has an ongoing
collaboration with the Danish artist
Peter Linde Busk for a project at the
mosaic department in Berlin. She
lives and works in Athens, Greece. @

Katepiva Kétoala,

«This is The Night That Sun Refused to
Disappear», 2018-2019,

Jwypadikn, Aadt oe kapupa,

170 x 450 ek. (tpintuxo 170 x 150 &k.).
dwtoypadia: Mavayidtne MnageBavng
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Katerina Kotsala,

This is The Night That Sun Refused to
Disappear, 2018-2019,

painting, oil on canvas,

170 x 450 cm (triptych 170 x 150 cm).
Photograph: Panagiotis Baxevanis
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Xpuoaven Koupiavakn,
«They Keep Chewing Walls»,
anoyn eykataotaong, 2018,
Netwerk Aalst, BEAyto.
dwtoypadia: Tom Callemin

Chrysanthi Koumianaki,
They Keep Chewing Walls,
installation view, 2018,
Netwerk Aalst, Belgium.
Photograph: Tom Callemin

Xpuoaven Koupiavakn,

«Zwn Mayikn», performance

(performer: Eua BAaccomnouUAou), 2020,
opadikn €kBeon: «AyaApatdkia, akouvnra,
apiAnta ki ayélaocta».

dwtoypadia: Nikog AAeEOTIOUNOG

Chrysanthi Koumianaki,

Life Enhanced, performance

(performer: Eva Vlassopoulos), 2020,
group show: Statues that don’t move, don’t
speak, don’t laugh.

Photograph: Nikos Alexopoulos

XpuocdavOn Koupiavakn
Eikaotikég TExveg

mmm H XpuocdavOn Koupiavakn eivai
EIKAOTIKN KAAAMITEXVIG TIoU {el Kal Ep-
yaletal otnv ABnva. H douleid tng
gpeuva v 18€a g petadpaons kat
™G emkolvwviag. Anuoupyei cuppo-
Ad, KWSIKOTIOINCEIG, MAPTITOUPEG Kal
aAdapnta nou ectialouv ce pa pn
AEKTIKN emukolvwvia. AvaBewpei kat
Xepidetal kavoveg kat peBodouc ag
MAYKOOULAG OTTIKAG YAWooag, Snpi-
OUPYWOVTAG VEEG adnyNOEIG IOV avTl-
katomtpifouv SladopeTIkOUG XPOVOUG
kat Ténoug. To kUplo €pyo NG amo-
TeAeital and eykatacTACEIG TIOU GUV-
Sualouv diladopa péca, ONwG {wypa-
P, epnpepa ox€dia, performance,
Bivteo, 11X0 kat HETAAANKEG KATAOKEU-
€¢. H 8ouleld tng €xel mapouciactei
OE QTOMIKEG Kal OpadIKEG eKOEoEIG
oe 18puparta, pouceia katr ykaiepi
otnv EAAASa kal 1o eEwTEPIKO, pE-
1a8U aAAwv: 18pupa Hippocréne,
Mapiot (2018)- Netwerk Aalst, BéAylo
(2018)- Kadist, Mapiot (2017)- Danske
Grafikeres Hus, Koneyxayn (2017)-
Mouceio Mnevakn, AGrva (2016)-
MENTHZ, Mouoceio Mnievakn, Aérva
(2016)- MrugvaAe Zuyxpovng Téxvng
Osoocalovikng (2015)- MrugvaAe g
ABnvag (2013)- kat EBviké Mouocio
Z0yxpovng Téxvng, Aénva (2013).
AkoOun, €xel Aapel pépog o ekOé-
o€lg SlefvdV I8PUPATWY Kal LOUCEi-
wv, OTIWG TwV: 18pupa Prada (2017),
New Museum (2016) kat 18pupa
AEZXTE (2016). 'EXEl CUMMETACXEL
og KaAMTEXVIKA Tipoypappata onweg
ta «Studiotopia» (2020), Onassis Air
(2019) kat «<Phenomenon» (2017).
Madi pe toug Ndaku BAaccomnoulou
kat Koopd NikoAdou, gival cuvidpu-
Tpla TOU avegaptnTou KAAAITEXVIKOU
xwpou 3 137 nou Spaoctnplomnoleitat
and 1o 2012 otnv Arva. @
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Chrysanthi Koumianaki
Visual Arts

mmm Chrysanthi Koumianaki is an
artist based in Athens. Her practice
investigates the idea of translation,
creating symbolic systems, codings,
scores and alphabets focusing on
non-verbal communication. She re-
considers and manipulates rules and
methods of a global visual language,
creating new narratives which re-
flect upon different times. Her main
body of work consists of installations
combining various media, such as
prints, drawings, performance, metal
constructions, video and sound. Her
work has been exhibited in solo and
group exhibitions in institutions, mu-
seums and galleries, including: Hip-
pocréne Foundation, Paris (2018);
Netwerk Aalst, Belgium (2018); Kad-
ist, Paris (2017); Danske Grafikeres
Hus, Copenhagen (2017); Benaki
Museum, Athens (2016); MENTIS
Benaki Museum, Athens (2016);
Thessaloniki Biennale of Contem-
porary Art (2015); Athens Biennale
(2013); and National Museum of
Contemporary Art (EMST), Athens
(2013). Her work has been presented
in exhibitions held in various spaces
and museums, among others: Prada
Foundation (2017), DESTE Founda-
tion (2016) and New Museum, (2016).
She has participated in programs
and residencies such as Studioto-
pia (2020), Onassis Air (2019) and
Phenomenon (2017). In 2012, togeth-
er with Kosmas Nikolaou and Paky
Vlassopoulou, she co-founded the
artist-run space 3 137 in Athens. @
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Agonoiva Kouptn
Kiwvoupevn Eikéva

mmm H A€omnowva KoUptn yevvnonke
otn P66o. Metaképioe otnv Adnva,
oénou onoudace vopika oto EBviko
kat Kanodiotpiakoé Maveniotipio
ABnvav, napakoAoubwvtag napaAAn-
Aa onoud£g kivnuatoypdadou. H npw-
™ ™G Tawia, «<H KoukAa» (2014), cup-
peteixe oto 200 Aigbvég DeoTtifar
Kwvnpatoypadou tng AGnrivag Noxteg
Mpeeépag. H Seltepn pukpou prkoug
Tawia ™™g, «Oupavia» (2017), cuppe-
1eixe oto 400 PeotfaA Tawviwv Mi-
kpou Mnkoug tn¢ Apdapag, anoonw-
vtag 4 Bpafeia, kabOwe¢ kat oto 230
AieOvég Deoctiffai Kivnpatoypddpou
¢ ABnvag Nuxteg Mpepépag, 6mou
kat iunOnke pe to Bpapeio cevapiou.
H «Oupavia» cuppeteixe eniong oto
480 Aiebvég DeotifaA Kivnuatoypa-
¢dou Oeocoalovikng, KaOWEG Kal oTo
AieOvég Deoctifai Kivnpatoypddpou
TwVv Tipdvawv. To 2020 oAokAnpwoe
NV TPITN MIKPOU UNKOUG Tatvia Tng pe
titho «Old West», pe napaywyoé tnv
Mapia Apavéakn (Homemade Films).
Auto Tov kaipo enegepyaletal 1o oe-
vaplo NG TETapIng MikpoU PNKOUG
Tawviag ™ng, KaBWe KalL To oevaplo
NG MPWING PEYAAOU PHNKOUG Tawviag,
«Gasoline». @

Despina Kourti
Moving Image

mmm Despina Kourti was born in
Rhodes, Greece. Alongside studying
for a law degree at the National and
Kapodistrian University of Athens,
she pursued studies in film & TV. Her
first short film, The Doll (2014), was
screened at the 20th Athens Interna-
tional Film Festival. Her second short
film, Ourania (2017), was screened at
the 40th Drama International Short
Film Festival, winning four awards.
Ourania also won the Best Screen-
play Award (Greek Short Stories
category) at the 23rd Athens Interna-
tional Film Festival, while it has been
presented in several film festivals
worldwide, such as the Tirana Inter-
national Film Festival. In 2020, she
completed her third short film, O/d
West, which was produced by Maria
Drandaki (Homemade Films). She is
currently working on the script of her
new short and co-writing her first fea-
ture film, Gasoline. @
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Aéomnoiva Kouptn,
«Qupavia», 2017,
16’

Despina Kourti,
Ourania, 2017,
16’
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Mapia Kpiapa,

«The Crack», 2017,

HOAUBL o xapTi, 50 x 35 ek.,

HE TNV EUYEVIKA Tapaxwpenon

NG KaAAtéxvidag Kat tng

CAN Christina Androulidaki Gallery

You Arve Here

Maria Kriara,

The Crack, 2017,

pencil on paper, 50 x 35 cm,
courtesy of the artist and

CAN Christina Androulidaki Gallery
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Mapia Kpiapa
Ewkaotikég T€xveg

mmm H Mapia Kpiapa yevvibnke 1o
1982 o1o HpakAelo. ‘Exel kavel 1pelg
atoulkég ekBéoelg: «To Aatopeio
kat ot EykukAontaudiotég» (AYNAMO,
Osooalovikn, 2011)- «Cogito(.) or “I
think, therefore | am... a Rhinoceros”»
kat «The Pawnshop» (ykaAepi CAN,
ABnva, 2014 kat 2017). Epya tn¢g
€xouv napouoctactei oe dledveig ek-
O€oe1g, pouceia kat 1I8pUpatTa, ONWG:
otnv EOvikn BiAloOnkn tn¢ EAAG-
806 oto Mouceio Mnievakn- otnv
Kunstverein Herdecke otn leppavia-
otnv Mruevaie Zoyxpovng TExvng
Oeooalovikng: oto lvotitoUTo yia
v Evioxuon twv Avepxopevwv Te-
xvov (IDEA)- oto Mouoceio Tinguely
otnv EABetia- oto Kpatiké Mouoeio
2uyxpovneg Téxvng otn Osocoalovi-
Kn- otnv MruevaAe ApXITEKTOVIKAG
n¢ Bevetiag k.a. Eivart unoynioia
S18akTwp oto Tunpa ApXITEKTOVRV
Mnxavikwv tou ApiototeAeiou MNave-
rmuotnuiou Oeccalovikng kat and to
2019 818A0KEL EIKACTIKEG TEXVEG OTO
Tpnpa Apxitektéovev Mnxavikov Tou
Maveruotnpuiou lwavvivwv. H mpaktikn
g Siepeuvd T Suvatdnta Tou oxe-
Siou w¢ epunveuTikoU kal avarnapa-
OTATIKOU HECOU TOU MPaypatikou 660
Kal Tou ¢pavtaoTtikou, ectialovtag oe
€va €id0G EIKOTOAOYIKNAG YEVEQAOYI-
ag ISeWV Kal EIKOVWV —oTo AavOavov
adpnynpatiké $poptio kail oTnv unap-
KTN, UMOBETIKNA 1] ETUVONHEVN CUYKEL-
HEVIKOTNTA TWV avanapactacewv. @
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Maria Kriara
Visual Arts

mmm Maria Kriara was born in Herak-
lion in 1982. She has held three solo
exhibitions: The Quarry and the Ency-
clopédistes (DYNAMO, Thessaloniki,
2011); Cogito(,) or “I think, therefore
I am... a Rhinoceros” and The Pawn-
shop (CAN Christina Androulidaki
Gallery, Athens, 2014 and 2017). Her
work has been shown at internation-
al exhibitions and presented in mu-
seums and institutions, such as: the
National Library of Greece; the Benaki
Museum; the Kunstverein Herdecke
in Germany; Thessaloniki Biennale
of Contemporary Art; the Institute for
the Development of Emerging Art /
(IDEA); the Tinguely Museum in Ba-
sel, Germany; the State Museum of
Contemporary Art in Thessaloniki; the
Venice Biennale of Architecture, etc.
She is currently a PhD Candidate at
the School of Architecture, Aristotle
University of Thessaloniki, and teach-
es visual arts at the University of lo-
annina, School of Architecture. Her
practice explores drawing as a possi-
ble means of interpreting the real and
the imaginary, focusing on a specula-
tive genealogy of ideas and images
—on the latent narrative load and the
factual, hypothetical or invented inter-
contextuality of representations. @
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ZakAiv Aévtlou
Kiwvoupevn Eikéva

mmm H ZakAiv AéviZou (yev. 1989,
ABnjva) sival KAAAITEXVIG TNG oToiag
n Kwnupatoypadlkn y\wooa nepiiap-
Bavel Tnv avakaiuyn tng noinong o
—d@davopevika— KabnuePIVEG cuvon-
Kkeg. Ta gpyaleia Tng eival n cuoyé-
Ton Aé€ewv Kal EIKOVWYV, N OVEIPIKA
KATAaoKeun kat n SiaiocOnon. MNepapa-
Tiletal pe ™ do6pua, T dSidpkela kat
N AElToupyia Twv cuvalcOnpatwv.
Méoa and tn Souleld Tng Siepeuva
Mn mapadooiakd OIKOYEVELAKA Gu-
OTAMATA Kal TIG CUVEMELIEG TOUG, Yia
napdadeypa ™ povadld, tn duadiko-
NTa Kat TNV eveTnTa, TNV aydann Kai,
TO TIO ONMAVTIKO, TNV EAAEWN QUTNG.
Anoédoitog tng ZxoAng Kivnuparo-
ypddou tou Novdivou (LFS, 2013), n
ZakAiv €xel ypagel kat oknvoOetnoel
MEVTE TAWVIEG IIKPOU PHNKOUG, OAEG pE
emutuxnuévn nopeia oe pectfaA ka
npeueépeg oto Aokdpvo, To Topovro,
10 BepoAivo kat 1i¢ Kavveg. ‘Exel Aa-
Bel moAAG onpavtika Bpafeia, OTIWG
10 BpaPeio Leica Cine Discovery
yia 1o «Ektopag¢ Malo: H teAeutaia
pnépa NG Xpoviac» (2018), kabwg
kat to Bpapeio Gold Hugo (Chicago
IFF) yia «To TéAog tou Moévou (Mia
MNpdétaon)» (2020), pécw TOU OMOIOU
n Tawia NEPAace oTNV MPOKPIPATIKA
¢daon yia ta Ookap. To oevaplo t™ng
MPWING HEYAAOU UHKOUG Tawviag tng,
«Moon, 66 questions», BpaBeltnke
oTo MPOypaAppa avantugng oevapi-
ou «Torino Film Lab 2017» kau cup-
peTeixe oto mpdéypappa «Sundance
Screenwriter’s Lab 2018». Adlepn-
pata otn Souleld Tng €xouv mpay-
patonomnOsi otn Biévvn (2017), oto
Mévtpeal (2018) kai, mio npoécadara,
oto EAcivki (2020). @

Jacqueline Lentzou
Moving Image

mmm Jacqueline Lentzou (b. 1989,
Athens) is an artist whose cinematic
language involves discovering poet-
ry in—seemingly—mundane situa-
tions. Her tools are word and image
association, the dream-construct
and intuition. She experiments with
formats, durations and feelings.
Through her work she explores
non-traditional family systems and
their consequences: loneliness, du-
ality and oneness, love and, most
importantly, the lack of it. A London
Film School graduate (2013), Jac-
queline has written and directed five
short films to date, all of which have
had successful festival runs, having
premiered at Locarno, Toronto, Ber-
lin and Cannes. She is the recipient
of numerous prestigious awards,
including the Leica Cine Discovery
Award for Hector Malot: The Last
Day of the Year (2018); and the Os-
car-qualifying Gold Hugo award
(Chicago IFF) for The End of Suffer-
ing (A proposal). Her debut feature,
Moon, 66 questions, won a develop-
ment fund award at the Torino Film
Lab 2017 and participated in the
Sundance Screenwriters Lab 2018.
Retrospectives of her work have
been held in Vienna (2017); Montreal
(2018); and, most recently, Helsinki
(2020). ®

66

67

ZakAiv Aévtlou,

«“Ektopa¢ MaAo: H teAeutaia pépa
g xpoviag», 2018,

25’
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Jacqueline Lentzou,
Hector Malot: The Last Day
Of The Year, 2018

25’
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Manolis Mavris,
Maneki Neko, 2017,

MavoAing Maupng,
«Maneki Neko», 2017,

MavwAng Maupng
Kivoupevn Eikéva

mmm O MavwAng Maupnic yevvnonke
otnv ABniva to 1987 noudaoce ypa-
dloTikn Kal Kivoupevo ox€dlo otnv
AOGniva Kal oNMTIKA EMLKOlVWVia 0TO
Novdivo. Ané 1o 2009 £wg to 2011
acXoAnOnke enayyeApatika pe to
KIVOUPEVO OX€810 Kal Katda tn diap-
KEla TV onoudwv Tou oto Aovdivo
(2012-2015) epydcinke oto post-
production ayyAlk®@v TnAconTik®OVv
oepwv (yia napddelypa otn ocipd
«Sherlock» Tou TnAsontikoUu otad-
poU BBC One). To 2014, ulomoinoce
NV NPWTN TOU TAVia HIKPOU MKOUG
«Blue Train», n omnoia npofAONnkKe,
petagu aAAwv, kat oto Alebvég De-
otBaA Kivnpatroypagou tou Anvtg,
otmnv katnyopia Best of British. To
2017, n 8eltepn MIKPOU UAKOUG Tavia
1tou, «Maneki Neko», ékave tn 8iebvn
npepépa TG oto 610 PectfaA Ki-
vnuatoypddou tou Aovdivou mou
Slopyavavel To Bpetaviké lvotitou-
1o Kivnpatoypadou (BFI). Ané tov
ZentEPPpn Tou 2017 péxpt onpepa,
10 «Maneki Neko» €xet mpofAnOei
oe 39 peoTIBAA MAyKOGMInG kat EXEL
anoondcel ouvoAlka 17 BpaPeia.
Tov lavoudpio tou 2021, o MavAng
Maupng oAokAnpwoe Ta yupicpata
NG véag MKPOU MNKOUG Tawviag Tou,
«Brutalia, epydoipeg pépeg», pa EA-
Anvo-BeAyikn napaywyn nou xpnua-
todoteital and 1o EAAnviké Kévipo
Kivnpatoypadou kat to Kévipo Kivn-
patoypddou kat OMTIKOAKOUCTIK®OV
Méowv Twv BpugeAlwv. @
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Manolis Mavris
Moving Image

mmm Manolis Mavris was born in
Athens in 1987. He studied graphic
design and animation in Athens and
visual communication in London.
From 2009 until 2011 he worked as
an animator while, during his studies
in London (2012-2015), he worked
in the post-production of various
English TV series (e.g. Sherlock at
BBC One). In 2014, he completed his
first short film Blue Train, which was
screened in festivals in the USA and
Europe (including the Leeds Interna-
tional Film Festival 2014, category
Best of British). In 2017, his second
short film Maneki Neko, had its in-
ternational premiere at the 61st BFI
London Film Festival. Maneki Neko
was screened in more than 39 in-
ternational film festivals around the
world, winning 17 awards. In January
2021, Manolis completed the shoot-
ing of his new short film, Brutalia,
Days of Labour, a Greek-Belgian
co-production funded and support-
ed by the Greek Film Center and the
Brussels Cinema and Audiovisual
Centre. @
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Opéotng Maupoudng
Ewkaotikég TExveg

mmm O Opéotng Maupoudng Zei kat
egpyaletal otnv AGnva. H Souleid tou
eotiddel otnv adaipeon, I peTaTpo-
T Kal TN RHETATOTIUON WG KAAAITEXVI-
K€G agieg kal xpnotporolei pia Aitn
aAAd unofAnTikn yYA®wooa. A§lomnol-
WVTAG KUPiwG eupebévta nAdva kat
UAIk@, eppBabuivel otig duvatdtnteg
dnuoupyiag pe 6co to dSuvatov Ayo-
Tepa otolxeia. Autn n pEBodog epya-
oiag ehayiotonolei To K6OTOG Tapa-
YWYNG Kal TIG aVAYKEG anodnkeuong
KOl anoTeAEi pia mpaypatioTikng Kat
EVVOLOAOYIKN andvinon otnv TpEXou-
Oa UTIEPTIAPAYWYN EIKOVWV Kal avTl-
kelpévav. Ta €pya Tou ekdnAcvovtal
pHe molkida p€oa kat ennpeadovral
and v 1ISlaITeEPOTNTA TWV XDPWV
OTOUG OTIoioug BpiokovTatl: TNV apxl-
TEKTOVIKN, TNV OLKOVOMIA Kal TouG av-
Opwrnoug nou ta niepiBaiiouv. Epya
TOU €XOUV napouclacTtei oe peoTIBAA
KIVvnpatoypddou kabws kat OpadIkeG
Kal ATOMIKEG EKOETEISG, PeTAEU AAAWV:
«That’s IT!», etupéAeia Lorenzo Balbi,
Mouceio Movtépvag t€xvng MAMbo,
MnoAévia (2018)-«The Equilibrists»,
empéAlela Gary Carrion-Murayari,
Helga Christoffersen, Massimiliano
Gioni, Stopyavwon New Museum kau
ISpupa AEZTE, Moucegio Mnevakn,
ABriva (2016)- kat «Immagine, titolo,
spazio intermedio», Careof DOCVA,
Miravo (2012). To épyo Tou £xel Bpa-
Beutei andé to BaoiAiko Ivotitouto
Texvav TG ZtokxOAung (untotpodia
APXITEKTOVIKNG, 2021)- eruAeyei oto
nAaiclo tou MNpoypapparog Yrnoot-
pENG KaAhitexvav 18pupa Ztaipog
Nidpxoc (IZN) ané tnv ARTWORKS
(2018)- kat untooTnpELXOEi e unotpo-
dia anéd 1o 16pupa Qvaon (2013).
Eivalt ouvidputniic Tn¢ Siadiktuaknig
nAatdoppag yia In pn LEPApPyIKNn
npowOnon g clyxpovng TEXvNg
CURRENT Athens kat Tou ave&apin-
TOU, [N KEPSOOKOTUKOU XWPOU TEXVNG
CLOSING SOON. @

Orestis Mavroudis
Visual Arts

mmm Orestis Mavroudis lives and
works in Athens. His practice fo-
cuses on subtraction, alteration,
and dislocation as artistic values
and employs a simple yet evoca-
tive language. Using mostly found
footage and materials, he delves
deep into the possibilities of crea-
tion with as little means as possible.
This method helps keep production
costs and storage needs low and
seeks to respond, pragmatically
and conceptually, to the contempo-
rary overproduction of objects and
images. Realized using a variety of
media, his works are influenced by
the specificity of the sites they ap-
pear in: the architecture, the econ-
omy and the people that surround
them. His work has been presented
in screenings, solo and group exhi-
bitions, including That’s IT!, curated
by Lorenzo Balbi, Museum of Mo-
dern Art MAMbo, Bologna (2018);
The Equilibrists, curated by Gary
Carrion-Murayari and Helga Chri-
stoffersen with Massimiliano Gio-
ni, organized by New Museum and
DESTE Foundation, Benaki Museum,
Athens (2016); and Immagine, titolo,
spazio intermedio, Careof DOCVA,
Milan (2012). He has been awarded
an architecture grant by the Royal
Institute of Art (2021); the Stavros
Niarchos Foundation (SNF) Artist
Fellowship by ARTWORKS (2018);
and an Onassis Foundation Scho-
larship (2013). He is a co-founder of
the online platform for the non-hier-
archical promotion of contemporary
art CURRENT Athens and of the in-
dependent, non-profit project space
CLOSING SOON. @
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Opéotng Maupoudng,
«Sunset», 2020,

oldepla acpaleiag pnaikoviou,
190 x 2 x 95 k.

Orestis Mavroudis,
Sunset, 2020,

found balcony railing,
190x2x95cm
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ldoovag MéykouAag
Ewkaotikég T€xveg

mmm O ldoovag Méykoulag (YVwoTtog
kat wg Cacao Rocks), yloG tou yAU-
nn MFewpyiou MéykouAa, yevvnOnke
otnv AGniva 1o 1985. Apaotnplormol-
eitalt otnv street art ané to 1999.
Zrnioudaoe yaAAikn pidoloyia otn Di-
Aocodikny ZxoAn Tou EOvikoU kat Ka-
nodiotplakou MNMaveruotnpiou ABnvov
kat Tou Maveruotnpiou Tou Avié otn
lFaAAia. ZIn ouvéxela onoudaoce pw-
Toypadia kat T€xvn tou Bivieo otnv
oxoAn FOCUS, eva to npwto Bpafeio
Tou Slaywviopou Shoot it (2011) Tou
Xaploe pia unotpodia. To €pyo Tou
€Xel MapouolaoTei og TIOAANEG YKAAEPI,
Houceia kat 18pUpata ava Tov KOGHO,
petagl aAlwv: Mouoceio Mnevakn,
‘I8pupa MixaAng Kakoyiavvng, Mou-
ocio Mnoudiavn, ykaAepi Salomon
Arts otn N€a Yo6pkn, ykaAepi AG18
(Biévvn), kat NkaAepi ZoupunouAakn.
To £pyo ToUu Kal TI§ SpacTnPIOTNTES
Tou €xouv kaAuyel Siebvn p€oa, OTwG
1a: «The New York Times», «National
Geographic», «The Guardian», To Bpe-
Taviké TnAeontiko Siktuo BBC k.a. O
lacovag MéykouAag €xel MPOooKANOei
ané MavemnoTiIAa KAl Opyaviopoug
otnv EAAGSa kat otig HIMA yia va ka-
vel SlaAégelc kau epyactipla (Mave-
oo tou Mictykav, TedX, 18pupa
Qvaon, New School otn Néa Yoépkn,
Deree College, WETRANSFER). Ta
Snuioupyika Tou péoa Kivoluvtal oe
€éva gupl paopa, cupneptAapfavo-
HEVNG ™G {wypadIknig, TG YAUTTTIKIAG,
TWV EYKATACTACEWVY, TNG KIVOUPEVNG
€IKOVAG Kal TNG KAAMTEXVIKAG ETUTE-
Aeong. MapdaAAnAa, €xel Snuioupyn-
Ol EIKAOTIKN TauToTNTA Yia Slebveic
etaipeieg onwg: NIKE, DUO, Remy
Cointreau k.a. To 2017 eknpoownn-
oe tnv EAAGSa otnv 18n Mmuevaie
Néwv KaAAitexvov tng Eupwnng kat
g Meooyeiou. @
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Yassonas Megoulas
Visual Arts

mmm Yassonas Megoulas (aka Cacao
Rocks), son of the sculptor Georg-
es Megoulas, was born in Athens in
1985. He has been active in the street
art scene since 1999. Megoulas stud-
ied French literature at the National
and Kapodistrian University of Ath-
ens and the University of Angers in
France. He also studied at the Focus
School of Photography, after win-
ning a scholarship from the video art
competition Shoot It (2011). His work
has been exhibited in several founda-
tions, museums and galleries around
the world including the Benaki Mu-
seum, the Onassis Cultural Center,
the Michael Cacoyiannis Foundation,
the Bouziani Museum, Salomon Arts
Gallery in New York, AG18 Gallery (Vi-
enna), the Zoumboulaki Gallery, etc.
His work has been covered by the
international press, notably: The New
York Times, National Geographic, The
Guardian and the UK national broad-
caster BBC. Yassonas Megoulas has
been invited by universities and or-
ganizations in Greece and the US to
give lectures and workshops (Uni-
versity of Michigan, TedX, the Onas-
sis Foundation, New School, Deree
College, WETRANSFER). His artis-
tic practice covers a wide range of
media, including painting, sculpture,
installations, video art, and perfor-
mance. He has also created artwork
and branding for international brands
such as NIKE, DUO and Remy Coin-
treau. In 2017, he represented Greece
at Mediterranea 18 Young Artists Bi-
ennial. @

Yassonas Megoulas (Cacao Rocks),
Unity, 2020,

spray paint on wall,

Vamvakou village

lacovag Méykoulag (Cacao Rocks),
«H 10x0¢ ev Tn evoer», 2020,
akpuliké og kappd, Tolxoypaodia,
BappBakol
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Noukiavég Mooxovag
Kiwvoupevn Eikéva

mmm O Aoukiavog Mooxovdag yev-
vionke 1o 1985 otnv ABnva. EAAn-
VOYAAALKNG KAataywyng, onoudace
ouyxpovn Té€xvn otnv Avatatn ZXoAn
KaAav Texvav tng Audv kat Kivnua-
Toypaddo oto EOviké ZtoUvTtio ZUY-
xpovwv Texvav Le Fresnoy otnv AIA
¢ MaAAiag. O pikpoU PRKoUG Tawvieg
ToU €xouv mpPoPAnOei kat SiakpiOei
oe 81ebvn peotiBAA Kivnpatoypddpou
(81e0vég peoTBAA vrokipavtép FID
Marseille otn MaAAia, New Directors/
New Films otig HIMNA, Angers otn laA-
Aig, Documenta Madrid otnv lonavia,
deoctfdaA Taviwv pukpoU pnkoug Vila
do Conde otnv Moptoyalia, Janela
otn Bpadihia, Valdivia otnv XiAn, Mar
de Plata otnv Apyevtivij K.4.) Xpoug
téxvnc (Forum des Images kat Ké-
vipo Georges Pompidou oto Mapiot,
Mouoceio Movtépvag TE€xvng tng Néag
Yopkng), kat Stadiktuakés nAatdop-
peg (Mubi, Criterion channel k.4.). Ot
U0 teAeuTaies IKPOU PRKOUG TAIVIEG
Tou «Manodopera» kait «Neapoi oto
napabupd toug», Ekavav mPepEpa
oto Aiebvég Pectfal Kivnpartoypa-
¢dou Tou Nokdapvo TG Xpovieg 2016 kat
2017, 6nou n teAeutaia anéonace 10
BpaBeio EFA kau Tautéxpova tnv uno-
Unoiétnta yia ta Bpapeia tng Eupw-
naikng Akadnpiag Kivnparoypadou
(European Film Academy). Me oup-
HeTox€G ota epyactipla «Torino Film
Lab» kat «Sundance Screenwriters
Lab», eToipadel tnv npot™n peydiou
MAkoug tawvia Tou, «La Casa d’lrene».
H SouAeld tou npoaceyyilel 1ig kadn-
HEPWVEG, Ta&ikEG, untaplakég kat Xi-
HaplkEG adpnynoei§ TnG YEVIAE Tou. @

Loukianos Moshonas
Moving Image

mmm Loukianos Moshonas was born
in 1985 in Athens. Of Greek and
French descent, he studied art at
the Ecole Nationale Supérieure des
Beaux-Arts in Lyon and filmmaking
at the National Studio of Contempo-
rary Arts Le Fresnoy in Lille, France.
His short films have been screened
and have won acclaim in internation-
al film festivals (FID Marseille inter-
national film festival, France; New
Directors/New Films in New York,
USA; Angers in France, Documen-
ta Madrid in Spain, Vila do Conde in
Portugal, Janela in Brazil, Valdivia in
Chile, and Mar de Plata in Argentina,
among others), art venues (Forum
des Images and Centre Pompidou
in Paris, MoMa in New York, etc.),
and online platforms (Mubi, Criteri-
on channel, etc.). His two last short
films, Manodopera and Young men
at their window, premiered at the
Locarno film festival in 2016 and
2017, where the latter won the EFA
award, nominating it for the Euro-
pean Film Academy awards. After
attending the Torino Film Lab and
Sundance Screenwriters Lab, he is
developing his first feature film, La
Casa d’Irene. His work tackles the
mundane, class-related, existential
and chimeric narratives of his gen-
eration. @
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Noukiavég Mooxovdag, Loukianos Moshonas,
«Manodopera», 2016, Manodopera, 2016,
26’ 26’
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Pavia MnéAlou,

«One Heart Wants What it Wants II», 2019,
OXES10 pE HOAUBL O XpwpATIOTA
apaxvoidavta xaptid, 70 x 50 k.

HE TNV EUYEVIKNA Mapaxwpenon g
kaAMtéxvidag kat Twv Kalfayan Galleries

Rania Bellou,

One Heart Wants What it Wants I, 2019,
pencil drawing on colourful tissue paper,
70 x 50 cm,

courtesy of the artist

and Kalfayan Galleries
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Pavia MniéAAou,

«One Heart Wants What it
Wants I», 2019,

OX€810 pe poAuft

OE XpPWHATIOTA
apayvoiidavta xaptid,

70 x 50 ek..

ILE TNV EUYEVIKN Mapaxwpnon
NG KAAMTEXVISOG Kal TV
Kalfayan Galleries

Rania Bellou,

One Heart Wants What it
Wants I, 2019,

pencil drawing on
colourful tissue paper,
70 x50 cm,

courtesy of the artist and
Kalfayan Galleries

Pavia MrtéAAou
Eikaotikég TExveg

mmm H Pavia MniéAlou Zet otnv AOn-
va. Exovrag w¢ péco 1o ox€S10 pe
HOAUBL, TO €pyo Tng Paciletal oto
ouvduacud oxediou, pwtoypadiag
kat koAag péca and a cuvexn dia-
Sikaocia enegepyaciag Toug. XTnv Mo
npdécdatn KAAAMTEXVIKA TNG EPEuva,
AvTA®VTAG EUMVeEUcn anod Tnv noAu-
OTPWUATIKN Kal MOAUTAEUPN adnyn-
HATIKA avanapdcTtacn Tng acTiKNig
ABnivag péca anod tnv Aoyotexvia, TIg
abgateg kat ApPIAEYOUEVEG TITUXEG
g loTopPiac Ing, n KaAATéxvig ava-
SelkvUel 61 MOVO TNV TIOAUTIAOKOTNTA
Hag nmaAipgnotng AGrivag alia kat
TIG VONATOSOTNOEIG TOU XWPOU METa
anod tnv adnrynon, emdidkovtag
Snuoupyia eveg cuvOeTIKOU KOGHOU
and d1aTtpnta, KATaKEPMUATICUEVA
aAAd kat aAAnAocuvsedeva, oTPWUa-
Tomolnpéva emnineda AenT@V oXediwv.
Me omoudég oto KoAgylo TExvng kat
Design Central Saint Martins tou MNa-
veruotnpiou Twv Texvwv tou Aovsivou
(MA) kat oto Tunpa Epappoopévmv
kal Eikaotik@v Texvaov Tou Aplotote-
Aeiou Mavemuotnpiou Oecoalovikng,
€xel AaBel unotpodia and 1o 16pupa
Qvaon kai 1o 18pupa Ztavpog Niap-
¥x0G¢ (IZN) péow ™g ARTWORKS. H
MnéAAou gixe mpayparonoijcel aro-
KEG Kal opadikeG ekOEoelg dlebvag,
eve ipoodata €xel ekbEoel Epya ™ng
oTOoUG akéAouboug xwpoug: Méya-
po Mouaikric ABnvwv (2019)- EBvikd
Mouceio ZUyxpovng T€xvng tng Kivag,
Mekivo (2017)- Mouceio Boppé- Méya-
po Moucikiig ABnvev (2017)- 16viog
Bouln otnv Képkupa (2017)- Moucsio
Movtépvag Téxvne otn Méoxa (2016)-
Kpatiké Mouceio Z0yxpovng Téxvng
otn Osccalovikn (2016)- lvotitouTto
Zuyxpovng EAANvViknig Téxvng otnv
A6rva (2016)- oikog dnupomnpacimv
ArtCurial oto Mapiot (2017)- kat EOvI-
k6 Mouaoeio ZUyxpovng Téxvng otnv
A6nva (2013). Eniong, cuppceteixe
otnv 3n Mruevaie Néwv KaAAitexvov
Moéoxag (2012). @
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Rania Bellou
Visual Arts

mmm Rania Bellou lives in Athens.
Her works combine drawing—her
main medium—photography and
collage, which she submits to a con-
tinuous process of transformation.
In her most recent research, drawing
inspiration from multifaceted liter-
ary representations of urban Athens
and invisible, controversial aspects
of the city’s history, she makes
works highlighting the complexity
of old Athens and its significations
in the narrative space and deliv-
ers a synthetic world of perforated,
fragmented but also interconnected
multi-layered gossamer drawings.
She holds an MA from Central Saint
Martins College of Art and Design,
University of the Arts, London; and
a BA from the School of Visual and
Applied Arts of the Aristotle Univer-
sity of Thessaloniki. She has been
awarded the Stavros Niarchos Foun-
dation Artist Fellowship (SNF) by
ARTWORKS and a scholarship from
the Onassis Foundation. Bellou has
held solo and group exhibitions in-
ternationally, including at: the Ath-
ens Concert Hall (2017, 2019); the
National Art Museum of China in
Beijing (2017); the Vorres Museum
in Athens (2017); the loanian Parlia-
ment in Corfu (2017); the Moscow
Museum of Modern Art (2016); the
State Museum of Contemporary Art
in Thessaloniki (2016); the Contem-
porary Greek Art Institute ISET in
Athens (2016); the ArtCurial auction
house in Paris (2017); and the Na-
tional Museum of Contemporary Art
(EMST) in Athens (2013). She par-
ticipated in Il Moscow International
Biennale for Young Art (2012). @
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Nopyoc Mwpditng
Ewkaotikég TExveg

mmm To £pyo tou Nwpyou Mwpdi-
N EMKEVIPWVETAL 0T odaipa pe-
TagU TNG NXNTIKAG YAUMTIKNAG, TWV
OTITIKOOKOUGCTIKQAV EYKATACTACEWYV,
TV dlodldctatwv £pywv Kal Tng
performance. H §ouAeia Tou evowpa-
TOVEL NXOUG Kal EUPEBEVTA aVvTIKEi-
Heva, Ta onoia cuxva cuvodeuovTal
andé ox€dia, petagotunieg, Bivieo,
dwrtoypadics kal S1adpacTIKEG eyka-
TAoTACEIG EAEYXOMEVEG AMO UTIOAO-
yiot. To peydio evdiadpEpov Tou yia
TOV NXO ETUKEVIPWVETAL GE AKOUOTI-
KA kal PuyxoakouoTikd O€para, kabweg
Kal o O€pata nou oxetifovtal pe 1O
OWMA, TN YAUTTTIKN Kal To Bivieo, WG
éva peiypa 18lopopdiadv avtiAnyng,
TeXVoAoyiag Kat UAIK@V. Ot nxnTikég
ToU eykataotaoelg diepeuvolv v
AKOUOCTIKN] TWV MEYAAWV APXITEKTO-
VIKWV XWPWV Kal TO cpa Asttoupyei
WG 6pyavo npog e§€taon, avilkeipe-
vo Swanpaypdareuong, {Upwong kat
enavenegepyaoiag. O nxo¢ tovifel T
onuacia kat TG 1I810TNTEG TOU XWPOU
H€ow TNG avravakAaong Kat Tou ou-
VTOVIGOU, Kal, LE TN GEIPA TOUG, autd
Ta XOPAKTINPLOTIKA ennpedlouv Tov
NXO Kal Tov TPOMOo Mou autog yive-
Tl avuAnmntog. H apxitektovikn Tou
Xwpou TiBetal und enegepyacia ka
avakarackeudadetal HECwW TNG TOTo-
0€tnong Tou nxou o€ oxéaon U t Se-
Sopévn akouoTtikn Tou. Ot moAuertirne-
8e¢ eykataotdoelg kat performance
TOU £XOUV MAPOUCIACTEI O XWPOUG
TEXVNG Kal KaAAItexvika 1Spupata ce
OAn tnv Eupwnn, é6nwg 1o Mouceio
Reina Sofia, n documenta 14, n Mrue-
vaAe tng ABnvag, to lvotitouto Mkaite,
n Ztéyn MNpappatwv kat Texvav Tou
186pupatog Qvaon, to Kévipo MoAt-
Tiopou 18pupa Zravpog Niapxog, o
Ka0edpikog vaog St. Mary’s otn MNa-
ok® PN kat n Mmuevaile Némo oto lMNa-
pio. @

George Moraitis
Visual Arts

mmm George Moraitis’ artistic ap-
proach combines sound sculpture,
audiovisual installation, two-dimen-
sional work and performance. His
main media are sound and found
objects, which are often accompa-
nied by drawings, screenprints, vid-
eo, photography and computer-con-
trolled interactive installations. He
has a keen interest in sound, fo-
cusing particularly on acoustic and
psychoacoustic themes as well as
themes related to the body, sculp-
ture and video, as a mixture of idio-
syncratic takes on perception, tech-
nology and materials. His sound
installations explore the acoustics
of large architectural spaces and the
human body serves as an object of
inquiry, negotiation, fermentation
and reprocessing. The sound accen-
tuates the importance of the space’s
materiality and properties through re-
flection and resonance, and, in turn,
these elements have an impact on
both the sound itself and on the way
in which it is perceived. The space’s
architecture is processed and con-
figured anew by positioning sound
in relation to its specific acoustics.
His multi-layered installations and
performances have been presented
at various venues and exhibitions
across Europe, including the Reina
Sofia Museum, documenta 14, the
Athens Biennale, the Goethe Institut,
Onassis Stegi, the Stavros Niarchos
Foundation Cultural Center, St. Mary’s
Cathedral in Glasgow and the Némo
Biennial in Paris. @
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NMopyog Mwpaitng,

«Attowatt», 2021,

gykataotaon, 550 x 240 &k.,
Harvestworks, Néa Yopkn.
dwtoypadia: Mlewpyia Appavitn

George Moraitis,

Attowatt, 2021,

installation, 550 x 240 cm,
Harvestworks, New York.
Photograph: Georgia Arvaniti

Mopyog Mwpditng,
«Endurium», 2017,
yAurnto, 200 x 130 k.,
Glasgow School of Art

George Moraitis,
Endurium, 2017,
sculpture, 200 x 130 cm,
Glasgow School of Art
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Nétpog Mapng,

«Future Bestiary (Sphinx I1)», 2020,
yAunto, 65 x 72 x 30 &k.,
LilyRobert Gallery, Mapiot.
dwroypadia: Maurine Tric

Future Bestiary (Sphinx II), 2020,
sculpture, 65 x 72 x 30 cm,
LilyRobert Gallery, Paris.
Photograph: Maurine Tric

Métpoc Mwpng
Eikaotikég TExveg

mmm O MNétpoc Mopng (yev. 1986,
Aapia) Ze1 kat epyadetal otnv AGnQ-
va. To épyo Tou avantuooeTal 61O
Sleupupévo medio TNG YAUMTIKNAG
Kal TOU KEINEVOU, SIEPEUVOVTAG TIG
Suvapikég petaglu ekdpavoewv TNG
HVAUNG, EVIPOTUK®V UAIK®V, KOIVWVL-
KOV 8ladlkaclv kail Tng avopwmno-
YevoUG 18€ag tou péAAovTog. Eivau
KAtoxog mtuxiou and tnv Avwtdatn
ZxoAn KaAwv Texvaov tng AGnvag kat
MFA ané to KoAéyio Goldsmiths tou
Maveruotnpiou tou Aovdivou. Exel
uniap&el untoYnoiog yia ta Bpafeia
AEXTE (2015), eve éxel BpaBeutsi
e To MPpWTO £€nabAo Xnupomnoulou
(2012). Eivai unétpogdog tou 18pU-
patog Quaon, €xel Bpafeudei and to
Mpoéypappa YnootipiEng KaAAite-
xvev 18pupa Ztavpog Nidpyog (IZN)
™G ARTWORKS, eved péow tou idSiou
TMPOYPANATOG EXEL CUMUETACXEL OTO
npoypappa ethogeviag KaAAATEXVAV
Delfina Foundation. 'Exel napoucia-
OEL TNV KAAAMTEXVIKN TOU S0UAELA O
atopikég ekB€oelg: Galeria Duarte
Sequeira (Moptoyalia), Point Center
for Contemporary Art (Asukwaoia),
Project Native Informant (Aovési-
vo), Union Pacific (Aovdivo), SPACE
(Aovdivo), Znitt TnG Kumpou kat Ztéyn
Mpappatwv kat Texvov tou I§puparog
Qvaon. 'Exel cuppetaoyel oe diebveig
opadikEg ekB€oelg, onwe: Mmevaie
™G Zykartoupng (2019)- 4n Tpievaie
tou New Museum- «The Same River
Twice» (2015) kau «The Equilibrists»
(2019) oto Mouosio Mnevakn oe 81-
opyavwon I&pupatroc AEXTE kat New
Museum: ‘Exei SiateAéoel pélog Tng
kaAMitexvikng opadag KERNEL kat
TV EMUPEANTIKOV project SIM kat
Radical Reading, ev®d erupeleital o
ek60TIKO project AM. @
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Petros Moris
Visual Arts

mmm Petros Moris (b. 1986, Lamia) is
an artist based in Athens. His work
develops in the expanded field cov-
ering sculpture and writing, and con-
templates the dynamics between the
various manifestations of memory,
entropic material and social process-
es as well as the anthropogenic con-
cept of the future. He has received a
BFA from the Athens School of Fine
Arts and an MFA from Goldsmiths
College, University of London. He
has been nominated for the DESTE
Prize (2015) and awarded the Spy-
ropoulos Prize (2012); the Stavros
Niarchos Foundation (SNF) Artist
Fellowship by ARTWORKS (2018);
an Onassis Foundation Scholarship
(2017-19); and a Delfina Foundation
residency (2019) with the support of
ARTWORKS. He has presented solo
exhibitions in galleries and art spac-
es, including Galeria Duarte Sequeira
(Portugal); Point Centre for Contem-
porary Art (Nicosia); Project Native
Informant (London); Union Pacific
(London); SPACE (London); the Cy-
prus Embassy in Athens; Onassis
Stegi. In addition, he has participat-
ed in the Singapore Biennale 2019;
the 4th New Museum Triennial; the
exhibitions The Same River Twice
and The Equilibrists, organized by
DESTE Foundation and New Muse-
um (Benaki Museum, Athens, 2015
and 2019). He was part of the art col-
lective KERNEL, the online curatorial
collaboration SIM and the curatorial
project Radical Reading, and runs the
publication project AM. @
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«Mou apgoel va dTiaxvw
AVTIKEIMEVA YIA TO MUCTNPLO KAl
TNV noAAanAotnta toug. Mou
gival EUKOAO va ANOW yia T
SouAeld pou —yla TNV €peuva
TOU KAVW, TIC TEXVIKEG TOU
XPNOILOTIOIW, TNV NMPOEAEUON
TWV HOPP WV KAl TWV UAIKWV
MOU— aAAQ OUOKOAO va ANCW
yla to idlo 1o €pyo. Kat t€tolo,
o€ TeAsutaia avaAuon, 6a
odnyouce o1n dlatunwon HOAIG
piag and tg rbaveg epunveies
TOU £pYyou, Kal, avanodpeukta,
anod Mia Kat HovadIKN MPOOTITIKN
NMoAAA otoixeia dtadpeuyouv.

