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aBiépa KouBapa (Zuvtoviopég Enkowvwviag)

EmpéAela €kdoong: Eva BacAapatdn, Aavan MNavvéyAou, Xpiotiva MetkonoUAou, Mdpn Znavouddkn
TOUG OUVTEAECTEG NG tapouoag €ékdoong kat toug Fellows 2019 yia tnv moAUTIUn cuvepyacia Toug.

Keipeva: Navtia ApyuponouUAou, Esa BacAapatdn, Aavan MNavvéyAou, Avactdoiog Koukoutdg,
Xprotégpopog Mapivog, Jacob Moe, Xpiotiva MNetkonouAou, Mdpn Znavouddkn, EBita Tookavta,

Katepiva Ootn

Mwootkn enpélela kelpévwv: Xplotiva MetkomnoUAou

MapiAn KwvotavtivortovAou (Zuvidputpla, AieuBuvipia Mpoypdppatog)
Anpntpa Nikohou (ZuvidpUtpia, Aleubivipia Mpoypdupatog)

Mavog Mavvikénouiog (Zuvtoviopég Npoypdppatog)

I5puTik6g AwpnTig: 18pupa Ztavpog Niapxog (IZN)
Ektunwon: MAETZAZ K., KAPAAPH Z. O.E.

Omntikn Tavtdtnta — ZXedlaopdg €kdoong: Ogust

Metagppaoelg kelpévwv: Natdoa Zidepn
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Tou Mpoypappatog.
The initial content of the participants’ bios was provided by them

to the editorial team and corresponds to the time framework of

To apxikd MEPIEXOUEVO TWV BLOYPAPIKDV CNUEIWUATWV S6ONKE
the 2nd cycle.

H napouca €kdoon tunwénke otnv Abriva to 2023.

This publication was printed in Athens in 2023.
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Navtia ApyupormouAou / Nadja Argyropoulou

OgAw va dtafadw epnuepideg cav va LoV UAAdKIO.

VF'

H pn avBpwrmivn eu@uia eivat éva ZInua nou pe anacyoAei cuxvd. Kat akoun neplo-
00TEPO OTav Xpelddetal va eEeTACW TNV AvOP®IIVT ETIIVONTIKOTNTA KAl ETILKOWVWVia.
Ta teAeutaia xpoévia, Tautoxpova He TNV avaduon Twv MPORANUATICHWY Tiepl NG
“TexvoAoyikng Movadikétntag” (Singularity) kat tou emuixeipripatog nepi “Mpocopot-
wpévng Mpaypatikétntag” (Simulation Argument), ) texvnt vonuoouvn €kave tnv
EUPAVIOY] TNG OTO TOAUCXIOECG CUUTIAV TWV EVOAAAKTIIK@OV TIOU uTtepfaivouv ta opla
TOU avBpwriivou Kal ap@iofntouv OepeAlwdwg tig Bepatdtnteq tng avbpwndintag
a@nVoVTag TO OTiYaA TOUG GTO XWPO TWV TEXVWV.

H navdnpuia tou Covid-19 pOe va pag mpoteivel €va peEAAov oAotela anpofAemnto
Tou 3¢ PBpioketal €KTOG 1] UMPOCTA pag, dev emikeltal, oute €xel kaBuotepnroet, aAld
untdpxel avilfeTwg, evrog, MAVTOTE, WG €vVa Un avanapactdctpo "dn" nmou anoteAei,
Tautoxpova Kat €va “oxt akoun”. Kabwg autd to avenaiodnto, eviporiko u@adt tng
MPAYHATIKOTNTAG UTIECTN PeyEBuvon oe Badud nmou va avadeixfouv akoun Kat ta mLo
HIKPOOKOTILKA 1] adpata OTOLXEIO TOU, Ol KOWVWVIKEG SOUEG TNG {w1)G AMOMEIDON KAV KAl
KwOLKOoTIOMONKav €K VEOU BAcel AAYOPLOUIKWY HOVIEAWV: OTOLXEIQ TNG PUONG KAl TOU
TIOAITIOMOU CUYXWVEUTNKAV Biaia umé tn OKEMMN NG IooNedwTIkNG dnpogiAiag (o 16¢
Kal To viral, N HETAS00T Kal N HETABACT)), EVK O TAVIKOG TOU KOGHOU anokAAue, aAAd
Kal eppabuve, TIg AVIGOTNTEG.

VAMPYROTHEONE
EUKELAMPRE

H diapecoAdfnon anékince pia AAAN €VVOLOAOYLKN aAlHY] OTOV amonyo Ing emtd-
Xuvong tng npwtokabedpiag tng 006vng, tou Bplapfou tou KamtaAlopou Ing Kata-
OTPOPNG KAl TNG avAaduonG VEWV, OTIYHLAIWV TEXVIKOV ETIAUCNG, EVIOXUMEVWV amo TNV
UnGoXEOT TNG TeEXVoAoyiag aAucidag cuototkiwv (blockchain). O ekpnKTikog MOAAa-
TIAQCLAOHOG TOU NAEKTPOVIKOU HAG ATOTUTIWHATOC KaTd T SldpKela tng navonuiag
€X€L 10N dnpoupynoel Tig polmoBEoelg yia pia vea, HakpOXPOoVT TIEPIOS0 CUYKOMLONG
TWV BLOTIOALTIK®OV HAG TIAT|POPOPLDV.

Méoa og auto to enipovo, kKaBoAlko kal AyvwaoTto napov, n Kabnuepvotnta EKPPAcTn-
KE L€ OPOUG ETITEAECTIKNG ELKOTOAOYIAG MOU 0To TapeAOOV npoegpxoTavV oXedOV KatT’ a-
TIOKAELOTLIKOTNTA ATIO TO XWPO TNG TEXVNG ONIOUPYWVTAG £TOL LA GELPA aTo emneiyovia
EPWTAMATA: TIWG UMOPEL KAVEIG VA OKEPTEL TIG OLAPOPEG KAl TIG AETITEG ATIOXPWOELG
TIoU otaxuoAoyouUv tTnv aAndeia kat mPoelkalouV TG LEAAOVTIKEG TPOoKANoelg; Mwg va
ETIVOT|COULE HLa VEA YAWCOA EKPPACTG CUVAICONUATWY yia TNV anpocodloplotia nou
Bpioketal otnv Kapdid tng yvwong; MNMwg pnopei va eAeubepwbei o k6opog amnéd tov
16 Tou KartaAlotikou pavtaclakoU; Me mnolov tpdrmo pnopei kaveiq va gpavtaotei kal
va apvnBei tautoxpova; MNMwg npooeyyidetal 1o MPOPANUA mou B£TEL N EPWTNON TNG
Isabelle Stenger: “Ti eivai; Auti n wn;” 2.

VAMPYROTEUTHIS INFERNALIS G.
ORMETAIRE TAPAKEGENONE

Ta epwtriipata pe BPriKav ev HECW TG EVACXOANONG HOU HE TA £pYA TWV KAAAITEXVWV
TMouU cuppeteixav oto d0eutepo yupo tou lMpoypdppatog YrnootpiEng KaAAttexvwv
18pupa Ztavpog Niapxog (IZN) ané tnv ARTWORKS, oto omoio cuppeteixa wg pévro-
pag. Ta epwtniupata cuvavininkav emmnAéov, e TIG Mapd&eveq SLAMIOTWOELG KAl TIG
ABoAa TMPOPNTIKEG EVOPACELG TIOU CTOLXEIWVOUV Ta €pya autd. MNMpoonabricape amnd
KOLVoU HE Toug dnuoupyoulc va cuAAABoupue To déja vu KOMMATL auTng TnG cuyKupiag,
Tou potddel va onpatodotei €va €idog T€Aoug Tou matyvidiou.

LALOKAME
SEMAPHOROIDE
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A Treatise with a Report by the Institut Scientifique de Recherche Paranaturaliste

(Minneapolis-London: University of Minnesota Press, 2012)

Vampyroteuthis Infernalis, Vilém Flusser & Louis Bec,

H té€xvn toug -Pnelakoi KOGOL TTIOU eKTEivovTal EPA amd TNV avopwrivn cpaipa kat
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ARTWORKS

1 Flusser, V., ypdppa ot Dora Ferreira da Silva, 9/6/1981, oto Flusser, V. (2011) Vampyroteuthis Infernalis,

empélela R.M.Novaes, New York-Dresden: Atropos Press, . 142
2. https://www.agirparlaculture.be/entretien-avec-isabelle-stengers-se-liberer-de-limaginaire-capitaliste/



UBPISIKEG, EUPAVTACTEG UAIKEG METAAAAEELC (YAUTITA, PWTIOYPAPIKEG EKTUTIWOELG,
BBAia, eykataotdoelg, Talvieg, animation, mapactdoelg, keipeva, XoL)- AMOKAAUTITE
Hia TOAUNPY) EVAGXOANGOY HE TOV IALYYO TNG AAAAyY]G, HE SLAPOPEG HOPPECG AVOIKEIWV
CUYYEVELWV, ETIIOPAA®V CUVONKWVY, EVAAAAKTIKOV “KAILATWV”, aAAQ KAl CUYKPOUOL-
OKWV OMEIKOVIOEWV TNG AYATNG KAl TNG AnNWAELQG, TOU MEVOoUG Kal TnG Xapdg, tTng
KATAOTPO®PNG Kal NG AaxTdpag ylia anokatdostaon.

Ta neplocdtepa deiypata agiddoyng téxvng (kabe eidoug) emdidovial £3® kat kaipd
O€ Mla anoTELPa AMOTUTIWONG MLAG METABOANG TOU LoXUOVTOG HOVIEAOU, TNG alodntn-
PLOKNAG YAWOGCAG TOU TO eKPPALEL, KAOWEG KAl TWV PWYHWOV KAl TWV CPAARATWY, TWV
8opUBwV Kal Twv BpwHikwv dedopévwy (dirty data) mou diatapdcoouv kat unepdeu-
OUV TIG 6moleg avaduopeveg anonelpeq eETPAKTIBLopoU, aAAd kat Tnv “Outotia Twv
Kavovwv™3.

Tn otiypn mou oxed0v TO0 CUVOAO TWV CUVEUPECEWV PAG HETAPEPONKE TNV Pn@LaKkn
opaipa kat n dnpoota {wn eENUepwONKeE Kal MEPLOPICTNKE G HOLPACHEVEG 000VEG,
autni n aicbnon “etepdtntag” diEppeuce otV KAONUEPIVOTNTA HAG HE LA EUKOAIa
TIOU MPOKAAE( oUyxXuom, apou LETATPANNKE CE LA AVI|OUXNTLKA Kal cuvapa e&oube-
VWTIKY] KOIVN AOYIKT).

Zovtag H€oa oe Ja EMAUENUEVN HE @O0, AUAN “Onuokpatia Twv napeEnynoswv”, ot
pataiwpévol opBooyiotég aviipdayovtal (kat maAL) Toug pataiwpévous avopBoloyi-
OT£G, KaOLoTWVTAG 0APECG TOGO TO YEYOVOG OTL Ol VOOTPOTIEG TOUG AAANAOGUUTIANPW-
vovTal, 600 KAl TNV EMITAKTIKN] AVAYKI avayvwpelong evog Un Beononpévou “amnd-kot-
VOTIONMUEVOU XwPou”. H €évvola Tou “amnd-KolVOoTIOINUEVOU XWPOoU™ XproLomoleital 6w,
ouuPwva pe Tov oplopod mou tng divouv ot Mario Blase kat Marisol de la Cadena, wg:
“ta etepoyevr) 34PN OMOU eKTUAicoovTal SLAMPAYUATEUCELG EVIOG TWV KOIVWV TIOU
QAmoTEAOUV €va CUVEXEG ETITEUYMA, €va CUUBAV TIou dev eTISLWKEL TNV TEAECIOIKIA,
KaBoTL dtatnpei tn Hvnn 6Tt 0 and-KOLVOTIONEVOG XWPOG anoTeAei 10 S1apKEG onueio
agpetnpiag tou™.

MnAgxnka otig moAudaidaleq teAeToupyieq AUTNG TG €peuvag, uotepa amod In
GUVAVINOTN HoU TO0O0 pe KaAALTEXVEG, 600 Kal pe Tov “Vampy”, yvwoto emiong Kat wg
“Vampyroteuthis Infernalis”. MNpdkeital yia Tov pUoTNPIwdn Kal Aviypatikd @iAo twv
Vilém Flusser kat Louis Bec, éva kaAapdpt-Baumnip mou katoilkei ota Badid udata kat
£€0WOE TO EVAUCHA YLO MO OKOTEWVY], AKPWG CUVAPTIAGCTIKY], BLOPIAOGOPIKT], ELKOVO-
YPa®PnuévN mpaypateia mou pnopei kaveig va diapdacel wg €va €idog atAavia: wg Eva
ouotnua tagvopnong 0mou UMoPOULE VA AVAKAAUYOUHE MUCTLKA TIOU oUte EEpape OTL
avalntoucape’® wq Uia 1IoToPia CURMAEKOUEVWV YVOOEWV TIOU TIPOUNVUEL |LLa OTEPEO-
OKOTILKN] avAyvwon g MPAyHATIKOTINTAG WG pla and-Kowvomoinon nou 6a pnopouce
va anoteA€oel MPOTAOT Yla TO WG va el KAVEIG PE TNV TEXVOAOYia.

Eni pia nepinou dekactia (1980-1990) o Toéxog PIAGGOMOG TWV UIVTIA KAl TIPWTOMNO-
POG TNG Bewpiag TWV EMKOIWVWVLIO-AOYIKQOV dladikaclwV poomnadouoce va “diatcbavOei
TO OTOVOUAWTO, ONAACTIKG Kal MpwTtelov BeUEALD” TNG JIKNG TOU CUUTIEPLPOPAG KAl
KaTA CUVETELQ, VO au@opninoel tig Bewpieq avOpwmivng UNXAVIKAG, aAAd kat Tig
loxuouoeg nMapape€tpouq tng fewpiag g €&€AEng. Katépbwoe va katadubei otnv
KuBepvNTIKA (MANPO@OPIKY) OKEWT KAL TNV ALCONTNPLAKT ETUKOWV®WVIA EVOG LoVaSIKou
HEAOUG NG OpoTAgiag TWV OKTATMOd WV KAl VA TPOCKOUIoEL pLa epintwon diacuvdeonq
UTIOKELHEVOU KAl AVTIKEIHEVOU, 1] AAAWG HIa EVAAAAKTIKA QVTIANYN Tou peiypatoq
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(PUON/MOAITIONOG TIOU ETUTPENEL OTINV EMOTAMN KAl TNV TEXVN va emnidobouv amnod
KolvoU o€ €va SnULoUPYIKO TtatyVidt mou AapBdAvel Xwpa oTa OlKOAOYIKA Kolvd, OTiou
Onpoupyouvtal KOGHOL.

Méow tng emvonong autou Tou pUBou -o omoiog eival “tautdxpova ETMICTNHOVLIKA
akpPng kat éva TPeAd anokunpa tng gavtaciag”, cuppwva pe TNV napadoxr tou
ouyypagéa oe €va ypappa tou npog tnv Dora Ferreira da Silva, ypappévo to 1981
AAAd kal LEow TG £€epeUivnong TNG -0X1 kal T6o0o- EEvnG oTov AvOpwTo puUoNG Tou
Vampyroteuthis (kat ta 0o €idn “ektedeipéva 600 kat ansiholpeva Peudonodia Tne
ZwNg, TMPA ToU To okéPTopal”), o otoxog tou Flusser fitav va sEac@alioet pia pn
uttepfatikn anéotacn ano Inv avoprivn Kataotaor], ApPKETY WOTE VA UMOPECEL Va
e&epeuvnioel 1o evdeXOMEVO TG UNApEng evog eEwyAWCOLKOU unxaviopou atcbnoe-
WV va KoLTAa&el p€oa anod pdtia nou potddouv, aAAd Kal Tautoxpova dSlapepouv pLdlka
anod ekeiva TWV avOp@ONwVv- va pavtacTtel TOV KOOHO WG Hla TIPOPOAN Tou gUEIG oL
idlol dnpioupyoUpe Kal EMONEVWG propoupe/mpenel va aAld&oupe and Kowvou, avti
VA UTIOKUTITOURE GTNV TUXN), TN Hoipa 1j TNV niotn pag oe KAmola avwtepn dUVan.
‘Yotepa and pia eKTeEVN KAl paKpoxpovia evacXOAnon pe tTnv anubpevn kat cuvd-
pa, oxedov dyvwotn unapén tou Vampy kat évav “ke@alomnodikd” didAoyo pe tov
Louis Bec, o Flusser katédel&e 10 mwg n avbpwrivn Unapén mMePIMAEKEL EKEIVN TOU
Vampyroteuthis, kat avtictpo@a. Ectiddovtag KpLtikd otnv “Mpoypappatikn® eppn-
veia g eEEMENG, o cuyypapeag eE€taoce oe BABOG KAl OPYLACTIKA TOV TPOTIO PE TOV
omnoio o0 Vampy avtidapBdavetai tov kéopo (“ypanmvovtag tov”, otnv kuploAetia, péow
£VOC aloOnInplakol opydvou Tou TeAei XpEén TPitou mMéouc) aAAd Kal Tov dnHLIoupyEi
Bliwvovtag kat petaaiioviag oxt AAAQ avilkeipeva, aAAd EKTIPOCWTIOUG TOU idlou
Tou Tou £idoug. lNa tov opapatiotr eIAGcOoPO plag peta-ewpiag tng enkowvwviag,
ETUPEANTT) TEXVNG KAL, TEAIKA, KAAAITEXVY), TO £PY0 AUTO GUVIOTA MIA HOPPY] TEXVNG
LKAVT] VO ATIOKTIOEL TO S1apKEG BAOOG TWV YAUETWV KAl VA TO EKPPACEL pe TN Bordeia
NG eumtAactotntag twv mi&eA. Mpodketal, eniong, yia pla popen dnuloupyiag mou
pnopei va eKPUALCTEL o€ amoAuTapyLkn, SOALA KAl KAKEVIPEXT).

NAappavovtag untoyn oti o Flusser eypaye ipog to t€Aog tou 200U atwva, oTnV €NOXN
NG YEVVIONG NG KOUATOUPAG TNG ETKOVWVIAG KAL TNG OXECIAKNAG aloONTIKNG, KaBwWg
KOL TO YEYOVOG 0TI N Avod0¢ NG WNPLAKNG OIKOVOUIAG OTNV MAATPOPLA TOU KATITAAL-
OMoU €xelLavayayel to “eival-ce-oxeon” pag o€ opo npog eEO0pUn kat eKETAAAEUOT,
€va KaAo onueio ekkivnong 6a fjtav va anodextoUpe NWG eV LECW TNG eEEAloTOE-
VNG, AKOMN, MEPIMETEIAG LAG TNV UN@PLaKkn ocpaipa, Oa mpénel va S1EPEUVIICOUME TIG
€TAOYEQ pag Yneplakd. Me aAAa AdyLa, pEnel va yivoupe iAol e TO TEPAG AVIA®-
VIAG EUMVEUOT] ATIO TA TEAETOUPYIKA TWV EEXACUEVWV KOGOYOVIWV KAl TWV EVAPYWV
HeBodoAoyiwv {wriG TTOU TIPOTEIVOUV KAl Ol 0Tloieq YVwPiouV WG VA APCOUV XWPOo
yla v napgépfaon ng tuxng. MNpénetl va Eopkicoupe to Vampyroteuthis, mpokeipg-
Vou va tou emtpePoupe va avadubei {wvtavo: va dtavucoupe “oav akpoBdateg navw
og oKowi tn dtadpoun avapecsa oInv EMIUOVI] GTO TIVEUMA KAl TNV nMapAadoon Gto
cuvaionua”s,

Tote, povo, 6a pMopECoUE va EKTIUNOOUE TNV poonidBela tou Flusser va aviyveu-
oeL TNV Yn@lakrn Sopn mou eVUTIApXEL 0TN PUON w¢ pia andnelpa evOdppuvong tng
avlpwnotntag va KAvel Xpron tng Yn@lakng texvoloyiag o cuvouacuo, kat oxL oe
avtifeon, pe Toug VOHOoUG NG PUOoNG, KABWG Kal WG Ma anomelpa CUMPIAIWONG NG
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EVIPOTIiaG TNG PUONG KAl TNG AVTIIOCTPOPNG EVIPOTIIAG TOU TIOALTIOHOU e PEGO TNV AV-
Opwrivn utteubuvotnTa Kat TNV KabopLo Tk CUUPBOAT TNG TEXVNG. ATO KATIOLO ELPWVLKO
Kanpitolo NG poipag mou o cuyypageag oiyoupa Ba ektipouoe, pnmopoupe va dlakpi-
VOupE O0TOV O€TIKO TTAPAAANALOHO TIOU eMIXEIPTNOE PETAEU NG MAPAYWYLIKTG LoXUOG TWV
(PUOLKWV SUVAHEWV Kal TNG duvatotntag eneepyaciag mAnNpo@opLwV ou TIApEXEL 1)
Pn@Lakr TeXVOAoyia TNV AVeoTPAMHEVT] EIKOVA pLaG Kpiong n omnoia, av cuvexiooupe
va MapaBAENMOUHE TNV TIOAUESPLKOTNTA KAl TNV MEPITAOKN pUoN NG {WNG, UNopei va
@Tacel ] akopa Kat va Eenepaoel Inv neptfarlovtikn kataoctpo®r). O Flusser yvapile
TOAU KAAQ TIG KOWVWVLKEG TIPOEKTACELG TNG OUTOTIKNAG TOU avtiAnyng, cUppwva pe
TNV onoia n nMpaypatikétnta gival €vag “a@plopévos wKkeavog” duvatoTitwy Kal ta
KaAUtepa HE€oa MAONYNONG Nou dtab€toupe eival ol TOAUNPEG MPoBEoelg Kat 1 Apofn
TEXVOAOYLKY epeupetikdOTNTa. Mag npoetdonoinoce 6Tl MPOKEIPEVOU VA ATIOKPUTITO-
YPO@NCOUNE TNV “TEXVO-pavTacia” 6a mpEmnel va XaKAPOULE Ta VEA HEoa Kal KavAaAla
erukowwviag (mpaypatonolmviag éva détournement) kat va SnIOUPYiOOUNE VEEG,
ploonacTtikeg Tpaypatikdotnteg. Ot KaAAlTEXveG TIpEMeEL va Tonobetouvial MAvTote
anévavti and tig unxaveg (avatpénovrag to 6T autég yivovtal Ao Kal Mo sUXPNOTEG,
aAAd Kat 6o Kat o ducvonteg). Ot KAAAITEXVEG TIPEMEL VA 0pyavwOoUV G un Llepap-
XIKEG OpAdEG SLAAOYOU PE VIOV IKAVOTNTA anoKPLoNG Kat avdAnyng eudivng kat va
aipvouv MPwWToBOUAIEG TOU va ATOTPETIOUV T1) LETATPOT] TWV VEWV AUTWOV OeO0uE-
VWV 0€ OpOoUG TIou KaBopidouv MEPLOPLOTIKA TNV MPAYHATIKOTNTA.

O pU6og tou Vampy mou dnuioupynoe o Flusser gival kATt mapandve and pia amin
TIOWNTLKY] €MIVONON: €ival pia MPakTikn mou dokipdadel tn Bewpia Tou otnv nmpdadn, pia
fantasia essata Tou Katamnidvetal pe pa untepoxn napadogotnta, tnv omnoia dev e&a-
vTAei dta ng eppnveiag tng, aAAd avtlfetwg n BeAtiwvel petafaAlovtag SlapKWG
TNV MPOOMTIKA TNG. Mpodkettal yia pia HUOOTAACTIKNA ETLOTIUN TTOU KaBlotd duvatn tnv
Apeon anokAAuym Tou avnouxnTtikou apeABovTog Kal TwV TEPACTIWV SUVATOTATWV
NG MPAYHUATIKOTNTAG KAl ETMTUYXAVEL pla aAAGKOTN entavacuvoeon TEXVNG Kal {wrG.
O pubog tou Vampy dtafdadetal ocav €éva T€XVacpa Mou KATIOl0G OKAPWOE, wg Mia Ta-
PATAQVNTIKY] Kivnon nmou avadelkvuel KAOE £i00UG PUGIKA Kal KOWVWVLKA HUCTHPLa Kal
npoinofetel unéppeTpeg OeELOTNTEG, UTIEPUETPN TEXVLKN, KAl UTIEPUETPN EVOUVAioON-
on NG Mpaypatikotntag’.

‘Onota kit av gival n katevBuvon mou Ba dtaAé€el kaveiq va akoAouBnoel e oxgon pe
autd ta {nIruata -Kat ol €MAOYEG €ival MOAUTIOIKIAEG, avaduodpeveg Kal katapBuot-
{opeveg, YPN@PLaKEG, UALKEG, XOovieg, udpofieg, K.d.-, | LUBOTIAQCTIKY] GUVEPYELQ TOU
Flusser pe tnv mpaypatikétnta tou kKaAapaptoU-paurnip eivat autn nou “cuvavtd to
oUpnav oto péco e diadpopng” (yia va xpnotponoiocoupe v eikéva tng Karen
Barad?®) kat mapéxel éva anoKaAUTTIKO MAPASELyUaA TOU WG “n dladpopr dnuioupyei-
TalL evw nepnatdg” péoa oto “ayplo”. Méoa otnv KPLTIKY MPAKTIKNA TNG €&0Llkeiwong pne
auto Tou €xel ayvonbei- HEoa OTNV MPAKTLKA TOU (pUYOSIKOU TIPOYPAUUATIGHOU TIoU
avtitifetal otnv opalomnoinon Kat In 0ecpoB€Tnon: oIV MPAKTIKY] TNG AMOAMOLKLO-
Toinong Ing Puong Kat InG Ap@IoPINoNG TWV TMOAITIOUIKOV SOUWV- OTNV TPAKTIKTY
™g “dnuioupyioag TONwv okEYNG-ouvalcOnuatog pl{ocMACTIKNG sualodnoiag® kat
QVATTUENG KPATALWV AVAPXIKWV CUMUAXIWV HE OTOXO TNV andédoon dikatocuvng: pEca
01N S1apPKNA MPAKTIKY] TOU VA MAPAUEVELG UE TO TPOBANUA.

*H Ndvtia ApyupomnouAou eivat ave&dptntn emueAnTpLa, ICTOPIKOG TEXVNG KAl ouyypapeag. To 2019 ntav uéiog

™G Emtponng A&toAdynong tng ARTWORKS yia tig Eikaotikég Texveg uadi pue toug Nayia MNakouudkn, Xapig
KaveAAonouAou, Niko Naupidn kat HAtava @wkiavdk.
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| seek to read newspapers, as if | were a mollusk.

VF!

Non-human intelligence is something | think about a lot. Especially, when in need to
consider human invention and communication.

During the past few years, as concerns about “singularity” and the “simulation argument”
dawned, artificial intelligence entered the pluriverse of beyond-the-human alternatives
that have profoundly unsettled human certainties and affected the arts.

Coronavirus Covid-19 pandemic came to suggest an utterly unpredictable future that is
not outside, ahead, imminent or delayed but, one that is inside, always, a non-represent-
able “already” that is also a “not yet™ As the ever elusive, entropic, texture of reality has
been magnified down to the microscopic and the unseen, life’s social structures were
reduced and re-inscribed through algorithmic modelling; things natural and things
cultural were violently conflated into an undifferentiated hype (the virus and the viral,
transmission and transition), the world’s panic revealed the extent of inequalities and
even reinforced them.

Mediation acquired a different conceptual edge, following the accelerated reign of the
screen, the triumph of disaster capitalism and the rise of new techno-fixes, induced by
the promise of blockchain technology. The explosive proliferation of our data trails within
the pandemic already leads to a new and prolonged harvesting season for informational
biopolitics.

Within this persistent, all-encompassing unknown everyday life engaged with performa-
tive speculation, previously exercised almost exclusively through art making.

How to think the differences and nuances that make the truth and anticipate challenges?
How to invent a new affective language for the indeterminacy at the core of knowledge?
How to free the world from the virus of the capitalist imaginary? How to practice imagi-
nation and refusal? How to engage with the trouble in Isabelle Stengers’ question: “What
is it? this life?”2

The question caught me half way through my encounters with the work of the artists
involved in the second cycle of the Stavros Niarchos Foundation (SNF) Artist Fellowship
Program and its mentorship component. It also caught up with the weird insights and
uneasy premonitions, which haunted their works. Together we struggled to fathom the
déja-vu of this end-of-the-game moment.

Theirart, digitally generated more-than-human worlds and hybrid, wild material mutations
(sculptures, photographic prints, books, installations, films, animations, performances,
writings, sounds) revealed a daring engagement with the vertigo of change, various forms
of odd kinships, precarious circumstances, alternative climates, intertwined, conflictual
images of love and loss, grief and joy, destruction and the yearning for reparation.

Much of the art (of every kind) that is worth anything has been trying for some time now
to capture a paradigm shift, the sensual language to express it, as well as the rifts and
glitches, the noise and dirty data that disrupt and confuse various emerging extractivisms
and the “Utopia of Rules™:.

While our meeting habits became almost exclusively digital and public life, domesticated,
screen-shared, this sense of “otherness” leaked to the everyday with an almost con-
founding ease: it became an alarming and at the same time debilitating, common sense.

Within the fear-augmented immateriality of our “democracy of misunderstandings”,
frustrated rationalists fight (again) against frustrated irrationalists, making the comple-
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mentarity of both mentalities apparent and the need to acknowledge a non-sublimated
“uncommons”, urgent; “uncommons”, that should be perceived as “the heterogenous
grounds where negotiations take place within commons that would be a continuous
achievement, an event whose vocation is not to be final, because it remembers that the
uncommons is its constant starting point™.

| entered the meandering ceremonies of research for such a point via the aforementioned
encounters with fellow artists and Vampy, aka Vampyroteuthis Infernalis. Vilém Flusser
and Louis Bec’s mysterious friend, the quite elusive deep-sea vampire squid, had evoked
an obscure and utterly fascinating, biophilosophical, illustrated treatise® that reads like an
atlas; a browsing system with the ability to deliver secrets we did not even know that we
have been looking for, a story of transknowledges, that foretells a stereoscopic reading of
reality, an uncommoning that could suggest a possible life with technology.

For almost a decade (in the 1980’s) the Czech media philosopher and pioneer of com-
municological processes sought “to intuit the vertebrate, mammalian and primate foun-
dation” of his own behaviour and thus, contest human mechanical thought and existing
parameters of evolution; he managed to dive into the cybernetic (informative) thought
and sensorial communication of a unique member of the Octopoda order and come out
with a subject-object interlinkage, a counter-vision of the nature-culture blend that per-
mits science and art to play together in the ecological commons of creative worldmaking.

By inventing this fable, “simultaneously scientifically exact and mad fantasy”, as he ad-
mits in a 1981 letter to Dora Ferreira da Silva, by exploring the not-so-alien-to-us nature
of Vampyroteuthis (both “exposed and threatened pseudopods of life, forced to think™)
Flusser aimed to attain a non-transcendent distance from the human condition, enough
for him to explore the potential of a sensorium outside of language, to be able to look
through eyes who are quite similar and yet radically different from the human, to imagine
the world as something that we, ourselves project and can/should therefore change to-
gether, instead of succumbing to chance, fate or belief to some/any hyper-agency.

Developing a thorough and years-long interaction with Vampy’s abysmal and largely
yet-unknown existence, Flusser, in a “cephalopodic” dialogue with Louis Bec, demon-
strated how human existence was problematized by the vampyroteuthian one and
vice-versa. He focused critically on the “programmatic” view of evolution and delved
into how Vampy senses the world orgiastically, (literally “grasping” it via an extra sensory
organ, a third penis) and creates it by experiencing and altering not objects but the other
Vampyroteuthis. For the visionary philosopher of a meta-theory of communication, cura-
tor and eventually artist, this is a form of art that can acquire the enduring profundity of
gametes and express it in the malleability of pixels. It is also a form of creation that can
become totalitarian, deceitful, spiteful.

Taking into consideration what Flusser was writing at the end of the 20th century, at the
birth point of media culture and relational aesthetics, and being aware that the rise of
digital economy on platform capitalism has used our “being-in-relation”, as a resource to
be extracted and abused, we can start by accepting that amidst our evolving adventure
with the digital sphere, we must explore our options digitally; in other words, we must
befriend the beast by taking our cue from the ceremonies of neglected cosmologies
and their rigorous life methodologies which make space for chance. We must exorcise
Vampyroteuthis in order to make it emerge alive; we must walk the “acrobatic tightrope
walk between insisting on intellect and surrendering to emotion™s.
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We can then appreciate Flusser’s attempt to detect the digital structure in nature, as a
movement to encourage humanity to use digital technology in cooperation with natural
laws and not against them, as an attempt towards the reconciliation of nature’s entropy
and culture’s negentropy under human responsibility and art’s decisive input. In an ironic
twist that he would certainly appreciate, we can see in the positive parallel that he made
between the generative potency of natural forces and the information processing capa-
bilities of digital technology, the inverted image of a crisis that could possibly match and
even exceed the environmental disaster, if we continue to overlook life’s complexity and
many entanglements. Flusser was all too aware of the social implications involved in his
utopian view of reality as a “foaming ocean” of possibilities that can be best navigated
by daring intention and fearless technological invention. He cautioned us that in order to
decipher “techno-imagination”, we have to hack the new media channels of communica-
tion (by détournement) and make completely new realities happen. Artists must always
be positioned opposite of the apparatuses (and reverse the fact that these are being
made easy-to-use, yet difficult to understand); artists must organize in dialogical and
non-hierarchical groups of acute response-ability and be in charge of preventing these
new realities from becoming determining conditions.

His Vampy fable is far more than a poetic device, the practice that puts his theory to
the test, a fantasia essata that engages with exquisite strangeness without explaining it
away and betters it by relentlessly shifting its perspectives; a fictitious science that cre-
ates a direct disclosure of reality’s unsettled past and tremendous potential and achieves
a quirky re-connection of art and life. The Vampy fable feels like a trickster’s trick, the
“subterfuge” that highlights all kinds of natural and social mysteries and requires inordi-
nate skill, inordinate technique, inordinate empathy with reality”.

Whatever course one chooses to take in these matters - and there are many, emergent
and submergent, digital, material, chthonic, aquatic or other - it is Flusser’s fabulous
complicity with the reality of the vampire squid that is “meeting the universe halfway”
(in Karen Barad’s worlding image)® and makes a telling example of how “the path is made
by walking” into the wild. Into the critical practice of knowing what has been ignored;
into the practice of fugitive planning vis-a-vis normalization and institutionalization, of
decolonizing nature and challenging cultural structures, of “creating thinking-feeling
places of radical sensibility”® and powerful anarchic alliances for justice; into the ongoing
practice of staying with the trouble.

*Nadja Argyropoulou is an independent curator, art historian and art writer. Nadja was part of the ARTWORKS

Visual Arts Selection Committee 2019 along with lliana Fokianaki, Charis Kanellopoulou, Nikos Navridis and
Nayia Yiakoumaki.
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8. Karen Barad, Meeting the Universe Halfway: Quantum Physics and the Entanglement of matter and meaning, (Duke University Press, USA, 2007)
9. T.J. Demos, Beyond the World’s End, Arts of living at the crossing, (Duke University Press, 2020), https://www.dukeupress.edu/beyond-the-worlds-end

7. Michael Taussig, “Viscerality, Faith and Skepticism: Another Theory of Magic,” in Journal of Ethnographic Theory, 6, p. 482

6. Vilém Flusser, Atropos Press, ibid p. 122



Mapia BapeAd / Maria Varela

H Mapia BapeAd eotiddel oTIG SNUIOUPYLKEG EPAPHOYEG TWV VEWV TEXVOAOYLWV, TNV UPAVTIKY
OTTTIKOTIOIN GO 8E80MEVWV KAL TNV MAPAYWYT) GE CUVEPYACTia LE KOWVOTNTEG yuvalkwv. MNepapa-
Tidetal e TOUG TPOTIOUG TIOU TO APXELOKO YEYOVOG PETAYPAPETAL and TO0 YnPlako neptBaAiov
OTOV (PUCLKO KOGUO. Anpioupyei Pn@Pplakd Kat puolkd avilKeipeva, cuotripata, nepifdAiovia
Kal eKONAWOELG BlEPEUVAOVTAG EVVOLEG OTIWG 1 TAUTOTNTA, N HVNuN, N TTapddoon kat ol Kata-
okeugqg autwv. Exel mapoucidoel tn douleld tng oe moAudplOueg ekb€aelg otnv EAAGSa kat
TO eEWTEPLKO, O pouceia ocuyXpovng TEXVNG 6nwg to EOviké Mouaoeio Zuyxpovng Téxvng otnv
ABnva kat to Bozar Center of Fine Arts otig Bpu§€AAeg, kat oe peoTIfAA TEXVNG, OTiwg: Festival
de Arte Contemporanea Sesc_Videobrasill cto Zdo NMdaoAo, Media Art Biennale octo BpotoAa,
Siggraph oto BavkouBep, Transmediale oto BepoAivo, ISWC oto Seattle, Piksel oto Mnigpykev,
Amber otnv KwvotavtivounoAn, Eikactikoi AtdAoyol tng Zt€yng tou Idpupatog Qvdaon otnv
ABnva k.a. To 2021 eivar urtoynpla yia to Bpafeio ocuyxpovng te€xvng tou Mouceiou Taoyuan
g TaiBav.

Maria Varela is a multidisciplinary artist focusing on the creative applications of new technol-
ogies, data visualization through the act of weaving and the collaboration with women com-
munities. She experiments with ways in which the archival event is transcribed from the digital
environment into the physical world. She creates digital and physical objects, systems, en-
vironments and live events exploring concepts of identity, memory, tradition and their con-

festivals such as: Festival de Arte Contemporanea Sesc_Videob rasil in Sdo
Paulo; Media Art Biennale in Wroclaw; Siggraph in Vancouver; Transmediale

in Berlin; ISWC in Seattle; Piksel in Bergen; Visual Dialogues - Onassis Stegi in
Athens and more. She is nominated for the 2021 Contemporary Art Award of

Contemporary Art in Athens and Bozar Center of Fine Arts in Brussels, and art
the Taoyuan Museum in Taiwan.

structions. She has presented her work in numerous exhibitions in Greece and
abroad, in museums of contemporary art such as the National Museum of
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Mapia Bape)d, Ev maviov - éva “emvonuévo” éuBAnua, 2021, onuaia, Bivteo, 170X120 ek.,
14 Aentd, ZuAAoyn Aukeiou Twv EAANVidwv, pwtoypdagog: Studio Kominis
Maria Varela, One piece of cloth - an “invented” emblem, 2021,170X120 cm.,
Lykeion ton Hellenidon collection, photographer: Studio Kominis
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Mapia BapeAd, The Moirae, 2020, aAyoplOpIKN MEPPOPUAVGS, EKTUNWON o€ Upacpa, 60X110 ek.
Maria Varela, The Moirae, 2020, algorithmic performance, print on fabric, 60X110 cm.
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EpwpuAn Bevepn / Eriphyli Veneri

H EpupuAn Bevépn yevvnOnke 1o 1983 otnv ABrjva. Znoldace Zwypa@lkn otnv Avwtdtn Zxo-
AR KaAov Texvwv tng ABRvag Kal GUVEXIOE LE LETAMTUXIOKEG omoudég oto MFA npoypap-
pa ”Public Art and New Artistic Strategies” tou Bauhaus University Weimar otn leppavia pe
NV unootRpLén tou Idpupatog Qvdon. NMpaypatomnoinoe eMIMAEOV LETATITUXIAKEG OTIOUDEG OTO
MA npoypappa Art in Context tou University of the Arts oto BepoAivo pe tnv untootnpién tou
Idpupatog BaciAn & EAidag NouAavdpny. Eival pet’ enaivwv diddktopag tou Turjpatog Apxt-
TEKTOVWV Tou Navemotnpiou OecoaAiag. H dwatpipn tng pe titAo: EAAnvika Ectiatdpia oto
BepoAivo: lMoAuatcOntnpiakdotnta kat MuBonAacia otnv Euneipia tng EOvotiknG Koudivag ek-
movnOnke pe tnv unootnpi&n tou Id6pupatog Kpatikwv Yrnotpopiwv. MNa to 2020-2021 dida-
OKEL WG aKAdNUATKY) UTOTPOYOG TO PAdnua “Oépata MNoAttiopou kat Zuyxpoveg KaAATEXVIKEG
Mpaktikég” oto Turpa Elkaotikwv Texvwv tng Avwtding XxoAng KaAwv Texvov tng Abrnvag.
H elkaoTikn NG MPAKTIKY EKPPAdeTal HEOW YAUTTTIKAG, Eykatactdoewy, Bivieo, performances
KOl CUMMETOXIKWV projects. Keviplkég Oepatikég Tou €pyou TG anoTeAoUV 1] EMLMOALITICLKY

a
8

OTINV anwAela, ol KATaotAcelg oknvobe-
ouvepyadetal PE TNV EIKACTIKO KAl EPEU-

TNUEVNG Kal ap@lofntolpevng aubevti-
vitpla, Ndipa Ztepyiou wg COMOTIRIO
YUpw anod tig Oepatikeg tng pubomnAaaciag,
Tou lepou kat tou BERnAou, tou mévOoug

KOTNTAG, 1 ATTI) MOALTIGUIKT] KANPOVOULA
WG VIEKOP KAl WG povto. And to 201
Kal Ing teAetoupyiag. Zel katl gpyadetatl
otnv Adnrjva.

dtadlkacia, To MOALTICMIKO TIEVO0G wq Ka-
tdotaon ducpopiag kKAl wg avrtidpaon

Eriphyli Veneri was born in 1983 in Athens. She studied Painting at the Athens School of Fine
Arts and undertook postgraduate studies the MFA “Public Art and New Artistic Strategies”
program of the Bauhaus University Weimar in Germany with the support of the Onassis Foun-
dation. She completed further postgraduate studies at the MA Art in Context program at the
University of Arts Berlin with the support of the Basil & Eliza Goulandris Foundation. She is a
cum laude PhD holder of the Department of Architecture, University of Thessaly. Her research
thesis is entitled Greek Restaurants in Berlin: Multisensoriality and Mythmaking in Ethnic
Cuisine. Her doctoral studies were supported by the Greek State Scholarship Foundation. For
the academic year 2020-2021 she is a teaching fellow at Athens School of Fine Arts for the
class “Contemporary Greek Art and Cultural Specificity”. Veneri’s artistic practice is expressed
through sculpture, installation, video, performance and participatory projects. Central themes
are processes of acculturation, cultural bereavement as a state of distress and as reaction to
loss, situations of staged authenticity, reproductions of cultural heritage artefacts as props
or decoration. Since 2018 she collaborates with artist and researcher Naira Stergiou as CO-
MOTIRIO on the thematics of fiction-making and fictionality, the Sacred and the Profane,
mourning and ritualistic practicing. She is currently living and working in Athens.
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EpupUAn Bevépn, Snowbollocks, 2020, oelpd TPIod1A0TATWV CUVOECEWV and MIKTA UALKA, Yn@lakn enegepyacia elkoVwy, S1aoTdoelg HETABANTEG, pwToypdgog: eriphyliveneri
Eriphyli Veneri, Snowbollocks, 2020, series of three-dimensional syntheses of mixed materials, digital processing as images, variable dimensions, photographer: eriphyliveneri
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Mavaywwtng Boppldg / Panagiotis Vorrias

O Mavaywwng Boppiag yevvndnke otnv Kahapata to 1983. Zel kal €p-
yaletatr otnv ABrjva. Znoudaoce otnv Avwtatn XxoAn KaAwv Texvwv
ABnrvag (2001-2007). doitnoe oTo petantuylakd npdypappa Ekaoti-
kv Texvwv tng AZKT. 'Exel ouppetdoyxel oe ekB€aelg otnv EAAGSa kat
oto e&wteptko. Eival untétpopog tou I6pupatog Kpatikwv Ynotpopiwy,
evw 1o 2014 ntav unoYnelog yia to Bpapeio véwv kaAitexvav Meco-
yveiou HYam. To 2013 ocuppeteixe otnv €kbeon véwv KaAAltexvwv Ek
véou oto EOviké Mouoeio Zuyxpovng Téxvng, kabwg eniong kat otn 161
Biennale Néwv Anuoupywv Eupwnng kat Mecoyeiou, otnv Avkova tng
ItaAiag. Ano 1o 2013 gival cuvidpUTIG Kal HEAOG TG EIKACTLKNG OpAdag
Per Se. To kolvwVviké niedio, To malyvidl, ol GUAAOYIKOTNTEG OTO TTAAicLO
HIKPWV KOIWVOTATWY, O POUAVTIICHOG TOU AVEPLKTOU, 0 pubUAG, To poTtifo,
N OMTIKY avTiAnyn, n emKowvwvia Kat 1 YAwooa anoteAolv Bactkolq
afoveg NG €1KACTIKNG TOU MPAKTIKNG. H 18€a kat o keviplkog agovag
TV £pywv, KaBwg kat To Aaiclo pEca oTo omoio tonobeteital n agpn-
ynon npoacdiopidouv o€ peydAo Baduod To UALKO Kal To HECO TOU €PYOU.

OMTIKOOKOUCTIKEG EYKATACTACELG,

ZNTOUMEVO €ival N avolytr avayvwaorn Kat
n moAAanAn avagopikotnta. Me nyxntika

£pya,
BwteomnpoBoAeég, “nepiBailovia”, oxedia,

dpdAocelg pvnuelakoUu 1 eQrUEPOU Xapa-
KIfipa oto Onpoocto xwpo, o Mavayiwing
Boppldg emdiwkel In cuvavinon e to Bi-
WA KAl IV epnelpia tou ekaoctote Oeatn

Panagiotis Vorrias was born in Kalamata in 1983. He lives and works in Athens. He is a graduate
of the Athens School of Fine Arts (ASFA), from where he also earned a Master in Fine Arts.
He has participated in several exhibitions in Greece and abroad. In the past he has been
awarded a scholarship from the Greek State Scholarships Foundation, while in 2014 he was
shortlisted for the HYamYoung Mediterranean Art Scene Award. In 2013, he participated in the
exhibition Afresh at the National Museum of Contemporary Art; and in the Mediterranea 16
Young Artists Biennial in Ancona, Italy. In 2013, he co-founded the artist group Per Se of which
he is still an active member. The social sphere, games, collectivities, small communities, the
romanticism of what is impossible to attain, rhythm, motif, visual perceptions, communication
and language are the main axes of his artistic practice. The idea and the key issues broached
in each individual work, as well as the context of the narration, determine the materials and
means he chooses for each project. Through sound works, audiovisual installations, video
projections, “environments”, drawings, and permanent or ephemeral public works, Panagiotis
Vorrias endeavours to create an encounter with the viewer’s past and lived experience.

Mavaywwng Boppldg, Tpunwvtag to vepd, 2014, Bivieo otiypidtuno,
Bvteo-gykatdotaon, SlacTAcELG HETABANTEG

Panagiotis Vorrias, Punching a hole in the water, 2014, video still, video
installation, dimensions variable

Panagiotis Vorrias, Try not to step the line, 2019, installation in public space, neon lights, dimensions variable,

Mavaywwing Boppiag, Try not to step the line, 2019, eykatdotaon g SNUOCLO XWPO, CWANVEG PWTA VEOV,
photographer: Andreas Santrouzanos

dla0TAoEIG HETABANTES, PWTOYPAPOG: AvTpéag Zavipouldavog
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Zon lMNaitavidou / Zoi Gaitanidou

H Zwn MNaitavidou yevvnOnke 1o 1981 otnv ABrjva. Eivar anégpottn tng Avwtding ZxoAng KaAwv
Texvav tng ABrvag kat €xel oriouddoel emniong oto AptototéAeto MNMavemnotrpio Oecoalovikng.
‘Exel wg €5pa tng tnv ABriva kat tn Zipvo. H MNuitavidou Xpnolpomolei Tn TEXVIKN TOU KEVTNA-
patog ya va dnploupynoel mepiteXveg tTanetoapieg, mou ocuvdudlouv agnpnueva potifa pe
MAPACTATIKA OTOLXE(Q, IE ATOTEAECHLA VA TIPOKAAEITAL LA €VTAOT OTIG POPEG TTIOU Bupidel ma-
padeiypata PUAETIKIG TEXVNG. To TPOTILKO PUAAwUA gival €va emavalapBavopevo GToIXEio 0To
£€PYyO0 NG, TO OMOoio0, OTIWG GXOAIaoE 1 KPLTIKOG TEXVNG Popnépta Zui0: “Ouuidet éva vaip napad-
ywyo Tou veo-e&MPECIOVICUOU MOU (PEPVEL OTO VOU LA GUYXPOVI KOOXT) TOU TPOIMIKOU opdua-
T0G ToU Avpi Pouocow”. ZtiG eAeypéveq ekB€aelg Tng meptAappavovtat: Ypdvoeig: Zwypapikn
kat Tamoepi otnv EAAdda and to 1960 €wc onuepa, 2019, Mouoeio Mnevakn, Abrjva, EAAG-
da, Clarity, atopikn €k0eon otn ykaAepi The Breeder, 2017, AGriva, EAANASa, The Equilibrists /
Ot E&looppomnioteg, 2016, Mouoegio Mnievdkn, ABrjva, mou diopyavwOnke ané to New Museum
otn N€a Yopkn kat to 16pupa AEETE, ABrva, oe emipélela twv Gary Carrion Murayari, Helga
Christophensen kat Massimiliano Gioni, Heaven, 2n MmevaAe tng ABnvag, 2009 EAAGda. H
Zwn MNaitavidou eknpoowtneitatl anod tn ykaAepi The Breeder otnv AGnrjva.

Zoi Gaitanidou, born in 1983 in Athens, Greece is a graduate of the Athens School of Fine Arts
and has also studied in the Aristotle University of Thessaloniki. She is currently based between
Athens and the island of Sifnos, Greece. Gaitanidou is using embroidery to create elaborate
tapestries that combine abstract patterns with figurative elements resulting in an intensity
that recalls tribal art. Tropical foliage is a recurrent element in her work, which-as art critic
Roberta Smith has remarked- “is reminiscent of a naive derivative of neo-Expressionism that
also evokes a contemporary take on the tropical vision of Henri Rousseau”. Selected exhibi-
tions include: Weavings: Painting and Tapestry in Greece from 1960 to present, 2019, Benaki
Museum Athens, Greece; Clarity, 2017, solo exhibition at The Breeder, Athens, Greece; The
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Zwn lMaitavidou, Untitled, 2017, kAwoTtn kat TactéA o€ kKappa, 180X137 k.
Zoi Gaitanidou, Untitled, 2017, pastel and thread on canvas, 180X137 cm.
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Zwn Mditavidou, Eyewitness, 2020, kKAwOTr}, AKPUALIKO Kal MAcTEN o kapBd, 140X180 ek.
Zoi Gaitanidou, Eyewitness, 2020, thread, acrylic and pastel on canvas, 180X140 cm.

43



Oeddwpog Navvakng / Theodoros Giannakis

O Oed6dwpog Navvakng yevvrOnke 1o 1979 otnv MpéReda. Eival andgpottog tng Avwtding Xxo-
Ang KaAwv Texvav katl Tou petamtuxiakou nmpoypdappatoqg otn Awaxeipion Wnelakov Meéowv
oto London Metropolitan University oto Aovdivo. Eival untogmplog d10dKTwp otnv Avwtdtn
2xoAn KaAwv Texvwv ABrivag. ‘Exel mapouctdcel To €pyo TOU Og ATOULKEG eKOEoelg otnv Union
Pacific (Aovdivo), EAévn Kopwvaiou (ABriva), Radio Athénes (ABriva) kat SPACE (Aovdivo) kat
oe d1ebveig opadikeg EKOETELG OE XWPOUG TEXVNG, Houoeia kal 1dpupata onwg to New Museum
otn N€a Yopkn, to EOviké Mouoeio Zuyxpovng Teéxvng, to ApxatoAoyiké Mouceio Twv AeAPv,
to Fondazione Prada, to KoA€ytlo Téxvng kat Zxediacpou tou Ovtdaplo, to V22 Collection kat to
Futura Center for Contemporary Art. Qg pélog tng kaAitexviknig opadag KERNEL €xet diop-
yavwoel ekB€aelg Kal ekONAWOELG Kal £Xel dwaoel SLaAEEeLG yia v €peuva tou oto Institute of
Contemporary Arts oto Aovdivo, oto EOviké Mouceio ZUyxpovng Téxvng, oto EOviko 15pupa
Epeuvwv kat otnv Avwtdtn XxoArn KaAwv Texvwv tng Abrjvag. Zin SouAeld Tou Tov evolage-
POUV Ol TPOTIOL L€ TOUG OTIOIOUG TO TETPASIACTATO KAAAITEXVLIKO UTIOKEINEVO dpa Kal epyadetal
ota 6pla peta&l ToU PUOLKOU Kal PnePlakou XwPeou Kabwg Kat 1 aviiAnymn tou Xwpou tng kufep-
vokouAtoupag (cyberculture) wg éva nmpodotio Tng kadnuepvrg {wng, N onoia neplopietal
anod Toug 6pouG Kal TG cuvOnkeg ou g eniBdAAel n uAikétnta. Eva and ta kupla aieOntika
Kal TIOALTLIKA StakuBeUpata ou anacyXoAei To 0lkooUoTN A TV €pywV Tou Oeddwpou Mavvakn
€ival o oplopog autou Tou UBPLSIKOU XWPOU, TIOU Kal O iSloG EMOKEMTETAL UE ERUOVIKO TPOTIO, WG
€Va GUYKAIVOV KEVIPO ETLKOIVWVIAG KAl OKEWNG SLAPOPETIKWV, AVOPWTIVWV ONAdwV.

