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: --3n Xpovid ARTWORKS 2n"xpov1a navémuaq 1 n Xpovma YlO. 90

véoug Fellows tou lMpoypdupatog Ynootnipigng KaAAitexvav
16pupa  Zravpog Nidpxos (IZN) g ARTWORKS mou
OUMETEXOUV OTOV TPITO, KATA OEIPE, KUKAO TOU TPOYPAUUATOG.
H ARTWORKS prnopei va mopapével akdun vEog opyavioog,
aAAd peETPA NdN TOUG MPWTOUG NG anodoltous, €xel Croel
pior) Sidpkela G (WG NG O OUVONKEG KAVOVIKOTNTAG, Kal
v AAAn Won o€ Wa véa KavovikoTnta, mou dnuioupynoe
n mnavdnuia. Xe autd ta Xpovia, €xel eEehixBel, eliyOei,
aAAdEel,

kal otov Ynodiako koopo. Na évav 1000 VEo opyaviopo, EXEL

MPOCOPUOOCTE], MEYAAWOEL, wpPIpAoEl,  TEPAOEL
{noet MoAAG.

lupioviag TOV YpOVO Tpia Ypodvia vwpitepq,
otav &ekwouoe 1 ARTWORKS t1a mpwta g Prjpata, dev
pmopoucape va GaviacToUpe, 600 Kal edv To emBupoUcape
G 18puTtikdg AwpnTng, 6Tt Ba MeTu)ave TOCO MOAAA OE TOCO
TEPLOPIOPEVO ¥povikO Sidotnua. H kowdtntd tng perpd
non 230 Fellows, pe tov 1pito KUKAO va umodexetar 90
KaAAITeXveg, avti Twv 80 Tou MPONYOUREVOU KUKAOU, e OKOTIO
va Unootnpi&oupe meploodTEPOUG avOPWMOUG SESOUEVWY TwV

SUokoAwv cuvBnkav Tou dnuoupynoe n navénuia. Méoa oe

Xapeniopog IXN
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auTd Ta Tpla j{povfd npaypaTonomenKav 460 ouvavmoelc;

oupPouleuTiknc and 34 enayyeAuatieG Kal CUVEPYATEG TNG
ARTWORKS, 143 emniokeelg oe €pyaotnpla KAANTEXVQV,
73 opINigg, ogpIvApLa KAl EPYAOTNPLA, 2 EIKACTIKEG EKOETELS, 4
ekbnAwoelg MPofoAng Tawiwv, 4 dnuodoieg performances ano
10 edio Tou xopou. EmmAgov, 10 SNF ARTWORKS Fellows
ta&idePav oe mpoypdppata droeviag oto eEwtepiko. Katautr)
€lval pOvo pia MOCOTIKT), EVOEIKTIKY| TIPOCEYYLOT) TOU €PYOU TNG
ARTWORKS péxpt orjpepa. Tov MoOTIKO QVTIKTUMO WMOPEL
kaveig va Tov aviiAn$Oei and Toug {Bloug ToUG CULUETEXOVTES,
p€oa amnd Toug ormoioug, otépa pe otopa Owadidetal n
énun Tou opyaviopou o AANOUG VEOUG  KAAAITEXVEG,
MPOOKAAWVTAG TOUG va Yivouv Kal autoi MEPOG autou Tou
Bewpouv KovOTNTA TOUG.

Ta ovépata mOAM@V amd TouG KAANTEXVEG-
ouppetexovteg tou lMNMpoypdappatog Yrnootpigng Kallitexvwv
18pupa Zradpog Nidpyog (IZN) ta&idevouv 138n otnv EAAGSa
kal 1o eEwTePIKO, ot ekBEDEIG, OpAieg kal Olebvry peoTIBAA.
Ta €pya oplopévav and autoug ekTEBNKay, yla vav xpovo,
OTO E0TIATOPLO oUyXpPovnG eEAANVIKNAG yaoTtpovopiag Delta, oto
Kévtpo Mohmouou 18pupa Ztavpog Nidpyog (KMIZN). ‘Hrav