H aiocOntikn npaktikni kat
gunepia pou kabopidovral ano
Mia apaywylkn diadikacia
EPMUNVEUTIKNG AvVOLXTOTNTAG,

N Omnoia MPOKUMTEL WG
anotéEAEcua pag npoondadeiag
TOOO0 MPOCWIUKNAG 00O Kal
OUAAOYLKNG».

Métpoc Mwpng
Eikaotikég Téxveg

FELLOWS 2018

“The reason | enjoy making
objects is their mystery and
multiplicity. It comes naturally
to me to talk around my work
—the research | undertake,
the techniques | employ,

the origins of forms and
materials— but it’s hard to talk
about the work itself. After all,
that would be just one of its
possible interpretations and,
inevitably, there is so much that
escapes a single perspective.
For me, aesthetic practice

and experience are defined

by a productive process of
interpretative openness,
which is both a personal and
collective endeavor’

Petros Moris
Visual Arts
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Aavan NikoAaidn Kotodkn,

«H AhavBaotn Mvriun evog Kaipou», 2016,
KIVNTIKG YAUnTo, p€talro, avogeidwto
HETaAlo, unpoutdog, yuali, Bwitng, potép,
250 x 200 x 200 &k.,

ekBeolakog xwpog EAMIN Bwéiteg,
BpaBeio Aanna, Audioca

Danai Nikolaidi Kotsaki,

The Infallible Memory of a Time, 2016,
kinetic sculpture, steel, stainless steel,
bronze, glass, bauxite, moter,

250 x 200 x 200 cm,

exhibition area ELMIN Bauxites,
Lappas Award, Amfissa
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Aavan NikoAaién Kwtodkn
Eikaotikég TExveg

mmm H Aavdn NikoAdidn Kwtodakn
(yev. 1992) anodoitnoe 1o 2017 pe
aplota andé to B’ Epyaotnplo MNu-
NTKAG T™NG Avwtdtng XxoAng Ka-
AV Texveov g Adnvag (AZKT). To
2018-2019, ocnoudace pe unotpo-
¢ia oto Ivéovnolako Ivotritouto Te-
xvwv Yogyakasta, eved avapévetal
va anodoltinoel and to Metantuyl-
ak6 Eikaotikav Texvav (MET) tng
AZKT 10 2022. H cwpatnikotnta kat
n diadpaon oTIC EYKATACTACEIS Ei-
VAl XOPAaKTNPLOTIKA GTolXEia mou cu-
YKPOTOUV TIG SOUEG TIOU SNUIOUPYEI.
To ixvog, n aviiotpodn kat n ano-
8o6unon ocupBoMopwyv Bpickovial oe
€vav Slapkn Sidhoyo peta&l UANG kat
aulou. Ta yAuntd tnG €xouv KAipaka
Baoopévn oe a avaloyia pe to av-
Opwmvo cwpa. Zuvnbwe napdayouv
NX0 MECW TNG KIVNONG TOUG | pEow
Twv performance TG Kt AAAec dopEG
enevdluovtal pe SIKEG TNG MOUCIKEG
ouvOE€aoelg kal NXNTIKA nepiBaiiovra.
H Kwtodkn otoxelel otnv gvepyo-
noinon atcoNINPEIaKWV UNXAVIGU®OV
Kat cuvalcOnudrtwv, p€ow Tou dia-
Abéyou kat TnG aAAnAenidpaong pe
Tov Beatn. Me kUplo péco tng Sou-
A&€ldg NG TO METAAAO, XPNOIMOTIOLEL
diadopa ducikd, Bropunxavikd UAika
Kal Texvotpomies. To €pyo TnG €xel
BpaBeubei pe 1o Bpafeio MNwpyog
Aannag (2016). To 2019, setuAéxOnke
Yla va GUUHETACXEL OTN PEYaAUTEPN
etnola €kBeon yAuntkng dnupodciou
X@wpou ™G Auctpaliag, «Sculpture
by the Sea», AapBavovtag unotpo-
dia ané to EAAnvikoé Mpo&eveio kat
v EAAnviky Kowvétnta tou Zidvel.
To 2020, BpaBeUtnKe pE TNV UTOTPO-
$ia Tou ZupBouliou Tng Auctpaliag
«Australia Council Funding for New &
Innovative Artworks». @
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Danae Nikolaidi Kotsaki
Visual Arts

mmm Danai Nikolaidi-Kotsaki (b.
1992) studied sculpture at the Ath-
ens School of Fine Arts (ASFA),
graduating with distinction in 2017.
In 2018-2019, she received a grant
to attend classes at the Indonesia In-
stitute of the Arts of Yogyakasta, and
is expected to complete an MFA at
ASFA in 2022. She creates corporeal
and interactive structures. Traces, re-
versions and deconstructed symbol-
isms are in permanent conversation
with matter and the immaterial. Her
kinetic sculptures are constructed in
proportion to the human body. Oc-
casionally, she adds her own music
compositions and sound environ-
ments to her installations or a per-
formative component to her practice,
through which the artworks produce
their own sounds. Her work is de-
signed to activate the public’s sen-
sory mechanisms and emotions by
creating an interactive physical ex-
perience for the viewer. She works
mainly with metal, using various
natural and industrial materials and
techniques. In 2016, she was the re-
cipient of the Lappas Award. In 2019,
the Consulate General of Greece and
the Hellenic Club Sydney awarded
her the Greek Artist Program schol-
arship to participate in the Sculpture
by the Sea annual exhibition (Sydney,
Australia). In 2020, she won the Aus-
tralia Council Funding for New & In-
novative Artworks. @
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Koopag NikoAdou
Ewkaotikég TExveg

mmm O Koopdc NikoAdou (yev. 1984,
ABRva) Zet kat epyaletal otnv ABrva.
2Znoudaoce KAAEG TEXVEG Kal apXlTe-
KToVIKn ota lwdvviva, Tov BéAo kat 1o
MiAavo. To €pyo Tou Koopa NikoAdou
neplotpédetal yUpw anod TG AeiToup-
YiEG TNG APXITEKTOVIKAG, TWV XWPIKWV
1dlottwy, TNG UViUNG, TG adriynong
KAl TNG MN AEKTIKNG ETUKOLVWVIAG.
Zuxva KAatamdveTal e TOV HOVIEP-
VIOUO, pE Sidonapta TEKMNPLa Kat
apxeia, mpocwrikéG apnynoelg, Tnv
npodopikni apxaloAoyia, Tnv MOAITIKA
TOU KOUTGOUTIOALOU, TN MAYEIPIKN, TN
payeia kal Ti¢ AuAeG SlaoTACELG TOU
NXou kKat TG ¢wvng. H ouvBeon twv
S1aPOPETIKAOV AUTWV OTOLXEIWV 08Nn-
YEi o vEéeg ox€oelg aAld kal og a
KalvoUupyla TonoO&ETNon Toug oToV
XwWpPo mou akpofartei avapeca otnv
TMPAYMATIKOTNTA Kal TN oknvoypadia.
‘Exel OUPPETAOXEL OE OPASIKEG EK-
0éoeig otnv EAAGSa, ota BaAkavia,
otnv Eupdnn kat otn Méon Avato-
An, ol omnoieg £xouv AdPel Xwpa ce
pouoeia, 16pupata Kal avegapTntoug
Xwpoug. 'Exel npayparonomoel atro-
HKEG ekBEoelg otnV aibouca TEXVNG
PeBékka Kapxn otnv Adnva, otnv
ykaAepi Brauchbarkeit otnv KoAwvia,
otn Villa Bologna otn MdaAta kat oto
DOC oto Mapioct. ‘Exel AaBel pépog
oe diladopa npoypdappata epirogeviag
kaAAitexvav otnv EAAGSa, tn Meppa-
via, Tnv ltaAia, Tnv MoAwvia, T MaA-
10, Tn Pwoia kat ta Hvwpéva ApaBika
Eppdra, kab®¢ kar oto npoypappa
«|deasCity» Tou New Museum. To
2012, ipuoe tov ave&aptnto KaAAL-
TEXVIKO XWpo 3 137 otnv Abnva, padi

Kosmas Nikolaou
Visual Arts

mmm Kosmas Nikolaou (b. 1984, Ath-
ens) lives and works in Athens. He
studied fine arts and architecture in
loannina, Volos and Milan. His work
deals with the power of architecture,
spatial qualities, memory, magic,
narration and non-verbal communi-
cation, pseudoscience and oral ar-
chaeology. He is interested in mod-
ernism, documents and archives, oral
stories and oral archaeologies, the
politics of gossip, cooking, magic,
as well as the immateriality of sound
and the human voice. By combining
these different materials and qual-
ities, he creates new relations and
configurations spanning the fields
of scenography, reality and fantasy.
He has taken part in group shows
in Greece, the Balkans, Middle East,
and Europe, held in museums, foun-
dations, and independent spaces. He
has had solo shows in Rebecca Cam-
hi gallery in Athens, Brauchbarkeit
gallery in Cologne, Villa Bologna
in Malta, and DOC in Paris. He has
been selected for several residency
programs in Greece, Germany, ltaly,
Malta and the United Arab Emirates
as well as for the IdeasCity program
organized by the New Museum. In
2012, he co-founded the independent
artist-run space 3 137 in Athens, with
artists Paky Vlassopoulou and Chry-
santhi Koumianaki. @
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Koopag NikoAdou, Kosmas Nikolaou,
pe tnv Naku BAacoomnouAou kat «Mental Radio», 2019, Mental Radio, 2019,
Xpuoaven KOUplanKn. [ ) anoyn eykataotaong, installation view,
D.O.C. Mapiot D.O.C. Paris
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MNapyog Nikémnoulog,
«THEOX», 2017,

Giorgos Nikopoulos,

Mopyog Nikémoulog
Kivoupevn Eikéva

mmm O Mopyog Nikémoulog anogdoi-
noe 10 2009 and to TunRua Texvov
‘Hxou kat Eitkévag tou loviou Maveru-
oTtniou, 61OU AcXOANONKE KUPIWG pe
Tov cuvduacud animation kat mapa-
OTATIKAV TEXVWV OTWG TO CWHATIKO
0éatpo kat 10 koukAoB€atpo. Exel
gpyaoctei w¢ nbomoldg oto B€atpo
Kal WG Bonb6¢ oknvoBETN SinAa otov
Anpo ABSeAddN and 1o 2010 wg To
2013. Ano tov OkTtwpplo Tou 2013 &i-
vat urtoynérog didaktopag oto Tun-
Ha Texvav ‘Hyou kat Eikévag tng Xxo-
MG Mouoiknig & OTMTIKOAKOUOTIK®OV
Texvav tou loviou Mavemotnpiou. To
O€pa NG €peUVAg TOU gival n cuyyé-
vela Tou animation pe to 6€atpo oki-
@V Kal eTupAgnouvca kadnyntpia tTng
€peuvag gival n video artist Mapiavva
Ztpanatodkn. To 2014 iSpuce Tnv
BAYBQ Productions kat oAokAjpwoe
NV MP®TN Tou animation pukpou pn-
Koug Tawia, «Ta pouctokoUAoupa Tou
Aynocilayou», ce cevapio tou Anpn-
1PN MnacAdap. H npctn Tou animation
peydiou pnkoug tawvia, «THEOX»,
€KAVE TIPEULEPA OTO SIAYWVIOTIKO
TuNpa tou 58ou Alebvolg PectifaA
Kivnpatoypadou tng Oecocalovikng
Tov NogpBpio Tou 2017 kat GUpPETEI-
Xe oe 21 peotPfdaA otnv EAAGSa kat
10 eEWTEPIKO, anoonwvtag 11 Siakpi-
occ. @
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Giorgos Nikopoulos
Moving Image

mmm Giorgos Nikopoulos graduated
in 2009 from the lonian University,
Department of Audio & Visual Arts.
During his studies, he focused on
combining animation and video with
performing arts such as physical and
shadow theatre. After his studies, in
2010, he started working with Dimos
Avdeliodis as an actor and assistant
director. He is a PhD candidate at the
lonian University, Department of Au-
dio & Visual Arts, researching shad-
ow theater and animation as two
kindred arts under the supervision
of the video artist Marianne Strap-
atsakis. In 2014, he founded BAUBO
Productions and completed his first
animated short film, Butter Bunny
and his Grape Must Cookies, written
by Dimitris Baslam. In 2017, he com-
pleted his first feature animated film,
THEOX, which premiered during the
58th Thessaloniki International Film
Festival. THEOX has been screened
in 21 festivals worldwide, winning 11
awards. @
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Zpapayda NitcomouAou
Kiwvoupevn Eikéva

mmm H Zpapayda NitcomouUlou givat
video artist kat oknvoO€tig and tnv
EANGSa. Méoa and ta €pya ng, e€e-
peuva ta B€pata TG HVAUNG Kat Tou
Oavatou otnv avlpwnoékavo Noxn.
Xpnoiomnolnvtag apxeiaka Bivieo yia
1a 81adpacTikd TNG £pya, oToXeUEL va
AVAKAAECEL TNV OLKOUMEVIKN EMMEL-
pia Tou Bavartou yia Toug {wvtavoug.
‘Exel ouppeTaoc)el o MoAAa Siebvn
beoTIBAA Kal eKOEoEIG TEXVNG, OTIWG
n documenta 14, to ¢peoctfaA Video
Art Mn&év kai To ®eotBaA Simultan
otn Poupavia. To 2021 oAokAnpwoe
TO MPWTO TNG LEYAAOU MNKOUG VTIOKIL-
pavtép «Death Under Control». Eivat
petantuxiakn ¢ortitpia oto KoAé-
yto Téxvneg kat Design Central Saint
Martins, Mavermuotiuo Texvov tou
Movdivou, pe avtikeipevo oroudwv
NV KIVOUpEVN €lkova. @

Smaragda Nitsopoulou
Moving Image

mmm Smaragda Nitsopoulou is a
video artist and film director from
Greece. Her practice explores the
themes of memory and death in the
Anthropocene era. Using found foot-
age for her interactive pieces, she
aims to evoke the universal experi-
ence of death among the living. She
has participated in several interna-
tional festivals and art fairs, such as
documenta 14, Miden Video Art Fes-
tival in Greece and Simultan Festival
in Romania. In 2021 she completed
her first feature-length documentary,
Death Under Control. She is currently
attending Central Saint Martins Col-
lege of Art and Design, to obtain her
master’s research degree in moving
image. @
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Zpapayda NitoomnouAou,
«Death Under Control», 2021,
50’

Aleubuvtig pwtoypadiag:
Romnick Palo
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Smaragda Nitsopoulou,
Death Under Control, 2021,
50’.

Director of photography:
Romnick Palo
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Aéomnowva Oikovopdmnoulou,
«ZTNV EKTIVOT] TOU XpOVOoU»,
ev e&eligel

Despina Economopoulou,
A Breath in Time,
work in progress
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Aéomnowva OikovopomnouAou
Kivoupevn Eikéva

mmm H Aéomnowva OkovopomnoUiou &i-
val kivnpatoypadiotpia. To €pyo tng
KIVEITAL QVAESA OTO VIOKIMAVTER, TN
HuBornAaoia, To Bivieo T€XVNG, Xopou
Kal KOWVWVIKNG adunviong, avixveuo-
vtag €va uBpidikd ovepd. O Kivnua-
Toypadlkog pakdg NG XopeUel and
TO OKOTASI 0T0 dWG, WG EMEKTAOCN
™G paTdg kat ™G adpng pag, punpo-
OTA OE [Ia MPAYHATIKOTNTA ToU Uag
adnvel 6o Kal o PoUSIaGMEVOUG.
To kiwvnpatoypadiké tng BAEppa
adouykpaletal Ta MUCTIKA MEPAGHA-
Ta and 1o okotadl 610 dwG, TNV aKa-
Tépyaotn kat apopdn antdétnta Tou
npaypatikou pExPt Tnv pubomniacti-
K1 Tou petapopdwon. Ot Oepatikeg
TOU €pYOU NG IXvnAatouv 1o VEPO,
TIG KOUATOUPEG TwV L1Oayevwv, TnV
AUETAKANTN ETUPPON TOU avOpw®Iou
o1n ¢uon, apxaioug pUOBOUG Mou ev-
Snpoulv oto nMapdv kat TNV kKaAMep-
YNHEVN evouvaicOnon cav pia aiin
Hopd1 cUyXpPOoVNG TOAITIKNG GUVEISN-
ong. To €pyo NG udaivel TNV Kivnua-
Toypadikn YAWooa GE CUVEPYELA UE
AAAouG KAAMTEYXVEG Kal ETUCTHOVEG,
L€ KOW6 mapovopactn In ¢uon Kkat
TOoV poAo Tou avBpwrou péoca ce au-
™V WG pUAaka Kat OXl wG exOP6 NG,
evw Siadopomoleital otov Badud
oupBoAlcpou kat petadoplkétntag,
Badifovtag oe kKAOE £pyo OAO Kal Tio
KOVTA oToV MUBo Kat Tov paylko pea-
Aiopo. @
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Despina Economopoulou
Moving Image

mmm Despina Economopoulou is a
director whose work moves between
documentary, fiction, art video, dance
and social awakening, navigating a
hybrid cinema. Her cinematic lens
dances from darkness to light, as
an extension of our gaze and touch
in front of a reality that leaves us in-
creasingly more numb. Her gaze lis-
tens into the secret passages from
darkness to light, from the raw and
amorphous tangibility of the real
to its fictional transformation. The
themes of her work are water, indig-
enous cultures, the irreversible im-
pact of man on nature, ancient myths
in the here and now and cultivated
empathy as another form of modern
political consciousness and leader-
ship. In her practice, the cinematic
language is developed in synergy
with other artists and scientists. Na-
ture and man acting as its guardian,
not its enemy, are the common de-
nominator in Economopoulou’s work,
which uses symbolism and metaphor
in varying degrees, with each project
bringing her one step closer to myth
and magical realism. @
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MaoAa MaAaBidn
Ewkaotikég TExveg

mmm H MaoAa MaAaBidn et kau epya-
Cetal otnv AGnva kat tTnv Trivo. ‘Exel
onouddocel {wypadikn oto KoAé-
yio Téxvng kat Design Central Saint
Martins tou MNMavemotnpiou Twv Te-
Xvev tou Aovdivou (2007), eved to
£PY0 TNG €XEL MAPOUCIACTEL OTO TAQi-
olo TNG atopknig €kBeong «Common
Knowledge» nou $piAo&evnOnke otnv
Qbox Gallery otnv Aénva (2015). Ta
€pya Ing Siepeguvouv pia paviacTikn
ouvinén ¢uong, Texvoloyiag kat av-
Opwrvng Yuyoloyiag. ‘Exel cuppeta-
oxel oe moAudpilBueg ekB€oelg, npo-
ypappata pirogeviag KAAMTEXVOV Ka
Snuoupyikeg Spaocelg, T6co avegap-
™ta 600 KAl MECW TNG KAAMTEXVIKAG
Tautétntag Hypercomf nou idpuce
and kowvou pe tov lwavvn Kohiémnou-
Ao 10 2017. @

MaoAa MaAaRidn,

«Agponayida», 2020,

Aadi oe kapPa, 160 x 240 ek.
dwtoypadia: Mapia Maupomnouiou

Paola Palavidi,

Airlock, 2020,

oil on canvas, 160 x 240 cm.
Photograph: Maria Mavropoulou

Paola Palavidi
Visual Arts

mmm Paola Palavidi lives and works
between the city of Athens and Tinos
island. A graduate of the Department
of Painting at the Central Saint Mar-
tins College of Art and Design (2007),
she has shown her work in the solo
exhibition Common Knowledge,
which was held at the Qbox Gallery
in Athens (2015). Her works deal with
an imaginary fusion of nature, tech-
nology and human psychology. She
has participated in shows, residen-
cies and creative projects in Greece
and abroad, both independently as
well as through the artist entity Hy-
percomf, which she co-founded with
loannis Koliopoulos in 2017. @
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MaoAa MaAaBidn,

«Data swamp, The mystery of
the Lady of the Lake», 2021,
Aadi oe kapPa, 200 x 250 ek.
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Paola Palavidi,

Data swamp, The mystery of
the Lady of the Lake, 2021,
oil on canvas, 200 x 250 cm
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Nopyog Maiapapng,

«Castling Homeside», 2016,
gykataotacn, METABANTEG S1a0TACELG.
dwtoypadia: HAiag Zipag

Giorgos Palamaris,
Castling Homeside, 2016,

sculpture installation, variable dimensions.

Photograph: llias Sipsas

NMopyog Maiapapng,
«ZTpwparoypadieg», 2015,
yAuntikn, peTaBAnTEG S1a0TACELS.
dwTtoypadia: AnéAAwvag MUukag

Giorgos Palamaris,

Stromatography, 2015,

sculpture installation, variable dimensions.
Photograph: Apollonas Glykas
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Nwpyog Maiapapneg
Ewkaotikég T€xveg

mmm O MNwpyog Xpiotdédopog Maia-
Hapng yevvnOnke to 1986 oto Anvig
NG AyyAiag. To 2009 oAokANpwoE TN
ZxoAn MappapoyAuntikig Tivou anoé
onou €nerta elonxdn pe unotpodia
otnv Avwtatn ZxoAn KaAwv Texvav
™¢ ABnvag (AZKT), otov Topéa tng
yAurttikng. To 2012-2013 Atav uno-
1podog pe to npdéypappa Erasmus
otn oXoAn kaAwv texvav Universitat
Politécnica de Valéncia otnv lonavia.
To 2014-2015 cuppeteixe ong pa-
OEIG TIOU Mpaypatonoménkav otov
x®po téxvng Circuits and Currents
anod ¢orntég tng AXKT kat ouvepya-
otnke pe Tnv XxoAn KaAwv Texvav
Tou Movayou. Exel napoucidoel duo
atopkeG ekO€aoelg otnv ABriva kat
™ BaAévola kat €xel AaBel pépog oe
opadikég ekbéoelg otnv EAAGSa kat
TO EEWTEPLKO, HETAEU AAAWV: «KEAU-
¢o¢ // H NMoArtiki Tng 'Ynapéng», 150
NUkelo ABnvav otnv KuPéin (2018)-
«Common Ground», Ai@ouoca Téxvng
Kanndarog, A6riva (2018)- «Tidal Flow
Revisited», Anpotiki MivakoOnkn
Nepaia (2017). Eivau 18putikd péNOG
NG HoUctknG koAekTifag Petra Luna
Kal €xel ouvepyaotei pe Siapopeg
opadeg kal xwpoug dpacewv. To
2018 emuAéxOnke and Tov opyavi-
opod Biennale des Jeunes Créateurs
de I’Europe et de la Méditerranée
(BJCEM) yia va cuppeTdoyel oto Sie-
Oveég mpdypappa prrogeviag kaAArte-
xvav «LandXcapes» otnv MNouAla tng
ItaAiag. Ta teAeutaia xpovia cuvep-
yaZetai pe to Ynoupyeio MoArtiopou
kat Tn FaAAikn ApxatoAoylkn XoAn
0t avaocTnAwTIKA Kal avackadika
npoypaupatra otnv Ao kat oto Ae-
onotiko Avundpou. Zel kal epyadetal
peta&u EAAGSac kat EABetiag. @
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Giorgos Palamaris
Visual Arts

mmm Giorgos Christophoros Pa-
lamaris (b. 1986, Leeds, UK) stud-
ied marble sculpture at the Tinos Art
School. In 2009, he earned a schol-
arship to continue his training at the
Athens School of Fine Arts (ASFA),
where he studied sculpture, perfor-
mance, scenography and drawing. In
2012-2013, he attended classes at
the Universitat Politécnica de Valén-
cia in Spain, on an Erasmus schol-
arship. In 2014-2015, he collaborat-
ed with the project space Circuits
and Currents ran by ASFA students
and with the Academy of Fine Arts,
Munich. He has presented two solo
exhibitions in Athens and Valencia
and participated in several group
exhibitions, including: Shell // The
politics of being, 15th Athens High
School (2018); Common Ground,
Kappatos Gallery, Athens (2018);
Tidal Flow Revisited, Municipal Por-
trait Gallery of Piraeus (2017). He is
a founding member of the music
group Petra Luna and has collabo-
rated with various groups and pro-
ject spaces. In 2018, the Biennale
des Jeunes Créateurs de I’'Europe et
de la Méditerranée (BJCEM) select-
ed him to represent Greece for the
project LandXcapes in Puglia, Italy.
For the last five years, he has been
working with the Greek Ministry of
Culture and Sports and the French
Archaeological School of Athens for
reconstruction and excavation pro-
jects on the islands of Delos and
Despotiko in the Cyclades. He lives
and works between Greece and
Switzerland. @
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dwtewvny NMNaAnava
Ewkaotikég TExveg

mmm H Owtewvi NaAnava (yev. 1984)
eival EIKAOTIKOG Kal EKMAISEUTIKOG
nou CelL kal gpyaletal otnv AOn-
va. Eival katoxog ntuxiou AyyMkng
F\wooag kat PihoAoyiag and to MNa-
veruotiuio Abnvav kat anodolitog
NG Avwtding ZxoAng Kaiav Texvov
kat Tou MetantuxliakoU ElkaoTtikwv
Texvov pe unotpodia tou 16pupa-
106G Qvdon. ZTo €IKAOTIKO TNG £pyo
enegepyaletal €idn ox€oswv Kal ai-
AnAerudpAcewv ME KATNYOPIEG TOU
¢duoikoU nePIBAAAOVTOC OMWG ival
0 YEWAOYIKOG XWPOG Kal TO TOoTtio,
Héoa and eyKATACTACEIG TIOU OUV-
dualouv yAumttikn, Bivteo, pwtoypa-
¢dIka apxeia, ektuniwoelg, oxédio. To
evdladpEpov TNG otadlakd ekteiveTal
OTN GXE0T TOU CWUATOG UE TO Tapa-
YOHEVO YAUTTTIKO QVTIKEILEVO, ouxva
Hé€oca and Bivteo diapecoraBnuévng
neppoppave. Mapaiinia pe v ei-
KAOTIKN TNG MPAKTIKN, epyadetal otnv
eknaideuon pe aviikeipevo m dida-
okaAia Twv elkacTikwv. To diaotnua
2011-2020 urp&e péAog TG opadag
Campus Novel, pe §pactnpiétnta
OTNV NMapaywyn €lkactikoU €pyou,
OuppETOXN OE Mpoypdupata $piro-
&eviag, kabwg kat otnv opydvwon,
napaywyn kat erupéAlela ekO€oewy,
KAAAMTEXVIK@OV CUVEPYACIOV Kal Ep-
yaotnpiov. @

Fotini Palpana
Visual Arts

mmm Foteini Palpana (b. 1984) is a
visual artist and art educator living
in Athens. She holds a BA in Eng-
lish Language and Literature from
the University of Athens, as well
as a BFA and an MFA from the Ath-
ens School of Fine Arts where she
studied under a scholarship from
the Onassis Foundation. In her art
practice, she explores different
kinds of relationships formed with-
in various categories of the natural
environment, such as the landscape
and geological space, producing in-
stallations in which she combines
sculpture, video, photographic ar-
chives, prints and drawing.This inter-
est of hers gradually expands on the
relationship between the produc-
er’s body and the sculptural object
through videos and mediated per-
formances. She also works as an art
educator. Between 2011 and 2020,
she was a member of the group
Campus Novel, producing artworks
and organizing/producing/curating
various artistic and curatorial pro-
jects, workshops and collaborations
as well as participating in residency
programs. @
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dwteiviy MaAnava,

«Stand», 2015,

gykataotaon, petaBAnTEG Slactdoelg,
ekBeolakog xwpog «Nikog KeooavAng».
Ddwtoypadia: Nopyos Zyoupos
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Foteini Palpana,

Stand, 2015,

installation, variable dimensions,
“Nikos Kessanlis” exhibition hall.
Photograph: George Sgouros
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MaABiva Mavayiwtién,

«Where the stream divides I», 2019,
YAunto, 220 x 124 x 115 &k.
Ddwtoypadia: Ztadng Mapardkng

Malvina Panagiotidi,

Where the stream divides I, 2019,
sculpture, 220 x 124 x 115 cm.
Photograph: Stathis Mamalakis

MaABiva MNavayiwtién
Ewkaotikég T€xveg

mmm H MaABiva Mavayiwtidn (yev.
1985) el kat epydletal otnv ABrjva.
2noudaoce apxitektovikn oto lMavemni-
oo Oeoccaliag kat eival KAToXoG
TOU HETAMTUYXIaKOU TITAOU GTIOUS®V
Art in Context ané to MNaveruotipio
Twv Texvov tou BepoAivou. Exet
ouppetaoyel oto Mpoéypappa Yro-
ompgng KaAlitexvav 16pupa Ztau-
poc¢ Nidpxog (IZN) tng ARTWORKS
(2018) kau Bpapeutei pe to €nadAo
Trniupémoudou (2016). H kaAMtexvi-
K1 MPAKTIKNA TNG £0TIAdEl oTa onpeia
TOMNG TOU ANMOKPUPIOTIKOU MOVTEPVL-
opouU, NG Asttoupyiag Tou davract-
akoU Kal Tng avoikelag avepomvng
oupunepldpopas oe S1apopETIKES Kol-
VWVIKOTIOMTIKEG oUVONKEG. ETuAeype-
veg ekB€oelg: «When you touch about
me, | think myself», Signs, Kwvota-
vtivournoAn (2020)- «Gone today, here
tomorrow», AnnexM — Méyapo Mou-
olkn¢, ABrva (2019): «Wuyxooappato
- Mépog lI», Rodeo Gallery, Meipaiag
(2019)- «Actepiopoi oto Xwua», Op-
yaviopog MoAMitiopou kat Avantuéng
NEON & Edopeia Apxaiotitwv Ku-
kAGdwv, Ktipio ApXaloAoylknG ouA-
Aoyn¢ Koudovnoiou (2018)- «It was
evening all afternoon», xwpog té-
xvng You Cannot Hide For More Than
Seven Years, ABnva (2018)- «The
Equilibrists», Siopydavwon 16pupa AE-
2TE & New Museum, Mouceio Mne-
vakn, ABriva (2016)- «<Hypnos Project»,
Ztéyn Mpappatwv kat Texvav tou
I16pUpatogc Qvaon, Abrva (2016)-
«The predictions of a one-night king»,
Chalet Society, Mapioct (2015)- «A
monument for the first homosexual
emancipation movement», HKW, Be-
poAivo (2015). Eivay, eniiong, 15putikd
HENOG TNG KAAMTEXVIKAG EPEUVNTIKAG
opadag Zanpoduta. @
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Malvina Panagiotidi
Visual Arts

mmm Malvina Panagiotidi (b. 1985,
Athens) lives and works in Ath-
ens. She studied architecture at
the University of Thessaly and is a
graduate of the postgraduate pro-
gram MA Art in Context, offered by
the Berlin University of the Arts.
She has been awarded the Stavros
Niarchos Foundation (SNF) Artist
Fellowship Program by ARTWORKS
(2018) and the Spyropoulos Prize
(2016). Her artistic practice focus-
es on the intersection between
occult modernism, the function of
the imaginary and instances of un-
canny human behaviours observed
in different sociopolitical contexts.
Selected shows include: When
you touch about me, | think my-
self, Signs, Istanbul (2020); Gone
today, here tomorrow, AnnexM -
Athens Concert Hall (2019); All
Souls Day — Part |1, Rodeo Gallery,
Piraeus (2019); Constellations in the
dirt, NEON Organization for Culture
and Development & Ephorate of
Antiquities of Cyclades, Koufonisi
Archaeological Collection building
(2018); It was evening all afternoon,
You Cannot Hide for More Than
Seven Years project space, Athens
(2018); The Equilibrists, organized
by DESTE Foundation & New Mu-
seum, New York and presented at
the Benaki Museum, Athens (2016);
Hypnos Project, Onassis Stegi, Ath-
ens (2016); The predictions of a
one-night king, Chalet Society, Paris
(2015); and A monument for the first
homosexual emancipation move-
ment, HKW, Berlin (2015). She is also
a founding member of the artistic re-
search group Saprophytes. @
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BaociAng MNanayewpyiou
Eikaotikég TExveg

mmm O BaoiAng Manayswpyiou (yev.
1991) sival eIKaoTIKOG KAAATEXVNG
nou Cel kat epyaletar petagu Aon-
vag kat Apotepvrap. H npaktikni tou
€PEUVA TNV EMMEIpia Kal TNV €vvola
NG HOVAXIKOTNTAG, TNG EMIKOVWVIAG
Kal TnG cuvdavinong avhpwnwv kKai
16, KAOWG kal TNV €ékppaocn Tou
avTaywviopou otnv kadnuepivotnta.
To evdladp£pov TOU EMIKEVIPWOVETAL
o€ NUI-ISINTIKOUG Kal NI-Snuécious
Xwpoug (6nwg eival Ta pnap, Ta Ka-
Zivo pkpNG KAipakag kai ol xapto-
MAIXTIKEG AECXEG, TA TOTUKA yNneda
rnodoodaipou kat AAla pépn), énou
ol avOpwrot SiekSikoUv Tnv 16€a Tou
eAelbepou xpovou kabwg kal To &i-
Kaiwpa va gival pévol eve Bpickovral
pe aAloug. O Manayewpyiou oAokAn-
PWOE TIG OTIOUSEG TOU oTNV AvwTtdtn
2xoAnn KaAwv Texvav tng AOnvag kat
otn ZxoA KaAwv Texvwv LUCA otig
Bpu&éAleg. 'Exel AaBel ta Bpapeia
Montani Tesei Under 35 (2020) oto
nAaiolo ™G Siopyavwong ArtVerona
kat 1o Bpapeio 3Package Deal ané to
Amsterdam Fund for the Arts (2019).
To 2016 unnp&e PpiAo§evoupevog
KaAAtéxvng oto Rupert residency
otn AiBouavia. ‘Exel nmapoucidoel T
SouAeld tou oto Mouoeio Mnievakn,
oto Kévtpo MNMoAmopou 16pupa Zrau-
pog Nidpxog, oto 16pupa AEZTE, oto
EOviké Mouceio Téxvng tou 210U
aova MAXXI (Popn), otnv 6n Mrue-
vaie Néwv KaAAitexvav tng Mooxag,
oto Kévtpo KaAwv Texvoov BOZAR
(BpuEéAAeg), otnv ykalepi ouyxpo-
vng téxvne UNA Galleria (Matoévtoa,
ItaAia), oto Miart (MiAavo), otn Sie-
Ovn ékBeon Artissima (Topivo), otnv
ethola ékBeon Art-O-Rama (FaA-
Aia) k.4. Eivat cuviSpUTiG TOU XWpPou
Enterprise Projects otnv AGnva. @

Vasilis Papageorgiou
Visual Arts

mmm Vasilis Papageorgiou (b. 1991)
is an artist living and working be-
tween Athens and Amsterdam. His
practice investigates ideas of to-
getherness, communication and
loneliness, as well as the expres-
sion of competition in everyday sit-
uations. He is particularly interested
in semi-private/semi-public spaces
such as bars, small-scale casinos
and local football stadiums, where
people reclaim the idea of free time
and the right to be alone together
with others. Papageorgiou studied at
the Athens School of Fine Arts and at
the LUCA School of Arts in Brussels.
He received the Montani Tesei Under
35 award in the 2020 edition of ArtVe-
rona, while in 2019 he was awarded
the 3PackageDeal by the Amsterdam
Fund for the Arts. In 2016, he was a
resident at Rupert residency in Vilni-
us, Lithuania and participated in oth-
er artist residency programs. He has
presented his work at the Benaki Mu-
seum, at the Stavros Niarchos Foun-
dation Cultural Center, at the MAXXI
National Museum of 21st century art
in Rome, the 6th Moscow Internation-
al Biennale for Young Art, the BOZAR
Center for Fine Arts in Brussels, the
contemporary art gallery UNA Galle-
ria in Piacenza, the Art-O-Rama inter-
national art fair in France, the Torino
international art fair Artissima, and
the Miart fair in Milan, among others.
Papageorgiou is also the co-founder
of Enterprise Projects in Athens. @

BaoiAng MNanayeswpyiou,

«It’s 2:00 am. | am spilling it», 2019,
anoyn ékBegong, UNA Galleria, ItaAia.
dwtoypadia: Marco Fava

Vasilis Papageorgiou,

It’s 2:00 am. | am spilling it, 2019,

exhibition view, UNA Galleria, Italy.

Photograph: Marco Fava 102
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Ned£éAn Nanadnpouin,

«Confident (Bracelet for two)», 2019,
polaroid, §0Ao &pudg,

XapTi and pnaunou, mAaioto,

47 x 67 k.

Nefeli Papadimouli,

Confident (Bracelet for two), 2019,
polaroid protograph, oak wood,
bamboo paper, artist’s frame,

47 x 67 cm
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Ned£€An Nanadnuouin,

Zuyotuno and tnv performance
«Espacentres (Objects to Connect)»

TIOU TEAECTNKE OTO KAEIGIPMO TNG EkBeoNG
«Possiblement Nous», 2019,

La Galerie du Crous, MNMapiot.
Ddwtoypadia: Nep£An Manadnuouin

Nefeli Papadimouli,

Espacentres (Objects to Connect)
performance held during the closing

of the exhibition Possiblement Nous, 2019,
La Galerie du Crous, Paris.