J
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Oeo6dwpog MNavvakng, How Great, 2018, Yneplako Bivieo o MPAypRATIKO XpOVO
Theodoros Giannakis, How Great, 2018, real time video projection

Theodoros Giannakis was born in 1979, in Preveza,
Greece. He is a graduate of the Athens School of Fine
Arts and the MA program in Digital Media Manage-
ment at the Metropolitan University in London. He is
a PhD candidate at the Athens School of Fine Arts.
He has presented his work in solo exhibitions at Un-
ion Pacific (London), Eleni Koroneou (Athens), Radio
Athénes (Athens) and SPACE (London) and has taken
part in international group exhibitions in art venues,
museums and institutions, such as the New Museum
in New York, the National Museum of Contemporary
Art, Delphi Archeological Museum, Fondazione Prada,
Ontario College of Art and Design, V22 Collection, and
Futura Center for Contemporary Art. As a member of
KERNEL art collective, he has curated exhibitions and
events and has lectured on his research at the Institute
of Contemporary Arts in London, the National Museum
of Contemporary Art in Athens, the National Hellenic
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Research Foundation and the Athens School
of Fine Arts. In his work, he is interested in
acts and works on the boundaries between
physical and digital space, as well as the way
we perceive the online space of cyberculture,
as a suburb of everyday life, which is defined
ty. One of the main aesthetic and political
stakes which concerns the ecosystem of his
works is the definition of this hybrid space,

that he also visits again and again, as a con-
vergent centre of communication and think-

by the terms and conditions of materiali-
ing of various human groups.

how the four-dimensional artistic subject
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Oed6dwpog MNavvakng, XXX Heritage, 2017-19, §0Ao, aloupivio, kaBpénteg, CNC machining part, Xuté aAoupivio, KpUGTAAAIVO TIOTIPL,
ouvtayr KokTELA, shield screen kat microcontroller, evowpatwpévo nAekTpoviko BiIBAio, eEwokeAeToq yavl, 3d print PLA, 167X60X51 ek.,
pwtoypdgog: Union Pacific Gallery

Theodoros Giannakis, XXX Heritage, 2017-19, wood, aluminium, mirrors, CNC machining part, cast aluminium, glass, cocktail recipe,

shield screen and microcontroller, embedded e-book, exoskeleton glove, 3d print PLA, 167X60X51 cm., photographer: Union Pacific Gallery
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MNwpyog MNnatpopavwAakng / Yorgos Yatromanolakis

O\-

Aavdia, Circulation(s) Festival, 2019, lMaAAia,
Tbilisi Photo Festival, 2018, l'ewpyia, Festival
de Fotografia de Tiradentes, 2018, BpadiAia,

O Mwpyog MatpopavwAdkng yevvrOnke to
1986 oto Zapd Kpnitng. Znoudace oto Tun-
pa MAnpowopikng tou AplototeAeiou lMave-
motnuiou Oscocalovikng kat onfpepa et Kat
epyaletal otnv Adrjva. Eival cuvidputnig tou
KaAAttexvikou xwpou Zoetrope Athens kat
HEAOG TNG CUVTAKTIKNG opadag Tou meplodi-
koU Phases. H mpakTtikn Tou cupneplAapfavel
€va peydAo €UPOG TMEIPANATIKOV PwIoypa-
POV TEXVIKWV KAl avaAoylkwv dladlkaot-
WV EKTUMWONG yla In dnuloupyia acuvexwv
a@nynoewv HEca anod PpwIoyPaPIKES OELPEG,
KAAAITEXVIKEG EKOOOEIG KAL OTITIKOOKOUCTIKEG
eykataotdoelg. To €pyo Tou €XEl Mapoucia-
otei Olebvwg kal €xel anoomndcel TIOAAEG Ot-
akpioelg pe mo npocgpatn to BpaBeio Foam-
Talent 2020 andé to Mouceio pwtoypapiag
Tou Apotepviap. Avapeoa otig ek0€oelg kat

Belfast Photo Festival, 2019, Hvw-

Ta QeoTIBAA TIOU €XEL CUMUETACYXEL CUYKATA-
pévo BaciAeio, Emop Berlin, 2020, leppavia,
Beyond Boundaries, 2019, Aperture Gallery,
Fotografiemuseum Amsterdam,
International Felifa, 2018, Apyevtivr), Moving
Museum of Photography, 2019, Aleppnaitddv,
Month of Photography, 2018, Los Angeles,

2018, Mattatoio Roma, ItaAia, Foam Talents,
HIMA, Voies Off, 2018, Arles, MAAia.

HIMA, PhotoEspana, 2019, lonavia, Verzasca
Foto-Festival, 2020, EABetia, Orientarsi con le
Stelle, 2020, Red Lab Gallery, ItaAia, Odessa
Photo Days, 2019, Oukpavia, Salon de la Photo,
2019, MNaAAia Museum of Contemporary Art,

Aéyovtat:
2020,

Yorgos Yatromanolakis was born in 1986 in Zaros, Crete. He studied at the Department of
Informatics of the Aristotle University of Thessaloniki and today lives and works in Athens.
He is co-founder of artist-run space, Zoetrope and contributor editor of Phases Magazine.
His artistic practice incorporates a wide range of experimental photography techniques and
analog printing processes for the creation of disrupted narratives, through photographic
series, artists’ books and audiovisual installations. His work has been presented internationally
and has received several awards, with the most recent, the Foam-Talent Award 2020 from the
Museum of Photography in Amsterdam. Selected exhibitions include: Belfast Photo Festival,
2019, United Kingdom; Emop Berlin, 2020, Germany; Beyond Boundaries, 2019, Aperture
Gallery, USA; PhotoEspana, 2019, Spain; Verzasca Foto Festival, 2020, Switzerland; Orientarsi
con le Stelle, 2020, Red Lab Gallery, Italy; Odesa Photo Days, 2019, Ukraine; Salon de la Photo,
2019, France; Museum of Contemporary Art, 2018, Mattatoio Roma, Italy; Foam Talents, 2020,
Fotografiemuseum Amsterdam, Netherlands; Circulation(s) Festival, 2019, France; Thilisi Photo
Festival, 2018, Georgia; Festival de Fotografia de Tiradentes, 2018, Brazil; International Felifa,
2018, Argentina; Moving Museum of Photography, 2019, Azerbaijan; Month of Photography,
2018, Los Angeles, USA; Voies Off, 2018, Arles, France.
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MNwpyog MatpopavwAdkng, The Splitting of the Chrysalis & the Slow Unfolding of the Wings, 2018, #004C Inkjet ektUnwon, 556X82,5 ek.
Yorgos Yatromanolakis, The Splitting of the Chrysalis & the Slow Unfolding of the Wings, 2018, #004C Inkjet print, 55X82.5 cm.
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Mopyog NatpopavwAdakng, The Splitting of the Chrysalis & the Slow Unfolding of the Wings, 2020, Aentopépela eykataotaong,

Mouaceio dwtoypagiag Tou Apotepvtap, OANavdia, pwtoypdgog: Christian van der Kooy

Yorgos Yatromanolakis, The Splitting of the Chrysalis & the Slow Unfolding of the Wings, 2020, installation detail, Foam Fotografiemuseum

Amsterdam, Netherlands, photographer: Christian van der Kooy
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AndoAAwvag Nukag / Apollonas Glykas

O AnoAAwvag MNukag yevvnOnke otnv ABnva to 1983. Inoudace pwrtoypagia otn Leica
Akademie kal ano@oitnoe anoé tnv Avwtdtn ZxoAn KaAov Texvwv tng Abnvag pe didkpion to
2011. To €pyo Tou TiepIAapBAveLl YAUTITIKY, EYKATACTACELG, {wypa@LKn Kal pwTtoypagia. Epya-
etal wG pwToypdgog and 1o 2000 kal diddckel oxEdlo kal {wypaglikn and to 2010. Zuvepya-
detal €MIONG PUE APXITEKTOVLIKEG ETALPEIEG TIOU AVATITUCOOUV EYKATACTACELG. Ta £pya TOU £XOUV
napouctaotei otnv EAAGASa kal 1o eEwteptko kat €xouv BpaBeutei and tnv EOvikn Taxudpoptkn
TpaneZa (2009), tnv MNAE Mavadnvaikég (2010), to 1.0.AZ "Mavoc MuAwvag" (2010) kat tov
Opyaviopd EAANvik®V Zi1dnpodpopwv (OZE) - Code Rail Art 2017 - (¢pyo Tou napoucidetat
MOVIHLO OTOV KEVTPLKO OLONPOSPOULKS oTaduo tng ABhvag). Ztn douleld Tou o MAUKAG paypa-
TeUETAL TNV €VVOla TOU XPOVOU Kal L8laitepa TG KATAoTAGELG OTIOU OLAPOPETIKEG XPOVIKOTN-
1eG ouyxwvevovtal oe pia. Anpoécpeva cupfavta mou AapBAavouv xwpa oe AyVwoTo XWPOo Kal
XPOVo ekKAapBdavovtal oTo £pyo Tou wg Tbavd pnvupata ano to mapeAbov. AyvwoTteg HOPPEG
mou potadouv pe kepaieg, Bpayioveg, cwAnveg 1) BAceLg, TOU APVOVTAL TN QUOLKN TOUG Katd-
otaon, gival To MAaiclo yla v MapouciacT) TwWV aAPXELaKWV EIKOVWV TIOU Xprotporolei. AUTEQ
Ol EIKOVEG LE TNV OELPA TOUG eMpeddouV TNV cUVOEGCT) TOU MAALGIOU KAl CUVSLALOPPRVOUV Eva
OAOKANPWHEVO YAUTTTO.

Apollonas Glykas was born in Athens in 1983. He has studied photography
at Leica Akademie and, in 2011, he graduated with distinction from the Ath-
ens School of Fine Arts. In his practice, he focuses on sculpture, installa-
tions, painting and photography. He has been working as a photographer
since 2000, while in 2010 he started teaching drawing and painting. His
works have been presented both in Greece and abroad, and awarded by
the following organisations: TT Hellenic Post Bank (2009); Panathinaikos
FC (2010); Road Safety Institute “Panos Mylonas” (2010) and the Hellenic
Railway Organisation (2017, winner of the competition Code Rail Art which
led to his work being permanently exhibited at the Athens Central Train
Station). In his practice, Glykas negotiates the concept of time, particu-
larly, in situations where different temporalities merge into one. Unexpect-
ed incidents taking place at an unspecified time and space are construed,

AnoAAwv M\UKkag, Orbit, 2020, Aentop€pela, AAOUUIVIO, HETAAAIKA HEPT), ETUKOAANMEVT PWTOoypaPia og AAOUMIVIO,
170X92X22 k., pwtoypdpog: AnoAAwv MAUkag
Apollon Glykas, Orbit, 2020, detail, aluminium, metal parts, photograph print on aluminium, 1770X92X22 cm., photographer: Apollon Glykas

in his work, as potential messages from the past. Unknown
shapes resembling antennas, mechanical parts, tubes or bas-
es for structures abandoned in their natural state provide the
framework, within which the archival images he works with are
presented. These images, in turn, leave their mark on the over-
all arrangement of the framework and it is through this interac-
tion, that the sculptures take their final shape.

AnoAAwv MUkag, Suitors, 2020, aAoupivio, LETAAALKA HEPN, PWTA, EKTUTIWOT), KopVvila,
140X100X25 ek., (pwtoypdpog: AnoAAwv MAUkag

Apollon Glykas, Suitors, 2020, aluminum, metal parts, lights, print on paper, frame,
140X100X25 cm., photographer: Apollon Glykas
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AvOn) Aaoutdkn / Anthie Daoutaki

H AvOr Aaoutdkn acxoAeital Je Ta EIKACTIKA KAl ToV Klvnpatoypdgo. To
€pYo NG MPOoBAAAEL TNV avAaykn 6€aong Kal KATavonong Tou KOOHOU EKTOG
TOU TAaLoiou Tou opBoAoyilopou, Kal Héca and pia yuvalkeia okomid. Ogpa-
TA TOU TNV eVOLaPEPOUV TOOO OTNV ELKACTLKT, 000 Kal TNV Kvnpatoypagt-
K1 NG MPAKTLIKY gival ) Katavonon tou Xpoévou, n aicbnon tng napouaciag,
Kal ol 31aPopwV TUNWV HIKPOKOGHOL TIOU TIPOKUTITOUV GTOUG TIPOCWIILKOUG
xwpoug. H gpoéppa nmou cuvnbwg mpotipd eival to Bivieo, kabwg pe autod
VI®OelL Lo olkeia, aAAd €xel aoxoAnBei emiong pe Tn ypagn Kal In cuAAo-
YNl QVTLIKEIPEVWV. ZUXVA, O ypamtdg Adyog tng availapfdvel va otnoel €§
OAOKATPOU a@NYNOELG KAl N EIKOVA ATIOTEAEL TO OKNVIKO XWPO OTOV OToio
autéq ektuAiooovtal. ‘Exel onouddoel otnv Avwtdtn ZxoAn Kalwv Texvov
g Abnjvag kat tng Boudanéotng, kabwg kat oknvoBecia oto MntpomoAt-
TIk6 KoAAgylo. 'Exel CGUPMETACXEL OTO TPOYPAUUA KAAAITEXVLKNG PLAOEeVi-
ag oto Mavenotipio tou Kepnék, kabwg kat oe diagpopa workshops. ‘Exet

néotn. H npdtn tng tawia pikpol prikoug pe Titho, onwg Oa cuvéBatvav uéca

o1o vepd (2020) képdioe To BpaPeio kowvoU, To BpaBeio kaAUTepng Taviag voti-
oavatoAlkng Eup®nng kat to Bpafeio kaAutepng epunveiag, oto Alebvég npo-
vpappa tou 63ou DeotifaA Tawviwv Mikpol Mnkoug Apdapag. H Aver Zet kat

CUMMETACYXEL O ORadLkEG ekB€oelg otnv EAAASA Kal 010 eEWTEPIKO OMWG OTO
oto MNedio Apdong Kédpa otn ©scocalovikn kat otnv Projekt Galeria otn Bouda-
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AvOr Aaoutdkn (cevdplo, cknvobeoia), ,6nwe Ba cuvéBaivav puéoa oto vepd, 2020, 18 Aetttd AvOn Aaoutdkn, Ta moAAanAdota tou Aitpou, 2018, Bivieo, diactacelg HETABANTEG
Anthie Daoutaki (writer and director), as if underwater, 2020, 18 minutes Anthie Daoutaki, Multiples of a litre, 2018, video, dimensions variable

Anthie Daoutaki is a writer, director, and a visual artist. Her work highlights the need to see and
understand the world outside the context of rationalism, and through a female perspective. The
understanding of time, the essence of presence, and the different types of microworlds that
emerge in personal spaces occupy her work. The format she usually favors is video, a medium
she feels more familiar with, but she has also been writing and collecting objects. Often, written
word undertakes the task of setting the narratives, while moving pictures function as the space
in which they evolve. She holds a degree from the Athens School of Fine Arts and the Hungarian
University of Fine Arts. She studied Film Directing in Metropolitan College. She was a resident
at the University of Quebec and participated in workshops and group exhibitions in Greece and
abroad, such as Galeria Projekt in Budapest and Action Center Kodra in Thessaloniki. Her first
short film, ,as if underwater (2020) won the Audience Award, Best Southeast European Movie
Award, and a Special Mention for the Female Lead in the 63rd Drama International Short Film
Festival. Anthie lives and works in Athens.
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BaoiAeia AepeAn) / Vasileia Dereli

H BaoiAeia AepeAn yevvnOnke otnv
ABnva. Anogoitnoe anod tn Nopkn
2xoAn tou EBvikoU kat Kanodiotpla-
koU lMavemiotnuiou ABnvwv kat anod
v Avotatn XxoAn KaAwv Texvwv
m¢g Abnvag. Qg péco €kgppaong
Xpnotporolei kKupiwg to Bivieo Kat
TO OX€010. 210 £pyo TG dlepeuva n
ox€on Tou €Xouv petafatika Tomia
Kal XwPol, ONwE Hia AKTOYPAMUn 1
éva touveA, oe oX€on e TIG petafa-
o€l avapeca oe SlapOopPETIKA ETti-
neda ouveidnong oTo AToOo, TO WG
onAadr, €va t€tolo tomio emdpa
otov AvBpwrio Kal otnv e&epelvnon

TWV AVTIANTITIKOV pnxaviopwv tou. H
SouAeld Tng ival pla cuvexwg e&eAio-
pa Bpiokel Tto 3ik6 tou Adyo umapéng.

‘Exel ouppetdoxel oe ekbéoelg otnv
Biévvn. To o mpoacpato €pyo tng Solo

OOUEVT] EKPOPA MG aloONTIKNG MPpw-
TOAELWV OTOIXEIWV OTIOU KABE eyxeipNn-
ABnva, oto Mévayo, oto Aovdivo, oto
Mnpaouvodalyk, otn Bevetia kat o1n
eival éva €pyo Bivieo oto omnoio oto-
xadetal yUpw amnod Toug MEPLOPLGUOUG
NG O0ApKag Kal In otadlaky anoow-
patormnoinon oto mAaiclo Ing cuyxpo-
VNG aotiknig amnopdévwong. To Solo
napouctaoctnke otnv Ars Electronica
2020, In Kepler’s Gardens, wg HEPOG
1ou Athens Garden, Stories of Athens,
og cuvepyacia pe tn ZTé€yn tou I5puU-
patog Qvaon. Zet kat epyadetal otnv
Abnva.

Vasileia Dereli was born in Athens. She graduated from the Athens Law School and the Athens
School of Fine Arts. She works mainly with video and drawing. In her work, she explores the
relations between liminal landscapes or spaces, like a coastline or a tunnel, and the transi-
tions through different levels of consciousness. Her work is an ever-evolving articulation of an
elemental aesthetic, where every project finds its own raison d’étre. She has participated in
group shows in Athens, Munich, London, Braunschweig, Venice, Vienna. Her latest work Solo
is a video piece reflecting on the confines of the flesh and the gradual transformation from
matter to spirit, in the context of a contemporary urban isolation. Solo was presented in Ars
Electronica 2020, In Kepler’s Gardens, as part of the Athens Garden, Stories of Athens, in
collaboration with Onassis Stegi. She lives and works in Athens.

BaoiAeia Aepelny, Solo, 2020, Bivieo, 10:39 Aenta
Vasileia Dereli, Solo, 2020, video, 10: 39 minutes
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BaoiAeia Aepelry, She Hates Butterflies, 2015, Bivteo, 2:51 Aentd

Vasileia Dereli, She Hates Butterflies, 2015, video, 2:51 minutes
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Xptlotiva Anpakoytavvn / Christina Dimakogianni

H Xplotiva Anpakoytavvn yevvnOnke to 1992, Znoldace KaAég Téxveg otnv Avwtdtn ZxoAn
KaAwv Texvwv ABnvag pe kabnyntn to Mewpylo XapBaAid anod nv omnoia anogoitnoe pe Apt-
ota. To 2014-2015 onoudace pe unotpopia Erasmus, oto Hungarian University of Fine Arts
otn Boudanéotn. To 2020 Eekivnoe TiG OTIOUSEG NG OTO MPOYPAUHA LETATITUXLIAKWY CTIOUdWV
Wnprakeg Moppeg TéExvng otnv Avwtdatn XZxoAn KaAwv Texvav. Exel napel p€pog o€ opadlkeg
ekB€oelg 1600 otnv EANAda, 600 kat oto eEwtepikd. Meow tng douleldg tng npaypatevetal
{nmuata mou a@opoulV TN UVAUN, TNV anOAla Kal Tnv anoucia. Keviplkd poAo oto €pyo tng
dlatnpei n anwAela w¢ avandonacTo KOUUATL TOU KUKAOU NG {wng, 6,TL aAPriVOUpE Tiow pag
Kal o TPOTOG HE TOV OMoio 0 Xpovog emidpd Avw o€ avIlKeijeva mou o kabgvag vonuatodotei
diagopetikd. Tnv anacyoAei e€iocou to ixvog tng avlpwrivng napouaciag 6cov apopd tn LopePn
mou Aapfdvel, aAAd Kal To WG autn dlatnpeeital oINV MPOCWTILKN KAl CUAAOYLKY Mviun. £In
douAeld tng tibevtal {ntripata, Onwe o TPOTOG e TOV OTI0I0 EYYPAPOVTAL N UV KN Kat 1] ANén
MAVW O€ AVTLKEIPeEVA-CUBOAA TTOU UTIOONA®VOUV TNV avBp@Tivn napouacia.

Christina Dimakogianni was born in 1992. She studied

BEEOEET s KE 02
. . - © — o v .2 o
fine arts at the Athens School of Fine Arts (ASFA) un- . 2 EQTE 2o v < -0
. . . . . . m'_E‘S-Cm;‘D'Uh;?_’E‘D
der Giorgos Charvalias, graduating with distinction. In  § 9 < % - ®co &>
. (7]
the period 2014-5, she attended lessons at the Hungar- & >, = © GE, 55 °3E e
. . R . . QO ®T 05 3 T -9+ 8
ian University of Fine Arts, studying under an Erasmus T8EB L, L 853 5 o
scholarship. In 2020, she was accepted into the ASFA £ 592535 & g S E53o o
. .. .. . P
MA in Digital Arts. She has participated inseveraigroup %§ 3 8 c 3% » S 5 £ = Z g
shows both in Greece and abroad. Her work dealswith S c.ScS 28 "€ 2§55
CoB8*¥ 809 gowgodc
questions of memory, loss and absence. Loss viewed as "g ® § S E S g %— ES .50
an integral part of the life cycle, in particular, playsakey § £ i :§ g_ 0920 3 E
. . . (%) —
role in her work, as does the preoccupation with what 2 ‘o § 50325 SEz22
we live behind and with the personal interpretationsof S S un S 2SSE 232 EDH 3
Xpiotiva Anpakoyiavvn, Entrance Gate, 2020, Bivteo, 7:19 Aenta Xpiotiva Anpakoytavvn, Evluunon, 2018, Aentopépela, eykatdotaon, 600X40X40 ek.
Christina Dimakogianni, Entrance Gate, 2020, video, 7:19 minutes Christina Dimakogianni, Remembrance, 2018, installation, detail, 600X40X40 cm.
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Kpnrivn AnpomnouAou / Krini Dimopoulou

H Kprijvn Anpomnoulou, yevvrOnke otnv ABrva to 1988 omou det kat epyaletatl. Exel gortroet
otV Avwtdtn ZxoAn KaAav Texvav g A8rvag (BFA, MFA) kat oto College of Art and Design,
Saint Martins tou MNMavemotnpiou Twv Texvwv tou Aovdivou. Qg Bacikd pEoca GTNV TPOCWTILKN
NG SouAeld xprnotpornolei tTn {wypa@Lkni Kal To Bivieo. X1a €pya tng ocuxva dnuloupyei cuvOeteqg
napaoctdoelg anod {eUyn ETEPOKANTWV ELKOVWV, Ol OTIOIEG OE KATOLEG TIEPIMTWOELG TIAPAUEVOUV
avayvwpiolpeg Kat o KAmnoleg AAAeg dnutoupyouv péca amnd tnv cUvOeon Toug ia VEA AUTOTEAR
elkova. Ta €pya autd ofuvouv tnv napatnpentikotnta tou Beatn peca anod inv npoondabeia ano-
KWOLKOTIOINONG TWV EIKOVWV KAl AVOiyouVv To OPOHO TIPOG LA VEA OVELPLKN Kal Tapdadogn npaypa-
TIKOTNTA, OTIOU O XWPOG Kal 0 Xpovoq avadtopyavavovtal. Eival idputikd pélog ng opadag twv
Arbit City kal Tng uBpIdLkng ovtotntag t€Xvng kat podag Serapis Maritime. 'EAaBe pépog oto
npwto npdypappa @ilo&eviag tou Idpupatoq Qvaon oe €va degapevoniolo otov lvdiké Qkeavo
(Serapis). H douAeld NG éxel MAPOUGLACTEL GE XWPOUG TEXVNG Onwe: Kévtpo Luigi Pecci, Mpa-
10 ItaAiag (Serapis), ARCH, Adrjva (Serapis), RODEO gallery, Mepaidg (Serapis), The Breeder
Gallery, A8rjva (Arbit City), Beton7 Gallery, A8rjva, SECCMA Trust, A8rjva, Kévtpo MoAtticpou
18pupa Ztavpog Niapxog (KMIZN), AGrjva, Enterprise Projects, ABriva (Arbit City), 4n MrmuevaAe
g ABrivac AGORA (Arbit City), 151 MevaAe Néwv KaAAitexvav tne Euponng kat e Meoo-
yeiou otn O@scoaovikn (Arbit City), ykaAepi Clages, KoAwvia (Arbit City).

Serapis, Liquid Soul, 2019, dnuoéoia eykatactaon, 70X15 p., oe cuvepyacia pe v ykaAepi Rodeo, Mupyog tou Mepaid, Mepatdg, pwtoypaPoga: serapis
Serapis, Liquid Soul, 2019, public light installation, 70X15 m., in collaboration with Rodeo gallery, Piraeus Tower, Piraeus, photographer: serapis

She has studied at the Athens School
of Fine Arts (BFA, MFA) and at Central
Saint Martins College of Art & Design
at the University of the Arts in London.
she often creates complex representa-
tions of pairs of varied images, which in
some cases remain recognizable and in
others create through their composition
a new autonomous image. These works
sharpen the effort required for identifi-
cation of the images by the viewer and
open the way for an experience of a new,
space and time are reorganized. She
is a founding member of the Arbit City
group and of the hybrid art & fashion
entity, Serapis Maritime. She took part
in the first Onassis Foundation tanker
ship residency (Serapis). Her work has
RODEO gallery, Piraeus (Serapis); The
Breeder Gallery, Athens (Arbit City);
Beton7 Gallery, Athens; SECCMA Trust,
Athens; Stavros Niarchos Foundation
Cultural Centre (SNFCC), Athens; Enter-
prise Projects, Athens (Arbit City); 4th
Athens Biennale AGORA (Arbit City);
15th Biennale of the Mediterrenean,

Krini Dimopoulou was born in Athens in
1988 where she currently lives and works.
The main media she uses in her personal
work is painting and video. In her works
dreamy and paradoxical reality, where
been shown in galleries and art-spaces
including: Centro Luigi Pecci, Prato, It-
aly (Serapis); ARCH, Athens (Serapis);
Thessaloniki (Arbit City); and Clages
gallery, Cologne (Arbit City).
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Kpnrjvn AnponouAou, Meta&oupyeio, 2014, c-print oe aloupivio, 93,4X67,8 ek.
Krini Dimopoulou, Metaxourgio, 2014, c-print on aluminium, 93.4X67.8 cm.
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Avaoctacia AlaBaotr) / Anastasia Diavasti

H Avaotacia Atafaotr gival EIKACTIKOG TTIOU XPTCIUOTIOLIEL ETMTEAECTIKA, ETMMUEANTIKA, KIVNHa-
TOYPAPIKA KAl PWTOYPAPLKA £pYa Yia MIPOCWTILKA KAl CUVEPYATLKA gyxelpripata. AvuAappa-
VvETAl OAEG TIG MOAPATIAVW MPAKTIKEG WG TO CWHA TNG douAeldg Tng. AVIA®vTag ctolxeia anod
TNV MOTt KOUATOUPA KAl TNV EMIKAIPOTNTA SNUIOUPYEL EMITEAECTIKA MEIPANATA TIOU KIVOUVTaAL
ota onpeia dtactalpwong TNG TEXVNG KAl Tou akTLBlopou. Tnv ev3la@Epouv ol KOWVWVIKEG Kal
TIOALTIOTIKEG KATAOKEUEG Kal ot pOAolL ONAUK®V TauToTTwV, kKabwg kat n e&epelivnon Ing Gup-
Biwong, wg KAAAITEXVIKN Kal KOWVwVLIKA dopn. Zet kat epyadetal otnv ABrjva ané to 2006. H
Avaotacia onoudace kalég téxveg oto Aovdivo, ohokAnpwvovtag to BA (Hons) Mixed Media
Art ané 1o NMavenotpuio tou Westminster kat to MA Film, Video kat New Screen Media tou
University of East London, 6mou £€{noe peta&u 1999-2006. Exel opyavwoel KAl GULHETACXEL

[=aie]

oe ave&apinta €pya kal napouctacelg otnv EA-
Adda kal oto e§wTtePLKO, EVM £PYAOTNKE OE TIO-
Attiotik@ Wpupata onwg to Mouoeio Victoria
and Albert kat n Tate Modern oto Aovdivo. Amo-
@Aaciloe va Kateubuvel autég TIG EUNMELPIEG OTN
dlaoc@AAion kat Asttoupyia €vog HOVILOU CUVEp-
yatikou xwpou otnv Abnva, 1dpuovtag tnv STOA
FEXI tov AnpiAto tou 2019 otnv Opdvola. O xw-
pog oteyddel, HeTA&U AAAWV eyXEPNHATWY, T
véa tng npwtoBoulia NTIZEZA, pia nAat@opu
UToo TN PLENG, EKNAISEUONG KAl ETIUTEAECEWV PE-
MIVIOTIKNG TEXVNG.

Avaoctaocia AlaBaoctr, NTIZEZA pop-up hair salon ft. OAya BepeAn, 2020,
neppopuavg diapkelag 4 wpwv, STOA FEXI Project Space, Abriva
Anastasia Diavasti, NTIZEZA pop-up hair salon ft. Olga Vereli, 2020,
4-hour performance, STOA FEXI Project Space, Athens

Anastasia Diavasti is an artist that uses performance, curating, photography and video for both
individual and collaborative projects. She considers all these practices as her body of work.
Drawing from pop culture and the current sociopolitical sphere, she creates performative ex-
periments that fall in the intersection of art and activism. She is interested in social and cul-
tural constructions and roles of feminine identities, as well as the exploration of symbiosis, as
an artistic and social structure. She lives and works in Athens since 2006. Anastasia holds a
BA(Hons) in Mixed Media Art from the University of Westminster and an MA in Film, Video and
New Screen Media from the University of East London, where she studied and worked between
1999-2006. She has organised and taken part in independent projects in Greece and abroad,
while also experienced work in cultural institutions such as the Victoria and Albert Museum
and Tate Modern in London. She decided to utilize these experiences in securing and running
a permanent collaborative space in Athens, establishing STOA FEXI in April 2019 in Omonia.
The space houses, among other projects, her new initiative NTIZEZA, an art platform for the
support, education and celebration of femininities and feminist artists.
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Avaotaocia Atapaoti, Love Letter by the Being, 2019, nep@dppavg, @Moinon META andé to Queer Ink, ABrjva, pwtoypdpog: AAéEavdpog Katorg
Anastasia Diavasti, Love Letter by the Being, 2019, performance, @Moinon META by Queer Ink, Athens, photographer: Alexandros Katsis
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Avaotaocia Aouka / Anastasia Douka

H Avaotacia Aouka yevvniOnke to 1979 otnv Abrva kat givat LKA TIKY) KAAAITEXVLG TTOU SOUAEUEL
KUpiwg pe YAUTTikA péoa. Motelel wg oTidNNoTE KATACKEUACUEVO UTOPEL va oTdcel Kal va
avakataokeuaoTel MPoKelpuévou va ondoet Eavd (1) touldyiotov éxet tn duvatotnta). Eival ané-
gortog tou npoypappatog MFA, School of the Art Institute of Chicago, otig HIMA wg New Artist
Society Trustees Merit scholar kat Tou petantuyliakou npoypdppatog Wnoeakég Moppég Te-
Xvng ™G Avwtding XxoAng KaAwv Texvwv. Exel undpéel npookekAnuévn eikaotikog: Fondation
d’Entreprise Hermés, (Mapiot, MaAAia), Skowhegan School of Painting and Sculpture (Néa Yopkn,
HMA), Yaddo Colony (Néa Yépkn, HIMA), Tinos Quarry Platform (Trjvog, EAAGSa) kat Salzburg
International Academy (ZaAtopnoupyk, Auctpia). Exetl BpaBeutei pe ta Toby Devan Fellowship,
2kayo kat BpaBeio AEZTE, ABrjva. Exel Aapet untotpopieq onoudwv amnod to 18pupa Qvaon, to
1I5pupa N&E MixeAn katto Kpatiké 16pupa Ynotpo@iav. AToplkeg ekO€oelg eTAeKTIKA: Animalier
with no taste for the Sublime, 2017, Werft 5, KoAwvia, Dog I think of them driving, 2015, ave&ap-
wntn €kBeon, Appoditng 9, Abnva, Pierrot le Fou, 2012, Hallein Alte Saline, ZadAtopmnoupyk. Ot
CUMUETOXEG NG o OpadIkEG ekOEoelg meplhapBavouv: Unhappy Monuments, 2020, emupéAeia:
Xprotégpopog Mapivog, opyavwon: ARTWORKS, MNMapko EAeubepiag, ABnva, AyaAuartdkia aui-
Anta akouvnta, 2020, empéAela: NaAnvn Notti, pe tnv unootripién tou opyavicpou NEON, MMA.
KapapavAdkn, AGnrva, 2to idto motaut Suo popeg, 2019, empélela: Margot Norton, Natalie Bell,
opyavwon: idpupa AEZTE kat New Museum, Mouoceio Mnevakn, A6riva, Rhodiola/OupoBdpog,
2019, etupéAera: 3 137, art week Alserkal Foundation, Ntoupnat, 2019, Les Mains sans sommeil,
2017, emupéAlera: Gaél Charbeau, Forum, Tokio, Collant the thing you can’t get rid of, 2017, Palais
de Tokyo, MNapiol, Not ready yet, 2018, Enterprise Projects, ABriva, BpaBecio AEXTE: Mia Ene-
telakn EkOeon, 1999-2015, 2017, Mouoeio KukAadikng Teéxvng, ABriva, NI i ta oevdpia uiag
dwng, 2017, emupéAera: Locus Athens, AGriva, Anastasia Douka & Shana Hoehn: It would go, 2017,
Klowden Mann Gallery, Aog AvteAeg, Ipobigg otnv tognm.srt, 2015, OMONOIA, MmevaAe tng
Abnvag AB5t06.

Anastasia Douka, born in Athens in 1979, is a visual artist working with sculptural media. She
believes that everything constructed can break, be reconstructed and then break once again (or,
at least, it has this potential). Douka received an MFA in Sculpture from School of the Art In-
stitute of Chicago (SAIC, USA) as a New Artists Society Trustees’ Merit Scholar and an MA in
Digital Arts and New Media from Athens School of Fine Arts. She has been a resident artist with
Fondation d’Entreprise Hermés (Paris), Skowhegan School of Painting and Sculpture (New York,
USA), Yaddo Colony (New York, USA), Tinos Quarry Platform (Tinos, Greece) and Salzburg Inter-
national Academy (Salzburg, Austria). She has been awarded the Toby Devan Fellowship, Chica-
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think of them driving, 2015, independent
Statues don’t move don’t speak, 2020,
curated by Galini Notti with NEON
Foundation at Plateia Karamanlaki;
The same river twice, 2018, curated by
um at Benaki Museum, Athens; Rhodi-
ola-Oroboro, 2019, curated by 3 137 at
Charbeau at Forum, Tokyo; Collant_ the
thing you can’t get rid of, 2017, organ-
Angeles; Fists in the Pocket.srt, 2015,

go, 2017, Klowden Mann Gallery, Los
OMONOIA, Athens Biennale AB5to6.

go and the DESTE Prize. Douka received
grants from Onassis Foundation, P&E
Mihelis Foundation and State Scholar-
ships Foundation. Selected solo exhibi-
tions: Animalier with no taste, 2017, fo
the Sublime at Werft 5, Cologne; Dog_
exhibition, 9 Afroditis St., Plaka, Athens;
Pierrot le Fou, 2012, Hallein Alte Saline,
Salzburg. Recent group shows include:
Unhappy Monuments, 2020, curated
by Christophoros Marinos organized
by ARTWORKS at Parko Eleftherias;
Margot Norton, Natalie Bell, organized
by DESTE Foundation and New Muse-
Alserkal Foundation, Dubai; Les Mains
sans sommeil, 2017, curated by Gaél
ized by Fondation d’Entreprise Hermeés
at Palais de Tokyo, Paris; Not ready
yet, 2018, Enterprise Projects, Athens;
DESTE Prize: An Anniversary Exhibition,
1999-2015, 2017, Museum of Cycladic
Art, Athens; NP or the possibilities of a
life, 2017, curated by Locus Athens; An-
astasia Douka & Shana Hoehn: It would
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Avaoctacia Aouka, XaudyeAo, 2020, tpacpa, MNAateia KapapavAdkn, pwtoypdoq: Nikog AAeEdmouAog
Anastasia Douka, Smile, 2020, fabric, Karamanlaki Square, photographer: Nikos Alexopoulos

Avaotaocia AoUka, KpokddetAog, 2020, tolpévto, yoyog, Mdapko EAsuBepiag, pwtoypdgog: Nikog AAeEomoulog
Anastasia Douka, Crocodile, 2020, plaster, cement, Parko Eleftherias, photographer: Nikos Alexopoulos
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‘OAya EuayyeAidou / Olga Evangelidou

H OAya EuayyeAidou yevvniOnke otnv Abnva to 1988. Eival anogottn tou Elikaotikou Tunua-
10G NG Avwtdtng IxoAnc KaAwv Texvwv ABnvag (2006-12). Zuvéxioe TIG GMIOUSEG NG GTO
Metantuyiaké Eikactikev Texvav (2014-16) pe umotpogia tou I18pUpatog Qvaon (2015-16).
To 2012-2014 oitnoe oto tpunpa pédag tng Royal Academy of Fine Arts otnv Apépoa. To 2011
Slakpidnke pe 1o A’ Bpafeio otov SlaywVioo véwv oxedlact®v podag (Next Generation) oto
Athens Fashion Week. Zta €pya tng to €voupa Katexel KEVIPLIKY 6€on kabwg potadel va otot-
XeloBetei TNV UMAPEN TWV PAVIACTIKQOV XAPAKTAPWV Ttou dnputoupyei. And 1o 2017 givat unoPn-
@la didaktopag oto Tpnpa lotopiag kat Oewpiag tng TeExvng tng Avwtding ZxoAng KaAwv Te-
XVwv Kat ano to 2019 Aappavet unotpopia anoé to EAANviko 16pupa Epeuvag kat Kawvotopiag
(2n NMpoknpugn Yrnotpogimv EAIA.E.K. yia Yroymgioug Aiddktopeg). H Sidaktopikn diatpifny
g, pe emPA€nouvca tnv Avaninpwtpia Kadbnyntpia Eupwnaiknig lotopiag, Avta AtaAAa, emt-
KEVIPWVETAL OTNV lOTOPIa TNG EVOUPACiag Kal Ta POTUTIa OPOPPLAG OTa Vold Tou Atyaiou ota
TEAN ToU 180U Kal TIg apxEq Tou 190u alwva.

Olga Evangelidou was born in Athens in 1988. She is a graduate of the Visual Arts Department
at the Athens School of Fine Arts (2006-12), where she continued her studies in the master’s
program (2014-2016), with an Onassis Foundation Scholarship (2015-16). Between 2012 and
2014, she attended classes at the Fashion Department of the Royal Academy of Fine Arts
in Antwerp. In 2011 she was awarded the first prize at the contest of New Fashion designers
(Next Generation) at the 14th Athens Fashion Week. Dress plays a significant role in her work,
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‘OAya EuayyeAidou, pia cuAdoyr pouxwy yia tnv KaAiva XepouAou-Aétta (1) 6tnta kat oUuBoAo Tou pikpdtepou SimAa oto

‘OAya EuayyeAidou, pia suAdoyri pouxwv yia tnv KaAiva XepouAou-Agtta (1) 6tnta kat cupBoAo Tou UikpdTepou SimAa oTo 3 1) n YAwooa KopTepr 311 n yAwooa kogptepr oa vixy), 2020, ACTTOPéPSlU'KéVTTwu, Upaocpa, KAwoTr, MTAACTIKG, HETAAAO, SlacTAoELg

oa vuxt), 2020, AenTopEPELD, UPATHA, KAWGTH, TAACTIKO, HETAAAO, S1a0TACELG HETABANTEG, PwToypdgoc: Ne@éAn Manaiwdvvou petaBAntég, pwtoypdgoq: Ne@éAn Manaiwdvvou

Olga Evangelidou, the fashion collection for Kalina Heroulou-Letta or inside her heart the strawberry is melting, 2020, detail, fabric, thread, plastic, Olga Evangelidou, the fashion collection for Kalina Heroulou-Letta or inside her heart the strawberry is melting, 2020,
metal, dimensions variable, photographer: Nefeli Papaioannou detail, embroidery, fabric, thread, plastic, metal, dimensions variable, photographer: Nefeli Papaioannou
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Anunitpeng EpeoyAou / Dimitris Efeoglou

O Anpntpng EpeoyAou onoudaoce otn ZxoAr KaAwv Te-
Xvwv tou AplototeAeiou MNaveniotnpiou Oecoalovikng
oto Turpa Eikaoctikav kat Eqpappocpévwv Texvwv. Eival
anégottog tou Metantuyliakou Ewkaotikwv Texvwv tng
Avwtaing ZxoAng KaAwv Texvav tng Adrivag. H douAeia
TOU €XE€l MAPOUCLACTEI 0 OMADIKEG KAl ATOULKEG EKOE-
oelg, oe IWopupata pouceia kat ykalepi onwg ota: Kévipo
2uyxpovng Texvng Oeococalovikng, Kévipo Texvav tou
Anpou Abnvaiwv, ykaAepi ZoupmouAdkn, ABriva, CAN
Gallery, AGnva, Lakeside Arts Center, Nottivxap, TeEAAS-
vyAewo 18pupa Texvawv, ©ecoalovikn, MoppwTtiké 18pupa
EOvikng Tpaneldng, Oeoocalovikn. H mpaktikr tou Kivei-
Tal yUpw amno SLapOPETIKEG LOPPEG APaipeEON KAl CU-
YKpoTteital peoca anod €va £idoq {wypapIKrG Kal eykatda-
otaong. H emAoyn tou UkvoU XpwHatog anoteAel tTnv
apxm pag Stadpoung ya nv anotunwor aAAOIWUEVWV
X@Opwv: TepBAAIoVIA oU eKPPAZOUV VONTEG TOTIOYPa-
PLKEG TEPLOXEC. H pEBodog kataokeurg dtaypAagpel kabe
{XVOG avamapaocTatikig ELKOVAG TIOU AEtToupyei apnyn-

TO APXIKO OTASI0 MPOG TNV OAOKATIPWOT TOU €p-

HaTikd, SouAelovTtag o€ [La CUVONKN €pyou Tou
TAAOeTAlL AMOKAEIOTIKA Ao TNV EVEPYELA NG XEL-
povopiag. O xpovog Siadikaciag mapaywyng Kpi-
VETAL ONUAVTIKOG, kabwg ocuvteAeital pla nopeia
METATPOMWV PE YAUTITIKOUG TPOTOUG 0TV aAAayn
™G avtiAnyng yia 1o xapti w¢g {wypaPikd UAIKO
owpa. H emupdvela mdAAetal and tnv enavailap-
Bavopevn didatpnon, eved mapdAAnAa @Tavel ota
opla G POopdg tou. H ouvolikn epmelpia and
you avantuooetal péca amd In ouvi@avon Ing
OTTIKNG Kal amtikng TAnpogopiag. AnoteAei pia
cuvalontikn diadikacia, e TV €vvola tng Tauto-
XPOVNG avtiAnyng aiconinplakav epediopdtwy.

Dimitris Efeoglou graduated from the School of Fine Arts of the Aristotle University of Thes-
saloniki Department of Fine and Applied Arts. He holds a Master’s degree in Fine Arts from
the Athens School of Fine Arts. His work has been presented in group and solo exhibitions in
foundations, museums and galleries such as; Thessaloniki Center for Contemporary Art, City
of Athens Arts Center, Zoumboulakis gallery Athens, CAN gallery Athens, Lakeside Arts Center
Nottingham, Teloglion Foundation of Art Thessaloniki, Cultural Foundation of the National
Bank of Greece in Thessaloniki. His practice revolves around different genres of abstraction
and it comprises strategies of painting and installation. The choice of color constitutes the
beginning of a route to the creation of distorted spaces; surroundings that express uncharted
topographic areas. The method of construction erases every trace of any representative image
that has a narrative function within the context of a work that is shaped exclusively by the act
of gesture. The time needed for the process of creation is deemed significant since there is
a series of transformations in sculptural ways concerning a fresh perspective on paper as a
painting physical object. The surface vibrates due to the repetitiveness of perforation, while in
parallel paper even wears away. The overall experience from the initial stage until the comple-
tion of the work develops in a multisensorial way interweaving visual and tactile information. It
constitutes a synesthetic process thanks to the simultaneous perception of sensorial stimuli.

68 EIKAZTIKEZ TEXNEZ / VISUAL ARTS

Anuntpng Epéoylou, Amplitude #2, 2018-19, Aentopépela, akpuAtkd, aAoupivio, xapti, 240X200 ek., pwtoypdgog: Michele Troiani

Dimitris Efeoglou, Amplitude ¥2, 2018-19, detail, acrylic, aluminium, paper, 240X200 cm., photographer: Michele Troiani

Anuntpng Epéoylou, Amplitude #2, 2018-19, akpuAiko, aAoupivio, xapti, 240X200 ek., pwtoypdpog: Ne@éAn MNanadnuolvin

Dimitris Efeoglou, Amplitude #2, 2018-19, acrylic, aluminium, paper, 240X200 ek., photographer: Nefeli Papadimouli
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Avtwvng Oeodwpidng / Antonis Theodoridis

i

otnv EANGSa kal oto e§wteplkd Kal BpiokeTal
oT1g cUAAoyEG Tou European Investment Bank

Yekaopou pe-

AemTOpEPELAG,
Advng. Eneita and €va odownopikd otig Au-

ng

Wua TUNEUaTa
(NMHA) tou Aou-

ival elKaoTIKOG Pw-
&eppoupyou, epydotnke otn oeipd Unknown

AQ{ KOl EYKATACTACEWV.

To 2018, oe ouvepyacia pe to EOvikdo Mou-
€xvng

T
To €pyo Tou €Xel Tapoucilacte

HECW TEXVIKWV KO,

Snuoupywvtag uPnA
TEKUNPIWONG.

Foundation (SNF) ARTWORS Fellow, kaf®c
Tomia

Kal katoxog tithou Photography MFA amé to

University of Hartford otig HIMA. H npaktikn
Tou ocuvduddel TNV TAPadoclaK] avAAOoyIKY)

Toypagog pe €dpatnvAdnva. Eivatunotpogpog
Tou I8pupatog Fulbright kat Stavros Niarchos
pwrtoypapia pe Ynelakd peoca, €peuva kat
KOAAZ. XP1GLHOTIOIWVTAG AVAAOYLKEG KAUEPEG
HEeyAAou oppd, anelkovidel avbpwmoug kat
Tkéqg MoAteieg twv HIMA 1o 2014, n epyacia
Tou, Eppnuepida and tnv Auepikavikn Auon
dnpootlelbnke amnd Tt Ekddéoelg Aypa otnv
ABnva. M€ow Tng GTOUVTIAKNG TPAKTLIKIG TOU,
€€eT1Adel TO POAO TWV PWTOYPAPLIKWV APXEIWV
Kal NG padikng €lkévag otn Slapop@wor Kat
EUMESWON TNG OUTIKOKEVIPLKNG avtiAnyng,
otoxelovIag OTNV avaKataokeun, tn cuvOeon
KOl EMAVEPUNVEIQ TOU PWTOYPAPIKOU UAIKOU
Relics / Relics of the Unknown, éva still-life
€pyo 1ou e€eTALEL TIG TUPAEG YwVieG TNG HOU-
OELaKNG TMPAKTIKNG, avadelkvUovIag AVTLKEI-
Heva TIoU SLaPeUyouV ICTOPLKIG YVWONG Kal
Institute, Ttou Moucegiou dwtoypapiag Oeo-
oalovikng, ng Anpotikng MvakoBnkng O¢co-
oaAovikng, Kabwg Kal o€ IOLWTIKEG CUANOYEG

O Avtwvng Oeodwpidng €

nAoucla og Xp
oegio lotopiag kat

Antonis Theodoridis is an Athens-based artist, working in the medium of photography. He is
a Fulbright Foundation scholar and Stavros Niarchos Foundation (SNF) ARTWORKS Fellow.
He holds a Photography MFA degree from the University of Hartford, USA. His practice is a
mixture of traditional analogue photography along with digital processes, research, collage, and
printing. Using a large-format view camera, he captures places and people producing sharp in
detail and rich in color pigment prints. Following a road-trip along the Western States in 2014,
his work Newspaper from the American West was published in Greece by Agra Publicationsina
newspaper-format photobook. Through his studio work he critically examines how archival im-
ages can reflect and shape western culture, while emphasizing the notions of cultural bias and
the limits of historical knowledge. His process aims to reinvent context and meaning through
collage strategies, sculptural tropes and installation. In 2018, collaborating with the National
Museum of History and Art (NMHA) in Luxembourg, he produced his work Unknown Relics /
Relics of the Unknown, a still-life project exploring blind spots of museological practice by em-
ploying and photographing museum artifacts of unknown origin. His work has been presented
in venues in Greece and abroad and can be found in the collections of the European Investment
Bank Institute, the Thessaloniki Museum of Photography, the Municipal Gallery of Thessaloniki
and private collections.

Avtwvng ©e0dwpidng, Xwpig titAo, and tn oeipd Nothing New Under the Sun, 2019, 82X14 ek., apXelakr eKTUNWGN HEAAVNG
Antonis Theodoridis, Untitled, from the series Nothing New Under the Sun, 2019, 82X14 cm., archival pigment print
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Aviivng Oeodwpidng, Xwpi¢ TitAo, and tn oeipd Nothing New Under the Sun, 2019, 104X82 gk., apxelakn EKTUNIwWON HEAAVNG

Antonis Theodoridis, Untitled, from the series Nothing New Under the Sun, 2019, 104X82 cm., archival pigment prin
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Eun KaAoynpomouAou / Evi Kalogiropoulou

H EUn KaAoynpomoUAou eival €lKAoTIKY) KAAAITEXVIG KAl KIVnpatoypagiotpla nou epyddetal
otnv ABnva kat to Aovdivo. H Eun ¢oitnoe oto Owkovopiké Mavemotipio Anvwv kat otnv
Avwtatn ZxoAnn KaAwv Texvav tng ABnvag, eved €xel oAokAnpwoel petantuylaké otnv Ki-
voupevn Ewkoéva oto Royal College of Arts tou Aovdivou. Htav @idofevoupevn KaAAITEXVISa
ota Somerset House Studios oto Aovdivo. ‘Exel uhomomoel tawvia oe avadeon tou I5pupatog
Qvdon yia tn dadiktuakn €ékBeon ENTER kal tawvia oe avadeon tou Polyeco Contemporary
Art Initiative (PCAI) yia v kivnuatoypa@iki) tou cuAAoyr. H yAUTTTIKA TnG SOUAELd eKTipo-
owneital and tnv ykaiepi Breeder, ABrjva. To 2019 cuppeteixe otnv opadikn €ékBeon Zto idio
notdut 8Uo popéc oe auvdlopydvwon tou Idpupatog AEZTE (A6rva) kat tou New Museum
(Néa Yopkn). H pikpou prjkouc tawia tng Motorway 65 (2020) éyve dektiy and 1o enionpo
SlaywvioTiko npoypappa tou 73ou PeotiBAA Kavvwv. Tawvieg tng Eung €xouv npoBAndei oe
Slagpopoug xwpoug 6nwg To Bpetavikd Ivetitouto Kivnuatoypdgou, n Chisenhale Gallery kat
n Whitechapel Gallery oto Aovdivo. Ta eyxelprpatd ing e§epeuvoulv €vvoleg Tou oxetidovtal
HE TNV CUMTEPIANYN) KAl TOV AMOKAEIGHO, TNV cross-culture TautdTNTa, TIG YUVAIKEIEG HOPYPEG
otnV apxaia eAANVIKN puboloyia Kal Ta PLETA-ATMOKAAUTITIKA ieptBaAAovTa.

Evi Kalogiropoulou is a visual artist and filmmaker working both in Athens and London. Evi
has studied at the Athens University of Economics and Business, the Athens School of Fine
Art and she holds a Master from the Royal College of Art in Moving Image. She was an artist
in residence in Somerset House Studios in London. She accomplished a film commissioned by
Onassis Foundation for the ENTER online exhibition and a film commissioned by PCAI for their

film collection. Her sculpture work is represented by The Breeder Gallery.
In 2019, she participated in the exhibition The Same River Twice organ-
ized by The DESTE Foundation and New Museum. Her short film Motor-
as the BFI, the Chisenhale Gallery, and the Whitechapel Gallery in Lon-

don. Her projects explore ideas associated with the inclusion/exclusion,
cross-culture identity, female figures in Ancient Greek mythology frames

Cannes 73rd edition. Evi’s films had various screenings in spaces such
and post-apolcalyptic environments.

way 65 (2020) was selected for the Official Selection for Competition of

~
N
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Evi Kalogiropoulou, Cynisca is said to have been a tomboy, 2020 marble, metal, synthetic hair, 109X100X31 cm., photographer:

EUn KaAoynpomnouAou, Cynisca is said to have been a tomboy, 2020, pdppapo, pEtairo, cuvBetikn Tpixa, 109X100X31 ek.,
Athanasios Gatos, courtesy of The Breeder, Athens

pwtoypdagog: ABavdoiog Matog, euyevikn napaxwpnon: The Breeder, ABrjva
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EUn KaAoynpomnouAou, Motorway 65, 2020, 14:59 Aenta
Evi Kalogiropoulou, Motorway 65, 2020, 14:59 minutes



Oeodwpa KaveAAn / Theodora Kanelli

H Oeodwpa KavéAAn yevvnOnke otn Oecocalovikn to 1988. Znoudace ApXLTEKTOVIKY) 6TO Apt-
ototéAelo Mavemotpio Osccalovikng kat KaAég Texveg oto Institut Supérieur des Arts otnv
TouAouZn kat otnv Ecole Nationale Supérieure des Beaux-Arts oto Mapiot. H Zwypagikn aro-
telei 10 Baoikd Tng nedio mapAdAAnAa pe tn ypaen. Ta duo autd péoa aAAnAotpo@odotouvTal
6oov agopd tn pebodoloyia Kal To TEPLEXOUEVO KAl CUVICTOUV £€va £idog “katackeung”, €va ko-
AAZ E1KOVWV-UANIKQV, CEVAPIWV KAl IOTOPLWV TTIOU CUVOETOUV £va cUoTNHA “XWPOU-XAPAKTNPWV.
Ané 1o 2016 éwg To 2018 paypatonololoe o eyxeipnua (flash fiction): Le journal du voyage
en mer du héros X, To onoio napouciace otnv Ecole Nationale Supérieure des Beaux-Arts oto
Mapiol. MNpdkettal yia pia AOYyoTEXVIKI KAl ELKACTIKY] €PEUVA, EUMVEUCHEVT] AT Hia GUAAOYT
BeaTpIKAOV £€pywV Kal T Onpoupyia pag XaptoypaPiag EYyKATAAEAEIMUEVWV VNOL®OV. AUTHV TNV
nePiod0 CUMHETEXEL OTO MPOTLEKT e TitAo: Let’s Bark, says The Dog oe cuvepyacia pe tnv
€IKAOTIKO-avOpwmoAoyo, Lise Thiollier. MNMpodkettal yia €va artbook, Baciopévo oe éva “natyvi-
O1” mou e@nUpe 1 idla kat paypatonowdnke otnv Abrva xapn otnv KAAAITEXVLKA @lAo&evia
tou MaAAkoU lvotitoutou. Zknvoypdgnoe to Beatpiko €pyo tou Gaél Octavia, Cette guerre que
nous n’avons pas faite (2013), mou napoucidctnke oto Mapiot kat otnv Kapaipikr. Exet oup- .
peTAoxel o€ opadikeg ekO€aelg otnv EANASa, tnv NaAAia kat tnv AyyAia kat o€ XWPEOoUG ONwG TO

TeAAdyAeto 18pupa otn Oeacalovikn, To Salon Réalités Nouvelles pe tnv Jeune Création [JC70],

n ykaAepi Thaddaeus Ropac oto Mapiot, kat n ykaAepi CASS Fine Art Annex oto Aovdivo.