The third year of ARTWORKS. The second year of the
pandemic. The first year 90 young Fellows participated in
the Stavros Niarchos Foundation (SNF) Artist Fellowship
Program through the third consecutive cycle of the program.
ARTWORKS may still be a young organization, but it already
has a robust group of alumni. It has spent half of its life in
normality and the other half in a new normal created by the
pandemic. During these years, it has evolved, maneuvered,
adapted, grown, changed, matured, and moved into the digital
world. For such a young organization, it has experienced a lot.

Three years earlier, when ARTWORKS was taking
its first steps, we could not have possibly imagined—as much
as we would have liked to, as founding donors—that it would
achieve so much in such a short period of time. lts community
already counts 230 Fellows, with the third cycle welcoming
90 artists, instead of the 80 in the previous cycle, in order
to support more people given the difficult circumstances
created by the pandemic. The first three years of the program
counted 460 mentoring sessions by 34 professionals and
ARTWORKS partners; 1483 studio visits; 73 talks, seminars,
and workshops; 2 visual arts exhibitions; 4 film screenings;

Foreword SNF

and 4 dance perfdrmances open to the public. Moreover, 10
SNF ARTWORKS Fellows travelled to international residency
programs. lts qualitative impact can be best understood

from the participants themselves, through whom, by word
of mouth, the reputation of the organization has spread to
other young artists, inviting them to become part of what they
consider their community.

The names of many of the participants in the SNF
Artist Fellowship Program are already spreading in Greece
and abroad through exhibitions, lectures, and international
festivals. Some of their work was exhibited for a year at
Delta, the contemporary Greek gastronomy restaurant
at the Stavros Niarchos Foundation Cultural Center
(SNFCC) in Athens. We were delighted by two of our own
initiatives collaborating, with Delta serving as a platform for
contemporary visual artists from Greece where the works are
organically integrated as part of the space.

To help promote the work of ARTWORKS artists,
we collaborated for the second time with many of the Fellows
to exhibit it at our open annual event, SNF Nostos, which
is held every summer at the SNFCC to celebrate dialogue,




va ouvepyaoTouv, pe 1o eomatoplo Delta va Aeitoupyel wg
mAaThOpa MPOBOATG cUyXPOVWY EIKACTIKKY ano tnv EAAGSq,
OTouU Ta £PYa EVOWUATWVOVTAL OPYAVIKA, WG HEPOG TOU XWPEOU.

Me tnv mpoBeon va BonbBricoupe otnv mMepATEPW
avAadelEn Tou €pYou TwV KAAMTIEXVWV OUVEPYQOTIKAME, yla
Seutepn dopd, pe moAhoug and toug Fellows, oto mAaioto
NG AvoIXTNG, Kablepwpevng ekdnAwong pag, autr tou SNF
Nostos, nou kaBe kalokaipl, oto KIIEN, yoptalel pe 6Ao
TOV KOOMO Tov SIAAOYo, TNV TEXVN, TOV MOAITIONO, TN YVWOT
Kal TN Xapd g ouvunapéng. To kowd Tou SNF Nostos 2021
gixe v eukaipia va yvwpioer and kovid 1o €pyo Twv SNF
ARTWORKS Fellows, péoa ano 1ig mpoBoAE£g Taviav UKpou
MNKOUG Kal opoypadieg mou mapoucidotnkav otnv Ayopd
tou KIIXEN, kevipikd onueio ouvdbpolong, Siddpaong kat
ONMIOUPYIaG EUMELDLOV.