Photograph: Nefeli Papadimouli

NedpéAn NMNanadnuouAn
Ewkaotikég T€xveg

mmm H NedpéAn NanadnupoUin (yev.
1988) sivan e1kaoTIK] KAAAITEXVIC TIOU
Cel kal epyadetan petagu ABnvag kat
Mapiolol. ZnoUudace APXITEKTOVIKN
oto EOviké Metodfio MoAutexveio kat
KaAég Téxves otnv Ecole Nationale
Supérieure des Beaux-Arts oto
Mapiol. 'Exel BpaPeutei pe to Prix
Dauphine pour I’Art Contemporain
(2019) kat to 18pupa Itavpog Nidp-
%06 (IZN) péow g ARTWORKS. ‘Exet
Aafel pépog ota npoypaupata epiro-
&eviagc kaAAitexvwv Villa Belleville-
Paris (2018)- RAVI-Liege (2019)-
ARCHIPEL - Frac Grand Large -
Hauts-de-France (2019-2020)- kat
Cité Internationale des Arts (2020-
2021). H ManadnpoUAn xpnotornol-
el molkiAia pE€owV, OTMWG YAUTITIKY
KAl EYKATAOTACELG, MTOU oToXEUOUV
va MPOCKAAECoOUV KAAAITEXVEG Kal
Oeat€¢ va CUPMETACYOUV OE ETUTE-
AeoTtikég npagelg, eEaocdalifovtag,
Tautoxpova, Tn cuvaiveon toug va
yivouv HEPOG TOU £pYOU TEXVNG WG
npoUndéOeon yia tTnv Unap&n tou. To
€pYo TNG €XEL mapouclactel oe dia-
dopa 18pUpata kat pouoceia, petagu
aAAwv: Mouceio tou AoUBpou (2017),
Palais de Tokyo (2017), x®opogG TéXVNng
La Panacée oto MovrnieAié (2018), 6n
Mruevale Zuyxpovng Téxvng Oecoa-
Aovikng (2017), Festival de I'Histoire
de I'Art — Chateau de Fontainebleau
otn FaAAia (2018), Mouosio Movtép-
vag Téxvng tne KwvotavtivournoAng
(2015), Palais des Beaux-Arts oto
MNapiot (2017), MOMus-Kévtpo Zuy-
xpovng Téxvng otn Oesoocalovikn
(2018), Mouceio KuvnytoU kat ®uong
oto MNapiot (2016)- kau Kévtpo Mo-
MTiopou 16pupa Zraupog Niapxog
(2019). @
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Nefeli Papadimouli
Visual Arts

mmm Nefeli Papadimouli (b. 1988) is
a visual artist living and working be-
tween Athens and Paris. She studied
architecture at the National Technical
University of Athens and Fine Arts at
the Ecole Nationale Supérieure des
Beaux-Arts in Paris. She was award-
ed the Prix Dauphine pour I’Art Con-
temporain (2019) and the Stavros
Niarchos Foundation (SNF) Artist
Fellowship by ARTWORKS in 2018.
She has been an artist-in residence
in Villa Belleville-Paris (2018), RA-
Vi-Liege (2019), ARCHIPEL - Frac
Grand Large - Hauts-de-France
(2019-2020) and Cité Internationale
des Arts (2020-2021). Using mainly
sculpture and installation, she invites
artists and spectators to participate
in performative actions, engaging
their consent to “be” part of the work
as a condition for its existence. She
has presented work in various insti-
tutions and museums, including the
following: Louvre Museum (2017),
Palais de Tokyo (2017), La Panacée,
Montpellier (2018), 6th Thessaloniki
Biennale of Contemporary Art (2017),
Festival de I'Histoire de I'Art at the
Chateau de Fontainebleau in France
(2018), Istanbul Museum of Modern
Art (2015), Palais des Beaux-Arts
in Paris (2017), MOMus-Museum of
Contemporary Art in Thessaloniki
(2018), Hunting and Nature Muse-
um in Paris (2016), and the Stavros
Niarchos Foundation Cultural Center
(2019). @
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EAévn Nanavactaciou
Ewkaotikég TExveg

mmm H EAévn Manavaoctaciou Zet kat
epyaletal petadu Anvag kat Marpag.
H npaktikn ¢ cuvdualel tTnv apxi-
TEKTOVIKN, TIG EIKACTIKEG EYKATAOTA-
oclg, T dwroypadia, Tn ocknvoypadia
kat Tnv €peuva. H pgBodog tng eivat
SleruoTnoviKn kat meptAapBavel ne-
PAMATICHOUG pE TN dUon, TN YAwooa,
NV €IKOvVa Kat Ta UALKG, Ta omoia avti-
HETWMICEl WG MPWTN UAN 1600 yia TNV
QAPXITEKTOVIKI] 600 KAl Yla TIG EIKACTI-
KEG TEXVEG. ZoUdace apXITEKTOVIKN
oto EOviké Metoofio MoAuteyxveio
(2006). Qg unéTpodog Tou I16pUpa-
tog Fulbright (2008-2010), ortoudaoce
OTO pETAnTUXIaKo npdypappa Master
of Science in Advanced Architectural
Design tou MNMavermotnpiou KoAou-
prua otn Néa Yépkn (2010), 6mou
BpaBeutnke pe to Bpafeio Lucille
Smysel Lowenfish Memorial Prize
(2009). Eival kdtoxo¢ tou SiSakto-
pPIkoU TiTAoU omoudwv «AloONnTikni Kat
Apxitektovikn lotopia kat Oswpia»
and to EOviké Metodfio MoAutexveio
(2015). Na t Si8akTopIKA TG Epeuva
unnp&e ETUOKEMTPIA EPEUVIHTPIA OTN
ZxoAn Design tou Maveruotnpiou tng
MNevoulBavia otig HIMA (2013) kat pe-
A€tnoe ta apxeia nmou neptAapfavo-
vtat oto Louis I. Kahn Collection (Ma-
veruotio tng MevoulBaviag) kabwg
kai oto Barnett Newman Foundation
o™ Néa Yoépkn (2013). Eknaudeutn-
Ke omnv dwtoypadia oto Aigbvég
Kévtpo dwtoypadiag tng Néag Yop-
kng (2010)° kat otn Jwypadlkn oTo
Cooper Union, eniong otn Néa Yop-
kn. ‘Epya g €xouv dnpoacieutei kat
ektebei, anoonwvtag Bpafeia. And
10 2017 givan evtetaApévn Sidackou-
oa oto Tpnpa Apxitektovwv Mnxavi-
KWV Tou Maveruotnuiou NMatpwv. @

Eleni Papanastasiou
Visual Arts

mmm Eleni Papanastasiou lives and
works between Athens and Patras.
Her practice mixes architecture,
visual arts photography, set design,
installations and research. Her cre-
ative approach is interdisciplinary
and involves experimenting with
nature, language, image, and tactile
structures, all of which she treats
as raw material for architecture and
visual arts. She studied architecture
at the National Technical University
of Athens (NTUA, 2006). Under the
2008-2010 Fulbright Scholarship,
she earned a post-professional mas-
ter’s degree in Advanced Architectur-
al Design from the Graduate School
of Architecture, Planning and Preser-
vation at Columbia University (2010),
where she received the Lucille Smy-
sel Lowenfish memorial Prize for de-
sign. She received her PhD in Archi-
tectural and Aesthetic Theory from
the NTUA (2015). During her doctoral
studies, she was a Visiting Scholar at
the School of Design, University of
Pennsylvania (2013) and a researcher
at the Louis I. Kahn Collection (Uni-
versity of Pennsylvania) as well as at
the Barnett Newman archive in New
York (2013). She has trained in pho-
tography at the International Center
of Photography in New York (2010),
and in painting at the Cooper Union
in New York (2010). Her work has
been published, awarded and exhib-
ited. She is currently Adjunct Faculty
at the Department of Architecture,
University of Patras. @
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EAévn MNanavaoctaociou,
Zknvoypadia—-eykaraotaon

yla Tnv TeAeT napadoong tou KMIZN
otnv EAAnvikn MoAteia, 2017,
8x12x 15,

AiBouca Xtaupog Niapxog,

EOvikn Aupikn Zknvn, KMIZN.
Ddwtoypadia: Nwpyng N’epdAupnog
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Eleni Papanastasiou,

Set design—installation

for the SNFCC handover

to the Greek State, 2017,
8x12x15m,

Stavros Niarchos Hall,

Greek National Opera, SNFCC.
Photograph: Yiorgis Yerolymbos
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Mapia ManavikoAdou,
«The Ar(c)t of Escaping», 2013,

Maria Papanikolaou,
The Ar(c)t of Escaping, 2013,

Mapia MNanavikoAdou
Eikaotikég TExveg

mmm H Mapia MNanavikoAdou eivat e1-
KAoTIKOG pe €6pa tnv ABrva kat dnpt-
oupyog tou jailbreakart.gr. Znioudace
ot Nopukn ZxoAn tou E6vikou kat Ka-
nodiotplakou Mavemotnpiou AGnvav
kat Yluntikny otn Baoillikn Akadnpia
Texvaov otnv OAAavdia. To 2011 ano-
¢oitnoe andé 1o Metantuyxiaké Eika-
OTIKWV TeXVAV TNG AvwTATng ZXOANG
KaAwv Texvaov (AZKT) otnv ABriva kat
ouvéxioe pe tn diSaktopikn TngG dia-
TPIBN otnv idla oxoAn. Emnpeacuévn
and TG onoudEg Tng, p€ca and tTo
€pYo NG enavanpooeyyi¢el {ntmpata
OXETIKA e TN PUAAKION, TOV EYKAEL-
OMO, Kal KABe €idoug MEPLOPICUO TNG
eleubepiag § napafiaon twv avOpw-
nivov Sikalwpdrwv. Katackeualel
HakETEG, YAuntd, Bivieo kail Sprpeva,
TOU AMOTUTIMVOUV XWPEOUG SUVNTIKWV
anodpacewv. To 2015 £éAafe 1o Bpa-
Beio Open Call Prize otn Mmuevaie
KwvoUpevng Eikévag otn ®pavkpoup-
™. Tnv KaAAMTEXVIKN KAl akadnuaikn
nopeia Ing €xel evioxuoel 1o 16pupa
Fulbright, to '16pupa MNadeiag kat Eu-
pwnaikou MoAhtiopov (INEM), o 18pu-
pa Qvaon, 1o 18pupa A.l' Agévn, 10
Huygens Scholarship Program, to
‘I8pupa Kpatikv Yrotpodiwv kat To
16pupa Ztavpog Nidpxog (IZN) péow
¢ ARTWORKS. ‘Exel cuppetacyet
o€ ekO€oelg oe EANASa kal eEwTEPIKO,
pHeTagl aAAwv: «Still Here Tomorrow»,
Kévipo MoMtiopou 18pupa Xrau-
po¢ Niapyoc (KMIZN) (A6nrva, 2019)-
«Athens Adhocracy», Ztéyn lpap-
patwv kat Texvav I8ptpatog Qvdon
(ABnva, 2015)- «<Expanded Senses»,
Mouceio Edappoopévav Texvov
®pavkpouptng (2015)- «Ek NEou:
Mua véa yevid EAMjvev KaAAitexvav»,
EOviké Mouceio Zuyxpovng Téxvng
(ABnfiva, 2014)- «Art-ID», Kunstvlaai
(‘Apotepvray, 2008). AISACKEL TO pa-
Onua «KaAMitexvikeég kat ErupeAnukeg
MpakTtikég» oto Metantuyiaké Eika-
otikwv Texvav, AZKT. @
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Maria Papanikolaou
Visual Arts

mmm Maria Papanikolaou is a visual
artist based in Athens and the creator
of jailbreakart.gr. She studied law at
the National and Kapodistrian Uni-
versity of Athens and sculpture at the
Royal Academy of Arts in the Neth-
erlands. In 2011, she earned a post-
graduate degree from the Athens
School of Fine Arts (ASFA), where
she also began studying for a doctor-
ate in 2012. Influenced by her studies,
her work attempts to reapproach is-
sues related to confinement and to
all kinds of restrictions on freedom or
human rights violations. She creates
scale models, sculptures, videos and
events which depict potential places
of escape. In 2015, she received the
Open Call Prize award at the Bienni-
al of the Moving Image in Frankfurt.
Her artistic and academic develop-
ment have been supported by the
Fulbright Foundation, the Founda-
tion for Education and European
Culture, the Onassis Foundation, the
A.G. Leventis Foundation, the Huy-
gens Scholarship Program, the State
Scholarships Foundation and the
Stavros Niarchos Foundation (SNF)
by ARTWORKS. Her work has been
presented in several exhibitions,
among others: Still Here Tomorrow,
Stavros Niarchos Foundation Cultural
Center (SNFCC) (Athens, 2019); Ath-
ens Adhocracy, Onassis Stegi (2015);
Expanded Senses, Frankfurt Museum
of Applied Arts (2015); Afresh, A New
Generation of Greek Artists, National
Museum of Contemporary Art (Ath-
ens, 2014); Art-ID, Kunstvlaai (Am-
sterdam, 2008). She teaches ‘Artistic
and Curatorial Practices’ at ASFA’s
postgraduate program. @
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BaAa Nartactauou
Ewkaotikég TExveg

mmm H BaAia Nanaoctapou (yev.
1987) omnoudace APXITEKTOVIKY OTO
ApiototéAelo Mavemotpo Oecoa-
AoViknG. ZUVEXIOE LE KETATITUXIOKEG
omnoudég oto MNavrelo Maveruotno
Kowvwvikwv kat MoAtik®v Emiotn-
pov (Metantuxiakd MoArtioTikig
Awaxeipiong) kat otnv Avwtdn Zxo-
Al Kalov Texvov (Metantuxiakoé
Eikaotik@v Texvav). ‘Exel npaypa-
TOTIOINCEL TPEIG ATOMIKEG EKOEDEIG:
«The writing trousers», otn Snehta
Residency, ABrjva (2020)- «®wvoAo-
YIKA OpUKTA», 0T0 Kévtpo ZUyxpovng
Téxvne IAeava ToUvta, ABrva (2017)-
kat «Come back to the house where
nobody lives», cto Two Elephants
Project Space oto HpdkAgio t™ng
Kp1tng (2016). 'EXel GUUMETACXEL OE
opadikég ekB€oelg otnv EAAGSa kau
oT1o e§wtePlkd. AuTiv TnV mnepiodo
epyaletal wg epeuvnipla oto Ké-
vipo Néwv Méowv kat PepvioTIKOV
Mpaktik®v oto Anupdoio Xwpo, oTo
Tunpa Apxitektovwv tou Mavem-
otnpiou Oeccaliag. TNV €IKACTIKNA
NG MPAKTIKY Siepeuvd, péca and g
€AACTIKEG SuvAuelg Tou cuvalcOnpa-
TOG, CTIYMIOTUTIA TNG YAWGOAG, TOU
OWMATOG Kal TOU X®0POU CTOV Omnoio
Nén auté katolkei. @

Valia Papastamou
Visual Arts

mmm Valia Papastamou (b. 1987)
studied architecture at the Aristot-
le University of Thessaloniki. She
continued her postgraduate studies
with an MA in Cultural Administra-
tion at the Department of Commu-
nication, Media and Culture of the
Panteion University of Social and
Political Sciences and an MFA at the
Athens School of Fine Arts. She has
held three solo exhibitions: The writ-
ing trousers, at Snehta Residency in
Athens (2020); phonological miner-
als, at the Contemporary Art Center
lleana Tounta, Athens (2017); and
Come back to the house where no-
body lives, at Two Elephants Project
Space in Heraklion, Crete (2016). She
has participated in group exhibitions
in Greece and abroad. She currently
works as an associate researcher at
the Centre of New Media & Feminist
Public Practices of the Department
of Architecture, University of Thess-
aly. In her artistic practice, she takes
the plasticity of affect as her point of
departure in order to explore snap-
shots of the language, the body and
the space in which the latter already
resides. @
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BaAa MNanaoctapou,

«If | sink in the slimy, | feel that | am going

to be lost in it» (Aentopépeia), 2018,
e&nAacpévn noAuctepivn, GIAIKOVN, MAACTIKO,
OUuYKOAANTIKN rtapadivn, pétairo, EUAo,
peTaPANTEG Slactaoelg
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Valia Papastamou,

If | sink in the slimy, | feel that | am going to
be lost in it (detail), 2018,

extruded polystyrene, silicone, plastic,
adhesive paraffin wax, metal, wood,
variable dimensions
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Zrpatnig XatdneAsvoudag, Stratis Chatzielenoudas,
vToKipaviép, «<Emotpodn otnv kopudn», documentary, Back to the top,
2017, 96'. 2017, 96'.

MNapaywyn: lwavva Meteivapdakn Producer: loanna Petinaraki
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lwavva MNeteivapdkn
Kivoupevn Eikéva

mmm H lwavva Metewvapdkn eivai
anodoitn tou TpRparog Kivnparo-
ypaddou tou ApitototeAeiou Mave-
niotnpiou Oecoalovikng kat €L81-
KeUETAL OTNV MAPAYWYN TAVI®OV. Q¢
napaywyogs, €XEl OTO EVEPYNTIKO TNG
€81 pIkpOU MNRKOUG Talvieg kal €va
VIOKIHAVTEP peydlou pnkoug. ‘Exel
ouppetdoyel oe pecTIBAN Kivnua-
Toypadou otnv EANGSa kal To e§w-
TEPIKO, pETAEU aut®v oto Alebveg
®deotfaA Ntokipavtép Bapkedwvng
(Docs Barcelona), to ®sctifaA Nto-
Kipaviép Oecoalovikng, 1o Alebveég
®deoudal Kivnuaroypadou tou Zapa-
yeBo (Sarajevo Talents), To Cinemed
kat To Aiebveég DeotBal Ntokipavtép
tou Apotepvrap (IDFA). Eniong, €xet
AaBel xpnpatodotnon ané to EAAn-
viké Kévipo Kivnupatoypadou, yia to
vrokipaviép «Emotpodn otnv kopu-
¢n», To onoio anéonaoce 1a Bpafeia
Kowvou kat EPT oto 200 ®eotifaA
Ntokipavtép Oecoalovikng. To 2017
dpxioe va epyaldetal kal oe e§wtePL-
KEG MAPAYWYEG YIA TNAEOTITIKEG EK-
nounég («Botava Kaproi tne Me»,
Light Thickens Productions, EPT3,
opyavwon napaywyng: «@pulol Twv
ynnédwv», Prosenghisi, Cosmote
TV, wg BonBd6¢g Sieubuvin napayw-
YNig: Corporate Video yia tnv etaupeia
leppavég, Amuse Concept Events, wg
BonBé¢ Sieubuvtn mapaywync). Exet
EPYAOTE( OE EMTA MKPOU MNKOUG WG
SleubuvTpla napaywyng. To 2019 avé-
AaBe tnv napaywyn (service) evég
enelcodiou NG oEPAG VIOKIPAVTEP
«Food Markets — In the belly of the
city», ItaAiknii¢ napaywyng, otn Oeo-
calovikn. @
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loanna Petinaraki
Moving Image

mmm loanna Petinaraki is a gradu-
ate of the Film Studies Department
of the Aristotle University of Thes-
saloniki specializing in film produc-
tion. She has produced six short
films and a feature documentary.
She has participated in film festivals
in Greece and abroad, including the
Barcelona International Documen-
tary Festival (Docs Barcelona), the
Thessaloniki Documentary Festival,
the Sarajevo Talents Film Festival,
Cinemed Film Festival and the Inter-
national Documentary Film Festival
Amsterdam (IDFA). She has also
received funding from the Greek
Film Center for the documentary
Back to the top, which earned her
the Audience and ERT awards at
the 20th Thessaloniki International
Documentary Festival. In 2017, she
started working in the production
of TV shows (Herbs, Fruits of the
Earth, Light Thickens Productions,
ERTS3, production manager; Oi thryloi
ton gipedon, Prosenghisi, Cosmote
TV, assistant production manag-
er; Corporate Video for Germanos
company, Amuse Concept Events,
assistant production manager). She
has worked as production manag-
er in seven short films. In 2019, she
worked as executive producer for an
episode of the documentary series
Food Markets: In the belly of the city,
an ltalian production shot in Thes-
saloniki. @
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«Mou ap€oel o0 6po¢ “filmmaker”.
Eival Evag ocepuvog 6pog:

MTToPEIG va “pTtd&elg” wa tawvia
XPNOILOTIOLVTAG MOVO TA XEPLA
oouU, ONnw¢ IoYXUEL Kal yia Kabe
nopdn tE€XVNG. Mnopeic va
Cwypadidelg navw oTto PLAp, va
T0 Ypatlouvioelg, va dTtiacelg

€va Kavoupylo KoAAwvtag padi
axpnoto UAIKS. Eyw bev eipal t6co
aKpaia oTnv NMPAKTIKN Jou, av
KAl APKETEG AMO TIG TAVIEG UOU
TG enegepyadopal oto xept. H
OUYKEKPLUEVN dIAocodia anoppEEl
ano TIG MEIPAMATIKEG MOV
katafoAgcg. To 1970, otn NaAAia
MAoucav yia “eva diadpopeTikd
olvepd” nou 6ev 6a propouce
va Adpel xwpa oto nAaiolo

NG EUPUTEPNG PBlounxaviag.

Eivat aAndela ot vidw noAu
NEPIOOOTEPO TEXVITPIA NTAPA
€§APTNHA KATIOIOU UNXAVAATOG
O€ YPAUHN NMapaywyneg».

Adadvn Xaipetdakn
Kwvoupevn Eikéva
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“I like the term ‘“filmmaker.

It's a modest term: you can
‘make’ a film using only your
hands, as with any other art
form. You can paint on film, put
scratches on it, glue together

a film from scraps. I’'m not so
extreme in my own practice—
though | do process some

of my films by hand. But this
philosophy reflects the fact that
| come from an experimental
background. In the 1970s in
France, they called it ‘a different
cinema’: one that couldn’t take
place in the larger industry. It’s
true, | feel much more like an
artisan than part of an industrial
machine.”

Daphné Hérétakis
Moving Image
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Mavog NMpodpntng
Ewkaotikég TExveg

mmm O Mavog MNpodritng (yev. 1988)
CelL kal epyaletal otnv ABnva. Eival
anodoltog NG AvwTatng XXOANG
KaAav Texvov g ABrivac (2013)
Kal KATOoX0G HeTantuxiakou SinmAw-
MATOG EIKACTIKOV TEXVOV (£E18ikeu-
on «site specific art/installation art»)
andé t™n Baocihiki Akadnpia Texvav
¢ ApBépoag, 6mou onoudace pe
unotpodia and tov Opyaviopud Moki-
TiopoU kat Avartuéng NEON (2016).
MNa tnv petantuxiakn tou datpifn,
Tou arnovepndnke 1o Bpafeio Hugo
Roelandt ané ™ BaociAikiy Akadnpia
Texvov tng ApBépoag, to I8pupa
Hugo Roelandt Estate kai to kévtpo
texvwv Objectif Exhibitions tng Ap-
Bépoag (2016). To 2020 cuppeTei-
X€ otnv mAatdopua té€xvng Hydra
School Project oe erupélela A. Aviw-
viton otnv Yépa, eved to 2019 Rrav
O MPWTOG CUMMETEXWV oTn Spdon
«Kantharos Gatherings» tng EAévng
TpavouAn (§svodoxeio Dexamenes,
napalia Koupouta, Apahiada). Zup-
peteixe oto npoypappa dlogeviag
kKaAAltexvwv «Initiator 2018» otnv
EAeuciva (Eupwnaikn MoArtiotikn
MpwTteUouca tou 2021). To 2013,
eknpoownnoe thv EAAGda otnv Mru-
evale Néwv KaAlitexvav otnv Avko-
va ™n¢ ItaAiag. Kata ™ didpkela tng
documenta 14, epydotnke wg artist
collaborator tng Niynpliavii¢ eikaoti-
kouU Otobong Nkanga. To 2017 npay-
HATOMOINCE TNV MPWTN TOU ATOMIKN
£€kOeon otnv ykaAepi Annie Gentils
otnv ApBépoa, eve pe tnv idla yka-
Aepi ouppeteixe oe diadpopeg Sop-
yavooeig téxvng (Art Rotterdam, YIA
Maastricht, Art Brussels). To épyo
TOU €XEl MAPOUCLACTEL OE OMASIKES
ekBéoelc otnv EAAGSa kal 10 e§wte-
PKO. @

Panos Profitis
Visual Arts

mmm Panos Profitis (b. 1988) lives
and works in Athens. He holds a
Bachelor degree from the Athens
School of Fine Arts (2013); and a
Master in Visuals Arts (2016) from
the Royal Academy of Arts in Ant-
werp, where he studied under a
scholarship from the NEON Organ-
ization for Culture and Development
(specialization: site-specific arts/in-
stallation art). For his Master’s the-
sis he was awarded the Hugo Roe-
landt Prize by the Royal Academy of
Arts, Hugo Roelandt Estate and the
arts center Objectif Exhibitions in
Antwerp (2016). In 2020, he partic-
ipated in the Hydra School Project,
curated by D. Antonitsis; and in 2019
he was the first artist commissioned
for the Kantharos Gatherings pro-
ject, curated by Eleni Tranouli and
held at the Dexamenes resort in the
Peloponnese. He was a resident art-
ist during Initiator 2018 in Eleusis
(European Capital of Culture 2021).
In 2013, he represented Greece at
the Young Artists Biennial in An-
cona, ltaly. During documenta 14,
Profitis worked as an artist collab-
orator for the Nigerian-born visual
artist Otobong Nkanga. In 2017, he
had his first solo show at the Annie
Gentils Gallery in Antwerp. With the
same gallery, he has participated in
various art fairs (Art Rotterdam, YIA
Maastricht, Art Brussels). His work
has been presented in many solo
and group shows in Greece and
abroad. @
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Mavog Mpodntng,

«Just do it», 2017,

avayAuodo,

ykaAepi Annie Gentils, AuBépoca

Panos Profitis,

Just do it, 2017,

relief,

Annie Gentils Gallery, Antwerp
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dPHTNG Zaywvag,

«Xwpig TitAo», 2020,

AKPUAIKA XpwMaTa, GIVIKA LeAavn,
udatodlaluta naotéA og Awvo, 60 x 50 k.,
Tapaxwpenon Tou KaAAITEXvn Kat Tou
Donopoulos International Fine Arts,
©Oeococalovikn

Fotis Sagonas,

Untitled, 2020,

acrylic, indian ink, water-soluble
wax pastel on linen, 60 x 50 cm,
courtesy of the artist and
Donopoulos International Fine Arts,
Thessaloniki
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DdwNeG Zaywvag
Ewkaotikég T€xveg

mm O OoO™NG Zaywvag (yev. 1983,
Q£puo) L&t kal epyaletal otn Oco-
ocalovikn. Epya tou €xouv ekteOei
oto Mouceio tng MoAng tng Néag
Yépkng, otnv Mmevale Apxite-
KTOVIKNG TnG Bevetiag, oto Kévtpo
MoAticpou 16pupa Zravpog Niap-
X0G, otnv Mmuevaie Xuyxpovng TE-
xvne Oeococalovikng, oto Kpatikd
Mouceio XUyxpovng Téxvng, oto
MOMus-Mepapaniké Kévtpo Texvay,
oto Kunstverein Herdecke k.a. To
€PYO TOU £€XEl MAPOUCIACTE(, peTa-
&U AAAwv, oTIG akOAoUBEG ATOULKEG
ek0O€oelg: «matter, ich bin dummn»
kat «Fotis Sagonas: Recent Works»
(ykaAepi Donopoulos International
Fine Arts, ©soocalovikn, 2020 kat
2016)- «Landscapes of Vanity» (xo-
pog téxvng Blank Slate, ®pavkdoup-
™, 2012)- «Ink & Blood/Volume 1»
(Kalos & Klio showroom, @csoca-
Aovikn, 2010)- «Inside the Animal’s
Mind» (Dynamo project space, Oco-
calovikn, 2009). To 2012 £éAaBe Tnv
untotpodia Fulbright yia eikaoctiké
€pyo otn XxoAn Eikactikwv Texvwv
¢ Néag Yépkng. Eival unoynolog
S18aktwp Tou Tpnpatog ApXITEKTO-
vwv Mnxavik@v tou Aplototeleiou
Maveruotnpiou Oecoalovikng. Ano 1o
2018, diddokel oTo TUARHA APXITEKTO-
vwv Mnxavikeov tou Mavemotnuiou
lwavvivwv. To €pyo Tou avantuoostal
H€oa and Tn oXEon XWPOU, KATACKEU-
NG, dwrtoypadiag kar wypadikng
avanapdaotaong. Ermyxeipei ™ dnui-
oupyia apnynoewyv, 6Mou n oXEon Tou
napatneNTi HE TO AVAMAPICTAOHUEVO
Bpiokovtal oe Siapkn anoctabepo-
noinon. Eyeipel epwtiparta ya m
OUMBIWTIKN GXEON UTIOKEIUEVOU, UANG
KAl avanapactaocewV Kal ToUG METa-
&U TOUG CUCYXETIGMOUG GTO MAAICIO TNG
dnpuoupyikng dladikaciag, eTuxeEPw-
vtag va katadei&el Tov nAoupaAiopod
TWV EPMUNVEIDV TNG OUGIAG KAl TOU
vonuarog. @
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Fotis Sagonas
Visual Arts

mmm Fotis Sagonas (b. 1983, Ther-
mo) lives and works in Thessaloni-
ki. His works have been presented,
among others, at the Museum of the
City of New York; Venice Biennale
of Architecture; Stavros Niarchos
Foundation Cultural Center; Thes-
saloniki Biennale of Contemporary
Arts; State Museum of Contem-
porary Art; MOMus-Experimental
Center for the Arts; Kunstverein
Herdecke, etc. Solo exhibitions in-
clude: matter, ich bin dumm and
Fotis Sagonas: Recent Works (Do-
nopoulos International Fine Arts,
Thessaloniki, 2020 and 2016); Land-
scapes of Vanity (Blank Slate, Frank-
furt, 2012); Ink & Blood / Volume 1
(Kalos & Klio showroom, Thessa-
loniki, 2010); and Inside the Animal’s
Mind (Dynamo project space, Thes-
saloniki, 2009). In 2012, he received
a Fulbright scholarship to develop
an art project at the School of Visual
Arts in New York. He is a PhD can-
didate at the School of Architecture,
Aristotle University of Thessaloniki.
Since 2018, he has been teaching
at the Department of Architectural
Engineering, University of loannina.
His work develops at the junction
between space, construction, pho-
tography and painting. He attempts
to create narratives in which the re-
lationship of the observer with the
depicted subject becomes destabi-
lized. His practice also explores the
symbiotic relationship between sub-
ject, matter and representation, as
well as the correlations these give
rise to during the creative process
—thus demonstrating the pluralism
of interpretations relating to sub-
stance and meaning. @
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Mapia Z16€pn
Ewkaotikég TExveg

mmm H Mapia Zi18€pn eival kaAAité-
XVIG KAl EPEUVNTPLA TIOU acXoAeital
He tnv performance, Tov X0 Kat ™
dwvn. Me emuppoég anod Tig onoudsg
¢ otnv avlpwrnoldoyia kat péoca
ano S1aPoPETIKEG EPEUVNTIKEG MEBO-
SoAoyieg, T0 £pyo TNG eo0TAlEL OTNV
€vvola ToU apXeiou Kal oTIG ETUTEAE-
OTIKEG avanapactacels Tou ¢pulou
Kal TOU CWMATOG OTIG MPAKTIKEG TNG
performance. Eival anégoitog tou
Tunpatog KAaokng ®diloAoyiag tou
Mavemotnuiov lwavvivwv kat ka-
TOXO0G METAMTUXIOKOU SIMAOUATOG
otnv lotopia g Opnokeiag anod 1o
Maveruotnpiou Tng MNeveing. To 2012,
anodoitnoe pe Siakpion anod 1o pe-
Tantuylaké npoypappa «Creative
Practice» tou Q6¢giou Mouoiknig kat
Xopou Laban oto Aovdivo. ‘Exel Aa-
Bel untotpodia and to ZupfouAio
Texvaov t™ng AyyAiag yia to €pyo Tng
«Vibrant Matter/La Métachorie». Me
v untootnpiEn tou ISpuparog Kpa-
TIKOV Ynotpodiwy, and tov Maptio
Tou 2018 eival unoYnoia 816akTwp
oto naveruotipo Autikii¢ Makedovi-
ag, oto Tunpa Eikaotikav kat Epap-
Hoopévwy Texvav TnG ZxoAng Kaiav
Texvwv, pe untotpodia ano 1o 16pupa
Kpatikwv Yniotpodiov. @

Mapia Z16€pn, «<Assemblages»,

Hépog Tou «Act Project, Artistic Acupuncture
Missions», 2019-2020, £épeuva kat
ouppEeTOXIKNA performance o cuvepyacia pe
1o Lieux Publics kat tnv Ecole Supérieure du
Désigne de I'Ecole Diderot DSAA, Maocahia.
dwroypadia: Adrien Zammit

Maria Sideri, Assemblages,

part of the Act Project, Artistic Acupuncture
Missions, 2019-2020, research and
participative project in collaboration with
Lieux Publics and Ecole Supérieure du
Désigne de I'Ecole Diderot, DSAA, Marseille.
Photograph: Adrien Zammit

Maria Sideri
Visual Arts

mmm Maria Sideri is an artist and re-
searcher working with performance,
sound and voice. Influenced by her
studies in anthropology and through
different research methods, her ar-
tistic and research work focuses on
notions of the archive and the per-
formative representations of gender
and the body in the performing arts.
Maria has graduated from the Faculty
of Philology of the University of lo-
annina and holds a postgraduate de-
gree in the history of religions from
the University of Geneva. In 2012,
she graduated with distinction from
the Creative Practice MFA offered by
the Laban Conservatory of Music and
Dance in London. She has received
a sponsorship from the Arts Coun-
cil of England for her project Vibrant
Matter/La Métachorie. Since March
2018, she has been a PhD candidate
at the Department of Applied & Visual
Arts in the Faculty of Fine Arts, Uni-
versity of Western Macedonia, where
she studies under a scholarship from
the State Scholarship Foundation in
Greece. @

Mapia Zi18€pn oe cuvepyacia pe ™
RUNONART yia 1o npotdeKt

«|dentity in Between», 2021,

gykataotaon,

MOMus-MNepapatiké Kévipo Texvav,
Ogeococalovikn.

dwtoypadia: Emma Louise Charalambous
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Maria Sideri in collaboration with
RUNONART for the project

Identity In Between, 2021,

installation,

MOMus-Experimental Center for the Art,
Thessaloniki.

Photograph: Emma Louise Charalambous
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AANEEQVEPOG ZIMOTIOUAOG,
«Boundary Drawing», 2019,
anoyn eykataotaong,
petaBAntég Siaotdoelg,
Santa Fe Art Institute, HMA

Alexandros Simopoulos,
Boundary Drawing, 2019,
installation view,

variable dimensions,
Santa Fe Art Institute, USA
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AANEEavEPOG ZInOTIOUNOG
Eikaotikég Téxveg

mmm O AAEEavSPOG Zipudmoulrog (yev.
1990) el kat epydletanl otnv ABrjva.
2noudace Sledveic kal eupwNAikeEG
onoud£g oto Mavtelo Maveruotnpio,
Kal €IKAcTIKA Kal elkovoypagdnon
oto Camberwell College of Arts pe
unotpodia tou MNMavemotnuiou tTwv
Texvav tou Aovdivou. 10 £€pyo TOU
Xpnotpomnolei Tnv npodopikn 1oTo-
pia, Tn Adikn puBoAoyia, Tn Adikn Té-
XVn, T0 apeAEG KAl TO XIOUMOPIOTIKO
®¢ Bactka otolxeia yia va cu{ntoel
v avlpwrmivn Katdotaon o1o TPE-
XOV KOIWVWVIKO Kal MOAITIKO TtAaiolo.
ZEKIVOVTAG amnod pia MPAKTIKHA Tou
€xel 16 pifeg NG oto ykpaditi, evdi-
adEépetal yia Tov Snpocio Kal acTiko
XWPO, KABWG KAl Y1 TIG CULUETOXIKEG
nebodoloyieg 6Tav npokeital yia tnv
napaywyn site-specific €épywv. Epya
TOU €XOUV NAPOUCIACTEI o€ W8pupata,
Houoeia, Slopyavwoelg kat ykaAepi Si-
€0vwg, petagu alAwv: oto lvotitouto
Texvaov oto Zavta ®Pe, oto Mouceio
Zyyxpovou Design kat Epappocpé-
vwv Texvaov MUDAC otn Awlavn,
oto Kévtpo Kawvotopiag kat Design
tou Grand Hornu (B€Ay10), oto pou-
ocio Urban Nation tou BepoAivou,
oto pouceio Nuuk otn Mpoidavdia,
oto Aladpaotiké Kévipo Ermuotnuov
Esplora otn MdaAta (oto mAaicio tng
Valletta 18 MNMoAtiotikn MNMpwtelouca
™¢ Eupwrnng), otn Ztéyn Mpappdtwyv
kat Texvov tou I8pUpatog Qvaon,
kat oto Kévipo MoAtiopou 16pupa
Zraupog Niapxog. Exel dnuioupynoet
dnuooieg toxoypadieg oe EAAGSa,
lonavia, Meppavia, Ouyyapia, Mpot-
Aavdia, lvdia, Moptoyalia kat Hvwpeg-
vo Bacilelo. Exel AaBel BpaBeia kat
urnotpoodieg and to 18pupa Fulbright
(Fulbright Artist Residency Award/
Fulbright Fellowship), to 18pupa
Berliner Leben, To Eupwrnaiko MoAttt-
oTiké 16pupa (OAAavdia) k.. @
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Alexandros Simopoulos
Visual Arts

mmm Alexandros Simopoulos (b.
1990) lives and works in Athens. He
holds a BA in International and Euro-
pean Studies from Panteion Univer-
sity, and has studied visual arts and
illustration at Camberwell College
of Arts with a scholarship from the
University of the Arts London. In his
work, he uses oral history, folk my-
thology, folk art, the naive, and the
humorous in order to discuss the
human condition and reflect on the
current social and political setting.
Starting from a practice rooted in
graffiti, he is also interested in the
public and urban space, as well as in
community engagement and partici-
patory methodologies when it comes
to producing site-specific work. His
works have been presented in vari-
ous institutions, events, museums,
and galleries internationally, includ-
ing: the Santa Fe Art Institute, the
Museum of Contemporary Design
and Applied Arts MUDAC in Laus-
anne, the Center for Innovation and
Design at Grand Hornu (Belgium),
the Urban Nation Museum in Berlin,
the Nuuk Museum in Greenland, the
Esplora Interactive Science Center in
Malta (Valletta18 European Capital
of Culture), Onassis Stegi, and the
Stavros Niarchos Foundation Cultural
Center. He has created public murals
in Greece, Spain, Germany, Hungary,
Greenland, India, Portugal, and the
United Kingdom. He has received
scholarships/fellowships from the
Fulbright Foundation (Fulbright Artist
Residency Award/Fulbright Fellow-
ship), the Berliner Leben Foundation,
the European Cultural Foundation
(Netherlands), etc. @
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AAikn Zoupa
Ewkaotikég TExveg

mmm H AAikn Zoupa (yev. 1989) omou-
daoce otnv Avwtdtn XxoAn KaiAav
Texvav g ABnvag. H douAeld tng
nePIAApPBAvel MEIPAPATIKEG TAIVIEG,
ol onoieg €xouv npoPAndei, petagu
aAAwv, oto Algbvég Deotifal Kivn-
patoypadou tng Adrivag Nuxteg Mpe-
Hépag, oto Aiebvég Deoctifal Kivn-
patoypdadou Cali (KolopBia) kat oto
®deonal Kivnpartoypadpou Concorto
otnyv ItaAia. To épyo tng Siepeuva
OUYKAIOT TV EIKACTIKWV TEXVWV HE
v Kivnuatoypadikn adnynon, ava-
pHelyvuovtag diadopeTtika epyaleia
kat diatapdoocoviag Tov auotnpo
Slaxwpiopd Toug. Zuxva i8lomnoleitat
™ YAWOOoa, TOUG KWSIKEG KAl TIG CUM-
Baoeig diapoépwv Kivnuatoypapikav
18wy, ONwG eival ol Tavieg emoxng,
TO neo-noir Kat ol Tawvieg puotnpiou,
HE OTOXO va SlepeUVioEl TN oX€on
peTagu Kivnuatoypdadou, VNG Kat
oveipou. @

Aliki Souma
Visual Arts

mmm Aliki Souma (b. 1989) studied
at the Athens School of Fine Arts.
She creates experimental movies
that have been screened in various
festivals, including the Athens In-
ternational Film Festival, the Cali In-
ternational Film Festival (Colombia)
and the Concorto Film Festival in It-
aly. Her work explores the points of
convergence between visual arts and
cinematic narrative, mixes togeth-
er different tools and sets itself the
goal to blur the boundaries between
the above two media. In her practice,
she often appropriates the language,
codes and storytelling conventions
of various cinematic genres, such
as historical fiction, neo-noir and
mystery, thus exploring the relation-
ship between cinema, memory and
dreams. @
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AAikn ZoUpa, Aliki Souma,
«Opium Wars 97», 2020, Opium Wars 97, 2020,
Bivteo HD pe rxo, 16’38 HD video with sound, 16’38”
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Avaotdaong Ztpatdkng,

«A state of a tsoureki as defined by the
observer Nicolaos Gyzis, as defined by
the observer Anastasis Stratakis», 2017,
ypaditng kat akpuAikn HEAAVN OE XapPTi,
56.5 x 46 ek.