Theodora Kanelli was born in Thes-
saloniki in 1988. She studied Archi-
tecture at the Aristotle University
of Thessaloniki and fine arts at the
Institut Supérieur des Arts in Tou-
louse and at the Ecole Nationale
Supérieure des Beaux-Arts in Paris.
Painting, along with writing, is her
main field. Both media are mutually
reinforcing in terms of methodology
and content forming a construction,
a collage of images-materials, sce-
narios and stories that compose a
system of “space-characters™ From
2016 to 2018, she completed the
project (flash fiction) Le journal du
voyage en mer du héros X, present-

ed at the Ecole Nationale Supérieure des
Beaux-Arts in Paris. This project pertains to
literary and visual research, inspired by a col-
participating in a project entitled Let’s Bark,
says The Dog, in collaboration with visual
self and took place in Athens thanks to the
artistic residence of the Institut Francais
de Gréce. She directed Gaél Octavia’s play
hibitions in Greece, France and England and
in venues such as the Tellogleion Foundation
in Thessaloniki, the Salon Réalités Nouvelles
with Jeune Création [JC70], Thaddaeus

lection of plays and the creation of a cartog-
raphy of abandoned islands. She is currently
artist-anthropologist, Lise Thiollier. It is an
artbook, based on a game invented by her-
Cette guerre que nous n’avons pas faite
(2013), which was presented in Paris and the
Caribbean. She has participated in group ex-
Ropac Gallery in Paris and the CASS Fine
Art Annex Gallery in London.

Oeodwpa KavéAAn, Bateau coupé en deux, 2020, {wypa@ikr pHe AASL KAl MIKTH TEXVIKNA o€ Kaud,
52X52 ek., ykahepi Thaddaeus Ropac, Mapiol, pwtoypdgog: Charles Duprat

Theodora Kanelli, Bateau coupé en deux, 2020, oil painting and mixed technique on canvas, 52X52
cm., Galerie Thaddaeus Ropac, Paris, photographer: Charles Duprat
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Oeodwpa KavéAAn, and apiotepd npog ta de§ia: Bateau coupé en deux, 52X52 ek., 13-13, 54X54 k., Hurlons, dit le chien, 114X146 ek., 2020,

£1KAOTIKN eykatdotaon, Addt kal HLKTY TEXVIKY o€ Kapupd, ykaAepi Thaddaeus Ropac, Mapiol, pwtoypdagog: Charles Duprat.

Theodora Kanelli, from left to right: Bateau coupé en deux, 52X52 cm., 13-13, 54X54 cm., Hurlons, dit le chien, 114X146 cm.,
2020, installation, oil painting and mixed technique on canvas, Galerie Thaddaeus Ropac, Paris, photographer: Charles Duprat.



AAetia KapaBela / Alexia Karavela

H AAegia KapaBéAia yevvnbnke 1o 1985 otnv Abrjva. Eivar andégottog tou Tprjpatog MNMAaoctt-
kv Texvav kat Emotnuav Téxvng (Mavemotipio lwavvivev, 2008) kat tou Metantuyiakou
Ewkaotikov Texvov e Avwtdng IxoAng Kaiov Texvov (ABrva, 2015). H douAeld g eotid-
del 010 MeMePACHUEVO XpOVo Tou €xel kaBe Tt avBpwrnivo. H {wypa@ikn tng KapaBéia enavege-
TAdel PWTOYPAPIKA CTIYUIOTUTIA TOU SNUOGIoU Kal IOIWTIKOU Biou pe avagpopeg oTo vaigp, otov
IULTIPECIOVIGHUO, OTO YKPOTECKO KAl OTO KITG.

is a graduate of the Department of Plastic Arts &
Art Science (loannina University, 2008) and has

Alexia Karavela was born in 1985 in Athens. She
a Master’s degree in Fine Arts from the Athens
School of Fine Arts (2015). Her work focuses on
the finite existence of all things human. Karavela’s
drawing re-examines photographic snapshots of
public and private life with reference to naive art,
impressionism, kitsch and the grotesque.

EIKAZTIKEZ TEXNEZ / VISUAL ARTS

100X150 k., pwtoypdgog: MnveAénn Owuaion

A\egia Kapapéha, H Aikn tou Awwva (Aikn Kookwtd), 2019, papkadsépol o xapti
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pog Kokkwvng / Sp

Eival gpacttéxvng abAntnig

nuypayiag tou abAntikot cuAAoyou A.Z.I. Apapouaciou
BAaAAov mou tov opidel, TIG KUpi-

oe Tov avegdptnto xwpo teéxvng Grace/Athens. To €pyo
anod To UMAPKTO mepL

Tou Xxapakinpidetatl and tnv TauTtion Tou Adyou Kat Ing
AECUA MIOG CUVELPHUIKNG, CUAANOYIOTLKAG Ttopeiag yupw
via, 1 MOALTIKY], N KOUATOUpPA, AAAd Kal 0 XwWPoGg Heta&u
autwv. Evtég autou tou mepiBaAAoviog, ota yeyovota
Kal oTInV lotopia tou, o Kokkwvng avtiAapfdavetat kat
QAMOTUNWVEL LA TIPOCWTILKA OPLIGUEVN TIPAYHATIKOTNTA,
Kal Kat’ eMEKTaon pla otdon angévavtl tou. O,tL yevva
TEALKA TO AOYO TOU TIPOooPEPETAL MAPAAANAQ TIPOG XPN-
Olv Tou. YITaPKTEG EIKOVEG, XWPOL, apXeia, AEEELG, UALKA
Kal 0,TL autd avtikatontpidouv, EUMAEKOVTAL Kal ava-
katackeudlovtal. Aévaa mpoc@pOPOo KAl avamoPeUKTIa

ouvOedeévo e TN PLWMATIKY EMUMELPIA, TO UTIAPKTO
MECWV TOU EIKAOTIKOU, EVW KAT €MEKTAOY dnuloupyel

O Znupog Kokkwvng yevvrOnke otnv Abnva to 1992
Kat dpopéag peydAwv anootdcewv. To 2016 cuvidpu-
TMPAKTIKNAG Tou. Qg Adyoq pnopei va oplotei To anote-
ApPXEG €VVOLEG TIOU TO CUYKPOTOUV, OTIWG €ival N Koww-
neplBdAAlov kataAnyetl va gival Kat ) Bactkni mnyn twv
pta oxéon peta&u touq. Xto dirnoAo peta&u “ing otdong
anévavtt” n “Ing ox€ong Ke To UTtdpxov™, 0 KAAALITEXVNG
apgrtalavievetal avdpeoca oe atchnpata €x0pag kat
andéyvwong oInV npootacia Kat Inv eAnida, emdlOKo-
vtag va opicel tnv 6€on Tou oTo TMAQICIO plag MPaypa-
TIKOTNTAG TToU Looduvapa tov opiletl. To teAeutaio auto
SimoAo gival Mou TEAIKA AMOTUTIWVETAL OTO £PYO TOU Kal
TOU MPWTioTwg e&nyei 10 Adyo UNap&nNg Tou- eVOg Epyou
mou yevviétal kal e&glicoetal, AppnKIa cuvoedeUEVO
Me éva BlwaTIKO EVECTWTA, TOV AVTIOTOLXO MAPATATIKO
Kal TOUG avAaAoyouG CUAAOYLIGHOUG yia to péAAov. Epya
Tou €xouv egktebei oe: Qdeio ABnvwv, MNdapko EAeube-
piag, Art Space Pythagoreion, SHED London, Grace/
Athens kat Ztéyn I6pUpatog Qvdon.

oénou et kat gpyddetal.

Spiros Kokkonis was born in 1992 in Athens, Greece where he currently lives and works. He is
an amateur boxer at S.P.C Amarousiou and long distance runner. In 2016 he co-founded Grace/
Athens artist run space. His work is defined by the identification of discourse with his practice.
Surrounded by a very specific environment, it’s political, social and cultural directions, the art-
ist is creating images influenced by - and connected to it. While the surrounding environment
is the subject and the reason for his practice, it can also be perceived as a never-ending mate-
rial source. Throughout his process the artist is exploiting existing forms and their meanings,
to create new images, based on what has previously been made, said or done. From steel and
concrete to visual appropriation, a list of readymades (archives, spaces, images, sounds and
objects) are being mixed, reformed and translated into sculptures, installations, and videos that
aim to imprint a personal say, a personal aspect of the outward environment, that is wavering
between feelings of embracement and hope to enmity and despair. His work has been exhibit-
ed in Athens Conservatoire, Parko Eleftherias, Art Space Pythagoreion, SHED London, Grace /
Athens and Onassis Stegi.

Znupog Kokkwvng, Started from the bottom now we are tired or the anxieties of everyday survival under latest capitalism, 2019, petaAAikn dokog,

Znupog Kokkwvng, Miidigkeitsgesellschaft, 2017, @UAAa alouptviou, 31opOwTIKO, iphone 5 pe ontacpévn 006vn TOMOOETNHEVO OE GPIYKTIPA Proxxon, AKPUALKA KAl XeroxX TUNIWHATA O€ XapTi Tonodetnpéva
-politics povokdvaAn Bivieo-eykatdotaon, EyXPwHo, 11Xog, 2:49 Aentd oe pétairo, 70X113X22,5 ek.

Spiros Kokkonis, Miidigkeitsgesellschaft, 2017, Spiros Kokkonis, Started from the bottom now we are tired or the anxieties of everyday survival under latest capitalism, 2019, steel beam, aluminum

single channel video installation, colour, sound, 2:49 minutes sheets, correction pen, iphone 5 with broken screen on proxxon clamp, acrylics and xerox prints on paper mounted on metal, 70X113X22.5 cm.
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Katepiva Koptavou / Katerina Komianou

Opavocpa. Auto nou dev pnopei MAEOV va EKOUYXPOVIOTEL, AUTO TIOU £XEL 1OT) CKOPTILOTEL OE KO-
patia, propei akopa va ouvdebei. H evétnta tng Kowvwviag kat tng moAng kablepwvetat HECwW
npaewv efouciag nou napouctdadovial wG PUCLKEG. ZINV NMPAKTIKY TG 1 Katepiva Koptavou
ETUAEYEL TOV UnPoUTdo yia TIG IBLOTNTEG MOU EVOAPKWVEL TOGO YAUTTIKA, OGO KAl HETAPOPLKA.
H anéomnaon @uoikwv Bpaucpdiwv anod 1o acTtiko nePIBAAAOV Tpaypatonoleital cuvnowg oe
TomoPeaqieq Pe 1IOTOPLKO Kal MOAITIKO vonua. Autr n diadikacia dnploupyei avilioTpoPEG oTn
YAUTTTIKY), dnpoota kat pn dnpoota. Q¢ KaAAtexvng pe Baon tnv Abrjva to BAEUHa g eivat
OTPAHUUEVO OTN GUAAOYLKY] MVTUT, OIWG AUTY) AMOTUTIOVETAL OTOUG ONUOCIOUG XWPOUG KAl TILO
OUYKEKPLMEVA OTN ONUOcLa YAUTITIKY] KAl O€ OXEOoM e Ta napandvw Opalvopata. To 2013-2018
onoudaoce otnv Avwtdtn ZxoAn KaAwv Texvav tng ABnvag, ota epyactrpla tou MNwpyou Adnmna
kat tou Nikou Naupidn. To 2008-2011, ctoudace oXESLAGUO ECWTEPIKWV XWPWV OTO Tunua Te-
Xvng & Xxediou otn ZxoAn} BakaAo. Opadikég ekbeoelg: Unhappy Monuments, 2020, emipélela:
Xprotégpopog Mapivog, opyavwon: ARTWORKS, lNMapko EAeubepiag, Abriva, NYCTOPHILIA I,
2019, Can Gallery, The same river twice, 2019, emupéAela: Margot Norton, Natalie Bell, 15pupa
AEXTE (Aérva) kat New Museum (Néa Yépkn), Moucegio Mnevakn (Aénva), Gestalt Hydra
school projects, 2017, emupéAeia: Anuntpng Aviwvitong, Yépa, Integral 11, 2017, Kévtpo ZUy-
xpovng Texvng IAeava Touvta, enipédera: Anunipng Aviwvitong, IAeavag Touvta, NaAnvng Aa-
Zavn, EkBeon MNtuxiakwv Epyacidv Avwtdatng ZxoAng Kalwv Texvwv Arivag, 2018.

Katepiva Koplavou, themakebelieve, 2021-, Bivieoeykatdotaon He PnpoUTdIvo YAUTTO,

Slaotdoelg HETABANTEG
Katerina Komianou, themakebelieve, 2021-, video installation with bronze sculpture

dimensions variable

Fragment. What can no longer be modernized, what has
been post-modernized to bits and pieces, can still be
composed. The unity of society and the city is estab-
lished through acts of power that present themselves as
natural. In her practice, Komianou chooses to work with
bronze for the qualities it embodies, both sculptural and
metaphorical. The extraction of small, floral fragments
from the urban environment is usually taking place in
locations with historical and political meaning. This
procedure creates reversed schemes in sculpture both
public and non-public. As an Athenian and Athens based
artist her gaze lies upon the collective memory, imprint-
ed on public spaces and particularly on public sculpture
and its relation with these fragments. Between 2013
and 2018 she studied sculpture at the Athens School of
Fine Arts, under George Lappas and Nikos Navridis. In
2008-2011 she studied Interior Design at the Vakalo Art
and Design College of Athens. Selected group shows

Katepiva Koplavou, therewassomethinginthewaves, 2020, Adotixo, poivikag, uypo yuaAi, 40X50X250 ek.
Katerina Komianou, therewassomethinginthewaves, 2020, rubber, palm tree, liquid glass, 40X50X250 cm.

Tounda, Galini Lasani; Degree show of the Ath-

Center, curated by Dimitrios Antonitsis, llleana
ens School of Fine Arts, 2018.

include: Unhappy Monuments, 2020, curat-
ed by Christophoros Marinos, organized by
ARTWORKS, Parko Eleftherias, Athens; NYC-
TOPHILIA I, 2019, Can Gallery; The same river
twice, 2019, curated by Margot Norton, Natalie
Bell, DESTE Foundation (Athens) and New
Museum (New York) in collaboration with the
Benaki Museum, Gestalt - Hydra school pro-
jects, 2017, curated by Dimitrios Antonitsis; In-
tegral Il, 2017, lleana Tounta Contemporary Art
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Anuntpa KovéuAatou / Dimitra Kondylatou

H Anpntpa Kovduldtou eival €lKaOTIKY] KAAAITEXVLG
kat et otnv ABnva. Evdiagpépetal yia ta épia tng té-
XVNG KAl T OX€0MN NG L€ TOV TOUPLOKO Kal TNV Kabnpe-
pwn dwn, Ta onoia peAETA péow TNG olvOeoNg Epywv
KIVOUMEVNG €1KOVAG KAl TNG enefepyaoiag elkOVwV Kal
KEILEVWV. AlEPEUVA OTITIKA TIG XEPOVOUIEG, TIG TIPAKTL-
KEG KAl TIG aVIAaMOoKpIioeLlg TIou evtomidel 0 CUYKeipeva
Kal Xopoug pliogeviag kat avtaAlaynig. H pebodoloyia
g avantuooeTal cuXvA o€ cUvopiAia pe dAAa mnedia,
onwg n avlpwnoloyia HECW TNG CUUUETOXNG O opa-
dika projects (MaBaivovrag ané tn documenta, 2015-

‘(6€LM 2102 ‘uoipjuswaldwi s3esyy ABojosp] “Usyly INHISU| 8Y}0D

‘61L0Z ‘@oun( [8sD3d) 9N1303X3 I3xMgDTI0 30 13X0P131IrING 13X3 10M (6102 LNV
‘Burddewysiq ‘0z0z ‘nodnz nodpdAororilny yrghr1o3¢ S3NGIY “DILDUOAO| DI
-1110YYPAT) 010U100Ad3 130MADADO 13X3 800Z 01 QLY *(ZL0Z) AMAX3] AeYDY dly
-0XZ Sl1p1mAy SU1103 (L10Z) 81NHISU| MY Yyo1ng N0l D0110dhouD 10A1T "ge|LXIM L
no1ngprio Alro 3X)3131irino 8L0Z-210Z 01 MAS {(-0Z02) ssaid epepjAy Sl dogprio
Slnroy3 Sui Soy3sn 10T 7/ L,0Z 01 10% DM3 GLOZ 01 OUD DAMAIZ A010 30Un330y1d
nou payubisal — pupjsi 8y AMAX311yYON O0IA330Y1d Yo1priripdAodu no1 LomAapA
-do1Q L1 oup 103 ‘PEDMN3Y L1o AOIUN,, DAMAIZ NodM1101dN01 NO1 UA3TOYDATS 10X
WwnaXa1yyod Aliz IA oM1YN 30NOYIAD 8L0Z 01103 IM3 ZL0Z 01 o1y (9102 “D3A™D
‘6102 ‘6€ "10A 1Y21j3suny ‘0zZ0g ‘ssaid-epeyAx) N13000x3 10M (6102 ‘OUrlidy nor
-uiomzang| no1 Amriliiog AMMAMAI0Y 01dDPAINEZ-010Q3ANT 0G2) VIJQE3AND 30
Sl S;mzynoQ Sl lowyonodou AULo 1M (210Z-9L0Z ‘Udodr Alia 3l px113X3 1102

01d10)113X01Q Sm LioliyoXonun Sl UioiXous ‘UxiaorysAAous Alul oun nAn3d3 Sua

Anuntpa KovduAdtou, LUXENIA, 2021, otiypidtuno Bivieo, 10:09 Aenta
Dimitra Kondylatou, LUXENIA, 2021, video still, 10:09 minutes

Dimitra Kondylatou is a visual artist living in Athens. She works across video-making, editing,
writing and hosting. She is interested in the limits of art and its entanglements with tourism
and everyday life. She visually explores gestures, practices and correspondences within con-
texts and spaces of hospitality and exchange. Her methodology is informed and crosses bound-
aries with other disciplines, such as anthropology, through her participation in collective pro-
jects (Learning from documenta, 2015-2017, About food, 2016-2017), and the presentation
of her work in conferences (25th Conference-seminar of Social Sciences, University of Crete,
2019) and publications (kyklada.press 2020, Kunstlicht vol. 39, 2019, Fonés, 2016). From 2012
to 2018 her artistic research on art and tourism was enriched through her seasonal occupation
as a manager and worker of “Neion” guest house in Lefkada, and through the residential project
The island-resignified, which she initiated and hosted herself from 2015 to 2017. She is a mem-
ber of kyklada.press publications (2020-). She has been a member of TWIXTlab (2017-2018).
She is a graduate of the Dutch Art Institute (2017) and the Athens School of Fine Arts (2012).
Since 2008 she has held workshops (Alternate Paths, Syros International Film Festival 2020,
Dishmapping, Athens School of Fine Arts, 2019) and she has participated in group exhibitions
(Weasel Dance, 2019, Goethe Institut Athens; Ideology Meets Implementation, 2017, W139).
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Anuntpa KovduAdtou, O moAitioudg tng Maxng, 2020, otiypiétuno Bivieo, 12:02 Aenta

Dimitra Kondylatou, Machi’s civilisation, 2020, video still, 12:02 minutes
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AAe&avopa Koupavtakn / Alexandra Koumantaki

H AAeEavdpa Koupavtdakn yevvnOnke to 1993 kat et kat epydadetal otnv ABrjva. Eival anégortog
tou Tpnpatog MAactikwv Texvwv kat Emotnuwv g Téxvng tou Mavemotnpiou lwavvivwv. To
2017 idpuoe to Hyperlink Athens, pia koAektifa rmou e&eAixbnke oe €va avolytd cuotnua €peu-
VAG OXETIKA LE TO TL AMOTEAE( TEAKO KAAATEXVIKO £PYO KAl L€ TOV TPOTIO TIOU auto apouactaetatl
WG €vag ouveyNnG emavakaboplopog Ing eKAoTIKnG enpeEAelaq. To 2018 Eekivnoe va epyadetal
oto otouvtio NG Katja Novitskova wg anokAeloTIKY) GUVEPYATIC KAl UTtEUOUVN MAPAYWYTIG TWV
£€pYywV NG, Hla cuvepyacia n omoia ftav KadoploTikn otn SIapépP®Won NG MPAKTIKNG TNG. To
2019 €ywve HENOG NG €IKACTIKNG opadag OMIO, n omnoia eotiddel oe PeyAaAng KAipakag in-situ
€YKATAOTACELG e BACLKO OTOIXEIO TO TEXVNTO PWG. To KUPLO GwHa Tou €pyou tng AAegavdpag
Xapaktnpidetatl anod mMAndwpa aviiPpatik®V onUeiwv evolaPEPOVTOG MOU CUMNTUGoOoVTAL Kal dta-
HOPPWVOUV pia cupmnayr dopn pe Baon 1o pwg. Ekei, propei kaveiq va napatnpnoet Inv Evwon
KAl TNV agpopoiwaon Tou mavavopwrivou, apyaiou mapeAdoviog pe To 6papa Tou Hakpvou pEA-
Aovtog: pia Xipatpa pe @AEReg and KaAwdia, €va PUCTIKIOTIKO PVnUeio, BACIOUEVO OE UTIOAOYL-
OTIKEG Bewpleq KAl 0T HETAPOPA TIANPOPOPLWV PETAEU autou Tou KAmnote “ftav” oe auto Tou
“npokeltal va eivar” Anoé e§wynivoug KOGOUG KAl JLUGTIKOUG XWPOUG HEXPL AYVWOTA (PWTA CTOV
oupavo, o Koopog tng Koupavtdkn eival €vag tomnog, 6mou o Beatnig pnopei va xabei peca oe pia
in-situ outomia. Mpodkettal yia éva onpeio cuvavinong Ing Pvnng Tou napeAdoévtog, Tou napo-
VTOG KOl TOU AECOU HEAAOVTOG: HIA CUVEXTIG EPEUVA TWV CURTIAVTIKWV EPWINHUATWV OTO ONUEio
TouNG petadu dwng kat 6avdatou, MPaAyHaTIKOTNTAG KAl TEXVOAOYiag.

Alexandra Koumantaki was born in 1993 and lives and works in Athens. She holds a degree from
the Department of Fine Arts and of the Sciences of Art, University of loannina. In 2017, she found-
ed the collective Hyperlink Athens, which evolved into an open research platform exploring the
very nature of the artwork and the way in which the latter is depicted and constantly configured
anew by contemporary curatorial practice. In 2018, she started working at the studio of the artist
Katja Novitskova as her sole artistic collaborator and work producer. This experience was par-
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AAe&avdpa Koupavtdakn, Parallel Centiment, 2020, eykatdotaon,
Slaotdaoelg petafantég, Apxaia Kopivbog

Alexandra Koumantaki, Parallel Centiment, 2020, site specific installation,
dimensions variable, Ancient Korinthos

AleEdavdpa Koupavtakn, Nexialist, 2020, eykatdaotaon, dlactdoelg petaBAntég, Ynglakn €ékbeon, Hyperlink Athens

Alexandra Koumantaki, Nexialist, 2020, off site installation, online show, Hyperlink Athens
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KapoAiva KpacouAn / Karolina Krasouli

H KapoAiva KpacoUAn yevvrinke otnv Ariva to 1984.
2noudaoce KAwikny Wuxoloyia otnv EAAGSa kat otn
MaAAia kat cuvéxloe TIG omoudeg tng otnv Avwtatn
2xoAn KaAwv Texvwv tng Auwv, anod o6mou anogoitnoe
10 2014. AouAelovtag pe tn {wypa@Lkn, ITn pwioypa-
(pia Kal 1o PIAN WG PEoQ, TA €pya NG EPeUVOUV Ta opla
peta&l agaipeong kat avanapdoctaong. Méca and
dwadlkacia tng avayvwong Kat Ing ypagrg avacupet
€va oUVOAO UNXAVICHWYV, OTIoU vorjpata kat alctnoeig
“Eavaypdagovtal” otoxeloviag oOTnv Ee€mvonon Hag
kawvouplag yAwooag. H douAeld tng otoxelel otnv ava-
MapPACTACT) OMTIKWV (PAIVOUEVWV, TA OTtoia cuvdEovTal
Apeoca e TIG AEITOUPYIEG TNG UVIUNG Kal NG YAwooag.
To 2013 douAeye pe tn Moyra Davey, pwtoypdgo, Sokt-
ULOYPAPO KAl KIVNUATOYPAPIoTPLN, CUUUETEXOVTAG OTO
Les Godesses, pa pikpou prjkoug tatvia faclopévn oto
€pyo tou Jean Genet. To 2015 padi pe AAAa péAn idpuce

KOl TIPAKTLIKY) €peguva tng €vvolag Ing Heta-
doong otnv t€XVN péoa anod SlaAEgelg kat
La Biennale de Rennes, 5e édition,

o€l 0 SlOPYAVWOOEIG KAl XWPOUG TEXVNG,
Incorporated! (2016), galerie Raymond

ekBéoelg otnv MNaAAkn Akadnpia tng Po-
pUng, otn Villa Medicis. Zuppeteixe oe ek0é-
Hains, Saint-Brieuc (2016), Eva Meyer,
Mapiot (2017), Frac Bretagne, Pev (2018),
Daily Lazy, A8rjva (2018), Pauline Perplexe,
Mapiot (2018), Frac Bretagne, Pev (2019),
La vitrine, Frac 7le-de-France Le Plateau,
Mapiot (2020).

TNV opada Alfabeto pe okomo tn OewpnTLkn
onwg:

Karolina Krasouli was born in 1984 in Athens, Greece. After studying Clinical Psychology in Greece
and in France, she enrolled at the National School of Fine Arts of Lyon, where she obtained her de-
gree in 2014. Working with painting, photography and film, the images she produces lie in the in-
tersection of abstraction and figuration. Through the process of reading and writing, she extracts
a set of operations where she transcribes meanings and sensations without the support of lan-
guage. Her works aim closer at representing optical phenomena related to memory and language,
than providing an immediate grasp of an image or an object. In 2013 she worked as an assistant
for Moyra Davey, a photographer, essayist and filmmaker, and participated in the making of her
short-film Les Godesses, a visual essay on Jean Genet. In 2015, she became a founding member
of Alfabeto, a non-profit organization which organized a series of talks, exhibitions and lectures
on the concept of transmission in art theory and practice at the French Academie in Rome, Villa
Medicis. She presented her work at Ateliers de Rennes, 5th edition, Incorporated! (2016); galerie
Raymond Hains, Saint-Brieuc (2016); Eva Meyer, Paris (2017); Frac Bretagne, Rennes (2018); Dai-
ly Lazy, Athens (2018); Pauline Perplexe, Paris (2018); Frac Bretagne, Rennes (2019); La vitrine,
Frac ile-de-France Le Plateau, Paris (2020).

KapoAiva KpaoouAn, AApdBnto, 2016-2020, Aadt kat ykéao og EUA0, LeTaBANTEG SlaoTdoelg, pwtoypdgoq: KapoAiva Kpacouin

KapoAiva KpaooUAn, Bring me the sunset in a cup, 2020, Aad1, YKEoO Kal KAWOTH o€ kapfd, Slaotdcelg petaBAnTtég, pwtoypddoc: KEAAU Piliou
Karolina Krasouli, Bring me the sunset in a cup, 2020, oil, gesso, and thread on canvas , dimensions variable, photographer: Kelly Filiou
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Karolina Krasouli, Alphabet, 2016-2020, oil and gesso on wood, variable dimensions, photographer: Karolina Krasouli
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Kwvotavtivog Kwtong / Konstantinos Kotsis

O Kwvotavtivog Kwtong yevvnOnke 1o 1989 kat dpactnplonoteital otnv ABrjva. Eival kdtoxog

TIPOTTUXLAKOU KAl HETATITUXLAKOU TiTAOU otoudwv ano to Tunpa Eikaoctikwv Texvwv & Enotn-

Hwv TNG TEXVNG NG ZX0oANG KaAwv Texvwv tou lMavemotnuiov lwavvivwv. Mpaypatornoinoce

HEPOG TwV ctoudwv tou oto Tunpa UFR Arts, Philosophie, Esthétique tou naveniotnuiou Paris

VIII pe uttotpopia tou I1dpupatog Kpatikwv Ynotpoplwv. H katackeur 1660 cav MPakTikn, 660

Kal ocav €vvola Bpioketal oTo eMIKEVIPO TNG €peuvag nou die§ayel. H douAeld tou pEpvel oto

TIPOOKNAVLO KAl EVOUVAU®VEL TNV KATAOKEUAOTIKY] S€VOTNTA TOoU avOpwrou, pia 1dtétnta mnou
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Suo1my| SoA11ADLOAMY :DodpdAcLMd 531Uy gnL31 :130D1001Q NAMAIUDX ‘GLOZ IPd [PNIY BY L / 1SPAg Y 19NJ3SU0D Of MOH UQ [phuppy v “OUo1my] SoA)LADLOAMY

avtidappavetal wg OePEAO TOU UALKOU TTIOALTIOHOU Kal eVIOTeL TNV anwAela Ing cuveidnonq

NG 010 VeWTePIoNO. Moppoloyikd, apnvel In pEBodo, To XPOVo Kal Tig MPwIeg UAEG va yivouv

€UKoAa dlakpltd otn dtadikacia tng katackeung. H emavaAnmnukointa cuvdgetal pe to evdla-

(PEPOV TOU y1a TO BLOUNXAVIKO TIOAITIOUOS, WG TAPAAANAQ N XEIPWVAKTIKY) Epyacia dnuioupyei
yla auTtov Hla QUTOVOMT), UTIOKELUEVIKT] XPOVLKOTNTA Tou npooopolddet tn diadikacia tou dia-

Aoyilopou. H otopia, o xpovog, ol apnynoelg kat AAAEG avOpwTIOYEVEIG KATAOKEUEG APATAC-
oovtal 0To dNUOCIo XWPOo. 2 auto to duvapikd oknviko o Kwtong napatnpei kat kKataypaget

TO WG AUTEG SlapopPrvovtal, Kabwg AapBAvel Xwpa N AXN TwV SIAaPOPETIKWY KOWVWVLIK®OV

duvapewv.
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Kwvotavtivog Kwtong, A Manual On How To Construct A Beast, 2019
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Avaotaocia Aaunpou / Anastasia Lamprou

H Avactaocia Adaunpou yevvndnke otnv Abnva to 1989. Znoudace ApXlteKToViKY oto Mavermt-
oo tou Bath tng AyyAiag kat Eikaotikeég Téxveg otnv Avwtdatn ZxoArn KaAwv Texvav tng
ABrvag. AGXOARBNKe Kupiwg e TNV tep@oppave kat to Bivieo (epyactiplo Z. Zayopdpn) kat
1 oknvoypagia (epyaoctrplo A. NeZavou). Ta épya g anoteAoldvial Kupiwg and Bvieomnpo-
BoAég pucoikoU peyEBoug, OTLG omoieq KaBNUEPIVEG, EOWTEPLIKEG dlepyacieq anokTolVv GUyKe-
KPLUEVO OXNHa, Kivnon, nfxo kat puduod. Anookomei otn dnuloupyia evog vEéou Xwpou, OTou o
Oeatnq elocdyetal o€ pia moAucUVOEeTN eunelpia, avtioTolyn TOU CUVALCOLATOG TTOU ATIOKOMIZEL
Kaveig nnyaivovtag otov Kivnuatoypdgo: to “Bubiopa” oe €vav dAAo KOCHO OE€ CUVOUAGHO
HE TN CWHATIKOTNTA, TNV AUECOTNTA KAl TO AicOnpa Tou Katemeiyovtog tng neppoppavg. Ano
0 2017 acxoAeital pe tn CKnvoypagia octov KIVNpHAatoypdgo, otn SlaPrpion Kat oto O€atpo,
KaOwg Kal e T0 oXeSIA0U0 E0WTEPLKWOV XDPwV. Exel AdBel pépog oe opadikéqg ekBeoelg otnv
EAANGSa kat oto e€wtepiko peta&l twv onoiwv: To PecTIBAA Excentricités VI, 2015, oto Apxat-
oMoyiké Mougceio otnv Besangon tng lMNAAiag, Be/Be/Be, 2015, oto Beton7 Arts, ouT[TOP/
AS]: Meppdpuave kat unaiBpiog / dnudciog xwpeos, 2016, oto Mouaceio Mnevdakn tng 0dou Met-
pawwg , Hermenaughtics, 2018, cto NOTUS Studio, kat n yneplakn €kbeon PivteomnpofoAwv
Occupants, 2021, tou Video Art Miden Festival.

Anastasia Lamprou was born in 1989 in Athens. She
studied Architecture at the University of Bath UK (BSc)
and Visual Arts at the Athens School of Fine Arts (BA),
focusing on performance art and video (professor Z.
Xagoraris) and scenography (professor L. Pezanou). Her
work consists mostly of video projections/installations,
in which every day internal processes take on a specif-
ic shape, movement, sound and rhythm. She intends to
create a new space where the spectator enters a multi-
faceted experience, similar to the feeling that one ob-
tains in a movie theater—the plunging into a different
world—in combination with the corporality, immediacy
and the sense of the urgency of performance art. Since
2017, along with visual arts, she practices scenography

Beton7 Arts, Athens, OUT[TOP/AS]

for feature films, commercials and
theater and undertakes interior de-
sign projects. She has exhibited her
work in group exhibitions in Greece
and abroad, such as the festival
Excentricités VI, 2015, at the Ar-
chaeological Museum of Besangon,
France, Be/Be/Be Festival, 2015, at
group show, 2016, at Benaki Muse-
um, Athens, Hermenaughtics, 2018,
at NOTUS Studio, Occupants, 2021,
online screening by Video Art Miden
Festival.

Avaotaocia Aaunpou, 2328, 2018, Bivteo-eykatdotaon, anoym €kbeong,
Avwtatn ZxoAn Kalwv Texvav Abnvag, pwtoypdgog: loviav Mmodt
Anastasia Lamprou, 2328, 2018, video installation, exhibition view, Athens
School of Fine Arts, photographer: lonian Bisai

Avaotaocia Adunpou, Madpn Tpuna, 2014, eykatdotaon, pavpn Hnoytd, donpo oevidvi, pagihdpl, kouBépteg Tou nanmnou, yAopnog, 200X230 ek., pwtoypdgog: Katepiva Kwotn

Anastasia Lamprou, black /w/hole, 2014, installation, black paint, white sheet, pillow, grandpa’s blankets and light bulb, 200X230 cm., photographer: Caterina Costi
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Bipywia Maotpoyiavvakn / Virginia Mastrogiannaki

‘Ewg orjpepa n S0UAELA TNG TIEPLOTPEPETAL YUPW ATO TIG EVVOLEG TNG SlApKELag, TOU opiou, Tou
AdbBoug, Tou TEPITTOU, TOCO WG TIPOG TN OXEOT TNG KE TA UAIKA, 600 KAl wG TIPOG TIG OXECELG TIOU
napatnpeei va avanticoovial GTOV KOWVWVIKO NG nepiyupo. Z1o €pyo tng Bipywiag Maotpo-
YlavVdAKn, HMOPEl Va cuvavinoel Kaveig éva €idog SOoKIUNG TwV opiwv Tng avioxnq tng idiag,
TwV AAAWV avOpOMWV Kal TWV UALK®OV Ue Ta omoia pnopei va gpyadetal. EmAeypéveg dpa-
oelg nG: SJ, Akis/Flux, 2020, etupéAela: Paula Garcia & Serge Le Borgne, Marina Abramovic
Institute (MAI) kat Mouceio Sakip Sabanci (SSM), KwvotavtivounoAn, Reading in/reading out,
2019, pa napaywyr] tou MOMus, pe tnv unootrpién tng Outset, NMaAaia BouAry/EBviké loto-
pk6 Mouceio, Abriva, Kowvwvia MeAog 11, 2019, emupéleia: AAeEavdpog MAwpapitng, Kapani
project, ®ecoalovikn, Like me, 2017, CHART Art Fair, Koneyxayn, Aavia, Kataugtpnon Aote-
pwv, “Kowoi lepoi Témot”, 2017, emupélela: ©oUAn MioipAdylou, Makedoviké Mouceio Zuy-
xpovng Téxvng, @ecoalovikn, Jargon, 2016, oto mAaiotlo tng dtopydvwong As One, emipelela:
Paula Garcia & Serge Le Borgne, NEON+Marina Abramovic Institute, Mouceio Mnievakn, A6ni-

va, | need your Attention, 2015, Globale
Control and Censorship, 2015, emué-
Aeiwa: Bernhard Serexhe, ZKM Center for
Art and Media, KapAopoun, leppavia,
Mabntikn ®wvny, 2015, emipélela: Ape-

Fair, empéAeia: Nikog Mukwvidatng, ©a-
Aela Ztegavidou, mAat@oppa Arnpou

™) Aeormoulou, levi TZapi, Romance:
50 epyaoctnplo VEwv KAAAITEXVWV, 5n
Biennale ®ecocalovikng, Savoir Vivre,
2014, 24th International Istanbul Ar
Oecoalovikng, KwvotavtivoutoAn.

Virginia Mastrogiannaki’s work revolves around the notions of duration, the limit, error and the
frivolous, all of which she explores both in connection to the materials themselves and to the
relationships she sees unfolding in her social milieu. Her practice involves testing the limits of
her own endurance, but also that of other people and of the materials she has chosen to work
with. Selected projects include: SJ, Akis/Flux, 2020, curated by Paula Garcia & Serge Le Borgne,
Marina Abramovic Institute (MAI) and Sakip Sabanci Museum, Istanbul; reading in/reading out,
2019, produced by MOMus - Experimental Center of the Arts with the support of Outset Con-
temporary Art Fund and presented at the Old Parliament House/National Historical Museum,
Athens; Society Member I, 2019, curated by Alexandros Plomaritis, Kapani project, Thessaloni-
ki; Like me, 2017, CHART Art Fair, Copenhagen (Denmark); Mensuration of Stars, 2017, present-
ed as part of the exhibition Shared Sacred Sites which was curated by Thouli Misirloglou and
presented at the Macedonian Museum of Contemporary Art; Jargon, 2016, presented as part of
the project As One, curated by Paula Garcia & Serge Le Borgne and presented at NEON Organ-
isation for Culture and Development at the Marina Abramovic Institute, as well as the Benaki
Museum, Athens; | need your Attention, 2015, presented as part of the exhibition Global Control
and Censorship, which was curated by Bernhard Serexhe and presented at ZKM Center for Art
and Media in Karlsruhe, Germany; Passive Voice, 2015, curated by Areti Leopoulou and Yeni
Tjamiand and presented at the Young Artists’ Workshop, entitled RBomance, of the 5" Thessa-
loniki Biennale of Contemporary Art; Savoir Vivre, 2014, curated by Nikos Mykoniatis and Thalia
Stefanidou and presented at the 24th International Istanbul Art Fair (Thessaloniki Pavilion).
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Bipywia Maotpoyiavvakn, Kowvwvia / MéAog I, 2018, nep@oppavg, 25 Aentd,

Ayopad Kanavit ©@ecoalovikng, pwtoypdqgog: Artcut projects

Virginia Mastrogiannaki, Communion / Tune I, 2018, performance, 25 minutes,

Kapani Thessaloniki, photographer: Artcut projects

Bipywvia Maotpoylavvakn, Reading in / Reading out, 2019, nepgpdpuavg, 4:30 wpeg, EOvikS lotopikd Mouceio / Méyapo MaAaiag BouArig,
napaywyn Tou MOMus, pe Tnv unootripten tng Outset Contemporary Art Fund (Greece), pwtoypd@og: Mavog Kokkividg

Virginia Mastrogiannaki, Reading in / Reading out, 2019, performance, 4:30 hours, Old Parliament House/National Historical Museum,

a production of MOMus, with the support of Outset Contemporary Art Fund (Greece), photographer: Panos Kokkinias
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Mapia MaupormouAou / Maria Mavropoulou

H Mapia Maupomnoulou yevvriibnke to 1989 kat et kal epyaletal otnv Adrjva. Eival elkaoctikn
KAAAITEXVIG TIOU XPNOLHOTIOLEL KUPIWG TO HECO TNG PpWwToypapiag, evw n SOUAELA NG ENEKTEI-
VETAL KAl OE VEEG MOPYPEG TNG PWIOYPAPLIKIG ELKOVAG, OTIWG 1 ELKOVIKY] TIPAYHUATIKOTNTA KAl
€IKOVEG TIOU €XoUV avtAnOei ano tnv 00o6vn kat ta Yn@lakda nepiBaiiovta. To €pyo kain €peu-
VA TNG EMKEVIPWVOVTAL OTIG VEEG CUVONKEG Kal TIG OXECELG TIOU TPOKUTTOUV KATd TN StdpKela
™G aAAnAenidpaong pag e TIG CUCKEUEG, e TIG oToieqg €Xoupe pdofBaocn oto dtadiktuo Kat
TIG AVTILPACELG HETAEU TWV PUOLKAOV KAl TWV PYnPLakwv Xwpwv onou oupe. H douAeild tng xa-
paktnpidetal ano €lkOVeG ou Ppickovtal oTo 6plo petadu tng aAnbogpavelag Kat Ing anouvciag
NG, Tou mbavou Kat Tou un-méavou, Tou TUXaiou Kal Tou katackeuaopévou. Maidovtag pe v
avtiAnyn twv Beatwv B£TEl EPWTNHATA OXETIKA LE TOV POAO Kal Tn dUvapn Ing pwtoypagiag
O€ Jla EMOXN) TIOU Kuplapxeital and autnyv. Ma To MPwTo TNG £€PY0 ELKOVIKAG TPAYUATIKOTNTAG
Family Portraits (VR) éxe1 BpaBeutei oto 600 AleBvég Deotifal Kivnpatoypdgou Osocalovi-
kne (2019), éxet Siakpidei wg pia ek Twv 30 MNuvaikov DwTtoypdPwv Katw twv 30 etov (2018)
kat tav avapecsa otoug Néoug ‘EAAnveg Dwtoypdgoug to 2016 and to Athens Photo Festival.
OAOKANPWOE TIG PETATITUXIAKEG TNG OToUdEG To 2018 oTnVv Avwtdatn ZxoAn KaAwv Texvav tng
ABnvag, anod énou nrfipe to ntuyio tng to 2014. ‘Epya tng €xouv ektebei o 1dpUpata Kat pou-
oeia otnv EAAASa kal oto e§wtepikd. Epydletal wg pwToypdgog Tou e5LkeUeTaAL OTNV ApPXLTE-
KTOVIKI] pwToypapia Kal givat cuvepydatng tng epnuepidag The New York Times.

She is a visual artist using mainly pho-
tography while her work expands to
new forms of the photographic image,
such as VR and screen captured imag-
es. Her work and research focuses on
the new realities created by the con-
nectible devices and the contradictions
between the physical and the digital
tic of her aesthetic approach is that the

images she produces stand on the line
potentiality and non-potentiality, the
random and the constructed. Playing

with the perception of viewers she as-
inant. Her first VR project Family Por-
traits has been awarded at the 60th
Thessaloniki International Film Festival
(2019), and she has also been select-
ed among 30 Under 30 Women Pho-
tographers (2018) and as Young Greek
Photographer by Athens Photo Festival
(2016). Maria completed her MFA stud-
ies in 2018, at the Athens School of Fine
Arts, from where she received her BA
degree in 2014. Her work has been ex-
hibited in institutions and museums in
Greece and abroad. Maria Mavropoulou
also works as a freelance photographer
specializing in architecture and interior
photography and she is a contributing
photographer to The New York Times.

pires to question the role and power of
photography in an era when it is dom-

and lives and works in Athens, Greece.
spaces that we inhabit. A characteris-
between plausibility and its absence,

Maria Mavropoulou was born in 1989

Mapia Maupomnoulou, The average of everything, 2020, inkjet ektunwon, 120X80 ek.
Maria Mavropoulou, The average of everything, 2020, inkjet print, 120X80 cm.

98 EIKAZTIKEZ TEXNEZ / VISUAL ARTS

Mapia MaupomnouAou, 8,5 lMpdowna, 2020, inkjet ektunwon, 222X21 ek.
Maria Mavropoulou, 8,5 Faces, 2020, screenshots, 222X21 cm.
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NikOoA Mnaipaktdpn / Nicole Bairaktari

H NikéA Mnaipaktdpn yevvnonke to 1986 kat el kal epyadetatl otnv Abnva. Eival elkaotikég
kat akadnpaikn epsuvitpla (unoymjpla diddktwp oto Turiua Ewactikwv Texvov g Avwtd-
™G ZXoANnG KaAwv Texvav kat urtdtpogog tou EAAnvikou I8pupatog Epeuvag kat Kawvotopiag
EA.IA.E.K. ané 1o 2019) pe Mp®Teg oTOUdEC YAUNTTIKNG 0tV Avwtdtn ZxoAr) KaAwv Texvav, oto
epyaotnplo tou Nwpyou Adnmna kKat pe evOLAPECEG UETAMTUXLIAKEG OTIOUOEG OTO TUNHa Apxlte-
KTOVLKTG Tou EBvikou MetooBiou MoAutexveiou. ZTo €pyo TNG ETIXELPEITAL 1| EIKACTIKY) HETAXEI-
pLon OepeMaK®V, avOpwTIOAOYIKOV SoUWYV, OTIwG gival o pubog, to tlepd, n Bucia, To avidy, n
anayépeuon, n Bia, n avanapdotacn Kat n teAetoupyia. Ectiddovtag otnv KEVIPLKOTNTA TOU pU-

Eouaia. MNeplotpeodpevn oe peydlo

Badué yUpw anod tnv EMAVEVEPYOTIOINGN KAl ETAYpAPN)

Oou, oto pUBOTTAQCTIKO UTIOGTPWHA TNG UTap&ng kat tng
OXEON TOU UE TNV €

idlag g Oeop0OETNUEVNG MPAYHATIKOTNTAG, KATAOKEU-
0€o¢e1g, epyaoctnpla kat cuvedpla otnv EAAGda kat to

adel apnynpuatika nepifaAiovia, ota onoia npaypateu-
€10l TN XOPTOYPAPNOY) TOU UTIOKEILEVOU OTY) YKPOTEOKA
QVETIKALPWYV EIKACTIKWV POPPWV OE VEA TIOAUUEGIKA Kal
TEXVOAOYIKA TAQIOLO, N E€IKACTIKY] dpactnplotntd ng
TIPOCGAAMUBAVEL TN HOPPT] UIKPOU HNKOUG BLVIEOYPAPLWOV,
YAUTITIK®OV/OMTIKOAKOUOTIKWV eyKataotdoewy, artist’s
books, pwtoypagpikwv cuvBecewv, KaBwWG Kal oxedinv
UKPNG Kat peydAng kKAipakag. ‘Exel cuppetdoxel oe ek-
e&wteplko peta&l twv onoiwv: Nuit du Bonheur, 2019,
MAAko lvotitouto ABnvwv, Ferry house 2017, Atelier
Cycladon 8, ktipto A.MpoBeAéyylou, A so disastrous
pathos, 2016, KaBedpikdog Naog St. Mary’s, Glasgow,
Zkwtia, Un Leurre, 2013, performance, 40 Aiebvég PDe-
otifaA Excentricité 4, Besancon, laAAia, MeydAn kapa-
HEAQ, 2011, Tawio0nkn tng EAAGSOG.

Nicole Bairaktari was born in 1986 and lives and works in Athens. She is a visual artist and ac-
ademic researcher (currently a PhD candidate at the Department of Visual Arts of the Athens
School of Fine Arts; and a Hellenic Foundation for Research and Innovation scholar since 2019).
She is a graduate of the Athens School of Fine Arts, where she studied under the sculptor Gior-
gos Lappas. She also holds a postgraduate degree from the Department of Architecture of the
National Technical University of Athens. In her practice, she attempts a visual treatment of cer-
tain anthropological structures, including that of the myth, sanctity, sacrifice, play, prohibition,
violence, representation and ritual. By accentuating the key importance of myths, the fictitious
substratum of our existence as well as the instituted nature of reality itself, she constructs
narrative environments within which she tries to map the grotesque relationship developing
between the subject and the structure of authority. Largely aspiring to reenact and reinscribe
bygone visual forms into new contexts involving the use of multimedia and technology, her
artistic practice takes the form of short video pieces, sculptural/audiovisual installations, artist
books, photographic compositions, as well as small- and large-scale drawings. She has par-
ticipated in several exhibitions and conferences in Greece and abroad, among others: Nuit du
Bonheur, 2019, French Institute of Athens; Ferry house, 2017, Atelier Cycladon 8, A.Proveleggi-
os building; A so disastrous pathos, 2016, St.Mary’s Cathedral, Glasgow, Scotland; Un Leurre,
2013 at the 4th Besancon International Music Festival Excentricités; Big Candy, 2011, group
show presented at the Greek Film Archive.
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NikoA Mnaipaktdpn, Phantasmosis, 2020, otiypétuno Bivieo, 20 Aentda

Nicole Bairaktari, Phantasmosis, 2020, video still, 20 minutes
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NikoA Mndaipaktdpn, Sphinx (Aentopépeia), 2018-2019, oxédio-katackeun (handscroll), xapti, LOAUBL, petdEl, EUAo, EUAVN pABdog 200X35 ek.

Nicole Bairaktari, Sphinx (detail), 2018-2019, drawing-construction (handscroll), paper, pencil, silk, wood, wood dowel, 200X35 cm.
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AyyeAikr) Mniolou / Aggeliki Bozou

H AyyeAikn) Mniédou yevvnOnke kat ovelpeUtnke tnv idla oTlypun mou yevvnOnke. Znoudace
{WYPAPIKY Yia va TAAOEL TOoV TINAG POPMVTAG XAPTIVa ydvTia. Irnoudace ypaplotiky] (6pwg
SduckoAeUetal va @PTiaxvel agioec) kat 0gatpo (Gpwe ot pOAOL TIOU £XEL EVOAPKMDOEL WG GHUEPA
neplopidovral oe éva XAUOTEP, HIA KATOAPISa Kat éva pounoT). Ze veapr) nAkia dpxloe va Q-
Toypa@ilel TPWKTLKA H€ca o€ MANoUToLa KAl GUVIOMA avakAAuPe OTL Umopei va EMKOIVWVICEL
voepd padi touq. Ta ovelpd tng katakAudovtal and Adeleq Oeatplkég aibouoeg, SlAdNAWTEG
pe deppdtiva pnou@dv, BopPlotég Kat SUVAELG TwV PaT Tou mpootadolv va Tnv anomnpo-
oavatoAioouv, eVw eKeivn ouvnOwG TPEXEL MPOG Ayvwotn kateubuvon. lNa 1o Adyo autd dev

BoAa
€xel

PIHLEVOUV UTIOHOVETIKA Yla WPEC,
Xwpig,

{ntnoe va

POPWVTIAG XELPOUPYLKEG HACKEG

Vv, KlvoUv ta X€pla
Ou avépwnot

@TIAXVEL TOUG

OlkoUG NG XAPTIVOUG MPWEG TIOU
PpwTtid,

Otav kabetal ctov

Kimo kat dwaBddel TG KAPTEG,

TOUG TAVW KATW.

Xwupa,

, KATIol0G NG

XAVICHOUG KAl XPNOLUOTIOLWVTAG

Kal eKeivn epunvevel Ta GUK

YeL yla paviiooa, eV
Onuoupyrioel dU0 GUAAOYEG ME
TéAog, miotevel MOAU OTL

autn ™ yvwon,

CUPHETEXEL O€ Mopeieq Slapaptu-
piag, Opwg avaldnta oto dLadi-
oté

KTUO TIPOCWMA Kal PAyHatTa Tou
pupidouv enavdactaon. Anodopei
BLBAia mou mepPLEXOUV pop up pn-
Mwa opd, oe €va OIKOYEVELAKO
dwapdoel Tov Kage Tou. Ano tote
MoAAoi AvBpwrmotl Tnv €xouv Tit-
KAl MAQOTIKA ydvtia. Tnv evol-
agepouv ol Ag€elg: marplapyia,
ouaAlkotnta, Ovelpo, paptupia,
A€yovtag KATL AAAo amnod 1o ava-
pevopevo, MpTopei va amoKaAu-
@Oel pla peyaAutepn aAnbela.

arnouacia,

@euwvIopog, didkplon, Bia, oe-
iowga.

TOoU aywVvioUVv va pdabouv 1o pEA-
Aov. Nap’6An tnv aywvia Toug me-

G epmotTevovIal Ta Ovelpd Toug
TOU AVAKAAUTITEL pHECA OE auTd.
oxnuatidovial oupé€g avlpwnwv

avti va piAouv, kKAaive kat avti

va ¢pwvalou
Tpanedl
KAPTEG TAPW.

Aggeliki Bozou was born and dreamed the moment she was born. She studied painting to be
able to form clay wearing paper gloves. She studied graphics (though she finds it hard to create
posters) and theater (though the only roles she has played so far include a hamster, a cockroach
and a robot). At a young age she started photo shooting rodents into shoes and she was soon
to discover she could mentally communicate with them. Her dreams consist of empty theat-
er arenas, protesters with leather jackets, bombers and riot police attempting to distract her
while she is running in an unknown direction. For that reason, she does not take part in protest
marches but, she is always browsing the net for people and things that smell of revolution.
She deconstructs pop up books and uses the knowledge of mechanisms to create her personal
paper heroes, crying instead of talking and moving their hands up and down instead of scream-
ing. People entrust her with their dreams and she interprets the symbols found in them. Once,
during a family dinner someone asked her to read his coffee cup. Since then, many consider her
an oracle and she has also created two tarot decks of her own. When she is sitting in the gar-
den reading the cards, people gather and stand in long queues. They are worried but, despite
their anguish over the future, they wait patiently for hours, wearing surgical masks and plastic
gloves. The words she is interested in are: patriarchy, feminism, discrimination, violence, sex-
uality, dream, testimony, absence, soil, fire, without, maybe. She believes, finally, that saying
something far from the expected, could lead to the revelation of a bigger truth.
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AyyeAikn Mniélou, Ayxivota, 2020, Bivteo, 7:56 Aentd, avadeon tou Mouoeiou lotopiag tng EAAnvikng EvSupaciag tou Aukeiou twv EAANVidwv

Aggeliki Bozou, Acumen, 2020, video, 7:56 minutes, commissioned by the Museum of the History of the Greek Costume of the Lykeion ton Ellinidon

ARTWORKS

AyyeAikn) Mniélou, This is the stupidest vertical tea party | ever was at in all my life, 2020, kepapiké-Pn@lako kohal, 100X60X60 ek.
Aggeliki Bozou, This is the stupidest vertical tea party | ever was at in all my life, 2020, ceramics-digital collage, 100X60X60 cm.
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Nwpyog Mnouyiouk / Yorgos Bougiouk

O lNwpyog Mmouylouk gival €lkaoTikog. Zel kal epyddetat otnv Abrva. Exel anogottriioel anoé
VvV Avwtdtn ZxoArn KaAwv Texvwv tng Abrivag. Ta teAeutaia xpovia acxoAeital kupiwg pe Bi-
vieo-eykataotdaoelg. Epya tou €xouv mapouctactei oe opadikég ekB€oelg otnv EAAAda kat
01O £EWTEPLKO.

Yorgos Bougiouk is a visual artist. He lives and works in Ath-
ens. He is a graduate of the Athens School of Fine Arts. His
work mainly consists of video art experiments. He has par-

ticipated in group exhibitions in Greece and abroad.