Tnv 6la ypovid, pia opada amd toug Fellows
emAExONke yia va AdBet pépog otn Mmevade Neéwv
Anpoupywv - MEDITERRANEA 19 School of Waters, e 6€pa
TN PEUCTOTNTA MoU kKateotnoe tn Meoodyelo €vav moAUpopdho
ToMo ouvUnapéng popodwv (wnc kat Sladikaolv Mapaywyns

Xapetniopog IXN

yvawong. Ta €pya Toug ektebnkav oto Zav Mapivo, oe pia

olebvn dlopydvwon olyxpovng TEXVNG avapeoa oe gpya 70
kaMtexvav anod 21 xopeg Tng Meooyeiou. MNapd g SUokoAeg
ouvOrkeg mou dnuloupynoe N navonuia, kat 6Tov TPITo KUKAO,
Onuoupynbnkav eukalpieG yld TOUG OUUMETEXOVIEG TOU
MPOYPAUHATOG, yia avTaAAayT) I6EWV KAl MPOCWTUKT) AVATTTUEN
pe€oa anod Yndlakeg Slalegelg and enayyeAUATiEG TOU XWPOU,
EMIOKEPEIG OE OTOUVTIO KOAMTEXVWV -OTAV Ol CUVONKEG TO
eMETPENAV- KABWG KAl EUKAIPIES yla TIPOPBOAT] TOU £PYOU TOUG
pEoa anod CUVEPYAOIEG.

2e autd Ta tpia Xpovia, yla OPIOUEVOUG and TOUG
OUPUETEYXOVTEG TOUu mpoypdupatog, n ARTWORKS éxet
Aertoupynioel wG adetnpia, yla KAMOIOUG WG EMITAXUVING,
yla daMoug anoteAel  pa

eukapia  KaAATEXVIKOU

enavarnpoodloplopol. Na kdBe €vav  mpeoPevel kAT
OlaPOPETIKO, WOTOCO AUTO TOU EXEL KATAPEPEL CUVOAIKA Eival
va e&eAyBeil oe onpueio avadopdgs yla Toug vEoug KAANITEXVEG
otnv EAAada. Kat auto eival 1o peyaAltepo emiteuypd g, o€

QUTO TO OXETIKA UIKPO KAl AVTiE00 XPOoviko SldoTtnpa.

H opdda tou I8pupatog Zraupog Nidpyog (IZN)
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art, culture, knowledge, and the joy of coexistence with the
whole world. The audience at SNF Nostos 2021 had the
opportunity to get to know the work of the SNF ARTWORKS
Fellows through screenings of short films and choreographies
presented in the SNFCC Agora, a central point for gathering,
interaction, and the creation of experiences.

The same year, a group of Fellows was selected to
take partinthe Biennale of Young Creators-MEDITERRANEA
19 School of Waters, on the theme of the fluidity that has
made the Mediterranean a diverse place of coexistence for
various forms of life and knowledge production processes.
Their work was exhibited at an international contemporary
art event in San Marino among works by 70 artists from 21
Mediterranean countries.

Foreword SNF
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Despite the difficult conditions created by the
pandemic, the third cycle also created opportunities for
participants—for the exchange of ideas and personal
development through virtual lectures by art professionals,
visits to artists’ studios when conditions allowed, and
chances to promote their work through collaborations.

In these three years, ARTWORKS has served as a
starting point for some participants, a catalyst for others, and
an opportunity for artistic redefinition for others still. For each
and every one of them, it stands for something different, but
what it has definitely managed to do is become a reference
point for young artists in Greece. This is its greatest
achievement in a relatively short and adverse time period.

The Stavros Niarchos Foundation (SNF) Team
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ErupéAea / Curating