Anastasis Stratakis,

A state of a tsoureki as defined by the
observer Nicolaos Gyzis, as defined by the
observer Anastasis Stratakis, 2017,
graphite and acrylic ink on paper,

56.5 x 46 cm
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Avaotaong Xtpatdkng
Ewkaotikég T€xveg

mmm O Avaoctdong Itpatdkng (yev.
1985) Ze1 kai gpyaletal otn Oco-
ocalovikn. H douleid tou Baociletal
oTnv €peuva Kabwg kat otnv diadl-
Kaoia napaywyng, eotialoviag cuyxva
oTNV UAIKOTNTA HECWV OMWG Eival TO
ox€610, n dwtoypadia, To video 1 ol
eykataotdoelg. Méow 1616TUNWY CU-
oTnpatwv ta onoia apdiofntolv Toug
Unxaviopoug avamnapdctacng Kat
avanapaywyng, diepeuva {ntiupata
OTWG Ol TIOAITIKEG TNG EIKOVAG 1} N CU-
YKPOTNON TAUTOTHTWY, EEEPEUVAVTAG
SlapkwG Ta 6pla pETAgU MPOCWIKOU
Kat roArtikoU. H npaktikni tou Bacice-
TalL cuxva oTnVv OlKEIoOTIoINoN Kal na-
parnoinon npolndpxovtog apxeliakou
UAIKOU, TO oTtoio kal enavarnpoodlo-
pilel o evaAlakTika, Peudoictopika
nAaiola. AouAeld Tou €xXeL MapouUsot-
aoctei oe ekBéoelg Onwg: «Oewpn-
pata 2», EBviké Mouceio Zuyxpovng
Téxvng, ABrva (2020)- «Still Here
Tomorrow», Kévtpo Mohtiopou 16pu-
pa Ztaupog Niapxog, Aériva (2019)-
«Ev apxfi v 6 A6yoc», EBviké Mou-
oeio Téxvne tn¢ Kivag, Mekivo (2018)-
«Abracadabra», 6n Aiebvriigc Mruevaie
Néwv KaAAitexvoov Méoxac (2018)-
«Epilogue», Kunstverein Herdecke,
lepuavia (2017)- «The Equilibrists»,
oe Slopyavwon Néou Mouaceiou Tng
N€ag Yépkne kat I8pUpatog AEEXTE
oe ouvepyaoia pe To Mouoceio Mne-
vakn, ABriva (2016)- 13n Mruevaie
Movtépvag Téxvng tng Auav (2015)-
4n Mruevale Zuyxpovng Téxvng Oeo-
calovikng (2014)- «<Ek Néou: Mia véa
yvevid EAMvev kaAAitexvov», EOvikd
Mouceio Zuyxpovng T€Exvng, ABrva
(2013). ‘Epya Tou ocupnepilappavo-
VIAlL GE ONUAVTIKEG CUAAOYEG, OTIWG
autn Tou EOvikou Mouaceiou ZUyxpo-
vnG Téxvng otnv ABnva, tou Kpa-
TikoU Mouceiou Zuyxpovng TE€xvng
otn Oeccalovikn kal Tou ISpUNATOG
Borusan Contemporary otnv Kwv-
otavtivouroAn. @
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Anastasis Stratakis
Visual Arts

mmm Anastasis Stratakis (b. 1985)
lives and works in Thessaloniki. His
work is research-based and pro-
cess-related, often focusing on the
materiality of media such as drawing,
photography, video or installation.
Employing unique systems that chal-
lenge the mechanics of representa-
tion and reproduction, Stratakis
questions the politics of the image
and of identity construction, perpet-
ually exploring the boundaries be-
tween the personal and the political.
His practice often relies on the ap-
propriation and subtle manipulation
of found objects, which he reconfig-
ures in alternative, pseudo-historical
contexts. Stratakis’ work has been
shown in international exhibitions,
including: Theorimata 2, National Mu-
seum of Contemporary Art, Athens
(2020); Still Here Tomorrow, Stavros
Niarchos Foundation Cultural Center,
Athens (2019); At the Beginning Was
the Word, National Art Museum of
China, Beijing (2018); Abracadabra,
6th Moscow International Biennale
for Young Art (2018); Epilogue, Kun-
stverein Herdecke, Germany (2017);
The Equilibrists, organized by New
Museum, New York, and the DESTE
Foundation in cooperation with the
Benaki Museum, Athens (2016); 13th
Lyon Biennale of Contemporary Art
(2015); 4th Thessaloniki Biennale
of Contemporary Art (2014); Afresh,
A New Generation of Greek Artists,
National Museum of Contemporary
Art, Athens (2013). His works are in-
cluded in the collections of various
prominent institutions, such as the
National Museum of Contemporary
Art in Athens, the State Museum of
Contemporary Art in Thessaloniki,
and Borusan Contemporary in Istan-
bul. @
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2tedavia Ztpoula
Ewkaotikég TExveg

mmm Méoa anod 1o yAuntiko tng €pyo,
n Xtedavia Ztpoula Siepeuvd TOUG
SlanoMTIGMIKOUG CUYKEPAGHOUG Kal
TG UBPLSIKEG TAUTOTNTEG MOU Mpo-
KUMTOUV anod tnv avraliayn UAIK®OV
ayadwv kal VOonuUatwv avd Toug ai®-
veG. H kaAMtéxvig ulorolei TG 186€eg
autég pé€oa anod £pya rnou cuvéEouv
TOV GUMBOAIKO KOGHO TWV AVTIKEIUE-
VWV HE TIG EVVOLEG TNG XPOVIKOTNTAG,
TOU CWUATOG Kal TNG yewypadiag.
To épyo TnG €X€lL MapouclacTtei o
ekb€oeig otnv EAAGSa kat to e§w-
TEPIKO, petagu aAAwv: Pinta Miami
2018- 6n MrmuevaAe Xuyxpovng Té-
Xvng tn¢ Oeocoalovikng: ykaAepi
a.antonopoulou.art atnv A8rjva (ato-
pkn)- iSpupa Wiener Art Foundation
otnv Auotpia (atopkn)- Neue Galerie
Tou lvopnpouyk otnv Auctpia (ato-
pkn)- @eotBal Adnvav kat Erudad-
pou 2014 (atoukn)- Kévipo Kaiwv
Texveov BOZAR otic BpugéAieg:
EOviké Moucegio ZUyxpovng Téxvng
otnv Adnva. Exel cuppetdoyel ota
akoAouba npoypdappata eihogeviag
KaAMitexvwVv: Tou Kévipou EAAnVIK®V
Znoudav Seeger tou MNaveruotnpiou
Tou Mpivotov (2016)- Tou I6pUpatog
Bauhaus oto Nteocdou tng leppa-
viag (2016)- Studio Residency otnv
MéAn tou Me&ikoU (2018)- Tou ké-
vipou té€xvng MANA Contemporary
oto Niou TZéposi Twv HMA (2019)-
Katl Tou Kévtpou té€xvng CCA Andratx
otn Mayidpka (2020). ‘Exet Aapel
v unotpododia tou Opyaviopou Mo-
Mtiopou kat Avantuéng NEON yia tn
S1daktopikn NG €peuva oto Tunua
Apxitektovav Mnxavikav tou Mave-
ruotnpiou Oecoaliag. To 2019 cuppe-
1eixe otnv £€kOeon «The Palace at 4
a.m.» oto ApxaioAoyiké Mouaceio tng
Mukévou, petd ané avabeon tou Op-
yaviopoU NEON, kat To 2020 cuppe-
teixe omnv 3n Mmevaie Bliopnxaviknig
Téxvng otnv Kpoartia. @

Stefania Strouza
Visual Arts

mmm Stefania Strouza’s sculptural
practice explores the way in which
cultural narratives of diverse origins
connect to produce new cross-cul-
tural syncretisms and hybrid iden-
tities. The artist materializes these
ideas through works that draw asso-
ciations between the symbolic world
of objects and notions of temporal-
ity, geography and the body. Her
work has been featured in various
exhibitions and events, including:
Pinta Miami 2018; the 6th Thessa-
loniki Biennale of Contemporary
Art; the Athenian art gallery a.anto-
nopoulou.art (solo); the Wiener Art
Foundation (solo); Neue Galerie
Innsbruck in Austria (solo); the
Athens & Epidaurus Festival (solo);
the BOZAR Center for Fine Arts in
Brussels; and the National Museum
of Contemporary Art in Athens. She
has been an artist-in-residence at
the Seeger Center for Hellenic Stud-
ies of Princeton University (2016);
the Bauhaus Foundation Dessau
(2016); the Mexico City Studio Res-
idency (2018); at Mana Contempo-
rary New Jersey (2019); and at CCA
Andratx in Majorca (2020). Strouza
is the recipient of the NEON Organ-
ization for Culture and Development
scholarship for her PhD research at
the department of Architecture, Uni-
versity of Thessaly. In 2019, she par-
ticipated in the exhibition The Palace
at 4 a.m. held at the Archaeological
Museum of Mykonos with a work
commissioned by NEON Organiza-
tion, while in 2020 she presented a
new installation at the 3rd Industrial
Art Biennial in Croatia. @
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Zredavia Ztpoula,

«Fundamentos Liquidos

(Liquid Foundations)», 2018,

ToURAq, EUAO, KOXUAL,

120 x 200 x 100 &k.,

MANA Wynwood, Pinta Miami.
dwtoypadia: Mark Eerovich Niskanen
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Stefania Strouza,

Fundamentos Liquidos

(Liquid Foundations), 2018,

bricks, wood, queen conch shell,

120 x 200 x 100 cm,

MANA Wynwood, Pinta Miami.
Photograph: Mark Eerovich Niskanen
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Mavvng Zuppwvng
Kivoupevn Eikéva

mmm O Mavvng ZupBovng yevviibnke
otnv ABniva 10 1984 kai Eekivnoe va
aocXoAeital ME TN MOUGIKY and HIKpn
nAia. Me 10 pouoikoé Tou GUYKPOTN-
Ha, Toug Descending, onpeince nw-
AMoeig oe Euponn kat lanwvia, 6rtou
Kal mpaypartonoinoce neptodeieg. To
2011 anodoitnoe anéd 1o Tunpa Ma-
Onpatikwv Tou EOvikoU kat Kartodi-
otplakou Mavemotnuiou ABnvav ka
Eekivnoe va acxoAeital e Tn oKnvo-
Oecia kat To povtal poucik®V Bivieo.
To 2014 oAOKA}PWOE TIG OTIOUSEG TOU
oto tunpa Media Production (Film
Directing) Tou Metropolitan College
KOl OKNVoOETNoE TNV MTUXIAKNA TOU
HIKpOU pnikoug tawvia, «Nnmneveeg»,
n omnoia npofANOnke pe emutuxia oe
81e0vn deoTiBAA (AieBvéc DecTAA
Kivnpatoypadou tou Mévipeal, tTng
Ouéoka K.4.), Bpapeutnke e 4 Bpa-
Beia ané to PeotPAA Tavicwdv MikpoU
Mnkoug t™n¢ Apdpag eve ntav umo-
ynoia yia to BpaBeio KaAutepng Mi-
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Jon Simvonis
Moving Image

mmm Jon Simvonis was born in Ath-
ens in 1984 and began playing music
at a very early age. With Descending,
his music band, he released many
albums in Europe and Japan, where
he toured extensively. In 2011, he
graduated from the Department of
Mathematics, National and Kapodis-
trian University of Athens and started
working as a music video director and
editor. In 2014, he graduated from the
Film Department of the Metropolitan
College in Greece. His thesis short
film, Nipenthes had a successful run
at international film festivals (Mon-
treal IFF, Huesca IFF, etc.). Nipenthes
received 4 awards at the Drama Inter-
national Short Film Festival and was
nominated for Best Short Film Award
by the Hellenic Film Academy. His
second short film Mikro Soma is sup-
ported by the Hellenic Broadcasting
Corporation’s Microfilm program. @

Jon Simvonis,
Nipenthes, 2016,
13’ 13’

KpoU Mnkoug Tawiag ano tnv EAAnvi-
ki Akadnuia Kivnpatoypadou (2016).
H napaywyn tng deutepng pikpou
pnkoug tawiag tou, «Mikpé Zwpa»,
XPnpatodoTeital PECW TOU MPOYPAp-
patog «Mikpodidp» tng EPT. @

Navvng Zuppavng,
«Nnnievbég», 2016,
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Ayyelog TCwptlivne
Ewkaotikég TExveg

mmm O Ayyelog TCwpTtdivng eival pw-
Topenoptep. MlevviOnke otnv Adnva,
OMOU OAOKANPWOE TIGC OTIOUSEG TOU
otnv Akadnpia Anpoupyikng dwto-
ypaodiag tng Leica. Q¢ avtanokpitig
dwtoypadog £xel epyaoctei otn Mewp-
yia kat €xel kaAUYEL TOV GEIGMO TNV
At to 2010, TnV apafikni avoign oto
Kaipo kat tov ntéAepo otn Aiun. Ta
TeAeuTaia xpovia n SouAeld tTou -
KEVIPWVETAl 0TV KATACTAON TWV
npoodpUywv otnv EAAGSa. dwtoypa-
diec Tou €xouv dnpoacieubei otoug
«New York Times», «<Herald Tribune»,
«Time» kat «Newsweek». H SouAela
Tou €xel XpnpatodotnOei anod 1o idpu-
pa Magnum Foundation (2016) kat
avayvwploTtei pe onuavtika Bpapeia,
onwg: Best Wire Photographer ané
to Time Magazine (2015)- Photo of
the Year tn¢ UNICEF (2020)- Pictures
of the Year International (tpeic ¢po-
p&c)- To Bpapeio ™G Sony, KABWE Kat
10 BpapBeio Tou SieOvoug deoTIBAA
dwtopenoptal Visa Pour I’ Image,
petagu aAAwv. Ané 1o 2007 epyaletat
WG eAevbepog enayyeApatiag otnv
Abniva. @

Ayyelog TZwpTdivng,

anod 1n oepd pwtoypadlov
«lkavotnta npocapuoyng», 2020,
dwtoypadia, GIAp pecaiou popud,
Mouceio Mnievakn

Angelos Tzortzinis,

from the series

Adaptability, 2020,

medium format film photography,
Benaki Museum

Angelos Tzortzinis
Visual Arts

mmm Angelos Tzortzinis is a docu-
mentary photographer. He was born
in Athens, where he completed his
studies at the Leica Akademie of
Creative Photography. He reported
from Georgia and on Haiti’s earth-
quake in 2010, the Arab Spring in
Cairo and the war in Libya. His lat-
est work is focused on the refugee
situation in Greece. His photos have
been published in the New York
Times, Herald Tribune, Time Maga-
zine and Newsweek. Angelos’ work
has been supported by the Magnum
Foundation and received several
awards, including Best Wire Pho-
tographer by Time Magazine (2015);
UNICEF Photo of the Year (2020);
Pictures of the Year International
(thrice awarded); Sony award; and
Visa Pour I'lmage 2021. Since 2007
he has been working as a freelance
photographer in Athens. @
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Ayyelog TZwpTtdivng,

anod n oepd pwtoypadlov

«lkavoTtnTa npocappoyng», Néofog, 2020,
dwroypadia, AP pecaiou popuad,
Mouceio Mnievakn

Angelos Tzortzinis,

from the series

Adaptability, Lesbos, 2020,
medium format film photography,
Benaki Museum
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MavAog Todkwvag,

«Blueprint Virgin», 2019,
aKpUAIKa xpwpata, oAU, xapTi,
nAaoTiké og kauBd, 120 x 90 k.
dwtoypadia: Studio Vaharidis

Pavlos Tsakonas,

Blueprint Virgin, 2019,

acrylic colours, pencil, paper,
plastic on canvas, 120 x 90 cm.
Photograph: Studio Vaharidis

Mavlog Todakwvag
Ewkaotikég T€xveg

mmm O MavAog Todkwvag (yev. 1983)
eival eIkaoTikOG KaAMTEXVNG Tou (el
kal epyaletat otnv AGnva. doitnoe
otnv Avwtatn ZxoAn Kalwv Texvav
™¢ ABnrvag (AZKT, 2003-2008). Ztn
SOUAELA TOU XPNOIUOTOLE] MPWTIOTWG
{wypadikd p€oca nou avantucoovTal
oe diddopa pey€En kai erudpaveleg,
eve ta O€pata tou Kivouvtal oe €va
eupl pAopa avilkpouopevwY ava-
$PoprVv kal MYV PHECW TWV OMOIKV
gpeuva véoug TPOMouG BEaong Kat pe-
1adoong Twv dedopévawv. 'Exel mpay-
HATOTOINOEL TPEIG ATOMKESG EKOECEIG
(ykaAepi CAN Gallery kat GK art otnv
ABnva). ‘Exel napouctdoel £pya Heya-
Awv Slactdcewv 6Tov SNUOCIO XWPO
oe ouvepyaoia pe tnv AZKT (2011)
kat To Peotfai AOnvaov kat Eudau-
pou (2019). To £pyo Tou £xel Mapou-
OlaoTEl O€ MOIKIAEG OPaSIKEG ekOE-
o€1G Kal Slopyavwoelg og 18pupara,
Houceia, ykaAepi, kal project spaces
(Kévtpo MoAtiopou ‘18pupa Zrau-
pog Nidpxog, mhatpoépupa ocuyxpovng
1é€xvng Remap KM otov Kepapeiko,
ART Athina, PARALLEL VIENNA, Ai-
€0Ovég Deotifal Kivnpatoypadpou
Oeoocalovikng, €ékOeon «Lustlands
vol. llI» oe eupédela Navtiag Apyu-
pormouUAou otnv ApyoAida, MivakoOni-
kn Mopyou N. Boyiat{éyAou, aibouca
1éxvng Kunstraum am Schauplatz
otn Biévvn, Dynamo project space
otn Oeococalovikn, KAOWG Kal oTIC
afnvdikég ykaAepi Allouche—-Benias,
Elika, a.antonopoulou art, Grace,
Snehta, Openshowstudio, ArtWall,
XYZ projects, Daily Lazy Projects
kd). @
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Pavlos Tsakonas
Visual Arts

mmm Pavlos Tsakonas (b. 1983) is
a visual artist living and working
in Athens. He studied at the Ath-
ens School of Fine Arts (ASFA,
2003-2008). In his practice, he uses
mainly painting media, which he
develops on various different sizes
and surfaces. His subjects move
across a wide range of contradicting
concepts, references and resourc-
es, through which he explores new
ways of viewing and transmitting
data. He has held three solo shows
(CAN and GKart galleries in Athens)
and has presented large-scale pub-
lic art pieces in collaboration with
ASFA (2011) and the Athens and
Epidaurus Festival (2019). He has
participated in various group exhibi-
tions and events held in institutions,
museums, galleries and project
spaces (Stavros Niarchos Founda-
tion Cultural Center, contemporary
art platform Remap KM in Athens,
Art Athina, PARALLEL VIENNA,
Thessaloniki International Film Fes-
tival, the exhibition Lustlands vol. 1]
in Argolida, Vogiatzoglou collection,
Kunstraum am Schauplatz in Vienna,
Dynamo project space in Thessalon-
iki, as well as the athenian galleries
Allouche-Benias, Elika, a.antonopo-
ulou art, Grace, Snehta, Openshow-
studio, ArtWall, Daily Lazy Projects,
XYZ Projects, etc.). @
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ANEENG DISeTlNng
Ewkaotikég TExveg

mmm O AAEENG D16eTNG yevvnONnKe
otnv ABnva 1o 1987. ‘Exel kavel oriou-
8¢ {wypadlknG otnv Avwtdain XxXoAn
KaAov Texveov thg AGrvag (AZKT)
kat tnv Akadnuia Kaiov Texvav tou
Movéyou (AdBK), eved 0OAOKAPWOE TO
petantuxiako tou oto lvotitouto Pratt
¢ N€ag Yopkng, omou eupabuve oe
EPEUVNTIKEG KAAMTEXVIKEG TIPAKTIKEG
®G unoTtpodog Tou ISpuparog Qvaon.
‘Ekave 1o §gUTEPO HETATTUXIAKO TOU
oTn ouyxpovn €AANVIKN loTopia otn
DiAocodiki TxoAn Tou EOvikoU kau
Kamnodiotplakou Maveruotnpiov AGn-
vav. Autiv Tnv nepiodo eival umno-
ynolog diddktopag otnv AZKT. Zn
SouAela Tou XpnolpoToLEl TNV IGTOPI-
KN €peuva wg nedio Snuoupyiag et-
KAoTIKOU AGyou, péca and Tov onoio
pmopouv va diayvwotouv cuyxpova
TIOAITIOUIKA, KOWVWVIKA Kal MOMTIKA
{nmparta. Tov evdladpEpel n Oecpikn
Slaxeiplon Tou CUAAOYIKOU KOIVWVIKOU
Tpaupatog aAAda kat ot pgGodol dia-
HOpdwoNng Tou Kowvou pag naper0o-
vtog and TG dopég egouaiag. lNa 1o
EIKAOTIKO TOU €pyo €Xel BpaPeutei
ané 6eopoug Tng EAAGSaG kat Tou
eEwtepikoy, oTwG 1o 16pupa Qvaon
kat To 18pupa Zraupog Niapxog (IZN)
HE€ow Tou lMpoypapparog Ynootpt-
&n¢ KaAhitexvav IZN tng ARTWORKS,
€V 1 SOUAELA TOU €XEL TIAPOUCLIACTEL
o OMASIKEG Kal ATOMIKEG EKOETEIG
otnv EAAGSa, tn MaAAia, tn leppavia,
v EABetia kat igc HMA. @

Alexis Fidetzis
Visual Arts

mmm Alexis Fidetzis was born in
Athens in 1987. He studied painting
at the Athens School of Fine Arts
(ASFA) and the Munich Academy
of Fine Arts (AdBK). He received
his MFA from the Pratt Institute in
New York, where he studied under
a scholarship from the Onassis
Foundation focusing especially on
research-based artistic practices.
He holds a second master’s degree
on modern Greek history from the
School of Philosophy, National and
Kapodistrian University of Athens.
He is currently a doctoral candidate
at ASFA. In his practice, he uses his-
torical research as a means of artis-
tic creation in an effort to diagnose
current social, cultural and political
issues. He is interested in the insti-
tutional management of collective
social trauma and in the ways in
which power structures shape our
common past. For his work he has
been awarded the Stavros Niarchos
Foundation (SNF) Artist Fellowship
by ARTWORKS as well as a schol-
arship from the Onassis Foundation,
while he has participated in group
exhibitions and held solo shows in
Greece, France, Germany, Switzer-
land and the USA. @
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AAEENG D1SeTlNng,
«Friedrich was a horseman», 2020,
HOAUBL o xapTi, 55 x 40 k.

Alexis Fldetzis,
Friedrich was a horseman, 2020,
pencil on paper, 55 x 40 cm
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Aéonoiwva PAEooaq,

«Liquid Bones», 2019,
gykataotaon, 150 x 180 &k.,
Frontviews, BepoAivo

Despina Flessa,

Liquid Bones, 2019,
installation, 150 x 180 cm,
Frontviews, Berlin
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Aéomnowva PAécoa
Ewkaotikég T€xveg

mmm H Agonowva OAgooa (yev. 1986,
ABnva) eival elkaoTtikéG e €8pa Tnv
AOnva. Ztn douAeld Tng tTa opla TWv
OXESIAOTIKWV Kal YAUTITIKOV LECWV
Sokipadovral oto €nakpo. H kaAArte-
XVIG EEEPEUVA TIG EVVOIEG TOU EPTE-
pou, Tou $OapTou kat Tou adOaptou,
EVM N MAPOUCIa EPEITTIWV Kal anoTtu-
nwpdtwv odupnAateital avegitnia,
HETApOPHROVOVTIAG Ta CTOoIXEIa auTtd
oe pla véa, pwtelvy unapégn. Eivar
KAtoxog mnruyxiou kat Metantuxiakou
Eikaotik@v Texvov and tnv Avwtdmn
2xoAn KaAwv Texvav tng AGnvag. To
2010 napakoAoubnoe pabnpata cto
KoAg€yilo T€xvng tou ESipBoupyou, pe
v unootnpi&n tou 18puparog Kpati-
K@V Ynotpoodiav. Exel napoucidcel
TN S0UAELd TNG OE ATOMIKEG EKOEDEIG
otnv Pop/off/art Gallery tTng Méoxag
Kat otnv NkaAepi ZoupmouAdkn otnv
Abnva. Eniong, €xel ouppetacyel
oe d1eBveic opadikég ekBEoelg, pe-
T1a8U aAAwv: «Frontviews», oto ké-
VvIpO TEXVNG Kal moAlticpou HAUNT
Tou Bepolivou (2020)- «<The State of
Emergency Has Become the Rule»,
CAN Gallery, A6rjva (2019)- «Overview
Effect: Encountering the Cosmos»,
MOMus-MNepapatiké Kévtpo Te-
Xvav, Osccalovikn (2019)- «Still Here
Tomorrow», dlopydvwon ARTWORKS
kat Summer Nostos Festival oto
Kévtpo MoMtiopoU 18pupa Xtau-
po¢ Niapxog (KMIZN), A6rva (2019)-
Kal otnv €kBeon yia Tnv naykoopa
HEpa NG yuvaikag nou diopyaveon-
ke and v UNESCO otnv aibouca
Salle des Pas Perdus tou SikactikoU
peyapou tou Mapioov (2017). Eival
evePYO PEAOG TNG KAAMITEXVIKNG OMA-
8ag Frontviews oto BepoAivo anéd to
2020. @
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Despina Flessa
Visual Arts

mmm Despina Flessa (b. 1986, Ath-
ens) is a visual artist based in Ath-
ens. In her work, the limits of draw-
ing and sculpture are tested to
their extremes. The artist explores
notions of the ephemeral, the ru-
inable and the indestructible, while
the presence of ruins and imprints
is indelibly forged and transformed
into a new, luminous existence. She
has received a BFA and an MFA from
the Athens School of Fine Arts. In
2010, she attended courses at the
Edinburgh College of Art with the
support of the State Scholarship
Foundation in Greece. She has pre-
sented solo exhibitions in a number
of galleries (Pop/off/art Gallery in
Moscow, Zoumboulakis Galleries in
Athens, etc.) and has participated in
international group exhibitions held
at various galleries and art spaces,
including: Frontviews, at the HAUNT
center for contemporary art and cul-
ture in Berlin (2020); The State of
Emergency Has Become the Rule,
at CAN Gallery in Athens (2019);
Overview Effect: Encountering the
Cosmos, at MOMus-Experimental
Center for the Arts in Thessaloniki
(2019); Still Here Tomorrow, organ-
ized by ARTWORKS and Summer
Nostos Festival at the Stavros Niar-
chos Foundation Cultural Center
(SNFCC) in Athens (2019); and In-
ternational Women’s Day Exhibition,
organized by UNESCO, Salle des
Pas Perdus, Palace of Justice, Paris
(2017). Since 2020, she has been an
active member of the art collective
Frontviews in Berlin. @
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NMwpyoc ®ouptouvng
Kiwvoupevn Eikéva

mmm O MNopyog Douptouvng YEVVH-
Onke otn P6do 10 1984. MeydAwoe
otnv ABniva kat mapaAiAnAa pe TI¢
oToUSEG Tou ato Tunpa Pilocodiag,
NMaidaywyikng kat Wuxoloyiag tng
Didocodpikng ZxoAng Tou EOvikoU kat
Kanodiotpiakou Navermotnpiou AGn-
vV, orioudace oknvoBecoia oto IEK
AKMH. Ao 10 2005 £xel epyaoctei wg
HovTEp, BonOOG oknvoBETN kat Bon-
00¢ omnepatép oe Tawieg Onwe «To
Ayopl Tpwel To Dayntd tou NMouAioU»
(oknv. ‘Ektopac Auyiog), «AloOnpa-
tieg» (oknv. Nikog TplavtadpuAAidng),
«Ag OEAw va Yivw ducapeotog aAAd
TMPETEL va UIANCOUE Yia KATL TTOAU
ooBap6» (oknv. Mapyog Newpydénou-
Aog), «H duon» (oknv. Tpnyoépneg Pé-
vtng). 'Exel oknvoOeTroel TpEIG Tal-
vieg pKkpouU pnkoug. To «[Miotopa», n
deutepn MIKPOU pNRKOUG Talvia Tou,
npoBAnOnke, petagu aAAwy, oto Curta
Cinema - Aigbvég DeotifaA Taviwv
MikpoU Mnkoug tou Pio vte TCavéipo,
oto Aiebvég Peotffai Kivnuaroypa-
¢dou Oecoalovikng kat oto GeoTIBAA
TAWIAV KpoU pnkoug Short Shorts
oto Tokio. 1o 340 DeotffaA Taviov
Mikpou Mnkoug tng Apapag Bpapeu-
tnke pe to 10 Bpafeio MuBornAaciag
eve Ntav unoymaolog yia to Bpapeio
KaAUtepng MikpoU Mnkoug Tawiag
and v EAAnvikn) Akadnpia Kivnpa-
Toypadou. O <lkapog» MpoBARONkKe
oto 210 AieBvég Deotifal Kivnupa-
Toypadou tng ABrvag — Nuxteg MNpe-
HIEPAG, OTO S1AYWVIOTIKO EAANVIK®OV
TAWVIWV MIKPOU UAKOUG, AMOCTIOVTAG
10 Bpafeio TknvoOeoiac. @

Yiorgos Fourtounis
Moving Image

mmm Yiorgos Fourtounis was born
in 1984 and grew up in Athens. Par-
allel to his studies at the Depart-
ment of Philosophy, Pedagogy and
Psychology of the National and Ka-
podistrian University of Athens, he
studied film directing at IEK AKMI.
Since 2005, he has worked as an
editor, assistant director, actor and
camera assistant in films such as
Boy Eating the Bird’s Food (dir. Ek-
toras Lygizos), The Sentimentalists
(dir. Nikos Triandafyllidis), Not to Be
unpleasant, But We Need to Have a
Serious Talk (dir. Giorgos Georgopo-
ulos), Sundown (dir. Gregory Rentis).
He directed three short films. Face
Down, his second short, screened
at the Rio de Janeiro International
Short Film Festival — Curta Cinema;
Thessaloniki International Film Fes-
tival and the Short Shorts Festival in
Tokyo, among others. Face Down re-
ceived the Best Fiction Film award at
the 34th Drama International Short
Film Festival and was nominated for
Best Short Film by the Hellenic Film
Academy. lkaros screened at the
21st Athens International Film Fes-
tival (Greek short films competition
section), winning the Best Director
award. @
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NMopyog Pouptolvng,
<lkapog», 2015,
38’

Yiorgos Fourtounis,
Ikaros, 2015,
38’
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Adadvn Xaipetdakn,
«Apxinélaya, yupvoi ypaviteg», 2014,

Daphné Hérétakis,
Archipelagos, naked granites, 2014,

Aadvn Xaipetdkn,

«Auto Tou ntdue and €va ayaipa givai va
unv Kwveitar, 2021,

£pyo v g&eligel

Daphné Hérétakis,

Ce qu’on demande a une statue
c’est qu’elle ne bouge pas, 2021,
work in progress

Adadpvn Xapetdkn
Kivoupevn Eikéva

mmm H Adadvn Xaipetdkn ornoudace
Kivnpatoypado oto lNMavernotripuio
Paris 8 Saint-Denis oto Mapiot kat
oto Kpatiké Ztoluvtio ZUyXpovawv
Texvav Fresnoy otn Boépeia MaAAia.
O1 Tawvieg NG, OTO PETAIXMIO HETAEU
MEPAUATIKOU VIOKIMAVTEP Kal pubo-
nAaoiag, ectialouv otn GxEon avaue-
Oa OTO OIKEIO Kal TO0 GUAAOYLKO, GTOV
MPOCWTIKO Kal ToV Snuécio Xwpo.

‘Exel ouppetdoxel kar Bpafeubei oe

nmoAAd naykéouia peotifAl ONWG
1a: Aigbvég Peotifal Kivnpatoypa-
¢ou tou Potepvtay, Visions du réel
(Nw6v EABetiag), Hors Pistes oto Ké-
vipo Georges Pompidou (Mapiot),
Entrevues de Belfort (TaAAia), Eupw-
naiké ®eoctufal Taviov Mikpou Mn-
koug NG Bpgotng (MaAAia), European
Media Art Festival (Teppavia) kat
Etats généraux du film documentaire
(FaAAia). Zel kat epyadetal petagu
ABnivag kat Mapioiol. @
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Daphné Hérétakis
Moving Image

mmm Daphné Hérétakis studied
cinema at the University Paris 8
(Saint-Denis) and at the Fresnoy,
National Studio for Contemporary
Arts in northern France). She makes
films at the intersection between
documentary and fiction and is in-
terested in the relationship between
the personal and the collective as
well as that between private and
public space. Her films have been
presented and awarded in sever-
al international festivals, including:
International Film Festival Rotter-
dam, Visions du réel (Nyon, Swit-
zerland), Hors Pistes Pompidou
(Paris, France), Entrevues de Belfort
(France), Brest European Short Film
Festival (France), European Media
Art Festival (Osnabruck, Germany),
and Etats généraux du film doc-
umentaire (Lussas, France). She
shares her time between Athens and

Paris. @
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«@a pag Oupouvial wg [ia yevia
OV TIAPNYAYE omoudaio £pyo

N WG TN “yevia TG Kpiong™;

H t€xvn pag 6a pnopeocel

va otabei autovoua n 6a

gival povaya pua kataypadn
TWV OIKOVOMIK®WYV Kal
KOIVWVIKOTIOAITIKWV CUVONKWV
nou tnv nepiaiiouv; OAa
auta 6a ¢pavouv otnv nopeia».

MaABiva MNavayiwtién
Eikaotikég TExveg

“Will we be a generation that
produced great work or only a
‘generation of the crisis’? Will
our art stand on its own or only
be a recording of its economic
context and socio-political
surroundings? This remains to
be seen’

Malvina Panagiotidi
Visual Arts

READINGS
I

Aajpvn
Apaywva

£TAl And XOPAKTINPLIOTIKA CXETIKA JE TOV
pAUTEPEG YEwYPadIkEG {wveg kat avado-
onolouvTal yia va neptypadouv tn dpdon
OXPOVIKWV opiwv. Av Kal ota peyaia pn-
V TOTIKY] EIKACTIKNA §pactnpiétnta pno-
MePLocOTEPEG AAAEG MOAEIG KAl TIEPIOXES
lvotnTag otpEdetal 6tav cuppaivouv ekei
DAlTIkEG aAAayEg. H oUyxpovn elkaoTikn
ABnvag BpEONKE, WG YVWOTOV, 01N B€on
beong. Ztn Sekaetia nou akoun diavuou-
1Kol kat eEMPEANTEG OEAnoav va mAaiolw-
€vng yeviag EAMvwv KaAAITeXvay, va 1o
NTIKEG, TA LECA Kal TOUG TPOBANpaTIcpous
anornelpddnkav va xaptoypadpnoouv autd
1E00TNTEG, €ival €V TN YEVECEL TOU, Kal va
UG TOMOUG Kal avadopEg.

@V 1 CUYYEVWV onueinv Epotale duaikn
G OTIWG SIATICTWVEL KAVEIG avatpEXoOVTag
TIKOV OXETIKWV ekOEocwv. H €ékBeon Ek
npaypartomnomenke to 2013' gixe otoxo
NPICTIKAV>» Kat TNV «1Slaitepn Suvapikn»
Tal Mapad «TIGC CUPPIKVAWHUEVEG duvatotn-
avén 2013). Méoa ané tnv eruAoyn Twv
«0 TIAOUPAAIGOG KAAMTEXVIK®V TPAKTL-
£0U MPOCEYYLON, XPrion kat a&loroinon»
PVIKO Kal SIaKAAMTEXVIKO €pYO APKETWV
JePUOaVATOMOMOG TNG VEAG AUTNG YEVIAG TNV
«EPEUVQ, TN OUVEPYAODia, TNV aviaAlayn nAnpodopiag kat yvaone». H EkBeon
The Equilibrists tou New Museum kat Tou I18pUpatog AEXTE nou €Aafe xwpa
Tpia Xpovia apyodtepa oto Mouoeio Mnievakn? avédeige pia opada KaAMTEXVAV
Tou anoteAolv MHEPOG ag SieBvoug «veavikng emodalelac», n onoia eViog
empeAnOnkav ot Gary Carrion-Murayari kat . . . , . . .
Helga Christoffersen e tov Massimiliano €VOG «KAILATOG TMOMTIKNG KAl OIKOVOLIKNAG actddelag Siakpivetal yia tn Siabeon
Gioni. kawvotopiag kat cuvepyaciag» (Carrion-Murayari, Christoffersen, Gioni 2016). O
TitAoG eMeAéyn WoTe va anodobei n aicbnon icopporiag kat otadepdTNTAG TTIOU
Xapaktnpifel autn tn véa yevid nou Blivel Eéva BUeAA®SN koopo. MeAetwvtag
TN OXE0M TWV KAAMTEXVWV E TNV UMKOTNTA, Ol ETUMEANTEG TNG EKOEONG ESwoav
€udacn oTov NMEPANATIGHOS, OTIG METAMOPPOOEIG KAl GTNV AMOUGIa |ag OUoLo-
YEVEIQG TIoU EVEEXOMEVWG Ba pmopouce va MPOoKANOEel anod tnv Koivn euneipia
NG emodAAElag Kal TwV aBERAIV Kal CUYKPOUGIAK®V KOIVWVIK®V KAl MOMTIKQV
Bgoeswv NG nepldédou (o.1).

2. Tn €k0eon Equilibrists mou

npaypatononke 6/6/2016 - 23/10/2016

H kown, Biwpévn epnepia pag yevidg kat n avaitnon Twv YVOPIoUATWV NG
oTa £pya TwV SNIOUPY®V Pe 0TOXO va kataypadei o MaApog TG EMOXNG mapa-
népmnel otn okéYn tou Raymond Williams. Ot «§opég cuvaiobnpatog» 1 «6oueg
145 EUMEIPIAG» OTWG TIG EiXE OVOUATEL TIou Sladépouv and yevid o Yevid, apxifouv
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«@a pag Oupouv
Tou napnyaye oi
N WG TN “yevid tn
H t€xvn pag 6a |
va otadel autovc
gival povaya pua
TWV OLKOVOMIKWV
KOIVWVIKOTIOAITIK
Tou TNV NePPAA
auta 6a pavouv

MaABiva MNavayiwtién
Ewkaotikég TE€xveg

“Will we be a generation that
produced great work or only a
‘generation of the crisis’? Will
our art stand on its own or only
be a recording of its economic
context and socio-political
surroundings? This remains to
be seen’

Malvina Panagiotidi
Visual Arts

READINGS
I

Ot MOANQTIAEC XPOVIKOTNTESG

Kal TOTUKOTNTEG TNG VEAG YEVIAG

Aajpvn

EAMVOV KOAAITEX VWV Apayéva

1. H ékBeon Ek N€ou tou EBvikoU Mouoeiou
ZUyxpovng T€xvng mpaypatronomenke
24/10/2013-23/4/2014 oto Q8cio ABnvav,
oe empélela tng Addpvne BitaAn, Tivag
Mavén kat 8ikng pou. H emAoyn twv
OCUMMETEXOVTWV/OUCKV KAAMTEXVQV EYIVE
HETA and avoixtn MPookAnon kat a§loAdéynon
TWV MPOTACEWV.

2. Tn €k0eon Equilibrists mou
npaypatononke 6/6/2016 - 23/10/2016
empeAnOnkav ot Gary Carrion-Murayari kat
Helga Christoffersen pe tov Massimiliano
Gioni.

mmm Mia elkaoTikn oknvi npocdiopileTal and XapakTnPIoTIKA OXETIKA LE TOV
TOMO Kal Tov Xpovo. Mikpdtepeg 1 peyalUtepes yewypadikeg {veg kat avadpo-
PEG oE SEKAETIEG 1 IEPLOSOUG XPNOLoTIolIoUVTAl Yia va Tieplypadouv tn Spdon
EIKACTIKWV EVIOG CUYKEKPILEVWV XWPOXPOVIKWV opiwv. Av Kal ota peyaia pn-
TPOTMOAITIKA KEVTIPA TO EVAIAPEPOV YIA TNV TOTUKN EIKACTIKA §pA0TNPEIGTNTA MIO-
PEl va gival cuvexEg kal otabepo, oTIG MEPICCOTEPEG AAAEG TIOAEIG KAL TIEPIOXES
n MPocoxN TNG SieBVOUG EIKACTIKNAG KOIvOTNTAG oTpEdeTal 6Tav cupfaivouv eKel
€VTIOVEG KOIVWVIKEG, OIKOVOLIKEG N MOMTIKEG aAlayEg. H ouyxpovn elkacTikn
oknvn TG EAAGSag kat eidikotepa tng ABnvag BPEONKE, WG YVWOTOV, oTn B€on
auTr) oTNV NEPI0S0 TNG OIKOVOMIKNG UdeanG. ZTn SekaeTia nou akoun diaviou-
HE, EYXWPLOoL kau SleOVEIG POPEIG, KPITIKOI kot ETUMEANTEG OEAncav va mMAaici®d-
oouv DewPNTIKA TO €pYO TNG avePXOMEVNG YEVIAG EAAVwV kKaAAitexvay, va To
avadeiEouv kal va peEAETHOOUV TIG OENATIKEG, Ta LECA KAl TOUG TIPOBANMATIoHOUG
Tou. Me ekB€oelg, ApOpa kal ekSOoEIG anomelpadnkav va xaptoypabnoouv autd
TIOU, MApA TIG KOIVWVIKOOIKOVOMIKEG avTIE0OTNTEG, Eival EV TN YEVECEL TOU, Kal va
avadntnoouv Kolva yvwpiopata, kolvoug TOmoug Kat avadopEg.

H avaykn eviomiopoU autiv TWV KOIVAV 1] CUYYEVWV onueinv Epotale duaoikn
o€ kabepia and autEg TIC MPWTOROUAIEG OTIWG SIATIICTWVEL KAVEIG avatpEXOVTag
o€ EMPEANTIKA KEIPEVA AVTIMPOCWIEUTIKOV OXETIKAV EkOEoewv. H €kBean Ek
Néou tou EMZT, yia mapddetypa, mou npaypatomnoiénke 1o 2013' gixe otéxo
NV avadelgn TV «EI80MOIWV XAPAKTNPICTIKOV» Kal TNV «Slaitepn Suvapikn»
Hiag véag yevidg mou §pacTnplomolEital Mapd «TIG CUPPIKVOHUEVEG Suvatotn-
1e¢ KAl sukaipies» (BitdAn, Apayava, Mavén 2013). Méoa and tnv emAoyn Twv
€pYwV yia TNV €kOeon €ylve SLAKPITOG «O TMAOUPAAIGHOG KAAMTEXVIK®V TPAKTL-
KQV Kal LECWV» Kal EISIKOTEPA N «EK VEOU MPOGCEYYIoN, Xpnon Kat aglomnoinon»
autaV (0.1.). TOVIGTNKE TO SIETUOTNHOVIKO Kal SIAKAAMTEXVIKO £PYO APKETAV
SNLIoUPY@V OTIWG Kal O EVTIOVOG TIPOCAVATOAIGHOG TNG VEAG AUTNG YEVIAG OTNV
«€PEUVQ, TN OUVEPYAoia, TNV avtallayn nmAnpodopiag kat yvwong». H €kBeon
The Equilibrists tou New Museum kat Tou I18pUpatog AEXTE nou €Aafe xwpa
Tpia Xpovia apyodtepa oto Mouoeio Mnievakn? avédeige pia opada KaAMTEXVAV
Tou anoteAolv MHEPOG ag SieBvoug «veavikng emodalelac», n onoia eViog
€VOG «KAILATOG TMOMTIKNG KAl OIKOVOLIKNAG actddelag Siakpivetal yia tn Siabeon
kawvotopiag kat cuvepyaciag» (Carrion-Murayari, Christoffersen, Gioni 2016). O
TitAoG eMeAéyn WoTe va anodobei n aicbnon icopporiag kat otadepdTNTAG TTIOU
Xapaktnpifel autn tn véa yevid nou Blivel Eéva BUeAA®SN koopo. MeAetwvtag
TN OXE0M TWV KAAMTEXVWV E TNV UMKOTNTA, Ol ETUMEANTEG TNG EKOEONG ESwoav
€udacn oTov NMEPANATIGHOS, OTIG METAMOPPOOEIG KAl GTNV AMOUGIa |ag OUoLo-
YEVEIQG TIoU EVEEXOMEVWG Ba pmopouce va MPOoKANOEel anod tnv Koivn euneipia
NG emodAAElag Kal TwV aBERAIV Kal CUYKPOUGIAK®V KOIVWVIK®V KAl MOMTIKQV
Bgoeswv NG nepldédou (o.1).

H kown, Biwpévn epnepia pag yevidg kat n avaitnon Twv YVOPIoUATWV NG
oTa £pya TwV SNIOUPY®V Pe 0TOXO va kataypadei o MaApog TG EMOXNG mapa-
népmnel otn okéYn tou Raymond Williams. Ot «§opég cuvaiobnpatog» 1 «6oueg
EUMEPIag» OMWGE TIG EiXE OVOMATEL, ou SlapEpouv and yevid o€ yevid, apxiouv
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va Siadaivovtal mp@Ta PEca and Tov XWPOo TNG TEXVNG Kal TNG Snuioupyiag Tou
gvepyou napévrtog (Williams 1977). Aiadelyovtag KATnyoplwy, opiwv Kat 18-
0AOYI(V, TIPOKEITAL KATA KATIOLO TPOTIO YIa avEPXOUEVEG CUANOYIKEG SlaB€aelg
TIOU, GE OUVAPTNON L€ TOTIKOTNTEG Kal Xpovikdtntes (Anderson 2014), evéxouv
N Suvatétnta va npokalouv aAdayEg. Autr n npocgyylon ¢aivetal va cupdpw-
Vei e To okenTiko NG Documenta yia tn Slopydvwon tng otnv ABriva 1o 2017
omnou tovi{étav 4T «0 TOTIOG KAl 0 XPOVOG £XOUV ONPAcia» Ki OTL 1) EUMEIPIa pag
TOANG Tou PBpickeTal avapeoa o€ NMEIPOUG, MOMTIGHOUG Kat ANON prnopei va
gival MOAUTIUN yia A NEPIOSo PEYAAWV KOIVRVIKWV MPOKANCEWV KAl METAOP-
daoswv? (Szymcezyk 2017, 29). AAwote, Tnv Documenta sviiEpepe AAAWOTE,
onwge diatunwOnke, n Adrva Kupiwg, w¢ {wvtavog opyavicuog, cav [ia roAn rnou
MTopel va eknpoownei AAAEG MOAEIG Kal TIEPIOXES.

T onpaivel OpwG akoAoubwvTag Ta MApANAvw O MPOCSIOPICHAG HIag YEVIAG
e BACN TG CUYKEKPIPEVA XAPAKTNPIOTIKA [ag nepiddou oe pia xwpa; Néco
BonBa 1 neplopilel Toug KAAMTEXVEG GTOUG ormoioug avadEpetarl; Tt onpaivel n
UTIOYPAMMION TOU «AVIKELV» OE L0 CUYKEKPLLEVT KOIVOTNTA, MEPLOXN KAl TEPIO-
80; 'Exovtag Slavioel pa SekagTia olkovouIKNG Udeong Kat Biidvovtag onpepa
TIAYKOOMI®WG OAO KAl EVIOVOTEPOUG KOIVWVIKOUG, TOAITIGIMKOUG KAl OIKOVOMIKOUG
Siaxwpiopols, n Epdacn oTov KABOPIoKO TWV KOWVAV YVWPICHATWY HIAG KAAAL-
TEXVIKNG KOWVOTNTAG 1] YEVIAG UMOPEL va EMITPEYEL MAPAVONCEIS 1§ AuPIoNUES
npooeyyioelg. H Documenta, yia napadeiypa, dev pnépeoe va diadpuyel Tou
Kivéuvou va opioel Tnv ABrva Kat Ti§ KOIVOTNTEG TNG, EIKACTIKEG KAl Un, 6av 1o
«AAMN0», TO S1aPOPETIKG, TTou SIEKSIKEI pa eukatpia Evragng (TpaumnoUAng 2017).
Tautéxpova, wotdoo, ONWE ToVIlel yla TNV EIKAoTIKA oknvi Tng Adnrivag n E.
Tookavta (2019) kaveic Sev pnopei va apvnOei OTL IPOKEITAL YA XWPO HETALY-
MlaKo Tou KaBopPioTNKE Amnd OIKOVOMIKES, TIOMTIKEG KAl KOWVWVIKEG CUVONKEG
TIG OMoieg ETUXEIPEL va meEPLypAYEL, va Kpivel kal TEAIKA va ennpedcel dopka. H
Kovn] yewypaodia, n aicbnon torukdtntag dev pnopei, 6nweg avadpEpel, napa va
eivat kaboploTikn.