Mwpyog Mnouylouk, Zeze, 2020, 12 Aemtd
Yorgos Bougiouk, Zeze, 2020, 12 Aenta

Mwpyog Mnouylouk, Grumpy, 2019, 8 Aenta
Yorgos Bougiouk, Grumpy, 2019, 8 Aentd

104 EIKAZTIKEZ TEXNEZ / VISUAL ARTS ARTWORKS 105



Mapyapita MniogiAiou / Margarita Bofiliou

H Mapyapita MnogiAiou yevvndnke to 1979 Zel kat epyddetal otnv ABnva. Znovdaoce Pw-
toypagia oto Royal College of Art oto Aovdivo kat oto MNavemotripio Autikng ATTIKNAG. TN
SouAeld tng xpnotpomnolei didpopa péaa, ONwg oXEd10, {wypagikn kat yAuntikiy. Méoa ané tn
OUVOETIKY] TPOCEYYLOT OLAPOPETIKWV OTOLXEIWV, TIOU dNHIoOUPYyoUV pia oxedov ayyxwdn mpo-
OEYYLON TOU OUYXPOVOU, LETAPEPEL TIG CUYKPOUGELG, TN Hovald kal n Bia mou ackouv ot dt-
Aapopeqg nelBapyieqg oto unokeipevo. To owpa Kal Ta AVTLKEILEVA, Ol KOWVWVIKEG TIPAKTLKEG, N
EUMELPIA KAL 1] LVIUN, N QUOT KAl 0 apXEYOVOG LUCTIKIOHOG gival epyaleia yia tn SouAeld tng n
omoia €xel mapouctactei petadu aAAwv oe xwpoug onwg: The Anya and Andrew Shiva Gallery -
CUNY, Néa Yopkn, Allouche-Benias Gallery, AGrjva, Kadist, MNapiot, Dio Horia, Mukovog, Benaki
Museum, ABnrjva, Athens Photo Festival, Zoumboulakis Gallery, AGrjva, ReMap2, Aénrjva, Hydra
School Projects, EAAASa, Moucegio AAeE MuAwvad, ABnva, IBID Projects, Aovdivo, The Breeder,
ABnva, Zoo Art Fair, Aovdivo, Tanya Bonakdar Gallery, Néa Yopkn, New Contemporaries 2004,
Liverpool Biennial & The Barbican, Aovdivo. To 2015 npaypatormoince atopikn €kBeon oto Xwpo
Tou State of Concept otnv Adrjva. Exet AaBetl unotpogia anod to 1dpupa Kpatikwv Yotpopt-
wv EAAGdag, to BpaBeio Navvn Znupoénoulou, to National Magazine Award kat ritav resident
artist otnv Cité Internationale des Arts oto MNapiot.

In

2015 she had a solo show at State of

Margarita Bofiliou, born in 1979 in Athens lives and
works in Athens, Greece. She studied Photography at
the Royal College of Art in London and at University of
West Attica, Greece. Through a structural combination
of different elements that create an almost stressful
approach of contemporary she deals with the con-
flicts, loneliness and violence exerted by the various
disciplines on the subject. The body and objects, social
practices, experience and memory, nature and primeval
mysticism are tools for her work. Her work has been ex-
hibited at The Anya and Andrew Shiva Gallery - CUNY,
New York, Allouche-Benias Gallery, Athens, Kadist,
Paris, Dio Horia, Mykonos, Benaki Museum, Athens,
Athens Photo Festival, Zoumboulakis Gallery, Athens,
ReMap2, Athens, Hydra School Projects, Greece, Alex

Mylona Museum, Athens, IBID Pro-
jects, London, The Breeder, Athens,
Zoo Art Fair, London, Tanya Bonakdar
Gallery, New York, New Contempo-
raries 2004, Liverpool Biennial & The
nis Spyropoulos Award, the National
Magazine Award and she was resident
artist at Cité Internationale des Arts,

Barbican, London among others.

arship Foundation of Greece, the Jan-
Paris.

Concept Athens. She has been award-
ed a scholarship from the State Schol-

Mapyapita Mnio@iAiou, The fears and imbalances and their proximity, which does not indicate togetherness, 2020, akpuAiké oe kapfa, 180X200 k.,
Allouche Benias Gallery, ABriva, pwtoypdgog: Mapiéta Pouccou

Margarita Bofiliou, The fears and imbalances and their proximity, which does not indicate togetherness, 2020, acrylic on canvas, 180X200 cm.
Allouche Benias Gallery, Athens, photographer: Marieta Roussou

Mapyapita Mnogihiou, Negation of Negation (Aemtopépeia), 2020,
0idepo, UAIKO povIEAIGHOU, Tawvia gaffer, kOAAQ, MAQCTIKO, SEpATIKA,
120X160X93 ek., Napko EAeubepiag, ABriva, pwtoypdpog: Mapyapita
MmnoptAiou

Margarita Bofiliou, Negation of Negation (detail), 2020, iron, modelling
clay, gaffer tape, glue, plastic, tire-ups, Eleftherias Park, Athens,
photographer: Margarita Bofiliou
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Mapia Niknepopdakn / Maria Nikiforaki

H Mapia neipapatidetal oto nedio peta&l nep@oppavg kat piAp. Xpnotpormolei I xopoypagia
KAl TO PIALL TIPOKELUEVOU Va EVIAEEL KOWVWVLIKY S1A0TAOT OTNV Kivnon KAl To OWa. QG KaAAL-
TEXVNG EPEUVA ETITEAECTIKEG TIPAKTIKEG TIOU TIPOWOOUV TO CUVALCONUATLIKO KOO0 WG TIOALTIKY
0TAon. To KAAALITEXVIKO €PYO0 TNG EUMVEETAL ANO TO £OVOypaAPIKO PIAY, TO SOKIPIOKO Kivnpa-
TOYPA®O, TO CLVERA Kal To oUyXPovo Xopo. Anogoitnoe amnd tnv Avwtdin ZxoAn KaAwv Te-
Xvov Tng ABnvag to 2012, ondte katl EAafe tnv unotpo@ia tou Idpupatoq Znupidwvog Bika-
ToU. To 2015 oAoKAr}pwOoE TO PHETATMTUXLAKO TNG oto Tunpa MFA in Fine Arts tou Navemotnpiou
Goldsmiths tou NAovdivou. Exel AaBel pépog oe diagpopeg ekBEaeLg Kal PeCTIBAA, petagu au-
twv: Unhappy Monuments, 2020, emupéAela: Xpiotopopog Mapivog, opydavwon: ARTWORKS,
Mapko EAeubepiag, ABriva

, Learning From documenta, 2016-2017, Aiebveg AvBpw-
ToAoyik6 Zuvedplo, KaAAtexviké Epyaoctript kat EkOeon

pe 6€pa v €kBeon ng documenta 14 pe tnv unootnpt-
estival, 2014, oto mAaioclo tou MPA-Berlin Month of

&n ™ Avotatng ZxoAng Kalwv Texvav tng Abnivag kat
0 Epyactiplo AvBpwmnoloyikrg Epeuvag tou Turjpatog
Kowwwvikng AvBpwrnoloyiag tou Mavieiou Mavemnion-
piou, GOMENES, 2015-2017, nep@oppavg oto mAaiclo
wng Athens Biennale OMONOIA, Big Screen at Latitude
Festival, 2015, oto ZagoAk, London Film Festival, 2014,
oto Novdivo, 1o Performative Labour-ism Performance

erformance oto BepoAivo, Performance Voyage 3 Film
Festival, 2013, oto EAcivki, Excentricités 3 Performance
Festival, 2012, otn Mnelavoov. H Mapia Zel kat epyade-
Tal peta&u Abrivag kat Aovdivou.

F
P

Maria is a visual artist working in the intersection of performance art and film. She uses chore-
ography and film to introduce social connotation to movement and the body. As an artist, she is
searching for performative practices that can introduce emotional worlds as a political stance.
Maria’s art practice has been influenced by ethnographic film, essay film, cinema and con-
temporary dance. Maria completed her Master’s at the MFA in Fine Arts course at Goldsmiths
College of London in 2015. In 2012 she graduated from the Athens School of Fine Arts with Dis-
tinction granted with the Vikatos Foundation Scholarship Award 2013. Maria has participated
in numerous art exhibitions and festivals: Unhappy Monuments, 2020, curated by Christopho-
ros Marinos, organized by ARTWORKS, Parko Eleftherias, Athens; Learning From documenta,
2016-2017, International Anthropological Conference, workshops and exhibition on the subject
of documenta 14, supported by Athens School of Fine Arts and the Anthropological Research
Laborator-Panteion University of Social and Political Sciences; performance event, GOMENES,
2015-2017, part of the Athens Biennale AB5to6 OMONOIA; the Latitude Festival-Big Screen,
2015 and 2014, Film Festival, London, England; Performative Labour-ism, 2014, Performance
Festival in the context of MPA Berlin, Month of Performance, Berlin, Germany; Performance
Voyage 3 Film Festival, 2013, Helsinki, Finland; Excentricités 3 Performance Festival, 2012,
Besancon, France. Maria lives and works between Athens and London.
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Mapia Nikngpopdkn, Falling, 2016, Bivteo full HD, 4:17 Aentd
Maria Nikiforaki, Falling, 2016, video full HD, 4:17 minutes

Mapia Niknepopdkn, How did we ever get so far, 2019, Bivteo full HD, 8 Aentd
Maria Nikiforaki, How did we ever get so far, 2019, video full HD, 8 minutes
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EA€vn =uvoyaAd / Eleni Xynogala

H EAévn ZuvoyaAd eival €lkaotikog Tou epyddetal
MAvw ota MOoAUpEca Kal melpapatidetal pe dnuioup-
VIKEG Kal OladpacTIKEG TEXVOAOYIEG OTO METAIXMLO TE-
XvngG, oxedlaopou kat eMOTNHUNG. Xt douAeld tng on-
MLOUPYEL (POUTOUPIOTLIKA GEVAPLA TIOU AVAHELYVUOUV TN
paviacia Kal TNV MPaypatikotnta, €peuvwviag tnv
EVOWMATN VONUooUVT Kal TIG MOaveg cuvEpPyELEG HeTa-
&U Twv avbpwmivewv kat Twv more-than-human owkoou-
otnudatwv. Méoa and tnv MPAKTIKN Tng yivetal diape-
COAQPNTAG AUTWV TWV OLKOGUCTNUATWY e@appodoviag
avaduodpeveg texvoloyieg, Onuioupywviag UBPLOIKEG
MEPPOPHUAVG, SlepEUVWVTAG Kal ap@lofntwvtag Kot-
VOUG KAVOVEG OXETIKA UE TA TEXVOAOYIKA CUCTAMATA.
H EA€vn eival katoxog petamtuytakou titAou Master
of Arts in Interaction Design Communication amné to
University of the Arts London. Eival eniong kdatoxog
mituyiou Alolkntikng Emotipung kat TexvoAoyiag ané to
Owkovouikoé MNavemotnuio Anvawv pe e&edikeuon ota
MAnpopoplakd ZucTrpata Kal £XEL EPYACLAKT) EUTELPIa

oto Web Development. Zuppeteixe oto cuvepya-
k6 residency HIVE oto thecamp to 2019 (EE-
5ivo), Digital Art Festival 2019 & 2020 (A6n-
va), Video Dance Project 2020 (Aévjva). EAape
pépog oto Venice Fellowships Programme ano
to British Council to 2019. NMapakoAouBnoe 10

npéypappa Empoppwong, Katdptiong kat Aia
Biou Mdaénong OPEN ART 2020 cotov topéa tng

Téxvng, tng TexvoAoyiag, Twv Enmotnuwv kat tng

Festival 2018 (Awrg), Design Festival 2018 (Aov-
Kowwviag tou loviou lNavemiotnpiou.

av-MNMpoBavg). Exel ekBéoel tn douAeld tng oe
dlagopa pouceia kat eoTIBAA, onwg to Victoria
& Albert Museum (Aovdivo), Ars Electronica

EAévn =uvoyaAd, ANTHROPOS, 2020, 31adpacTIkn eykatdotacn J S 3 ¥ J
Kat nep@oppavg, 300X300X200 ek., Athens Digital Art Festival » 5 ¥ A . ; "

kat Iévio Mavemotiuo . s ; i ¥ F ‘L Gl ¢ v
Eleni Xynogala, ANTHROPOS, 2020, interactive installation T s

and performance, 300X300X200 cm., Athens Digital Art Festival EAévn SuvoyaAd, PLASTICITY, 2019, Bivteo, 2 Aentd, thecamp, EE-av-TMpoBavg
and lonian University Eleni Xynogala, PLASTICITY, 2019, art film, 2 minutes, thecamp, Aix-en-Provence

Eleni Xynogala is a media artist experimenting with creative and interactive technologies, at
the intersection between art, design and science. Eleni’s body of work intertwines fiction and
reality, researching the embodied intelligence and exploring the possible synergies between
human and more-than-human ecosystems. In her practice, she becomes the mediator of these
ecosystems, utilising emerging technologies, creating hybrid performances, speculating and
challenging common norms related to technological systems. Eleni holds a Master of Arts in
Interaction Design Communication from the University of the Arts London. She also holds a
BSc Hons in Management Science and Technology from Athens University of Economics and
Business with specialisation in Information Systems and she has working experience in Web
Development. She participated in the collaborative residency of HIVE at thecamp on 2019
(Aix-en-Provence). She has exhibited her work in different museums and festivals, such as the
Victoria & Albert Museum (London), Ars Electronica Festival 2018 (Linz), Design Festival 2018
(London), Digital Art Festival 2019 & 2020 (Athens), Video Dance Project 2020 (Athens). She
attended the Venice Fellowships Programme by the British Council on 2019. She attended the
program of Education, Training and Lifelong Learning OPEN ART 2020 in the field of Art, Tech-
nology, Science & Society of the lonian University.
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QTOKAELGUOG KATL., BpioKovTal OTO EMIKEVIPO NG €PEUVAG NG KAl avaduovtal wG EMAVAAAU-
Bavopueva potiffa ota €pya tng pEca amod T XP1ion SLaPOPETIKWV EIKACTIKWV HECWV, ONwG {w-
YPA@LIKT), eyKatdotaon, Bivteo, Ynelakn ektunwon k.a. Npogktaon tng €peuvdg Ing anote-

oto AplOTOTEAELO

% )

H Mapiva MNanaddkn, yevvnonke 1o 1991, kat et kat epyaldetal otnv ABnrva. Eival eikaotikog,
anégportn g ZxoAng Kaiwv Texvav tou ApilototeAeiou Mavemotnpiou Oeccalovikng (2015)
Kal KAToXoG petamtuxiakoU tithou amnd to Luca School of Arts otic BpuZéAieg (2018). Eivat
13putpla tou Hydroexpress Project to omoio AapBavel xwpa ota Kapivia tou lMelpatd kat ek-
d6tpla tou Hydroexpress Publication. 'Exel Aafel pépog oe ekB€oelg kal og mpoypappata @t-
Ao&eviag oe EANASa, MoAwvia, BEAylo, ZepBia. Katt mou avtavakAdtal €viova oTo CWOHA NG
S0UAeLAG TNG €ival N EVVOLOAOYIKY] ATIEIKOVIOT] KOWWVLIKWV UNXAVIOH®OV Kal avicotntwv. Me
AVA@POPEG OTO KOLVWVLIKOTIOAITIKO GUOTNUA, HECA ATtO TNV SOUAELA TG EMISLOKEL TNV APUTIVIOT
NG KPLTIKNG OKEWYNG Kal TNV uttevlupion tng 0€ong nmou naipvoupe wg atopa, e 0,TL autod cu-

Mavemotuio Oeccalovikng kat otn BouAn twv eknpoownwv tng Kumnpou.

Mapiva lNanaddakn / Marina Papadaki

vendyetal. Baolkég évvoleg 0mwe 0 KOWWVIKOG XWPOG, N dpupatomnoinon, ta (kowvwvikd) épia,
Aei n epyactakn tng epnelpia oto Wuxlatpikdé Noocokopeio Attikng. H douleld tng €xel emiong

N avOpwmivn Napaywyn Kal avanapaywyn, 1 SlagpopeTikointa, n tautétnta
TIAPOUCIACTEl 0E CUVEDPLA OXETIKA PE TNV “KOIWVWVLIKA EUMAEKOHEVT) TEXVN

13
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Eva MNanapapyapitn / Eva Papamargariti

H EUa Manapapyapitn yevvnOnke to 1987, kat givat kaAMTEXVIG TIou et otnv ABriva kat oto
Novdivo. To 2012 anogoitnoe ano to Tunpa ApxLtektovikrg tou MNavemniotnpiou ©Oecoaliag, kat
T0 2016 OAOKANPWOE TIG HETATITUXIAKEG TNG onoud€q oto Royal College of Art tou Aovdivou
TAVW OTO OXEBOLACHO OMTIKIG ETUKOWVWVIAG. TO £PYO TNG EMKEVIPWVETAL OTNV KIVOULEVT] EIKO-
va, OTOV 1)X0 KAl € TUTIWHUATA KAl YAUTTTIKEG EYKATACTACELG TIou £E€TAJOUV ) OXEON KAl Ka-
TAPPEUCT) TWV OPiwV LETAEU PNPLAKOU XWEOU KAl (PUCLKTG TIPAYHATIKOTNTAG, £0TIAJOVTIAG OTN
Suvapikn dtacuvdeon kat aAAnAenidpaon Twv cUUPBAVIwV PeTa&l Twv SU0 AUTWV CUCTNHATWV.
Agpeuva €vvoleg OTIWG 1 CUYKPOTNON Kal N Opaucpatomnoinon diodidctatwy kat tpledidota-
TWV XWPWV KAl TAUTOTATWV CTNV AMO-UALKOTIOINMEVT], S1adIKTUAKT] CUVON K], 1] CUMBLWTIKY] Kal
CUMTIOINTLIKT) OX€0T avOpwrou, puong Kat TexvoAoyiag, n diapkng kat petaBaiiopevn diadpa-
On UTTOKELUEVOU-000VNG-UNXAVAG, N POY}, SlaoTiopd Katl UVOEODT) TwV YEYOVOTWV 0T GUYXPOVN
MPEAYUATIKOTNTA. XPNOLHOTIOIWVTIAG KUPIWG Pnglakd epyaieia mapdyel UAIKOTNTEG, HOPYPEG,
(POPLEG KAl AVTIKEIPEVA TIOU EMEKTEIVOVTAL A6 TNV 006VN P0G TOV PUCIKO XwPo. MapdAAnAa,
dnuoupyei CUVONKEG Kal agnyroelg ou BpicKovTal GTO OPLO UTIEPPEAAICTIKWV KAl KATACKEU-
QOUEVWV CEVAPIWV KAl IPAYHATIKWY Kataoctdoewv. Exel mapoucidacel tn douAeid tng otn Néa
Yopkn), oto Nog Avtleleg, oto lNMapiot, oto Aovdivo, oto BepoAivo, oto Z1ATA, 0T0 ApOTEPVTAN,
otn Zaykdn, oto Topovto, oto MévipeaA kat otnv ABriva oe W3pupata, pouceia kat PecTIBAA
onwg New Museum (Néa Yépkn), oto Whitney Museum, oto Mouceio Mnevakn (Aérva), oto
MAAT (AwoaBéva), otnv Tate Britain (Aovdivo), oto Museum of Moving Image (Néa Yopkn), oto
MoMA PS1 (Néa Yopkn), oto Museum of Contemporary Art (Mévtpeal), otnv Ars Electronica
(Awtg), otn Mmuievdale tne Abrivag, otn MmievdAe tng Osooalovikng, otnv Transmediale (Be-
pOAivo). Epya g aviikouv oe S1APOopEeC IBIWTIKEG GUAAOYEG HETAEU TwV OTIoiwV 1) GUAAOYY] TOU
Adkn lwavvou kat tng Polyeco Contemporary Art Initiative.

scribe to the objects and habitat where we find
ourselves situated, through our continuous in-
teraction with devices and machinic artifacts.
She has exhibited her work in cities like, New
York, Los Angeles, Paris, London, Berlin, Seat-
tle, Amsterdam, Shanghai, Toronto, Montreal,
Athens in institutions, museums and festivals
such as the New Museum (New York), Whitney
Musem (New York), Benaki Museum (Athens),
Tate Britain (London), MAAT Museum (Lis-
bon), Museum of Moving Image (New York),
MoMA PS1 (New York), Ars Electronica (Linz),
Museum of Contemporary Art (Montreal), Ath-
ens Biennale (Athens), Thessaloniki Biennale
(Thessaloniki), Transmediale Festival (Berlin).
Her work is featured in private collections such
as Dakis Joannou Collection, Polyeco Contem-
porary Art Initiative and more.

Eva Papamargariti was born in 1987 and she is an artist, based in Athens
and London. She graduated from the Department of Architecture, Uni-
versity of Thessaly in 2012 and since 2016, she holds a Master’s Degree
on Visual Communication Design from the Royal College of Art, Lon-
don. Her practice focuses on time-based media but also printed material
and sculptural installations that explore the relationship between digi-
tal space and material reality. She is interested in the creation of 2d/3d
rendered spaces and scenarios, which provoke narrations based on the
obscure simultaneous situations happening in a quotidian frequency on
the verge of digital and physical environments, blurring the boundaries
between these “ecosystems”. Her work delves into issues and themes
related to simultaneity, the merging and dissolving of our surroundings
with the virtual, the constant diffusion of fabricated synthetic images
that define and fragment our identity and everyday experience, the sym-
biotic procedures and entanglement that take place between humans,
nature and technology. Furthermore, processes that are established
through online presence, as well as the traces that our operations in-
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EvUa Manapapyapitn, Always a Body, Always a Thing, Bivtieo-gykatdotaon, AdoTixo, atodAl, 2017, Mouoeio Mnevdkn, ABrva, pwtoypdagog: MNwpyng MepdAupmnog
Eva Papamargariti, Always a Body, Always a Thing, video Installation and rubber on steel parts, 2017, Benaki Museum, Athens, photographer: Yiorgis Yerolymbos

Eva Nanapapyapitn, Uh everything looks so fresh — Oh everything is so rotten!, 2020, tunwpa oe xapti Hahnemiihle,
120X80 ek., Nicoletti Contemporary, Aovdivo

Eva Papamargariti, Uh everything looks so fresh - Oh everything is so rotten!, 2020, archival pigment print on Hahnemiihle,
unframed, 120X80 cm., Nicoletti Contemporary, London
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Xpnotog Nanaocwtnpiou / Christos Papasotiriou

O Xpnotog MNManacwtnpiou yevvinke otn XaAkida to
1989. Katéxel petantuylakd TiTAO OTIOUSWV OTIC ELKA-
otikég téxveg In situ (Akadnpia KaAov Texveov, Ap-
Bépoa, 2015-2017) kai eviaio kai adldomacTo TiTAO
omnoudwv petantuylakolu emunédou otig KaAég Teéxveqg
(Avwtatn ZxoAnn Kalwv Texvav Adrva, 2009-2014).
2NV TPOCWTILKY] TOU SOUAELA TOV €VOIAPEPEL 1] OXETL-
KOTNTA TOU TOMOU Kal Ol TANPOPOopPIieq Mou unopei va
avtAnoel kaveiq anod to actiko nepiBdaAiov. H pébodog
TOU €ival Hla TTOAUTOUEAKTY] €PEUVA TIAVW CTOV X0 Kal
otnv €vvola tng katackeung. Eupaduvel oto nwg Ba-
PLA OLKOSOMIKA UALKA pmopouv va cuvduactouv Kal va
ouvdeBoUV pe NXNTIKEG OUVOEDELG KAl EYKATAOTACELG.
‘Exel TiunOei pe to Bpapeio tpnipatog In Situ 2017, pe 1o
10 Bpafeio Redesign Paardenmarkt, kat pe tnv unotpo-
opia tou opyaviopou NEON (2015-2016). Exetl GUMPETA-
oxel oe ekBEoelg kal mpoypdppata pLliogeviag KaAAlte-
XvVwv otnv EAAAda kat to eEwtepikd onwg: Genalguacil
XV Encuentros de Arte residency, 2020, MdaAaya,
Emtdénou residency, 2019, Avdpog, Mushroom Soup

2016, Antwerp Art

performance, 2019, Avwtatn ZxoAn KaAwv Texvav,
Me Here Now,

AOnva, Multiplied, 2018, Troebel Neintje, AuBépoaq;
Aeg, To Be atouikn ék0eon, 2017, Gallery 88, Aupép-
oa, Articulate ¥2, 2017, Koninklijk Conservatorium,
01, BRDG, L Edition Populaire, Apépoa, De Lange
Nacht, 2016, ApBépoa, Error, 2015, NMpwnv Ztpatod-

ApBépoa,

Weekend, oe cuvepyacia pe toug xwpoug: Lokaal
nedo Kédpa, Oscocalovikn, I. Bidunvaog, Eig tnv 16-
Ay, 2015, Zwypapelo Aukelo, KwvotaviivoumoAn.

Affordable Art Fair, 2018, Tour and Taxis, Bpu&EA-

Christos Papasotiriou was born in Chalkida in 1989. He holds a master’s degree in Visual Arts
“In Situ” (Royal Academy of Fine Arts, Antwerp, 2015-2017) and an Integrated Master’s de-
gree in Fine Arts (Athens School of Fine Arts, 2009-2014). In his personal work he is always
intrigued by the specificity of space and the information one can obtain from the urban envi-
ronment. His practice is an interdisciplinary research on sound and construction. He focuses on
the ways heavy construction materials can be composed and combined with sonic composi-
tions and sound installations. He was awarded with the Prize In Situ (2017), the 1st Prize Rede-
sign Paardenmarkt project, and the NEON foundation grant (2015-2016). He has participated
in various residencies and exhibitions such as: Genalguacil XV Encuentros de Arte residency,
2020, Malaga, Epitopou residency, 2019, Andros, Greece; Mushroom Soup performance, 2019,
Athens School of Fine Arts, Athens; Multiplied, 2018, Troebel Neintje, Antwerp; Affordable Art
Fair, 2018, Tour and Taxis, Brussels; To Be solo Show, 2017, Gallery 88, Antwerp; Articulate
*2, 2017, Koninklijk Conservatorium, Antwerp; Me Here Now, 2016, Antwerp Art Weekend, in
collaboration with the art spaces: Lokaal 01, BRDG, L Edition Populaire, Antwerp; De Lange
Nacht, 2016, Antwerp; Error, 2015, Action Field Kodra Thessaloniki; G. Vizyinos Eis tin Polin,
2015, Zografeion Lyceum, Istanbul.
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Xpniotog Manaowtnpiou, Spiral Stream, 2020, BivUAio, LIZIERES, MAAia
Christos Papasotiriou, Spiral Stream, 2020, vinyl, LIZIERES, France
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Xpnotog MNanacwtnpiou, Local Intonation, 2020, §UAo, nxeio, 240X120 k., Genalguacil Pueblo Museo, MaAaya, gpwtoypdgog: Juan Carlos Martinez
Christos Papasotiriou, Local Intonation, 2020, wood, speaker, 240X120 cm., Genalguacil Pueblo Museo, Malaga, photographer: Juan Carlos Martinez
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Avaoctaocia NauvAou / Anastasia Paviou

H Avaoctacia MauvAou yevvnOnke to 1993 otnv ABnva, omou et kat epydletat. Tov louvio tou
2017 ano@oitnoe and to TUApa Zwypa@iknig tng Avotatng XxoAng KaAwv Texvwv ABnvag pe
Aptota. Ot ekdboelg, To KOAAL, N {WYPAPLKN, TO OXEDL0 Kal N pwToypagia eival ta péca pe ta
omnoia doulAelel, evw Ba TEPLEYPAPE TO £PYO TNG WG OMTIKA MpooavatoAlopévo. To 2019 eixe
MV MPWTN NG atoutkn €ékbeon oto Hot Wheels Projects Athens, ABrjva, pe titAo Belly Ache.
21 ouvéxela, akoAouOnaoe pua atopikn napouciacn oto MiArt Art Fair, MiAdavo, digital edition
2020 kat 1o Suite 232, pla atopikn, off- site mapouciaon oe cuvepyacia pe tn ykaiepi Hot
Wheels Athens oto &evodoxeio Grande Bretagne to ZenmtéuBplo tou 2020. MNpdéocpateqg opa-
Oikég ekB€oelg eplhapBavouv: Knowledge Entering Life, 2019, Hot Wheels Athens, Aéva,
B, 2019, Belmacz Gallery, Novdivo, WIELS Art Book Fair kat Vienna Art Book Fair pe to Long
Distance Press, 2019, Biévvn, The Same River Twice, 2019, Mouceio Mnevdkn, oe cuvdiop-
yavwon tou New Museum, N€a Yopkn kat tou I8pupatog AEXTE, AGrva, Image Drum, 2019,
napouciaon €kdoong otn Royal Academy of Arts, Aovdivo, Schmaltz, 2018, emupéAela: Hugo
Canoilas, Guimaraes Space, Biévvn, Drawings, 2018, 6560mAh, Xoou, Be Water Again, 2018,
emupélela: Mavog MNavvikénouAog, O@eddoulog NMoAuBiou, Korai Project Space, Aeukwaoia.

Anastasia Pavlou was born in 1993 in Athens, Greece,
where she currently lives and works. She graduat-
ed with honours from the Painting department of the
Athens School of Fine Arts in June of 2017. Publica-
tions, collages, painting and drawing are her mediums
of choice, while she would generally describe her work
as visually oriented. She had her first solo show at Hot
Wheels, Athens, titled Belly Ache in 2019. This was fol-
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Avaotacia MavAou, Xwpig TitAo, 2020, Aadi, akpuALKO, YKECO, KOAAL,
180X160 ek., pwtoypdpog: Kwvotavtivog AvdpikouAag

Anastasia Pavlou, Untitled, 2020, oil paint, acrylic, gesso, collage, 180X160 Avaoctacia MavAou, Metaxourgio, 2019, Aadoumnoyid, akpuAikd, YKEco, koAAl, 180X160 ek., pwtoypdpog: Kwvotavtivog AvSpikouAag
cm., photographer: Konstantinos Andrikoulas Anastasia Pavlou, Metaxourgio, 2019, oil paint, acrylic, gesso, collage, 180X160 cm., photographer: Konstantinos Andrikoulas

118 EIKAZTIKEZ TEXNEZ / VISUAL ARTS ARTWORKS 19



Oodwpn g Npodpopidng / Theo Prodromidis

O Oodwpng Mpodpopidng yevvnonke to 1979 o1 Oecoalovikn, Kal €ival EIKACTIKOG KAAAL-
TEXVNG Kal oknvoBeng pe €dpa tnv Abrva. Znoudace Contemporary Media Practice oto
University of Westminster kat anogpoitnoe ané to MFA in Fine Art cto Goldsmiths to 2007,
oto Novdivo. Exel cuppetaoyel oe diebveiq ekB€aelg oe ykaAepi, pouoeia kat PecTIPAA OnwG:
3n MrmuevdaAe Bopnyxavikng Téxvng, Furtherfield, Galerija Nova, State of Concept, 5n and 1n
MmievaAe Oecoalovikng, 4n Mmuevale ABnvag k.d. Ao to 2017, €xel cuvelopepel ato School
of Redistribution tou Future Climates, oto Project P.R.E.S.S. (Provision of Refugee Education
and Support Scheme) tou EAAnvikoU AvoiktoU Mavemotnuiou kat oto npdypappa tng WHW
Akademija, To care for another, radical politics of care. Eniong, wg péAog tou Institute of

3rd Industrial Art Biennial, Pdoa, ¢pwtoypdpog: Mateo Gobo

square oto Victoria Square Project, pe tnv unootpién g Npw-
ToBouliag yia Tig Anupooteg AvBpwriotikég Emotueg-1dpupa
fellow tou AFIELD Fellowship 2020 amnoé to Council yia 1o cuppe-

Ztavpog Nidpxog (SNFPHI) oto Mavermotiuio KoAoupmia kat
TOXIKO gyxeipnpa Laying down law.

Radical Imagination cuvdiopyavwvetl to School of Mutation. lNa
T0 2020-2021 gwval o cuvdlopyavwing tou An album from our

3rd Industrial Art Biennial, Rasa, photographer: Mateo Gobo

Theo Prodromidis, bornin1979, in Thessaloniki, Greece, is a visual artist and film director based
in Athens, Greece. He studied Contemporary Media Practice at the University of Westminster
and was awarded an MFA in Fine Art by Goldsmiths, University of London in 2007. His work
has been exhibited and screened in galleries, museums and festivals such as 3rd Industrial Art
Biennial, Furtherfield, Galerija Nova, State of Concept, 5th and 1st Thessaloniki Biennale, 4th
Athens Biennale, i.a. Since 2017, he has contributed to The School of Redistribution by Future
Climates, to the Project P.R.E.S.S. (Provision of Refugee Education and Support Scheme) by
the Hellenic Open University and to the WHW Akademija’s program To care for another, radical
politics of care. In addition, as a member of the Institute Of Radical Imagination he co-organ-
ises The School of Mutation. For 2020-2021, he is the co-leader of An album from our square
at Victoria Square Project, supported by the Stavros Niarchos Foundation Public Humanities
Initiative (SNFPHI) at Columbia University and a fellow of AFIELD Fellowship 2020 by Council,
for the participatory project Laying down law.
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©odwpng Mpodpopidng, Children of the Sun (acting), 2020, anoyn eykatdctacng, HD Bivteo, xog, 28 Aentd,

Theo Prodromidis, Children of the Sun (acting), 2020, installation view, HD video, surround sound, 28 minutes,

@odwprg Mpodpopidng, An open newspaper (you can’t evict a movement), 2020, Aoy eyKatdotacng, EKTUNWOT OE XAPTi
epnuepidag, dtaotaocelg petaBAntég, Furtherfield Gallery, Aovdivo, gpwtoypdgog: Julia Szalewicz

Theo Prodromidis, An open newspaper (you can’t evict a movement), 2020, installation view, newsprint, dimensions variable,
Furtherfield Gallery, London, photographer: Julia Szalewicz
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BaAivia ZBopwvou / Valinia Svoronou

H BaAivia ZBopwvou yevvriBnke to 1991 otnv Abrjva Kal gival elkacTtikog pe €dpa tnv Abrjva kat
10 Novdivo. Anogoitnoe amno to Slade School of Fine Art (MFA Sculpture, 2015) kat TNV Avetdtn
ZxoAn Kaiawv Texvav Adrvag (Tunpa Zwypagikng, 2013). To 2016 npayuatonoince v npwT
™G atoutkn) €k0eon The glow pt 2, gravity regimes, oto xwpo Frankfurt am Main oto BepoAi-
Vo, Kal cuvdlopydavwoe ta Ambiguity Symposiums oto The Showroom, oto Slade School kat oo
Enclave oto Aovdivo. Tnv idia xpovid mrjpe pepog otnv €k0eon The Equilibrists, oto Mouoeio
Mnevakn, oe cuvdlopydvwon tou Idpupatog AEZTE kat tou New Museum. To 2017 mapryyaye
NV MPWTIN NG KAAAITEXVLIKT) €kdoon oe cuvepyacia pe ta Space Studios kal napouciace dou-
Aeld tng oto The Showroom, wg avadeon tou Arts Council UK. To 2018, peta&u aA\wv, £dei&e
€pya tng otn Futura Gallery tng lNpayag, oto Foothold otnv ItaAia kat otn A€ofo. Eniong npay-
patormoinoe atopikn napouciaocn tng douAeldq tng otnv Art Athina pe to Hot Wheels Athens.
2uppeteixe eniong, oto ICA self publisher’s fair oto Aovdivo, oto project Ephemeral Dinner oto
Haus am Lutzowplatz tou BepoAivou, kal mapouciace Bivted tng oto Haus N Athen otnv Aénjva.
Mpoéopata, cuppeteixe otnv €kbeon The Same River Twice oe cuvdlopydvwon tou Idpupatoqg
AEXTE kat tou New Museum, kat €Aafe pépog pe Bivieod tng oto npdypappa npofoAwv wng Art
Athina (2019, 2020). To 2020, tapouciace éva KOMUATL TNG EPEUVAG TNG OTN JIadIKTUAKT TTAAT-
@oppa tou TBA21, The Ocean Archive, eykalviace Tnv €QAPHUOYY] EMAUENUEVNG TIPAYHUATIKOTN-
Tag mou oxediace wg PHEPOC TNG ATOMIKNG €kBeong Endymion oto 16pupa Eikaoctikawv Texvwv
kat Moucikng B. & M. Oeoxapdkn otnv ABnva, kat TEA0G, MAPOUCIiace pla VEéa evOTNnTa £pywV
oto Pet Projects Athens. Méca oto 2021 6a cuppetaoxel otnv MmevaAe tng Adrivag kat tnv
Mediterranea 19, Young Artists Biennale oto Zav Mapivo.

Valinia Svoronou was born in Ath-
ens in 1991. She is an artist based
between Athens and London. She
graduated from the Slade School
of Fine Art (MFA Sculpture, 2015)
and the Athens School of Fine Arts
(BA Painting, 2013). In 2016, she
presented her first solo show, The
glow pt 2, gravity regimes, in Ber-
lin’s Frankfurt am Main project
space. She co-organised the Am-
biguity Symposiums at The Show-
room, the Slade School and Enclave
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in London. The same year, she participated in the group show,
The Equilibrists at the Benaki museum in Athens, co-organised
dios and showcased new work at The Showroom, commissioned
by the Arts Council UK. In 2018, amongst others, she showcased
Lesvos, Greece. Her work was also exhibited as part of Art Athina

with Hot Wheels Athens. She participated in the ICA self publish-
Same River Twice, co-organised by the DESTE Foundation and

the New Museum, and presented one of her films in the screen-
ing programme of Art Athina. In 2020, she introduced part of her
research at the online platform initiated by TBA21, The Ocean ar-

N Athen in Athens. Recently, she took part in the group show The
chive, she launched an augmented reality app for her solo show,
Endymion at the B&M Theocharakis Foundation for the Fine Arts
and Music in Athens and showcased a new series of works at Pet
Projects Athens. In 2021, she will participate in the Athens Bien-
nale and Mediterranea 19, Young Artist Biennale in San Marino

ated her first artist publication in collaboration with Space Stu-
her work in Prague’s Futura Gallery, at Foothold in Italy and in
er’s fairin London, in the Ephemeral Dinner series in Berlin’s Haus
am Lutzowplatz, and screened new moving image work in Haus

by the New Museum and the Deste Foundation. In 2017, she cre-

BaAivia ZBopwvou, Salvaged Lover Note 2, 2020, kepapko, 21X27 ek., PET Projects, Aérjva
Valinia Svoronou, Salvaged Lover Note 2, 2020, ceramic, 21X27 cm., PET Projects, Athens
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BaAivia ZBopwvou, Endymion, 2020, ctiypiotuno o86vng, Wnglakn e@apuoyr enauvnpévng npaypatikotntag, 16pupa Eikactikov Texvov
kat Mouatkng B&M Oeoxapdkn, Aérjva
Valinia Svoronou, Endymion, 2020, screengrab, augmented reality application, B&M Theocharakis Foundation for the Fine Arts and Music, Athens
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Sasha Streshna

H Sasha Streshna yevvnOnke to 1987 oto AB1B, otnv Oukpavikn ZZA kat anod to 1999 peével
otV Afrva. Eival andgpoitn g Avwtdtng IxoAre Kaiov Texvov ABrvag (2011) kat éxet oho-
KANPWOEL HETaMTUXIakéG oTioudég oto Central Saint Martins oto Aovdivo (2014). Exet Bpa-
Beutei pe To £énadlo Mavvn Znupdnouiou (2016). To 2019 nmapouciace TNV MEWTN TNG ATOMIKNA
£kBeon pe titho HELLO! oe empéAeia Tou HAia MananAwdkn oto space52 (ABrva). H kaAAt-
TEXVIKI] TNG MPAKTLKN KAl €PEUVA a@OopPoUV TNV avanapactatikn {wypa@ikr Kal Ta UAIKA TG
eival to Aadt kat o kapfag. H douleld tng Streshna €xel wg avagopad tn dutikni mapdadoon Ing
IOTOPIKNG {WYPAPIKYG TWV HEYAAWV APNYTIOEWV, EVW HEPLKEG ATO TIG BACIKEG TNG BEpATIKEG
eival n xelpaywynon tng LOToPLKNG paptupiag, n dtadikacia tng pubormoinong kat npwomnoin-
ongG, KAl Ol avanapacTAcelg TWV NPWWV, NG Biag kat tng e§ouaiag.

ition titled HELLO! curated by llias Papailiakis at space52 (Ath-

ens). Her practice and research are both concerned with figurative painting and her medium is oil on
canvas. Streshna’s work refers to western history painting tradition’s portrayals of grand narratives,

while the instrumentalisation of historical testimony, the process of myth-making and glorification,

the portrayals of heroes and authority, violence and uprisings are some of her recurring themes.
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2019, she presented her first solo exhi
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Sasha Streshna, friends, 2019, Aadi oe kappd, 35X55 ek., pwtoypdgog: Sasha Streshna

Sasha Streshna, friends, 2019, oil on canvas, 35X55 cm., photographer: Sasha Streshna
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AAe&avdpog T¢avvng / Alexandros Tzannis

O AAéEavdpog TZavvng yevvnOnke otnv ABnrva to 1979. Zei kat gpydaldetatl otnv Anva. Ei-
vat anogottog tng Avwtatng XxoAng Kailwv Texvwv tng ABnrivag kai £xet mapakoAoubnoet
npoypdppata onoudwv otnv Akadnuia Kalwv Texvwv tng Biévvng kat tou Mavenotnpiou
Goldsmiths tou Aovdivou. Kat€xel petantuyiako titAo anod to EBviké Kanodiotplakd Mavemnt-
otrpo ABnvwv. EXEl GUPUETACXEL OE ATOUIKEG KAl OHASLKEG EKOETELG O€ IOPUHATA KAl XWPOUG
onwg: n MnievaAe tng ABrvag, 2009, n MmevaAe tng ©eoccalovikng, 2013, to Palais de Tokyo,
Mapiot, 2012, to Fondazione Palazzo Albizzini Burri, Tookdvn, ItaAia, 2015, to KADIST, MNapiot,
2017, to State of Concept, AGrjva, 2017, n luled biennial, Zoundia, 2018, n Mivakobrkn Arjou
Abnvaiwv, 2018, to 16pupa Aepévin, Aeukwoia Kumnpog, 2019 kat to Mouceio Mnevakn, Ani-
va, 2019. To 2013 npotdabnke yia 1o 8o Bpafeio AEZTE oto Mouceio KukAadikrg Téxvng otnv
Abnva.

Alexandros Tzannis was born in Athens, Greece, in 1979, where he currently lives and works. He
is an Athens School of Fine Arts graduate, in addition to having attended educational programs
in the Vienna Academy of Fine Arts and Goldsmiths, University of London. He holds a Master’s
degree from the National and Kapodistrian University of Athens. He has participated in a num-
ber of solo and group exhibitions at institutions and spaces such as the Athens Biennale, 2009;

n +

Nicosia,

zo Albizzini Burri, Tuscany, Italy, 2015;
KADIST, Paris, 2017; State of Concept,
Municipal Gallery of Athens,
Leventis Foundation,
nominated for the 8th Deste Prize, a
the Museum of Cycladic Art in Athens.

Cyprus, 2019; Benaki Museum, Athens,
2019, amongst others. In 2013, he wa

Athens, 2017; luled biennial, Sweden,

Thessaloniki Biennale, 2013; Palais de
Tokyo, Paris, 2012; Fondazione Palaz-
2018;

2018;

ANEEavdpog TZavvng, 2020, We are the shipwreck, 180X100, cidepo, pntivn, UPacua, CUPHATOOXOIVO, ayKioTpla,
Eins Gallery, Aeukwaoia, Kinpog, pwtoypdagpog: Mipka Koutooupn

Alexandros Tzannis, 2020, We are the shipwreck, 180X100, iron, resin, fabric, iron ropes, hooks,

Eins Gallery, Limassol, Cyprus, photographer: Mirka Koutsouri

ANEEavdpog TZavvng, €pya anod aplotepd npog ta dedia: 37,997. 23,738, 2020, 36,786. 25,8304, 2020, 36,8248. 25,9067, 2020, 36,5777. 27,169, 2020, anoyn eykardotaong,

peAavi oe UV print oe xapti Fabriano 640 yp., 105X75 ek., Eins Gallery, Aeukwoia, Kinpog, pwtoypdgog: Mipka Koutooupn
Alexandros Tzannis, on view from left to right: 37,997. 23,738, 2020, 36,786. 25,8304, 2020, 36,8248. 25,9067, 2020, 36,5777. 27,169, 2020, installation view,

ball point pen on UV print on 640 gr. Fabriano paper, 1056X75 cm., Eins Gallery, Limassol, Cyprus, photographer: Mirka Koutsouri
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Mapia Toaykapn / Maria Tsagkari

H Mapia Todykapn yevvnOnke to 1981. Zel kat epyddetal
otnv ABrjva. Znoudaoce Zuvtrpnon Apxatotitwyv kat Ep-
YoV TéXvng kat ElkaoTikeg TéXveG otV AvwTdtn ZXoAn
KaAwv Texvwv ABrivag. To 2007 pe Kpatikn unotpopia
goitnoe oto Facultad de Bellas Artes otn Madpitn kat
£TIEITA CUVEYXLOE TIG OTIOUSEG NG oto Metamtuyiako Mpo-
ypappa Ewkaoctikwv Texvwv tg Avwtding ZxoAng Ka-
Awv Texvwv tng Adrivag. Ano to 2012 cuvenikoupei otnv
Avowtatn XxoAnn KaAwv Texvwv tng AGrivag. To kuplo
owpa NG SouAeldg Tng anoteAeital anod eyKatactAcelg,
YAUTTTIKEG KATAOKEUEG, TIEPPOPHUAVG KAL (PLAM TIOU TIpay-
patevovtal Tn yonteia mou ackouv napadofeq embupi-
€G, Mpocdokieq kat menolOnoelg otn olyxpovn enoxn. Me
AvVaPOoPEG OTOV KIVIUATOYPAYO, 0T AoyoTeXVia Kat otnv
lotopia ta €pya taAavieUovial AVAPRECSA OTO (PAVTACTIKO
KO TO TIPAYHATIKO, TO AAN0€G Kal To PEUDEG, TO PUCIKO Kal
TO TEXVNTO, TO UALKO KAL TO AUAO ATIOKAAUTITOVTAG Tr) PEU-
oTI] PUON TWV CUYXPOVWV CUVAICONUATIKWVY, TIOALITIKWV
KAl KOIWVWVIKQV Tienolfnoswv. Exel mnapoucidoel tn dou-
Aewd ng oe diebveig ekBEaelg kal £xel kepdioel TEcoepa
BpaPeia, petagl twv onoiwv to Bpafeio Tou MAAo-EA-

0£0e1g Mou €Xel CUPUETACXEL ouykataAéyovtal: AQUA

Anvikou opyaviopoU HYam yia tnv Néa KaAAtexvikn
Zknvn e Meooyeiou (Mapiot, 2014). Avapeca oTiG ek-
Contemporary Artists and Water Issues, 2017, SESC
Belenzinho, Zdo MdaoAo, BpadiAia, Chateau de Penthes,
leveun, STANDART, 1st Triennial of Contemporary Art,
2017, Appevia, Remember the present, 2016, Le Lait-
Center of Contemporary Art, Albi, France, Coup de
Ville, 2016, Triennial of Contemporary Architecture,
BeAylo, 4n Mmuevale Osocalovikng Everywhere but
now, 2013, ®@sccalovikn, Ek Néou, Mia véa yevia EA-
Afvwv kaAArtexvwy, 2014, EBviké Mouogio Zuyxpovng

Maria Tsagkari was born in 1981. She lives and works in Athens. She studied Conservation of
Antiquities and Works of Art and Visual Arts at the Athens School of Fine Arts. In 2007, she
attended the Facultad de Bellas Artes in Madrid on a state scholarship, and continued on to
the postgraduate program in Visual Arts. Since 2012, she has been working as a lecturer at the
Athens School of Fine Arts. The main body of her work consists of installations, sculptures,
performances and films that deal with the allure exerted by strange desires, expectations and
beliefs in contemporary times. Inspired by cinema, literature and history, the works balance
between fiction and reality, truth and lies, the natural and the artificial, the physical and the
intangible, revealing the fluid nature of contemporary emotional, political and social beliefs.
Her works have been exhibited internationally, receiving four awards, among them the 2014
HYam award for the young Mediterranean artistic scene (Paris). Selected exhibitions: AQUA
Contemporary Artists and Water Issues, 2017, SESC Belenzinho, Sao Paulo, Brazil; Chateau
de Penthes, Geneve; STANDART, 1st Triennial of Contemporary Art, 2017, Armenia; Remem-
ber the present, 2016, Le Lait-Center of Contemporary Art, Albi, France; Coup de Ville, 2016,
Triennial of Contemporary Architecture, Belgium; 4th Thessaloniki Biennale of Contemporary

|
Art Everywhere but now, 2013, Thessaloniki; A fresh, A new generation of Greek Artists, 2014, ?
National Museum of Contemporary Art, Athens. ™

Mapia Toaykapn, #loveshots or collected histories of an infinite longing, 2020,
OCUUUETOXIKO project, cuppetéxouoa: @marjanna
[How coulld | mow Maria Tsagkari, ¥loveshots or collected histories of an infinite longing, 2020,
theet thils ey woulkd b [ mo effher? participatory project, participant: @marjanna
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BEpa XotldoyAou / Vera Chotzoglou

H Bépa XotdoyAou yevvnOnke 1o 1992, peyadAwoe otnv Abrva kat gival elkactikog pe time-
based kaAArtexvikn npaktikr. Eivat anégottoq tou tpfjpatog Eikactikwv Texvwv tng Avwtd-
G ZXoAng KaAwv Texvov tng Adrvag (BA & MFA). To 2016-2017 cnoudace otnv Akadnuia
KaAwv Texvwv tou Movayou KaAég Texveg kat Maidaywyika pe unotpogia Erasmus. Kuplo
H€oo NG SOUAELAG TNG €ival Ol EYKATAOTACELG AnoTeEAOUMEVEG ano Bivieo, 1X0, KAl pwIoypa-
opia. Exel Bpapeutei pe to BpaPeio kowvoU yia tnv tawia SWEAT (2020) oto oto 220 Aigbvég
®deotifaA Oecoalovikng GLAD Tawiwv pe Bpafeio kowvou yia tnv tawia Munich almost killed
me % (2018) oto 20 ®eotfaA Kivnpatoypdagou Mepaid (2018) kal pue tnv unotpo@ia ekmovn-
Oeicag SiMAwpATIKNG epyaciag tng Avwtding ZxoAng KaAwv Texvav. Epya tng €xouv apouat-
aotei oe @eoTIBAA Kal yKaAepi otnv EAAASa kat to eEwTepLko, petall twv onoiwv: 220 Alebveg
®eotpdA Oecoarovikng GLAD Tawiwv, EAAGSa (2021), Interface Video Art Festival, Zagreb,
Croatia (2020), 260 ®sotBdA Kivnuatoypdagou tng ABrivag-Nuxteq Mpeépag, Adrva, EAAGSa
(2020), Centrum Berlin, BepoAivo, Meppavia (2020), Eos Gallery, A8rjva, EAAGSa (2019), MNkaAepi
a.antonopoulou.art, AGrjva, EAAGSa (2019), @eotifal GRRL HAUS CINEMA: The two Directions
of a Split, Raw - Temporaum, BepoAivo, Meppavia (2019), Platforms Project, AGrjva, EAAada
(2019), Hacker Porn Film Festival, Poun, Itaiia (2019), Foto Wien, Biévvn, Auotpia (2019), 6n
Mruevale tng Adrivag, EAAGSa (2018), Action Field Kodra, @sooalovikn, EAAaSa (2018), Inshort
Film Festival, Adyog, Niynpia (2018), 20 ®eotufaA Kivnpatoypdgou tou Metpaid, ABrjva, EAAG-
5a (2018), Bellueve di Monaco, Mévayo, leppavia (2016) kat TAF Gallery, AGxjva, EAAada (2013).
‘Epya tng untdpxouv o€ I3IWTIKEG CUAANOYEG oTtnv EANAda kal To e§wTtepikd. Zel kal epyddeTal oTnv
Abnva kat oto BepoAivo.

Athens and is a visual artist working with time-
based media. They are an Athens School of Fine
arts’ BA & MFA graduate. In 2016-2017 they
studied Visual Arts, Fine Arts & Art Education

at the Academy of Fine Arts in Munich with an
the audience award for the short film SWEAT

at the 22nd Thessaloniki International GLAD
short film Munich almost killed me %2 (2018) at
2nd Piraeus Film Festival in Athens (2018) and
with a scholarship to complete their thesis at the

Athens School of Fine Arts. Their work has been
Film Festival, Athens, Greece (2020); Centrum

greb, Croatia (2020); 26th Athens International
Berlin, Berlin, Germany (2020); Eos Gallery, Ath-
ens, Greece (2019); a.antonopoulou.art Gallery,
Athens, Greece (2019); GRRL HAUS CINEMA:
The two Directions of a Split, Raw — Temporaum,
Berlin, Germany (2019); Hacker Porn Film Festi-
val, Rome, Italy (2019); Platforms Project, Ath-
ens (2019); Foto Wien, Austria (2019); 6th Ath-
ens Biennale, Athens, Greece,(2018); Inshort
Film Festival, Lagos, Nigeria (2018); Action Field
Kodra, Thessaloniki, Greece (2018); 2nd Pirae-
us Film Festival, Athens, Greece (2018); Belle-
vue di Monaco, Munich, Germany (2016); TAF
Gallery, Athens, Greece (2013) et al. Their work
may be found in private collections in Greece
and abroad. Vera Chotzoglou lives and works be-
tween Athens and Berlin.

and abroad, including the 22nd Thessaloniki In-
ternational Glad Film Festival, Greece (2021),
Greece (2021); Interface video art Festival, Za-

Vera Chotzoglou was born in 1992, grew up in
Erasmus+ scholarship. The main medium of their
work is installations consisting of video, sound,
and photography. They have been awarded with
Film Festival (2021), the audience award for the
presented at festivals and galleries in Greece

Vera Chotzoglou, SW E AT, 2019-2020, 34 minutes
Bépa XotgoyAou, S W E AT, 2019-2020, 34 Aenta

Bépa XotZéyAou, Rausch, 2018, eykatdotaon
Vera Chotzoglou, Rausch, 2018, installation
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Muptw Xprjotou / Myrto Christou

H Mupt® Xprjotou yevvndnke ota lwavviva to 1992. Znoudace otnv Avw-
1atn IxoAn KaAwv Texvov Adnvacg (2010-2015) kai oto Metamtuyiakd
Eikaotikwv Texvov (2016-2018). AcxoAsital KUpiwG HE VEEG WNPLOKEG
HOPPEG TEXVNG, EYKATACTACELG KAl YAUTITIKEG KATACKEUEG. H pakTIkn) tng
OlepEUVA TN HETATIAQCT] TOU (PUGLKOU GE PNPLAKO KAl TN HETATPOTT) TOU GE
€va MoAueTnedo PUGCIKO avTiKeipevo. To KAAALTEXVIKO NG €PYO €XEL £€6pa
tnv Abnva.

ri, 55

ey

Myrto Christou was born in loannina in 1992. She received her BFA
(2010-2015) in Visual Arts and her MFA in Visual Arts (2016 - 2018)
from the Athens School of Fine Arts. Her work revolves around new
digital art forms, installations and sculptures. In her practice, she ex-
plores the transformation of the physical to the digital and its conver-
sion into a multilayered physical object. She lives and works in Athens.