Indvva ZoUAn > 189
BaoiAeia Kdayka > 191
KuBéAn Maupokopdomouiou > 193
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I'Imq pﬁopa Va anotunwoe pia xpovid SIaSIKTUaK®Y avm}\}\aymv
anod Tov GpavVopeVIKA QUAO XwPOo Tou SIaSIKTUOU O €va EVIUMO;
Kata tn Odpkeia tou €toug 2020-21 ouvodikd evevrvia
ouppeteyouoeg/-ovteg  tou  [lpoypdpuatog  YmootpiEng
KaMrexvav 18pupa Zraipog Nidpxog (IZN) g ARTWORKS
Bpiokovtav TakTka mow and TG oBdéveg Toug oE A OEPA
ekdnAwoewv. ZTé)0G NG Mapouoag €kdoong eival va kataypdayet
QUTHV TN OuVONKNn ASITOUPYWVTIAG WG iXVOG MIAG XPOVIAG
181aloucag, mou PbnKe kUPIG PEoa amMd OUVAVINOEG OTOV
SladikTuakod xwpoxpovo. H ouvBrkn g navdnuiag katéotnoe
™ O&uvatdtnta QuUOIKAG TAPOUCIaG QAmMAyOPEUTKY) Kal 1
kaAtexvikr) kowotnta g ARTWORKS kaMigpyriBnke katd
Bdon péoa and oulntroels, MAPOUCIACEIS KAl EPYACTHPIA OTO
-0pXIKA avVOIKED, AAAA TIAEOV YVWPIUO- EPYOAEI0 SIAdIKTUOK®Y
ouvavtrogwv Tou Zoom.

Qg empeAiTPLEG TNG TIAPOUCAG EKS00NG Kpivape OTL T
napanave Blarrepdnta dev pnopoloe mMapd va ekdpaoTel Kat
ypadloTkd. X ouvepyaoia e 1o ypadeio Typical. Organization
for standards & order, emAgEape ouveldntd va akohoubricoupe
Mo YPadloTKr) kateuBuvor Omou 1) CUVONKN Twv SIAdIKTUOKWOV
ouvavtroewv Ba ywoTav opatr) kai Tautdxpova Ba mpogtacoe

Mpohoyog erupeAnTpIdv

KéEAu Toimvri-KoAald > 195
E1prjvn ®ouvteddkn > 197
KAéa Xapitou > 199

éva evo}\}\aKnKo anorunmpa H 8K600n WG q>uou<o O.VTlKSl|J8VO

£PXETAL VO AMAVTTOEL SNUOUPYIKA OTHY Yndlakt) moaypankoma,
Onwg N Pidoape cuNoyIKA katd T didpkela Tou [Npoypdupatog.

AvtAdvtag €umveuon) and Toug TTAOUG EIBTOEWV ToU
MEPVAVE PE TAXUTNTIA OTO KATW HEPOG TV TNAEOTTIKWV HAG
oBovwv katd ) didpkela twv SeAtiwv, ot Typical. Organization
for standards & order BéAnocav p€ow NG YPAPIOTKNG TOUG
EMPEAEIDG OTNV mapouca €kdoomn va OYOANACOWV TO «n
OUVaIVETIKO OKPOAGPIo|a», TNV TANPoddpnon katd tn Sidpkela
MG mavdnuiag mou, HE Tov TAPAAMNAO Kal TOAUTOXPOVO
KaTaAylopo MANPOoHOPLWY, HOLACEL LIE EVA ATEPOVO OKPOA VIGAOUV,
emPBePAnpevo otnv kaBnuepvr Lwr).

O avayvaoTtkog pubpog tng €kdoong oxeTCeETaL e
T0 Blpa TNG PN YPAUpIKOTNTAG Tou XPdvou. O 810G 0 xpdvog wg
kataokeur] avadeiyBnke akopa meploodTeEPO katd T Sidpkela
G Kapavtivag, Kabwg yia KAmoloug emPBpaduvonke, evm AAAoL
avtAdbnkav v emtdyuvor] tou. Mropei dpaye €va gviumo
€PYO VO QVTIKATOMTPIOEL TO AicBnua NG AnWAELAG Tou XPOvoU;

>nG akoloubeg oelideg, oL avayvwoTplEG/-€G
pmopouv va Bpouv avaAuTkn Aiota pe Ta Ploypadikd oTolxeia
TWV EVEVIVIA OUPUETEXOUOWV/-OVTWY, ONMWG QUTA AnoTUN®BnKav