To Mpéypappa YroothpiEng KaAhitexvav 18pupa Zravpog Nidpxog (IZN) tng
ARTWORKS rnou &ekivnoe pe Tov MP@To KUKAO XpnHaTIK®V BpaBeinv to 2018,
npoodEpel TN Sduvardtnta va e§etacTolv ek véou autd ta {ntipata. Me ikavo
aplduoé kaAMitexvwyv nou eruPpafevovtal yia To €pY0 ToUG, N NpwtoBoulia arno-
OKOTIEL TNV EVIoXUON Kal EVOUVALWON TNG EIKACTIKNG KAl EV YEVEL SNUOUPYIKNG
kowotntag otnv EAAGSa kat e18ikétepa otnv ABriva péca andé cuvavinoelg, na-
poucldcelg kat culNTNoEIG HETAEU TWV UMOTPOP®WV KAAMTEXVOV KAl ETHUEANTAV,
0EWPNTIKAV KAl KAAECUEVWV TOU MPOYPAMMATOG. XTO TUNMA TIoU akoAouBEi, o
POAOG TNG TOTUKOTNTAG, TNG XPOVIKNG MEPIOSOU Kal Ta BACIKA EPWTHATA AUTOU
Tou apBpou culntouvrtal péca amnod To £€PY0 CUUHUETEXOVIWV OTO MPOYpappa
KaAATeXvav nou Biyouv ta {ntiuata avta.*

Emdiokovtag pia enavaniaiciowon cupBAaviwv mou cuvdEouv To apeABov kat
TO NAPOV, TO MAYKOGMIO Kal TO TOTIKO, o lMdavvng Ashaypappdnkag avaintd tToug
XWpoug danpaypdreuons Toug. Xapol onwg unaidpia nafapa, diebveic exkOE-
OEIG, MEPIOXEG E apxaia euprpata napgexouv To £5adog yia va emwdouv Kat va
oulntnOouv yeyovota Kat lotopieg. EmAgyovtacg kal mapouctaloviag apxElaKko
UAIKO, KEIPLEVA, EIKOVEG KAl QVTIKEIPEVA, O KAAMTEXVNG UNOSEIKVUEL UNMAPKTEG
N Tubaveg ox€oelg peTadl atopwy, MPAYHATWY, ISEWV Kal ToAITtiop®v. Me ™
xpnon ¢ unoyiag wg pefodoloyikd epyaleio, 0 AeAaypaUUATIKAG ETUTPETEL
HIKPO-davEPWOEIG TNG TPAYUATIKOTNTAG KAl LETACTPOPEG. TNV npdodatn Sou-

3. H Documenta yia tnv 14n Siopyavwon
g €Aae xwpa otnv ABnva kat to KaceA
(8.4.2017-17.09.2017) uné TNV KAAMTEXVIKH
81evBbuvon tou Adam Szymczyk.

4. 10 MPOYPAMA CUMMETEIXA WG LEAOG TNG
emtpong a§loAdynong Kat wg cUuBoulog
yia 11 and toug/Tic KaAAMTEXVEG/16EG ou
eneAéynoav.
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5. 'H, onwg €ypae XxapakInploTika «Aegv €xel
onuacia ané nou €pxeoal 1 otog eicai, 6a
VOLaOTOULE Yia G€va £T0L Kt AAANDG».
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A&l tou, To evdladEpov Tou oTpEdEeTal EISIKA 0TO POAO TWV GUANOYIKWV Kal
MOAITIKWV adpnynuatwyv. Xto €pyo plot hole_do what is fair!, To ykoAd wg a6Anua
yivetat adpopun yia va cu{ntndouv B€pata nou adpopolv avicoTNTEG, ANMOKAEL-
OMOUG Kal S1aKPIcELS TNG cUyXpovng nmpayuatikétntag. leyovota nou ek mpwng
anéPews polalouv acuvéeta peTagu Toug anod Tov EAANVIKO —kat Siefvn xwpo—
anokaAunTouv onueia avunapadeong, SlakiBeuonc kat EKLETAAAEUONG TIOU
EMAVEPXOVTAL KAl LETAOPP@VOVTAL avaloya e Ta XapaKTINPIoTIKA TNG EMOXNG.

H KolvwVIKOTIOAITIK] KATAGTAON TOU TOTOU OTOV OToio Oa napouclacTei N yia
Tov omnoio Ba napaxdei Eva €pyo anacyoAei tTnv NMNaku BAaccomoUAou. To £pyo
NG —TOU €XEl YAUTTTIKO XAPAaKTNPa KAl EUMEPLEXEL oTOoLXEIa MEPDHOPUAVE— K-
Tamdvetal Ta TeAeutaia xpovia pe {ntipata ppovtidag kat prAoEeviag otov
oUYyXPOVO KOGOHO. AVTIKEILEVA TIOU AMOTEAOUV TUALATA ETUTEAECTIKAV EPYWV
yivovtat adpoppuEG yia va oulntndouv popdEG GUYKIVNCIAKNG 1 OIKIAKNAG EpYAciag
nou eival adpaveic aAlld anapaitnteg yia tn ASIToupyia Twv SOU®V KAl UTIOSOH®V
Hag kowwviag. H kaAhitéxvig Tovidel TNV avaykaidtnta avayvaplong Toug Kat
uroypappidel g EPPUAes kat TaEIKEG S1apoPOTOINCEIG ME TIG OTIOIEG CUXVA GXE-
Tiovtal Xto mo npéodarto £pyo tng At your Service, n BAaccomnouUAou gpguva
autd ta {ntrpata otov S1adIKTuakd XWPo, OToU N EMIKOIV@VIA AUTOMATOTIoLETaL
Kal anocwpatoroteital. Motot tpdmnol, Aomnoy, pével va avadubouv 1 va Eavappe-
Oouv yia tn dnpioupyia oXECEWV KAl TNV CUVAVINON PWVOV Kal COUdtwV; To
KaAMTEXVIKO €pYo Kal n B€on NG Bupidel Tn okéYn tou Fisher kat Tnv eneiyouca
avdaykn yia «€va Kivnua rou Katapyei v tpEXouca Katdotaon TV NMPayHatwy,
€va kivnpa nou npocdEpeL ppovtida aveu 6pwv MEPa anod Ta 6pla Jag Kovo-
mrag»® (Fisher 2015).

O X®pPog Kai 0 XpOVog Tou 81ad8IKTUOU Kal N ouVUTIapEN ETEPOYEVAV MAnpodopL-
@V, CUPLBOAWYV Kal EIKOVWV Slakpivovtal Eviova oto €pyo Tou Mavlou Todkwva
g TpEXoucas neptddou. Méoa and anpoodOKNTEG CUVAVINOEIG Kal CUVOEGEIG O
kaAAitexvng apdiopntei ta dinoAa tng Opnokeiag kat NG EMGCTAKNG, TNG AOYIKNAG
Kal TOU cuvaloOnuatog, Tng TEXVNG Kat Ing $uong, Tng Taéne Kat Tou Xaous. 1o
ev e&eligel €pyo Tou mou €xel cav apoppn ta 12 {ddia TG SuTtikng actpoAo-
yiag, oxoAiadel Ta cuctRpata Tagivounong Twv avop@rvewv XapaKTnPEIoTIK®OV.
Z1ov kaBéva anéd toug 12 CwypadikoUg mivakeg —&vav yia kabe {wdlo— mnepl-
AapBavel otoixeia and diadpopeTikeéG Mapadooels, MEPIOSOUG Kat MOAITIGOUG
Kal OLKEIOTOLEITAL TNV ALoONTIKA TNG EMIKOWVWVIAG Tou Stadlktiou, Kabwg Kat
NG ypadlotkng T€Xvng kat TngG dtadpnuong. Mnopoupe, apaye, va anodpuyoupe
TOUG MEPLOPIOUOUG, TIG KATNYOPLOTIOINCEIG KAl TIG YEVIKEUGEIG TIOU TEIVOULE va
XPNOIHOTIOIOUPE YIa va EPUNVEUOUNE TOV KOGMO; MmopoUpe va anogpopticou-
M€ Kal va anoduvauwooupe cUuBoAa kat «<katackeugs»; To €pyo Tou Todkwva
0€tel epwTrpata nou potalouv o Kaipla and noté. H avaykn «{wvravav ta-
Ewvourioewv» (Bowker & Leigh Start 2000, 326) o€ pua nepio50 MOADCEWV Kat
avtunapabEcewy gival EMTAKTIKN: MPAYLA TTOU ONMAiVEL TNV aVAYKN PEUCTWV
KATNYOPI®V Ol OTOIEG UIOPOoUV CUVEXWG va aAAdfouv S1eukoAUvovTag PETAKI-
VNOEIG KAl METAUOPPWOEIG.

H Kupiakn lovn eotiddel otnv evroruotnta rj otn dlatorukdtnta kat t diapdp-
dwon oxEoewV Kal KOWVOTHTWV TIOU EMITPETIOUV Ol CUYXPOVEG TEXVOAOYieG. Alo-
molvTag peBodoug kpItikou 1] UNOBETIKOU GXESIacHoU, apnyeital IGTOPIEG TTIOU
adopouv HeANOVTIKEG TOTIOAOYIEG Kal uTtapxouceg Tonoypadies. Ta teeutaia
XPOvia n €pEUva TNG ETUKEVIPAVETAL, LETAEU AAAwY, ota Siktua Tou Atyaiou lMe-
Adyoug. 1o o npoéodarto £pyo tng, Networks of Trust —tiou napoucialetal wg
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gykatrdotaon aAAd avanocnacTo HEPOG TOU Eival n EPEUvA Kal N EVEPYOTIOINGN
o€ vnold— n npoictopia Tou apxineAdyoug tou Atyaiou yivetal apoppun ya va
oulntnOouv MPoUNAPXOUCESG KAl AvayKaieg oUVSEDEIS kal popPEG ouvunaping
petagl avlpamivev aAAd kal pn avlpomivev CTOIXEIWV, OMWG KAl Ol OXECEIS
HEAAOVTOG Kal MapeAO6vTog, MoATIcpoU kat puong. Oupifoviag pag nwg n Me-
obyelog Balacoa eival To PEco Tou cuvdEeL aAAd kat xwpidet, n lNovn avadEpetal
oTtn 6paucpaTikn MPAYHATIKOTNTA TWV VNOIWV Kal oTa Siktua nou ta kpatnoav
{wvtavd. ‘Onwg onpelvel avadpepopevn otov Glissant (2010), okentépevol pe
TO apXIMEAAYOG AnMOKTAPE TN duvatotnta va EEMEPACOUNE KAEIOTEG KAl OTE-
YQVOTIOINUEVEG KATNYOPIEG Kal va oTpadouue oe €va MEAAOV TIO avolXTO OTNn
SladpopeTtikdTNTa KAl MOAAanASTNTA.

H neproxn tng Mecoyeiou kat cuykekpipéva 1o vnoi tng MaAtrag ritav 1o enike-
VIPO NG €peuvag Kal pocsdepe 1o £6adog yia Eva and ta npdécdata Epya Tou
Koopa NikoAdou. To Choir and Manoeuvre (a guided tour to imaginary gardens)
SnuoupynOnke 161ka yia toug knmnoug tng Villa Bologna to 2018. ‘Exovtag pe-
AeTNOEL TN YEWYPAdia, TNV apXaloAoyia kal Tnv IoTopia evog vnolou mnou Bpioke-
Tal KUPIOAEKTIKA oTn péon tng Meooyeiou kat £xel MOAAAKIG AMOTEAEGEL ATOLKIA,
0 KAAMTEYXVNG —TIOU PE TO €PYO TOU EPEUVA XWPIKEG MOIOTNTEG, APXITEKTOVIKEG
SopuEg kat kataypad€g pvnunc— 6€Ance va avadpepOei otnv Tautétnta tng MAaa-
1ag. Zn Villa Bologna o NikoAdou €kave a ceipd and XwpikeG NapeuBAcels
ouvdedepéveg peTagl Toug e EEVaynoEl§ TIOU MPOETOINACE Kal Ol OTIOIEG TIEPL-
ehapfavav pepovwpéves avadopEG Kal IoTOPIES Kat Kivouvtav LeTa&l pobou kat
npaypatikotntag. Etol, o €pyo evepyomnolouviav yia To kowvé Léoa and auteg
TIG ETUTEAECTIKEG SPACEIC TWV EEVAY@V TOU, aprivoviag XWPo yla GUVEIPHOUG,
EPMNVEIEG KAl CUCXETIOEIG: avapOoPEG GE CUYKEKPLEVA TIOUALG, Yla Tapadelypa,
nou gvromi¢ovtal otn MaAta kat tn Meodyelo mapanEUnouv oTnv anolKIoKPa-
Tia, oTA PETAVAOTEUTIKA KUpATa aAAd Kal GTn Guvavinon kat dlactalpwaon Twv
TMOMTIGH®V GHEPQ.

Eivai, Aoindyv, o 1émog —n Anva kait n EAAGSa-, kat o xpoévog —n nepiodog Tng
OIKOVOMIKNG KPioNG—, KaOOoPIoTIKA GTOLXEIQ YIa TN VEA EIKACTIKY GKNVI) QV KaVEiG
AdBel unoyn napadeiypata onwg ta napandvw; Bacel autayv, Oa pnopoucav
va onpeliwBoulv ta akélouba: H tomukotnta €xel Mpwtapxiké POAO WG onuEio
avadopas 1 adpetnpia. KovwvikomoMTIKEG GUVONKEG, SUVATOTNTEG KAl MEPLO-
plopOoi cudnTouvTal OTO MAQICIO AUTKV TWV EPYWV GE GUVAPTNON |LE TOV TOMO.
MNMapatnpolpe wotdc0 o1 N EUudacn Sev Sivetal Idlaitepa otnv Abrva ) tnv EA-
Adda. AviIfE€TwG, 0 TOTOG YiveTal adpopur YO GUCXETICEIS KAl CUVSEDEIG LETAEU
TIEPLOXWV Kal MOAITIGM®V. AvtioTolxa o€ 0,Tt adpopd Tov Xpovo, SlamotwveTal
Nwg S1aPopeTIKES MEPIOSOL KAl XPOVIKOTNTEG CUVAVIWVTAL YIA VA ICOPPOTINGOUV
Kal TeAika va cuvundap&ouv. NMapeABdv, napov kat pEAAov Epxovtal Kovtd Kat
OUXVA OKOTIM®G CUYXEOVTAL Yia Va EMAVANPOcSlopIcTOUV HEa anod TIG OXECEIG
Kat 1ig avadpopEg toug. H Eudaon daivetal, Aoindy, va Bpicketal MAVIOTE OTIG
OUCXETIOEIG KAl OTIG cuvavtnoel§. Ta épya potadouv va 6€louv va Eedpuyouv and
OpPIoOUG Kat anoAutes neplypadEG KaOWG EMSINKOUV va SNUIOUPYRCGOUV KOl-
voug 1] EVEIAPECOUG TOTIOUG TIOU GUVSEOUV 1] cupneptAapufdavouv diapopeTikous
KOGHOUG. Z€ ia enoyn avilOEcewy, n véa autn yevia Snpioupynv avadEpetat
O€ ETEPOYEVI Kal avolyTd oxnuata nou duvavial va GIAoEEVIIOoOUV GUYKIVNOLa-
kég Sladpopsc (Munoz 2000, 70) kat va TUTPEPOUV KAIVOUPYLEG CUVSETEIG KAl
TPOTIOUG cuvunapéng. ‘Etol, n €vvola Tou aviKkelv o pia KAAMTEXVIKT Kowotnta
aAladel kaBWG CTPEPETAL OE TOTUKOTNTEG KAl XPOVIKOTNTEG TOU UMOPOUV GUVE-
X®G va mAnBaivouv kat va aAAdlouv. @
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The multiple temporalities
and spatialities of the new

generation of Greek artists

1. The exhibition Afresh of the National
Museum of Contemporary Art was held from
24/10/2013 to 23/4/2014 at the Athens
Conservatoire, curated by Daphne Vitali,
Tina Pandi and myself. The participants
were selected following an open call and
evaluation of the submissions.

2. The exhibition Equilibrists (6/6/2016 -
23/10/2016) was curated by Gary Carrion-
Murayari and Helga Christoffersen with
Massimiliano Gioni.

Daphne Dragona

mmm An art scene is determined by characteristics relating to place and time.
Smaller or larger geographic zones and references to decades or eras are
used to describe the activity of visual artists within specific spatial and tem-
poral limits. Although the focus on the artistic activity of major metropolitan
centres may be constant, most other cities and regions find themselves at
the centre of attention at times of major social, economic or political change.
As it is known, this was the case with Athens during the recession. Earlier in
this decade, domestic and international organisations, scholars and curators
wished to provide a theoretical framework to the work of an emerging gen-
eration of Greek artists, to showcase it and study its subject matter its media
and its preoccupations. With exhibitions, articles and books they attempted
to chart what is burgeoning in the face of socioeconomic adversity and to
identify any common attributes and references.

The need to identify such commonalities or affinities seemed natural in
each of these initiatives, as one finds by consulting the curatorial texts for
events of this type. The 2013 exhibition Afresh' of the National Museum of
Contemporary Art, for example, aimed at showcasing the “new differentiat-
ing elements” and the “unique artistic dynamics” of a young generation that
works despite the fact that “possibilities and opportunities are shrinking”
(Dragona, Pandi,Vitali, 2013). The selection of works reflected “a pluralism
of artistic practices” and means» and in particular “it signals afresh” their
approach and utilisation (ibid.), and stressed the interdisciplinary approach
of several practitioners and this new generation’s strong focus on “research,
cooperation and the exchange of information and knowledge”. Three years
later, The Equilibrists exhibition of the New Museum and the DESTE Founda-
tion at the Benaki Museum? spoke of a group of artists» as part of an inter-
national ‘young precariat’» who, «amidst a climate of political and economic
instability,» have «responded with a spirit of improvisation and cooperation»
(Carrion-Murayari, Christoffersen, Gioni 2016). The title was chosen to con-
vey the sense of balance and stability of a new generation that experiences
a turbulent world. Examining the artists’ relation with materiality, the curators
emphasised the experimentation, the metamorphoses and the absence of
the homogeneity one might expect as a result of the commonly experienced
precariousness as well as the uncertain and conflicting social and political
views of the time (ibid.).

The common lived experience of a generation and the quest for its traits in
the works of artists so as to convey the pulse of a period echoes Raymond
Williams’s thinking. The «structures of feeling” or “structures of experience»,
as he names them, which differ from one generation to the next, are first
traced in the field of art and the creation of the active present (Williams
1977). Defying classification, boundaries and ideologies, they are —in a way—
emerging collective moods which, combined with spatialities and tempo-
ralities (Anderson 2014), have the potential to effect change. This approach
seems to be reflected in the rationale of Documenta for its Athens event of
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2017, which asserted that «the place and the time matter» and that the ex-
perience of a city between continents, cultures and multitudes can be inval-
uable at a time of major social challenges and transformations?® (Szymczyk
2017, 29). Indeed, as it was explicitly stated, Documenta was interested in
Athens mainly as a living organism, a city that could represent other cities
and places.

Yet what does it mean to describe, on the basis of the above, a generation
according to the specific characteristics of an era in one country? How does
it help or confine the artists to whom it refers? Having lived through a dec-
ade of economic recession, and currently experiencing increasingly stronger
social, cultural and economic divisions globally, the emphasis on identifying
the common traits of an artistic community or generation may leave room
for misapprehensions or ambiguous approaches. Documenta, for instance,
did not escape the danger of defining Athens and its communities, artistic
and other, as the «other», as something different that seeks an opportunity
to fit in (Tramboulis 2017). At the same time, however, as E. Tsokanta (2019)
points out about the Athenian art scene, no one can deny that Athens is a
liminal space determined by economic, political and social conditions which
art attempts to describe, evaluate and ultimately influence structurally. As
she says, shared geography and a sense of locality cannot but be decisive.

The Stavros Niarchos Foundation (SNF) Artist Fellowship Program of ART-
WORKS, which started with a first cycle of monetary prizes in 2018, provides
an opportunity for revisiting these issues. With several artists being reward-
ed for their work, the initiative aims to support and empower the artistic and
generally creative community in Greece and particularly in Athens through
meetings, presentations and debates among the grantee artists and cura-
tors, scholars and guests of the programme. The remainder of this paper
discusses the role of locality and temporality and the key questions raised
herein through the work of those participants of the programme who touch
upon such matters.*

Aiming to re-contextualise events that link the past and the present, the local
and the global, Giannis Delagrammatikas seeks out the spaces where they
occur. Places like open markets, international fairs or archaeological sites
provide the setting for recounting and discussing stories and events. The
artist presents selected archive material, texts, images and objects through
which he demonstrates the actual or potential relations among individuals,
objects, ideas and cultures. Delagrammatikas uses suspicion as a methodo-
logical tool to enable micro-revelations and turnarounds of reality.His recent
work focuses specifically on the role of collective and political narratives.
In plot hole_do what is fair!, golf as a sport serves as the starting point for
discussing issues of inequality, exclusion and discrimination in contempo-
rary reality. Seemingly unconnected events from Greece and beyond end up
revealing points of conflict, contention and exploitation that recur and get
transformed depending on the characteristics of the time.

Paky Vlassopoulou is concerned about the socio-political situation of the
place where an artwork is presented or for which it is produced. In recent
years her work —which combines a sculptural character with elements of
performance— has been examining issues of care and hospitality in today’s

3. The 14th version of Documenta took place
in Athens and Kassel (8.4.2017-17.9.2017)
with Adam Szymczyk as art director.

4. | participated in this programme as
member of the selection committee and
advisor to 11 of the selected artists.
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5. Or, as he adds, “it doesn’t matter where
you come from or who you are, we will care
for you anyway”.
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world. Objects that form part of performative tasks are used to discuss
forms of emotive or domestic labour that are invisible but essential for the
smooth running of a society’s structures and infrastructures. The artist em-
phasises the need for them to be recognised, and points out the gender
and class discriminations often associated with them. In her latest work,
At your Service, Vlassopoulou explores these issues on the internet, where
communication is automated and disembodied. What ways, then, remain to
emerge or to be rediscovered to establish relationships and bring the voices
and bodies together? Her artistic work and positioning brings to mind Fish-
er’s urgent call for «a movement that abolishes the present state of things, a
movement that offers unconditional care without community»® (Fisher 2015).

The space and time of the internet and the coexistence of heterogeneous
information, symbols and images are clearly evident in the current work of
Pavlos Tsakonas. Through unexpected encounters and syntheses, the artist
questions the dipoles of religion and science, reason and emotion, art and
nature, order and chaos. In a work-in-progress inspired by the twelve zodiac
signs of Western astrology he comments on the classification systems of
human traits. His 12 paintings, one for each zodiac sign, comprise elements
from different traditions, eras and cultures and appropriate the aesthetics
of online communication as well as those of graphic design and advertising.
Can we really avoid the limitations, categorisations and generalisations we
tend to use in order to interpret the world? Can we defuse and enervate
symbols and «constructs»? The questions posed by the work of Tsakonas
seem more crucial than ever. The need for «living classifications» (Bowker
& Leigh Start 2000, 326) in times of polarisation and controversy is urgent
— which means a need for fluid categories capable of changing to facilitate
shifts and transformations.

Kyriaki Goni focuses on locality or interlocality and the relations and com-
munities enabled by modern technologies. Using methods of critical or hy-
pothetical design, she narrates stories about future topologies and existing
topographies. In recent years her research has centred on the networks of
the Aegean Sea, among other things. In her latest work, Networks of Trust —
presented as an installation but with research and its activation on islands as
an integral part of it— the prehistory of the Aegean archipelago becomes the
springboard for discussing the pre-existing and necessary connections and
forms of coexistence between both human and non-human elements such
as the relations between future and past, civilisation and nature. Reminding
us that the Mediterranean is a medium that both unites and divides, Goni
points out the fragmented reality of the islands and the networks that kept
them going. As she notes with reference to Glissant (2010), by thinking with
the archipelago we have the ability to go beyond closed and rigid categories
and turn to a future more open to difference and pluralism.

The region of the Mediterranean and specifically the island of Malta was the
object of research and the venue for one of the recent projects of Kosmas
Nikolaou. Choir and Manoeuvre (a guided tour to imaginary gardens) was
created specifically for the gardens of Villa Bologna in 2018. Having studied
the geography, the archaeology and the history of an oft-colonised island
literally in the middle of the Mediterranean, the artist —-whose work explores
spatial qualities, architectural structures and traces of memory— wanted
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to speak about Malta’s identity. A series of spatial interventions that Niko-
laou designed at Villa Bologna were linked together with specially prepared
guided tours which included various references and stories and hovered be-
tween myth and reality. The work was thus activated for the viewers through
these performative actions of the guides, leaving room for mental associa-
tions, interpretations and correlations. For instance, specific birds which are
endemic in Malta and the Mediterranean, are mentioned as a reference to
colonialism, migration and the crossbreeding of civilisations.

So are place —Athens, and Greece- and time —the years of the economic
crisis— decisive for the new art scene, in view of the aforementioned exam-
ples? On the basis of these, the following points can be made. Locality plays
a key role as a point of reference or departure. The socio-political condi-
tions, possibilities and limitations discussed with reference to place. It is ob-
served, however, that the emphasis is not particularly on Athens or Greece;
on the contrary, place becomes the basis for correlations and connections
between regions and cultures. Similarly, as far as time is concerned we find
that different periods and temporalities come together to balance out and
ultimately coexist. Past, present and future are brought close and are often
deliberately confused so as to be redefined through their references and re-
lations. The emphasis thus seems in all cases to be on the correlations and
encounters. The works seem to wish to evade definitions and concrete de-
scriptions, attempting instead to establish common or intermediary places
which connect or encompass different worlds. In a time of oppositions, this
new generation of artists turns to heterogeneous, open patterns capable of
accommodating affective differences (Munoz 2000, 70) and allowing new
connections and ways of coexistence. The notion of belonging to an artistic
community is thus changing as it turns to spatialities and temporalities that
can keep multiplying and mutating. @
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O1 véol 'EAANvVEC KAAAITEXVEG:
gva dlayxpoviko Mapadeypa

1. H €ékBeon dinpkeoe poévo duo eBSopadeg,
anod 116 25 loudiou €wg TiI¢ 8 AuyouoTou.

2. Aev onpaivel WG KATL TETOLO Eival
aduvarto, 6a anartoloe GpWG Wa
eEEI8IKEUNEVN apXEIaKN €pEUVA KAl TN
HEAETN TNG aAAnAoypadiag Twv PEADV TNG
AICA.

3. lNa tou Aéyou T0 aAnBE€g, cuppeTeixav
petagu arAwv ot: Navvng laitng, Zideia
AaokomnoUAou, HAiag AskouAdkog, BAaong
Kavidpng, Xpiotog Kapag, Nikog Kecoaving,
Anpoc6évng Kokkwidng, Miung Kovtog,
lacwv MoAdEong, Anuntpng Mutapdg,
Koopag =evakng, Xpuoa Pwpavou,
Mavayiwtng T€tong, Kootag TodkAng,
AAékog Daolavég, O6dwpog, Konotag
KouAevTtiavog.
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Xplotéodpopog
Mapivog

mmm Mnaivw ap€ows otnv oucia Tou BERATOG —ETIKEVIPWVOLAL OTOUG VEOUG
KAaAMTEXVEG WG Kivntrpla duvapun aAllayng, otnv Eudutn duvapn Tng veotTntag
va avadiapopPwvel pifikd To KAAMTEXVIKO TOTiO— HEca anod £va napadeLyua Tou
napeAOovTog, €va AlyoTEPO YVWOTO EIKACTIKO YEYOVOG MOU €8 AEITOUPYEL cav
npiopa n, padAdov, cav odaipa xoviou. AG avakiviiooupe Aotrév autn t odaipa,
Kl a¢ petadpepOolpe payka niow otov xpovo, otnv ABnva tou 1963. Mn cag
Eeyeldve ol vidadeg xloviou, To oknviko givatl n noAuBoun MNMatnoiwv otnv kKapdia
Tou KaAokaipioU- n Avwtatn ZxoAn Kaikav Texvwy, omou, oe a aibouca, To EA-
Anvikoé Tpnpa g AICA Slopyavavel a opadikn €kBeon e titAo «<N€ot 'EAAnveg
KAAMTEXVEG». AEV EXOUUE EIKOVA TWV EKTIOEUEVRIV EPYWV, KOATANE OUWG OTA
X€P1a LAg TO TPITTUXO EVNMEPWTIKO GUAAGSI0. Ekel mepidapBavovtal ta ovopata
TWV KAAAMTEXVAV, Ol TITAOL TV £PYWV KABWG Kal £va GUVTOUO KEILEVO TWV «ETU-
peAntav» (Bagoupe tn AEEN OE EI0AYWYIKA YIOTi SEV EIXE AKOUA EMUKPATIOEL O
OpOG EMMEAEID) OTO OMOIO0 AVANTUCCETAL TO EEAG OKEMTIKO:

Madi ue ti¢ enmokEYeI§ TONMWV Kal EpywV TEXVNS TNG apxaiag kat tng Bu-
Javtivric EAAdSog, OgArjoaue va npoogpEpouue oToug ouvadeAdpous uag
¢ AigBvous Evadcews TeXVOKPITWY, TN Suvatotnta va GXNUATioouy uiav
I6€a NG KAAAITEXVIKIIG mapaywyns tng evieAws auyxpovns EAAdSog.
lMapouoiddouue Aoindv €66 pia ocuvoyn, nePIANNTIKY aAAd OuwG avti-
MPOCWMEUTIKI) TNG ONUEPIVIG gpyaciag Twv vewv EAANvwy {wypddpwv
Kal YAUNTTWV OAWV TwV TACEWV.

Ekto¢ ano 1o 6pio nAikiag —oxt1 ndvw amo 45 xpovdv— n emiAoyn pag
Eywve ue Kpirnpla tn {wvrdvia Epywv 600 yivovtav mio npooparwy, Tic
UTTOCXEOEIG MOU KAEIVOUY UETA TOUG 1) EKEIVEG MOU EXOUV KIGAQG EKTTAN-
paaoel. Mepikoi ané Toug ekBETEG Mou KaAsoaue eival yvwatoi kioAag
otoug ouvadéAgous uag, dAAot Sev eivat akdua. AAAol, av kat Toug Eri-
Aééaue, S unopeoav yia Sidgpopoug Aéyous va untoSdAouv npoogatn
gpyaocia toug. Yrndpxouv ciyoupa dAAol akoua rmou ImEPIUEVOUV va TOUG
avakaAUyouue, 1} mou UEVEL va TEICOUV yia Tn onuacia tng onuePIVIg
SouAelag Toug.

H £€xkBeon autn avtinpoowmneuel piav ekAoyrn, kat KABe ekAoyn €xel Eva
uepidio aubaipeaiag. lMpoonabricaue €6 va To UEICOUUE OTO EAd-
Xtoto, agrivovrag uadi 6on yia kdBe Epyo nmou nepikAsive uia oniba
Snutoupyiag. Ot ouvdSeAgoi uag, atevifovtag ta Epya autd, Oa uag
nouv og noto aBué emrixaue.’

Aev gipaote oe 6€on va YVwPIJOUNE TIG EVIUTIWOEIG TWV EEVWV TEXVOKPITIKAOV
oV eixav Tnv eukaipia va Souv tnv €kBeon n omnoia SiopyavwOnke pog TEpYiv
Kal evnuépwon Toug.2 Alafadoviag WG Ta ovouata TV VEwV EAAAvev KaA-
MTEXVAOV —CUMMETEIXAV EiKOOt {WYPADOL Kal OKTW YAUNTEG— Eival EVIUNWGCIAKO
TO MOGO €UCTOXN NTAV N EKAOYT TOUG. Av EEQIPECOUNE TECCEPIG-TIEVTE TIOU
onpepa givat Yvwotoi povo oe 660UG £XOUV EVIPUDNCEL OTN cUYXPovn EAAN-
VIKN} TEXVN, Ol TIEPICCOTEPOL EUEAAE VA MPWTAYWVIGTIOOUV GTNV KAAAITEXVIKN
Zwn Tou toTou.® I8wpévn and onpepLvn okorud, Kpivovtag and Tn LEAAOVTIKA
TopEia Kat Tn cuvelchopd TwWV CUPMETEXOVIWV KAAMTEXV®V, Oa ntav paiiov
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UTTOTINGT TO VA XOPAKTINPICOUE QUTNV TNV €KOEON AMAKG ETUTUXNUEVN: KAA-
Alota pmopoUpEe va MoUpe 6Tt onNUaTodotei —€0Tw o€ CUMBOAIKO emimedo— pa
alAayn oeAidag oTIG EIKACTIKEG TEXVEG OTN MeTanoAeikny EAAGSa. EipricOw
ev napodw, évav xpovo vwpitepa, o Thomas Kuhn gixe elocdyel tov 60po «aAAa-
yni napadeiypatog» (paradigm shift) yia va nepypadet t petdpaon anéd éva
ETUOTNHOVIKO Napadelypa nou Bpioketal oe kpion o€ €va Ao vedtepo.* Ano
autn Tnv anoyn, n €kBeon tou 1963 cuvictouoe, XwPiG audiBolia, Eva «vEo
urtoynio Mapadetypa».

Qg onpeio ekkivnong kat avapopdg, To CUYKEKPLUEVO ekBealakod Mapadeiypa,
€101 OTIWG apOpwveTal p€oa and TO CKEMTIKO TwV SlopyavwTryV, UMOPEL va
davei xpricipo otnv a§loAdynon avticTolXwV MPWTOBOUMMDY, EV TIPOKEIPNEVE
¢ ARTWORKS,® nou enikevip@vovTal oTnV UMOoTAPIEN KAl TRV Mpowonon
TwV VEwV EAMvwv kaAAitexvav. Emiong, SiaAektikd okenmtopevol, kaAoUpaote
va avayvwpicoOUPE OUOIOTNTEG Kal S1aPopEG OTNV TEXVN, OTN VOOTPOMia Kat
oTIG Se&0TNTEG TWV VEWV Tou 1963 Kal Twv VEWV TIou §pouV OruEPQA, Ol OTIoIOL
Bpiockovtal oTnv apxn —1 oTo NMPOWPO TEAOG— MIAG MOAAA UTIOGXOMEVNG SNL-
OUPYIKNG MOopPEiag.

Eival yeyovog 61 ot véol 'EAANVEG KAAMTEXVEG EKTIPOCWMOUCAV Kal EKTPOCW-
nouv, apd Ti§ anwAeleg ano tn pactya tou brain drain, Tnv «evteAwg ouyxpo-
vn EAAGSa». AAnBevel, eniong, nw¢ KAOE vEog dnuoupyog rou et otnv EAAGSa
€XEl Evav HOVIHO avTaywvioTh Tiou Afyetal «€Ev8ogo napeAOov» 1§ «<napdadoon»
N «apxatoeAAnvikn kat fudavtiviy KAnpovopd», Pe Ta omnoia avanogpeuKTIa cu-
YKpiveTal, yia va pn JANRcoupe yia «€vav nAto mou Sev actelelstal» Kal Tov
oroio ogeilel va Adpel coBapd unéyn tou.b ‘Oco Kal va akoUyeTal OIKEIO, TO
ot n EANGSa Siabétel kau a&idAoyn cuyxpovn TEXvn S&v Tav MOTE autano-
Se1KTO: yla va kablepwOei otn cuveidnon Tou Kolvou anatteitau €va adldAeinto
OPANATIKO EYXEIPNHA — I8aVIKA €va IoXUPO TAEYUA TAUTOXPOVWV SPACEWV TIOU
Snuoupyouvtal N unootnpidoviat anod ISIWTIKOUG Kal KPATIkoug $opEiG, GUA-
AEKTEG, EMPEANTEG, TEXVOKPITIKOUG, YKAAEPIOTEG, EKSOTEG, AAAA Kal anod Toug
i8loug Toug KAAMITEXVEG.

Inpepa, pucika, Sev udictatal 0 MAPWXNHUEVOG KAl TEPIOPICTIKOG SIaXWPIoUOG
«fwypadol-yAinteg». O véog 'EAAnvag kaAAitéxvng ekppdadetal ma pe pa
notkidia péowv (wypadikn, YAUNTIKY, 0XES10, EYKATAOTACELG, KOAAL, Bivieo,
performance/live art, pwtoypadia, keipevo, new media art) Ta onoia pnopei
va ackei napaAAnAa kat cuvsuacTIKA (POKELTAL Yia TN AEYOUEVN «HETA-ECIKA
OUVONKN»), XWPIC AuTO va ONHAIVEL WG KAl TWPA SEV CUVAVTAE AMUVTOPES
NG KabapoTnTag, KAAMTEXVEG MPOCNAWUEVOUG AMOKAEIOTIKA GE €va HECO
(medium) 1 ido¢ (genre).

‘Onwg 1o 1963, £t01 Kal onpepa undapyouv véol ‘EAANveg kaAAit€xveg rou Spa-
OTNPEIOTIOIOUVTAL OTO EEWTEPIKO, £XOVTAG 18N OTO EVEPYNTIKO TOUG EKOEDEIS O
ETUTUXNMEVEG YKAAEPi, aveEAPTNTOUG XWPOUG, HTEVAAE, AAAd Kal o€ 1ISpupata
uynAou kupoug. H diadopad, BERata, eivar 6Tt o1 onuepivoi véol SlaBEtTouv no-
AUnAeupeg Se€lOTNTEG. AG MAPOUpE yia Mapadelypa Toug 45 elkacTikoUug KaA-
Atgxveg nou unootnpiEe n ARTWORKS oto npwto Mpdypappa YnootnpiEng
KaAMitexvav 18pupa Zravpog Nidpxog (IZN): oxe86v 6)ol Toug givan o Bon
va ypayouv oAU kaAd (statements yia ™ Souleid Toug KaBWEG kKat BswpPNTIKA
KEILEVQ), OE OPICUEVEG TIEPIMTWOEIS £EICOU KAAA i} KAl KAAUTEPO GE GXEON ME
MOAAOUG VEOUG IOTOPIKOUG Kal KPITIKOUG TNG TEXVNG. ZXESOV OAo!L Eival KATOXOL

4. BA. Thomas S. Kuhn, H Sourj twv
EMIOTNUOVIKAV EMavactdoswv, erup. B.
KdaAdag, Zuyxpova Ogparta, ABrva 1997.

5. Aev tiBetal, pucikd, 6€pa clykpiong
TV 800 gyxepnuatwy. H «avtiotolxia»
£80 avadpEpeTal ANMOKAEIOTIKA OTO KOIVO
evdlapEpov yia toug «véoug ‘EAANnveg
KAAMTEXVEG».

6. «<KaAwg 1 kKak®g, {oupe o’ évav Tomo,
£iXaE TIC MPWTEG HAG EVIUTIDCEIS O

£€vav Tomno omnou o NAlog dev acteleUETal.
Anpioupyei OAOKANPEG LOTOPIEG
dWTOOKIAOEWG, MAVW o’ eTudaveleg eAaxiota
AVAMAAEG, EVM CUYXPOVWG EEEUTENITEL

Kal TNV MO METUXNMEVN EMITEUEN OMTIKNAG
andmng». Navvng Toapouxng, «O wypdadoc
OeddpiAog», oo OeddIAoG, Epnopikn
Tpanela tng EAAGSog, ABriva 1966, o. 26.
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7. Z0pdwva pe tov pthécodo ZtéAo
Papdo, oe avtiBeon pe tnv «katiovoa»
TIOU XapaKTNPIigel CIHEPA TNV MVEUHATIKNA
Kal MoAttoTikn {wn Tou Tomou, n EAAGda
NG neptodou 1963-67 frav «a alin
EAAGSaq, yepatn eAnida kat Suvaun». BA.

TN ouvévteugn tou Papdou otnv Ein
Kuplakomnoulou, eknopnn Eni toitw, EPT2,
13.02.2019.

8. Meta&U Twv KaAAIteXvav Tou tagideyav
otnv Italia ap€cws META TIG OTIOUSEG
Toug ftav ot Auepikavoi Rauschenberg kat
Twombly, aAAd kat toAAoi ‘EAANnveg, 6nwg
ot Kaviapng, KeooavAng, Kovtog, TookANg,
AackomnouUAou kat Manaocmnupou.

9. Xpiotodpopog Mapivog, «<O kaAAITéXvng
onuelovadtng kai n Aeukn lotocelida», oto
Métpog Mopng, The Instructional Capital
Vol. 11, Kappatos Gallery, AGrjva 2010.

10. <KERNEL: To moATiotiké mpoidov weg
nAnpodopia kat n nAnpodopia wg MOAMTICTIKO
npoiév», CultureNow.gr, 30-01-2012. https://
www.culturenow.gr/kernel-to-politistiko-
proion-ws-pliroforia-kai-i-pliroforia-ws-
politistiko-proion/

11. H €kBeon npayparonombnke oto
M21, éva npoowpivo project-space

Tou Xpnotpomnolouce n opada ctnv

086 MiAtiadou 21, otnv ABnva. Ta
«napadeiypata» 1wV EEVWV KAAATEXVAOV
Tou cuppeTeiXav otnv €kBeon nrav
«€pya Ta omnoia diakivouvtal wg
yndlaka apxeia pdf, aviikeipeva

Mou katackeuadovtal Katomv
napayyeAiag andé ¢tnveg S1adIlkTuakEG
UMNPEGIEG, YAUTITA MOU EKTUTIOVOVTAL

1 Tou dnuoupyouvial MECW YPATITAV
odnylv».

READINGS
I

HETanTUXIaKoU SIMA®UATOG, OPICUEVOL EKTIOVOUV S16aKTOPIKN Siatpifn), EVe
Sev eival Aiyol 6ol acxoAouvtat mapdAAnAa kat pe TNV ETUMEAEIQ EKOEGEWV
€xovtag KAvel oXeTIkEG onoudEG. Emiong, apketoi gival e§oikelwpévol pe to
web design kat to self-publishing. Aev apyolUpe va avtiiAngOoupe 611 o1 véol

‘EAANvEG KaAMTEXVEG €ival MAEOV andAuTa GUYXPOVICUEVOL LE TOUG EEVOUG OU-

vadéAdoug Toug, T000 oc eminedo evdladpepovtwv 000 Kal o ninedo Seg1-
OTNHTWV.