Muptw Xpriotou, Waiting for an unexpected encounter I, 2019, ymplakn €ikova, d1ao0TAcEIG HETABANTEG
Myrto Christou, Waiting for an unexpected encounter Il, 2019, digital image, dimensions variable

Muptw® Xpriotou, If the sun would lose its light, 2017, anoyn eykataotaong, Ynelakn eKTUNWON OE XapTi, MIKTA UALKA
Myrto Christou, If the sun would lose its light, 2017, installation view, digital print on paper, mixed media installation
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Jacob Moe

“KaAnpépa. Eivalt 9 AnpiAiou 2021 kai, av To motevete, gival kat taAl MNMapaokeuny.
Edw, oto Nog AvtleAeg, eival pia akopn nAtdAouotn HEPQ, TIOAU 1)PEUN AUTH) TN OTLy-
Kn. To Beppopetpo ypapel 54 Babupoug Dapevait, yupw otoug 12 Badbpoug KeAaiou™ O
David Lynch gpgavidetat otnv KAUepa pe CKOUPOXPWHA YUAALA nAiou kat atnpéAnta
Aeuka yevia, kabwg pwtidetal anod €va YnAd napabupo dinAa tou. NMNapakoloubw to
KaOnpepvo deAtio kalpou nou aveBadel ctabepd oto diadiktuo amnod ta péoca Auyou-
otou tou 2020. NV 006vn pou, n pia eikéva dadgxetal Inv AAAN, To MPOCWNO TOU e
Kottddel emipova. Av Kal (popdel avta ta idia yuaAid nAiou kat to idlo pavupo mouka-
HLO0, UTIAPXOUV KATOLEG SLaPOopPECG TMoU MPodidouv To MEPACTA TOU XPOVoU, Onwg Eva
ixvog npaocivadag £€§w and to napdbupo 1 to aguploto mnyouvi Tou. Onwg Aol pag,
€101 KL EKEIVOG HETPAEL TIG LEPEG CAV PUAAKIOHEVOG, TTAPATNPWVTAG TOV KOGHO HEoa
and ta oteva opla tou omitiol Tou. H Kivnuatoypa@ikn Tou patid, MEPLOPIGUEVT] Kal
QAUTI) OTOV (d10 XWPO, AMTOKPUCTAAAWVETAL OE €VA OTITIKO NUEPOAOY!IO.

) caity_iyneh 14n

Tov teAeutaio XpOvo, N KIWVOUHEVY €IKOVA PETAPEPONKE AKOUN TIEPLOCOTEPO ATIO TIG
KIVNHAToypaIKEG aibouceq oe 000veg, TNAEPwVA KAl TNAEOPACELS. YTIOKUTITOVTIAG
OTNV Ac@PAAELA TNG POUTIVAG KAl TWV KABNUEPIVWV TEAETOUPYLWV, EKTOG anod YPuyava-
, A, YKAoTIKOi Beatég €xoupe yivel kal epeig ot idlol xpovikoypdgol. Katamivoupe ta véa
| yta tov COVID-19 mou pag avakolvavouv ot £181Koi Kabnpepvd 6To KEVIPLKO deATio
“} “ ewdnoewv: Bivieo nmou aneikovidouv TNV acTUVOULIKY aubalpeoia oto kEvTpo tng Adn-
b vag katakAuZouv ta social media Byadovtag Tov KOO0 OTOUG SPOOUG CTEAVOUUE TIG
; OUVTIETAYHEVEG pHag otnV KuBEpvnon kabe @opd nmou B€Aoupe va MApe oTo couTEP

P lense post your commsnts on HAPKET 1) va Byoupe €Ew yla va APOUNE agpa.

the David Lynch Theater

youtube account

1 4

Kabwg neplpévw va avoifouv ta npaypata, avaloyidopal tnv adidkornn por diadt-
KTUAK®V MAPOUCLACEWV, KAAAITEXVIKQOV dpAcewV, TIPOROA®V Kal BIVTEOKANGEWV TTOU
ouppeteixa. Ta nmepliocdtepa and autd MPooTAdnoav va HETAPEPOUV HLA PUCLKN
EUMELPia OTOV YPNPLaKkd XWPOo, Xwpig va diepwinbolv 10 MwG i TO yiati, 1] va npoTei-
VOUV VEOUG TpOMouG tapaywyng. Meoa, dpwg, oe 6An autn tnv nAnpogopia urjpéav
KATIOLEG OTLYUEG YEVVNMEVEG ATIO MLa ETLOUIA YA ETIKOWVWViA, OTIWG TO dEATIO Kalpou
Tou Lynch, mou pe wOnoav va cuveldntomnoumow TG SuvatoINnTEG MOU UTIAPXOUV GTO
S1adiktuo yia ouciwdn Kat GUAAoyikn 6€aon.

Il Subscribe

1 Reply to 3_137_artist_run=sp

H diadiktuakn €kBeon Less than 300 dpi, n onoia neptAappavel Bivieo 15 deutepoAé-
MTwv, dlopyavanke and to adnvaiko 3137 artist-run space npiv ano tnv enéAacn tou
COVID-19 kal napouciaoctnke €§ oAokAnpou oto Instagram. Otav, teAikd, n €kBeon
EYKAWVIAOTNKE TO POIvOnwpo tou 2020, 1 emAoyr] TOU LEGOU AMOJEIXTNKE TPOPNTIKY,
Hlag Kal katopOwaoe va PeTaTpEPEL TA KALOE TOU OAOEVA KAl EPLOCOTEPO YWn@PLakou
KOGHOU Tou {OUME OE £VA TTOAUPWVIKO, AUECO VTIOKOUMEVTO TWV KAlPpwV pag. To €pyo
™G ouppetexouoag MnveAonng KoAlortouAou neptAdppave éva naxvidl aviiotpoPnq
POAWV TIOU EKTUAICCETAL GTNV TIEPLOXT] TWV KOKKIVWV PavaplwVv Tou ALCTEPVIAL, OTIOU
TO 1NOOVOBAETTIKO BAEUMA TWV UTIOYPNPLWV TIEAQTWV KATAYPAPETAL OTNV KAUEPA Kal
HETATPEMETAL TO OLO O€ AVTIIKEIPEVO TapATpnong. Ta KOVIIVA KIVNLATOYPAPLKA TIop-
Tp€Ta mou aneikovidouv tn untépa tng Evag Zre@avn dtadExovial To €va To AAANO pe
YPNYOpPO pubuo, evw to MANOWPLKO BAEUHA KAl Ol EVIOVEG XELPOVOUIEG NG yepiouv
TO MAAVO ONUIOUPYWVTAG £VA OTIAVIO AMOCTAYHA TPUPEPOTNTAG. Ta oXTw £pya, Mou
napouctdactnkav wg stories oto Instagram, naidovtav kad’ 6An tn didpkela tng £kOe-
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3. Joseph Hepp, lMepinéteial tou BiAAdp, 1924, 24°, ctiypiotumno and tnv tawia, napaxwpenon and v Tawviodrikn g EAAGdog

1. Penelope Koliopoulou, Red Light District, Amsterdam, 2020, video still, Less than 300 dpi, 313

1. MnveAonn KoAlonoUAou, Red Light District, Amsterdam, 2020, otuypuétuno Bivieo, Less than 300 dpi, 3137
2. Screenshot from @daily_lynch Instagram account

2. Zuypiotuno o06vng ané to Aoyaptacpé @daily_lynch oto Instagram
3. Joseph Hepp, Villar’s adventures, 1924, 24’ film still, courtesy of the Greek Film Archive
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onG, CUVOETOVTAG ia EPYIHEPN TALVIO LE ACUVEXELEG KAl EVIOVO PUBUO, mpoteivovTag
€vav VEo TPOTo avTiAnyng Tou Kabnueptvolu okpoAapiopatog ota social media, wg
£€va XwPO TIoU SUVAREL TIPOGYEPETAL VLA OTOXEUMEVEG TIPAEELG papTupiag.

Tawieg kat apxelako UALKO TIou HEXPL TIPOTIVOG deV 1Tav MPOocBActlo 0TO EUPU KOLVO,
€ywve dlab€oipo to teAeutaio diaotnua oto dadiktuo. Avapeca oe dAAoug Bnoau-
PoUG MAPOUCLACTNKE 1) KWHWdia HikpoU prkoug lMepiétetal tou BiAdap (1924) tou
Moéle Xen tou 1924 and tnv cuAdoyn tng TawvioOnkng, n naiatdtepn EAANVIKNA Tawvia
HuBomnAaciag nou ocwletal €§ oAokArjpou. H tawia e§lotopei ta katopbwpata evog
Sdtaonpou nbotolou TNG EMOXNG OTNV NMPOooTAdeLd Tou va Kepdioel TNV kKapdid kamnolag
Kupiag, Tov omoio o pakog akoAoubei otig diadpopeég Tou otnv ABNva evw ETLOKE-
nitetal 1o Qdeio Tou Hpwdou tou Attikou 1) Xopeuel otoug rixouq tn¢ Dixieland tdad
OTO KOAUMUEVO PE OKOVT) KAl AVOLKOSOUNTO eKeivn TNV enoxr], DaAnpo. Mpokettal yia
éva nalyvindeg avtidoto otoug adeloug dpopoug tng ABnvag katd tnv nepiodo tng
navonuiag.

Ol apXELOKEG EIKOVEG LOU KPATNOAV CUVTPO@LA TOV TEAEUTAIO XPOVOo, dpwviag TOo0
WG LOTOPLKY] UTIEVOUUIOT ETIOXWV OLAPOPETIKWOV Ao TN OIKA HOoU 0G0 KAl WG TINYEG
€umnveuongq yla tn dnpoupyia véwv agpnynoewv. To epyactriplo “Peripheral Visions”,
TO omoio oxedidoape pe Tnv opdda mpoypappatiopou tou Algebvég Deotfal Ki-
vnuatoypd@ou g ZUpou oe ouvepyacoia pe tov oknvoBgtn Tamer El Said kat tnv
Cimatheque tou Kdipou, fjtav apxikd mpoypapatiopévo va Adpetl xwpa napdAAnia
He 1o peoTIBAA 10 kaAokaipt Tou 2020. Avandgpeukta, ONwG Kal toca dAAa dpwueva,
enperne va avaBAnBei. Zrjpepa, votepa amnod @PTA PVEG CUVAVTICEWV, TO EPYACTIPLO
éxel pete&eixbei oe pia ekteTapévn, EVIATIKA Unelpia mou poévo dtadlktuakd Oa
pnopouce va AdBel xwpa.

Apxelakd UAIKO TIOU CUYKeEVTPWONKe Kal 60ONKE OTOUG €VVEQ CUMHUETEXOVTIEG 1TAV
N ApOpPuN yla VEEG CUVEPYAOIEG KAl EKTEVEIG CUINTAOELG: OTITIKOAKOUOTIKA apyeia
ano n ZUpo, OTIWG EPACLIEXVIKEG super 8 talvieg anod tnv dekaetia tou ‘60 kat pia
GUAAOYN QMo TOMLKEG NXOYPAPNOELG, KABWG Kal UALKG amnod tnv Ailyumnto, OTwg avm-
VUMA TAVIAKLA, Jla GUAAOYT] TAVIQV YUPLoPEVT and Inoouiteg povayoug, €va apxeio
TIPAKTOPEIOU ELOT)CEWV, KAL KIVILATOYPAPLKA ETIIKALPA ATIO TO HEYAAUTEPO LEPOG TOU
200U atwva. O MeppPOVNTIKOG TOVOG VO AyyAou dnpoctoypd@ou Kadwag neptypad-
el pia moAuBoun oknvn otnv NOAn tou Kdipou pEpvel GTO TIPOOKNAVLIO TO PAVIACHA
NG AMOLKIOKPATIAG NXOYPAPNOELG TNG ZUPOU, TIOU gival HEPOG VoG ata§lvountou
apxeiou xwpig eneEnynUaTtlkeg ANPOYOpPIie Kal petadedopéva, pag MPOoocKAaAouv va
pavtégoupe TNV MPOEAEUCT] TOUG KAl VA AVAAOYLOTOUE €K VEOU TIG TIOAVEG XPNOELG
TOUG. Idwpéva amnod kKowvou, oL KATaypa@EG TwV TNAESIACKEPEWV HaAG, Ol SIASIKTUAKEG
pag ocudnTtnoeLg, Kal TO IOTOPIKO TwV avadnTroewV Hag, anoteAoUV €va SlapKwG emne-
KTEIWVOLEVO NEPOAOYIO OTIOU KATAYPAPOVTAL Ol KABNuepPIVEG pag eunelpieg. Ot idileg
oL 000VEQ MG METATPETOVTAL OE UIKPOYPAPIEG MPOCWTILKWY, AUECA MPOCRACIUWY
PYneplakav apxeinv. O Kivnpatoypagogc, Kategoxnv KabpEPng Twv TEXVOAOYLK®WV Kal
lotoplkwVv e&eAifewv, SuokoAeuetal va eviaxOei ota véa autd opila, ONwG AAAWGCTE Kl
epeig.

Miua eikéva Tou pou pPEvel, KAou otn ZUpo ota T€AN tng dekacetiag tou ‘60. Mua na-
p€a maldlwv KOUvAve pUBpIKA Ta KEPAALQ TOUG Kal XopeUouv yUpw anod €va @opn-
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TO TUKAT TOMOOETINUEVO MAVW O €va KOUMATL HAPUAPO OTNn HECT €VOG KATAPUTOU
xwpapou. ‘Eva ayopt ypatdouvdel pia tToouyKkpdva cav va ftav Kiedpa, €va Kopitot
QTOMAKPUVEL pila ToU@Aa PAaAAL®V aTid TO PETWTO TNG KAOWG AlkVi{ETAl CUYKEVTIPWLE-
va oToV olwnnAS pubpd. H elkdva paptupd nwg MPoKeLTal yia €va akopn nAtdAoucto
MPEWIVO. ZKEPTOMAL TNV MAPOPINOY) TOU EIKOVOANTITN vVa anadavatioel autr tn oknvn,
pia eotn Xelpovopia anod nv tawvia tng Zte@avr Kal TiG EMIPOVEG LETEWPOAOYIKEG
npofAéYPelg Tou Lynch, kat Kpatdw TiG OTIYHEG AUTEG WG PUAAXTO yla TIg katatyideq
mou 6a €pOouv.

O Jacob Moe acxoAeitatl ue 10 HECO TOU VIOKIUAVTEP, gival HETAPPAOCTNG KAl cuVISPUTIG Tou Alebvoug Peoti-
BAA Kivnuatoypdpou tng Zupou Kat I6pUTrG Tou opyaviouou "Aiktuo ApxinéAayog”. To 2019 nrav uéiog tng
Emtponrig A&loAdynone tng ARTWORKS yia 1o nedio tng Kivouuevneg Eikévag padi ue toug Mapia Apavddkn
kat AyyeAo @pavtdn.
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“Good morning. It’s April 9, 2021, and if you can believe it, it’s a Friday once again.
Here in L.A., another clear, sunny morning, very still right now. 54 degrees Fahrenheit,
around 12 Celsius.” David Lynch’s face is illuminated by a tall window to his side as
he peers into the camera through dark sunglasses, sporting a scraggly white beard.
I’m watching his daily weather report, which he has posted diligently online since
mid-August 2020. | scroll through the grid of images, and his face stares back at
me. Though he wears the same sunglasses and black button-down shirt, occasional
differences betray the passage of time: a glimpse of green foliage through the window,
a scruffy chin. Like all of us, he has been counting the days like a prisoner, observing
the world from the confines of his home. His cinematic vision, limited to the same
space, is distilled into a visual diary.

In the past year, the moving image has swarmed evermore from cinemas to desktops,
phones and televisions. Lapsing into the assurances of routine and daily ritual, we
have become obsessive viewers and chroniclers ourselves. We digest the daily
primetime COVID-19 news bulletins announced by a task force of health experts;
videos capturing scenes of police brutality in central Athens ricochet widely across
social media sending protestors to the streets; we text the government status updates
on our location each time we head to the supermarket, or outside for a breath of air.

As | wait for the world to open up, | think back on the constant online continuum of
presentations, art events, screenings and webinars | participated in. Many of them
sought to transfer some sort of physical experience into the digital realm without
much thought as to how or why, and without proposing new forms of production. But
amidst this static there were small moments provoked by a desire to communicate,
like Lynch’s weather report, that pushed me to think about the possibilities presented
by online platforms for vital and collective viewership.

Less than 300 dpi, an Instagram exhibition of 15 second cine-tracts commissioned by
the Athenian artist-run space 3137, was conceived before the onset of COVID-19; by
the time it took place in the fall of 2020, its choice of medium had proved prescient,
channeling the cliché of our increasingly digital world into a polyphonic, immediate
document of the times. Penelope Koliopoulou’s contribution includes a playful
inversion of the voyeuristic gaze in Amsterdam’s red light district, where “lads”, filmed
from window sills and balconies become the subject of attention. Presented in quick
succession, Eva Stefani’s video portraits of her mother are filmed at arm’s reach while
her exuberant gaze and performative gestures fill the frame in a precious distillation of
affection. The eight individual works, all presented as Instagram stories, play out over
the exhibition’s duration as a frenetic, intermittent and ephemeral film, re-envisioning
the mundane social media scroll as a space for focused acts of testimony.

Films and archival materials previously inaccessible to an online audience also
became more widely available. One such gem, released by the Greek Film Archive, is
Joseph Hepp’s short comedy Villar’s Adventures (1924), the earliest Greek fiction film
salvaged in its entirety. In it we follow the exploits of a famed popular comedian of
the era who seeks to win over a young lady’s heart as he tours the Odeon of Herodes
Atticus and dances to Dixieland in a dusty and undeveloped Faliro: a playful antidote
to the empty streets of pandemic-era Athens.
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Archival images have kept me close company this past year, both as historical
reminders of eras outside my own, and as resources for imagining new narratives.
Peripheral Vision, a workshop conceived by me and my programming colleagues at
the Syros International Film Festival, held in collaboration with filmmaker Tamer EI
Said and the Cairo Cimatheque, was initially slated to take place during the summer
2020 edition of the festival. Inevitably, like so many other things, it was postponed;
today, after seven months of sessions, the workshop has morphed into an extended,
intensive experience that only could have been possible online.

The materials sourced and provided to the nine participating artists gave rise to
collaborative projects, and to topics of debate: audiovisual archives from Syros such
as super 8 home movies from the 1960s, a collection of contemporary sound and field
recordings, as well as Egyptian material including found footage, a Jesuit collection,
a news agency archive and newsreels spanning the greater part of the 20th century.
The dismissive tone of a British journalist, narrating a bustling city scene in Cairo,
brings the uncomfortable specter of colonialism into focus; field recordings from
Syros, provided in unclassified folders with no explanatory information or metadata,
ask us to guess their provenance and re-envision their potential uses. Taken together,
our collected screen recordings, group chats and web histories constitute an ever-
growing logbook of daily experience; our desktops themselves become miniature,
personal, digital archives, held at arm’s reach. Cinema, ever a mirror for technological
and historical change, settles uneasily into these new confines alongside us.

I linger on an image: the setting is Syros, sometime in the late 1960’s. A group of kids
bop heads and jostle with one another around a portable record player set up on a
marble block in the middle of a grassy field. A boy strums at a rake, a girl brushes a
lock of hair from her forehead as she sways intently to the inaudible rhythm. It looks
like another clear, sunny morning. | think of the cameraman’s urge to capture this
scene, of a beaming gesture from Stefani’s film and of Lynch’s insistent predictions of
the weather, holding these moments like a talisman for the storms to come.

Jacob Moe is a documentarian, archivist and translator. He is co-founder of the Syros International Film
Festival, and founder of the Archipelago Network. Jacob was part of the ARTWORKS Moving Image Selection
Committee 2019 along with Maria Drandaki and Angelos Frantzis.
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Kwvotavtivog AvtwvonouAog / Konstantinos Antonopoulos

O Kwvotavtivog Aviwvonoulog, ortoudaoce MAnpogopikr octo Oikovopiko Mavemniotriuio Aon-
vV kal ZknvobBeaoia oto Columbia University tTng Néa Yopkng, 6mou oknvoOEtnoe MOAAEG Ut-
KPOoU MIKOUG Talvies, avdpeoa oTig onoieg tic BpaBeupévec: Without Glasses (2009) kai Lea
(2013). Micw otV ABrva, cuvéypaye tn peydAou prkoug tawia, Zuuntwua (2015) tou Ay-
yehou ®pavtdn kal urnpée povtép ot peydlou pnkoug tawia My First Kiss And The People
Involved (2016) tou Luigi Campi. H teAeutaia Tou pikpoU prikoug Tawvia pe titho: Kapt [TootdA
and to TéAog tou Kéouou (2019), anéonace MoAAd Bpafeia oe SleBvr @eoTIRAA, 6Twg Ta Aspen
Shortfest, Winterthur Kurzfilmtage kat Festival Regard. Ta enopeva oxedia tou nepthappfdavouv
N HIKPoU prikoug tatvia Avop8ddo&og (cuppetoxn oto European Short Pitch 2020), to vtokt-
pavtép Toulouse Ghost Blues kai tn peydlou prikoug tawvia Glory B (cuppetoxn ota Berlinale
Talent Project Market 2021, Less Is More, First Film First, Oxbelly).

Fine Arts in filmmaking from Columbia Univer-
sity in New York, where he directed a series of
The End Of The World (2019) received several
awards at international festivals such as As-
Festival Regard. His upcoming film projects
include the short film Unorthodox (selected at
European Short Pitch 2020), the documentary
Toulouse Ghost Blues, and the feature Glory B
(selected at the Berlinale Talent Project Market
2021, Less Is More, First Film First, Oxbelly).

Konstantinos Antonopoulos studied computer
science in Athens and received his Master of

short films, namely the award-winning With-
out Glasses (2009) and Lea (2013). Back in
feature film My First Kiss And The People In-
volved (2016). His latest short Postcards From
pen Shortsfest, Winterthur Kurzfilmtage and

Athens he co-wrote Angelos Frantzis’s feature
film Symptom (2015) and edited Luigi Campi’s

-

Kwvotavtivog Avtwvénoulog, Toulouse Ghost Blues (¢pyo oe e€6NEN), 2020, 80 Aentd
Konstantinos Antonopoulos, Toulouse Ghost Blues (work in progress), 2020, 80 minutes
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Kwvotavtivog Aviwvénoulog, Glory B (oxéd1o o avantugn), 2020, 90 Aemttd
Konstantinos Antonopoulos, Glory B (project in development), 2020, 90 minutes
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Pnviw Apayacdkn / Rinio Dragasaki

H Pnvied Apayacdkn gival cknvoBETiq Kal oevaploypa®og pe
onoudéq otov Kivnpatoypdago kat 1o Ntokipaviep oe Abrnva
kat BapkeAwvn. Exet undp&el dpactnplo HEAOG NG Kivnua-
TOYPA@LKNG Kowotntag Wpuovtag oto napeAbov padi pe ai-
Aoug oknvoBéteq tnv etalpia mapaywyng Guanaco. To épyo
™G nepAapfavel pia peydAou Kal MEVTE UIKPOU UKOUG Tavi-
€G, kKaBwg kal €va viokipaviep. Exel ta&ldePel oe pepikd anod
1a peyaAUtepa diebvn Kivnuatoypa@ikd gectiBaA (Berlinale,
Clermont-Ferrand, Sitges, Chicago, Sao Paulo ktA), 6mou kat
€xel dlakpiBei. Bpafeutnke emiong amd tnv EAAnvikn Aka-
Snuia Kwvnpatoypdgou pe to Bpapeio tng kaAutepng pikpou
punkoug tawiag 2012 yua tnv tawia tng O unmaumndg pou, o Ag-
viv kat 0 ®pévtu (2011), kab®G Kat pe Tov TITAo Tou KAAUTEPOU

g, Cosmic Candy (2019), cup-
peteixe oto Sundance Istanbul
Screenwriter’s Lab kat eTuAé-
™G npotdekt, MNaveAAnviog, Tou
QuTv Inv otiypn Bpioketal oto

Torino Film Lab pe to kawvoupylo
oTAdlo TNG avantuéng.

MPWIOEUPAVI{OPEVOU OKNVOOE-
) 1o 2020. Me 10 CEVApPLO NG
MPWING MEYAAOU UAKOUG TaAViag
XOnke eniong va CUPUETEXEL OTO

Pnvied Apayacdkn, Cosmic Candy, 2019, 95 Aentda
Rinio Dragasaki, Cosmic Candy, 2019, 95 minutes

Rinio Dragasaki is a film director and a screenwriter with studies in film and documentary in
Athens and Barcelona. She has been an active member of the Athens film community, having
founded the production company Guanaco along with other fellow filmmakers. Her body of
work includes five shorts, a feature film and a documentary. Her films have been selected and
distinguished in prestigious film festivals worldwide (Berlinale, Clermont-Ferrand, Sitges, Chi-
cago, S&o Paulo etc.). Her film, Dad, Lenin and Freddy (2011) has been awarded as best short
film in 2012 and herself as the best debut director in 2020 from the Hellenic Film Academy.
With her first feature, Cosmic Candy (2019) she has been accepted by the Sundance Istanbul
Screenwriters Lab and she was chosen by Torino Film Lab with her next project, Panhellenic,
which is at an early stage of development.

Pnviw Apayacdkn, O unaumndg pou, o NAéviv kat o ®pévtu, 2011, 19 Aentd
Rinio Dragasaki, Dad, Lenin and Freddy, 2011, 19 minutes
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1pda Ziéyka / Irida Zhonga

Hlpida Zidyka gival BpaBeupévn oknvoBETig Taviwv animation pe e1dikeuon ota mixed media
kat oto stop motion animation. Anogoitnoe anoé to Tunpa Kivnupatoypdgou kat TnAedpaong
tou University of the Arts tou Aovdivou To 2012 kat epyddetal 6To XWpo tng diapruong (okn-
voBeaia, animation kat mapaywyr)) otnv EAAGSa kat otnv AyyAia yia ndve and pia dekastia.
Mpaypatonoince tTnv npwin tTng Tawvia animation, To Nonua tng Zwng to 2009 pe tnv omoia
anéonace cUVOALKA emtd Bpafeia, evw douAeleg tng €xouv ipoBAnOei katl Bpafeutei ota die-
Ovn pectiBaA tou Annecy, Fantoche kat Toronto International Film Festival k.a. To 2020 éAafe
uttotpogia and tn diebvr) Evwon animation, ASIFA-Hollywood Animation Educators Forum oto
Los Angeles. To kaAokaipt Tou 2020 €ylve HEAOG TNG YEVIKNAG ouvEAeUoNG NG EAANvikNG Evw-
ong Kwoupévwv Zxediwv, ASIFA-Hellas, mou €xel wg Bactkd okomo Tnv mpowonon tng TEXVNG
tou animation. Autn tnv nepiodo npoetopdadel tnv véa ng tawia Man Wanted, n onoia anote-
Aei TV MP®TN EAANVIKA cupnapaywyn teocdpwv xwpnv (EAAGda, EcBovia, ZepBia, AABavia)
o€ tawvia animation ka@wg kat Tnv MPWIN Popd nou EAAAda kat n Ecbovia cuvepydlovtal oe
Hla KIVNHATOYPAPIKY) TApaywy).

was elected as an ASIFA-Hellas (Greek Animation Society) board
member. She is currently developing her stop motion animation
film, Man Wanted, which marks the first ever greek, estonian,
serbian and albanian co-production, as well as the first time that
Greece and Estonia collaborate in an audiovisual project.

Irida Zhonga is an award-winning animation director, whose artis-
tic expertise lies in mixed media and stop motion animation. She
graduated from the University of the Arts in London in 2012 with a
degree in Film and Television and she has been working as a direc-
tor, animator and producer for over a decade creating commercials
in Greece and the UK. Her first animation film, The Meaning of Life
(2009) received seven awards and her work has been screened and
awarded in festivals such as Annecy, Fantoche and Toronto Inter-
national Film Festival amongst others. In 2020, she was granted a
scholarship by the Los Angeles animation association, ASIFA-Hol-
lywood Animation Educators Forum. In the summer of 2020, she

160 KINOYMENH EIKONA 7/ MOVING IMAGE

‘Ipida Zidyka, Man Wanted, 2021, 9 Aentd

Irida Zhonga, Man Wanted, 2021, 9 minutes

‘Ipda Zioyka, M&S Christmas, tnAeontiké onot, 2019, 1 Aentd
Irida Zhonga, M&S Christmas, tv commercial, 2019, 1 minute
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MNwpyog Zwng / Yorgos Zois

O MNwpyog Zwng eival oknvoBETNg, yevvninke to 1982 kat edpelel otnv
Abnva. Znoudace Egappoopéva Mabnpatikda kat Duoikég Emotniueg
oto EOviké Metoofio MoAutexveio kat Zknvobecia Kivnuatoypdgpou otn
2xoAn} KaAwv Texvwv tou BepoAivou. Ot tatvieg Tou €xouv dlaywvioTei oe
naykooua geotiBdaA (Cannes, Venice, Rotterdam, Telluride, Palm Springs,
Clermont-Ferrand k.a.) kat éxouv avayvwplotei pe MoAAG BpaBeia kat di-
akpioelg maykooping. Ztnv EANASa €xel kepdioel 1o Ppafeio kaAltepng
MIKPOU prfjKoug Tawviag yia tnv tawvia tou, Casus Belli (2010) ané v EAAn-
vikn) Akadnpia Kivnpatoypdeou kat entd Bpafeia oto PeotifAA Apapag.
H mpw1n Tou peydlou prjkoucg tawia, Interruption (2015) ékave mpepiépa
oto deotIBAA ng Bevetiag to 2015, onou képdioe Bpafeio mpwtoepuPavi-
opevou oknvoBEtn ano tnv EAANvikn Akadnpia Kivnpatoypdgou. Eniong,
€xel kepdioel unoPn@étnta oknvobeciag and tnv Eupwnaikny Akadnuia

i
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Mwpyog Zwng, Third Kind, 2018, 30 Aenta
Yorgos Zois, Third Kind, 2018, 30 minutes

Yorgos Zois is a Greek director born in 1982 and based in Athens. He studied Applied Maths and
Nuclear Physics in the National Technical University of Athens and Film Direction in the Berlin
University of the Arts. His body of work -four shorts and one feature film- has been select-
ed for film festivals worldwide (Cannes, Venice, Rotterdam, Telluride, Palm Springs, Clermont
Ferrand, etc.) and has been acknowledged with numerous awards and distinctions worldwide
including: Best Short Film and Best Newcomer Director from the Greek Film Academy, and
a European Film Academy nomination for the category of Best Director. His films have also
raised highly acclaimed reviews internationally about their meta aesthetics and daring narra-
tion and have been broadcasted by the most prestigious TV channels like ARTE, Canal plus,
NBC and digital platforms like Criterion. He was also member of the official Jury Lion of the
Future at the 74th Venice Film Festival and other film festival juries in the past few years. His
latest short film, Third Kind (2018) premiered in Semaine de La Critique in Cannes and in 2020,
he is working in the pre-production of his second feature film, Arcadia, whose script has been
selected in Next Step Programme and Berlinale Co-Production Forum.

Mwpyog Zong, Touch me, 2020, 11 Aentd
Yorgos Zois, Touch me, 2020, 11 minutes
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BaociAng Kekatog / Vasilis Kekatos

O BaciAng Kekadtog, yevvnuévog to 1991, gival ocevaploypd@pog, oknvobEIng Kal UnodTpogoq
Tou lvotitoutou tou Sundance. To 2018, pe tnv tawvia tou, H Ziyn twv Yapiwv Otav lNebaivouv
(2018) cuppeteixe kat Slakpibnke os peydAa dledvry @ecTPAA, onwg To Locarno, To Sundance,
to Palm Springs kat to Tallinn Black Nights. Me tnv npdogatn tawia tou, H andéotacn avdaue-
oa otov oupavo ki eudg (2019) katéktnoe 1o Xpuao6 doivika, kadwe kat to Queer Palm yia v
kaAUtepn tawia pikpoU prikoug oto 720 deotiBAA twv Kavvav. H tawia ouveyilel tn peoti-
BaAikn mopeia Tng pe o npdéo@atouq otabpoug to Sarajevo, to Clermont-Ferrand, to AFI kat
to Telluride yia to onoio tnv enéAee o Mnapu TZevkivg. Kata tnv nepiodo tng kapavtivag tou
2020, avtamnokplvoueVOG oTnV MPOCKANON Tou Idpupatog Qvdon, o BaciAng dnuoupynoe to
Ortav koiudoat o k6ouog adetddet, pla Tavia mou onueiwoe peydAn emtuyia SladlkTuaka Kat
oTn ouveéxela eEacpAAloe SlAVOUN OTIG KIVIHATOYPAPLKEG aibouceq. AIBUPAUBIKEG KPLTIKEG
yla to €pyo tou €xouv dnpooteubei ava kalpoug oe yvwaotd diebvn €vtuna, onwg o Hollywood
Reporter, ot New York Times, n Screen Daily kat 1o Sight & Sound. Ekt6g ané tn oknvobeaoia
Kivnpatoypdgou, o BaciAng €xet aoxoAnOei kat pe TNV KAAAITEXVIKY] pwToypagia, EVe TEAEU-
taia tou avat€bnke ano tn Vogue Greece kat tn Gucci n pwtoypdpion tou diebvouq povieAou,
Winnie Harlow. Autn tnv nepiodo npoetolpddel Tnv NPpwin LEYAAOU HNKOUG Talvia Tou.

Vasilis Kekatos, born in 1991, is a Greek
writer, director and Sundance Institute
fellow. In 2018, with his short film The
Silence of the Dying Fish (2018) was
selected and awarded in major film fes-
tivals, such as Locarno, Sundance, Palm
Springs, and Tallinn Black Nights. With
his recent film The Distance Between
Us and the Sky (2019) he won the Palme
d’Or for best short film, as well as the
Queer Palm, in the 72nd Cannes Film
Festival. The film continues its festival
run with the latest stations being Sara-
jevo, Clermont-Ferrand, AFl and Tellu-
ride, for which it was selected by Barry
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BaociAng Kekdtog, H andotaon avdueoa otov oupavo Kt eudg, 2019, 9 Aenta
Vasilis Kekatos, The Distance Between Us and the Sky, 2019, 9 minutes

BaociAng Kekdtog, Otav kowudoat o kéouog adetadet, 2020, 13 Aentd
Vasilis Kekatos, As You Sleep the World Empties, 2020, 13 minutes
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MNavvng Koppeg / Yannis Korres

O lNavvng Koppég yevvnbnke otnv ABnva to 1986. Znoudace Kivnpatoypdgo octo New York
College otnv Abrjva. AoUAePe wq Bonbdg oknvoBETN o€ pMIKPOU Kal HEYAAOU HNKOUG TALVIEG.
‘Exel eniong epyaoctei wg OKNVOBEING kal onepatép o€ VIOKLIHavTEP. To 2016 oAoKAripwoE TNV
TMPWTN HEYAAOU prKoug Talvia Tou pe titAo Oviwg @iAtovvtai;. H tawvia napoucidotnke oe -
€0vn] @ecTIBAA kat Bpnke dtavoun otnv ABrva to 2017. To 2020 tov Bpiokel va eTolpddel In
deutepn peEyAAOU UNKOUG Talvia tou, n onoia napouctdotnke oto Crossroads Co-Production
Forum tou ®eotifdA Oeooalovikng kat untootnpidetatl anoé 1o EAANviko Kévipo Kivnuatoypd-
(POU KABWG KAl TO VIOKIPAVIEP peydAou prkoug pe titho Koita tn OdAaocoa.

Mavvng Koppég, Ovtwg PiAtovvtar;, 2016, 77 Aemta
Yannis Korres, Kissing?, 2016, 77 minutes

Yannis Korres was born in Athens in 1986. He studied
Film at the New York College in Athens. He worked
as assistant director in short and feature films and as
a director and camera operator in documentaries. In
festivals and has been released in Greece in 2017.

2020 finds him working in the pre-production for
his second feature film, presented in the Crossroads

Co-Production Forum of the Thessaloniki Interna-
tional Film Festival and supported by he Greek Film

Centre. At the moment, he is developing his feature

ing? has been screened in several international film
documentary, Look at the Sea.

2016, he finished Kissing?, his first feature film. Kiss-
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Mavvng Koppég, Ovtwg PiAtovvtar;, 2016, 77 Aemta
Yannis Korres, Kissing?, 2016, 77 minutes
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Xplotiva Koutcoomnupou / Christina Koutsospyrou

H Xplotiva Koutcoomnupou yevvriOnke otnv ABrva to 1980. Metaképioe oto NAovdivo to 1998,
omnou onoudaoce pagiotikn oto London College of Printing kat otn cuvéxela dwrtoypapia oto
Fashion Institute of Technology tng N€ag Yopkng. 'Yotepa amné pia emtuxnpévn KaptEpa otnv
€lKovoypagnon kat tn petaotutia, to 2010 eneotpePe otnv EAAASa, dnou yuploe tnv npw-
1 n¢ Tawia Zto Auko (2013), pia docu-fiction eEepelivnon g wnc TwV BOOK®OV OTNV OpEL-
vr] Naunakrtia, Tov téno kataywyrq tou natépa tng. H tawvia npoBAndnke yia npwtn gopad 1o

2013 oto PeotifaA tou BepoAivou
KAl apyoTePa o€ TEPLOCOTEPA ATO
BpaBeia oto DokuFest (Kéoofo),
oto Doclisboa (MoptoyaAia) kat 6to

Aiebvég Deotifal  Kivnupatoypad-
@ou tne ZUpou (EAANGSa). Authiv

v nepiodo etolpddel dUo peydiou
UrjKoug tatvieg kat pia Bivteo-gyka-

vo kal tn Oecocalovikn. Anéonaoce
Taotaon.

50 peoTiBaA diebvwg: oto Topodvto,
T0 Xdo MaoAo, tn Biévvn, 10 Topi-

Christina Koutsospyrou was born in Athens in 1980. She moved to London in 1998 where she
studied Graphic Design at the London College of Printing and later on Photography at the Fash-
ion Institute of Technology New York. In 2010, after successfully pursuing a career in illustra-
tion and textile design, she returned to Greece and filmed her debut feature To the Wolf (2013),
a docu-fictional exploration of the lives of shepherds in the mountains of Nafpaktia where her
father grew up. The film premiered at the Berlinale Film Festival in 2013 and was screened in
over fifty film festivals worldwide, including Toronto, Sdo Paulo, Viennale, Torino, Thessaloniki.
It won awards at Dokufest (Kosovo), Doclisboa (Portugal) and Syros International Film Festival
(Greece). Christina is currently working on two feature films and a video installation.
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Xpiotiva Koutcoonupou, Ta Akpitikd, 2020
Christina Koutsospyrou, The Furthest, 2020

Xptotiva Koutooomnupou, Ta Akpitikd, 2020
Christina Koutsospyrou, The Furthest, 2020
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Avaotaocia Kpatidn / Anastasia Kratidi

H Avaoctaocia Kpatidn yevvribnke oto BoAo to 1983 kat el kat epydadetat otnv Abrva. Enetta
anod KUKAO omioudwv KAAAITEXVIKWOV KAl loTopiag tng T€XvnG, onoudace Kivnuatoypdago otnv
ABnva kat oto Mapiot, 6mou oAokANpwoe To petantuxlako tng oto Paris VIl Vincennes - St.
Denis, oto Tunpa Kivnpatoypdagou kat OmtikoakouoTikwv MEowv pe enayyeApaTiKY] €101k0-
™nta n Zknvobeoia. H piApoypapia tng nepthapfavel tig tavieg pikpou prkoug: Homo Sacer
(2010), =10 katwpAt (2013), BaciAsia (2018) kat Zta Bruard tng (2020). O tawvieg £Xouv Gup-
petaocyel kat Bpapeutei oe pecTIPAA Tou eEwTEPLKOU, TG To Sarajevo Film Festival, Tampere
Film Festival (dwvAavdia), Cork Film Festival (IpAavdia), Message to Man (Ayia MetpoUnoAn)
Kat dAAa, kadwg kat oto PeotifAA Tawviwv Mikpou Mrkoug Apdapag kat otig Nuxteq Mpepiépag
(Aenva). Ot tawvieg g yivovtal pe okomé va Snuioupyeital oe KAOe pia and autég éva sINKpL-
VEG €pY0 UE ava@opd 1600 010 TEAIKO anotéAecpa, 660 Kat otn dtadikacia péca anod tnv omnoia
auto napdyetat.

Anastasia Kratidi was born in Volos in 1983, she lives
and works in Athens. After her studies in Art and
History of Art, she studied Cinema in Athens and in
Paris, where she completed her master’s degree at
Paris VIll Vincennes - St. Denis, at the Department of
Cinema and Audiovisual, with a specialization in Film
Direction. Her filmography includes the short films
Homo Sacer (2010), On the Threshold (2013), Vas-
sileia (2018) and In her steps (2020). Her films have
participated and have been awarded in international
festivals, such as the Sarajevo Film Festival, Tampere
Film Festival (Finland), Cork Film Festival (Ireland),
Message to Man (Saint Petersburg) and others, as
well as the Drama Short Film Festival and the Athens
International Film Festival. Her films are created with
the aim to form an honest body of work, with regard
to the final outcome and also to the procedure that
brings it to life.

160 KINOYMENH EIKONA 7/ MOVING IMAGE

Avaoctaocia Kpatidn, Zto katwpAl, 2013, 19 Aentd

Anastasia Kratidi, On the threshold, 2013, 19 minutes

Avaotaocia Kpatidn, Zta Bripatd tng, 2020, 25 Aenta
Anastasia Kratidi, In her steps, 2020, 25 minutes
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Nwpyog KuBepvnng / Yorgos Kyvernitis

O MNwpyog KuBepvnitng yevvnbnke otnv ABnva, to 1988. Epydletal wg pwToypAaPoq Kat Kivn-
patoypaglotng peta&u Abnvag kat Apotepvtap. H SouAeld tou Kiveitalt avapeoa GTo Ppwtope-
MoPTAL KAl TOV KIVNUATOYPAQO NG MapATripnoNG €XOVIAG WG EMIKEVIPO AvOp@TIVEG LOTOpIEG.
KaAurntel pwtoypagikd anod to 2015 tnv npoo@uyikn kpion. H evacxoAnon tou pe 10 VIoKl-
HavTEP, akoAoUBNGoE KATIWG PUOLIKA. Ta TEAEUTAIA TOU VIOKIMAVTEP anelkovidouv n {wr) eVOg
deuyaplou NAIKKIWPEVWV 0T ZUpPo, pulag olkoyevelag Italwv nou taidevouv pe €va nmAavodio
AouUva mapk kat Tou Tpayoudotolol BayyéAn Meppavou. 1ol eia mou Tov anacyoAouv €viova
OTO £€PYO TOU €ival n €vvola TG CUVIPOPIKOTINTAG Kal Tou Bavatou. Znoudace oto Tunua Ap-
Xtektovwv Mnxavik®v tou Mavemotnpiou Natpwv kal €KAve HETAMTUXIAKEG OTIOUSEG E TNV

0

J

kateuBuvon MoAtiopog kat Napaywyn Tawviwv Nto-
Kipaviép oto MNavemotiuio Awyaiou. Exel ouvepya-
otei pe v 'Yrnat Appooteia tou OHE (UNHCR) yia
Toug mpoouyeg otnv EAAGSa, tnv EAANvikA EOvikN
Emntponn) tng UNICEF, iototomnoug kat epnuepideq. Ta
Kavapivia (2019), n mp®In TOU KIVNUATOYPAPIKY] S0U-
Aewd, tav unoymopia yia ta Bpapeia IPIZ tng EAAnvI-
kng Akadnpuiag Kivnuatoypdgou, anéonace 10 Bpa-
Beio Kowvou FISCHER oto 210 ®eotiBAA Ntokipaviép
Oeooalovikng kat o 30 BpaBeio kaAutepou Ntokipa-
viép oto PeotiBAA Ztiypég AMOelag tng Etaipeiag
EAMvwv ZknvoBetwv (EZX). 'EXel GUMMETACYXEL OF
S1e6vn peotifdA (IFFR Rotterdam, Nuyteg Mpepus-
pag, dPeotifdaA Ntokipaviép Osoocalovikng, Peoti-
BAaA Apdpac, Syros IFF, New York Greek Film Fest)
KAvovtag Kupiwg avegdpnteg napaywyeq. Auti tnv
nepiodo, eTolpAdel €va VIOKIHAVIEP Yid £VaA HOUGIKO,
paotopa tou {oupvd, Tou et oe €va BaAKAVIKO XwpLo
OTOV KAUTIO TWV ZEPPWV.

Mwpyog Kupepvning, O Noikokupng, work in progress
Yorgos Kyvernitis, The Houseman, work in progress

Mopyog KuBepvitng, Ne@éAn Owovépou-TNaviZou, Mapia Zidnponoviou, AAéEng XatZnytavvng (cuv-oknvoBeoia),
Mégoa pou BA€nw povdya O@daiacoa, 2019, 20 Aenta
Yorgos Kyvernitis was born in Athens, 1988. He works as a photographer and filmmaker be- Yorgos Kyvernitis, Nefeli Oikonomou-Pantzou, Maria Sidiropoulou, Alexis Chatzigiannis (co-direction),

tween Athens and Amsterdam. His work balances between photojournalism and observation- I only see in me the Sea, 2019, 20 minutes
al cinema, mainly focused on human stories. Since 2015, he has been capturing the refugee
crisis as a photographer. His engagement with documentary-making came naturally. His last
documentaries concern the life of an elderly couple living in Syros island, an Italian family that
travels around with a moving funfair and a famous Greek singer, Vangelis Germanos. The el-
ements that intrigue him are the concepts of partnership and death. He studied Architecture
at the University of Patras (Greece) and pursued a master’s degree in Science, Culture and
Documentary Filmmaking, at the University of the Aegean (Greece). He has worked with the
UN Refugee Agency (UNHCR) in Greece, the UNICEF Greek National Committee, websites and
newspapers. His first documentary, The Canaries (2019) was nominated for an IRIS Award at
the Hellenic Film Academy, won the FISHER Audience Award for Best Short Greek Production
at the 21st Thessaloniki Documentary Festival and the 3rd prize for best short documenta-
ry from Greek Directors Guild. He has participated, mostly with independent productions, in
several international festivals including IFFR Rotterdam; Athens International Film Festival;
Thessaloniki Documentary Festival; Drama Short Film Festival; Syros IFF; New York Greek Film
Fest. He is currently working on a documentary about a unique musician who lives in a balkan
village in Northern Greece.
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ApacéAn Aaipou / Araceli Lemos

H Apac€An Aaipou eivat oknvoBETiq pe €5pa tnv ABnva kat to Aog AvtdeAeq. To 2020 oAo-
KANPWVEL TNV MPWTIN NG MEYAAOU prjkouq tawia pe titho H Ayia Euu pe mapaywyouq tn
StudioBauhaus, tnv Utopie Films kat tn Nonetheless Productions. Mpoékettal yia tnv totopia
pmag veapng duinmvedag otov Mepatd mou avakaAumtel 6Tl €xel €éva napdgevo xapiopa,
TO omoio mpoonadei va katavonoel kat va dapdoetl. H Ayia Euu é\afe xpnuatodotnon anod
0 EAANVIKS Kévipo Kivnuatoypdgou, tnv EPT, 1o NaAAikoé Kévipo Kivnuatoypdgpou kat to
Eurimages. H ApacéAn éxel eniong npécpata ocuv-cknvoBetrioet (e I Pnvidy Apayacdkn), To
VTOKLHAVTEP MIKPOU prikoug Stefanos Rokos: Nick Cave & The Bad Seeds NMSWP: 14 lNivakeg,
17 Xpovia Metd (2019) kataypdagovtag tpia xpévia and tn {wr Tou cuyxpovou EAAnva Jwypd-
ou Ztepavou Pokou. Qg povted kat mapaywyog, n APaceAn cuvepydaotnke pe tov MNavaywn
EuayyeAidn oto vrokipaviép tou Irving Park (2019), to omnoio éAafe to Mermaid Award oto
®deotBaA Ntokipavieép Oeooarovikng. Q¢ povied, to €pyo tng ApaceAng Aatpoul nepthappa-
vel eniong to viokipavtép They glow in the dark (2013) oe oknvoBeaia M. EuayyeAidn, To omnoio
Bpapeutnke wg To KAAUTEPO VIOKIHAVIEP amnd tnv EAAnvikn Akadnuia Kivnupatoypdgou, ka-
0w¢ kat U0 eneloddia yia In oelpd viokipavtép Lost L.A yia tov dnpécio TnAcomntiké oTabuod
KCET, ek TwV omnoiwv to enelc6dio Borderlands (oeZoév: 2, eneio6d10: 2) mou npotddnke yia L.A
Emmy. H pikpoU priikoug padpn kopwdia g pe titho Miguel Alvarez wears a wig (2012), npo-
BANONKe o PECTIPAA MAYKOOUIWG, OTIWG autd twv Tampere, Apapa, Outfest, Leeds, peta&u
AaAwv. H ApacéAn eival andégottog tou Berlinale Talent Campus, unétpogog Twv I3pUpdTwV
Fulbright kat Qvaon kat 18putpla tou International Project Discovery Forum, evog etrjolou €11y-
olou gpyactnpiou yia tawvieg ano tig BaAkavikég xwpeq. Eival katoxog MFA otn ZknvoBecia
ano to California Institute of the Arts.

Araceli Lemos is a Greek filmmaker
based in Athens and Los Angeles.
She is currently finishing her debut
feature film Holy Emy, produced by
StudioBauhaus, Utopie Films, and
Nonetheless Productions. It is the
story of a young Filipina woman in
Greece with an unusual power, that
she tries to understand and tame.
Holy Emy received support from the
Greek Film Center, ERT, the French
CNC, and Eurimages. Araceli has
also recently co-directed (with Rinio
Dragasaki) the short film Stefanos
Rokos: Nick Cave & The Bad Seeds’
No More Shall We Part: 14 paintings
17 years later (2019) documenting
three years in the life of contempo-
rary Greek painter Stefanos Rokos.
As editor and producer, Araceli
collaborated with Panayotis Evan-
gelidis on his documentary feature
Irving Park (2019), winner of the
Mermaid Award at the Thessaloniki
Documentary Festival. As an edi-
tor, Araceli’s work also includes the
documentary They glow in the dark
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studio and seethe paintings for real

emy Award for Best Documentary, and Lost L.A, (Season 2) for the
public television station KCET, which was nominated for an L.A Emmy
Award (Borderlands, season: 2, episode: 2). Her 2012 dark comedy
ent Campus alumna, a Fulbright and Onassis Foundation Scholar, and

the founder of the International Project Discovery Forum, an annual
development lab for Balkan feature filmmakers. She holds an MFA in

cluding Tampere, Drama, Leeds and Outfest. Araceli is a Berlinale Tal-
Film Directing from California Institute of the Arts.

Rinio Dragasaki, Araceli Lemos, Stefanos Rokos: Nick Cave & The Bad Seeds’ No More Shall

Pnviw Apayacdkn, ApacéAn Aaipou, Stefanos Rokos: Nick Cave & The Bad Seeds’ No More
We Part, 14 Paintings, 17 Years Later, 2019, 17 minutes, photographer: Sarah Lowe

short, Miguel Alvarez wears a wig screened at festivals worldwide in-
Shall We Part, 14 nivakeg, 17 xpovia uetd, 2019, 17 Aentd, pwrtoypdgog: Sarah Lowe

(2013), directed by P. Evangelidis, recipient of the Hellenic Film Acad-
Apacéin Aawpou, H Ayia Euu, 2021, 112 Aenta, dievBuvon gpwtoypagiag: Ki Jin Kim
Araceli Lemos, Holy Emy, 2021, 112 minutes, director of photography: Ki Jin Kim
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NikoA€ta Aeouon / Nikoleta Leousi

H NikoAéta yevviiOnke otnv ABrjva 1o 1981. Znoudace XNUIKOG UNXAVIKOG, AAAA cUVTOUA aTo-
@pactoe OtL TNV evilapepel o Kivnuatoypagog. Mnnke oto MNMoAutexveio pe unotpoia, pe ta
Ae@Td Tng omoiag aydpace IV NMPWIN tTnG Kapepa. Znoudaoce Kivnuatoypdgo otnv EAAASa
kat tnv AyyAia 6mou napakoAoUBnoe petantuxiakd pe O€pa tig tavieg pubonAaociag. Ot tawvi-
£G ING ava@Epoval 6e avOpwTouG TOU £PXOVTAL AVIIUETWTIOL e Kolvd TipoBArpLata, aAAd dia-
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NikoAgta Agouon, Mpauua otn Zopia, 2018, 3 Aentd
Nikoleta Leousi, Letter to Sophia, 2018, 3 minutes

Born in Athens in 1981, Nikoleta has studied chemical engineering, but soon decided she is
interested in filmmaking. She entered the university on a scholarship, the money of which she
used to purchase her first video camera. She has studied Cinema both in Greece and the UK,
where she completed an MA in Fiction Film. Her previous short films involve strong protag-
onists in the backdrop of important social and political changes. They are blends of charac-
ter-driven storytelling and political cinema. Her previous short film 37 Days premiered at the
International Film Festival of Rotterdam in 2019 and her films have been contested in numer-
ous film festivals. A Berlinale and Sarajevo Talents alumna, she is currently writing her first
feature film script, while working on a personal documentary project.
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NikoAéta Aeouon, T¢évn kat dvvng, 2018 , 13 Aenta

Nikoleta Leousi, John and Jenny, 2018, 13 minutes
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Xpnriotog MacoaAdg / Christos Massalas

levvnOnke 1o 1986. Znoudaoce oto Kingston University kat oto London Film School oto Aov-
divo. Ot pikpoU prikoug Tawvieg tou Copa-Loca (2017), Flowers and Bottoms (2016) k.a. éxouv
nPoPANnBei oe Mavw amnod dlakdcia dlebvr Kivnuatoypa@ikd @ectiPaA (Peotifdar Kavvaov, AFI
Fest, New Directors/New Films, ZepdyeBo, PéikiaBik K.a.) Kat £X0UV AMOCTIAGEL ia GELPA and
BpaBeia. To 2016 eixe emiAeyei WG €vag anod Toug SEKATIEVTE TIO UTIOCXOUEVOUG VEOUG OKNVO-
0£teq maykoopiwg ano 1o 690 PeotifBaA tou Aokdpvo. H pikpou prikoug tawia tou, Copa-Loca
(2017), anéonace to Bpapeio tng EAANvikg Akadnpiac Kivnpatoypdgou kat itav unoPn@la
ota Bpapeia tng Eupwnaikng Akadnpiag Kivnpatoypdgou. Autr tnv nepiodo, oOAOKANpwveL 10
Broadway, 10 peydAou PriKoug VIEUTOUTO TOU.

He was born in 1986. He studied at the Kingston University and the Lon-
don Film School, London. His short films have screened in over two hun-
dred international film festivals (Cannes, AFI Fest, New Directors/New

Films, Sarajevo, Reykjavik and more) and have received several prizes.
and he was nominated at the European Film Awards. His feature debut,

short film, Copa-Loca (2017), won the Hellenic Film Academy Award
Broadway is currently in post-production.