Klea Charitou > 199
Eirini Fountedaki - 197
Vassilia Kaga > 191
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How cana year of online exchanges in the seemingly intangi-

ble space of the internet be captured in a book? In the period
2020-21, a total of ninety participants in the Stavros Niarchos
Foundation (SNF) Artist Fellowship Program by ARTWORKS
sat regularly behind their screens to attend a series of events.
The aim of this publication is to document these exchanges,
in an effort to create a trace of an extraordinary year, experi-
enced mainly through meetings held in the realm of the inter-
net. The pandemic rendered physical presence prohibitive,
so the main instruments which helped nurture the artistic
community of ARTWORKS were the discussions, presenta-
tions and workshops held in the unfamiliar, at first, but by now
all too familiar Zoom online meeting platform.

As editors of this publication, we felt that it
was necessary for this exceptional situation to be also
depicted in the graphic design of the edition. In collab-
oration with Typical. Organization for standards & order,
we consciously opted for an edition design which would
render this context of online presence more visible, and
at the same time propose an alternative footprint. As
a physical object, this edition is a creative response to

Editors' foreword
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Kyveli Mavrokordopoulou - 193
Kelly Tsipni-Kolaza > 195
Ioanna Zouli > 189
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the digital emstence we experlenced collectlvely durlng
the Program.

Drawing inspiration from the headlines flashing at
the bottom of our TV screens during the newscast, Typical.
Organization for standards & order sought to apply a graphic
design approach that would function as a commentary on
“non-consensual scrolling” and on reporting during the pan-
demic which, with its parallel and contemporaneous barrage
of information, resembles an endless scroll-down imposed
on our everyday reality.

The reading rhythm of the edition is linked to time,
experienced as non-linear. Time itself as a construct was
further accentuated during the lockdown, slowing down for
some people and accelerating for others. Is it possible for a
printed edition to reflect this sense of time loss?

Inthe pagesthatfollow, readerscanfindadetailedlist
featuring the biographical notes of the 90 SNF ARTWORKS
Fellows selected for 2020-2021-as outlined during their
fellowship-, as well as four texts, one for each discipline of the
Program (Visual Arts, Moving Image, Dance and Curating).
For each one of these fields, we invited writers who we




AoheEeig & Aiadiktuaka Epyaotipla /
Online Lectures & Workshops

07/10 » Moving Image Talk: EUa ITtepavi

13/10 - Curator’s Talk: Iwtfipng Mmaxtoetlnig
27/10 » Dance Talk: Eugpoouvn Mpwtomand

03/11 » Dance Talk: Ztepilavi TOlvT{1AOVN

09/11 » Curator’s Talk: EAmida Kapaumd

16/11 > Curator’s Talk: Adovn BiTdAn

20/11 > Epyaotnplo yia tnv MNveupatiky Idtoktnoia

KAl Ta AlKAlOUATA TWV ANplOUPYWV OT1G
E1kaot1kég TExveg pe TN Mapiva MapkéAAou

24/11 - Curator’s Talk: Ztaudtng Zx1Zdkng

30/11 » Epyaotrpto yia tnv MNveupatikny Idtoktnoia
Kal Ta AlKA1®OMATA TV ANglOUPY®V Yld T1G
Mapaotatikéq Téxveg kKal Tnv KivoUupevn
Eikéva pe tn Mapiva Mapk€AAou

01/12 » Curator’s Talk: Xdpig KaveAAomouUAou

03/12 > Alad1KTuaky mapouciaon Tng MAATEOPUAG
KO1VWV KNG xpnuatoddtnong Kickstarter
Mg EANGSAGQ pe TN OUPMETOXN TNG
€1KaoT1kAg opddag 3 137

08/12 » Curator’s Talk: MoAlUva Koopaddkn

09/12 » MNelpapatikd Epyaotripio EmipéAetraq (eiloaywyn))

15/12 - Epyaotripio Méowv Kolvwvikng AilkTUwong pe
™ Mapyapita Foupyoupivn (eloaywyn)