Ekt66 and tg SIapeTpika avtiDETEG KOIVOVIKEG GUVONKEG, TIOU AMOKPUGCTAA-
AcvovTtal oTo SirmoAo akun-riapakpn,’” pidika dladpopeTikn ival ojpepa kat n
VOOTPOTa TV VEwV KaAAltexvav Ta xpovia tng neptnAdavnong (Wanderjahre),
dpeoa cuvudacpéva pe tn padnteia evog vEéou KAAMTEXVN Kal anapaitnin
npolnéBeon yia tn Siapdpdwon TnG alcONTIKNG Tou nadeiag, £xouv nayel
npo MoAAoU va anoteAouv npotepatdtnta. To ta&idt otnv ltalia, ISiaitepa 6n-
HodIAEG otV emoxn Tou Diirer aAAd sine qua non Kat yia MOAAOUG KAANTEXVEG
nou epdaviotnkav ot Sekaetieg Tou 1950 kat 1960,2 avTikatéoTnoe N nepi-
yNon oTov X®Po Tou Siadiktuou. AAA®OTE, Sev eival TuXaio 6Tl o€ TIOAAEG TiEPL-
TMTWOOEIG Ta XaPAKTNPIOTIKA Kal Ta iXVn ou adrjvel Tiow Tng [ia T€tola eunelpia
ouvBETtouv Tn Bepatoloyia Twv EPYwV TwV VEWV KaAAlitexvwv. To 2010, pe
adopun TNV MPATN atopikn €kBeon tou MNMEtpou Mwpn, gixa eruonudaver
onoudaldTNTa Autnig NG nePynong otn Souleld tou: «NaucinmAowvtag otov
Sl1apPKWG EVMETARANTO, MANOWPLKO KAl KATEEOXNV SIACKOPTIUCMEVO ATAAVTA TOU
Sl1adiktUiou —avticTolyog pe Tov “arAavta Tou aduvdartou”, Tov onoio ermxeipnoe
va &edinAaoel o Michel Foucault otnv avatpentikni tou peAétn Ot A&Eelg kat
Ta npaypata— o KAAMTEXVNG XPnolpomnolei Siadpopeg MAEUPES TNG avOpVNG
SpaoctnpiotnTag yia va neptypagel Evav véo eEaUAWPEVO UNMOHO». ©

Mpaypat, kavei¢ dev audiBAariel 6t ol napadoolakoi TPOTOoL andKINoNG TNG
yva@ong, onwe to Tagidy, n BiBAI0O1 KN, TO pouceio, n EEWTEPIKY MPAYHATIKOTN-
Ta, £Xouv og peyalo Babud aviikataotadei and autnv TNV axavr Kat CUVEX®G
avaveoUpEVN EYKUKAoTaiSela pe Ta anépavia anofgpata anodnkeupevng
HvnENnG Tou ovopadetat Siadiktuo. Na tnv opada KERNEL, nou anapri¢etat
and tov Od6dwpo Mavvakn, Tnv Méyku Zaan kat tov Métpo Mwpn (SNF ART-
WORKS Fellows 2018), n fswpia kat epneipia TG SIa8IKTUAKNG KOUATOUPAG
ouvicToUvV onuavtiké nedio evéladpEpovtog kal epnAoknG. Onwg xapakin-
PIOTIKA onueldvouv: «<BAEnoupe kat avilpetwnifoupe to iadiktuo cav Eva
napadelypatiko “xwpo”, 6nou ta ¢paivopeva MOMTIGTIKNAG Kal TIOAITIKING Spdong
TIOU paG anacXoAouv anokpucTtalAwvovtal kat Ti@evtal wg mpog Siepeuvnon
e évav neplektikd t1pomo. Etol, av kat 1o €pyo pag dev karamdvetal kata
KUpPLO AGYO pE TO S1ad8ikTUO WG MECO, 1§ TNV TIAPASO0oN TNG AMOKAAOUUEVNG WG
“SladIkTuaknig TExvng”, Siaxelpifetal cuxva diadiktuaka epyaleia kat popdpw-
VETAL CNUAVTIKA anod Tn vEéa GUVEISNON Mou MPOTEIVEL N EMOXN TWV SIKTUwV»."°

To 2010 ot KERNEL empeAnbnkav tnv €kBeon Full/Operational/Toolbox, ctnv
oToia Toug anacXO0Anoe «n 16€a Tou KAAMTEXVIKOU EpPYou wG €va ufBpidiko
“avtikeipevo”, wg pon MoAAAMA®V ekpdavoewv kal Suvatotntwv».!! Ekei gixe
napouclactei, peta&l aAAwyv, To npdtlekt Index of Potential, jia Siadiktuakn
BiBA0ONKN ToU N opdda eixe dnuioupynoel ekeivn I xpovid. lNa g avaykeg
peTadopdag autng TG CUMUETOXIKNG BiBAloBNkNnG and tov Yndiakd ctov npay-
patiké xwpo ot KERNEL katackeuacav pia padigpa vie§iov ou pihogevou-
oe eKTUNwuEva Keipeva kat daveispéva BipAia Ta onoia ixav mPoNyouuEVWG
avaptnOei otnv IotoceAida Tou MPOTLeKT. Ze €va padt Eexwpile wa ayyAikn



READINGS
I

£kdoon (Penguin Classics) Tou MmouBdp kat lMekuoé (padi e to Dictionnaire
des idées recues) tou Gustave Flaubert. Katd kanolov nepiepyo tpémno, to
O€pa NG €KOEONG, TIOU MPOKPIVE TNV «IS€A AG EVAAANAKTIKNG OIKOVOMiag tng
SnuioupyikoTnTag», KABPEPTIZOTAV OTO MEPIEXOUEVO AUTOU TOU «TPEAOU PBi-
BAiou», 600 kal otnVv laitepn kKatepyacia tou Udpoug Tou cuyypadEa, mou
Xapaktnpifetal ano «to paviddeg Kuvnynto TnG enavainding twv AEewy, kat
TIG HETABACEIG», OTIWG Napatnpei o Roland Barthes.™?

Xwpic apdifolia, To MnouBdap kat NMekuce npodiaypadel MOAAA EMMOVIKA EV-
Sladpépovta Twv ouyXpovwv KAAMTEXVWOV. Agv gival TuXaio 0TI oTa MPOCWTIKA
statements twv 45 véwv eikaoTikav nou erufpaBeuce n ARTWORKS, pe ta
omoia enegnyolv 10 £PYO TOUG, EVIOTICOUNE AEEEIG ONWG «“EMMOVT», «pavia»,
«umtepPoAn». OUte eival TUXaio 0Tl N MAEIOVOTNTA AUTKOV TWV KAAAMTEXVOV avTl-
Aapfavetal TNV TEXVN WG «ouvexn Epeuva». Onwg dnAwvouv ot idiol, avapeoa
oTa Kupla eviladEPOVTA TOUG Eival «n OIKEIOTIOINGCN MPOUNMAPXOVTIOG ApXEIaKOU
UMKOU», «O SIEMIOTNMOVIKOG TPOTOG TIPOCEYYIONG», «1 andédoon pag axpovng
MPAYHATIKOTNTAG», «N oUVOEON PAVOUEVIKA ACUVOETWV OEUATIKWV», <O SNUO-
Ol0G XWPOG WG Nedio €peuvag kat eEepelivnong», «n €vvola TG CWHATIKOTN-
TAG», «1 UMKOTNTA TWV HECWV», «1] OIKEION TOU XWPOU», «N MAACTOTNTA TV
popd@v», «n atéppovn Siadikacia andkInong yvaaong Kat mAnpopopnone», «n
TONoOE€TNoN YEUSOETUCTNUOVIKAOV S1aSIKACIV GE €va KAAMTEYXVIKO MAQIGIO».
Ta napandvw cuvnyopouv Nnwg n TEXVN TV VEWV KAAMTEXV®V, EAAjvev kat un,
S1a0£teL To Xapiopa Tou Eedlaléyparog kat Tou apalyaparog (Marcel Schwob),
ETUSIOKEL TOV EpUNTICHO (Stéphane Mallarmé) kat ekTipd TNV MOINTIKYA TNG
Mataduoiknig (Alfred Jarry). EKTé6 Twv AAAwV, T £pYa TWV VEWV KAAATEXVOV
SaB€Touv aglodnAeutn WPIMOTNTA KAl WG MPOG auto Sev SladpEpouv Katd MoAU
and 1a £€pya Twv HeyaAUutepwVv o€ nAikia cuvadéldwv Tous. EUAoya avapwtié-
Tal KAveiG pNNwG TEAKA N vedTnTa oTnV TEXVN €XEL AoV nayel va upiotatal
WG Slakplt] NAIKIaKN Katnyopia.

Ag emuotpEPoupe oto Mapdv kanwg Biaia, av kal Kivnpatoypadikda: n ocpaipa
XtovioU YAIoTPAEL and Ta XEpLa Tou NAIKIOEVOU adnynTtni Kal ondel, ol Vipadeg
oxnuati¢ouv pia apopdn Aeukn paZa, €va ailou tumnou torio. Ot mepIoooTEPOL
anod toug véoug EAAnveg kaAAitéxveg tng €kBeong tou 1963 dev eival Tua v
Zwn. MapdéAa autd, ol «unooXEoelg» Kal «n {wvtavia Twv Epywv Toug» (Sixwe
aAlo, abma Kpitipla pag AAAng emoxng) éruacav téno, adbRvovtag oTiG Ve-
OTEPEG YEVIEG Bapld napakatadnkn. Oa €xouv dpaye kai ot 45 Talavtouxol
€IKAOTIKOI piav avtioTtolxn, Aapnpn nopeia; Oa onupad&youv pe To €pYo Kal TN
Spdon toug TV KaAAitexvikn {wn autng tng xwpeag; Meavag, To puctiké TG
emtuxiag kpuBeTal 0TO OTOIXEIO TNG TMAPEKKAIONG. YTiEVOUMIw wa eviiade-
pouca okéWn nou katabétel o Marc Augé: ol KAAMTEXVEG «TIOU KAlVOTOHOUV
Kal EVEEXOUEVWG EKTTANCOOUV 1 MAPEKKAIVOUV gival autoi rou, avadpoikd, Oa
endavicbolv we ol KUpLol EKMPOCWTIOL TOoU Kaipou Toug. lMa va gival kamnoiog
oUyxpovog €xel avaykn to napeAov kat To péAov»." 1o teheutaio Tou BiAio
0 YVWOTOG avOpwmnoAdyog, NAIKIOHEVOG Tid, kKaBwG otoxadetal To TEAOG TIou
nAnoladel, npoxwpei €va Prpa napangpa dnAwvovrag adpopiotika: To ynpag
Sev udiotatatl. O xpovog eival éva nalipynoto. ‘OAol nebaivoupe véoL' @

12. BA. «H kpion tng aAnBelag. Zuvévteugn pe
Tov PoAdav Mnapt», oto kuotdB PAwumnéep,
MrnouBdp kat lMekucé, ptdp. Avidvng
Mooxofakng, ekd. Hpidavég, Abriva 1982,

o. 405.

13. Marc Augé, Mou xdBnke to uEAAov;,
ptdp. Zaveinnn ToeAévin, ekd. MoAdtpornov,
A6nva 2008, o. 53.

14. Marc Augé, Everyone Dies Young: Time
without Age, Columbia University Press,
N£a Yopkn 2016, o. 85.
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Young Greek artists:
a timeless paradigm

1. The exhibition ran for just two weeks, from
July 25 to August 8.

2, This is not to say that we could not
know about them, but it would entail
special research of the archives and the
correspondence of AICA members.

3. Indicatively, the participants included:
Yannis Gaitis, Celia Daskopoulou, Elias
Dekoulakos, Vlassis Caniaris, Christos
Karas, Nikos Kessanlis, Demosthenis
Kokkinidis, Dimitris Condos, lason Molfessis,
Dimitris Mytaras, Kosmas Xenakis, Chryssa
Romanos, Panagiotis Tetsis, Costas Tsoclis,
Alekos Fassianos, Thodoros, Costas
Koulentianos.

4. See Thomas S. Kuhn, The Structure of
Scientific Revolutions, Chicago: University of
Chicago Press, 1962.
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Christoforos
Marinos

mmm Let me go straight into the heart of the matter —the focusing on young
artists as the motive power of change, on youth’s innate ability to reshape
radically the artistic landscape— through an example from the past: a lit-
tle-known artistic event which can function as a prism, or, better still, as a
snow globe. Let’s shake the globe and travel magically across time to 1963
Athens. Don’t be fooled by the snowflakes — the setting is bustling Patis-
sion Street in midsummer. In a room at the School of Fine Arts of Athens,
AICA Hellas organises the group exhibition Young Greek Artists. We have
no pictures of the works on show, but we do have the triptych brochure. It
contains the artists’ names, the titles of their works and a brief text by the
“curators” (in quotes: the term was not established at that time) which sets
out the following rationale:

Alongside the visits to places and works of art from ancient and Byz-
antine Greece, we meant to give the opportunity to our colleagues
from the International Art Critics’ Association to form an idea about
the artistic production of an utterly contemporary Greece.

Thus we have gathered here a brief yet representative panorama of
the current work by young Greek painters and sculptors from all move-
ments.

Aside from the participants’ age limit —up to 45 years—our choice
was based on the vibrancy of works executed as recently as possi-
ble, on the promises they show or those they have already fulfilled.
Some of the exhibitors we invited are already known to our colleagues,
others not yet. Some others were invited but could not, for various
reasons, submit recent work. There are certainly more out there who
await to be discovered; there are also some who have to convince us
of the import of their current work.

This exhibition represents a selection, and all selections involve some
arbitrariness. Here we tried to keep it to the minimum, giving space to
every work that betrayed a glimmer of creativity. Our colleagues, upon
viewing these works, will tell us to what extent we have succeeded.’

We do not know the impressions of the foreign art critics whom the exhi-
bition meant to inform and entertain.? However, the names of those young
Greek artists —twenty painters and eight sculptors— show a remarkable
prescience. Apart from four or five who are known today only to those well-
versed in contemporary Greek art, most of those artists were to play a lead-
ing role in the country’s art life.® Seen from today’s viewpoint, with the hind-
sight of the participants’ subsequent course and contribution, describing
the show as merely successful would be an understatement: we could say
that it turned —at least on a symbolic level— a new leaf for the visual arts
in post-war Greece. Incidentally, one year earlier Thomas Kuhn had coined
the term “paradigm shift” to define the transition from a scientific model in
crisis to a booming new one.* In this sense, this 1963 exhibition certainly
constituted a new “prospective paradigm”.
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As a reference and starting point, this exhibition paradigm as it is expressed
in the organisers’ rationale can be useful in evaluating similar ventures, in
this instance ARTWORKSS that supports and promotes the work of young
Greek artists. Moreover, thinking dialectically, we are called upon to identify
the similarities and dif-ferences in the art, the mentality and the skills be-
tween the youths of 1963 and those of today, who are beginning —or ending
prematurely— a promising creative course.

It is true that young Greek artists represented and still represent, despite the
losses from the scourge of brain drain, the “utterly contemporary Greece”.
It is also true that all young artists who live in Greece face constant compe-
tition from the so-called “glorious past” or “tradition” or “ancient Greek and
Byzantine legacy”, against which they are measured —not to mention “a sun
that ain’t kidding” which one needs to take seriously into account.® It is often
said that Greece has some noteworthy contemporary art, but the statement
has never been axiomatic: establishing the fact in the public’s conscience
requires a consistent visionary drive —ideally, a strong set of concurrent ac-
tivities organised or supported by private or public organisations, collectors,
curators, art critics, gallerists, publishers as well as the artists themselves.

Today, to be sure, the restrictive division into “painters and sculptors” is ob-
solete. Young Greek artists now express themselves through a broad range
of media (painting, sculpture, drawing, installations, collage, performance/
live art, video, photography, text, new media art) used in parallel or combined
(in the “post-medium condition” so to speak), but this is not to say that there
aren’t still some champions of purity —artists devoted exclusively to a single
medium or genre.

As in 1963, several young Greek artists are active abroad, having already ex-
hibited at major galleries, independent art spaces, biennials and prestigious
institutions. The difference is that today’s youths are multi-skilled. Take for
example the 45 visual artists supported by ARTWORKS in its first Program:
almost all of them can write very well (statements on their work as well as
texts on theory), sometimes equally well or even better than many young art
historians and critics. Almost all hold a postgraduate degree, some continue
to PhD level, and more than a few work also as curators, having studied the
subject; also, many are knowledgeable in web design and self-publishing.
It becomes evident that young Greek artists are now fully in tune with their
foreign colleagues in terms of interests and skills.

Apart from the diametrically opposed social conditions which are crystal-
lised in the progress/decline dipole,” there is also a radically different men-
tality among today’s young artists. The years of wandering (Wanderjahre) as
part of young artists’ training and a prerequisite for their aesthetic cultivation
have long ceased to be a priority. The journey to Italy, highly popular in
Diirer’s time but also a sine qua non for many artists who emerged in the
1950s and 1960s,® has given way to browsing around the Internet. Indeed,
in many cases the traits and traces of such an experience make up the
subject matter of the work of young artists. In 2010, on the occasion of the
first solo exhibition of Petros Moris, | had noted the importance of these
virtual travels in his work: “Navigating this changeable, prolific and highly

5. There is, of course, no question of
comparing the two ventures. “Similarity”
refers here solely to the shared focus on
young Greek artists.

6. “Rightly or wrongly we live in a country,

we had our first impressions in a land where
the sun is no joke. It creates whole stories

in chiaroscuro, on surfaces very slightly
uneven, while at the same time it ridicules
the most successful optical illusions”. Yannis
Tsarouchis, “Theophilos the Painter”, in
Theophilos, Athens: Commercial Bank of
Greece, 1966, p. 26.

7. According to philosopher Stelios Ramfos,
unlike today’s downturn in the country’s
intellectual and cultural life, Greece in
1963-67 was “another Greece, full of hope
and power” (see interview of Ramfos to Evi
Kyriakopoulou, Epi touto programme, ERT2
TV, 13.02.2019).

8. Among the artists who travelled to Italy
upon completing their studies were the
Americans Rauschenberg and Twombly,
but also many Greeks: Caniaris, Kessanlis,
Condos, Tsoclis, Daskopoulou, and
Papaspyrou.
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9. Christoforos Marinos, The artist as a
semionaut and the white webpage, in Petros
Moris, The Instructional Capital Vol. II,
Kappatos Gallery, Athens, 2010.

10. KERNEL: The cultural product as
information and information as a cultural
product, CultureNow.gr, 30-01-2012. https://
www.culturenow.gr/kernel-to-politistiko-
proion-ws-pliroforia-kai-i-pliroforia-ws-
politistiko-proion/

11. The show was held at M21, a temporary
project-space at no. 21 Miltiadou St in
Athens. Foreign artists participated with
works shared around as digital pdf. files,
objects made to order by cheap internet
services, sculptures that are printed or
created on the basis of written instructions”.

12. See “The Crisis of Truth” (1976), in Roland
Barthes, The Grain of the Voice. Interviews
1962-1980, translated by Linda Coverdale,
New York: Hill and Wang, 1985, p. 250.
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scattered atlas of the internet —not unlike the ‘atlas of the impossible’ which
Michel Foucault attempted to unfold in his groundbreaking essay The Order
of Things— the artist uses diverse aspects of human activity to describe a
new, dematerialised materialism”.°

Indeed, no one disputes the fact that the traditional ways of acquiring knowl-
edge —travelling, libraries, museums, the external reality— have been large-
ly replaced by this vast, constantly renewed encyclopaedia with the endless
reserves of stored memory: the Web. In the case of KERNEL, a group com-
prising Theodoros Giannakis, Peggy Zali (SNF ARTWORKS Fellow 2018) and
Petros Moris (SNF ARTWORKS Fellow 2018), the theory and the experience
of Internet culture constitute a major field of interest and engagement. As
they note, “We approach the Internet as a model ‘space’ where the phe-
nomena of cultural and political action that concern us are crystallised and
presented for exploration in a cohesive way. So although our work is not
predominantly about the Internet as a medium or the tradition of ‘Internet
art’, it often employs Internet tools and is considerably shaped by the new
consciousness proposed by the age of networks”."®

In 2010, KERNEL curated the exhibition Full/Operational/Toolbox, in which
they explored the idea of “the artwork as a hybrid object, as a flow of multiple
manifestations and possibilities”." The exhibition included the project Index
of Potential, an Internet library the group had set up earlier that year. In order
to bring this collaborative library from the digital to the real world, KERNEL
erected Dexion-type shelves to store printouts and borrowed books which
had been previously uploaded on the website of the project. Standing out on
one shelf was the English edition (Penguin Classics) of Gustave Flaubert’s
Bouvard et Pécuchet (together with the Dictionnaire des idées recues). In
some peculiar way the subject of the exhibition, which promoted the “idea
of an alternative economy of creativity”, was reflected in the contents of this
‘crazy book’ as well as in the special processing of the author’s style, which
stands out for “a maniacal obsession with transitions and with the repetition
of words”, as Roland Barthes observes."

Bouvard et Pécuchet undoubtedly foreshadows many of the obsessive in-
terests of today’s artists. It is no accident that in the personal statements
in which the 45 young artists supported by ARTWORKS comment on their
work we find words like “obsession”, “mania”, “excess”, nor that most of
them perceive art as “constant probing”. As they state themselves, their key
interests include “the appropriation of existing archive material”, “interdis-

ciplinary approaches”, “conveying a timeless reality”, “combining seemingly

unconnected themes”, “public space as a field of research and exploration”,

"

“the concept of physicality”, “the materiality of the media”, “appropriation of
space”, “forms of fakeness"“, “the endless process of acquiring knowledge
and information”, “the introduction of pseudo-scientific processes in an ar-
tistic context”. All this explains how the art of young artists, Greek or oth-
erwise, has the gift of sorting and amalgamating (Marcel Schwob), strives
for hermetism (Stéphane Mallarmé) and values the poetics of Pataphysics
(Alfred Jarry). Among other things, the works of young artists display an
enviable maturity, and in this they differ little from their older colleagues.
One may well wonder whether youth in art has ceased to exist as a distinct

age group.
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Let us come back to the present in a somewhat cinematically violent way: the
snow globe falls off the old narrator’s hands and shatters; the snowflakes
fall in a shapeless white mass, another type of landscape. Most of the young
Greek artists in the 1963 exhibition are no longer around. Nevertheless, their
“promise” and their “vibrant works” (indubitably such by the innocent criteria
of a bygone age) bore fruit, leaving a weighty legacy for subsequent gener-
ations. Are these 45 talented artists to have a similarly brilliant trajectory?
Will their work and actions leave their mark on the art life of this country?
Chances are the secret of success lies in the element of deviance. | recall
an interesting thought by Marc Augé: “It is those [artists] who innovate and
possibly surprise or baffle, who, in retrospect, will fully emerge in their time.
We need the past and the future to be contemporary”.” In his latest book
the eminent anthropologist, now at an advanced age and contemplating the
approaching end, takes it one step further with this aphorism: Old age does
not exist. [...] Time is a palimpsest. [...] we all die young."* @

13. Marc Augé, “Art, Contempraneity,
History”; in Maria Manuela Mendes et al
(eds.), Architecture and the Social Sciences:
Inter- and Multidisciplinary Approaches
between Society and Space, New York:
Springer, 2017, p. 14.

14. Marc Augé, Everyone Dies Young: Time
without Age, New York: Columbia University
Press, 2016, p. 85.
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Mapatnpwvtag npayuata
MoV I0W¢ deV Uuntdpxouv
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BaociAng
Oikovoponoulog

mmm Eivai pua onoudaia enoxn yia t ovyxpovn t€xvn. Mia onoudaia yevia.
Kaveig 8ev moteuel ia nwg propei va aAAa&el Tov KOGHO: 0 KOOHOG EXEL &N
aAAdaéel. Ma opiopévoug, paAlota, 0 KOOUOG OTWG Tov EEpoupe Sev uNAP)EL
kav. Eite tinote dgv eivat aAnOivo eite ta navra adpavouv. la pag ot cupudopeg
oupBaivouv aAAou Kal TAUTOXPOVWG GE YEITViaon nolkiAwv Badpav. NMpokeitat
yla jla TPaypatikd amicTEUTN CTIYHN, OToU ol KAAMTEXVEG SEV ETUKPIVOUV TN
PNXOTNTA TNG KOolvwViag T0G0 ETIOETIKA OG0 OTIG PONYOULEVEG SEKAETIEG:
oUTE KOUVOUV ETUTIUNTIKA TO SAXTUAO OTOUG AAAOUG.

2’ autn) TNV ENOXN, TN SIKN pag EMoxn, Kat 6° autn TN YEVI4, TN SIKN pag yevid, ot
KaAAITEXVEG €ival Tio euBpaucTtol and kabe AAAn popd, Mo EVNUEPWHEVOL Kal
YEpATol nepiEpyela- enefepyadovial mo ypnyopa o nepinlokeg nAnpodo-
pieg— kat 61 pévo MPoownikES. H Tautdtnta ival mapwxnUeEvn, To EMOUEVO
otadio ival mMoAU mio Kaiplo.

Kabw¢ n avaldritnon vonuatog nmpoxwpei, avayvwpifoviag tnv npaypankotnta
oTNV £Niyvwon tTwv Se80uévmwy TIou PeTpouy, ota Adon, ta otpaonariuata
Kal Ti¢ anibava MoAAEG acToXieG LAG, TNV KATACTAGN TWV N ICOPPOTINUEVRV
XWPWV Mou KataAapBAvVoOULE N YEVIA HOU Kl EY®, Holadel Ikavi) va SWoEL o
EUNVeUcpEva anoteAéopata, SiaicOntika kai pe eAelOepn pon. H Sikn pou
YEVIA KAAAITEXVAV OTO META-PETA-UETA CUMMAV TV PETASESONEVWV volade-
Tal oAU kabwg xapadlel mopeia avaueca o ceBACUIES OGO Kal ETUKIVOUVEG
ETMUXEIPNOEIS EPMOPWV, ETUPEANTWY, OEGUWV Kat GUAAEKTWV. la T yevid pou
—eipat BERatog yI’ autdo— anag kat voradeoal giocat To PEAAOV.

Nowadépaote yati o kOGHOG pag napasival npopavis. Biwoape Tig mo onua-
VTIKEG TOMTIKEG AAAAYEG TWV TEAEUTAINV ETAV PE TIANPN anddela, Xwpic va
otepnOoupe 1o Sikaiwua pag otnv kadnuepivr 6on NAlou kat Odlacoag kata
v Katappeuon tng Zofletikng Evwong tov Auyoucto tou 1991, yia napd-
Setypa. Aev eidape peydleg Suvapelg va napatdcoouV TEOWPAKICUEVA GTOUG
SpOMOUG ag, va XaPETOUV TOUG oTPAtnyoug Mag 1 va KAEBOUV TIG MEPIOUGIEG
Hag. Aev peteixape otnv avaducn ToU MAYKOGMIOU KIVIIHATOG TwV OEUEAIAK®DV
aAlayav rou katéAuce Ta adpata ouvopa Kat EPEPE HAKPIVEG YEWYPAPIES IO
kovtd péoa o Seutepoienta. O1 a&ieg Twv NASIKOV Hag XpOvwv SUAelTNKAV
and tov Super Mario kat Ti¢ $avIacTIKEG TOU SUVANEIG Tou anoAapfavape
otav enuxelpoloe va owoel tnv Princess Peach. Apydtepa, enavanpoodlopi-
otnkav and TG kivnuatoypadikeg aglohoynoeig tou Rotten Tomatoes kat tnv
1oomESwon TG EMOUNIas HECw EPAPHOYWDV YEW-KOIWVWVIKNG SIKTU®WGONG TIOU
npowBoucav éva €idog evnAikinong. ‘Otav ma pnopovcape va kataAapoupe
NMANP®G T poucikn ™G Aévag MNMAdtwvog, yia napadeiypa, npactav ndén noAu
peyalol yia va adbeBoUpe o€ OTISNMOTE MEPICCOTEPO ATO TNV UNEPKATAVAA®-
On o€ KATOLO anpOc®IO EUMOPIKO KEVIPO.

Qoté00, Siatnpricaue cOevapd TG CUVADEIEG MAG [LE €va TOTIO TOU i0WG EiXe
nepacel 6Aa 6ca OeAjoape notE, padi pag alAda kat xwpig epag. Kat voiaZépa-
otav oAU yI’ autd. H iotopia pag, uUlikd kat EvvoloAoyIKd, gival oAU Tio cuvap-
NacTikn yia Toug post-goth epactéc pag, 6mwe kat n eux€peld pag otnv Yndt-
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akn peTapopdwon avti Twv ISEWSWV popd@V Mou Uuvnoav ol MoINTEG, OTWG
ol Qpaieg EAéveg kat ot Mavtéveg. Avayvwpilovtag o1l gival aivia anpooites,
viwOoupe OAIPN kat petap€Alela yia In onatdAn emOUMKOV TIOU €iXE eTUDEPEL
la KATACTAON MEPIEPYWV METAPOPWV, TATIEIVITIKWOV 000 KAl EEUUVNTIK®V.

Katd tn yévvnon autig g YEVIAG, KAAMTEXVEG ME EVIEAWG VEEG TIPOCEYYIOEIG
apxioav va Souledouv otnv AB1va, pia moAn mou cuxva cuvdEetal e puboug.
Ot kKaAMITEXVEG Kal N MOAN —pia akopa pubikn cuyyevela— adiapopouv e€op-
yloTikda npog aAAnloug. O moArtiopdg otnv ABriva napapével acUVEETOG e OTL-
dnnote aAAo, pe kAOe Aoyng cucTnikn urtodopn. H avépiktn kat doxetn npog
TNV MPAYHATIKOTNTA ETHONMUN KAAMTEXVIKN] EKTIAISEUCT), TO EI60G TV MPAKTIKWY,
TWV TEXVIKAV KAl TNG PNTOPIKNG Tou Slatnpouv akoun pla aicbnon npwrtoka-
Bedpiag, €va €idog Sladikaciag mou manayalifel Xwpic va Ad yia 66oug £xouv
o&upévn euaicdnoia — 6Aa Touta Snpoupyoulv €va SEpa mou KAAUMTEL TOUG
MAVTEG, XWPIG va yvwpifouv nolog To dpnoe miow tou. & autd To ynivo Siktuo
EUMAEKOVTAL Ol TIAVTEG, XWPIG Va EXOUV IGEA TIOLIOG TOUG £6WOE TOV KWSIKO.

Ta avinapkta pouceia Sev avtikatontpi{ouv TIG VEEG TACEIG KAl TOUG TPOTIOUG
okéyng. To atelig, o §popog kat To Instagram eivar MoAU 1o eUEAIKTA Kal
apovTa, MOAU TIO AVOIXTA OTIG ISEEG TTOU puropouv va pEpouv Tnv aayn. Q¢
TOpPa Sev UNMNPEE OUGCIAOTIKA MPOOTIAOEIa WOTE AUTH TN YEVIA va anoAauocel
KAmnotla euructoouvn — pia yevid nou dev aicdvetal rua aveta otn pavope-
voloyia autnig Tng npaypatkomntag 1 AAAng napopolag, LoAovOTL UNLEPEXEL
og 6,1l apopad TNV €KTAon Kal TNV KIvNukotnta twv dedopévav. Yiobetaviag
a Siadpopetikn popdn peaMopoU, ot KAAMTEXVEG auToi, MOU GTABNKav GTouG
WHOUG HIKPOOKOTIK®V YIYAvIwy, SV mpoopifoviav va nai§ouv KEVIPIKO poAo.
Anokevipwpévol aAla cuvéedepévol, KivntonoOnkav €§wOev mpog €va npw-
TOYVWPO poud-pat — kat Eadpvika «O Baoilelg anébave: {itw o Baoihelg!» Xe
auto 1o anAd aAAd Oxt ArAOUCTEUTIKO MAQiolo, KANOnka va GUAAOYIOT® auto
TIOU KAVEIG 8eV YVwPIleL Kal KATOTIV VA TO CUCXETIOW e EKEIVO MOU UMOPEL
Kaveig va pavtactei. Me aAla Adyia, va cuvelodEpw pia I6€a {wTIKOTNTAG Kal
PpovTtidag otn Souleld uNEPTANPOPOPNHUEVOV KAAAITEXVAOV WOTE VA UTIEPKE-
PAOCTE( i KATACTAON PNSEVIGHOU e TNV anodoxn Tng aAnfelag Twv npaypa-
TIKOTATWV TOUG. Autd oTnVv nepintwon autn givat to Fellowship.

H npocgyyion —e&apxng pnEikéAeudn w¢ cUAANYM, pag Kat Bacietal cToug
S1afoAikoUg UnXavicpoug TV SIOIKNTIKAV CUPBAcEWV— SV €XEL va KAVEL LE
NV ayopanwAnocia karnolou avukelpévou. H mpoodopd npog toug KaANITEXVES
edpadetal pévo oTNV EUMICTOCUVN KAl oTNV pPOovTida, EVVOIEG Ao MOVEG TOUG
pn&ikéAeubeg kal uttd e§adavion, otnv TPEXoUca cuykupia. H eupUtepn npo-
ogyylon oto Fellowship cuvoyiletar avandédeukta o€ a erudoyn Baciopévn
OTN OTAPLEN Kal 0TN OUVEXELQ, OXL oTN XaAlvay®ynon. Eviunwolaka ocuvap-
TACTIKN Kal anékooun, ¢pavialel T0co eEWTIKN oTNn yeUon 660 €va Maywto
French Vanilla kat South African Pecan. Kai icwg ¢aivetal cav pia aAAokoTn
npwtonopia, adianépactn ané§w. And In OKOMIA HOoU, AVIIMPOCWTEUEL A
HopdN avrictaong Kat pia EmoTpodn: EMCTPOPN GTNV EUMICTOCUVN KAl GTNV
adociwon: avtiotaon otnv kaxunoyia rnou diandtile kKAOE GTOIXEIO TNG KOWVW-
VIKG KOUATOUPQG OTO TapeAO0Ov.

Tnv npoc€yyion autn Ba tnv ovopala «e&€yepon Twv pavitapidv». Mou apé-
OOUV TA pavitapla, Oxt HOvov wG METadPOoPd aAld KAl WG TPOTIOG EMAVANPO-
ogyylong ¢ npoodou kat TG eEEMENG. Ta pavitdpla gival €va cnoudaio dpu-
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TIKk6 €id0¢ nou Bpiockovral oe Aavbavovteg PpuolkolG GXNUATICHOUG. ZAVTAG
oe anpofAenteg cuvOnkeg, ppovriouv va pnepdeutolv pe dAla dputd yia
va eEacdpalicouv Tnv emPiwon TOuG Kal MEPILEVOUV va EudavioTolv PeTa
T Bpoxn. Eival t6co emvontikd cyote pnopouv va avatpgPouv tnv taén oto
€8adog Tou dacoug: Eenmndolv péca and KAatecTpappEva toria 1 flopnyavi-
Ka epeima, Sgixvovrag 6T avti yla pa avapevopevn npoéodo 6nou n 18€a tng
nPoodou €xel Nén €ABel kat map€NBeL, N aAnBivi) mpéodog pnopei va gival pua
TOAU 1o emiopaing cuvOnkn eudAwTngG anpocdloploTiag, EVog kadnuepivou
anpoBAentou. H emuopaleia autn e€antel kat avrapeifel, oav tnv KaAn pavpn
Tpouda N Ta 1anwvikd matsutake mou gival povadikéG MOIKIAIEG paviTapLOV,
nepnTNTEG, SUCEUPETEG AAAA CNUAVTIKEG YIA TO OIKOCUOTNHA. ZUNBIWTIKA,
euennpgacta ano 1o nepiBaiilov aAld kat TaxUutata avanTtucoOpevVa OTIG Ka-
TAAANAEG GUVONKEG, PropoUv va AapapEIiVOUV o€ VAPKN EMi pakpov aAld kat
va yivouv oAU napaywylkd étav yovipomnoin0ouv. Ta kaAa pavitapla ivat du-
oeupeta. Kat’ apxag, ondvia Bpickovial aképala: Ta MEPIGOOTEPA EITE TA EXOUV
netagel didpopa {wa eite Ta £xouv pasl Ta GKoUAnkia. Ta kaAda pavitapla givat
Oappéva. Ekei mou peyaiwvouy, 1o X@WHa PETAKLIVEITAL Kal payilel, Opws SUcko-
Aa ta Slakpivelg. Oa VINOELG TNV MapouUsia Toug anod EKEIVOUG TIou EEPOUV TG
va Ta EVIomnicouV Kal va ta pa¢éyouv. Oupdaote Tt A€yape yia tov Super Mario;

Méoa ano 1€toieg peTadopikeG oKEPEIS OEAW va IMAapoucItdow TO EMXEipNUa
HOU Kal va urtooTnpi§w tn 6€on pou yI’ auto to €ido¢ TG abdpuPng eE€yepong
Kal avriotaong nou dev gixa pavraotei. AioTi, PE TNV EVEPYO HOU EUMAOKN OTNV
adomAIGTIKA YONTEUTIKN aKEPAIOTNTA MIag SOUNG UNooTnPIENG, n aicbnon tng
apnxaviag Tou €ixa yia €va anovo, aducwnnto NapeAbov oxt pévo audiofn-
TOnke aAlda kat Sikaing untoxwpnoe. Q¢ fellow twv Fellows o idlog, Biwoca
autn TN ¢povTida nEpa and ta eunodia, TNV MEPLEPYELA MEPA and Ta peyala
apnynpata — Kat pia eVEPYELA NMou MOvo auth n atibacn yevid Unopei va npo-
wOnoel. Auto gival mpo6060¢- kat mAaAL P6odog.

Zuvenwg dev e€epelvnoa povov aAla kat Sidayxtnka. Ano toug idloug Toug
KAAMTEXVEG. ZTIG MOAAEG MOU eMAPEG TWV TEAEUTAIRV UNVOV YVAOPLoa €pya
TIOU Mapnyav TG SIKEG TOUG LIOTOPIEG, EESIMADVOVTAG cuxVva Mia eupeia kat AA-
AOTE LIa THO TIPOCWTUKY TIOIKIAia and KWSIKEG kat cUpBoAa mpog agloAdynon
Kal iowg npog avatporn. Me tpdpnge 6,1t Eviwoa NwG EUMNEPLEIXE MPAYHATIKY,
aAn6ivn npoomndadela otov napoévta Xpovo: MPWToBouUAieg iou ev Eekivou-
oav and Thv anéppdPn TWV NMAVIWV Kal 8EV 0TOXEUAV VA AVIIKATACTHOOUV
v onota e§oucia pE€ow TG apvnong. Avtibeta, ol avnouxieg mMou Pe eviunw-
oiacav kat pe kEPSioav NTav ekeiveg mou katépOwaoav va avadubolv e To
QVETTTUYUEVO KOMMATL MTOAAATIA®V MPAYHATIKOTATWY £TCL WOTE VA KN MMOPOUUE
va TG cuvoyicoupe o€ oTIdNMoTE AAAO MEPAv TOU EAUTOU TOUG.

Ol 1oTOpieg Mou Kavouv 1n diadopd Sev eival oUte 1oTOPieg eEouoiag olte
TIEPIOPICHOU TOU KOGHOU og adnynpata iotopiag tng t€xvng. H Suvapun toug
E£YKEITAL OTOV CUVBUACHO EVEEAEXEIAG KAl TIEPIOPICHWV, OTOUG GPayUoUs TwV
MEPAUATIOUAV TIOU ETURAAAOUV TA CUCTNMIKA EUMOSIa KAl OTO AnpoacdLopt-
OTO TVEUPA TNG MEPINMETELAG TIOU UMOPOUV VA TPOCSKWOOUV Ol CUVONKEG TOU
anpofAentou. ES® o §eviotig pnxaviopog €xel avoigel veéoug opifovieg. 'Exel
enavakabopioel To NG avadelkvUueTal n orioudaldTnTa TNG MOAITIOTIKNAG a-
paywyng oe {woyovo duvaun kabe Suvapel Tomiou kat o anAn petapopad ya
N {1 TNV OCUWON TWV CNUEPIVOV ISEWV, MOU aPpVouV TO CNAdI TOuG WG
empBeBaiwon TG EAACCOVOG KAIHAKAG KAl TWV AlCONGEWV.
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Marti eivar avaykaia n yovipomnoinon, yiati €ival ouci®SEG va SnUIoupycoupe
PuUocelg kat va EavackedToupe Ta olkoousTRpatd pag; To Bacikd kat cuvap-
MAcTIKO GTOIXEIO AUTG TNG MPOoOdou, n onoia Bewpei Kaipta tn ¢lAo&evia,
€10AYEL pIa TPOTOTOoINGN TNG VOPUAG TIOU UMopPEi va 0ewpnOei KOGUOYOVIKN:
NV IKavotnTa va kKavel ebappocipesg SleubeTNOELG, va ETUVOEL VEEG KATNYO-
pieg kat va avalwoyovei Siepyacieg onwg n nepypadn kat n paviacia aAAa
€miong n napaywyn, n Snuoupyia kai n cu¢itnon. Etol cuvtiBetat €va yévipo
TOTO: COU ETUTPEMEL VA NMAPAEIVEIS YERATOG TIEPIEPYELQ, VA KAVEIG EPWTNOEIG
Kl va poconadei§ va eVIOomiceEl§ autd mou avadntei MECW MPAYMATWY TTOU
gixav ayvonoOei, iowg¢ enedn dev taipialav oto apriynua pag ditapopeTikng
npoodou.

O1 véeg ouvappoyEG pmopoUv va PokKUYouv Hévo HEaa anod TNV EUICTOcU-
vn. ‘Eva xpnpatodotiké oxnua onwg to NMpdypappa YnootpiEng KaAAttexvav
I8pupa Zravpog Niapxog (IZN) kai ot fellows twv Fellows—t600 povadiké yia
Ta ToTuKa 6edopéva— avoiyel VEoug SpOOUG HETA anmd pia VEKPN SekasTia
nou aAAa&e ¢ duvatdTnTeS yia avantugn, enwacn noAticpou. Avapecsa ota
TOAAd Tou €6, TO MO EVIUNWOLAKO €ival N TMOAUPWVIKN GUVAPHOYT GTNV OAn
OUAANYM TOoU EyXEIPNPaTOG. ZUAAEYEL pUBUOUG, EICTIVEEL TOUG SladpopETIKOUG
XPOVOUG wpipavong, MoTeUEL 0TO acUYXPOVOo HECTWHA Kal TPEPEL OAa autd
e TNV eUBpauctn euaicOnoia TnG evapetng embuUpiag anAwg yla va ta ka-
TAOTNOEL 0patTd Kal va emtpeYPel pa diepyacia avantuéng kat va motePel oe
autrjy, érola Ki av gival kat ave§aptnta and 1o anotéAecud tng. Ano tépata
€wG KUKVOUG, TO Un SiAnppa tng oAdYuxng mapoxng Twv cuvink®v yla Oeti-
KEG aAAnAeTudpAacelg Kat €va aicbnua cuveXelag «EMUOAUVOUV», AAAOLVOUV
10 Tomio. H aAAoiwon eival o véog BaciAidg. H ayvotnta, n kabapodtnta, dev
UNApxel WG EruAoyn.

Auti n popdn olkoAoyiag Tou TOoTuKoU MOMTICTIKOU TOTHOU ME eKTIiVAEE OXL
MHOvo MEpa and TNV akadnpaikn yvaoon aAld kat o HEPN OTIOU Ol TIOLKIAEG
YAQDGOGEG, IoTOpieg Kal TapaddoelG pou £6e1§av apETPNTEG SUVATOTNTEG EV TW
yevvacOai, oXMaTa CUVTOVIGHOU, CUVAPHUOYEG MIAG TIOMTIOTIKNG OlKOVOuiag
Kat N dtadopeTikn MANnpoOINTA TNG Ppovtidag. Emotpédovtag ocuvenag otnv
apxn, {oupe MPAYUATL TNV IO CUVAPTIACTIKY EMOXN yla TN cUYyXPOovn TEXVN
ka0wg¢ n ABnrva Birwvel pua €vrovn ctiypn apoiaiag «emuodAuvong». Mnopoupue
Aownoév va 8oUpE TG VEEG YEVIEG KAAAITEXVAV oav pia popdn cupBinong dia-
dpopetikaVv 18®v; Kat Marios kat pavitapia; Miotelw nwg vat.

Mpocdara, peta tnv mo dpactikn aAdayn kateubuvong, n duvatn Bpoxn Exel
Snuoupynoet pia nAnfwpa véwv e1dwv nou eganiwvovtal otadlakd oto £6a-
¢og kal Seondélouv EVOG KOGMOU MouU €XEL YiVeEL TPONAKTIKOG. Edw, oe autn
NV kPN PE Ta MOAAA «u€oar» Kal «EEw», UMAPXEL XWPOG yia va ¢avtalopaote
KOopoug. Ta BoAd 6pla rou mepiBaiAouv Tov mapovta xpoévo anatrtolv va tTa
Byaloupe mEpa xwpig Tov opifovta TnG npoddou aAld pe empovn, ppovrida
Kat adpooiwon, Aaxtdpa yia 1o anpoBAENTO, TNV EKMANEN KAl TN cuvexn £&&-
AEN. ZT0 peTa-peTa-peta cupnav twv petadedopévmy, n anokaraoctacn Ing
MEPLEPYEIAG Kal N aydrnn yia tTn pdénon, tnv npootacia kat tnv katavonon
MPEMEL va gival Kal va mapapeivel Eva eyxeipnpa xwpis télog. Mia pavriaoiakn
mAatpoppa Omou ot KAAMTEXVEG wG KAAMTEXVEG Ba pag Seixvouv SlapK®G Tt
onpaivel va pavtalecar KavoUupyleg MEPIMETEIEG. @
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Vassilis

mmm This is a great time for contemporary art. A great generation. No one
thinks they can change the world anymore: the world has already changed.
For some people, the world as we know it does not even exist. Either nothing
is real, or everything is flatlining. For us, disasters are happening elsewhere,
yet within a varied measure of proximity. It is a truly incredible moment when
artists don't criticize the superficiality of society in the aggressive way they
did in the previous decades. Neither are they wagging a finger at others.