In 2016, he was selected by Locarno Filmmakers Academy as one of the
fifteen most promising filmmakers from around the world. His latest
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Xpriotog MacoaAdg, Copa-Loca, 2017, 14 Aentd

Christos Massalas, Copa-Loca, 2017, 14 minutes

Xpriotog MaooaAdg, Copa-Loca, 2017, 14 Aentd

Christos Massalas, Copa-Loca, 2017, 14 minutes
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EAiva MNavik / Elina Pani
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Elina Panik was born in Athens. She studied Film and German Literature in Athens and Berlin.

In 2010, she participated in the Berlinale Talent Campus with her short film The Desperation of
Mimi. Her fourth film, The Mirror of Lord Patschog won the Platinum Remi Award at Worldfest

Houston, Texas, in 2013 and a Special Mention for its cinematography at the Drama Internation-
al Short Film Festival. That same year, she won the Best LoFi award at the Berlin Music Video
Awards with the music video she directed for the song Terrorist by Petra Flurr. Her last short
film, Anna and Pheadra is a greek-lithuanian co-production and premiered in 2020 at the Vilni-

us International Film Festival (VIFF ). She teaches Theater in the Lighthouse for the Blind, a non

profit organization in Athens and writes the script for her feature film, Topos. She permanently

explores the borders between realism and surrealism.
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AAknG lNanacta@onouAog / Alkis Papastathopoulos

O AAkng MNManacta®dénoulog eival andgottoq tou Tunpatog Kivnupatoypdgpou tng ZxoAng Ka-
Awv Texvwv tou AplototéAeiou kat alumnus tou Sundance Institute. To 2013 n tawia pikpou
ufkoug tou, En flicka (2012) BpaBeutnke oto Outview Film Festival. To 2014 n nelpapatikn
tawia tou, En pojke (2013) ékave npepigépa oto MIX Queer Experimental Film Festival tng
N€ag Yopkng katl ouvéxioe tnv mopeia tng o moAAd diebvn peotifdA. To 2018 n tnAeomtikn
oelpd Sleepover (2018) nou SoUAeye pe tn Mapia XatZdkou eTAEXONKE VA GUHHETACXEL OTO
MIDPOINT TV Launch, énou kat képdioe 10 BpaBeio KaAUutepou TnAeomntikol Zevapiou and
10 HBO Europe. NMapdAAnAa, oAoKAPwOE TO LKPOU MKOUG HOUGLKS Bivieo Gomenaki (2018)
nou anéonaoce 1o Bpafeio kaAutepou pouaoikoU Bivieo oto IndieMemphis Film Festival. To 2019
10 Sleepover (2018) emuAéxOnke va cuppetdoyel oto New Voices tou Sundance Institute kadi-
OTWVTAG TO, TO MPWTO EUPWTAIKO project mou €xel cuppeTdoyel OTE 0TO cUyKeKkpLévo lab. H
teAeutaia Tou pikpoU prikoug Hyped (2019) etuAéxOnke oto emionpo Slaywviotikd Twv Nuxtov
Mpepiépag kat anéonace 1o Bpafeio kaAUtepng yuvaikeiag eppnveiac (Aptepig T¢mptZoyAou,
Avva Manayswpyiou). Anoé tote €Xel EMAEXOEL VA GUPUETACKEL OTA SIAYWVICTIKA TWV GNUAVTL-
kotepwV LGBTQ+ peoTtifAA naykooping. To 2020 to umnd avantuén oevdaplo tou Honeymoon
eTuAEXONke anod to diebveq Pitching Forum Pitch Please! tou Inside Out Toronto International
Film Festival pe tnv unootpign tou Netflix kat ano to Pitching Lab tou ®ectifdaA Tawvicwv Mi-
KpoU Mnkoug Apdapag.

o

AAkng Manactadonourog, Hyped, 2019, 13 Aentd
Alkis Papastathopoulos, Hyped, 2019, 13 minutes

Alkis Papastathopoulos is a filmmaker from Greece who holds
an MA degree in Film Studies from the Aristotle University of
Thessaloniki. They are a Sundance Alumnus and have directed
five short films. In 2013, their short film En Flicka (2012) won
a special mention at Outview Film Festival. In 2014, their ex-
perimental short En pojke (2013) premiered in MIX NYC Queer
Experimental Film Festival and continued its journey in sever-
al international festivals. In 2018, their short film/ music vid-
eo Gomenaki (2018) won the Best Sound Music Video award
at IndieMemphis Film Festival. The same year they won the
HBO Europe award for the Best TV Series project at Midpoint
TV Launch for the series in development Sleepover (2018)
they co-write with Maria Hatzakou. In 2019, Sleepover (2018)
was selected to be part of Sundance Institute’s New Voices
Lab. Their latest short film Hyped (2019) premiered at the of-
ficial competition of Athens International Film Festival where

it won the Best Performance by Female
Inside Out, and at the Pitching Lab of
Drama International Film Festival.

Actress Award and has been part of the
most prestigious LGBTQ+ film festivals

internationally (Inside Out Toronto In-
ternational Film Festival, Image+Nation
Montreal IFF). Their short film in devel-
opment, Honeymoon was selected to be
part of “Pitch Please!” forum at Toronto

AAkng MNanactadonoulog, Gomenaki, 2018, 9 Aentda
Alkis Papastathopoulos, Gomenaki, 2018, 9 minutes
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2tepylog MNaoyxog / Stergios Paschos

levvnOnke oto BeAeotivo 1o 1985 kat et kal epyadetal otnv
ABrva ané to 2008. Exet ypayetl kat oknvobetriioel entd
MIKPOU UNKOUG TalVieg, eVW epyAdeTal wG CEVAPLOYPAYPOG
kat script editor kat yta aAAoug oknvoB€teq. To 2013 oup-
peteixe pe To oevdplo Moupouvia oTov AVEUO OTO TIPOYPALL-
pa Script&Pitch tou TorinoFilmLab, oto Mediterranean Film
Institute-Script2Film Workshop kat oto Cinelink tou ®e-
oTIBAA tou Zapayefo, evw to 2014 mapakoAoubnoe to npo-
ypappa Framework tou Torino Film Lab. To 2016 oAokAn-
PWOE TNV MPWTN TOU peydAou prikouq tawvia, AOTEPAQB, n
omoia ékave npeplEépa oto Alebvég Deotifal Kivnupatoypad-

30 kwn-

6tepa amnod

BANRONke oto di1ebvEg draywvt-

OTIKO TUNpa tou PeotiBAA Kivnpatoypdgou Oeccalovikng kal kEpdloe

10 Bpafeio KaAAtexvikou Emiteuypatog kat €181KY) Hveia yia tnv epun-
BAnGei oe meploo

patoypa@ikd @eoTtifAA avdpeoa ota omnoia: To Sdo Paulo International

@ou tou Nokdpvo tov AUyoucTo g idlag Xpovidg Kal anecnace 1o Bpa-
Beio tng Emitponrig Néwv oto tunipa Concorso Cineasti del presente. To
veia tou Xdpn ®paykoUAn. Eniong, képdioe to BpaPeio tng Cineuropa
oto Festival International du Film d’Amour de Mons kat to Bpafeio ka-
AUtepng tawviag and ) FIPRESCI oto Transilvania International Film
Film Festival, 1o Istanbul International Film Festival, to Raindance, kat to
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Ztépylog MNaoyxog, Méote o n66o¢ nmou putpwvel; Eva noptpaito tou Ztépylog MNaoyog, AOTEPAQB, 2016, 94 Aentd
lNwpyou MNMavousdmouAou, 2021, 90 Aentd Stergios Paschos, AFTERLOV, 2016, 94 minutes

Stergios Paschos, Tell me where is Fancy Bred? A portrait of Yorgos
Panousopoulos, 2021, 90 minutes

Stergios Paschos was born in Velestino in 1985. He lives in Athens since 2008 and works as
a screenwriter and director in film and television. He has written and directed several short
films while he also works as a screenwriter or script editor for other directors. He participated
with his project, Pigs on the Wind in Torinofilmlab’s Script & Pitch, Framework, Mediterranean
Film Institute-Script2Film Workshop and Sarajevo Film Festival’s CineLink. In 2016, his debut
feature, AFTERLOV premiered in Locarno Film Festival at the Concorso Cineasti del Presente
and won the youth jury prize for Best Picture, following the Artistic Achievement Award at
Thessaloniki International Film Festival, Youth Jury Award at the Festival International du Film
d’ Amour de Mons and the Fipresci award at the Transylvania Film Festival. So far, AFTERLOV
has been screened in numerous festivals, such as: Sdo Paulo International Film Festival; Istan-
bul International Film Festival; Raindance and Cairo International Film Festival.
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/ Antigoni Rota

kat to Third Kind mou €kave mpepL-
€pa otnv EBdopdada Kpitikng otig
Kavveg to Mdio tou 2018. Autiv tnv
nepiodo cuvepyadetal pe TNV OKn-
voOEtn kal mapaywyo EAiva Wikou
otnv etaipeia Jungle Films, yia v
Mapaywyn TOU WEYAAOU UNAKOUG
VTOKIpaviEP pe TtitAo Stray Bodies.
Tautoxpova, oe cuvepyacia pe TNV
napaywyo Mapia Apavddkn kat
Tov XtéAlo Kotiwvn avamntucoouv
eva ghost love story, tn deutepn
peyalou prikoug tawvia tou MNwpyou
Zon pe titho Arcadia. To ®eppou-
apto tou 2020 cuppeteixe oto NMPO-
vpappa Berlinale Talents tou 60ou
®eotufar  Kwnpuatoypdgou Tou
BepoAivou, evedy mapdAAnAa eruAg-
XOnke pe 1o Mpotlekt Arcadia oto
Berlinale Talent Lab. Ant6 tov lavou-
Aapto tou 2021 douAeulel wg cuvepyd-
TIG MAPAYWYOG OTO KIVnatoypagl-
KO Tunpa tng Foss Productions.

SAN
Ae-

EKIVOVTAG
PAYWYOG TAVIEG HIKPOU UKOUG, Ol OTIOIECG YVWPLoOAV LEYA

ano TNV Napaywyr VIOKILAVIEP OTN WU KEPOOOKOTIIKY] £Tal-
i ano n

NG etapeiag na-

&ApInNINg Un KEPSOOKOTIIK
paywyng Tetpaywvicpévo Tetpdywvo. Exel avaldpel wg na-

otTpLako Navemnotpio kat OAOKAT}pwoe oTo idLo TuMpa to Me-
paywyog Ing ave

H Avtiyovn Pota yevvnOnke otnv ABnva to 1984. Znoudace
®duoikn oto Tunpa Ostikwv Emotnuaov oto EOviké Kamnodi-
Tantuylako AinAwpa Ewdikeuong otn ®uoikn MNepiaAiovtog
kat MetewpoAoyia. lNa ta t€ooepa xpdvia mou akoAoubnoav
TIG OTIOUBEG TNG EpyAcTnKe TNV EAANVIKN Blopunyavia AAou-
pwiou oto Tunpa TexvoAoyiag kat Mapaywyng. Ta teAeutaia
€&L Xpovia BOUAEUEL OTO XWPO TOU Klvrpatoypdgou ano Ot-
peia mapaywyng Avepov, cuvéBaAe oe OSidpopa MPOTdeKT
g etalpiag. Anod to Asképppn tou 2016 cival n Bactkni na-
emtuxia oe dieBvn @peotPdA (Cannes, Venice, Rotterdam,
Telluride). O Tawvieg TN £xouv emiong petadobe

OTTIKA KavdaAla, onwe eivat to ARTE kat to Cosmote TV kat
Sdwavépovtal oe dtdagpopeqg mAatPoppeg VOD. Avapeoa otig
HkpoU prikoug tawvieg tng eival n Oydon Hrelpog nou €kave
™V peIEPA NG oto dleBvEQ peoTIBAA tng Bevetiag to 2017

QPOPETIKEG OECELG OTOV TOPEA TNG MAPAYWYN]G.-

Antigoni Rota was born in Athens in 1984. She studied Physics at the Department of Sciences
of the National and Kapodistrian University of Athens and she obtained a Master’s Degree in
Environmental Physics and Meteorology from the same department. She spent four years as
a professional in the Hellenic Aluminum Industry Unit in the Technology & Production Depart-
ment. For the past six years, she has been working in the field of Cinema in various production
posts starting with the production of documentaries at the non-profit production company
Anemon. Since December 2016, she is the main producer of Squared Square Films, an inde-
pendent, non-profit, film company. She has produced short films with successful presence
in international festivals (Cannes, Venice, Rotterdam, Telluride). Her body of work has been
broadcasted from TV channels such as ARTE and Cosmote TV, and has been distributed in
several VOD platforms. Among her other short films, Eighth Continent premiered at the Venice
International Film Festival in 2017, while Third Kind premiered in the Semaine de la Critique du
Festival du Film de Cannes in May 2018. She runs the Jungle Film production company togeth-
er with director and producer, Elina Psykou while the two of them develop their first feature
documentary, Stray Bodies. In parallel, she is collaborating with producer Maria Drandakis and
Stelios Kotionis on the development of a ghost love story: the second feature film by George
Zois, Arcadia. In February 2020, she participated in the Berlinale talents of the 60th Berlin
Film Festival and she has been selected for the Berlinale Talent Lab with the Arcadia project
in the same year. Since January 2021, she has been collaborating with Foss Productions as an
associate producer of the film department.
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Avtiyévn Porta, napaywydg (oknvoBétng: Anpntpng Avayvaotou), Mare Nostrum, 26 Aemtd, Sleubuvtrg @wrtoypapiag: MNavvng Kapapndtoog
Antigoni Rota, producer (director: Dimitris Anagnostou), Mare Nostrum, 26 minutes, director of photography: Yannis Karabatsos

AvTtiyévn Pata, napaywydg (oknvobétng: Nopyog Zang), Oydon Hreipog,
11 Aenttd, Sieubuvtrig pwtoypagiag: ZtéAlog MNicoag

Antigoni Rota, producer (director: Yorgos Zois), Eighth Continent,

11 minutes, director of photography: Stelios Pissas
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Kwvotavtivog Zapapdg / Konstantinos Samaras

O Kwvotavtivog Zapapdg yevvnonke kat peydAwoe otn Oecoalovikn. Ano@oitnoe anod n
Nopukr] tou ApiototeAeiou MNMaveniotnpiou Oecoalovikng kat otn cuvexela onoudace Kivnpa-
Toypago oto Mapiol, 6rou £€dnoe kal epyAcTnKe yla pepLka xpovia. Ektog and oknvoB€tng €xel
€PYaoTei Kal WG UTIEUOUVOG IPOYPAUHATOG PECTIBAA KAl KPLTIKOG Kivnpatoypdgou. AoUAeye
WG Bonbdg oknvoBEN o€ pla oelpd anod Tawvieg oknvobetwv, onwg givat o Nikog MNMavayiwto-
mouAog, o Benoit Jacquot, o lNavog Koutpag. Zknvobenoe TIg Hikpou prkoug tawieg Gloria
(2008), To koékkivo adiaBpoxo (2010), Ta nouxa Bpddia (2012), Tpeic auyouAiépec mapaliyo
1éaoepic (2014). H mpotn tou peydiou purkoucg tawia Mayiké dépua (2018) cuppeteixe otnv
eBdopdada kpitikng tou Alebvoug Deotifal Kivnuatoypdgou tou BepoAivou, eve n mpwta-
ywviotpla, Aven Euctpatiadou, anéonace 10 BpaBeio Npwtoeppaviddpevng HBomowou otig
Nuxteq Mpepgépag. Autrjv In mnepiodo PBpioketal otnv nmpoetolpacia Ing dedtepng Peyaiou
MrKoug tatviag tou pe titho Emtdepiog.

won the

Konstantinos Samaras was born and raised
in Thessaloniki. He graduated with a law
degree from the Aristotle University of
Thessaloniki and then studied Film in Paris,
where he lived and worked for several years.
In addition to directing, he has been occu-
pied as a film festival programmer and a film
critic. He has also worked as an assistant
director beside several directors, including:
Nikos Panayotopoulos, Benoit Jacquot, Pa-
nos Koutras. He has directed the short films
Gloria (2008), The Red Raincoat (2010),
The Quiet Nights (2012), Three Egg Hold-
ers, Almost Four (2014). His first feature
film, Magic Skin (2018) has been screened
in Berlinale’s Critics’ Week, while the pro-
Anthie Efstratiadou,
Emerging Actor Award at the Athens Inter-
national Film Festival. He is in the process of
preparing his second feature film under the
title Epitaph.

tagonist,

Kwvotavtivog Zapapdg, Emrdepiog, (oe diadikacia napaywync)
Konstantinos Samaras, Epitaph, (work in progress)
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Kwvotavtivog Zapapag, Mayiké dépua, 2018, 90 Aentda
Konstantinos Samaras, Magic skin, 2018, 90 minutes
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BayyeAng Z€ppag / Vangelis Serfas

O Bayy€Ang Zép@pag yevvrinke otn ZaAapiva. Zrnoudace Kivnuatoypdgpo otnv Abrjva. H mpw-
1N Tou Tawvia pkpou urikoug, Sunday (2014) képdioe BpaBeio oevapiou oto 370 PeotPa Tar-
viwv MikpouU Mnkoug Apapag. Epyadetal wg oevaploypdgog kat script consultant. MoAAa ané
Ta oevapla tou €xouv Bpafeutei kal xpnpatodonOei and tnv EPT kat to EAANviko Kévtpo Kivn-
patoypdgou. To oevaplo tou TZevn kat lNavvng xpnuatodotndnke anod tnv EAAnvikn Akadnuia
Kiwvnpatoypdgou to 2017. Htav cuv-cevaploypdgog otnv tawvia pikpou prikoug 37 Mepeg mou
k€pdloe To BpaPeio kaAutepou oevapiou oto 240 Alebvég DeotifaA Kivnpatoypdagou, Nuxteg
MNpemépac to 2018. O BaoiAikég (2019) sivar ) SeUtepn Tou Tawvia pikpou prjkouc. AcxoAeital
eniong pe 1o poviad, Kat £Xel HOVTAPEL TPELG TALViEG HIKpoU pkouq. Auth tnv nepiodo SouAeU-
€1 TAVW OTO MPWTO TOU OEVAPLO PEYAAOU prjkouq pe Titho Gasoline, evw Bpioketal oto gTAdlo
MPO-TIAPAYWYN]G YL €VA VIOKILAVIEP OXETLKA L€ TO MWG €ival Va HEYAAWVELG 0T ZaAapiva.

Vangelis Serfas was born and
raised in Salamina, Greece.
He studied Film and Televi-
sion in Athens. His first short
film, Sunday (2014) won the
Best Screenplay Award in
the 37th Drama International
Short Film Festival. He works
as a screenwriter and as a
script consultant. Many of his
screenplays have been award-
ed and funded by the Hel-
lenic Broadcast Corporation
and the Greek Film Centre.

BayyéAng Zéppag, BaotAikog, 2019, 18 Aemtd
Vangelis Serfas, Vasilikos, 2019, 18 minutes

BayyéAng Zéppag, BaotAikdg, 2019, 18 Aemta
Vangelis Serfas, Vasilikos, 2019, 18 minutes

His script, Jenny and John
has been funded by the
Hellenic Film Academy in
2017. He has co-written the
short film 37 Days, which
won the Best Screenplay
Award in the Shorts Cate-
gory at the 24th Athens In-
ternational Film Festival, in
2018. Vasilikos (2019) is his
second short film. He also
works as a film editor and
has edited three films. He
is currently writing his first
feature film screenplay, ti-
tled Gasoline, while he is in
the pre-production stage of
a documentary on growing
up in the island of Salamina
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Nia ToadAta / Lia Tsalta

H Aia TodAta yevvnonke otnv Kalapdta 1o 1990 kal epyddetal wg oknvoBETLg kKal oevaploypad-
@og pe €dpa tnv Abnva, 6mou kat onoudace Zknvobeoia Kivnuatoypdgpou kat TnAeopaong.
To 2012 emeA€yn va CUPPETACXEL 0TA EVIATIKA Klvnpatoypa@ika epyaoctrpla tou New School
Athens pe unotpo@ia. H mp®tn g pikpou prikoug tawvia To Adoog (2018) ékave tnv npeuLé-
pa NG oto 240 PecTIBAA Kivnuatoypdgou tou Zapdyefo, kat mpofAOnke oto dlaywvicTiko
TUARRA PeoTIBAA, onwg to Encounters Short Film Festival kat to Uppsala International Short
Film Festival, evw BpaBeutnke otig NUxteq Npepi€pag wg to KAAUTEPO OKNVOOETLIKO VIEUTOUTO
HIKpoU pnkoug. AutiV TNV nepiodo €Tolpddel TNV ENMOUEVN HLIKPOU TNG U KOUG TALVia ToU aviKel
OTO0 €i80G NG EMIOTNHOVIKYG paviaciag Kal urtootnpidetal anod to EAAnviké Kevipo Kivnpato-
ypapou kat tnv E.P.T. To 2019 eknpocwnnoe tnv EAAada oto Sarajevo Talents Script Station
WG OKNVOBETNG KAl GEVAPLOYPAPOG e TO TpoavapepOEV pikpoU prkoug oevaplod tng. Ol tawi-
€G TNG €ival ECTIAOUEVEG OTN SnUIoUPYia CKANP®WV KAl SUCTOTILKWV KOGUWV, OTIOU N agrynon
Aeltoupyei Le apalpeTIKO TPOTIO.

writer and director based in Athens, Greece, where she
pursued her studies in Film and Television Directing. In
2012 she was selected to participate at the extensive
cinematic workshops of the New School Athens with
a full scholarship. Her very first short film The Forest
(2018) premiered at the 24th Sarajevo Film Festival and
tional film festivals, such as the Encounters Short Film
Festival, and the Uppsala International Short Film Fes-
tival. The film has also won the Best Debut Short Film

award at the Greek Film Festival Premiere Nights. Cur-

rently, she is working on the pre-production of her next

short film, which belongs to the genre of science-fiction
ed Greece at the Sarajevo Talents Script Station as a

film writer and director with the above mentioned film.
Her body of work concentrates on the creation of harsh
and dystopian worlds where the narration works in a

it was screened in the competition section of interna-
and is supported by the Greek Film Centre and the Hel-
lenic Broadcasting Corporation. In 2019, she represent-
minimal and abstract way.

Lia Tsalta was born in Kalamata in 1990 and she is a film

Aia TodAta, To Adacog, 2018, 18 Aentd
Lia Tsalta, The Forest, 2018, 18 minutes

b

Aia TodAta, To Adoog, 2018, 18 Aentd
Lia Tsalta, The Forest, 2018, 18 minutes
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Mavaywwng Xapaprg / Panagiotis Charamis

O Mavaywwing Xapapng yevvnOnke otn Apdpa 1o 1978. Znoudace Oswpia Kivnuatoypdgpou
oto University of Kent kat oOAOKANIpwOE TIG HETATMTUXIAKEG TOU OTIOUSEG 0N ZKnvobeaia oto
Kingston University to 2009. ‘Ektote gepyddetal wg OKnvoOEING OTOV KIVNUATOYPAPO Kal 0TNn
diagrjpton otnv ABnva, oto NAovdivo kal otnv KwvotaviivoumnoAn.

Mavaywwing Xapapng, ABavog, 2018, 20 Aentd
Panagiotis Charamis, Avanos, 2018, 20 minutes

Panagiotis Charamis was born in Drama in 1978. He completed his BA
in Film Studies at the University of Kent in 2006. In 2009, he gradu-
ated with an MA in Filmmaking from Kingston University. Since then,
he has been working as a director in cinema, as well as in advertising

in Athens, London and Istanbul.

Mavaywwing Xapapng, ABavog, 2018, 20 Aentd
Panagiotis Charamis, Avanos, 2018, 20 minutes
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Avaotaoloc Koukoutdc / Anastasio Koukoutas
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XOPOZz / DANCE

D—

H cUvdeon tou Xopou e TNV KIVOUHEVN €IKOVA gival amnd TIG anapxeq tnG EPPAvIoNG
TOU KAAMTEXVIKOU LOVIEPVIOUOU TEKUNPLWUEVT] aloONTIKA Kal IoToPIKA. AT TIG Pw-
Toypa®lKkeG omoudeq tou Eadweard J. Muybridge, péxpt toug npwtomnoplakouq mel-
papatiocpoug tou xopoypdgou Merce Cunningham pecoAaei nepinou évag awwvag
TEXVOAOYIKWV KALVOTOULWYV, SIACTNHA GTO OMOoio N XPron Ing texvoAoyiag oto nedio
NG XOPEUTIKNG TEXVNG avTlpeTwnidetal onwodnnote augpidupa. Kamnoleg @opég, npo-
cAappavetal aviidlapeTPIKA e TN PUCLKI TIAPOUCIa TWV XOPEUTWV, AEG KAL O XOPOG
Oev eival f1on pa texvoloyia Slaxeiplong Twv PUOIKWV OUVAREWV KAl IKAVOTHTWV TOU
owpatog. AANOTE TIAAL, YiVETAL AVTIANTITI XEIPAPETNTIKA EUNAOUTI{OVTAG TIG aPnyn-
OELG YL TO XOPEUTIKO OCWHA KUPIWG O OXEON HE EKEIVN TNV KUupiapxn avtiAnym mou
OUVEDEE TOV XOPO E TO “edW KAl TWPA” TNG XOPEUTIKNAG dpAong edpaiwvovtag to pubo
yla 1o “e@ripepo” tng Unap&ng tou. NMAEov, dev avapwTONacTE av o Xopog cuppaivel
1N Oxt o€ YnPlakd neptfailovia, AAAA TO WG N TEXVOAOYIO EVOWHATWVETAL GTO X0PO
(kat TN Xopoypagia) mpoteivovtag VEOUG TPOTOUG SLAXEIPIONG TNG UAIKOTNTAG TWV
CWHATWV, KABWG KAl NG avhpwnivotntag, e TNV npoinédeon 0TL 0 XOpOG WG CWHATL-
KN €KpPAcn Kat n embupia Ing emKowwviag Twv IOewV gival otolxeia ou dlatpeXouv
TOV MPOPANUATIOUO YUPw artd Tn dlepwtnon: “tiL pnopei €éva cwua;”™.

H emukpdtnon tou Yn@lakou dev enaAnBeuel povaya Inv maviokpatopia tng eikovag
OTO GUYXPOVO TMOALTIGHO, AAAA KAl TO WG 0 YNPLAKOG-PYUN@PLOTIONUEVOG TIOAITIGUOG
MPOCAVATOAICTNKE TEPA AMO TNV MPOCOMOIWoN TNG “Npaypatikotntag” otig 00oveq
o A BLOTIOALTIKY] OTPATNYLIKI] EVOWUATWONG TNG TEXVOAOYiag o KABe mtuxn tng
dong. Aev eival tuxaio 4Tl 0 TEXVOAOYLKOG EMOLKIOUNOG TNG dnuéolag Kat ISIWTLIKAG
opaipag oAokAnpwONke oe pla nMepiodo katd tnv onoia n avopwmivn enapn Oew-
peital emoPainig, mbavog Tpomnog HeTAdooNG TOU KOPWVOIoU Kal HECo eEAMAWONG
™G navonuiag. Mapado&wg, o Ynelakodg KGoHOG €yve 0 KATEEOXNV TOTIOG ATO TOV
onoio atevidoupe 10 “€&w”: Tn OouAeld, TIG OXEOELG, I dlaxeiplion Tou eAelBepou
XPOvou, tn dnuoupylkotnta. Qotdéoo, népa amnd kabe ducoiwvo oevApLo yia ToV TPO-
O KEPAAALOTIOINONG TOU avOp®Tivou TTAOUTOU HECW TNG TEXVOAOYIKNG Sidxuong 1
HecOAdPBnong, to {nToupevo dev gival va EMAVAPEPOUHE TO SIMOAO ELKOVIKO-TIpAY-
HaTIKO Ga va UTIOVOOUCAE TNV Mpoatwvia TIdAn peta&u Yeudaiocbnong kat aAnbelag,
oute TIBavaA va eTIKAAECTOUUE €VA OUGLOKPATIKO TPOTO CUAANYNG TG avlpwrivng
€K@PAOTG KAl EMKOWVWVIAG TIou Ba anedlde CUYKEKPLUEVA, TIAYLA KAl KAOOAIKA yVw-
piopaTa otn XOpPEUTIKNA TEXVN KAl 0TO Yn@lakoé anotunwpd tng. O xopdg diaxepidetal
GUAAOYIKEG avanapacTtAceLg, TIOAITIOMIKEG agieg Tou eyypA@ovTal 0TO CWHA -KaAl EV
MEPEL TO KATAOKEUAZOUV-, TOV EPYACIAKO HOXO0 TwV Xopeutwv Tou dlabAdtal peoca
anéd ta KaAAITEXVIKA otepedTuna g deflotexviag kat tng (autd-)ékppaong. Kuping
OpwG, 0 Xopog ival €va PECGO TIOU UMOPEi va pag Sla@wTioel yia Tov TPOMOo HE ToV
onoio BIOVOUHE TO CWHA HAG avayVvwpeidovtag To WG TOTIO TPOCWTIKWY, CUAAOYLK®V,
PAaVIACIAK®V, TIPAYHUATIKOV BLOMATWV.

‘Etol, to mpoBAnua tng emkpdtnong tng Yneonoinong avadiatunwvetal oxt t6co
OE OXE0MN K€ TIG AloONTIKEG MPOooAauBAdvouceq Tou YPneplakou, oto nwg dnAadn a&t-
OAOYOUME HE ALoONTIKA KPLTNPLa €va €pY0 TTOU ONULoUpYEITAL OTNV YN@LaKn cpaipa,
QAAAQ OTO WG TO CWHA YIVETAL AVTIANTTO WG LKAV Kal avaykaia cuvOnkn ya to xo-
PEUTIKO cupfBdv, otov TPOTo pe Tov omoio oploBeteital n eAeubepia oto Xopd wG n
SUvapn Tou va pn XopEWOoUE, KAl CUVETIWG WG ETIIAOYT TOU MKG 1) néte 6a Kivnboupe.

ARTWORKS



H emAoyr) Tou YneLakou pEGoU TNV apoUca CUYKUPIA GUVIOTA KAl TIOALTLKY) ETUAO-
V1, apoU MAaPOoUCLAdeTAl ATOKAELIOTIKA WG Mla AloONTIKA AEITOUPYLKT] andgpacn, wg
Hta AUOT CUVAPHOOUEVN E TIG CUVONKEG OU TNV £€X0UV KataoTtrioel avaykaia. TiOetal
OMWG Kal pa ovioAoyikny 81doTacT, autr TG MOATIKAG TOU CWHATOG, AAAA Kal Tou
OWUATOGC WG POPEA TOU TOALTIKOU, ] oToia MpoBAnuatonoleital MEpATEPW, av dev
€EETACOUE TN OUYKUPLOKT] GUYKALOT TOU Yn@Plakou nediou pe to nmedio tou xopou. Ti
KItopoUV TEAIKA Ta cOpata oto Ynelako; MNvetatl va evvorjcoupe To PneLako, oxL cav
emotpdteuon tou duvatou (possible), cav unokatdotato AUoNG GTNV UPICTAPEVT)
ouvOnkn emo@Aielag, aAAd wg duvnuky (virtual) ékppaon piag dnuoupylkéTnTag
Tou ayned to cUVOPOHO TNG MAPAYWYIKOTNTAG;

Me tnv emniyvwon, enopévwg, 0Tt 1 texvoAoyia dev gival oudEtepn Kabwg PEpeL ndN
€VTOG NG TOALTIKEG EMAOYECG KAl OTOXEUOELG, WG UTMOPOUME VA ETIVOT)COUUE €vav
TPOMO cuv-Unapéng nepa kat pEcw NG aduvatotntag enagng otnv navdnpuia; Asv
€VVOW €vav TPOTIO TOU VA UTtayopeUEL MOPPEG AVTIoTAONG 1) VA ETILKAAEITAL TNV UTtEP-
pBatikotnta, WoTe va otoXaotoUpe AUceELG anaAAaypéveg ano aviipaocelg. Map’ 6Aa
autd, €dv to duvntiké (virtual) neplopiotnke oto nedio tou opatou (visible) kat ota
Ynelakda napdywyd tou (digital), téte pApnweg Bpiokdpacte eykAwPLopévol o pia du-
otomnia tou sikovikoU (visual); Mnwe ta Ynelakd péca dev sival ta suyxpova péca
KAAALTEXVIKAG tapaywyrng, Onwe ta opapati{opactav nplv and pia tplakoviaestia,
AAAQ akOun €va gpyaAeio TnG EMXEIPNHUATIKOTNTAG TOU KAAALITEXV TIOU TOU UTIAYO-
pevel To Tedio dpdaong Tou; APNVwW TO EPWINHUA VA AlwPEiTtal, KAOWG Ol CUVOAIKEG
ETUMTWOELG TWV UYEIOVOUIKWV HETPWV GTOV KAAATEXVIKO XWPEO HE APOPY] TNV TIPOo-
otacia ano tnv eEANMAWGOT TOU KOPWVOioU, gival TPOwPo va iPoBAsPOoUV.

To MOATIKO otnVv Tapouca cuykupia dev gugpavidetal wG PNVURA Y] WG KPLTIKA o
6oa Blwvoupe Tnv niepiodo tng mavonuiag. To MOALTIKO evTOG TOU alocOnTikou MPoKU-
TTEL ANO TOV TPOTO PE TOV Omoio dnpioupyoupe €va dlaitepo Biwpa Tou XWPou Kal
TOU Xpovou, €va alcOntriplo 1o omoio kabopidel Tpomoug va eipacte padi  xwplotd
EVTIOG Kal €KTOG TOU Yn@lakou KOopou. YmevOupidel, emiong, 6Tl ol KAAAITEXVLIKEG
HaG TPAKTIKEG, €10IKOTEPA OTO MEDIO TOU XOPOU, MAABOUV HOPYPEG OPATOTNTAG TIOU
ava-Slapop@PwvouV Toug 0pouq cuviTapéng Kat cuvaiodnong, EPNMAEKoVTAL PE auTto
Tou 6a pnMopoUGapE va OVOUACOUE “Kotvr) aiocOnon” Tou KOGUOU -OuwG OXL avayka-
OTIKA gviaia-, mpowOolv TPOToUG va MAPAUEVOUE EVEPYOIL Kal OnUIOUPYIKOi Xwpig
TOV KATAvayKaopo tngG OOUAELAG, TN HOVOHEPT) uTiepdaoTiion tng agiag tng dnuioup-
YIKOTNTAG péoa and tnv napaywyn €pyou. Me dAla Adyia, opeiloupe va {uyicoupe
TO MPOTEPNHA TNG AEITOUPYIKNG OlACTACNG TWV YNPIOKWY HECWV, T HTIOPOUHE Va
KAVOUUE PE AUTA €V KAlpw Mavdnuiag Kat tnv enidpaocr toug otnv Kadnuepwvn pag
EVOWOMATN EUMELPIA, Ml EUMEpia TIOU TiPOCAapBAveTal pe eVIEAWG OLAPOPETIKO
TPOMO OTO TEXVOYEVEG MEPLBAAAOV. AV 0 XOPOG MAPAUEVEL UIA OXECLAKT TIPAKTIKY], AG
avapwindoupe Tt dracwdletal 1) Tt dtakuBfeleTal 0INV AMOTUTIWOT TOU OTO Yn@plako
nepLBaAlov, PV UTIOYPAYOUHE TOV TAVNYUPLKO TNG KABOAIKNAG EMIKPATNONG TWV
PnN@LaKk®V TEXVOAOYIWV.

O Avaotdotog Koukoutdg givat Bewpntikog Tou xopou, dpauatoupyog kat apbpoypdpog. To 2019 nrav ugiog
™G Emtponng A&toAdynong tng ARTWORKS yta to nedio tou Xopou uadi pue tnv Epuipa Nképo kat tov Xprioto
lMarraddmouAo.
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The connection between dance and the moving image has been aesthetically and
historically documented since the dawn of modernism in the arts. Wedged between
the photographic studies of Eadweard J. Muybridge and choreographer Merce
Cunningham’s avant-garde experimentations is a century of technological innovation,
during which the use of technology in the field of dance has garnered ambivalent
reactions. At times, technology is viewed as being diametrically opposed to the
physical presence of dancers, as if dance were not already a technology governing the
human body’s natural strength and abilities. At others, it acquires an emancipatory
dimension, which reinforces the existing narratives on the dancing body —particularly
soinrelation to that dominant conception that used to link dance to the ‘here and now’
of the dance movement and therefore consolidated the myth of dance’s ‘ephemeral’
nature. Nowadays, we no longer ask ourselves the question whether dance takes place
in digital environments but rather seek to discover how technology is embedded in
dance (and choreography), suggesting new ways of controlling the body’s materiality
while redefining the notion of humanness on the condition that dance, as an expression
of the body, as well as the desire to transmit ideas provide a good point of departure
from which to contemplate the issue Spinoza raises in his famous quip: no one knows
what a body can do.

The domination of the digital does more than merely confirm the omnipotence of the
image in contemporary culture; it also demonstrates how the realm of our digital/
digitalised culture extended farther than a simple simulation of ‘reality’ in our screens,
evolving into a biopolitical strategy that enabled technology to become incorporated
into allaspects of ourlives. Itis certainly noaccident that the technological colonisation
of the public and private sphere was accomplished during a period in which human
contact cameto be considered precarious, arisk factor fortransmitting the coronavirus
and for accelerating the spread of the pandemic. Paradoxically, the digital world
became the main vantage point people stand on to contemplate the ‘outside’: their
work, their relationships, leisure and creativity. However, notwithstanding the various
ominous scenaria for a technological proliferation or intermediation that will end up
capitalising humans and theirintrinsic wealth, what is at stake here is not to reintroduce
the virtual/real binary, as if to suggest that the latter can fully encapsulate the eternal
struggle between illusion and reality. Similarly, the solution would not be to conjure
an essentialist understanding of human expression and communication ascribing
specific, fixed and universal characteristics to the art of dance and its digital imprint.
Dance governs collective representations, cultural values inscribed on the body —and
partly also constructing it— the labour of the dancers refracted through the clichés of
artistic virtuosity and (self-) expression. More than anything else, however, dance is a
medium that can offer insight into how we experience our body, acknowledging it as a
locus for personal and collective, imaginary and real experiences.

Hence, the problem is formulated anew, this time focusing less on the aesthetic
perception of the digital, thatis, on how we evaluate a work created in the digital sphere,
and more on the fact that the body emerges as a necessary and sufficient condition
for the dance event— in other words, on the fact that dance delineates freedom as
the power to not dance and therefore as the choice to move or remain still. Under the
present circumstances, the shift towards the digital is also a political decision, as it is
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portrayed as an aesthetically felicitus solution corresponding aptly to the conditions
thatrendered it necessary. There is, however, an ontological question to be considered
here, namely that of body politics and of the body as a carrier of the political, which
becomes even more problematic if we fail to examine the circumstantial convergence
of the digital field with the dance field. What, ultimately, can a body do in the digital
sphere? Can we comprehend the digital not as an actualisation of the possible, as a
substitute solution of the present condition of precarity, but as a virtual expression of
a creativity with the potential to defy the productivity syndrome?

Bearing in mind, then, that technology is not neutral as it already carries within it
political choices and objectives, how can we invent a new way of co-existing beyond
and through the impossibility of touch which has been imposed on us during the
pandemic? What | have in mind is not a framework dictating forms of resistance or
resorting to the transcendental to help us envisage solutions that would be free of
contradictions. Nevertheless, if it is true that the virtual became constrained within
the field of the visible and its digital products, are we, then, not perhaps trapped in a
dystopia of the visual? Could it be that our digital means are not, in fact, the modern
means of artistic production which we envisioned thirty years ago, but rather yet
another entrepreneurial tool for the artist, imposing a specific field of action? | will
leave the question suspended, as it is too soon to predict the full impact the health
measures adopted in order to curtail the spread of Covid-19 will have on the art world.

In the current circumstances, the political does not present itself as a message or a
critical commentary on what we have been experiencing during the pandemic. The
political within the aesthetic emanates from our specific way of experiencing space
and time, a sense of perception that gives rise to ways of being together or apart both
inside and outside of the digital world. It reminds us, also, that our artistic practices,
especially in the dance field, can fashion forms of visibility that may reconfigure our
way of existence and our common sense; become entangled in what one could call
our ‘shared’—though not necessarily unanimous— sense of the world; and suggest
ways for us to remain active and creative in a non-compulsive way and to unilaterally
protect creativity’s intrinsic value even beyond the production of work. In other words,
we need to weigh the practical benefits the digital means may offer and examine
what can be achieved through them in a time of pandemic. In addition, we need to
evaluate the impact they have on our everyday life and bodily experience, which, in a
technogenic environment, is constructed in a completely different manner. If dance
remains a relational practice, let us wonder what can be salvaged or what is at stake
when dance is inscribed in the digital environment, before we sign the eulogy of its
universal domination.

Anastasio Koukoutas is a dance theorist, dramaturg and essayist. Anastasio was part of the ARTWORKS
Dance Selection Committee 2019 along with Ermira Goro and Christos Papadopoulos.
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Enapewvwvdéag Aaponouiog / Nodas Damopoulos

O Enapewvwvdag Aapomnoulog yevvnOnke otnv Abnva
10 1986. AoXoAnOnke pe tov aBANTIOHO KAl TOV TPW- ]
TaOANTIONS péca and ATOMLKA Kal opadikd abAnuata,
AappBavovtag maveAAadIKEG Slakpioelg. XIn CUuveEXEla ‘
acXoAnOnke pe to Xopo. Anogoitnoe ano tnv Avotepn
EnayyeApatikn ZxoAn Xopou ing Agonowag MNpnyopla-
dou kat ano In XxoAn Emotmung Guoikng Aywyng kat
ABANnTIopoU ABrivag pe duo eldIKOTNTEG: TNV OpXNOTIKN
kat tov EAAnviko Mapadooiakd Xopd. ‘Exel cuvepyaotei
HE apKeTOUG xopoypagoug amnod to 2008 pexpt kat orjpe-
pa divovtag napactdocelg otnv EAAGSa kal oto e§wte-
pPko. Tov evdlagpepel ) oupunpa&n abAnTticpou kat xopou
KOl CUYKEKPLUEVA TO KAAALTEXVIKO QTOTUTIWHA TTOU TIPO-
KUTTTEL A T OXE0T AUTI) O€ MAPACTATIKEG dpacelg. Tov
anacyoAei n 13€a NG KOTIWONG WG XOPOYPAPLIKO gpya-

4 f‘! &

‘(6102) sbe7

asoyp ¥ (9L02) dooT 4noAk ur Apis

Enapewvavdag Aapémourog (xopoypdgog kat xopeutnq), Stay In Your Loop, 2015, Athens Video Dance

Project, 60 Aentd, ©@avaong KAelowapng, Loix, Enapeivovdag Aapénouiog
Nodas Damopoulos (choreographer and performer), Stay In Your Loop, 2015, Athens Video Dance
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Nodas Damopoulos was born in Athens in 1986. He played various individual and team sports at
both amateur and elite level receiving several nationwide distinctions, before turning towards
dance. He is a graduate of the Higher Professional School of Dance Despina Grigoriadou;
and of the Athens School of Physical Education and Sport Sciences, where he majored in
orchestration and Greek traditional dance. From 2008 onwards, he has been collaborating with
choreographers, dancing in performances presented in Greece and abroad. He is interested in
the synergy between sports and dance, in particular the artistic imprint that this relationship
can bear in performative projects. He is also concerned with the idea of fatigue as a tool for
choreography, as well as with the notion of pretense as a stimulus for movement in performance
art. Specifically, he is looking to identify choreographic qualities in the movement protocols
used in sports. His first attempts to present the results of his research in choreography have led
to the projects: Demarrage (2015); Stay in your Loop (2016); and Whose Legs (2019).

Enapewvavdag Aapoénourog, DEMARRAGE, 2015, scale#1 Zuyxpovo 6€atpo, 22 Aentd, Mavoluoog MNakiAaZog, lwavvng Ztégog,

Katepiva Aonpakomnoulou, Dilinnog BaoiAeiou, @avdong KAeloldpng, lwdvvng MfouviéAng
Nodas Damopoulos, DEMARRAGE, 2015, scale¥1 Contemporary theatre, 22 minutes, Manousos Gakilazos,

John Stefos, Katrin Asimakopoulou, Filippos Vasileiou, Thanasis Kleisiaris, John Gzoudelis
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2TEAAa Anpntpakomnoulou / Stella Dimitrakopoulou

H ZtéAAa AnuntpakomnoUAou acyoAeital pe 1o Xopo Kal TNV nepPoppave. Anogoitnoe pe ot-
dkplon anod to petantuxlakd mpoypappa “Dance-Theatre: The Body in Performance” tng
oxoAng Trinity Laban Conservatoire of Music and Dance oto Aovdivo, 6mou eknovnoe Kat N
SI13aKTopIkY) NG datplPny pe titho (INlegitmate Performances: Copying, Authorship and the
Canon (2016). Z1n S13AKTOPIKT NG EPEUVA KATATIAVETAL [E TIG EVVOLEG TNG AVIIYPAPNG, TNG
ouUYYPA@NG KAl TOUG KAVOVEG TIOU €XOUV KEVIPLIKNA 0€0n otnv a&loAdynon Xopoypa@Llkwv €p-
YWV Kal MpakTtikwv. To 2009 anogoitnoe pe aploteia anod 10 PETAMTUXIOKO TIPOYPAHA TOU
Trinity Laban, “Dance Theatre, The body in Performance”, 6rou otnv mtuxiakni tng epyacia
acxoAnOnke pe ta onpeia ena@ng petagl emteAecTiKwV Mpagewv Kat kabnpepivng {wng. Ei-
SlkOTEPQ, HEAETNOE TA OpLa PETAEU SNUOCIOU KAl ISLWTLIKOU XWPOoU Héoa and kadnuepvég dpa-
oTINELOTNTEG, OMWG TO HAyEipeENa, TO yeUa kal o UTvoq. Xta TeAeutaia Ing €pya npooeyyidet
TO XOPO WG HECO UETANOPPWONG TNG EVEPYELAG KAl wG dltadlkacia avtaAlayng petagu cwpa-
Twv, avBpwmivwv Kat pn. Me gepyaleia Tov p@VNTIKO KAl KIVNTIKO aUTOOXESLAoHO dnutoupyei
TeEAETOUPYieq ToU Ttapouctdadovtal pe tn pop@n {wvtavig napdotaong, KIVOUUEVNG €IKOVAG
kat eykatdotaonc. Anoé to 2014 acyoAsital pUe Tn OXE0T NG MEPPIPHAVE e TN PlAocopia (wg
ouvidpUTpla Tou eyxelprinatog Philosophy on our feet, 2014) kai to 2017 dlopydvwoe To 20
Aigbvecg Zuunooto: Performance Philosophy School of Athens oto EBviké Mouceio X0yxpovng
Téxvng. MapdAANAQ, CUUPHETEXEL OE EPEUVNTIKA TIPOYPAUMATA TIOU A@OpPOoUV TN cupnpadn teé-
Xvng kat texvoloyiag. Aidaockel oto Navemotrpio MNMeAomovvricou kal eTMAgov epyadetal we
dpapatoupydq kat Bonbég napaywyng. Exel ouvepyaotei pe touq: Tino Sehgal, Dora Garcia,
To vtougéto Les Gens d’Uterpan, toug Synthesis 748 Contemporary Dance Company, William
Hunt, Lea Anderson, tnv opdda A priori dance co. K.a.

Stella Dimitrakopoulou is a dance and performance artist. She holds a PhD title from Trinity
Laban Conservatoire of Music and Dance (London). In her practice-based doctoral research (/)
legitimate Performances: Copying, Authorship and the Canon (2016), she unpicked notions,
central to the evaluation of choreographic works and practices. In 2009, she graduated with
distinction from the Trinity Laban’s MA program “Dance Theatre, The body in Performance”

In her master thesis she unpicked the relationship between performance and everyday life,
working with everyday actions such as cooking, dining and sleeping, as a means of investigat-
ing the intermingling of public and private spaces. In her latest works, she looks into dance as
a medium for transforming energy and as a process of exchange of qualities between bodies,
human or other. Experimenting with vocal and movement improvisation, she creates rituals
that take the form of live performances, videos and installations. Since 2014, she co-runs the
project Philosophy on our feet and has organized the 2nd International Symposium Perfor-
mance Philosophy School of Athens (EMST-National Museum of Contemporary Art, 2017). At

the same time, she participates
in research projects that com-
bine art with technology. She
teaches at the University of
a dramaturg and as production
manager. She has worked with
Hunt, Lea Anderson, Synthesis
748 Contemporary Dance Com-
pany, A priori dance co. group

Gens d’Uterpan duet, William
and others.

Peloponnese and also works as
Tino Sehgal, Dora Garcia, Les
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Stella Dimitrakopoulou (choreographer and performer), Brearth, 2021, video still, 30 minutes, Stella Dimitrakopoulou, Athens,

ZtéAa Anpntpakoriouou (xopoypdgog kat neppopuep), Brearth, 2021, otypudtuno Bivieo, 30 Aemtd, ZTéAAa
photographer: Alekos and Christos Bourelias.

Anuntpakonoulou, ABriva, pwtoypdgog: AAékog kat Xpriotog MnoupeAildg
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TtéAAa Anuntpakornoulou (xopoypdpog kat nep@oppep), Construction Insight, 2020, octiypidtuno Bivieo, 50 Aentd,

ZtéAAa Anuntpakomnoulou, EAnida Opgpavidou, ToAd, pwrtoypdgog: Kwvotavtivog ToiwAng

Stella Dimitrakopoulou (choreographer and performer), Construction Insight, 2020, video still, 50 minutes, Stella Dimitrakopoulou,
Elpida Orfanidou, Tolo, photographer: Konstantinos Tsiolis
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Nikog KaAuBag / Nikos Kalivas

O Nikog KaAuUBag yevvnbnke to 1988. Znoudace Xopd oinv Avwtatn EnayyeApatikn ZxoAn
Aktiva kat Maénpatika oto Mavemotnuto Matpwv. Qg neppoppep €XEL CUVEPYAOTEL PE TOUG:
Annie Vigier kat Frank Apertet (documental14), xopo8¢atpo &’apopurig, Xapn Kouoto, Mav-
vn Aviwviou, xopoBéatpo Nudia Nibog, Matpicia Anépyn, Mnetu Apapioiwn, Xapn Mavta-
ouvn, Avtiyovn lNipa, Leyya Mona Taiwil, Mépoa Ztapaténoulou, Mndapunn AAe&adn, kabwg
kat dAAoug oe EAAGda kat eEwteptkd. Q¢ Xopoypdgoc dnpoupynoe ta épya TripTrap (2015),
Psychord (2016) kat Rooms To Let (2017). To 2018 emuAéxinke and tnv AyyeAlkn ZteAdTou
WG AVEPXOUEVOG XOPOYPAWYOG KAl CUMUETEIXE otnVv nAatpoppa tng Mmevaie Movdayou ce
ouvepyacia pe tn ZT€yn tou Idpupatog Qvaon. To 2019 xopoypdapnoe to €pyo Dépaysement
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Nikos Kalivas was born in 1988. He studied Mathematics in the University of Patras and Dance in
the professional dance school Aktina. As a dancer, he worked with choreographers such as An-
nie Vigier, Frank Apertet, Antigoni Gira, Betty Dramisioti, Xaris Mandafounis, Giannis Antoniou,
Patritsia Apergi, Konstantinos Rigos, Leyya Mona Taiwil, Xaris Kousios, Persa Stamatopoulou,
Babis Alexiadis and more. As a choreographer he created TripTrap (2015), Psychord (2016), and
Rooms To Let (2017). In 2018, he was selected by Aggeliki Stelatou as an upcoming choreogra-
pher and worked at the Munich Biennale Platform in collaboration with Onassis Stegi. In 2019,
he co-founded RopisCo and choreographed Dépaysement at Onassis Stegi’s festival for young
choreographers. Since 2015, he has been teaching contemporary dance and improvisation at
the professional dance school Aktina and other dance studios and schools. He is a member of
Kinitiras artistic network for performing arts working with teenagers as a dance teacher and
performer. He is currently working on Reaction, a new dance piece with choreographer Persa
Stamatopoulou, and he is collaborating with the Greek National Opera choreographing for the
project Miniatures for Revolution.
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KaAuBag Nikog (xopoypdpog kat neppoppep), Rooms to Let, 2017, drogrn Nep@oppave,

60 Aemntd, BaAidva Zipitakou, Atopos CVC, ABriva

Kalivas Nlkos (choreographer and performer), Rooms to Let, 2017, performance view,

60 Aentd, Valiana Simitakou, Atopos CVC Athens

KaAuBag Nikog (xopoypdgog kai xopeutnig), Trip-Trap, 2016, dnoyn nep@oppavg, 10 Aentd, Nikog KaAuBag, Aériva
Kalivas Nikos (choreographer and dancer), Trip-Trap, 2016, performance view, 10 minutes, Nikos Kalivas, Athens
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Anpnitpng MutiAnvaiog / Dimitris Mytilinaios

O Anpntpng MutiAnvaiog dpactnplomnoleital 0Tov TOPEA TOU GUYXPOVOU XopoU Kal TNnG XOpo-
ypagiag ané to 2012. Exet anogottrost and v Kpatikiy ZxoAr; Opxnotikng Téxvng (2015)
kat to 2018 oAokAnipwaoe 1o dieteg npoypappa Master Exerce oto ICI-CCN Université Il Paul-
Valéry-Montpellier pe unotpoeia tou IdpUpatog Qvaon, uné tnv dievbuvon tou Christian Rizzo
OTOV TOUEQ TWV XOPoypa@lkwv onoudwv. Exel cuvepyaotei petagu dAAwv pe xopoypagpoug,
onwg n Yvonne Rainer kat Ipig Kapayidv, eved ta teAeutaia tpia xpovia dntoupyei kat mapou-
oladel TNV OIKEG Tou XopoypaPlkeg SouAeleg. To 2020 oto mAaioto tou Bpafeiou ARTWORKS,
Eekivnoe tnv €peuva yia to Inorganic Sequences, 1o EMEPXOUEVO, OHASIKO TOU KOUHATL TIou Ba
napouctaoctei otnv ABrva tov Aekepfplo tou 2021, evw ouveyidel va ouvepyddetal Pe TouG:
Neviody KakA€éa, Mapiéda Néotopa, Pat Catterson, Uri Shaffir k.a.. To 2018 padi pe tn NegpéAn
Aotepiou, mapouciace to viougto Hardly the same, To omoio 1o 2021 odnyei 6To Ynplakod Epyo
Hardly virtual. To 2020 &ekivdel ) evacX0Anon Tou e Tnv Tp€xouca dnuLoupyia tou, n omnoia
naipvel wg onpeio EKKIVONG TNV TEXVIKY] TOU KAAGIkoU XopoU (LMAAETo) Kal TOUG TPOTIOUG HE
TOouG omoioug autn €xel kataypagei, onuelwdei ki eEeAixOei p€oa otnv otopia tng StdackaAi-
ag Ing. Anookomnwvtag o€ €va €id0g S1AAUCT|G TOU TPOTIOU CKEWTG TIOU TIPOTEIVETAL OTO XOPEU-
™ pé€ca and TNV TEXVIKN, eMBUpEl va avianokplfei eVaAAAAKTIKA OTNV WG TWPA KABIEpWHUEVN
AUPIUOVOCT| LAV avIloTolyia okEWYNG-Kivnong mou evtomnidetal 6Tov KAQGLKO X0pO. 1o £pyo
Tou Inorganic Sequences a@evog Bacidetal oTnV NAPANAV®W €PEUVA KAl APETEPOU ONHATOS0-
Tei pia kawvoupyla, avatpemtiky ouvepyacia pe tnv noise-punk pndavta Rita Mosss kat napou-
oladetal tov Asképppro tou 2021.

Dimitris Mpytilinaios has been active in the
dance field since 2012. He is a graduate of the
State School of Dance (2012-2015) and holds
a Master exerce-ICI-CCN from the Université
Il Paul-Valéry-Montpellier with a scholarship
from Onassis Foundation, a two-year program
directed by Christian Rizzo in the field of cho-
reography. Throughout his artistic trajectory,
he collaborated with choreographers such as:
Yvonne Rainer, Iris Karayan among others and
he has also started developing and presenting
his own choreographic work. In 2020, within the
frame of the ARTWORKS Fellowship, he started
composing his upcoming, group piece, Inorgan-
ic Sequences. In the meantime, he collaborates
with choreographers such as: Lenio Kaklea,
Mariela Nestora, Pat Catterson, Uri Shaffir and
others. In 2018, together with Nefeli Asteriou
he presented in Athens his first choreographic
work, Hardly the same, which, in 2021, gener-
ates the digital work Hardly virtual. Lately, he
is busy with his current research departing from
ballet technique and the way it has been written,
noted and evolved throughout the history of its
teaching and practicing. Aiming to a controver-
sial reuse or upcycling of the way-of-thinking
ballet proposes, he wishes to find alternatives
from the insofar established correspondence
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letic-movement. His work, Inorganic
Sequences, which will be present-
ed in December 2021, funded by the
Greek Ministry of Culture, is based on
his former research and also engages
a subversive, new collaboration with

the noise-punk band, Rita Mosss.
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Anurteng MutiAnvaiog (xopoypdgog kat xopeutng), Hardly the same, 2019, anoym neppédpuavg, 45

Aentd, Artiria, ABriva, Ne@éAn Aotepiou, pwtoypd@og: Mapiva ZkoutéAa

Dimitris Mytilinaios (choreographer and dancer), Hardly the same, 2019, performance view, 45 minutes,

Artiria, Athens, Nefeli Asteriou, photographer: Marina Skoutela

ARTWORKS

Dimitris Mytilinaios (choreographer and dancer), Variations in 200 steps, 2018, performance view, 25 minutes, ICI-CCN,

Anprteng MutiAnvaiog (xopoypdgog kat xopeutnig), Variations in 200 steps, 2018, anoyn neppdppavg, 25 Aentd, ICI-CCN,
Montpellier, Dimitris Mytilinaios, photographer: Steven Cohen

Montpellier, Anpuntpng MutiAnvaiog, pwtoypdgog: Steven Cohen
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lwavva NapaokeuomnouAou / loanna Paraskevopoulou

H lwavva lNMapaockeuonouUAou peyaidwce otnv KaAapdta. Eival xopeutpla nou et kal gepya-
Zetal otnv ABrva. Anogoitnoe anod tnv Kpatikr ZxoAry Opxnotikng Texvng. noudddel oto
Tunpa Texvav Hyou kat Eikévag tou loviou Mavemniotnuiou. ‘Exel mapakoAoubnoel to ekmnat-
deuTiko mpoypappa tou loviou Mavemotnuiou Open Art, Baciopévo otnv T€XVN Kal TG da-
OpaocTtikeGg texvoAoyieq. Exel ouvepyaotei pe toug: Ipida Kapayidv, Xprioto MNMarnadomnoulo,
Anpnitpn MNanaiwavvou, Alexandra Waierstall, Zogpia Maupayavn, T¢evn Apyupiou, MNMatpiocla
Anépyn, Aviwvn Pwviaddkn, Xapn Kouoto, tnv opdada ki ouQ¢ Kiveitat, Mapia KoAlonouAou,
Vv opdda sinequanon, to Xapn Mavtagpouvn, XopeuTEG K.O. GUMHETEXOVTAG OE MAPACTACELG
oe EANGSa kal eEwteptko. Exel xopéPel ota épya Mothers (2012) kaw Unauthorised (2019) tng
Ipdag Kapaytav kat ota épya Elvedon (2012) kar Opus (2016) tou Xpriotou Manadémnoulou,
Ta omnoia eneAéynoav ano to diktuo Aerowaves, kavovtag neptodeia oe PeoTIBAA oe EANASa
kal e§wteptkd. Exel diakplBei pe tnv opada Mpdoxnua tng Mapiag KoAtomtouAou oto 50 Ale-
Ovég DectPal Xopou tng AAyepiag yia to épyo [mpdén] 21-mneme (2011) kat pe to Bpapeio
epunveiag yia to video dance Sans Attente (2013) tou Kwvotavtivou PiZou oto mAaicio tou
InShadow, International Festival of Video, Performance and Technologies otn AtcaBéva. Ada-
OKEL oUYXPOVO XopO og oTIOUSAOTEG, EMAYYEAUATIEG KAl EPACITEXVEG. TNV EVOIAPEPEL 1| OXEOT
TOU XOPOU € TIG OLAOPACTIKEG TEXVOAOYIEG Kal N KIVOUUEVT €IKOVA.

loanna Paraskevopoulou grew up in Kalamata.
She is a dancer based in Athens. She graduated
from the National School of Dance. She studied
at the Department of Audio and Visual Arts
of the lonian University. She has attended the
educational program “Open Art”, based on art
and interactive Technologies. As a freelance
dance practitioner, she has collaborated with
several choreographers such as: Iris Karayan,
Christos Papadopoulos, Dimitris Papaioannou,
Alexandra Waierstall, Sofia Mavragani, Tzeni
Argyriou, Patricia Apergi, Andonis Foniadakis,
Harry Koushios, Ki omws Kineitai group,
Maria Koliopoulou, sinequanon group, Charis
Mandafounis, Choreftes group and she
participated in performances in Greece and
abroad. She has participated in the works
Mothers (2012) and Unauthorised (2019) by Iris
Karayan, Elvedon (2012) and Opus (2016) by
Christos Papadopoulos, which were selected
by the Aerowaves network, touring in various

festivals in Greece and abroad. She has been honored
with the Prosxima dance company at the 5th Algerian
International Dance Festival for the piece [action] 21-

mneme (2011) and she has also won the performance
award with the video dance Sans Attente (2013) by

Konstantinos Rizos at the In-Shadow International

Festival of Video, Performance and Technologies in
Lisbon. She teaches contemporary dance to students,
professional and amateur dancers. She is interested

in the relationship between dance and interactive

technologies, as well as the moving image.
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lwdavva MNapackeuonouAou (xopoypdgog kat xopeUtpia), No Leap Is Ever Into The Void, 2020, anoyn
otouvTlo, 20 Aenttd, Open Art & ADAFF, lwdavva MapackeuomnoUAou, pwtoypdgog: Navn Moyoulou
loanna Paraskevopoulou (choreographer and dancer), No Leap Is Ever Into The Void, 2020, studio

view, 20 minutes, Open Art & ADAFF, loanna Paraskevopoulou, photographer: Nadi Gogoulou
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Topia Maupaydvn (xopoypdpog), lwdvva MapackeuonoUiou (xopeutpla), Afterwords, 2019, dnoyn otouvtio, 40 Aemtd, Arc For Dance Festival,
lwavva MapackeuomnouAou, pwtoypdgoq: Mapyapita Nikntdkn

Sofia Mavragani (choreographer), loanna Paraskevopoulou (dancer), Afterwords, 2019, studio view, 40 minutes, Arc For Dance Festival,

loanna Paraskevopoulou, photographer: Margarita Nikitaki
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2015 €A\afe tnv unotpopia Danceweb ané 1o Aiebv

LToNn, EVW TO

KNG EUMELPIAG TOU MEPPOPUEP, KAL TNV KIVNTIKT] AMOTUTIWOT TWV CUVEL

KwotomouAou kat ZKUA
®eotifdaA Xopou Impulstanz otn Biévvn. To 2017 oe cuvepyaocia pe tov Apn MNManaddénouAo

idpuocav tnv opdda arisandmartha wg kaAATeXVIKT) cUunpa&n peta&u toug KL e§epeuvmviag
évav Koo dtdAoyo, avadntwvtag KalvoUpyleg MPooeyyioelg oe KAOE OKNVIKY TOUG ouvAvInon.
‘Exouv dnuioupyriocel ta épya touching.just (Aerowaves 2018), Five Steps to Save the World

Eva Recacha, Robert Clark, Pietro Marullo, Michael Klien, Leila McMillan, Roberta Jean, Seke
(2018) kau Lucy. tutorial for a ritual (decTBAA ABnvev & Emudadpou, 2019).

Chimutengwende, Sung Im Her, Requardt & Rosenberg kai toug kaAAttéxveg Tino Sehgal (Tate
Modern, Roman Agora, Palais de Tokyo), Ztépavo ToiBomoulo (Kalfayan Gallery) kat Marina
Abramovic (Serpentine Gallery, Benaki Museum). Eival unétpo@oc twv 13pupdtwv Qvdon,

H npaktikn tng agpopd oto oXedlacpo autooxXedIACTIKWY SCores, TV napatnenon g flwpatt-
Tou. Amé to 2010 €xel ouvepyaotei wg XopeUutpla pe xopoypdgoug onwg ot: Wally Cardona,

oxoAn N. Kovta&dkn, kat Xnueia oto EOvikoé kat Kanodiotpiako Mavemomuio AGnvav, eveo To
2011 oAOKANIPWOE TIG PHETATTUXLAKEG ooudEG TG oto London Contemporary Dance School.

MapBa NaocakorouAou / Martha Pasakopoulou

H Map6a, yevvnuévn otov Mepaia 1o 1984
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‘EAtov Metpn / Elton Petri
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Elton Petri was born in Gjirokaster, Albania, and grew up in Athens. He first became involved

with dance as a student at the Department of Medical Laboratories,

University of West Attica. In

‘6anqgz|eg jo Ja3eay | dlqnday ‘Diusy gl ‘Oapridoddzu Uhoup ‘9Lz ‘upo am s ‘(dDlrnzdoX 1M SodpdAodoX) noiy3, Ldazyy

happen to you (2016). He has danced, among others, to pieces by: Milan Tomasik, Zsuzsa
Rozsavolgyi, Willi Dorner, Alix Eynaudi, Martin Schick, Hans Fredewess, Milla Koistinen kat
Kosmas Kosmopoulos.

worked with Meytal Blanaru; has collaborated with other artists for the group performances
Yes we can (2016) and Untitled 0.2 (2015); and has presented the solo work One day it might

2011, he was admitted to study at the Greek National School of Dance and continued his studies
in Choreography at the Salzburg Experimental Academy of Dance. As a choreographer, he has
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Eutuxia Ztepdvou / Eftychia Stefanou

H Eutuyxia Zte@davou eival anogottn tng Akadnpiag SEAD kat tou Tunpatog Enotripng du-
olkn G Aywyng kat ABAntiopou tou ApiototeAeiou MNavemotnuiou ©ecocaiovikng. ‘Exel cuvep-
yvaotel pe toug xopoypagoug Mala Kline, Barnaby Booth, Milla Koistinen, Jan Lauwers, Paul
Blackman, Yuri Korec, Avactacia BaAcapdkn, Alexandra Waierstall kaBwg kat pe tnv €lkaotiko
Rita McBride. Ano to 2020 e&gpeuva TIg XOpOoYypPAPLKEG NG SUVATOTNTEG O cUVEPYATia JLE TO
xopoypdago Jakob Jautz, To pouciké Zwtripn ZnAtackomoulo kat tnv eikactikd Mapiva dpa-
Yklouddkn. To 2020 ta £€pya toug @LAo&evndnkav amnd to 260 PeotiBAA XopoU otnv KaAapdata
kat 1o Jeudi Cirque otn BaoilAeia tng EABetiag. To vijpa tou GUAAOYIKOU KAAALTEXVIKOU TOUG
evolapEPoVTOG upaivetal yupw amo 1OEeq kat dimoAa, OTwG 1 AEITOUPYIKT] SUCAELITOUPYIKOTN-
Ta g cuvunapéng, n andéctacn Kat n eyyutnta petadl Tou MPOCWTILKOU KAl TOU GUAAOYLKOU
BlpaTog Kat n GUCXETLON TNG KUVAUNG ME TNV Kadnuepvointa. H Eutuyia pe tn cupfoAn tng
oto CARE WHERE?Zine 1o Aekepfpro tou 2020 emnixeipnoe p€ow Tou ypamtou AGyou va npo-
oeyyioel tnv €vvola tou performative writing. H idia padi pe tn Ne@éAn Aotepiou, tnv Avacta-
oia BaAcapdakn kat tn Podia BoppBoAou €Aafav emnixoprjynon ano to Yrnoupyeio NoAtticpou pe
OKOTO 11 dnloupyia EPEUVNTIKOU £€PYOU AVA@OPIKA UE TN YPAPY] 0To ouyxXpovo Xopo. Etat,
£PXOVTAL AVIIHETWTIEG LE EPWTNOELG OXETLIKEG PE TN YPAPT) WG TTPAKTIKY) OTO TAAICL0 TOU X0pPOoU,
WG EPUNVEUTIKO ATIOTEAECHA KAl WG CUMMANPWHATIKY dladikacia mpiv, katd tn didpkela Kat
HETA TO XOPO.

Eftychia Stefanou is a freelance dance artist from Greece. She is a SEAD graduate and holds
a BA in Physical Education and Sports Science. She has collaborated with Mala Kline, Barnaby
Booth, Yuri Korec, Jan Lauwers, Paul Blackman, Anastasia Valsamaki, Milla Koistinen, Alexandra
Waierstall and the visual artist Rita McBride. Currently, she is exploring her choreographic
facets in collaboration with dance artist, Jakob Jautz, musician, Sotiris Ziliaskopoulos and
multimedia artist, Marina Fragkioudaki. Their interdisciplinary artwork has been hosted by the
26th Kalamata Dance Festival and the Jeudi Cirque in Basel. The red thread of their collective
artistic interest weaves around ideas and dipoles of coexistence, such as the functioning
dysfunctionality of togetherness, the distance and proximity between the personal and
the collective experience and the impression of memory and everyday life being inevitably
related. Through her contribution to the CARE WHERE?Zine, she attempted to approach

Eutuyia Zteavou (xopeutpia), Yuri Korec (xopoypdgog), Sapiens Territory, 2020, anoyn nep@oépuavg, 50 Aentd,
MnpatioAdfa, Eutuyia Ztegpdvou, Jakob Jautz, pwtoypdgog: Noro Knap

Eftychia Stefanou (dancer), Yuri Korec (choreographer), Sapiens Territory, 2020, performance view, 50 minutes , Bratislava,
Eftychia Stefanou, Jakob Jautz, photographer: Noro Knap

and Rodia

Anastasia Valsamaki

Vomuvolou received support from the Ministry
Eftychia Stefanou (dancer), Alexandra Waierstall (choreographer), Rita McBride (artist- creator of the Arena), Bodies and Structure, 2019, rehearsal view, 60 minutes,

Eutuxia Ztepdvou (xopeUtpia), Alexandra Waierstall (xopoypdegog), Rita McBride (gikactikég- dnpioupydg tng Arena), Bodies and Structure, 2019, anoyn npéBag, 60
Tanzhaus nrw, Dusseldorf, Emmi Vdisanen, Eftychia Stefanou, Karolina Szymura, Harry Koushos, Scott Jennings, photographer: Christian Herrmann

Aemntd, Tanzhaus nrw, NtioeAvtopgp, Emmi Véisdnen, Eutuxia Zte@avou, Karolina Szymura, Harry Koushos, Scott Jennings, ¢pwtoypdqgog: Christian Herrmann

performative writing. In 2020, Eftychia, Nefeli
of Culture in Greece for a research based
project on writing in contemporary dance where
they explore questions concerning writing as
practice in relation to dance, as a performative
outcome itself and as complementary process

before, during and after dance.

Asteriou,
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AvtiL T¢oupa / Andi Xhuma

O Avtt TZouUpa ontoudace Xopo6 otnv Kpatikn oxo-
An Opxnotikng Téxvng amnd to 2009 €wq 1o 2012.
‘Ektote €xel umdpgel ocuvepydtng, XOPEUTNG Kal
XOPOYPAYOG Ot MAPAYWYEG OUYXPOVOU XOpou,
Xopobedtpou kal cwpatikol Bedtpou, kat e cu-
VEPYOOIEG HE XOPOYPAPOUG KAl OpAdeq OnwG:
Mwpyog Aavlipog, Tono Lachky, Hannes Langolf,
Ermira Goro, Dv8 Physical theatre, CocoonDance
Company, Kwvotavtivog Priyog. Ot mpoowrikeEg
TOoUu dnuioupyieq @TIAXVvovTal £ite yla Tn okKnvn,
eite yla v 0006vn. Mepika evdelktika napadeiy-
pata anoteAoUv: Normal Day (2015, oknvo®s-
g), Ok, that’s you... (2018) otn Ztéyn tou I5pU-
patog Qvdon, lMapacknivio (2018) oto Arc for
Dance Festival, Tipping point (2019) oto Kalamata

ug

BAnpaticpo
ipa mou peta-

A Tou Kiveital Kuping yUpw anoé npo

TIOU MPOKUTTOUV amd KOWWWVIKA (PAIVOUEVA KAl KATACTACELG OMWG TL.X
EEAENG TNG, KATAAYEL va yiveTal pLa omne
BAAAeTal og KWVOELDY HOPPY], AV KATIOLOG EMIXELPOUCE va Tn BAAeL oe

ypdaepnua.

TIOU HECW TNG €

International Dance Festival, OtkoSour (2021) oto ®ectiBaA ABnvmv kat
Unopei va mpokuYel péca anod moAU BacikEG eMIOUMIEG Kal AVAYKEG NG
avlpwmivng guong, Kabwg kat amnod Tig pideq TWV EVVOL®OV Tou inydalouv

AXLOTOV KIVNTIKA, TIPOKUTTOUV aMd GUOTIMATA TTOU XPTGLUOTIoIoUV
™V enavainyn wg epyaleio yia va e&eAixbei pia 13¢a mou Oa e&unnpe-

ano tnv avepwmivn YPuyxoouvOeor. OAa Ta napandvw eivatl otolxeia mou
Xpnotpormnolovuvial wg Baon, eve n pebodoAoyia tou aAAddel avaioya

M€ TIG avAyKeg NG kabe dnuloupyiag. Ot o Bacikég mpooeyyioelg Tou,
Tel aAAd kal Oa ekppdadel Tov ekAoTote POoBANUATIONS. Tnv emavaAnyn

ol aAAnAemdpdoelg avlpwNwv o MPoowmnikd eninedo, ol diadpdoelg
HETAEU avOpWNWV KAl UMNPECLAOV 1} OPYAVIGH®V, O TIAPAAOYIOHOG TIOU

Emidaupou. H douAel

TOUA

Avtl TZoupa, On Greed, 2020, otiyuiétuno ano tnv tawia,
Avtl TZoupa, Abrva
Andi Xhuma, On Greed, 2020, film still, Andi Xhuma, Athens

Andi Xhuma studied Dance at the Greek National School of Dance. Ever since his graduation
in 2021, he has served as collaborator, dancer and choreographer in contemporary dance,
dance theater and performance theater performances, working with choreographers and
groups such as: Yorgos Lanthimos, Tono Lachky, Hannes Langolf, Ermira Goro, Dv8 Physical
theatre, CocoonDance Company and Konstantinos Rigos. His solo pieces, created for the
stage or for the screen, include the following sample works: Normal Day (short dance film,
2015); Ok, that’s you... (Onassis Stegi, 2018); Parascenium (Arc for Dance, 2018); Tipping
point (KDF, 2019); and Construction Site (Athens & Epidaurus Festival, 2021). The greatest
part of his work thematizes concerns stemming from social phenomena and situations, for
example human communication and interpersonal relations, the interaction between people
and public services and bodies, and the absurdity inherent in the most basic human needs
and desires or in the underlying concepts, deeply rooted in human mentalities. All the above
elements form the basis of his practice, while his methodology is each time dictated by the
needs of the specific creation. In terms of movement, his approach is constructed on the basis
of systems using repetition as a tool to develop an idea, which will subsequently both serve
and express the concern in question. As a result, if one were to try and depict this repetition on
a chart as the work gradually progresses, the resulting shape would resemble first a spiral and
then, eventually, a cone.
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Avtl TZoUpa, On Greed, 2020, ctiypiétuno ano tnv tawia, Avt Toupa, Abrjva

Andi Xhuma, On Greed, 2020, film still, Andi Xhuma, Athens
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2TtuAlavog Todatoog / Stylianos Tsatsos

O ZtuAlavog Todtoog eival XOpeUTG Kal EIKACTIKOG KAAAITEXVNG. MevvnOnke otnv ABrjva to
1990 kat ol otoudEq tou Eekivnoav otnv AyyAia, oto Dartington College Of Arts, 61tou o kuplog
KOPMOG TwV Hadnpdtwyv tou nepteAdpfave envontikd O€atpo, site-specific kat ElkaoTIKEG T€-
Xveg. 'Yotepa, €Aafe mruxio ano tnv Akadnpia Napactatikwv Texvav tou Falmouth University,
oémnou onoudaoce Zwpatiko O€atpo kat Xopoypagia. To 2015 ano@oitnoe anod tnv Kpatikn Zxo-
A1 Xopou. ‘Ektote 1 KAAALTEXVIKT] TOU dpactnplotnta ectiddel oto didAoyo avapeosa ot site-
specific mep@éppavg Kat TNV KAAAITEXVLK] EYKATACTAOY], OTN OXEOT APXITEKTIOVIKNG, XWPEOU
KOl CWUATOG, OTN XPT)ON TEXVOAOYLK®WV HECWV KAl EMAVAXPT)CLLOTOINCIUWY UAK®WYV Yia TNV Ka-
TAOKEUN SOMWV, KAOWG KAl 0T Onoupyia XOpoypaPL®V KAl APNYROEwWV, TWV OToiwV n agvan
enavaAnnukotnta e€etddel Ta 6pla NG CWHATIKNG Katl Yuxlkng e€aviAnong. To 2020 acxoAn-
Onke KUPIWG HE TA EPYATIKA SIKAIWUATA TWV KAAAITEXVWV £V KALP®W TNG avonuiag Tou kopw-
voioU Covid-19. To teAeutaio diaotnpa nepapatidetal pe NTAATPOPHUEG EMAUENUEVNG Tpaya-
TIKOTNTAG KAl LE TO KLVNGLOAOYIKO AeEIAOYL0 TOoU cwpatog. H SouAeld tou €xel mapouctactei oe
pouceia, dnepeg, 1dpUpata, opyaviopoug, PecTIBAA, mpoypdppata glloéeviag, xwpouq ekOe-
OEWV, KAAALTEXVIKEG MAATPOpHEG oTnV Eupwdnn kat tnv Apepikr). EmnA€ov, eival evepyd pelog
™G opadag Sasha Waltz & Guests, €xel SoUAEWPEL pe OpPAdEG XOPOU Kal XOPOoypAPoug KL €XEL
avantu&el MPOoWTILKA Kal CUAAOYLKA €pya HETA amo TNV MPAKTLKY TOoU.

Stylianos Tsatsos is a dancer and visual artist. Born in Athens in 1990, he is a graduate of the
Dartington College Of Arts (United Kingdom), where he studied devised theater, site-specific
arts and visual arts. He holds a second degree from the Falmouth University Academy of Music
and Theatre Arts, where he studied Physical Theatre and Choreography. In 2015, he graduated
from the Greek National School of Dance. His artistic practice is mainly concerned with the
dialogue between site-specific performance and artistic installation, the relationship between
the architecture of space and that of the body, the use of technological means and reusable
materials (for building structures), as well as the creation of choreographies and narratives
whose endless repetition explores the limits of bodily and psychological exhaustion. In 2020,

ers during the coronavirus Covid-19 pandemic. Lately,
he has been experimenting with augmented reality plat-
forms and the language of human body movement. His

work has been presented in museums, operas, founda-
of dance groups and fellow choreographers to develop

Waltz & Guests group and has worked with a number
both solo and collaborative projects.

tions, organisations and festivals and he has participat-
ed in artist residency programmes in both Europe and
the US. In addition, he is an active member of the Sasha

he was mainly preoccupied with the rights of art work-
Stylianos Tsatsos (choreographer and dancer), Still Life as part of the exhibition Irving Penn centennial, 2018, performance

Stylianos Tsatsos and Aladino Rivera Blanca (choreographers and dancers), Rauschen, 2019, performance view, 120
view, 70 minutes, % Berlin, Sasha Waltz & Guests

Ztuhavég Todtoog kat Aladino Rivera Blanca (xopoypdgot kat xopeutéq), Rauschen, 2019, anoyn nep@dppave, 120
minutes, Volksbiihne Berlin, Sasha Waltz & Guests, photographer: Holger Jacobs

Aemntd, Volksbiihne Berlin, Sasha Waltz & Guests, pwtoypdagog: Holger Jacobs
Ztuhiavég Todtoog (xopoypdog kat xopeutnq), Still Life cuppetoxn otnv enionun ékBeon twv 100 xpdvwv tou

pwToypagikou €pyou tou Irving Penn, 2018, anoyn performance, 70 Aentd, % Berlin, Sasha Waltz & Guests
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EBita Tookavta / Evita Tsokanta

To T€AOG NG eribupiag
The End of Desire
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‘Otav KAnolog HEAETA TIG AvaKATATAEELG TTOU eMMABOAV OTIG EPYACLAKEG CUVONKEG EVTOG
Tou 2020, pa AEEN potadel va eMAvEPXETAL CUVEXWG: TIPOocapuocTikoIntTa. Mpdkettal
yla v tkavoetnta evog avlpwnou va evappovidetal pe tnv aAlayn kat mpolnobetel
NV KaAALEPYELQ, S1ATPNON KAl GUVEXT AvaVvEWOT] HIAG EPYAAEIOONKNG TIOU ETUTPENEL
OTO ATOMO Va akoAouBei Tig e€eAigelg TNG EpYACLAKNG AYOPAG MAPAMEVOVTAG, CUVETIWG,
XPnotpeo. To yeyovog 6tL kamola pnopei va eykAlpatidetal ypriyopa Kat anpdoKomnta oe
peTaBaAlopeveq cUVONKEG pouTivag Kat Kadnuepvétntag, va diatnpei tnv napaywytkn
NG CUHTEPLPOPA MAPA T HECOAARNON avaBoAwVv KAl AKUPWOEWV KAl va eTILOELKVUEL
eueli&ia otnv uloBETNON VEWV PeB0BSOAOYLRV Xwpig va mpolmotifetal ) Unmap&n kamnowa
KOUTIUANG HABnong, 8 onpaivel anAwg ott ival enayyeApatika emdggia. Avtifgtwg,
Ol TMAPATIAV® LKAVOTNTEG AMOTEAOUV, ETUMAEOV, EVOEIEELG TWV TMVEUMATIKWY TN G LKAVO-
twv. Yiotibetal 4Tt 0 OewpnTtikoq puolkoq Stephen Hawking kanote ioxupiotnke nwg
g€u@uia gival n LkavotnTa Tou Aatopou va ipocappodetal otnv aAAayn. MNMpoketal ya
Hta pn texvikn de§létnta nou dev pnopei va anokinbei péow eknaideuong, aAAd kata-
KTAtal Katd ta Kpiopa xpovia yia tn Slapopewon tng avopwrivng mpoowTikoTNnTag.
Qotb00, evdedelypéveg HEOODOL yla Va AMOKTNOEL KAmola peyaAutepn eueAl§ia eivat n
ULOOETNON KPLTIKNAG 0TAONG AMEVAVTL OTOV (10 pHag Tov £auto, n dlaxeipion twv cuvat-
oOnuatwv pag, kadbwg kat n anodoxrn Ing anotTuxiag Kat Ing anwAelag tou eAéyyxou. Me
AAAa Adyla, To va Mapapeivoupe enayyeApatika evepyeg péca oto 2020 anartouce
Xpovia YPuxobepaneiag.

To enayyeApa ng enpeAniplag 6e cuvodeUeTal and CUYKEKPLUEVT TIEPLYPAPY] KaON-
KOVTIwv 1 dpactnplotiitwv. H akpiB€otepn duvatn neptypagn nou 6a pnopolcape va
dwooupe eival 0Tl MepAapBavel pia diapkn avakdaAuyn, enavaAnyn Kat Enavanpooc-
OlopLoud NG PUOoNG Kal NG moldtntag tng epyaciag. Q¢ SnUIOUPYIKO EMAYYEAUQ, 1)
Otadikaoia tng eEMPEAEIAG KATATIIAVETAL EQHOVIKA e dUo Bacikd epwtipata: to “yati”
Kal 1o “nwg”. To “yiati” cuvdEetal Apeoa e TO TIEPLEXOUEVO KAL T LOPPY], TAPEXOVTAG
TNV TEAIKY] AMAVINGON OTO EPWINHA NG NPodeong nmou kabodnyel 1o eyxeipnua, eV To
“MWG” €XelL va KAVEL L TNV EMIAUGCT TTPOPBANUATWV TIOU aPopoUlV KUPIwG ToV ipoiinoAo-
yiopo. Kabwg ta teAeutaia xpovia ) 0€on tng empeAnIplag €xel akouvaota empapuvoei
He To eTunpPooOeTo, av kat KabopLoTIKG, £pyo TNG avadInong xpnpatodotnong, 6Ao Kat
TIEPLOCOTEPO Ol ETMIUEANTPIEG OPEIAOUV MPWTA Va anodeifouv TNV avaykalointa tou
ETAYYEANATOG TOUG TIPOKEIMEVOU VA UMOPECOUV TO aoKrjoouv. Ot avaykeg XpnpHatodo-
TNONG UTIOXPEWOAV TNV ETIUEANTELA TEXVNG VA AVATITUEEL TIG AVAYKAIEG AVTOXEG, WOTE
va gival e 6€on va enavadlanpaypateUeTal TAKTIKA TOUG OpOUG Kal TIG ipoUmnobEoelg
Mapaywyng, aAAd Kai, TO ONHAVIIKOTEPO, Va £ival TIPOETOILACHEVT] Yia TO EVOEXOUEVO
va XPEIOOoTEL va EYKATAAEIPEL TO EYXEIPNHUA EV MO VUKTI, O mepintwon aduvapiag cu-
VKEVIPWONG TWV ATATOUUEVWV TIOPwV. H CuyKeKpLLEVN OUVOKN TIPOAYEL Uia CUUTE-
PLPOPA LELWUEVNG ETIEVOUONG OTNV EPYACIA, WOTE 1 ETUUEANTPLA VA UTOPEL EUKOAQ Va
EYKATAAEIMEL TOUG GTOXOUG TNG 0€ OMOoLodNMoTe 0TAdI0 TNG CUAANYIG TouG. Tiemidpaon
€XEL QUTO OTnVv TowoTNTa NG douAeldg tng; Mbavwg va pn paboupe noté. To povo
BERato sival twg n Ea@vikni avatponn Twv oXediwv, TIou 0 UTIOAOLTTOG EMAYYEAUATIKOG
KOOHOG AVTIHETWIIOE WG KATL TO MPWTOYVWPO KATA T dldpKela tng navonpuiag, aro-
TeAel eyyevég otolxeio NG SouAeldg NG empeAnTPLag, Kal apdyovta nou kabopidel
MV NMPAKTLKY TNG. H Ikavétnta autoppubuiong, emMopévwg, anoteAolce avandcTacto
KOMHATL TNG SOUAELAG TNG EMUEANTPLAG TIOAU Tiptv To 2020.
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Katd tn didpkela tng navonpiag, n Katdotaon EKTAKING avaykng enépepe évav Biato
OlaXwPLOUO NG Epyaciag oe anapaitntn kat pun. Autog o SlaxwpLlopog eMeEPepe, ava-
MOPeUKTA, oculdntnioclg eni cudNTNoEWV, GTOXOG TWV OTOIWV 1TAV VA ATIOCAPNVICTEI
Katd 1OC0o, KAl PE TIOlOV TPOTIO TO KABE EMAYYEAUA MPOCPEPEL OTNV KOWVOTNTA. 21N
SLAAEEN Tou pe TitAo “O ouyypagéag wg napaywyog” (1934), o Baitep Mnévylapv
npogTpePe TOV/TNV CUYYPAPEQ VA CTOXAOTEL TN O€0N MOU KATEXEL OTNV MAPAYWYIKT
Stadikaoia kat va AdBel 0¢on péoa ano 1o idlo 1o £€pyo’. ANAWOE MWG TO KAAALTEXVIKO
£€pyo Oev MPEMEL VA AMOTIHATAL WG AVTAVAKAGOCT] TWV IOXUOVIWV CUVONK®OV mapayw-
VNG, AAAA o€ GUVAPTNON LE TNV A§LOAGYNOoN TWV €V AdYw CUVONKWOV Tou TPoBAAAEL TO
£pYO0, pLag Kat ekei akpiBwg Bpioketal To KAEWS anod mMoALTikn anoyn. H avalwnupwon
ToUu KaAéopatog tou Mnévylapiy yia avtiotaon oto status quo anodeixbnke 1dlaitepa
TIELOTLKT] €V HECW TNG TPEXOUCAG AMOTIUNONG TOU POAOU TNG ETMIPEANTPLAG TEXVNG.
To KAEI(OIMO0 TWV EKOECIAKWOV XWPWV TIOU ENAKOAOUONGE TNV entBoAr} Tou AdGKvVTIaouv
OTEPTNOE OTIG EMMEANTPLEG TO BACIKO TOUG MECO, KAl oTn dnuéola opaipa €va ano ta
KavaAla mG. Autr] n akUpwon €30woe OTIG ETIUEANTPLEG TO XWPO VA ATIOUAKPUVOUV
TNV MPOCOXN TOUG anod ToV KUKAO TG AKATAMAUGCTNG MAapaywyng, Kal va Inv Kateu-
BUvouV MPOG TIG AEITOUPYIKEG ATIOKAICELG TTOU UMopoUV va ipokaAéoouv. Mia anod Tig
ONMAVTIKOTEPEG, HAALOTA, AVATPOTIEG TToU cuveERnoav to 2020 ftav n cUucTEiPWOoN
TwV €PYAlOMEVWV GTOV TOALTIONO, GTOXOG TNG OTIoiag fTav va avtiotadouv otn Xpovia
anagiwon Ing epyaciag Toug Kal va SIEKSIKAOCOoUV TNV €vioXuon TG TIOALITIOTIKNG Tia-
PAYWYNG Ke TpoTo dikalo kat dtagavr]. Ot empeANTpLeG BPEONKAV OTNV MPWTIN YPAUUY
Kal CUPMETEIXaV oTn Slapdp@won v SUVAUEL TEKTOVIKWV AAAAYWV OTIG KOWVWVIKEG
SoEg TTou puBpidouv Tov avOpwTIlvo Mapdyovta eviog TG Napaywylknig diadikaoiag.

Mwa epwtnon mou eUAoya MPOKUTTIEL €ival KAtd OGO N aAviiotaon Mnopei va givat
CUpBatn pe TNV MPOCAPHOCTIKOTNTA TOU anatteital va emdeifel n onuepivn enay-
veAupatiag. EE oplopou, ot dUo €vvoleg poldlouv acUppateq. ZInV MPAyHaTIKOTNTA
OpWG, N TMPOCAPHOCTIKOTNTA anodeiXOnke o KATAAUTNG TTOU AKOVIOE Ta anapaitnta
AVIAVAKAAOCTIKA ote va d00ei ek VEOU MPOTEPALOTINTA CTINV AVIIOTAOY, AKPLRWG
TN OTlyun mou xpetadotav. AUTEG ival ol avIlpdAoeLg TIOU Ol ETIIHEANTPLEG KaAouvTal
va cuppipdacouv kat dia pécou Twv omnoiwv Ba npénel va eAtxboulv otnv npoonddeid
TOUG Va TiPOodLlopicouV, yia pia akOUn popd, TO AVIIKEIPEVO TNG SOUAELAG TOUG Kal va
emBepaldoouv TNV avaykn Unap&ng tng otov apEpalo enayyeALaTIkO KOGLLO TOU ON-
pepa. H ikavotnta va .oopportei ndvw oto napddoo ival, oe TEAIKN] avdAucr, auto
TIOU 0pideL TO £PYO0 TNG EMUEANTPLAG GTINV TIO OUCLACTLKY) EKOOXT TOU, KAl TauTOxpova
o mapdyovtag nou anodidel otnv eKTEAEOT TOU TNV aicOnon tou kateneiyovtog. To
€pyactako ri0og ng empeAnTplag dlapop@P@veTal avilpetwnidovtag 1o unapélako
ayxog pe Yuxpatpia kat dtavyeld, e 0TOXO TNV AMOKATACTACT TWV {NINUATWV TOU
xpeladetal va cuZnindouv tnv mapouca XPOoVLIKY oTiyur. Kat n empeAnitpla eivat ano
Kalpo £TOLUN VA ETUTEAECEL AUTO TO €PYO.

‘Eva ané ta nA€ov dtadedopéva cuvatodnpata anod tnv apxn tng navdnuiag eivar n
Aaxtdpa pag va emotpePoupe otn {wr) mou yvwpidape nipv. H embupia yia ocuveupe-
on, mayvidla, CWHATIKA KAl KOWVWVIKY) aAAnAemnidpaocn, Ayylypa Kal cuvaloOnpatikn
ouvdeon ekdnAwvetal padlkd oe kabe anonepa ekppaong. Kanowa 6a pnopouce
va IoOXUPLOTEL WG To CUAAOYIKO autd aicnua ftav akpifwg o AGyog yia Tov OToio
KatopOwoape va UTIOPEIVOULE TOV TEAEUTAIO AUTOV XPOVO. 210 doKiuLd tou “Tapdabu-
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1. Benjamin, W. (2017), O Zuyypagéag wg Mapaywydg, ABrva: MAEBpov

PO 010 XAa0g”, 0 KopviiAiog Kaotoptddng nepypd@el ta Aiya AeTTd TIOU €MOVTAL ULag
EUMELPIaG KATA TNV omoia 1 TEXVN eKAapBdvetal wg €va €idog TEAOUG, PE TNV Evvold
1600 NG MEPATWONG 600 KAl TNG EKMANIPWONG, KATA TN SIAPKELA TV Onoiwv 1 Oeatng
Sev embupel timota AAAo? Mpdkeital yia TNV IKAVOMoinon tng 0AOKA}pwOoNG TIOU YEV-
vatal anod 1o Té€Aog TG enibupiag, To vonua tng kabapong. To 2021 n empeAntpla dev
KaAeital TAE0oV va KATanlaoTei Le AvamoAnoelg Tou apeAbOVToG 1) va PoCapOCTE(
o€ auto Mou Twpa Bewpeital Kavoviko, aAAd va pavtaocTtei €K VEOU TO Kavoviko. Na
QTMOCTACEL TO ANMOCTAYHA TOU £€PYOU NG EMIPEANTPLAG, WOTE va avadei&el tnv ava-
ykaiotntd tou. Na dieupulvel TIg SuvaTtoTNTIEG TOU EMIUEANTIKOU AVTIKELNEVOU, KAOWG
Kal To kowvoé oto onoio ancubuvetal. Na enavanpoodiopicel Tnv €kBeon TEXVNG WG
TNV KOWVWVLKN cUKBaon yia tnv omnoia dupouoe 1o Kowvé Kal va avaplwoel T povadikn
Katdotaon 1ou 0a emupepel auto ou OAoL ovelpeudpacte 0w Kal €vav xpovo: “inv
aiocbnon mou yevviétal ano to TéAog Tng embupiag™

*H EBita Tookavta eival IOTOPIKOG TEXVNG KAl €pyddeTal wG OUYYPApEAG, eKMAISEUTIKOG Kal ave&dptntn
emueAnTpia otnv Abnva. Anoé to 2020 cuvepydletal eniong ue tnv Kickstarter Arts. Kata tn didpketa tou 2ou
Mpoypauuatog YrnootnpiEng KaAAitexvwv 18puua Ztavpog Nidpxoc (IZN) opydvwaoe kat emusAndnke epyaoctn-
PLO yIa TIG CUYXPOVEG EMIUEANTIKEG MPAKTIKEG.
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When researching the shifting working conditions in the year 2020 and onwards, one
word seems to be repeated continuously: adaptability. It is the capacity to conform
with change, a feature that assumes the cultivation, maintenance and continuous
renewal of a toolbox that will allow one to remain relevant thus useful in the workforce.
Being able to acclimate oneself swiftly and seamlessly to altering conditions in one’s
everyday environment and routine, to continue to conduct oneself productively in
the wake of repeated deferrals and cancellations and to demonstrate flexibility in
embracing new methodologies without a presumed learning curve are not merely
testaments to professional dexterity but to one’s mental capacity. It is theoretical
physicist Stephen Hawking who allegedly claimed that the ability to adapt to change is
intelligence. It is considered a soft skill that cannot be taught through education but is
mainly acquired in the formative stages of human development. Nevertheless, advised
methods to train yourself in adaptability include questioning yourself, managing your
emotions, learning to fail and relinquishing control. In short, remaining professionally
functional in 2020 presupposed years of therapy.

Working as a curator does not come with a set job description of specific duties. It can
most accurately be described as a continuous invention, revision and reinterpretation of
the nature and level of work. As a creative vocation, the process of curating compulsively
addresses two fundamental questions: "why?" and "how?". The "why" is directly related
to content and form and ultimately resolves the intention of one’s endeavor, while the
"how" consists of problem solving mostly connected to budget issues. As the position
of the curator in recent years has been inadvertently burdened with the additional,
but deciding task of fundraising, it has become increasingly pressing for curators to
be able to convince of the validity of their occupation in order to be able to pursue it.
Financing needs ,therefore, obliged curators to build the required resilience to regularly
negotiate the terms and conditions of their production, but most crucially, to be
prepared to abandon it virtually overnight, over failure to amass the required funds. This
circumstance fosters a restrained level of investment in one’s work, so that one may let
go of goals at any stage of their conception. In what way has this effected the quality
of work? We might never know. One thing that is certain is that the abrupt thwarting of
one’s plans, which the rest of the working world experienced as unprecedented during
the pandemic, is inherent in curatorial work and a determining factor in a curator’s
practice. Self-regulation ,therefore, has been a requirement for curators long before
2020.

During the pandemic, the state of emergency abruptly divided labor into essential
and non. This distinction inevitably prompted rumination to determine the ways in
which each profession serves the community, if at all. In his 1934 address, The Author
as Producer, Walter Benjamin urged the author to reflect on his/her position in the
process of production and take a firm stance through the work itself'. He declared that
artistic work is not to be evaluated as a reflection of existing conditions of production
but, it is rather based on its assertion within said conditions, as that is what holds
the true political key. The resurgence of Benjamin’s call for resistance against the
status quo in today’s assessment of the curatorial role proved to be compelling. The
suspension of exhibition spaces caused by the lockdown, stripped curators from their
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main medium and the public sphere from one of its channels. Such an annulment gave
space for curators to direct attention away from the cycle of ceaseless production
and towards the operational deviations they can induce. In fact, one of the most
momentous inversions that took place in 2020 was the consolidation of artworkers
in resisting the chronic discounting of their labor and demanding fair and transparent
support in cultural production. Curators led and participated in potential tectonic
shifts in the social structures that regulate people in the production process.

One can’t help but wonder whether resistance can be in any way compatible with
the skill of adaptability that is expected of a professional today. The two notions by
definition appear counterproductive but, in actuality, adaptability was the catalyst
that sharpened the necessary reflexes, in order to reprioritize resistance in the moment
it was needed. These are the inconsistencies that a curator is called to reconcile and
maneuver in the course of redefining curatorial work yet again, and reclaiming its
essentiality in today’s volatile professional arena. Balancing on a paradox is ultimately
what defines curatorial work in its most purposeful permutation and what infuses
urgency in its execution. The curator’s work ethic is formulated by weathering the
existential angst with composure and clarity to restore what needs to be addressed
in the current moment. And for that purpose, the curator has been groomed for quite
some time.

One of the prevalent feelings throughout the Covid-19 pandemic was a longing to
return back to life, as we previously knew it. The desire for gathering, play, physical,
social interactions, the outdoors, tactility and emotional connection was universally
manifested in every iteration. One could argue that this desire was the collective
sentiment that made the past year feasible. In his essay “Window into Chaos?”,
Cornelius Castoriadis describes those few moments after experiencing art as a kind
of ending, encapsulating both completion and fulfillment during which the viewer
does not yearn for anything else in life. It is the contentment of completeness that is
birthed by the end of desire, the meaning of catharsis. In 2021, the curator is no longer
called to reminisce about the past, nor to adjust to the new normal, but to imagine
the normal anew. To extract the distillation of curatorial work, in order to render it
indispensable. To expand the possibilities of what curating is, and who it is for. To
reposition the art exhibition as the social convention the audience has craved for, and
resuscitate the unique situation that grants what we all have aspired to for over a year:
“the sense that is born by the end of desire.”

*Evita Tsokanta is an art historian who works as a writer, educator and independent curator in Athens, Greece.
Since 2020 she has also been working with Kickstarter Arts. For the second cycle of the Stavros Niarchos
Foundation (SNF) Artist Fellowship Program, Evita led a workshop on contemporary curatorial practices.
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a BacAapatdr / Eva Vaslamatzi

itatL éva ouvepyatiko y-

Xeipnpa LeTa&l KAAAITEXVWOV KAl EPYBWV PE VONTLKNA

EUa BacAapatdr, Gone today, here tomorrow, annexM - Kévtpo yia tig Eikaotikég Téxveg tou Meydpou Mouoikng, A6riva, 2019,
PWToYPAPog: Z1déng MapaAdkng (épya ano apiotepd npog ta Se&id: Koopdg NikoAdou, Mapia Ogodwpdkn, MaABiva Mavayiwtidn)
Eva Vaslamatzi, Gone today, here tomorrow, annexM-Center for the Visual Arts of the Megaron-the Athens Concert Hal, Athens, 2019,
photographer: Stathis Mamalakis (on view from left to right: Kosmas Nikolaou, Maria Theodoraki, Malvina Panagiotidi)

H Eva BacAapatldn €xet yevvnOei onv Abrjva to
1990 kau givat ave&aptntn enpeANTIPLa KAl cuyypa-
06¢ empeAnTpla oto Palais de Tokyo (Mapiot) yia v
opadikny €kbeon City Prince/sses. Nponyoupévwg,
NTav urteubuvn Mapaywyng oTo MPoypappa @ihoge-
viag kal epeuvnTLkO epyaoctrpto tou Palais de Tokyo,
Pavillon Neuflize OBC yia v €kBeon Prec(ar)ious
collectives mou mpaypatomnoiribnke otnv Adnrva to
2017 oe ouvepyacia pe to FLUX Laboratory. Ano 1o
avannpia yia tov eknatdeutikd opyaviopnd Orange
Rouge (Mapict). Ané to 2013 £xel cuvepyaoTei pe
d’Entreprise Ricard, Ecole des Beaux-Arts peta&u
AAAWV), Kal £XEL oUYYPAWEL Keipeva kal eTpeAn0si
KataAoyouq kat dladlktuakég mAatpopueg. H Eva
BaocAapatdn eival andé@oltog Tou MPOomTuXLlakoU TUni-
patog Oswpiag kat lotopiag tng Téxvng tng Avota-

¢ £xoAng KaAwv Texvav ABrvag kat dUo petantu-
XlaKWV TitAwv and to Maveniotmjuio ng ZopPovng

oto Mapiot otnv Awedntikn Oewpia kat otnv Emnpe-
Aewa EkB£oegwv. To 2018 cuppeteixe oto mpoypappa
avtaAlayng emipeAntwv NEON Curatorial Exchange
Program oe ouvepyacia pe tn Whitechapel Gallery
oto Novdivo kat oto Art Week tou Alserkal Avenue
oto Ntoupnadi. Tov Mdio tou 2021 iAo&evriOnke oto

@€ag pe €dpa tnv ABnva kat to Mapiot. Npdopara,
epydotnke w¢ smpeAitpia oto DOC! (Mapict), un
KEPOOOKOTILKO OPYAVIGUO KAl TOAUXWPO Kal wg Bon-
2019 pexpl oPHEPQA ETUUEAE

Onuooloug kat IBIWTIKOUG POoPEiG KUpiwg otnv EA-
Adda kat ) MaAAia (kEVIpo £IKACTIK®V TEXV®OV TOU
Meydapou Mouoikrig ABnvwv, annexM, Mouceio
KukAadikng Téxvng, ykaAepi Melas-Papadopoulos,
Avwtatn ZxoAnn KaAwv Texvov Anvag, Fondation
ETUPEANTLKO MPOypappa prlo&eviag Tou opyavicpou
SAHA otnv KwvotavtivoUunoAn.

Eva Vaslamatzi was born in Athens in 1990 and she is an independent curator and writer,
currently working in Athens and Paris. Recently, she worked as a curator of visual arts at the
non-profit space DOC! in Paris and as an assistant curator at Palais de Tokyo for the group
exhibition City Prince/sses. Previously, she was in charge of the production of the residency
program and research lab of Palais de Tokyo, Pavillon Neuflize OBC for the group show Prec(ar)
ious collectives that was held in Athens in 2017 in collaboration with FLUX Laboratory. Since
2019, she has curated a collaborative project between artists and adolescents with mental dis-
abilities for the educational association Orange Rouge (Paris). Since 2013, she has collaborated
with various public and private art institutions mostly in Greece and France (annexM-Center for
the Visual Arts Megaron-The Athens Concert Hall, Museum of Cycladic Art, Melas-Papadopou-
los gallery, the Athens School of Fine Arts, the Fondation d’Entreprise Ricard, the Beaux-Arts
de Paris among others) and has written texts and edited catalogues and online platforms. Eva
Vaslamatzi holds a BA in Theory and History of Arts from the Athens School of Fine Arts, and
two MA'’s: in Aesthetics and in Curatorial Practice from the Paris-Sorbonne University. In 2018,
she participated in the NEON Curatorial Exchange Program in collaboration with Whitechapel
Gallery in London and in the Art Week organised by Alserkal Avenue in Dubai. In May 2021, she
was hosted in the curatorial residency of SAHA organisation in Istanbul.

Sl

EUa BaoAhapatn, La nuit juste avant les foréts, DOC!, Napiot, 2018, pwtoypdog: Paul Nicoué (¢pyo: PaAlou Mavayiktou)

Eva Vaslamatzi, La nuit juste avant les foréts, DOC!, Paris, 2018, photographer: Paul Nicoué (on view: Rallou Panagiotou)
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Aavan lNnavvoyAou / Danai Giannoglou

H Aavan MNMavvoyAou yevvriOnke otnv ABnva to 1992 kat gival empeAnTpla Kat cuyypagpeag
mou et kal gpyadetal peta&u tng Adrvag kat tou Apotepvtap. H MNMavvoyAou gival cuvidputpla
kal empeAnTpla tou Enterprise Projects, evog project space mou Aettoupyei autévopa kat rept-
o0ika anod tov ZentepPplo tou 2015 otnv Abriva, kabwg kat uneubuvn €kdoong tou Enterprise
Projects Journal, plag ekdotikng npwtoBouAiag Tou maipvel I pop@r] SladlkTuakng €kdoong
OEWPNTIKWV KAl EPEUVNTIKWV KEILEVWYV £TELTa and npookAnon tou Enterprise Projects. Exet
epyaotei kat cuvepyaotei pe dnuoéociloug kat 1dlwtikolg popeiq onwg to la Maison Rouge-
Fondation Antoine de Galbert (Mapiot), To Mouceio Movtépvag Téxvng tng MoéAng tou Mapt-
oloU, n Sévres Cité de la Céramique (Z£Bpec) aAld kat to 18pupa AEZTE (A6rva) émou ftav
unteuBuvn tou apxeiou ekBEcewv yla tnv nepiodo 2018-2019. And to 2020 gpyadetal wg Bo-
Nn04¢ empeAntn Kat €peuvag oto de Appel Amsterdam, énou npdoata empeAnOnke Kkat cu-
vtovioe tnv €kBeon Here is Ulay with, oe cuvepyaoia pe to Mouoeio Stedelijk tou Apotepvtap.
Keipeva tng €xouv dnpooieutei oe KATAAOYOUG, EKOOOCELG KAAAITEXVWV KAl TIEPLODIKA, EVW EXEL
emupeAnOei ekBeoelg kal ekdooelg otnv EAAAda kal to e€wtepiko. Eival mtuxiolxog tou tun-
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Danai Giannoglou, born in Athens in 1992, is a curator and writer currently living and working

between Athens and Amsterdam. Giannoglou is the co-founder and curator of Enterprise Aavén Favvoyhou, Sunstreet, Enterprise Projects, ABriva, 2019, pwtoypagia: Etddne MapaAdkne

Projects, a project space functioning independently and periodically since September 2015 in (¢pya ané apiotepd mpog Se&id: Xpuadven Kouptavdkn, Nikn Mcouléua)
Athens, as well as the editor of Enterprise Projects Journal, a publishing initiative by Enterprise Danai Giannoglou, Sunstreet, Enterprise Projects, Athens, 2019, photographer: Stathis Mamalakis
Projects in the form of an online publication of newly commissioned theoretical and research (on view from left to right: Chrysanthi Koumianaki, Niki Gulema)

essays. She has worked and collaborated with public and private institutions, such as la Maison ~
Rouge-Fondation Antoine de Galbert (Paris), the City of Paris Museum of Modern Art, Sévres
Cité de la Céramique (Sévres), and DESTE Foundation for Contemporary Art (Athens), where
she held the position of the exhibitions’ archive coordinator from 2018 to 2019. Since 2020, she
works as a curator and research assistant at de Appel Amsterdam, where she recently curated
and coordinated the project Here is Ulay with, in collaboration with the Stedelijk Museum
Amsterdam. Giannoglou has contributed texts in catalogues, artist’s books and magazines,
edited publications and she has curated exhibitions in Greece and abroad. Giannoglou holds
a BA in Theory and History of Art from the Athens School of Fine Arts and two MA in Cultural
Management and Curating from Paris 1 Panthéon-Sorbonne University in Paris. She was a
participant of the de Appel Curatorial Programme 2019/2020 in Amsterdam, for which she co-
curated the project This may or may not be a true story or a lesson in resistance. She has been
a resident at Rupert, Lithuania in 2016 and the 8th Gwangju Biennale International Curator
Course, South Korea in 2018. Danai Giannoglou is a recipient of the Onassis AiR Emergency
Fellowship 19/20.