In this era, our era, and in this generation, our generation, artists are more
fragile than ever, more knowledgeable and more curious, processing faster
more complex information and not solely personal at that. Identity is redun-
dant, the next frontier is so much more relevant.

Going further onto the search for meaning, recognizing reality in the aware-
ness of facts that count, our errors, missteps and the incredible volume of
our failures, the state of unbalanced spaces we —my generation and |- occu-
py seem to be able to generate loftier, freely flowing and intuitive results. My
generation of artists in the post-post-post universe of metadata, care a lot,
as they navigate through venerable yet treacherous companies of dealers,
curators, institutions and collectors. For my generation =l am certain about
that— once you care you are the future.

We care because our world is too obvious. We experienced the most sig-
nificant political changes of recent years in absolute apathy, deprived of
our right to our daily dose of sea and sun during the collapse of the Soviet
Union in August 1991, for example. No major powers paraded their armored
vehicles down our streets, saluted our generals or stole our properties. We
had no role in the emergence of the global movement or the fundamental
changes that obliterated invisible borders and brought faraway geographies
closer in seconds. Our values were chiseled during our formative years by
Super Mario and the fantastical powers we savoured in the attempts to
save Princess Peach. They were later redefined by film ratings on Rotten
Tomatoes and the bulldozing of desire via geosocial networking mobile apps
geared towards the possibilities of some sort of adulthood. By the time we
could totally understand the work of Lena Platonos for example, we were
probably too old to indulge in anything other than excessive consumption
in a nondescript mall.

However, we rigorously hung onto our affinities with a landscape that had
possibly gone through everything we ever wanted, with but also without us.
And for this, we deeply cared. Our history, materially and conceptually, is sig-
nificantly more fascinating for our post-goth boyfriends and girlfriends and
our fluidity in digital metamorphosis rather than the ideal modalities mused
by the poets, such as Helens of Troy or Madonnas. Recognizing their eternal
unobtainability, we are sorrowfully sorry for the expenditure of desires that
brought about a past condition of strange metaphors, both shameful and
celebratory.
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Over the course of generating this generation, artists with completely new
approaches started working in Athens, a city often associated with myths.
Artists and the city itself —a mythical relation of its own— have been ludi-
crously uninterested in each other. Culture in Athens is still disconnected
from everything else, from any systemic infrastructure. The impossibility and
irrelevance of mainstream education in the arts, the type of practices, tech-
niques and rhetoric that maintain a certain sense of prominence, a kind of
process that parrots without speaking for the highly sensible, create a skin
under which we are all, without knowing who left it behind. In this terrestrial
network everyone is involved, without having the slightest idea who gave
them the code.

Non-existent museums evidently do not reflect new thinking or tendencies.
The studio, the street and Instagram are far more flexible and present, far
more open to ideas that can make a difference. Until now there hasn’t been
any considerable effort to place trust in this generation that no longer felt at
home in the phenomenology of this reality or any other similar to it, but was
instead more privileged by the immensity and the mobility of data. Consid-
ering a different form of realism, these artists, who stood on the shoulders
of miniature giants, were never destined to play a central role. Decentralized
but connected, artists were extraneously galvanized in an unprecedented
checkmate and boom! The King is gone — long live the King. Under this
simple but not after all simplistic context, | was called upon to reflect on the
unknowable and then relate it to the imaginable. That meant to help inject
a chance of vitality and caring in the work of hyper-informed artists in order
to transcend a state of nihilism by embracing the truth of their realities. This
is called Fellowship.

This setup — from day one a radical inception since it is built on the many
diabolic mechanisms of administrative agreements — was not the matter of
buying and selling something. The offer to artists is founded on pure trust
and caring, both things that are radical in themselves and, in the current con-
juncture, an endangered species. The broad approach of each Fellowship
inevitably boils down to a choice based on support and continuity rather
than constraint. Strikingly exciting and otherworldy, this approach feels as
exotic as French Vanilla and South African Pecan ice-cream in its flavour.
Sick avant-garde harder than concrete. From where | am standing, it defines
a form of resistance and a return. A return to trust and commitment and a
resistance to suspicion, mistrust and lack of faith which permeated every
and each cell of social culture in the past.

| would call this approach ‘resurgence of mushrooms’. | like mushrooms
not only as a simile but also as a way of rethinking progress and evolution.
Mushrooms are great species of plants, that come in elusive natural forma-
tions. Existing in conditions of unpredictability, mushrooms carefully entan-
gle with other plants in order to survive, waiting to appear after the rain; they
are so ingenuous that they can disrupt the normative comfort forest floor:
they can spring up in damaged landscapes in industrial ruins, showing that
Instead of an expected progress where the idea of progress has already
come and gone, real progress can be a far more precarious condition, a
vulnerable indeterminacy or a trivial unpredictability. This precariousness is
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intriguing and rewarding: like a good black truffle or a Japanese matsutake,
which are unique varieties of mushrooms, highly valued, quite elusive but
also important in an ecosystem.

Symbiotic, easily influenced by their surroundings but also growing fast
in the right conditions, they can remain dormant for long but they become
highly productive once germinated. It is difficult to find good mushrooms.
First of all, one rarely looks for whole mushrooms. Most of them are either
discarded by other animals or eaten by worms. Good mushrooms lie under
the ground. Where they grow the soil shifts and cracks but you cannot see
them easily. You can feel their presence from those who know how to hunt
for them. Remember what we said about Super Mario?

It is through such metaphorical thinking that | want to bring my argument
forward and support my case for this sort of quiet resurgence and resilience
| had not imagined before. For through an active involvement with the dis-
armingly charming integrity of a support structure, my sense of embarrass-
ment and awkwardness of an uncaring, relentless past was not only chal-
lenged but justly retreated. As a fellow of Fellows myself, | experienced this
sense of caring beyond the obstacles, curiosity outside the grand narratives;
and an energy, which only the wildness of this generation can mediate. This
is growth, and this is growth once again.

Therefore, | did not only explore but | was instructed. By the artists them-
selves. In my many exchanges in recent months, | encountered projects
that generated their own histories, deploying often a broad and, at other
times a more intimate diversity of codes and symbols, only to evaluate and
perchance subvert them. | was attracted by what it was felt consisted by an
actual, real endeavour in the present time. Efforts that did not arise from the
negation of everything and did not aspire to replace any power through de-
nial. Rather, the concerns that struck me and the ones that grew in me were
those that managed to emerge as a developed part of multiple realities in a
way that could not be reduced to anything but themselves.

The stories that make a difference are neither stories of power nor of en-
closing the world in art-historical narratives. Their strength lies in the com-
bination of rigour and constraints, the barriers of experimentation imposed
by systemic obstacles and an indefinable spirit of adventure that circum-
stances of unpredictability can bring about. The host mechanism here has
broken new ground. It has remoulded the role of facilitating the significance
for cultural production as the bloodline of every potential landscape and as
a simple metaphor for life; the osmosis of current ideas, whose significant
mark entails an affirmation of the minor scale and senses.

Why is it necessary to pollinate, why is it essential to create natures and
rethink our ecosystems? The key and fascinating aspect in this process,
a process that regards hosting as vital, implies an alteration of the nor-
mative, which can be seen as world-making: the ability to make workable
arrangements, invent new categories and revitalize processes such as de-
scription and imagination but also production, generation and discussion.
A fruitful landscape, has been set up here: it allows one to remain curious,
ask questions and try to identify what they are looking for through what has
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been ignored because it possibly never fit in the narrative of a timeline of a
different progress.

It is only through trust that new assemblages can develop. A funding scheme
like the Stavros Niarchos Foundation (SNF) Artist Fellowship Program, and
the Fellows of fellows —so unique in the local context— are groundbreaking,
after a dead decade that has shifted the possibilities of breeding, of growing
culture. Amongst many things | saw, the most deeply moving features the
polyphonic assemblage of the project’s entire inception. Gathering rhythms,
breathing in the varied temporalities of maturation, believing in the a-simul-
taneity of ripening and nourishing these with the sensitivity and the fragility
of a virtuous desire to just make visible and only allow a growth process,
and believe in it, whatever this might be and regardless the outcome. From
monsters to swans, the non-dilemma of whole-heartedly providing the con-
ditions for positive encounters and a sense of continuation is contaminating
this landscape. Contamination is our new King. Purity is not an option.

This form of ecology in the local cultural landscape catapulted me not only
beyond academic knowledge but also to places where varied languages,
histories and traditions showed me innumerable possibilities in the mak-
ing, patterns of coordination, assemblages of a cultural economy and the
different fullness of caring. Returning therefore to the beginning. It is indeed
the most exciting period for contemporary art as Athens is experiencing an
intense moment of cross-contamination. Might we then dare think of the
continuously new generations of artists as a form of symbiosis of different
species? Both Marios and mushrooms? | think we can.

Recently, following the most forceful shift in direction, the heavy rain has
produced an abundance of new species that slowly spread across the
ground and loom large over a world that had become a terrifying place.
Here, in that edge, of many insides and outsides there is room for imagining
worlds. The kind of blurred boundaries that mark the current moment de-
mands a getting by without the horizon of progress but through persistence,
caring and commitment yearning for unpredictability, surprise and continu-
ous growth. In the post-post-post universe of metadata, rebuilding curiosity
and a renewed love for learning, protecting and understanding has to be and
to always remain an inconclusive project. A fantasy platform where artists
as artists can constantly show us what it is to imagine new adventures. @
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Xpnotog
KapakéneAng

mmm Ao 1o 1987 pexpl to 2018 £xouv nepaoel 32 xpovia. ZIn pia akpn g
YPOAUNAG, N CURHETOXN MoU oTnv emitponi a§loddynong tng ARTWORKS yia ta
Xpnuatika Bpafeia oe SnUoUPyous KIVOUPEVNG €IKOVAG. ZTNV AAAN Akpen Ing,
n anodoitnon pou and tn 6XoAn ZTaupakou w¢ «oknvoBEtng». Evéiapeoa, pua
AaBuptvOwdng diadpopun WOTE autn N «KAAMTEXVIK» TautoéTnta va f3pet Evav
T6no 6nou 6a propouce va eMPIDCEL WG Ei50G EvONUKS avapeoa oTiG AAAEG,
avaykaio o€ pa noAudiactatn TPodIKN KOWwVIKN aAucida. Middw katapynv
yia €vav téno duvardotntag unapgng, oxt yla €vav Témno unodoxng 1 akopa
MEPICCOTEPO yia Evav TOTo oTAPIENG Kat eveappuvong.

‘Etol 6nwg Tov dpaviaciwvopouy, GUVERN eVIEAEL va Bpw Kal va avayvapicn

auTov ToV TOMO, OX! MAVW GTNV MOPEiIa TOU VEOU avOp@Iou Mou NHoUV Kal
Mou KAamnote tov Xpelialdétav, aAAd navw oTnv mopseia eKeivou mou TAEov gp-
yadetat yia va tov Siavoi&el yia aAloug mou tov xpeiadovtat onpepa. Eida tv
ARTWORKS w¢ anomneipa kaboplopol eVOg TETOLOU TOTIOU, WG AMOTEIpaA [IaAg
véag xwpotagiag, Tn SiavoiEn pag €Ktaocng Vo6 TNG MPAYUATIKOTNTAG, HESA
OTNV OTIOIa UMOPEL VA KATOIKNOEL N KAAMTEXVIKN TautoTnta. Kat npouv xapou-
JLEVOG ToU oTn S1avolgn autou Tou XWPOoU GUVERN va cUPBAA® Kt EYQ.

Aev E€pw Molag akpIBWG eTMoTHUNG 6a prmopoUce va gival avTIKEIPEVO N KaA-
MTEXVIKN TAUTOTNTA GTNV EAANVIKY KOIVWVIa: ag kat Sev gipal EmoTiRpovag
Oa unodexopouv pe evdladEpov pa epyacia navw ce gva tétolo O€pa. Ewg
TOTE, KL AV APKECT® OTN SIKN MOU EUMELPIa KAl 0’ EKEVN MOAADV avOp TV
NG YEVIAG pou, o kaAMTEXvng otnv EAAada poiadel pe tov «<Kavéva» tng OSuo-
oelag, £va atagivounto MPOCwWIO GTO MEPIOWPIO TOU KOIVWVIKOU NMApE-8WOE,
a anpoacdlopioTia pun petadpAactn oe 6POUG KAavoVIKNiG {wnG. ZInv kaAutepn
TEPIMTWON KATIOIOG POHAVTIKOG, TN XEIPOTEPN KAMOIOG «Mapiag», oTo evola-
HECO KAMOIO0G MoU OPEIAEL VA AVAVEWVEL SIAPKAEG TNV Adsla Mapapoving Tou
EVTOG TOU GUVOAOU TIPOCKOWICovTag Ta anapaitnta SikaioAoynuka: ei8aAAiwg
Siafiei A\abpa péoa tou.

H kouAtoUpa evioxuong Tou KAAMTEXVN WG KAAMTEXVN, TNG EVIOXUONG TWV
€18IKAV ouvONK®V TNG {WNG ToU, o€ avtifeon pe AAAEG XWPEG OMMOU CXETL-
KA Kpatikd erudopara SnA@vouv £0Tw Kat CUPBOMKA a Karola avayvopion
otnv agia Twv KAAMTEXVIK®OV SlEpYAcI®V, NTav Kal eival arntovca otnv EAAGSa.
Ta nepiocdtepa dnudoia xpripata dioxetevovial o I6pupata TEXvng, Oxt o€
KaAMTEXVEG AlETa, Kal OTav, OMaviwg, cupBaivel auté cuvdEovtal Katd kavova
L€ TNV Napaywymn cUyKekpipEvou Epyou. H Suvatdtnta yia Evav kaAMtexvn va
XPNHatodotnOei pECW ATOMKNG ETUXOPHYNONG Eival Katd kavova avunapkTn,
HOAOVOTI QVIIKOULLE GE 1A KOIVWVIa 1 omoia anopuldd oTo £MAKPOo, OLKOVOHLKA
Kal ISE0AOYIKA TNV TEXVN TIOU NG kKAnpodotnoe N lotopia. lowg va gival autog
0 MANOWPIGHOG APICTOUPYNHATWY KAl TAUTOXPOVA 1) AKOTHACTN OIKELIOTOINGCT
TOUG TIOU pag YaAoUuxnoe €101 WOTE va ANGMOVOULE TNV avOp@rtivr Toug Tipo-
UnoéOeon.

Méoa oe autn T xpovia napdiewn, petédppaoca 1o eyxeipnua tng ARTWORKS
WG TNV avaykaia SoMIKN XEPOVOuia rnou odeilelL va CUVTEAEITAL OE LA KOvwvia,
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WOoTE va ekdnAwveTtal kanolo evdlapEpov yI' autiv Tnv avpwrivn npolno-
Oeon tng T€XVNG. Mia xelpovopia rmou tomoBeTei TNV KAAMTEXVIKI Snpioupyia
OTO KUTTAPIKO TAEYUA TNG MPAYHATIKOTNTAG, TIOU CUVSEEL QUTO TIOU AEME «ye-
VIKA» TEXVN KE TA CUYKEKPIUEVA TIPOOWA, TWV CUYKEKPLUEVWV avOPOMwYV, TIou
OE OUYKEKPLIUEVEG OUVONKEG, MAAEUOVTAG LE CUYKEKPILEVEG avaykeg Cwng,
Snuoupyouv eviélel To e€icou onoudaio gival MWG N vEa autn Xelpovouia
anoteivetal og VEoug avBp@moug, £T0L WOTE va MIAGUE yia cuv-Siapdpdwon
TWV §U0 MOAWV GE MIA CUYXPOVIKY EUMELPia, SnAadn pua kaivoupyla KouAtoupa
Yla TNV MOAMTIOTIKY] TIOAITIKY) TIOU HOPOTMOLEITAlL TAUTOXPOVA HE TA UMIOKEIUEVA
NG, TOUG KAAMTEYXVEG.

E&®, auté nou xpnpatodoteital Sev gival Eva CUYKEKPLEVO EpYO, aAAd TO EpYO
TOU EAUTOU, TO £PYO TOU auTtompoaodlopiopou. Yrootnpidetal n adianpayudteutn
avaykaidtnta va Slapopdrvovtal Kat va emBIdVouV avapuesd pag KaANTEXVEG,
va cuoTivovTal WG KAAMTEXVEG Kal va SikatouvTtal va S1aplolv wG KaAMTEXVEG.
MiAGpe pe autoug kat y' autoug, KIVNTOMOoIoUMAoTE Y’ autoug, MaipvoupEe ota
oof3apa ta ox€d1a Toug, anodacifoupe 6Tt 6a Toug Bondricoupe va «givar», OxL
va «KAvouv», MP®TA Kal KUpLa va «givar TIPOKEIPEVOU Va «KAVOUV»,

Xwpic kaBodnriynon kat npodiaypadEg yia To mou Ba S1a6€c0uV TNV OIKOVOLIKN
gvioxuon tnv omnoia Toug apExel To PBpapeio, EAeUOepPOL va TN XPNOLUOTIOm-
OOUV Yla ToV BloMoPIcUS TOUG N yla eKnaideucn, Epguva 1 avantuén KAmnoiou
oxediou, ol véol dnpoupyoi motwvovtal Ot HOVo HE Eva XPNHATIKO Tocd, aAld
Kal L€ TNV EUTuoTooUVN Tou SikatoUtal Kabe véa yevid. AlatpExovtag Tig umo-
UnP1otnTEG PNopw va nw ot €ida Tov XApTn autnig TG YEVIAG, TouG S8IkoUg TnG
TPOOPLICHOUG, Ta Kawvoupyla pEoa Tou SlaAgyel yia To Ta&idl, OAa o pia mAou-
ola NoKIAia, kaf®¢ n €Kktaon TnG NAiag Twv unoYnPlwv CURHETEXOVIWV GTO
gyxeipnua ané ta 25 we ta 40, e 6,1 autd cuvendystal (SladopeTikd enineda
EMMEIPIOV 1} 0TASI08poiag), cuvéDeoav eVIEAEL £va MOAUPWVIKO GUVOAO, TIOU
Oa énpene va pnopoupe va BAEMOULE OTIG KivnuatoypadikeG aiBouceg, oToug
XWPOUG TEXVNG, OTOV SNUOGCIO XWPO Gav Mia avakAacon 6Awv 60wV anacXoAouv
N 6a €npemne va anacXoAoUv Tov KOGUO Mag CHUEPQ.

Eivat ioTOopika anodedelypévo nwe n TEXVN petartorni¢etal o€ eninedo ¢popuag
KOl TIEPLEXOMEVOU PE pUBOUG TaxUTtepous and ta rniaiota (Bswpntikd, Osout-
K@, OIKOVOUIKA) Ttou SopouvTal yUpw TnG Kat Slappnyvuel ) idla Toug KOSIKEG
g &ava kat Eava. Molpaia, kaOe VEOG Snoupyog Kat KAOE VEO Epyo MANPRVEL
TO TIUNMA AQUTNG TNG KETATOTUONG, TO TIMNMA TOU VEWTEPICHOU, taleloviag
yta Tnv Unapén Tou €pyou TOU KAl QUTOMAT®WG Yia TN SIkn Tou. AUt KAVEL TNV
avaykn tng unootnpEng aképa mo {wTiKN yla Tov VEOo KAaAMTEXVN, ToV Kat’
e€oxnVv ekdpaoTn NG PNENG Kat TnNG perapaong, Tov Eyyuntni tTng avavéwong.
H oUvéeon TOMIKWV XAPAKTINPLIOTIKAV LE TO MAYKOOLo TiepIBAAoy, o BlomoAl-
TIKOG XOPTAKTNPAG TNG OIKOYEVELAG, {nTrpata Tautotntag, oe§oualikotntag,
€mOupiag 1 MOAITIKNG CUMMETOXNG, TTOU avadeIKVUOUV ia KOvwvia o€ JETa-
Baon, aAAd kat moNTIKEG popPEG —peyalutepn popdoAoyikn eAeubepia kat
apBAupéva nedia Ekppacng— gival kavoupyla YVwPioHaTa rnou SIEKPIVa GToV
TOopEa TNG KIVOUUEVNG EIKOVAG LE TOV OTIoIO £181KA acXoAnOnka, yvwpicpata
TOAU S1adopeTikA anod eKeiva NMou KuplapxoUoav OTIG TAIVIEG TKV TiponyoupE-
VRV XPOVWV — apa, YAWCOEG TIou Ba XpelaoTel MOXO0G yia va GUVOIANICOUV e
Vv ayopd, va Bpouv SiauAoug, va cuctnOoulv oto Kowo. Qotéco, av 6EAoupe
Ha TEXVN CUYXPOVICUEVN, OPYAVIKA SEMEVN pe TN (wN Mag, Sev €xoupe AAAn
€MmAOYN ano 1o va tn oTNPIEOUNE akpIB®G TN CTIyUr) Mou apOprveTtat.
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‘Evag erunmA€ov AGYoG yia Tov omnoio Oewp EEAIPETIKA ONPaivouca autnv Tnv

OIKOVOMIKY] EVIGXUON TN cUVSUACHEVN PE TNV EAEUOEPia OIKOVOIKNG Slaxeipt-
ONG NG, Eival TO 0TI EI0AYETAL GE KAIPOUG IC0TIESWTIKOU OIKOVOUIKOU 0pBOoAo-
YiopoU OTou €va TEToL0, oXeSOV anpolnéfeto §wpo, Kivduvelel va eEoploTei
o1n odaipa Tou EEwnPAaypatikou 1} MEPAV TWV 0PIV TOU KOIVRVIKOU 6pdcoug.
H otopikn otyun naidel ki autr Tov péAo TnG kat kavel To statement aképa
IOXUPOTEPO KAOWG, GE Hia Kovwvia GTwXomoInuevn, kamnoto UMko kedalaio
Sloxetevetal o€ KATI PAIVOMEVIKA TIEPITTO, OTNV KAANITEXVIKN EKkPpacn. Aev
UTIOTIH® DUGIKA TNV TIPAYHATIKY onpacia tng evioxuong. O Blomopiopog evog
KaAAITEXvn tav aveKadev pa MoveUEVN IOTOoPIa KAl Ol MEPICCOTEPOL KAAAITE-
XVEG SlaBlouv pévipa kat ave§apTnTa ITOPIKWV CUVONK®V OE CUVONKEG Kpiong.
Kabe nopog cival mavrote {wTtikog Kal avaykaiog yia 6ooug 8ev gival oteva
N YEPA Mpocdepévol atnv napaywytkn aiucida. Qotéco, £xel onpacia va Si-
OKPIVOUME TOV CUMPBOAICHO TV KOIWVWVIKWV MPAEEWV Kal Tnv utepadia mou
uniepPaivel To aplOuNnTiké Toug avaroyo.

MNa péva, av n kpion €xe1 6€on oe autdv Tov anoAoylopo, autd nou agidel
MEPIOCOTEPO va oudntnOei eival NG To MPOYPANUA ETUXEIPEL VA GUYXPOVICEL
TNV KOWVWVIa KAl TNV EKKOAQTITOUEVN TEXVN TNG OTN SESOUEVN XPOVIKT OTIYMN:
TO YEYOVOG OTl OEWPEI AQUTOV TOV CUYXPOVIGMO CGNUAVTIKO va eTuSlwxOei otnv
o kaapn MEPIOXN) TOU KOIVWVIKOU CWUATOG, GTNV MEPLOXN TIOU AVIKEL amno-
kAeloTika ota vidra. Evtég pag napanaioucag xwpag kat apd tn GUAAOYIKN
oaocTIHAPa, TO MPWTOYVWPEO Houdiacua Kat Tnv aBactaytn KoIVeVIKN apnxavia,
N OpHN TNG VIOTNG Kal N dyvola KivéUvou mou tnv nepIBAAAEL povoplakd, ma-
payel €pyo. Oa propouce 6A0 autd To UAIKG va apebei va malEPel povaxika
LE TNV EVEEXOMEVIKOTNTA, OMWG CUVERN OE TOOEG KAl TOOEG MAMOTEPEG YEVIEG,
yia va kataypayel apyotePa ATOMKA PEKOP, PEKOP MEHNOVWHUEVWV KAANTEXVOV.
ES® 6pwg MAGue yia tTnv nmpoomnddeia cucTIEIP®WONG HLAag YEVIAS YUpw and
€vav Tupniva €kppaong, yia pia npdcAnyn Tou NoAticpou Kat Ing dnuoupyiag
népa anod Tnv NEPITWOLoAoYia.

Ano tn 6€on pou, avadninoa autov Tov GpPEcKO, TWPIVO AOYO TIOU HIMOPEL va
avafewpnbei oto pEAAOV amnd Toug iSloug Toug ekPpacTEG Tou. Avadnitnoa
autn TNV aubopuntn erubupia nou propei auplo va agloAoynbei wg n adela
XEPpovopia evog wpLpou pecniika. Avadriitnoa tn yonteia Tou NEPauaticpou
nou iowg Eenepaotei ané aAlloug endpevoug. Aev avalitnoa To MaylwEVo Kal
10 01afePAd, aAAa pia kivnon nmpog ta Karnou, évav pwuaiéo Yibupo mou dev
€XEl AKOUOTE(I aKOMA OTO €6 Kal TO TWPA AV KAl MAPASOEWGS TO EVOAPKWVEL
NicdOw oAU popda nou €ida Evav 0AGKANPO PNXAVIGMO VA KIVNTOTOLETA Kal
va epyadetal yia pa wpaia undécxeon, yia katt kaboAou oploTikd. EAmniCw autn
n evepynuIKOTNTA Vva Yivel pia €&n, pia deutepn dUon OAwWV 6CWV CUCTIEIPW-
vovtal yUpw TnG.

MNarti n oucia autnig Tng SouAeldg Tou &ekivnoe, yla epéva Tautietal pe pa
Uyl Kat Siauyn 18€a yia Tov MOAITIGMO KAl TNV Kowvwvia otnv ormoia O€Aoupe va
Joupe, pia 16€a Tou eKTEIVETAL Kal TIPEMEL va EKTEIVETAL MEPA and TO LGTOPL-
KO mePIBAALOV TNG KPIONG OTO OMOI0 YEVVNONKE. Z€POUNE NWG AKOUA KAl GE
ETMOXEG EUMAPELAG, N TEXVN KAl 0 KAAMTEXVNG TIAPAMEVOUV XAMEVA CTOLXNATA
Yla TIG KOWVWVieg pag. Ao, O€Touv navtote €va {NTNUa «MPOTEPAIOTNTWV> OTO
oroio ol AvBpwTol SUGKOAEUOMACTE SlaxXPOVIKA va anaviiooupe, Eva {ntnua
$1A0CGOoDIKO, TIG MEPIMTAOKES TOU Omoiou ndvta 6a anodpevyoupe. Auti n kpion
Kal kaOe aAAn kpion Oa oxetifetal ecasi pe autn tTnv uniekdpuyn. Agv 6a
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AUooOUpE pia Kt EEw, £XEl OWG onpacia va pithodo&olpe va tn Avcoupe. H Room
P11 odoéia eival To Sikaiwpa mou Sev MPEMEL va anomnoinboUpe wg Kolvwvia,
1Blaitepa onpepa nmou 6Aa kat 6Aol npoocnadoulv va pag meicouv Ot dev TN tO I l IOVQ

Sikaiovpacte. @
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Christos
Karakepelis

mmm From 1987 to 2018 it’s 32 long years. At one end is my participation in
the ARTWORKS selection committee that awards monetary prizes to artists
working with moving images; at the other, my graduation from Stavrakos
Film School as “film director”. Between the two ends, a labyrinthine course
for this “artistic” identity to find room to survive as an endemic species
among others — a necessity in this complex social food chain. | am talking
primarily about room to exist, not room to be accepted, let alone be sup-
ported and encouraged.

Eventually, | was able to find and recognise this place not on the way of the
young person | once was and needed it but on the way of the person who is
now working to make it happen, to supply it to those who need it today. | saw
ARTWORKS as an attempt at providing such room, as an attempt for a new
layout, an opening up of an expanse within reality where the artistic identity
can live. And | was glad to have been able to contribute to this.

| am not sure which science could undertake the examining of the artistic
identity in Greek society; not being a scientist myself, | would welcome a
paper on the subject. Until then, based on my experience and that of my
coevals, | would compare an artist in Greece to Odyssey’s “Nobody”: an un-
classified person on the fringe of social give-and-take, a vague entity which
cannot be translated in terms of normal life. A romantic at best; at worst, a
“pariah”; and in-between one who needs to keep renewing their residence
permit in society by submitting the necessary documentation, or else hole
up inside themselves and fade to nothingness.

The culture of supporting artists as artists, in view of their special life con-
ditions, was and still is absent in Greece unlike other countries, where state
subsidies mirror, if only symbolically, a certain recognition of the merit of
artistic processes. Most public funds in Greece are channelled to art foun-
dations and not directly to artists; even on the rare occasions this happens,
it is usually linked to a specific project. An artist’s chance of securing a per-
sonal subsidy is almost nonexistent, although as a society we exploit to the
utmost, financially and ideologically, the art bequeathed to us by History. It
may be this abundance of masterpieces and their trouble-free appropriation
that makes us forget the human endeavour behind them.

Amidst this chronic deficiency, | translated the ARTWORKS venture as the
structural gesture a society must make in order to show interest in this hu-
man prerequisite of art. A gesture that puts artistic creation in the cellular
matrix of reality, connecting what we call art “in general” with the specific
individuals who toil in adversity, under specific circumstances, and yet they
are creative in the end. Not less important about this new gesture is that its
being addressed to young people, so that we get the two poles shaped in
synchronicity: a new mindset about cultural policy taking shape at the same
time as its subjects, the artists themselves.
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What is funded here is not a specific project but the project of the self, of
self-determination. What is supported is the artists’ non-negotiable need to
be shaped and to survive among us as artists, to introduce themselves as
artists and to be able to live as artists. We talk with them and about them,
mobilise ourselves for them, take their plans seriously and decide to help
them be, not do; be first and foremost, in order for them to go ahead and do.
Without guidelines and specifications as to how they’ll use the money that
comes with the prize, free to channel it towards their livelihood or invest it
in their education, spend it on research or some project, the young prac-
titioners are credited not just with funds but with the trust that each new
generation deserves. Perusing the candidates’ files, | feel having seen the
map of this generation, its own destinations and the new media it picks out
for this journey — and all this in a rich variety: the range of the candidates’
ages, from 25 to 40, and everything it entails (different levels of experience,
different stages in one’s career), ultimately make up a polyphony which we
should be able to see in our cinemas, galleries and public spaces as a re-
flection of what preoccupies, or should preoccupy, our world today.

History shows that art shifts its forms and content at a pace that leaves be-
hind the frameworks (theoretical, institutional, economic) structured around
it, and keeps breaking its own codes time and again. Inevitably, all new
artists and new works pay the price for this shift, the price of modernity,
struggling for the survival of their work and hence for their own survival too.
This makes the necessity for support even more crucial for young artists as
the key agents of rupture and transition, as the guarantors of renewal. The
connection of local elements to the global context, the biopolitical nature of
the family, issues of identity, sexuality, desire or political engagement indic-
ative of a society in transition, and new poetic forms (a freer morphology and
broadened fields of expression): these are the new traits | saw in moving
pictures, the field in which | was specifically involved, and these traits differ
a lot from those in the films of earlier periods. It will take a strenuous effort
for these languages to conquer the market, find channels to introduce them-
selves to the public. Yet, if we want an art in synchronicity, organically tied
to our life, we have no choice but to support it at the very moment it is born.

Another reason why | think this funding, combined with the freedom to use it
at will, is highly significant is the fact that it comes at a time of crushing eco-
nomic rationalism, when such an almost unconditional gift risks being ban-
ished to the sphere of the unreal or beyond the limits of social impertinence.
The historical conjuncture plays its own role and makes this statement even
bolder as, amidst an impoverished society, it conveys funds to a seemingly
unessential activity: artistic expression. | do not mean to downplay the real
importance of the subsidy as a financial aid: an artist’s livelihood has always
been a tale of woe, and most artists live in permanent crisis, regardless of
the historical conditions. All resources are vital to those not closely or firmly
attached to the chain of production. However, it is important to discern the
symbolism of social acts and their surplus value beyond mere numbers.

| think that, if the crisis has any place at all in this assessment, what is most
worth discussing is how the programme attempts to synchronize society
with its emerging art at this specific moment it time: the fact that it regards
as an important goal this synchronicity in the purest area of the social cor-
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pus, the one occupied exclusively by young adults. Within a floundering
country and despite the collective bemusement, the unprecedented numb-
ness and the unbearable social inertia, the power of young people and the
unawareness of the risks it enjoys as a privilege do produce results. All this
material could be left to its solitary struggle against chance, as it happened
with so many earlier generations, when eventually individuals achieved per-
sonal records and broke them too. Here, however, we are talking about the
effort to gather a generation around a core of expression, about perceiving
culture and creation beyond isolated cases.

From my post | sought out this fresh, current discourse which may be re-
vised later by its own exponents. | looked for this spontaneous desire which
tomorrow may be written down as the awkward gesture of a middle-aged
practitioner. | searched for the fascination of experimenting which may be
rendered obsolete by others in the future. | did not look for something fixed
and established but for a move in some direction, for the robust whisper
which has yet to be heard in the “here and now”, even though it encompass-
es it, strangely enough. | am glad to have witnessed an entire mechanism
mobilising itself towards a beautiful promise, towards something far from
definitive. | hope that this energy becomes an addiction, a second nature to
those who gather around it.

Because, the essence of this emerging task is to me the reflection of a
sound and clear idea of the culture and the society we wish to live in; an idea
that extends, that must extend beyond the conjuncture of the recession in
which it was born. We know that even in times of affluence, the arts and the
artist remain “lost causes” for our societies. For they keep asking questions
on “priorities” which people have always found hard to answer; a philosoph-
ical matter with ramifications that we will always be evading. This crisis, and
every crisis, will be forever linked to this elusiveness. We won’t resolve it in
one go, but it is crucial that we aspire to resolve it. Aspiration is the one right
we must not relinquish as a society, especially today when everything and
everyone is trying to convince us that we don’t deserve it. @
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AA®ONH APATQNA

H Aadvn Apaycva gival emipeAritpla kat 6gwpn-
TIKOG pe Baon to BepoAivo. Ané to 2015 €wg to
2019 tav HENOG TNG EMMEANTIKAG ONASAg Tou
deoTBaA transmediale. ApBpa Tng £xouv Snuo-
OleUTEl 08 aKadNMAIKEG EKSOOELG, KATAAGYOUG
ekBEoewv Kal ieplodika téxvng. ‘Exel ouvepya-
oTel Je pouoeia, kEvipa kat heoTIBAA yia ekOE-
OEIG, ouvéEdpla kat epyactripia (18pupa Qvaon,
Aksioma - lvotitoUto Zuyxpovng Téxvng, Ivoti-
TouTo lkaite, Mouoegio Mnievakn, EMZT, Laboral,
Akademie Schloss Solitude). Eival §15aktwp
Tou Tpnparog Erukowvwviag kat Méowv Maliknig
Evnuépwong Tou Mavemotnuiou ABnvav.

XPHZTOZXZ KAPAKEMEAHZ

0O Xpnotog KapakéneAng onoldace MOAITIKES
EMOTANEG Kal oknvoBeaia. ‘Exel oknvoBetnioet
OEIPEC VIOKIPAVTEP Yia TNV TNAedpaon kabwg
Kal Kivnpatoypadika vrokipaviép (To Init Tou
Kawv, Mp@otn "YAn). Ot Tawvieg Tou €xouv TipnOei
ue Bpafeia kat Siakpioelg otnv EAAGSa kat To
eEwtepiko (10 Bpapeio oto PeotifaA g Nudy,
Bpapeio Fipresci, BpaBeio Kowvou oto Mévayo)
kat £xouv npoPAnBei o dectfaA (Berlinale,
KapAoBt Bapy, K.a). AIBACKEL VIOKIMAVTEP OTO
Mavemotiwo ABnvav kat 6tn ZxoAn Zraupakou
kat Slaxeipietal To EpyacTtnplo Snuoupyiag
vrokipavtép oto Kévipo EAEyxou TnAeopdacewv.

XPIZTO®OPOZX MAPINOZ

0O Xpiotédpopog Mapivog (yevv. 1975, A6rjva)
€ival IoToPIKOG TNG TEXVNG KAl ETUMEANTAG
ekB€oewv. Exel Snpooiedoel mAnbog apbpwv
Kal MEAETWV yia Tn cuyxpovn téxvn. ‘Exel
empueAnOei MOAAEG opadikeég EKBETEIG, KABWG
Kal avadpopIkEG EKOETEIG onpavTikwv EAAvwv
KaAAltexvaov. ‘Htav cuviSputig kat apxiouvta-
KNG Tou Sladlktuakou neplodikol téxvng kaput
(2008-13). ‘Exet erupeAnOei moAAa BifAia kat
KataAdyoug ekBEaewV, HETAEU TWV OTOIWV Ta
MBavotnteg: Zuvevteuéels ue véous EAAnves
kaAAitéxveg (2006) kat To £pyo e emuEAelag
(2011). Eivat eTupeAnTig EIKACTIKOV EKBECE-
®vV kat Spdcewv Tou Opyaviopou MoMtiopou,
ABAnTIopoU kat NeoAaiag Tou Arjpou ABnvaiwv
(OMANAA).

BAZIAHZ OIKONOMOIMOYAOZ

O BaoiAng Oikovopomnoulog gival emikedaing
erupeAntic oto LUMA Arles. To €pyo Tou eruke-
VIPAVETAL 0TN CUAANYN Kat Tnv uAomnoinon Tou
MPOYPANMATOC EKOECEWV OE OTEVN ouveEpyacia
He TV npdéedpo Tou 18pUpartog, Maja Hoffmann,
Kal TNV KUpla opada KaAAITEXVIKOV CUMBOUAWV.
‘Exel epyaotei wg Bonb6¢ EmpeAntn otn Zul-
Aoyn Aigbvoug Téxvng oto pouceio cuyxpovng
1€xvng Tate Modern oto Aovdivo kat itav pEAog
¢ erutpom¢ tng Tate yia Tnv anéktnon €pywv
TéXvne anoé tn Méon AvatoAn kat tn Bépeia
Adpikn. Kata t Sidpkela tng nteiag Tou otnv
Tate, o Oikovouomoulog cuverueANONKe pia
oclpd and ekBEaoelg kal avabgoelg kal Epyaotn-
KE OTIG EKOETEIG TNG MOVIUNG CUANOYNG.

DAPHNE DRAGONA

Daphne Dragona is a Berlin-based theorist
and curator. She was part of the curatorial
team of the transmediale festival from

2015 until 2019. Articles of hers have

been published in various books, journals,
magazines and exhibition catalogs. She

has worked with different institutions for
exhibitions, conferences, workshops and other
events (Onassis Cultural Center, Aksioma
Institute of Contemporary Arts, Goethe Institut
Athen, Benaki Museum, EMST, Laboral,
Akademie Schloss Solitude). She holds a PhD
from the Faculty of Communication & Media
Studies of the University of Athens.

CHRISTOS KARAKEPELIS

Christos Karakepelis studied social sciences
and film directing. He has directed several
documentaries including The House of Cain
and Raw Material. His films have received
awards in Greece and abroad (1st Prize at
Nyon’s DocFest, Fipresci Prize, Audience
Award at Munich, etc.) and have been part of
various festivals (Berlinale and Karlovy Vary,
among others). He teaches documentary film
at the University of Athens and the Stavrakos
Film School, and he is directing the annual
documentary workshop at Polychoros KET.

CHRISTOFOROS MARINOS

Christoforos Marinos (Athens, 1975) is an

art historian and curator. He has published
extensively on contemporary art and curated
group and retrospective exhibitions of ac-
claimed Greek artists. He was co-founder and
editor-in-chief of the online art review kaput.
gr (2008-2013). He is the editor of several
books and exhibition catalogues, including
Possibilities: Interviews with Young Greek
Artists (2006) and The Work of Curating (2011).
He is Curator of Art Exhibitions and Events of
the Culture, Sports, and Youth Organisation of
the Municipality of Athens (OPANDA).

VASSILIS OIKONOMOPOULOS

Vassilis Oikonomopoulos is a Senior Curator
at LUMA Arles. His work focuses on the
conceptualization and implementation of

the institution’s program of exhibitions in
close collaboration with its president, Maja
Hoffmann, and the Core Group of Artistic
Consultants. Prior to LUMA, Vassilis worked
in institutions internationally. He was the
Assistant Curator, Collections of International
Art at Tate Modern. He worked with Tate’s
Middle East and North Africa Acquisitions
Committee on formulating Tate’s strategy

in the region. During his tenure at Tate,
Oikonomopoulos co-curated a number of
exhibitions and commissions and worked on
Tate’s collection displays.
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. Mawog 2018

Oputhia-nepdéppavg tng xopoypdadpou
kat nepdopuep Alegavépag Mnaxrtoetin
ue Tov Zwtnpn BaoiAeiou, IvotitoUto
Zuyxpovng EAAnviknig Téxvng — iset

. Maiog 2018

Eniokeyn otnv nepdpoppave, mepinatntikn
€kBeon «Les Louvres and/or Kicking

the Dead» kat optAia tou Walid Raad yia
tou¢ SNF ARTWORKS Fellows, Ztéyn
Mpappdtwv kat Texvov 18pupatog Qvaon

. Mdiog 2018

OptAia Tng ermupeAntplag Aadvng Apayava,
Ivotitouto ZUyxpovng EAAnvikng T€xvng —
iset

. Maiog 2018

AGAegn dhocodiag pe Tov kabnyni
Eduardo Cadava

. lobviog 2018

ZuZntnon tng oknvoBETISog Kat
napaywyou ABnvag PaxnA Toayyapn
ue tov T¢wptdn Mpnyopakn, lvotitouto
Zuyxpovng EAANviknig Téxvng — iset

. lobviog 2018

Epyactriplo yia ta nveupatika dikaiwpata
ue ™ Ap. Mapiva MapkéAdou, Ivotitouto
Zuyxpovng EAAnviknig Téxvng — iset

7. loOviog 2018

10

1.

12.

Epyaoctriplo oxedlacpou 1otooehidag pe
Toug NikoAa Avaotacénoulo kat Mopyo
Mwpaitn

. loUAlog 2018

Eniokeyn otnv €ékBeon «Odysseus and
the Bathers» tou Paul Chan kat cuZitnon
HE TOV ETUPEANTN TNG €kBEONG Sam
Thorne, Mouceio KukAadikng Téxvng, oc
ouvepyacia pe tov opyaviopé NEON

. loUAlog 2018

Eniokeyn otnv €kBeon «Snowlion» Tou
Leidy Churchman kat cugriitnon pe ™
ZUABla KouBaAn, 18putpla kat Sieubivpla
TG ykaAepi Rodeo

. AUyouotog 2018

Epyaoctniplo cuyypadng ocevapiou yia Toug
SNF ARTWORKS Fellows oto ®eotifaA
SEANEMA, Kedarovia

ZentépPplog 2018

MapakoAoUBnon tng dnuéotag ocuRtnong
g Liliane Lijn pe tov Xpiotépopo
Mapivo pe apopun v €kBeon «Cosmic
Dramas», ykaAepi Rodeo

ZentepPplog 2018

OpAia Tng eikactikou Aoukiag AAaBavou,
Ivotitouto ZUyxpovng EAAnviknig Téxvneg
—iset

13.

14.

15.

16.

ZentepPplog 2018

Epyaoctriplo ocuyypadnig npotdocewv
xpnuatodoétnong pe ™ Yona Backer,
napaywyod, EMMEANTPIA KAl IBPUTIKO
HéNog TG Third Streaming, lvotitouto
ZuyxpovnG EAAnviknig Téxvng — iset

ZentEpPplog 2018

OptAia Tou empeAntni Baociin
Oikovopoémoulou, lvetitouto TUyxpovng
EAANVIKAG Téxvng — iset

Oktwpplog 2018

Anpoéoio npéypappa nNPoBoA®V TaVIRV
HikpoU pnkoug andé tou¢ SNF ARTWORKS
Moving Image Fellows kat cu{niitnon pe
Tov Mevélao Kapapayki®dAn,

Tawvio0nkn tng EAAGS0g

No€uBplog 2018

MapakoAoUBnon optAiag Twv KAAAITEXVOV
Adam Broomberg & Oliver Chanarin,
New York University in Athens

17. Aek€uBplog 2018

18.

OptAia Tng erupeAntplag Katepivag
ZtabomouUAou

deppoudplog 2019

Eniokeyn kait Eevaynon otnv €kBeon
«After Babel» pe tnv erupeAntpla kat
SleuBuvTpla tou annexM Avva Kadéton,
Méyapo Mouacikng ABnvaov

-

.May 2018

Lecture-performance by choreographer
and performer Alexandra Bachzetsis with
Sotiris Vassiliou, Contemporary Greek Art
Institute - iset

. May 2018

SNF ARTWORKS Fellows visited the
performative exhibition Les Louvres and/or
Kicking the Dead followed by a discussion
with the artist Walid Raad, Onassis Stegi

. May 2018

Curator’s talk by Daphne Dragona,
Contemporary Greek Art Institute — iset

. May 2018

Lecture by professor Eduardo Cadava

5. June 2018

Film director and producer Athina Rachel
Tsangari in convesation with Georgis
Grigorakis, Institute of Contemporary
Greek Art — iset

6. June 2018

Intellectual property workshop with
Dr Marina Markellou, Contemporary Greek
Art Institute - iset

7.June 2018
Website design workshop with Nikolas
Anastasopoulos and George Moraitis

8.July 2018
Exhibition visit at Odysseus and the

Bathers by Paul Chan and discussion with

Sam Thorne, the curator of the exhibition,
Museum of Cycladic Art, in collaboration
with NEON Foundation

9. July 2018
Walkthrough at Leidy Churchman’s
exhibition Snowlion followed by a
discussion with the founder and director
of Rodeo gallery, Sylvia Kouvali

10. August 2018
Screenwriting Workshop for SNF
ARTWORKS Fellows at the SEANEMA
Festival, Kefalonia

11. September 2018
The fellows attended the public
discussion between Liliane Lijn and
Christoforos Marinos on the occasion of
the exhibition Cosmic Dramas, Rodeo
Gallery

12. September 2018
Artist talk by Loukia Alavanou,
Contemporary Greek Art Institute — iset

13.

14,

15.

16.
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September 2018

Grantwriting workshop with Yona
Backer, producer, curator, consultant
and founding partner of Third Streaming,
Contemporary Greek Art Institute — iset

September 2018

Curator’s talk by Vassilis
Oikonomopoulos, Contemporary
Greek Art Institute — iset

October 2018

Public film screening program at the
Greek Film Archive featuring short films
created by SNF ARTWORKS Moving
Image Fellows, followed by a discussion
by the filmmakers and Menelaos
Karamaghiolis, Greek Film Archive

November 2018

The fellows attended a talk by artists
Adam Broomberg & Oliver Chanarin, New
York University in Athens

17. December 2018

18.

Curator’s talk by Katerina Stathopoulou,
organized by ARTWORKS

February 2019

Guided tour at the exhibition After Babel
with the curator Anna Kafetsi, director of
annexM, Athens Concert Hall
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Eruokéeig oe epyactipla kaAMTEXVGV | __ Studio visits

louviog/June 2018

Ztov aveg&aptnTto KAAAITEXVIKO X®po 3 137
loovioc/June 2018 (NMéaku BAaccomoulou, XpuodavOn Kouptavakn, Koopag NikoAdou)

Visit at 3 137 artist run space

Z10 epyaoctniplo tnG Pwteivi¢ Mainava
(Chrysanthi Koumianaki, Kosmas Nikolaou, Paky Vlassopoulou)

louviog/June 2018 Studio visit, Foiteini Palpana

Ztnv atopkn €kOeon tou AlyoucTou 1
Beivoyhou, Elika Gallery J ) |

Augustus Veinoglou solo show visit at
Elika Gallery

loUviog/June 2018

Z10 gpyacthiplo tng Paviag MnéAdou
Studio visit, Rania Bellou

louhiog/July 2018

oG /1 2018 Z10 gpyacTthiplo tou Mavlou Todkwva
ouviog/June Studio visit, Pavlos Tsakonas

210 gpyacTniplo tou BaciAn
Manayswpyiou (Enterprise Projects)

Studio visit, Vasilis Papageorgiou
(Enterprise Projects)

louviog/June 2018

Z10 gpyaoctnplo tng Katepivag Kétoaka
Studio visit, Katerina Kotsala

loUMogG/July 2018

210 gpyactnplo tng Agonowvag PAgococa
Studio visit, Despina Flessa

loUviog/June 2018 loUMog/July 2018

Z10 gpyactiplo tnG Mapiag ManavikoAdaou 1 8 0 1 8 1 Zto gpyaotnplo tng MaABivag Mavayiwtién
Studio visit, Maria Papanikolaou Studio visit, Malvina Panagiotidi
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AieOvn nmpoypappata ptro&eviag KaAAlteXvwv

mmm And Tov MPWTOo XPOVo UAoroin-
ong tou lMpoypapparog Yrnootnpigng
KaAhitexvav 16pupa Zraupog Niap-
¥xog (IZN), pa anoé g Bacikég emudi-
w&elg NG ARTWORKS ritav n ouvayn
ouvepyaolav pe Siebvi npoypdppata
¢lo&eviag, Ta omnoia unootnpifouv
Kal S1EUKOAUVOUV TNV EMAYYEARATIKY
eEENEN Kal Mopeia TwV KAAAITEXVOV.
Ta npoypappara autd divouv tnv gu-
Kalpia o€ MPOCKEKANUEVOUG KAAAITE-
XVEG va gpyactouv o &va VEo mepl-
BaAlov, SiadpopeTikd and eKeivo TNG
KaOnuePIVOTNTAG TOUG, EV® TapAA-
AnAa Toug mapE€xouv Ta pEoca Kat Tov
XPOVO yla €peuva Kal MEIPAUATIOUS.
Znpavtkni eniong ivat n duvarétnta
TIOU aroKToUV ol KAAMTEXVEG va Sleu-
PUVOUV TOV KUKAO TwV enad@v Toug
Kat va ouvdiaAlayouv pe cuvadEA-
¢oug Toug Kat aAAoug enayyeApatieg
arné 6Ao Tov KOoo.

Mpokelpévou va evepyomolnoel n
ARTWORKS ocuvepyaocieg koppikng
onpaciag xpeaotnkav tagidia, cuva-
VTINGCEIS KAl GUINTAHOEIG LE TA HEAN TV
EMITPONAV, WOTE TEAIKA va MPoTadouv
kartowot ano toug Fellows kat otn cu-
VvEXEla ol cuvepyalopevol opyavicpol
untodoxNG va eMAEEOUV EKEIVOUG TIOU
0a ¢iho&eviicouv. To International

Studio & Curatorial Program (ISCP)
pe €6pa t™n NEa YOpkn, enélele
yla to 31e0vég mMpoypappda Tou TNV
Maku BAaooomnouAou, evad 1o Delfina
Foundation oto Aovdivo npookdleoe
v Kupiakn MNovi kat tov Métpo Mapn
va GUUMETACYXOUV OTO MPOYPAMpA
TOUG pe O€pa Tnv ETUCTAMN, TNV TE-
XvoAoyia kat Tnv Kowvwvia.

To Delfina Foundation 186pUbnke to
2007 kal BpiokeTal 010 KEVIPO TOU
Novdivou. Eival évag anoé toug onpa-
VTIKOTEPOUG OECUOUG TIOU MPOCHEPEL
¢1ho&evia oe enayyeApatieg tTnG Té-
XVnG p€oa anod cuvepyaoies Pe 18pu-
pata and 6Ao tov kéopo. To Delfina
Foundation &ivel eukaipieg o€ eika-
OTIKOUG, ETIMEANTEG Kal cuyypadeic
va avantiugouv tn SoUAeld TouG Kat
va ArnokKTAoOUV XWPOo Kal Xpovo yia
€PEUVA OE CUYKEKPLUEVEG OENATIKEG
EVOTNTEG.

To International Studio & Curatorial
Program (ISCP) 15pU6nke to 1994 kat
oteyaletal oe €va nalld epyoocTacio
oto MnipoukAwv Tng Néag Yoépkng. Me
35 studios yia kaAAiTExveg kat 2 k-
OeolakoUug Xwpoug, £xel pthogevioel
HEXPL onpepa 1350 kaAMitExves Kat
erupeAnTEG ano 80 XWPEG.

Naku BAacoomnoulou,
¢1ho&evia oto ISCP
(Zentéppprlog-AsképBpilog 2019)

Paky Vlassopoulou,
resident at ISCP
(September-December 2019)

Méoa and autég TI§ ouvepyaaoieg, n
ARTWORKS npooBAEnel otnv £vtaén
1600 NG idlag 600 Kal TwV KaAAlte-
xvwv-Fellows ané tnv EAAGSa oe éva
S81e0vEG Siktuo npoypappdtwv diho-
Eeviag, omou pExpL mpoTivog Sev eixav
gUkoAa npdcBacn. @
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mmm From the very first cycle of the
Stavros Niarchos Foundation (SNF)
Artist Fellowship Program, one of
ARTWORKS’ main aspirations was to
establish collaborations with inter-
national residency programs which
can help support and facilitate the
artist’s professional path and devel-
opment. Residency programs enable
invited artists to work in an environ-
ment that is novel and entirely dif-
ferent from their usual surroundings,
and at the same time provide them
with the necessary means and time
to pursue research and experimen-
tation. Crucially, also, artists are giv-
en the chance to expand their net-
work of contacts and converse with
artists and professionals from all
over the world.

It took several journeys, meetings
and discussions with the selec-
tion committee members, for ART-
WORKS to activate its network of
collaborations in order for several
Fellows to be nominated and for the
hosting organizations to select the
finalists. The New York-based In-
ternational Studio & Curatorial Pro-
gram (ISCP) chose Paky Vlassopou-
lou for its international program,

PROGRAM

International artist residencies

while the Delfina Foundation in Lon-
don invited Kyriaki Goni and Petros
Moris to participate in its thematic
program on science, technology and
society.

The Delfina Foundation was founded
in 2007 and is located in central Lon-
don. It is one of the most important
institutions hosting residency pro-
grams for art professionals through
collaborations with other institutions
across the globe. The Delfina Foun-
dation seeks to give visual artists,
curators and writers the opportunity
to develop their work by providing
them with the time and space re-
quired to pursue research on specif-
ic thematic areas.

The International Studio & Curato-
rial Program (ISCP) was founded in
1994 and is housed at an old factory
in Brooklyn, New York. With 35 artist
studios and 2 exhibition spaces, the
ISPC has hosted 1350 artists and
curators from more than 80 coun-
tries.

By developing these collaborations,
ARTWORKS seeks to integrate itself
and its Fellows to an international

Métpog Mwpng, ptho&evia oto
Delfina Foundation (Maptiog 2020
kat lavoudplog-®eBpoudplog 2022)

Petros Moris, resident at Delfina
Foundation (March 2020 and
January-February 2022)

residency program network to which
Greek artists previously lacked ac-
cess. @

Kuplakn lovn, ¢idogevia oto Delfina
Foundation (Okt@Bplog-AckEupplog 2019)

Kyriaki Goni, resident at Delfina Foundation
(October-December 2019)



NMPOrPAMMA A PROGRAM

‘EkOeon / MNMpooAEc Tauviwdv Exhibition / Film screenings

2710 mAaioto Tou Summer Nostos Festival
Tou 18pupatog Ztavpog Nidpxog (IZN)
Kévtpo MoAtiopou

18pupa Zravpog Nidapxog (KMIZN)

23 louviou - 10 louAiou 2019

Dwtoypadia: Ayyerog XploTopAdnourog
Photograph: Angelos Christophilopoulos

ErupéAeia €kBeong:
ARTWORKS

(MapiAn KwvotavtivortoUuAou,
Anpntpa NikoAou,

Mavog MNavvikénoulog)

As part of Summer Nostos Festival
by Stavros Niarchos Foundation (SNF)
Stavros Niarchos Foundation
Cultural Center (SNFCC)

23 June - 10 July 2019

Curated by:

ARTWORKS

(Marily Konstantinopoulou,
Dimitra Nikolou,

Panos Giannikopoulos)

Dwtoypadia: Ayyerog XploTopiAdourog
Photograph: Angelos Christophilopoulos

Dwtoypadia: ABavaciog latog
Photograph: Athanasios Gatos

Dutoypadia: Mavvng Apakouhidng

Photograph: Giannis Drakoulidis
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NMPOrPAMMA

‘EkBeon / I'ngBo}\éc; TAVIWV

mmm O 45 sikaotikoi kat ot 15 kivn-
patoypadlotég nou BpaBeutnkav
ané tTnv ARTWORKS 1o 2018 na-
pouciacav €pya tou¢ —STILL HERE
TOMORROW— oto Summer Nostos
Festival (SNFestival 2019) tou 16pU-
patog Zraupog Nidpxog (IZN), npo-
OKAAWVTAG MAG VA YVWPICOUME TN
ouyxpovn kaAAtexvikn dnpioupyia
otnv EAAGSa. MNapakdtw anécnacpa
KEILEVMV TIoU NMAalciwoav tn Spdon:

«TL popadépacte nMpayuatika otav
ouvundapxoupe otov Xwpo; Nog ene-
KTEIVETAL N TAUTOTNTA pag péca anod
™ ox€on pag Ue Toug AAAoug;

H £kBeon ekiva and tnv 16€a tng
MOINTIKNAG TNG oX€ong kat avantio-
oeTal WG PI{WUATIKOG XAPTNG ME TIOA-
AarnAd Siktua cuvayewv peTagu tTwv
£pywv. O TitAog Acttoupyei katadati-
KA Kal cuvioTd avaykaia erupefaicvon
anévavt og ouvOnkeg etucdpaieiag. H
ouvunapén, n avrtaAAayn I8e@V Kat ot
SNMUIOUPYIKEG EVTACEIG TOUG YivovTal
Ta péoa avriotaong otnv apefadtn-
Ta. O1 45 €lKAOTIKOI TIOU CUPLETEXOUV
apdiofnrolv T GUVONKEG TOU Ttapo-
VTOG avoiyovtag tov SIdAoyo pog To
HEANOV. Zwypadikn, YAuTtTiKN, video,
dwtoypadia, performance, eykata-
oTAcEIG, VEQ HECA KAl NXNTIKA €pya

EVEPYOTIOIOUV XWPOUG TOU KTIPIoU TNG
EOvikng BifAloONkNnG t™ng EAAGSOG
(EBE) kat Ta N6étia Movondatia tou
Mdapkou Ztaupog Nidapxog. Ot xwpol
¢ €kBeong yivovtal avtiAnmnroi wg
€va avolXté apxeio EMXEIPNUATOV.
Ta €pya npoteivouv EeXxwploTtég adn-
YAOEIG, CUVOMIAOUV METAEU TOUG Kal
HE TOV XWPO, CUUBLOVOUV XWPIG va
XAvouv TNV autovouia Toug, eV Ka-
noleg dpopég aupdiofntolv v opya-
VWON TOUG.

Ot kaAAltéxveg otpédovial otnv
€pEuUva Kal CTOV MEIPANATIGHO, EVR
TG OewpPNTIKEG avalnTioEL§ TOUG OU-
vodeUouv enipoveg enavadlanpaypa-
TeUOEIG TNG GOPHAG KAl TWV UMKV
Toug. Ta apnynpata/KATacKeUEG TNG
loTopiag kat TG ¢puUong —mnou cuvdE-
ovtal CUMBOAIKA LE TOUG XWPOUG TNG
EBE kat tou MNMapkou Ztaupog Nidp-
X0G Omou avantuooetal n €ékbeon—
avtipetwnifovral pe kprtkn diabeon,
oe ja npoondadela va okiaypadnOei
N BIHEVN KOWWVIKN GUVONKN.

Méoa ané ta €pya Toug, ol Snpoupyoi
avixvelouv TI¢ SuvatoTNTEG TWV TPOo-
CWTMIK®WV apnynoewv kat otoxafoviat
navw otov poAo tou Yndlakou kai
¢uolkoU apxeiou, oTIC MPOOSOoKies kal
TIG POKANCEIG TNG TEXVOAOYIKNG €§€E-
MENG, oTOV AvOPWTIO KAl TN OXECT TOU

ME AAAEG popDEG UTAPENG, OTO ATOMO
OE OXEOoN L€ TO OUVOAO. Xpnolporot-
ouv otolxeia and Tnv kadnuepivétnta
yla va MPOCEYYIOCOUV TO AVOIKELO Kal
emotpédpouv oe puboloyieg Tou na-
PEABOVTOG yia va Snuoupynoouyv dia-
PopeTIKES yia TO pEANOV. ZkETOVTAL
&ava tnv évvola tng 18loknoiag, Tov
QUTOMATIOUO, TNV EPYacia, Tnv napa-
Y®Y1R, TNV TAUTOTNTA, EVIOMIOUV TOUG
anokA&IoHoUg Kal Tig oploOeTRoEIG
Toug kat davtalovtal epyaieia data-
pagng kat anédpaong.

Avtictolxa, p€ca anod tawieg pubo-
nAaciag, VIokipavtEp kal animation,
ot 15 kKivnuatroypadlotég avianokpi-
vovtal o€ Kaipla {ntipata kat npotei-
vouv 18laitepeg apnynoelg.

Ano tnv kalokaipviy AGriva petadpe-
POMACTE OTO XEIHWVIATIKO VNOIWTIKO
oknviké tng Ikapiag, ota 6pia Tou lon-
pepvou kat Tov Apalovio, Kabwe Kkat
oe tortia ¢avtaoclaka. O1 avadopég
OUMMAEKOVTAL MEPA AMd TOUG YEW-
ypadikoug npoacdlopiopous toug. Ot
Oepatikég Toug mepthapfavouv Tnv
olkoYEévela, To ¢UAO, TN eEOUAAIKO-
TNTa, TNV TAUTOTNTA, TIG KOIVWVIKEG
CUMWOELG, TO ATOMIKO Kal GUAAOYIKO
Tpalpa, TNV avtiotacn Kal TNV MoAlTt-
KN ouykpotnon.”» @

]

Dwtoypadia: Ayyerog XploTopAorourog
Photograph: Angelos Christophilopoulos
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Durtoypagdia: ABavaciog Matog
Photograph: Athanasios Gatos
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mmm The first cohort of awardees,
45 visual artists and 15 filmmakers
presented their work —STILL HERE
TOMORROW— at the Summer Nos-
tos Festival (SNFestival) supported
by the Stavros Niarchos Foundation
(SNF), inviting visitors to become
acquainted with the contempo-
rary art scene in Greece through a
widely varied collection of artworks.
Below excerpts from the texts that
accompanied the exhibition and film
screenings:

“What do we really share when we
co-exist in the same space? How is
our identity extended through our re-
lations with others?

The exhibition begins with the idea
of the poetics of relations and un-
folds as a rhizomatic map with mul-
tiple connections among the works.
The title functions affirmatively and
constitutes a necessary assertion
against the conditions of precari-
ousness. Coexistence, exchange of
ideas and creative tensions become
means of resistance to uncertainty.
The 45 visual artists in the exhibition
propose narratives that challenge
the conditions of the present as they
open up the debate to the future.

PROGRAM

Exhibition / Film screenings

Painting, sculpture, video, photogra-
phy, performance, installation, new
media and sound works activate
spaces in the building of the National
Library of Greece and the Southern
Walks of the Stavros Niarchos Park.
The exhibition spaces are seen as
an open archive of arguments. The
works put forward distinct narra-
tives, converse with one another and
with the venue itself, coexist without
losing their autonomy, and at times
question the very structures in which
they have been placed.

The artists focus on research and
experimentation, while their theoret-
ical explorations are accompanied
by persistent renegotiations of both
the forms and the materials they
use. The construction of history and
nature, which is symbolically linked
with the spaces where the exhibition
unfolds—in the Library and the Park
respectively—challenge the social
conditions of the present.

With these works, the artists explore
the potential of personal narratives
and reflect on the role of digital and
physical archives, the expectations
and the challenges of technological
evolution, while questioning humans’
relationship with other forms of ex-

istence and the individual’s relations
to the community. They employ ele-
ments from everyday life in order to
approach “the uncanny”, and return
to past mythologies in order to cre-
ate different ones for the future. They
rethink the concepts of ownership,
automation, work, production and
identity, discerning their exclusions
and delineations, thereby imagining
tools enabling them to both disrupt
and break free.

Accordingly, the 15 filmmakers,
through works of fiction, documen-
tary and animation, respond to uni-
versal issues in their own ways and
with fresh perspectives.

Familiar landscapes become places
for analysis, focal points in which
unexpected relationships and inter-
actions unfold. From summertime
Athens, we are brought to a wintry
setting in lkaria, to the borders of
Ecuador and the Amazon, as well as
imagined, fictitious worlds. Indeed,
many of these cinematic visions take
place beyond geographic limitations.
The films’ themes include family,
gender, sexuality, identity, tackling
social issues, political unrest and
individual as well as collective mem-
ories” @
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Towxoypadieg otn Bappakou

mmm H Vamvakou Revival oe cuvep-
yaocia pe tnv ARTWORKS, opyavicpoi
mnou unootnpicel to IZN, cuvepyaotn-
KAV Kal MPOCKAAECAV TPEIG EIKACTL-
kouG — Fellows tou 1ou Mpoypap-
patog YnootnpiEng KaAhitexvwov
1I8pupa Zraupog Nidapxog (IZN) yia va
UAOTIOINOOUV GTOV SNUOGIO XWPO Mia
oelpd ano toixoypadieg oto mMAaicto
NG npwtofouliag avafinong tou
XwptoU (13-19 louAiou 2020). Ot la-
oovag Méykoulag (Cacao Rocks),
AAEEavSpog Zipomoulog kat Mavlog
Todkwvag, peAéTnoav Tnv IoTopia Tou
Xwplou kat Npbav ce enadn pe Toug
KATOIKOUG, L€ MEPACTIKOUG Kal EML-
OKEMTEG, MPOKELLEVOU va eTUAEEOUV
116 eTudpdAveleg pyaciag Toug kat va
eumnveuctouv and tov xwpo. Mia na-
Ald anoOnkn kal axpnoiponoinTol Toi-
XOl pETaTpANNKav €101 o€ Tondéonua
TOoU Xwplou, divovtag Tpodn yla okE-
Un OXETIKA pPE TNV AlIGONTIKA Kat TN
XP1on Tou SnNocIou XWPOoU.

lacovag Méykoulag (Cacao Rocks),
«H loxug Ev ™ Evaoer

H loétiun Xepayia anoteAei oup-
BoAo ™ng Erutponng NAnpe&oucinv
BapBakoug (1898) pe ocuvonua «H
1loxUG gv TN evwoe. Mpwn opyavw-
HEVN KAl avayvwPIGMEVT KOIVOTIKNA

Sloiknon otnv 1oTopia Tou eAAnvikoU
kpdatouc. O Nopog ANZ nepi Anpwv
kat Kowvotrtwv tou EAsuB€plou Bevi-
ZéM\ou (1912) Baociotnke oto Katacta-
TIKO TNG.

AAEEAVEPOG ZIpNOTIOUNOG,

«Akopa pia atpa&§iév otov Spopo
(®apcép)»

Tpia ayptoAoUAouda xopeUouv Avw
oTi¢ nétpeg. To épyo daveiletal Tov
TiTAO TOU AN TO MPWTO KAl OUWVU-
pHo pubiotopnua tou Top Popmve
Kal Tautéxpova avakalei €éva ocuvn-
0e¢ potiffo Adikng TEXVNG. Z& MPWTN
avayvwaon anoteAei pia petadopikn
elkovoypadnon: aypioAoUAouda rou
enetayovtal péca anod tnv acpai-
TO KAl TIG METPEG, oav «papcép» Mou
«Byalouv YAWooa», MPOKAA®VTAG TOV
ETUOKEMTN va Ta napatnenioet Aiyo
mno npooektika. NMapdAAnAa, erudi-
WKEL va AEITOUPYNOEL cav KAmnolou
€idoug pvnueio apiepwpévo otnv
eualoOnoia, otnv eAacTtikéTNTQ, OTNV
avtoxn, otnv ehadppdétnta, oTO pna-
vaA, otn yonteia, otn «ypadikn opop-
©d1a», 6TO APXETUTO TNG KATEPYAPLAG.

MadAog Toakwvag,
«epAKt epakt pAki Akl Ki 1»
Mwa anAn, Sixpwun toxoypadia, pe-

lacovag Méykoulag
(Cacao Rocks),
«H loxug Ev tn Evodoer», 2020

Yassonas Megoulas
(Cacao Rocks),
United We Stand, 2020

Taypadn evog BEparog Saveliopevou
and v apxaia napadoon, unoypap-
pidel petagu AAAwv Tn peuctoOTNTA
NG 1oToPiag Kat Tou noAticpou. To
ouppoAo-onpa Tou yepakioU Twv Bou-
vav TG Aakwviag evtacoetal frua,
oav oX€810 10ayevwv 010 GUCIKO TO-
nio Tou METPIVOU opEeLVoU Xwptou. O
S1aKPITIKOG XPWMATIONOG TOU GXEDI-
ou unodnAwvel pdAAov tn okl § v
NX® Tou rtnvou napd tnyv idla tou Tnv
napoucia. Me toug cupBoAicoUg Tou
petadEpel unvupata vikng, eanidag
Kal MVEUPRATIKAG aviPwong.

H Vamvakou Revival cuctdbnke tov
AuyoucTo Tou 2018 pe Tnv nOikn kat
OLKOVOMIKN UrooTnpign tou 16pupa-
Tog Zraupog Niapxog (IZN), pe oté-
X0 TNV mAnipn avalwoyovnon tou
Témnou kat pe epo6dia tnv 1oTopia, To
avOpwmnivo kepdaAaio Kat Tov GuUcLkO
nAouTto Ing neploxng. O opyaviopog
arnoteAeital and pa opada véwv, pe
Kataywyn Kat iIoxupoug Secpous pe
TO XWPL0 Kal ME 6papa tn dnpioupyia
€VOG XwWPLOU «TPOoTUTIOU» BACICUEVO
o1n BLOCIUN avAanTugn Tou TOnou pe
npwTteUovIa oTOX0 TNV emotpodn
MOVIpWV KaToikwV. @
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AANEEaVEPOG ZIpnOTIOUAOG,
«AKOpa pla atpa&lov otov §popo (Papoép)», 2020

Alexandros Simopoulos,
Another Roadside Attraction (Tricksters), 2020

mmm Vamvakou Revival in collabora-
tion with ARTWORKS, invited three
visual artists and SNF ARTWORKS
Fellows 2018 to create public works;
specifically murals. Between 13 and
19 July 2020, Yassonas Megoulas
(Cacao Rocks), Alexandros Simopou-
los and Pavlos Tsakonas studied the
history of Vamvakou and met with lo-
cals, visitors and passersby in order
to draw inspiration and choose the
surfaces they would work on. An old
warehouse and a couple of disused
walls were thus converted into village
landmarks and helped the artists ne-
gotiate the question of the aesthetics
and potential uses of a public space.

Yassonas Megoulas (Cacao Rocks),
United We Stand

The Egalitarian Handshake is the
symbol of the Vamvakou Represen-
tative Committee (1898), which came
together under the motto “United We
Stand” and was the first community
administration ever established with-
in, and officially sanctioned by, the
Greek State. Eleftherios Venizelos’
Law on Municipalities and Commu-
nities (1912) was based on the Com-
mittee’s charter.

Alexandros Simopoulos,

PROJECTS

Vamvakou murals

MaovAog Toakwvag,
«[epAaKl epAaki pakli Akl Ki 1», 2020

Pavlos Tsakonas,
Falcon alcon Icon con on n, 2020

Another Roadside Attraction
(Tricksters)

Three wildflowers dancing on cob-
blestones. The work borrows its title
from Tom Robbins’ first novel of the
same title and at the same time re-
calls a popular folk-art motif. To be-
gin with, the work functions as a vi-
sual metaphor: wildflowers emerging
out of the asphalt and cobblestones,
like tricksters pulling out their tongue
and inviting the visitor to take notice.
On another level, it seeks to serve as
a kind of monument paying tribute to
sensibility, elasticity, resilience, light-
ness, the banal, charm, “picturesque
beauty” and the archetype of the ras-
cal.

Pavlos Tsakonas,

Falcon alcon Icon con on n

A simple, two-color mural taking on
a theme deeply rooted in the ancient
local tradition highlights the fluid
nature of history and culture. Like
an indigenous drawing, the falcon,
emblematic symbol of the Laconian
mountains, gently blends in with the
village’s natural environment dom-
inated by cobblestone streets and
stone houses. The pattern’s discrete
colors are more reminiscent of the

bird’s shadow or echo than of its
actual presence. The symbolism of
the work brings messages of victory,
hope and spiritual empowerment.

Vamvakou Revival was launched in
August 2018 under the moral and
financial support of the Stavros Niar-
chos Foundation (SNF), with a view
to regenerating the Vamvakou village
by mobilising its local history, human
capital and natural wealth. A group of
young people whose families origi-
nate from Vamvakou and maintain
strong ties to the area are behind the
initiative, which envisions a model
village built according to the princi-
ples of sustainable development and
capable of luring back permanent
residents. @
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Miwa pepa otnv okia Leigh Fermor

mmm 216 23 Zenttepfpiou 2019, S€ka
Fellows eruokédOnkav tTnv olkia twv
Patrick kat Joan Leigh Fermor ctnv
KapdapuAn tng Mavng petda anéd
nPOockAnon tou I8pUpatog Xtaupog
Nwapxog (IZN) kat o cuvepyaocia pe
10 Mouceio Mnievakn.

Me adoppn tTnv npécdarn avakaivi-
on TNG OIKIag TIoU TIpaypatomnoOnke
Xapn otnv unoctipiEn tou ISpuparog
Ztaupog Nidpxoc (IZN) kat Aiyo npv
anod tnv emnionun €vapén Aeitoupyiag
NG WG KEVTPO eKNAISeUTIKOU Xapa-
KTNPA, Ol KAAMTEXVEG MEPAcAV Hia
HE€pa oTo 18laitepo autd pépog. Pw-
Toypadieg, okéYelg, okapidnpara,
ox€da kal Bivteo ntav pepikoi anod
TOUG KapTouUg TNG MEPIRyNong, nou
Snupoupynoav ot KAAMTEXVEG aVTA®-
viag otoixeia and ta 6ca eidav.

O Nepitav Zwvtdipia epnvedoTnke
anod ta tagidia kat T BiBAodiAia Tou
Fermor kat péca ané €va ivteo pag
HUNcE OTA AVAYVOOUATA TOU, EV®
n Zredavia Ztpoula napatnpwvIag
MOAAEG YkpaBoupeG pe ¢idla oto ori-
T, €kave pia oepd and koAdd. O lav-
vnG Aglaypappdrikag eviomoe Evav
o0 and g «Q&€g» Tou Opdtiou otV
BIBAIOONAKN TNG OlKiag, o omoiog Kat

ouvodeuoe Tov DEppop oto Ta&ist tou
otV KwvotavtivounoAn kat édtiage
€va oUVTOoMO BIVIEO EKKIVOVTAG amnod
auto. Tnv idia otiypn, o MavAog Toa-
Kwvag katéypade AETTONEPEIEG amnd
Souka oTolxEia TOU aKIVITOU Kal EMEl-
Ta ta enefepydotnke xpwpatika. O
Koopag NikoAdou emukevipwOnke oe
autd nou Stadelyouv TNG NMPOCOoXnsG
pHag: xapapdadeg, npifeg kal agpayw-
YouUG, MIKPEG AETITOMEPELEG TIOU TIPO-
S8idouv Tnv SlakplTikn avakaivion kat
abopufa paptupolv TN véa Aertoup-
yia Tou orutioU Kal TEAIKA TOUG VEOUG
181oktitEG. O laoovag Méykoulag kau
o AAéEavdpog Zipdémnoulog tpapngav
dwtoypadieg Polaroid 11 omnoieg kat
emilwypadioav petayevéotepa Si-
EPWTWMEVOL Yla TNV andcTactn nou
propei va unapxel petagu aprynong
kat yeyovotog. H Nikn NkouA€épa yEu-
OE J€ OKiToa TO onueEpataptd tng,
kataypadoviag 6Aa ekeiva ota onoia
o1abnke 10 BAEPUa NG kat n Kate-
piva Kétoala péca and akouapeAeg
Kal éva anotunwpa peteEdepe 1o Bo-
ToaAWTO 8amnedo TG auAnig TG olkiag
aAAd kal Ta XPWHATA TOU Tou napang-
pnouv oto nAiofacidepa tng Mavng.
TéMog, o Opéotng Maupoudng, motég
OTIG IUKPEG XEIPOVOMIEG, e €va YAwo-
olkO neipaypa kat maryviddn diabeon

Nikn NkouA€pa,
«Notes on a notebook», 2019

Niki Gulema,
Notes on a notebook, 2019

aopnoe éva «pwTevo ixvog» tou Dép-
Hop, To oroio e§akoAoubei va undapxet
KATouU P€ca GTOUG KNMOUG TNG OLKIag.

ZUMUETEXOVTEG KAAMTEXVEG:

Nikn MkouA€pa, Navvn Aslaypap-
patkag, Nepitav Zivilipia, Katepi-
va Kétoala, Opgotne Maupoudng,
lacovac Méykoulag (Cacao Rocks),
Koopag NikoAdou, AAEEavEpog Ziuo-
MOUAOG, Xtedavia Ztpoula, Mavlog
Todkwvas @
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lacovag MéykouAag (Cacao Rocks)
og ouvepyaoia pe tov AAEEavdpo
Zipoémnoulo,

KOMIE, HEAAVL Kal akpUAIKO

oe pwtoypadieg Polaroid, 2019

Yassonas Megoulas (Cacao Rocks)
in collaboration with Alexandros
Simopoulos,

comics, ink and acrylic on Polaroid
photographs, 2019

PROJECTS
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A day at the Leigh Fermor house

mmm On 23 September 2019, ten SNF
ARTWORKS Fellows 2018 were invit-
ed by the Stavros Niarchos Founda-
tion (SNF) and the Benaki Museum
to spend a day at the house of Patrick
and Joan Leigh Fermor in Kardamyli,
Mani.

With the recent renovation of the
residence, made possible thanks to
the support of the Stavros Niarchos
Foundation (SNF), and shortly before
its official opening as an educational
center, the artists spent a day in this
unique place.

Fermor’s travels and bibliophilia in-
spired Neritan Zinxhiria to create a
video guiding us through the read-
ings of the House’s former occupi-
er, while Stefania Strouza created
a series of collages in response to
several snake-themed etchings she
discovered in the House. Giannis
Delagrammatikas noticed a volume
from Horace’s Odes, which had re-
portedly accompanied Fermor to
Istanbul, and used it as a point of
departure to create a short video.
Pavlos Tsakonas captured details
from the building’s structural ele-
ments and subsequently developed

the pictures using color processing.
Kosmas Nikolaou focused on what
normally escapes the visitor’s at-
tention: cracks, plugs, air vents, and
other similar details betraying the
discrete renovation work the House
has undergone and revealing the
building’s new function as well as, ul-
timately, its new “owners”. Yassonas
Megoulas and Alexandros Simopou-
los took Polaroid pictures which they
then drew over, in an effort to ask
questions about the distance that
may creep in separating the event
from its narration. Niki Gulema filled
her notebook with drawings record-
ing every image she had laid eyes
on; while Katerina Kotsala depicted
the courtyard’s pebble stone flooring
as well as the chromatic palette of
the Mani sunset on aquarelles and
on an imprint. Orestis Mavroudis, fi-
nally, faithful to his commitment to
small gestures, conducted a playful
language experiment and created a
“bright trace” of Fermor, which the
visitor may still catch sight of in the
House’s gardens.

Participating artists: Niki Gulema,
Giannis Delagrammatikas, Neritan
Zinxhiria, Katerina Kotsala, Orestis

Mavroudis, Yassonas Megoulas (Ca-
cao Rocks), Kosmas Nikolaou, Alex-
andros Simopoulos, Stefania Strou-
za, Pavlos Tsakonas @
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mmm On 23 September 2019, ten SNF
ARTWORKS Fellows 2018 were invit-
ed by the Stavros Niarchos Founda-
tion (SNF) and the Benaki Museum
to spend a day at the house of Patrick
and Joan Leigh Fermor in Kardamyli,
Mani.

With the recent renovation of the
residence, made possible thanks to
the support of the Stavros Niarchos
Foundation (SNF), and shortly before
its official opening as an educational
center, the artists spent a day in this
unique place.

Fermor’s travels and bibliophilia in-
spired Neritan Zinxhiria to create a
video guiding us through the read-
ings of the House’s former occupi-
er, while Stefania Strouza created
a series of collages in response to
several snake-themed etchings she
discovered in the House. Giannis
Delagrammatikas noticed a volume
from Horace’s Odes, which had re-
portedly accompanied Fermor to
Istanbul, and used it as a point of
departure to create a short video.
Pavlos Tsakonas captured details
from the building’s structural ele-
ments and subsequently developed
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from its narratlon N|k| Gulema f|IIed
her notebook with drawings record-
ing every image she had laid eyes
on; while Katerina Kotsala depicted
the courtyard’s pebble stone flooring
as well as the chromatic palette of
the Mani sunset on aquarelles and
on an imprint. Orestis Mavroudis, fi-
nally, faithful to his commitment to
small gestures, conducted a playful
language experiment and created a
“bright trace” of Fermor, which the
visitor may still catch sight of in the
House’s gardens.

Participating artists: Niki Gulema,
Giannis Delagrammatikas, Neritan
Zinxhiria, Katerina Kotsala, Orestis

Pavlos Tsakonas,
Portals, 2019,
series of digitally processed pictures

2. Katepiva Kétoala,

«Walk on Me», 2019,
Bappakepo xapTi,
anotunwua Botcalwtolu danédou

Katerina Kotsala,
Walk on Me, 2019,
cotton paper, pebble stone floor imprint
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mmm |Swaitepeg euxaplotieg odei-
Moupe oto 16pupa Zraupog Niapxog
(IZN). Eipaote guyv@uOVEG yia Tn
yevvaiodwpia kat tn otriplEn tou. Eu-
Xapliotoupe and kapdiag tov MNMpode-
6po tou IZN Avépéa Apakdmoulo kat
Tov npwnv Aleubuvtn MNMpoypappdtwv
Kol ZTpatnyiknig ZtéAlo BaolAhdakn nou
Hag epruoTeEUTNKAV auto To GpthdSo&o
eyxeipnua. ‘Eva peydlo suxaplotw
otnv Avva Mapia KocpoyAou, Yrieu-
Ouvn Awpeag tng ARTWORKS éwg
Tov AlyoucoTto tou 2023, rou otnplée
Kal evOdppuve adiakona tnv mnpo-
onabeld pag, kabwg kat otnv AAESla
BaoiAikoU and tn Aieubuvon Emikot-
vaviag yia tnv nmoAUTipn avatpopodo-
Non InG. Aev propoupe va napasi-
Youpe TG euxaploTieg pag otn Sarah
Needham, nou pag Bondnoe va O€-
ooupe ta Oepélia Tou opyavicpou
OTOV TUAOTIKO pag Xpovo.

mmm We would like to extend a spe-
cial thanks and express our deepest
gratitude to the Stavros Niarchos
Foundation (SNF) for their generosi-
ty and support. A heartfelt thank you
to SNF Co-President Andreas Draco-
poulos and to former SNF Director
of Programs and Strategic Initiatives
Stelios Vassilakis, for entrusting us
with this ambitious project. A big
thank you to former SNF Program
Officer Anna Maria Kosmoglou, who
supported and tirelessly encouraged
our efforts through August 2023;
and to SNF Communications Officer
Alexia Vasilikou for her inspiring in-
put. Last but not least, we would like
to thank former SNF Program Offi-
cer Sarah Needham for helping us
lay the foundations of ARTWORKS
during our pilot year.
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Tou I8puparog Zraupog Nidapxog (IZN)
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MPORBOAWDV.
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TOuG otnVv uAomoinon tou Mpoypap-
patog YnootnpiEng KaAAitexvav

‘I8pupa Zraupog Nidpxog (IXN). Euxa-

PIOTOUE TOUG CUVEPYATEG pag Oavo
EAeubepako, yia Tov mpoypappatiopd
Kat ™ dnpioupyia TnG Yndlakng mAat-
$oppag kat TG 1oTocEASAG pag, kat
ToV Z1dOn Mntpormoulo yia tn cuvo-
Aikn ypadiotikn erupédeia. Eniong,
Aavan ToouloUda yia Tov oxediacuo
Tou Aoyoturmou pag, Tn Mapyapita

Many thanks to the team from the
Stavros Niarchos Foundation Cul-
tural Center (SNFCC) and the 2019
Summer Nostos Festival (SNFesti-
val), for working seamlessly with us
while preparing the exhibition and
film screening program.

We are also grateful to all our close
collaborators who helped us im-
plement the SNF Artist Fellowship
Program: Thanos Eleftherakos for
developing ARTWORKS'’ digital plat-
form and website; Stathis Mitropou-
los, who is in charge of graphic de-
sign; Danai Tsouloufa for designing
our logo; Margarita Gourgourini and
Constantinos Melitas for helping us
develop our communication strategy;
and Alexander Strecker for the inter-
views he conducted and the texts he

Foupyoupivn kat Tov Kwvotavtivo
MeAita nou SouAepav padi pag otn
OTPATNYIKN ETUKOWVWVIAG, KAOWG Kal
Tov Alexander Strecker yia Ti¢ cuve-
VTIEUEEIG Kal Ta KEipeva nou gypade
yta KAAMTEXVEG TIOU CUMMETEIXAV OTO
npwto lMpéypappa, anocnacpata
TWV OMOoiWV £XOUUE CUMTEPIAABEL
otnv napouca €kdoon.

Euxaplotiec oe 6AouG Toug cuvepya-
TEG HAG MOU OTEAEXWOAV TIG ETUTPO-
MEG Kal 6€ OAOUG TOUG OMIANTEG TOU
HOLPACTNKAV YVWOELG, EUMEIpIa Kal
16€e¢ e Toug Fellows aAAa kat epdg.
TENog, ekppaloupe TG pEYaAUTEPES
EUXAPIOTIEG MAG OTOUG KAAAITEXVEG
Tou Mpoypappatog, anod Toug onoioug
paBaivoupe kabnuepva. @

produced about some of the parti-
cipating artists in the pilot Program,
excerpts of which we have included
in this publication.

Special thanks to everyone who sat
on our selection committees and to
all our speakers for sharing with us
and our Fellows their knowledge,
experience and ideas. Finally, we
express our deepest gratitude to all
our Fellows, who are a continuous
source of learning for us. @
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