Aavan MNavvéylou, Here is Ulay with Pierre Bal-Blanc ft. Nilbar Giires a.o,
Mouoeio Stedelijk Amsterdam, oe cuvepyacia pe de Appel Amsterdam,
Mouceio Stedelijk, Apotepvray, 2021, pwtoypdgog: Peter Tijhuis (¢pya
ané aplotepd npog de&ia: Nilbar Giires, Jean Brusselmans)

Danai Giannoglou, Here is Ulay with Pierre Bal-Blanc ft. Nilbar Giires

a.o., Stedelijk Museum Amsterdam in collaboration with de Appel
Amsterdam,Stedelijk Museum, Amsterdam, 2021, photographer: Peter
Tijhuis, (on view from left to right: Nilbar Giires, Jean Brusselmans)
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Xptlotiva lNetkomnouAou / Christina Petkopoulou

crowdsourcing mAatgpopuag Athens Report. 'Exel mpaypatornot-
nNoet eKOEoELG KAl EKMAIOEUTIKA TPOYpAppaTa WG avegaptntn
emupeArtpia (Playing Ground, 2019, Automatic Transmission,
Liminal: atoutkn €k6eon Aptoteidn Nanna, 2015, Praxitelous 33,
Xwpoypapisg-Znueia Guyng, 2014, Artscape Athens K.4.) KL €xel
empeAnOei eknaldeutikeg SpdAoelqg yia Ttov optAo tng lotopiag tng
Téxvng tng lwvideiou ZxoAnGg. Epydctinke otnv €peuva kat tnv
TEKUNPiwon Tou apyxeiou tou lvotitoutou Zuyxpovng EAANvikig
TéXvng kat €xel ouvepyacoTel Pe MOALTIOTIKEG SLOPYAVWOELG, OTIWG
n Mrmuevale tng Adrivag (AGORA, 2013, Omonoia, 2015, n Art
Athina, 2014, 2015 kai ApxatoAoyikoi AtdAoyot, 2015). To 2016
EMUAEXONKE VA CUPUETACKEL OTO MPOYPAHUUA AVTIAAAAYTG ETILHE-
Antwv NEON Curatorial Exchange Program o€ cuvepyaocia pe tn
Whitechapel Gallery. AoxoAeitalt napdAAnAa pe tn didackaAia
Kal TN YAWGOIKY] ETIHEAELA.

yadetal. Anogoitnoe and 1o tuniua lotopiag kat ApxatoAoyiag tou EOvikou
Kanodiotplakou Mavemotnpiou ABnvwv otnv kateubuvon ApxatoAoyiag
Kal lotopiag tng TEXVNG KAl OAOKANPWOE TIG LETAMTUXLAKEG TNG OTIOUDEQ
Ano tov OktwpRplo tou 2020 péxpt tov lavoudplo 2021 emipeAnOnke tnv
moAuBepatikn €kbeon Aumiou, TOU TPAYUATOTOIONKE OTOV XWPO TOU
A-Dash, katd prikog tng odou ACKANMIOU Kal Yn@laka Hpe umooTtrplén
Tou Ynoupyeiou MNoAtticpou kat dwped tou Idpupatog Zraupog Nidpxoqg
(IZN). Eivai epsuvnTpla Kal EMPUEANTPIA TOU APXEIOU TNG SLASIKTUAKAG
Xpiotiva Metkomoulou, Aumiou, A-Dash, ABrva, 2020, pwtoypdpog: Zeon Xatdnytavvakn, (épya
Christina Petkopoulou, Lipiu, A-Dash, Athens, 2020, photographer: Zoe Hatziyannaki, (on view from
left to the right: Irini Karayannopoulou, Zoe Hatziyannaki)

oto npoypappa MNoAtiotikng Alaxeipiong tou lNavteiou Mavemnotnpiou.
ané aplotepd npog ta de€id: Elprivn KapaytavvonotAiou, Zwn Xatnytavvakn)

H Xpiotiva MNetkomoUAou yevvrOnke 1o 1992 otnv ABnrjva omou et kat ep-

Christina Petkopoulou, born in 1992 in Athens where she lives and works, has studied Archae-
ology and History of Art at the National and Kapodistrian University of Athens and completed
a master’s degree in Cultural Management at the Panteion University of Social Sciences. Be-
tween October 2020 and January 2021 she curated Lipiu, a contemporary art project and a
group show at A-Dash space and along Asklipiou street in the center of Athens and digitally
with the support of the Greek Ministry of Culture and the Stavros Niarchos Foundation (SNF).
She is a researcher and curator of the archive of Athens Report, a crowdsourcing online plat-
form. She has curated exhibitions and educational programmes as a freelance curator (Play-
ing Ground, Automatic Transmission, 2019, Liminal Aristeidis Lappas solo show, Praxitelous
33, 2016, Choro-graphies-Points of flight, Artscape Athens, 2014 and more). She has worked
for the Greek Contemporary Art Institute (ISET) researching and documenting its archive and
she has also collaborated with several cultural institutions such as the Athens Biennale (2013,
2015), Art Athina (2014, 2015) and Archaeological Dialogues (2015). In 2016, she was chosen
for the Neon Foundation curatorial exchange programme in collaboration with Whitechapel
Gallery. She also works as a teacher and a copy editor.

Xptotiva Metkomnoulou, Aumiou, A-Dash, ABrjva, 2020, pwtoypdgoc: Zwn XatZnytavvdakn, (épyo: Nava Zaxivn)

Christina Petkopoulou, Lipiu, A-Dash, Athens, 2020, photographer: Zoe Hatziyannaki, (on view: Nana Sachini)
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Mapn Znavouddakn / Mare Spanoudaki

H Madpn Znavouddkn eival epguvnTpla kat empeAnTpla pe £€5pa v Adnva. MeydAwoe otn
yettovid tou Néou Kdopou, yvwoTr] yla tTnv 1otopia Kat Tnv MOALTIOTIKY] TNG nMotkiAopoppia. H
ekmnaideuon] ng neptAapfavel ntuyio otnv Emkowwvia, ta Méoa kat tov MNMoAttiopd, petamntu-
Xtako titAo otn MoAttiotikn) MoAttikn kat Alaxeipion kat peTantuylako titAo otnv lotopia twv
Ek0¢oewv Z0yxpovng Texvng pe e&eidikeuon otnv €peuva. 1o napeAdov, n Mdpn €xel epya-
oteil og SLAPOPA TOAITIOTIKA IWOPUUATA KAl XWPOUG TEXVNG, KAl EXEL OPYAVWOEL KOIVOTIKA KAl
SlamoAlTioplka €pya Kabwg kat ekB€aelg ouyxpovng T€XVNG otnv EAAGda, to Hvwpévo Baoi-
Aelo kat 1 eppavia, online kat offline. Ynnip&e undétpogog tou npoypdappatog Start-Create
Cultural Change (2017-2018). NMponyoUpeveg EKBECELC KAl EYXEIPTUATA TIOU EXEL SLOPYAVAOTEL
neptAappfavouv: Someday is Today, Cubitt, Aovdivo, 2013, You are here, Kingsgate Project
Space, Novdivo, 2014, Revisiting the Museum-Café, Central Saint Martins College, Aovdivo
2016, Leben in Barmbek-Siid, Kulturhaus Dehnhaide e.V., AuBoupyo, 2017, The Rhythm of
Small Things, Victoria Square Project, AGrjva, 2019. Ta teAeutaia xpovia, €xXel EMKEVIPWOE(
oTNV avadelfn eyXwplwv Kal SLlefVmV KAAATEXVIKWV KAl AKTIBIOTIKOV MPAKTIIKWV, LOTOPLOV
TWV EKBECEWV, TPEXOVIWV 1)/KAL IPONYOULEVWV KOIVWVIKWV GUVONK®OV, AVAUVICEWV Kal KLvn-
HATwv, kat oTnV e£€Taon OePATWV BECULIKNG KPLTIKNG KAl TIOAITIK®V NG Tautotntag. Mapdaiin-
Aa, HEOW TNG MPAKTLKNG TNG SlepeuvA TG SLAPOPEG HOPPEG TEXVNG, MAPASOCNG, TOALTIGUOU
Kal EKppaong Unmopoulv va cuvduaoTtoUlV pe KaONUEPLVEG EUTIELPIEG, OIKEIEG 1] AYVWOTEG KATa-
OTACELG KAl Va anmoTEAECOUV €vauopa yia cuvunapén kat ToAAanAdTINTa Kat €va epyaleio mou
pmopei va 08nynoeL € ATOUIKT Kal KOWVWVIKY) eAeuBepia. Ano to 2017 eival urteubuvn apxeiou,
gpeuvniTpla Kat entpeAntpla tou This is not a feminist project.

Mdpn Znavouddakn, The Rhythm of Small Things, 2019, Victoria Square Project, A8rjva, @wtoypagia: Mdapn Znavouddkn (épyo: Jana Koelmel)
Mare Spanoudaki, The Rhythm of Small Things, Victoria Square Project, Athens, 2019, photographer: Mare Spanoudaki (on view: Jana Koelmel)

Mdpn Znavoudakn, You are here, 2014, Kingsgate Project Space, Aovdivo, 2014, pwtoypdagog: Ambra Gattiglia (¢pyo: Yunsun Jung)

Mare Spanoudaki, You are here, Kingsgate Project Space, London, 2014, photographer: Ambra Gattiglia (on view: Yunsun Jung)

Mare Spanoudaki is a researcher and curator based in Athens. She grew
up in the neighbourhood of Neos Kosmos, known for its history and cul-
tural diversity. Her education includes a BA in Communication, Media
& Culture, an MA in Cultural Policy & Management and an MRes in Ex-
hibition Studies. In the past, Mare has worked for several cultural insti-
tutions and art spaces, and has organised intercultural and community
projects, together with contemporary art exhibitions in Greece, the UK
and Germany, online and offline. She has been a fellow of the Start -

Create Cultural Change Programme (2017-2018). Past curated projects
Saint Martins College, London, 2016; Leben in Barmbek-Siid, Kultur-
haus Dehnhaide e.V., Hamburg, 2017; The Rhythm of Small Things, Vic-

include: Someday is Today, Cubitt, London, 2013; You are here, Kings-
gate Project Space, London, 2014; Revisiting the Museum-Café, Central
toria Square Project, Athens, 2019. During the past few years, she has
been highlighting Greek and international artistic and activist practices,
exhibition histories, current and/or past social conditions, memories
and movements, and exploring questions of institutional critique and
identity politics. In parallel, through her practice she has been investi-
gating how miscellaneous forms of art, tradition, culture and expression
can be combined with everyday experiences and familiar or unfamiliar
situations, and become a trigger for coexistence and multiplicity, and a
tool that can lead to individual and social freedom. Since 2017, she is the
archivist, researcher and curator of This is not a feminist project.
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Maywa Touvta / Maya Tounta

H Mayia Touvta eivat empeAntpla pe €dpa tnv Adriva kat to BiAvioug. Madi pe tnv kaAAttéxvida
Otobong Nkanga, idpuce to 2019 10 pun-kepdookoTilko ekBeolakd xwpo Akwa lbom otnv AGnva,
Tov omnoio kat dteubuvel. Eivalt mapdAAnAa 15putiké pélog tou project space Montos Tattoo oto
BiAvioug. MNMpoopateq ekB€oelg tng nepthapfavouv tig €§Ng: Meoodiaotnua, Goethe-Institut
Athen (oe cuvempélela pe v ‘EAeva MNanadonouAou), 2021-22, Me orikwoav Eavd otov BALo
Kat ygutoay to adeto uou kpavio pe kavéAa tou Jason Dodge, Akwa Ibom, 2021 kat H Ztaupwon
Tou Oavaon Totoika tou Oavdon Totoika, Akwa Ibom, 2020. Zto mAaioto Tng cuvepyaociag Ing
pe tnv Otobong Nkanga navw oto €pyo Carved to Flow £xel diopyavwoel and 1o 2017 tpia
npoypdppata dnpociwv dpdcswv otoug Gropius Bau (BepoAivo), Betonsalon (Mapict) kat
documenta 14 (A8rjva).

Maya Tounta is a curator based in Athens and Vilnius. She is the director and co-founder,
together with Otobong Nkanga, of the non-profit exhibition space, Akwa Ibom, Athens, and
a founding member of the project space Montos Tattoo, Vilnius. Recent projects include:
Interval, Goethe-Institut Athen (co-curated with Helena Papadopoulos), 2021-22; Jason

The Crucifixion of Thanasis Totsikas, Akwa
Ibom, 2020. Since 2017, she has contributed
to Otobong Nkanga’s work Carved to Flow,
with texts and public events programs at the
Gropius Bau, Berlin (2020), Betonsalon, Paris
(2019), and documenta 14, Athens (2017),

and packed my empty skull with cinnamon,
among others.

Akwa Ibom, 2021; and Thanasis Totsikas:

Dodge: They lifted me into the sun again
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Mayia Touvta, Jason Dodge: They lifted me into the sun again and packed my empty skull with

cinnamon, Akwa Ibom, ABnrjva, 2021, pwtoypdgog: Adrianna Glaviano

Maya Tounta, Jason Dodge: They lifted me into the sun again and packed my empty skull with

cinnamon, Akwa Ibom, Athens, 2021, photographer: Adrianna Glaviano

ARTWORKS

Mayia Touvta, Jason Dodge: They lifted me into the sun again and packed my empty skull with cinnamon, Akwa lbom, ABrjva, 2021, pwtoypdagog: Adrianna Glaviano

Maya Tounta, Jason Dodge: They lifted me into the sun again and packed my empty skull with cinnamon, Akwa lbom, Athens, 2021, photographer: Adrianna Glaviano
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Katepiva @wtn / Katerina Foti

O0i0 CUAAOVYLKNG

1 4

H mepiodog tTnc mavonuiag
WG XPOVIKO TE

napeppaonc

The time of the pandemic
as a temporal field

for collective action

N
W
N

H navdnpia Bpnke tov MoAltiopd o pla tepdotia apnxavia, Kafwc anokKAAUYE |LE TOV
o yAa@upod TpoTo TIg nmaboyEveleg oOU Kuplapyxoloav oTtov KAbe emipepoug kKAAdo
Tou emi Xpovia: apiodn epyacia, anoucia ac@AAlong kat nepibaAPng twv epyalope-
vwv, avutiapéia Kpatlkng HEPIUVAG, Aoucia epyodoTIKOU EAEYXOU, TTapoucia AOuTL,
€E0UCIAOTIKY) CUUTIEPLPOPA KAl EPMESWHEVT TIATPLapXia, EVIoXUOT TOU a@nyrpatoq
MG aubevtiag Kat ev TEAEL LA TIOAITELAKY] -Kal OXl LOVO- AVTILETWTILOT TOU XWPOU TNG
TEXVNG WG TIAPEPYO, KAl OXL WG EMAYYEAUA KAl w¢ Tedio, Oou n unapén ng Biag poia-
el yla KATIoLoV aKatavonto AOyo aAANAEVOETN pe TNV emttu)ia. Tnv idla otyun Opwg,
akpLBWG AdYyw TNG AVAYKAGCTIKNG S1anictwong autou Tou ToTiou wg 6ed0pEvo, 1 av-
Onpia emavepepe T GUAAOYIKN dladlkacia Kal TNV aAAnAegyyun Kal tn HeTeTpePe o€
npoétaypa. Eyve €101 avTIANTTO 0TL pEca and T dnuLloupyia KOWOTATWY KAl GUAAOYL-
KOTATWYV IOOTIHWV KAl CURTIEPIANTITIKWV Ol KAAAITEXVEG Utopouv va avtitaxbouv otnv
EMOEPAAELQ KAl TNV avac@AAela Kal va avtimapeAbouv tig SUCKOAEG oUVONKEG TToU
€@epe 0NV eTPAvELQ 1] £EQPOT) TOU KOPOVOioU.

ES® kal xpovia n €pyaclakr] Katdotaon tTwv ePYaloUEVWV OTOV TOALTIONO amnote-
Ael €va BoA6 tomio. MA0oq emayyeApatiowv otepolvial KWOIKO €18IKOTNTAG yia TNV
ac@AALoT) TOUG, EVW 0UVHOwG N anacXoAnon Aapfdavel xwpa utod tn popen cuppaong
OPLOPEVOU XPOVOU £pYAciag 1) akopa kat pe tnv katafoAn nuepopicdiou (kupiwg otnv
MEPIMTWOT TWV MAPACTATIKOV TEXVAOV). AlATIOTOVETAL OTL Ol KAAAITEXVEG Kal Epya-
{OpEVOL OTO XWPO TWV TEXVWV avaykadovtal cuxva va cuvaivouv o apolBEg rou dev
QVTIOTOLXOUV OTO XPOVO £pyaciag Toug Kal PE anoucia ac@dAiong Ouciadovtag tnv
KAAUYN NG UYEIOVOULIKYG TIEPIOAAYNG TOUG, TIPOKEIPNEVOU VA ETIPLOOOUV OTOLXELW-
Owg pe Ta pnviaia toug £€50da, evw cuyxvd napapévouv dikaltouxol 0To Tapeio avepyi-
ag. Tnv idla otiyun, akopa Kat 6cot ac@aliidovial cuxvd KaAumtovial kat’ avaioyia
AAANG €0IKOTNTAG UE AMOTEAECHA VA N Sikatouvtal emOOUATA KAl AAAEG LOPYPES
KPATIKNG uttootnptEng. Eniong, mAn0wpa epyalopévwv e0IKOTATWV OXETIKWV L€ TOV
TMOMTIOMO avTipeTwnidovial wg anogottol deutepofaduiag eknaideuong, agou n Ka-
TAPTLOT) TOUG TIPAYHATOTIOIE(TAL OE OXOAECG AVAYVWPLIOUEVEG ATO TO KPATOG WG “avw-
TEPEG EMAYYEANATIKEG” Kal OXl WG AVWTATA MAVeMoTINaka dpupata. ‘Etot, Aappa-
VOVTAG WG OLKOVOMIKO AVIAAAAYHA TWV GTIOUS®WV TOUG TOV KATWTATO HIeO0, evioyuetal
OUVOAIKA 1 TAoN yla avavtiotolyia peta&l epyaciag Kat apoifr)q otov MOAITIOMO.

2e éva gpyactako neptfailov pe epyalopevouq i xpovia dtaAupévoug n navonuia
Kal ) Ynelormoinon dnpuiovpynoav €va veo Medio TG EKUETAAAEUOTIG TOUG: AUTH TN
(POopPA UE APOPUT) TA MVEUUATIKA Kal CUYYEVIKA Sikaliwpata. Méow twv live streaming
kat on demand TPOROAWV TWV MAPACTACIHWV €PYwV TIOAAOL TTapaywyoi eUBEwG kal
TMAPAVOUQA ETIXEIPNOAV VA EVOWIATWOOUV OTIG OEOOUAEUUEVEG ATIOOOXEG TIG AUOLBEG
yla TNV Iapayxwpnon TwV MVEUUATIKOV SIKAIWUATWV TWV CUVIEAECTWV. AuTi N Kivnon
capwg anoteAei eubeia MPooBoAn NG MVEUNATIKNG I3LOKTINOCiag, n onoia givat auto-
TEAIG KAL O KAa MEPITTWOT OEV TAPAXWPEITAL XWPIG XWPLKO KAL XPOVLIKO TIEPLOPLOUO
OTOUG £PYO0OOTEG, AMOKAEICTIKA £MELON Ol KAAMTEXVEG TIOU GUVERBaAav otn dnuloup-
yia evog €pyou MAnpwOnkav anag yia inv epyacia touq. H gepmopikn eKpetaAAeuon
TWV EPYWV anoPepel kEPOOG Kal ek Tou Nopou mpoBAEnEeTal yia Toug KAAAITEXVEG TIOU
CUMUETEXOUV O auTtd apoifn, n onoia dev aviikaliotatal oe kapia nepintwon and
NV MANIPN Kal oAooxep1n) €E0PANON yla Inv napoxr epyaciag ) unnpeaciag.
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2€ auTh I SLAMOPPWHEV KATACTAOT KAl Le SEOOUEVT) TNV KPATIKN adlapopia yia toug
KAASOUG TOU TIOALTIOHOU Ol OTIOiOL AMOTEAECAV Hia and Tig o Babid mAnTIopeveg anod
™V navonuia katnyopieg anacxoAnong, ot epyadopevol KAAAITEXVEG ANMAVINCAV CUA-
Aoyika kat padika, mpog EKNMANEN akopa Kat Twv idlwv, aPou 0 aTtopkog SpOHoG fTav
yta oAAoUG péxpt 1ote Baoikn emAoyn]. H emotpo@n Twv KAAAITEXVWV 0Ta cwiateia
Kal OTIG CUAAOYIKOTNTEG aMOTEAEL, yia HEVA, TO HEYAAUTEPO KEPDOG NG MeEPLOdoU. 2
KA cUyKupia OToU 1 KOWVWVLKT) ArooTtacionoinon unrfpée 1o Kupltdtepo npdtayua tou
Onpooiou Adyou, 1 EVOUVAP®WOT) TWV LOTWV Kal SIKTUWV aAANnAgyyung, cupnepiAnyng
KOl CUMHUETOXIKOTNTAG KEPOIoE aKOpa Kal peéoa anod tov Yn@lakd kéopo. Aev apyn-
oe BEBala va anotunwdei KAl GTOV TMPAYHUATIKO JE OUCLAOTIKEG OpAcelg SlekdIiknong
Kal e SlapapTtupieq oto dNUOCLo XWPO TOU KABE UTIOKELUEVOU TIOU avTIAapBdavetal Tov
€AUTO TOU WG HEPOG TOU GUVOAOU. ArtoteAécape, dnAadr, LA OUCIACTLKT, SIEKOIKNTL-
K1}, EVEPYN GUAAOVYLKI QWVT], KATAPEPAHE VA KEPSICOUPE TMOAAA yla va eTiBLOCOUUE
ano v navonuia kat avtiAn@onkape otL o Spopog eival pakpug, aAAd av tov diafou-
HE XEPL- XEPL, Ba KATaPEPOUE MEPLOCOTEPA MO TO VA TPOXWPA 0 KaBévag pévog Tou.

Ao v apyxn g nmavonuiag pEXpL onjuepa £Xouv dlopyavwOei oL TEPIOCOTEPECS KIvN -
TOMOLNCELG KAAAITEXVWV TWV TEAEUTAIWV XPOVWV Kal ol TIOAUTIANOEoTEpPEG GE aplOpd
OUUHETEXOVTIWV SLadnAwTwv. EvielkTiké emiong eival 6Tl MOAAEG YOpPEG opyavwOn-
Kav 3pACELG ETIAVOLKELOTOINONG TOU dNUOCLOU XWPOoU PEPVOVTAG TLO KOVTd Tnv idia
TNV KOWWVIa WG OPYAVIKO GUVOMIANTH NG TEXVNG KAl GE AUECTN €MAPY] UE TIG TIPO-
BANMATLKEG TIOU AVTIMETWTI{EL O TIOAITIONOG WG KUPLo BUPA TNG KATACTAONG TIoU £XEL
Onuoupyndei Adyw twv aAAendAAnAwv lockdown . Ané ta flash mob o1n Alovuociou
Apeonayitou’ péxpt 1o “punaiéto dapaptupiag” €§w ano to Yrnoupyeio MoAttiopoul oe
npéo@atn 6pdcn Twv cnMoudacTwV XopouU, BAETIOUE OTL Ol KAAAITEXVEG KATAPEPAV
va apBpwoouv MOMTIKO AOYo He pla ToAAAnASTINTa npdaewv, aAAd Kat va epelpouvV
VEOUG TPOTIOUG 0PATOTNTACG KAl ETILKOWVWVIAG pe To Aad. Kaboplotikn uttiipée emiong
N MPWTOPAVNG HAdIKOTIOIMNOoN TWV MEVIK®WV ZUVEAEUCEWV TWV TIPWTORABDUIWY KAAAL-
TEXVIKWV CWHATEIWV OAO TOV TEAEUTAIO XPOVO gite autég yivovtal dia {ong Kat -
PWVTAG TA ATAPAITNTA UYEIOVOULKA MPWTIOKOAAQ, eite dladiktuakd. TEAOG, ONUAVTIIKO
eival 1o 0Tl ot KaAAltéxveg enéAegav va cupnapactadolv ota MaAAdikd npoArpata
CUPHETEXOVTAG EVEPYA KAl OUCLAOTLIKA GE KIVNTOTIOWOELG ONUOKPATIKWVY OIKALWA-
TwV, AAANAEYYUNG GTOV Ay®Va TWV UYEIOVOUIKWV KAl YIATPWV, AAAQ KAl o€ avep-
YATIKEG KIVNTOTIOIOELG OUVTACGOOUEVOL PE KADE MANTIOUEVO KOMUATL TOU TOTIOU Kal
EUMAEKOEVOL L€ TO CUVOAO TWV MPOBANUATWV TOU CUVOAOU NG KOWVWViIag.

Eival duckoAo va PAN\OOUpE pE Glyoupld yia To auplo Tou MOALTIoHOU, woTOcOo gival
oiyoupo o1l Bpednkape 6Aot padi oe KON YPAUHUNA KE TOUG CUVASEAPOUG HaG, AAAdA
Kal pe 6Aoug Toug cuvavbpwmnoug pag. H mavdnpuia pag Bprike va pnv €Xoupe tinota
va XAOOUWE MAapd HOVOo TIG aAucideq pag?. Me onAo, Aotmov, TNV GUAAOYLKOTNTA Kal
NV aAAnAoilmnootnpi&n ot peEpeqg petd nv navonuia 6a pag fpouv va naAevoupe, va
OlEKOLKOUE Kal Va dNUIOUPYOUHE, AAAA KAl VO GUVTACCOUAOoTE 0 €vag dinmAa otov
AAAov, Kat 6Aol pag nAdL oe kKaBe aduvapo. lNati n TEXvn €xel avaykn Toug MoAAoUG,
Kal epeiq eipaote XIAMADdEG.

*H Katepiva ®otn sival Siknydépog, Noutkn ZupBourog Tou Z.E.Xw.Xo. (Zwuateio Epyadougvwv oto Xwypo Tou
Xopou), xopeUtpta Kat xopoypdpog.
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1. mTapdAAnAn dpdon tng opdadag Support Art Workers 6Tnv np®tn CUYKEVTPWOT) SIaHapTUPiag TWV KAAAITEXVIKOV

owpateiwv otig 7/5/2020 petd tn Aén Tng MPp®ING Kapavtivag otnv neploxr tng AKPOmoAng
2. T10: Evykelg ®., Mapk K. (1919), To Koupouviotiké Mavipéoto, ABrva: ZEKE, avagépetal GUyKeEKpLUEVa:

«MpoAetdplol AWV TwV XwPpwV evwdeite! Aev €xeTe Timota va XAaoete, mapd povo TG aAucideg cag!»

The pandemic caught culture in a state of extreme bewilderment, as it vividly revealed
the chronic difficulties which, for years now, had been ailing various professions in the
cultural sector: unpaid work, absence of social/health insurance and of governmental
provisions; lack of control over employers; lobbying; a culture nurturing controlling
behaviours, deep-rooted patriarchy and masterly authority; and, ultimately, an official
—and not only— conception of art as a hobby rather than a profession and a field
within which violence is mysteriously and inextricably linked to success. At the same
time, however, precisely because this framework had to be acknowledged for what
it was, the pandemic threw collective action and solidarity back into the mix and in
fact turned them into an imperative. It thus became clear that through the creation
of egalitarian and inclusive communities and collectivities artists would be able to
raise their voices against precariousness and insecurity and overcome the adversities
brought to the surface by the pandemic.

For years now, art workers have had to work under conditions which are far from
transparent. For many professionals, their area of specialisation is not even assigned
an activity code number in the national insurance system, while employment
contracts are predominantly fixed-term with some art workers being compensated
on a daily-wage basis (more commonly so in the performing arts sector). It has been
established that artists and art workers are often forced to agree to payments that do
not correspond to their actual working hours and, moreover, exclude any kind of health
insurance coverage —which is often sacrificed in the interest of securing basic monthly
expenses and continuing to receive unemployment benefits. At the same time, even
professionals who are regularly insured by their employers are often declared under
different professional capacities, thus ending up being excluded from state benefits
and other kinds of support schemes. In addition, a large number of professionals in
the cultural sector are considered secondary education graduates, as their schools
are categorised as ‘higher vocational’ and not ‘higher education’ institutions. As a
result, based on their degree qualifications they are classified as basic salary earners,
therefore amplifying the tendency towards a discrepancy between work and pay in
the cultural sector.

In a work environment where, for years now, workers have been stretched to their
limit, the pandemic and the digital shift have created the conditions for further
exploitation: this time, it was copyright and related rights that came under attack.
Many producers using live streaming and on-demand services to reach audiences tried
to unlawfully include copyright fees in the compensation already paid to contributors.
This is a direct infringement of copyright law, based on which any permission to use
copyrighted material is granted for a single performance, while employers can by no
means secure unlimited access to show the work at any time and space of their choice
on the grounds of having disbursed a one-off payment to contributing artists. The
commercial exploitation of the produced work leads to the generation of profit and
contributing artists are legally entitled to compensation, which may by no means be
substituted by the full and complete payment received for work or services rendered.

In this context, and given the state’s disregard for the cultural sector as well as the
fact that culture was among the branches of the economy most heavily affected by
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the pandemic, art workers responded collectively and en masse, much to the surprise
of the artists themselves who had long been accustomed to considering individual
action as the main option available to them. For me, the greatest gain from this period
is the fact that artists returned to the unions and sought out collective action. In a
time when all public discourse has been urging people to social distance, the webs
and networks promoting solidarity, inclusion and participation managed to come
out stronger despite being limited to the digital world. To be sure, soon enough the
momentum also reached the real world, with important actions and protests being
organized within the public sphere of every subject perceiving oneself as a member
of society. In other words, we raised a strong, militant, active and collective voice,
managed to secure a great deal to help us weather the pandemic and understood that
even though we have a long journey ahead of us, if we decide to walk side-by-side
there is a lot more to gain than if we marched along the road as lonely travelers.

Since the beginning of the pandemic, artist-led actions have been the most numerous
and most widely attended in recent years. Also significant is the fact that several
actions envisaged the reappropriation of public spaces, thus engaging the civil society
in an organic dialogue with art and bringing it into direct contact with the problems the
cultural sector —the primary victim of the successive lockdowns— is currently facing.
From the flash mobs at Dionysiou Areopagitou street, to the ‘protest ballet’ recently
performed by dance students outside the Greek Ministry of Culture, it is clear that
artists have managed to express themselves politically through a plurality of actions,
but also invent new ways of gaining visibility and of communicating with the public.
Crucial also were the unprecedented participation rates recorded during artist union
general assembly meetings in the past year, whether these were held online or live
while adhering to Covid-19 health protocols. Finally, another important development
is that artists chose to support wider social issues by actively and meaningfully
participating in actions related to democratic rights, standing in solidarity with
doctors and healthcare workers and taking part in general strikes, thus lining up with
everyone affected by the pandemic and engaging with all kinds of problems faced by
all members of society.

It is hard to predict with any degree of certainty what the future holds in store for
culture, but what is certain is that we rallied together and aligned ourselves with our
colleagues and with the people around us. The pandemic caught us at a state when
we had ‘nothing to lose but our chains’. Armed, then, with our determination to act
collectively and promote mutual support, the days after the pandemic will find us
fighting for our rights, creating but also standing by each other and all those in need.
Because art needs a crowd, and we are thousands.

*Katerina Foti is a lawyer, Legal Consultant of SEHOHO (Union of Workers in the Dance Industry), dancer and
choreographer.
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UNHAPPY MONUMENTS

oe empéAlela tou Xplotogopou Mapivou / curated by Christoforos Marinos

O Opyaviopog lNoAtticpou, ABANTIcpou kat NeoAaiag tou Arjpou
Adnvainv (ONMANAA) katn ARTWORKS, pe dwped tou IdpUpatoc
Ztavpoc Nidpyoc (IZN), cuvdlopydvwoav tnv unaibpta opadikr
€kBeon Unhappy Monuments ce emipéAela tou Xplotogpopou
Mapivou.

14 and toUG €IKAOTIKOUG KaAAlteéxveg nou BpdaBeuce n ART-
WORKS oto mAaicio tou 20u llpoypdappatog YmnootnpéEng
KaAAttexvov 18pupa Ztavpoc Nidpxog (IZN) napouciacav épya
Toug otnv €kBeon Unhappy Monuments. AvtAwvtag EUnveuon
ané to Auctuyiopévo Ready-made (1919) tou eikovokAdotn
Marcel Duchamp, o erupeAntig g €kBeong {rtnoe and toug
KAAAITEXVEG va enegepyacTouv TNV €vvola Tou avtl-pvnueiou.
2e avtibeon pe TN MoOVIMOTINTA, TN MHVNHEAKOTNTA KAl TNV
eUAdfela mou xapakinpidouv ta pvnueia, To avil-pvnueio sivalt
ePNUEPO, EUOPAUOTO, OEV BLEKDIKEL amapaitnTa tnv nPocoxr tou
featn, evw ouxva nMpoUmoBETEL KAl TN CUMKMETOXT) Tou. Ta €pya
TIOU MPOTEIVAV Ol KAAAITEXVEG CGUVOMIANCAV HE TNV alocOntikn
TAUTOTNTA KAl TOV XAPAKTIPpA TOU TIAPKOU, TO OTOI0 ATOTEAEL
€vav ayannuevo Xwpo avanauong kat puxaywyiag yia moAAoug
AOnvaioug. Baoikn etdiwgn tng €kBeong Unhappy Monuments
\Tav n anpdcpeVn GUVAVINON ME KATola acuvhliota pvnueia
Kat n aiobnon ng tuxaiag avakaAuyng otn OldpKela HLag
avepeAng BoAtac.

2uppeteixav ot kaAAtéxveg: Mavayiwtng Bopplag, Oeddwpog
MNavvakng, AnoAAwvag MAUkag, Avaoctacia Aouka, Zmupog
Kokkwvng, Katepiva Koptavou, KapoAiva KpacoUAn,
Kwvotavtivog Kwtorng, Bipywvia Maotpoylavvdkn, AyyeAlk
Mmnélou, Mapyapita MnogiAiou, Mapia Nikngopdkn, Mapiva
Manaddkn, Mapia Toaykapn

EmpéAlela €ékbeong: Xplotégpopog Mapivog, I0TOPIKOG TEXVNG, EMUEANTNG EIKACTIKWV eKOEcEWV Kal Spacewv Tou ONMANAA

Zuvdlopydavwon): ONMANAA kat ARTWORKS
15puTikég Awpntrg tng ARTWORKS & Awpntrg tng ékBeong: 18pupa Ztavpog Niapxog (IZN)

Awapkela €kBeong: 10-20 OktwPpiou 2020 Mapko EAeubepiag

Dwrtoypapieg €kOeong: Nikog AAeEomoulog
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-air

Sports and Youth of the Municipality

of Athens (OPANDA) and ARTWORKS co-organized the open
Marinos, with the support of the Stavros Niarchos Foundation

group exhibition Unhappy Monuments curated by Christoforos
(SNF).

The Organization of Culture,
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Theodoros
Aggeliki

Anastasia Douka, Spiros

Karolina Krasouli

Maria Nikiforaki, Marina

Katerina Komianou

UNHAPPY MONUMENTS

Virginia Mastrogiannaki,

Participating artists: Panagiotis Vorrias

Giannakis, Apollonas Glykas

Kokkonis,
Bozou, Margarita Bofiliou
Papadaki, Maria Tsagkari

Konstantinos Kotsis,
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2uvepyaoiec tng ARTWORKS
HME TMPOYPAUUATA PLAOEEVIAC KAAAITEXVWV

ARTWORKS' partnerships
with residency programs ‘_
Try ' -

R L1
| . e

Muwa ané tig Baoikég ocuvepyaoieg ou eykawviace n ARTWORKS
OTOV MPWTO XPOVOo Aeltoupyiag tng €ivar autr) pe olebvn mnpo-
YPAUMaTa plAoeviag KAAAITEXVWYV. 2€ AUTA OPLOUEVOL amnod Touq
CUMUETEXOVTEG €XOUV TNV EUKALPIia va ouvavtnOouv pe enayyeA-
patieg and tnv Kowotnta tng tEXVnG olebvwg, o €va dlapopeTl-
KO mepIBAAAov and autod Tng KabnuepvoIntdag Toug Kat va yivouv
MEPOG €VOG OlEBVOUG SIKTUOU MPOoYpaUHATwV @lAogeviag, omnou
MEXPL TPOTIVOG iCWG va unv gixav npdcfacn kal OEGULKY UTIoo TN -
PLEN.

2710 OIKTUO TV CUVEPYATWV -€KTOG ano to International Studio &
Curatorial Program (ISCP) kat to Delfina Foundation- npootédnke
o opyavicpog SAHA Association pe €6pa tnv KwvotavtivoumnoAn.
210 npoypappa tng SAHA eviaxdnke to kaAokaipt tou 2019 n
@\ogevia EMUEANTWV TIOU UMOOTNPIZEL TNV €PEUVA TOUG Kal Ol
oroiol EMAEyovTal Ao TO EEWTEPIKO PE OTOXO TNV AAANAenidpa-
O] TOUG ME TNV KAAALITEXVLKY) OKNVY] NG KwvotavtivoutoAng Kat
TOoUG PlAogevoupevoucg KaAAttexveg tou SAHA Studio.

MNa mv npwtn xpovid tng cuvepyaciag tme ARTWORKS pe tn
SAHA eruA€xbnke n erupeAntpla Eva BacAapatdn yia tnv nepi-
060 Maiou-louviou 2021. Ekei, eixe tn duvatdénta peca ano eva
EVTATIKO TPOYPAUMA ETIIOKEYPYEWV GE XWPOUG TEXVNG Kal gpya-
oTipPLla KAAALTEXVWV va EEAIEEL TNV EPEUVNTIKY] KAl ETUUEANTLIKN
NG MPAKTIKT. ATOTEAECHA TNG CUMUETOXNG TNG OTO MPOYPAUa
@ oéeviag amnotélece n €kBeon | heard it from the valleys
(1 OktwPpiou - 7 NoeuPBpiou 2021) mou uAomoljONKe oTO
Haus N otnv ABrjva pe tn cuppetoxrn téco EAAvwv, 600 kal
TOUPKWV KAAALTEXVWV.

Ano tov 20 KUKAO tou lMpoypdappatog YnootnpiEng KaAAttexvov
16pupa Ztavpoc Nidpyxoc (IZN) emAéxBnkav emniong ot elkaoTiKoi
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Tou N\ovdivou. Eival évag anod toug onpaviikotepoug 6eocpouc otn
@\oéevia entayyeApatiwv g texvng. To Delfina Foundation divel
EUKALPIEG OE E€LKAOTIKOUG, ETUUEANTEG KAl OUYYPAPEIG va ava-
MTUEOUV T SOUAELA TOUG KAl VA ATIOKTIICOUV XWPEO Kal XpOvo yila
€PEUVA OE CUYKEKPIUEVEG Oepatikeg evotnteg. To International

Studio & Curatorial Program (ISCP) 15pU6nke 10 1994 kat oteyd-
detal oe €va naAd epyooctactio oto MnpoukAwv tng Neag Yopkng.

Me 35 otouvTIO Yia KAAATEXVEG Kal 2 EKOECIAKOUG XWPOUG, £XEL

@ o&evnoel pexpL orjpepa 1350 KAAMTEXVEG Kal EMUEANTEG ATO

To Delfina Foundation 1dpu6nke to 2007 kai Bpiocketal oto KEVTPO
80 xwpecq.

KapoAiva KpacoUAn kat Afjuntpa KovouAdtou, yla va GUUHETA-
oxouVv oTto pdypappa gpirofeviac tou Delfina Foundation (Aovdi-
vo) kat tou ISCP (Néa Yopkn) avtiotoxa ot didpkela tou 2022.
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Collaborations with artist residency programs were among the
very first synergies ARTWORKS sought to develop during its first

year of operation. Through these programs, some of our Fellows

are given the chance to connect with professionals active in the

international art community; work in an entirely different envi-
ronment; and become part of an international network of resi-

dency schemes to which they perhaps previously lacked access

due to insufficient institutional support.

SAHA Association, the Istanbul-based organisation came to be

added to our network of collaborators, which already included
the International Studio & Curatorial Program (ISCP) and the
Delfina Foundation. As part of the SAHA program held in the
summer of 2019, a group of curators selected from all over the

world were invited to pursue their research, with a view to inter-

acting with the Istanbul art scene and the SAHA Studio resident

artists.
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eniokePn oto Xxwpo teXVNg Intermission kat otn ykaAepi Rodeo

otov lMepaia

GUVAVTNON YVWELLIAG LE TOUG CUMHUETEXOVTIEG OTO MPOYpaAUpa PplAo&eviag
ARCAthens kat 610 pn KepOOGKOTILKO TIOALTIOTIKO opyavicpo Atopos CVC
GUVAVINON ME TNV EIKACTIKO ABnva lwdavvou otov avegdpinto,

un kepdookoTiko Xxwpo te€xvng ARCH Athens

eniokeYPn oto gpyactriplo tou AAEEavopou TZavvn

napouciaon oto Mouceio Mnievakn tou €pyou Tou Oed6dwpou

Mavvakn, tng Zwng MNaitavidou, tng Avactaciag Aouka Kat tng

Bipywiag Maoctpoylavvakn

eniokeYPn oto gpyaoctriplo tng KapoAivag KpacouAn

eniokeYPn oto Stoa Fexi project space kal napouciacn tng douAeldg

G Avaoctaciag Atafaocti

eniokeYPn oto gpyactriplo tng Katepivag Koptavou

eniokePn ota wvotitovuta cuyxpovng texvng Radio Athénes kat State

of Concept

eMioKeYN OTO U KEPOOOKOTILKO XWPO TEXVNG Kal TPWTOoBouAia

tou locus Athens, Tavros

eniokeYPn oto gpyactriplo Ing Bépag XotldyAou

eniokeYPn oto gpyactriplo tng Mapiag Toaykapn

eniokeYPn oto artist-run space Zoetrope Athens kal napouciaon

TOoU £pyou tou Nwpyou MNatpopavwAdkn

eniokeYPn oto gpyactriplo tng Avactaciag NMauvAou

EPYAOCTIPLO KE OEpA TNV TTVEUPATIKT] IOLOKTNOia KAl TA SIKALWUATA TWV
KaAArtexvwv and tn Ap. Mapiva MapkéAAou otnv Avwtdtn ZxXoAr KaAwv
Texvwv

olaAein/neppoppavg tng Ap. Ztepravnq TowvidiAwvn yia toug Fellows ané
T0 1edio Tou xopou

oMtAia Tou erupeAntn Alessandro Castiglioni, senior co-curator tng Mmi-
evale Néwv KaAAitexvwv Mediterranea 19 otnv Avwtdatn ZxoAn KaAwv
Texvwv kat cuvavinioelg pe Fellows tou nediou tTwv €IKACTIKWV GTa ypa-
¢peia tng ARTWORKS

eniokeYPn oto gpyactriplo tng Muptwg Xpriotou

eniokePn oto epyaoctripto tng Sasha Streshna kat tng AAe&iag KapaBeia
€TioKEYTN OTO OTITL KAL GTO EPYACTIPLO NG EIKACTIKOU Kal Kadnyntplag
Pévag MNManaonupou cto mAaiclo tou cepvapiou tou Xpiotogpopou Mapi-
vou yia tig Fellows tou nediou tng enipéAelag

eniokeYPn oto gpyaoctriplo tng Mapivag MNMarnaddkn

napouciaon tou £€pyou tnG Mapyapitag Mmno@iAiou kat tou @odwpn MNMpo-
Opopidn oto Mouceio Mnievakn

APAZEIZ / ENCOUNTERS

20/01

21/01

22/01

24/01

27/01
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29/01

31/01

03/02

06/02

07/02

10/02

13/02
20/02

27/02

15/05
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eniokePn oto epyactriplo Tou Znupou Kokkwvn kat Avtwvn Oeodwpidn
EPYAOCTIPLO VLA TIG GUYXPOVEG ETIUEANTIKEG IPAKTIKEG anod tnv ERita
Tookavta, yia tig Fellows tou niediou tng emipeAelag

eniokePn oto EOviké Mouceio Zuyxpovnc Téxvne (EMZT), Eevaynon kat
oudNTInomn pe ToV EMPUEANTH] ZTAUATN 2XL{AKN OTO MAQICLO TOU GEpLVapiou
Tou Xplotogpopou Mapivou yia tig Fellows tou niediou tTng empeAeLaq
napouciaon tou €pyou tou AAKn lNanactabonouAou, tou Kwvotavtivou
2apapd, tng Iptdag Zidyka kat tou Nwpyou Zwn oto Qdeio ABnvwv
eniokeYn oto gpyactriplo Ing EptpuAng Bevepn

eniokePn otn véa BIRAL0ONKN TG Avwtding ZXoAnG KaAwv Texvwv kat
TMEPLYNON GTr] GUAAOYT] BIBAIWV EIKACTIKWV TEXVWV TOU Xprjotou lwa-
KELWION oTo MAaiolo Tou cepvapiou tou Xpiotogpopou Mapivou yia tig
Fellows tou nediou tng eTpPEAELQG

napouciaocn tou €pyou TG Pnviwg Apayacdkn, tou lNnavvn Koppé, tou
21épylou lNMaoyxou kat tou Kwvotaviivou AvtwvonouAou oto Qdeio Adn-
VOV

napouciaocn tou €pyou tou BaciAn Kekatou, tng Avactaciag Kpation kat
¢ NikoA€tag Aeouon oto Qdeio ABnvwv

eniokeYPn oto omitt Kat otn cuAAoyn TG Enng MNpwtovotapiou, 1dputplag
MG YKaAepi Aeopog 0To AAiclo Tou ogpvapiou tou Xplotogopou Mapi-
vou yia tiq Fellows tou mediou tng emnipéAelag

napouciaon tou €pyou TG AyyeAikng Mnoélou, tng OAyag EuvayyeAidou,
G AAe€avdpag Koupavtakn kat tng Avactaciag Aaumnpou octo Mouceio
Mrnevakn

eniokeYPn otnv €kBeon Yopdvoelg: Zwypapikn kat tamcepi otnv EAAada
and 1o 1960 €wg onuepa oto Mouceio Mnievakn kat Eevaynon ano v
EMUEANTPLA TNG €KOEONG, Elprjvi Opatn

eniokeYPn ota KEVIPLKA ypageia Kat ot CUAAOY™ NG SIKNYOPLKNG £Tal-
peiag Zeya katl Eevaynon ano tov ouvidpuTr) Kal CUAAEKTN, epdactpo
MavvoémnouAo oto nmAaiclo tou oepvapiou tou Xprotogopou Mapivou yia
11 Fellows tou mediou tng enipéAelag

avolxtn npofa xopou anod to Anuntpn MutiAnvaio

oMtAia Ttou emipeAntn) Nicola Trezzi, SieuBuvin kat enipeAntn oto Kévipo
Z0yxpovng Téxvne tou TeA ABiB (CCA) oto xwpo tou Innovathens otnv
TexvomnoAn tou Arjpou Abnvaiwv

gpyaoctriplo kat mentoring tou Xpiotégpopou Mapivou cto ypapeio tng
ARTWORKS oto nmAaiclo tou oepivapiou nou oxediace yia tig Fellows tou
nediou Tng eTPEAELQG

dladlkTuakn tapouciaon tou €pyou tTnG Mapiag MaupomouAou kat tng
AvOrig Aaoutdkn
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dladiktuakn) tapouciaon tou €pyou tnG NikdA Mnaipaktdpn kat tng An-
puntpag KovéuAdatou

OladlkTuakn napouciaocn tou €pyou tou Kwvotavtivou Kwton
dladlkTuakn napouciaocn tou €pyou tou MNMavayiwin Boppla

oladiktuakn) optAia tng erupeAntplag Naywag Nnakoupdkn

OladlkTuakn napouciaocn tou €pyou tng BaAiviag ZBopwvou
dladlkTuakn napouciaon tou €pyou TG Evag NManapapyapitn
dladlkTuakn napouciaon tou €pyou tTnG Eung KaAoynpomouAou
dladlktuakn napouciaon tou €pyou tng Mapiag BapeAa

dladlktuakn napouciaon tou €pyou TnG Mapiag Nikngopdkn
OladIKTUaKY) TtapouaciacT Tou €pyou g Xplotivag Anpakoylavvn
OladlkTuakn napouciacn tou €pyou tTou AntdAAwva MNuka

dladlktuakn napouciaon tou €pyou tTnG Mdapbag NacakomnouAou
dladlktuakn napouciaocn tou €pyou tou Anunten MutiAnvaiou
OladlkTuak] optAia Ing xopeutplag kat xopoypagou Katie Duck
OladlkTuakn napouciacn Ttou €pyou tng Oeodwpag KaveéAAn
oladiktuakn) optAia Tou oknvoBetn Alexander Payne kat cudijtnon pe tn
oknvoBetida Aapvn Matdiapdkn

OMIAia NG elkaoTikoU MNewpyiag Zaypr) oto Xwpeo tou Tavros

dladikTuakn) optAia Tou Xopeutn Kat xopoypdagpou Michelle Rizzo
Oladiktuakn] optAia ng erupeAntplag Xapirog KaveAAomnouAou
OladlKtuakn] oTpoyyuAn tpaneda pe tig Fellows ané 1o nedio tng empé-
Aelwag, Eva BaocAapatdn Aavan MNnavvoyAou, Xpiotiva MNMetkomnouAou, Mdapn
2navouddkn, Mayia Touvta

epyaoctriplo ocevapiou ano tov Tipwva KouApdon pe toug Fellows tou mie-
diou Kiwvoupevng eikovag oto ypageio tg ARTWORKS

OladlKkTuakn napouciaon Ttou €pyou tTnG EAEvng ZuvoyaAad

epyaoctriplo cevapiou ano tov Tipwva KouApdon pe toug Fellows tou mie-
diou Kiwvoupevng eikovag oto ypageio tg ARTWORKS

IOLWTIKN IPOoBoAr] Twv €pywV TwV Uriel Orlow, Tuan Andrew Nguyen kat
™G opadag The Propeller Group 6to XwpPOo TOU LVGTITOUTOU GUYXPOVNG
té€Xvng State of Concept pe elcaywyn ano tn dieuduvipla kat enpeAnTpLa
Tou, HAldva Dwkiavakn

epyaoctriiplo cevapiou anod tov Tipwva KouApdaon pe toug Fellows tou
nediou Kivoupevng elkovag oto ypageio tng ARTWORKS
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o7/

13/1
22/1

25/1
29/1
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04/12

13/12
19/12

09/01
13/01
13/01

17/01

18/01

20/01
21/01
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visit at the Intermission space and Rodeo Gallery in Piraeus

meet with ARCAthens residents at Atopos CVC, non-profit cultural
organization

meet with artist Athina loannou at ARCH Athens, independent, non-profit
arts organization

studio visit Alexandros Tzannis

presentation of Theodoros Giannakis, Zoi Gaitanidou, Anastasia Douka
and Virginia Mastrogiannaki at the Benaki Museum

studio visit Karolina Krasouli

visit at Stoa Fexi project space and presentation of the work of Anastasia
Diavasti

studio visit Katerina Komianou

visit at Radio Athénes, institute for the advancement of contemporary
visual culture, and State of Concept, non-profit contemporary art
institution

visit at Tavros, non-profit space of locus Athens team

studio visit Vera Chotzoglou

studio visit Maria Tsagkari

visit at Zoetrope Athens, artist-run space and presentation of the work of
Yorgos Yatromanolakis

studio visit Anastasia Paviou

intellectual property and artists’ rights workshop by Dr. Marina Markellou
at the Athens School of Fine Arts

lecture performance for the dance Fellows by Dr. Steriani Tsintziloni
curator’s talk by Alessandro Castiglioni, senior co-curator of the
Mediterranea 19 Young Artists Biennale at the Athens School of Fine Arts
and portfolio reviews of the visual art Fellows at the ARTWORKS’ offices
studio visit Myrto Christou

studio visit Sasha Streshna and Alexia Karavela

visit at the house and studio of Rena Papaspyrou, artist and professor as
part of the group visits curated and organized by Christoforos Marinos for
the curatorial Fellows

studio visit Marina Papadaki

presentation of Margarita Bofiliou and Theo Prodromidis at the Benaki
Museum

studio visit Spiros Kokkonis, Antonis Theodoridis

workshop on contemporary curatorial practices by Evita Tsokanta for the
curatorial Fellows
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visit at the National Museum of Contemporary Art (EMST) and guided
tour by Stamatis Schizakis, EMST curator, as part of the group visits
curated and organized by Christoforos Marinos for the curatorial Fellows
presentation by Alkis Papastathopoulos, Konstantinos Samaras, Irida
Zhonga, Yorgos Zois at the Athens Conservatoire

studio visit Eriphyli Veneri

visit the Athens School of Fine Arts new library and the art book collection
of art historian, Christos loakeimidis, as part of the group visits curated
and organized by Christoforos Marinos for the curatorial Fellows
presentation by Rinio Dragasaki, Yannis Korres, Stergios Paschos,
Konstantinos Antonopoulos at the Athens Conservatoire

presentation by Vasilis Kekatos, Anastasia Kratidi, Nikoleta Leousi at the
Athens Conservatoire

visit at the house and the collection of Epi Protonotariou, founder of
Desmos Gallery, as part of the group visits curated and organized by
Christoforos Marinos for the curatorial Fellows

presentation of Aggeliki Bozou, Olga Evangelidou, Alexandra Koumantaki,
Anastasia Lamprou at the Benaki Museum

visit at the Benaki Museum and the group show Weavings: Painting and
Tapestry in Greece from 1960 to the present and tour by curator, Irini
Orati

guided tour at Zeya Law Firm headquarters by the co-founder and art
collector, Yerassimos Yannopoulos, as part of the group visits curated and
organized by Christoforos Marinos for the curatorial Fellows

open dance rehearsal by Dimitris Mytilinaios

curator’s talk by Nicola Trezzi, director and chief curator at the Center for
Contemporary Art in Tel Aviv at the space of Innovathens, Technopolis-
Municipality of Athens

mentoring workshop led by Christoforos Marinos for the curatorial
Fellows at ARTWORKS' office

online presentation by Maria Mavropoulou and Anthie Daoutaki

online presentation by Nicole Bairaktari and Dimitra Kondylatou

online presentation by Konstantinos Kotsis

online presentation by Panagiotis Vorrias

online curator’s talk by Nayia Yiakoumaki

online presentation by Valinia Svoronou

online presentation by Eva Papamargariti

online presentation by Evi Kalogiropoulou

online presentation by Maria Varela

online presentation by Maria Nikiforaki

EIKAZTIKEZ TEXNEZ / VISUAL ARTS

12/06
14/06
16/06
16/06
18/06
22/06
22/06

25/06
29/06
01/07
03/07
06/07

06/07
or/07

or/07

08/07
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online presentation by Christina Dimakogianni

online presentation by Apollonas Glykas

online presentation by Martha Pasakopoulou

online presentation by Dimitris Mytilinaios

online artist’s talk by Katie Duck, dancer and choreographer

online presentation by Theodora Kanelli

online director’s talk: Alexander Payne in conversation with Daphne
Matziaraki, director and cinematographer

artist’s talk: Georgia Sagri at Tavros non-profit space

online artist’s talk by Michelle Rizzo, dancer and choreographer
online curator’s talk by Charis Kanellopoulou

online round table with the curatorial Fellows Danai Giannoglou,
Christina Petkopoulou, Mare Spanoudaki, Maya Tounta, Eva Vaslamatzi
script lab for the moving image Fellows by Timon Koulmasis at
ARTWORKS' office

online presentation by Eleni Xynogala

script lab for the moving image Fellows by Timon Koulmasis at
ARTWORKS' office

private screening of the films of Uriel Orlow, Tuan Andrew Nguyen &
The Propeller Group at the State of Concept, non-profit contemporary
art institution with an introduction by its curator and director, lliana
Fokianaki

script lab for the moving image Fellows by Timon Koulmasis at
ARTWORKS' office
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