13/01 > Epyaotiplo Méowv Kolvwvikng AlkTUwong,
Mépog I pe TN Mapyapita Foupyoupivn

19/01 - Artist Talk: Avtwvng Mittag

26/01 » Nelpapatikd Epyaotiplo EmipéAetag, Mépog I

20/01 » Epyaotiplo Méowv Koilvwvikng Aiktlwong,
Mépog II pe T Mapyapita Foupyoupivn
28/01 » Moving Image talk: O1 €upuAeg d1a0Tdoelg
TOU XWpou KAl tng epyaciag otov Néo EAANV1KO
Kivnuatoypdgo pe n Mapia Mapadeion
01/02 » Epyaotrpio Méowv Kolvwvikng Ailktiwong,
Mépog III pe TN Mapyapita Moupyoupivn
11/02 » Curator’s Talk: Valentinas KlimaSauskas
25/02 - Melpayatikd Epyaotriplo EmipéAetag, Mépog II
15/02 - Epyactripio Xopou, Mépog I, etoaywyn amd
T1G umeubuveg Tou epyaoctnpiou Euppoauvn
Nowtomand kat ITeptavr Tolvt{iAwvn
01/03 - Epyaotrplo XopoU, Mépog II pe MPOOKEKANUEVN
OMlAATPla TNV Bojana Kunst
23/03 - Melpauyatikd Epyaoctriplo EmiuéAetag, Mépog III
29/03 » EpyaoTtnpio XopoU, Mépog III pe TMPOOKEKANUEVN
OMlAATPla Tnv Eleanor Bauer
12/04 - Epyaoctriplio Xopou, MEpog IV, oAOKARpwon
epyaotnpiou amd T1g umeubuveq Euppoolvn
Mpwtomand kat Itepiavy Tolvt{iAwvn
22/04 - Melpauyatikd Epyaotriplo EmiuéAetag,
Mépog IV
20/05 - Nelpauatikd Epyaoctriplo EmipéAetraq,
Mépog V
17/06 - Nelpauatikd Epyaotripio EmipéAletrag,
Mépog VI

(2020-2021), kaBwG kal TEcoepa
keipeva, éva yia kdbe medio tou lNMpoypdppatog: Eikaotkeg

T

v niepiodo tou Fellowship

Texveg, Kivoupevn Ekova, Xopdg, Empéleia. MNa kdbe evav
and Toug MOPAmNAvVw TOMEG, MPOCKAAECANE OUYYPAPEIG ToU
Bewpoupe avTMPOOWMEUTIKOUG NG EAMNVIKIG KAANTEXVIKNG
OKNVNG OTNV MAPOUCA XPOVIKT) OTYUr) KAl Ol OTIo{0l EVETAGKToAV
oto [Npoypappa eite WG MPOOKEKANUEVOL OUANTEG EiTE WG UEAN
TWV ETUTPOTIV agloAoynong. MNap’ oAa autd, dev emAEEae
oupPamkr) 086 avabetoviag €va Sokiylakol TUMoU KEiuevo
oe KABe mPOoKekANuUEVN/-0, aAAG KaAkigpyrioape ouveldnTd
atpéodapa diardyou.

MNa Tto keipevo tou mediou ™G  Empéleiag,
Slopyavooape oulitnon Me TN popdr) MAG OTPOYYUANG
TPANelag o€ OUVIOVIONO NG lwavvag ZoUAn, pe OMIANTEG TN
Xdpig KaveAorouhou, v EAnida Kapapmnd kat tov Zrapdtn
2x1CAkn, n oroia adopouce v erupélela oty EAAASa kat eixe
okoro va avadei&el Ty moAudwvia Mou XapaKTPIoE TNV EUMEIRIA
MOG WG CUPPETEXOUOEG Tou MpoypdppaTtog.

2710 medio twv Eikaotkwv oulntroape pe ) Aoukia
AAafdavou yia v mopeia TG 1co oty EAAAda, 6oo kat oTo
eEwteplkd, Eekvaviag amd Ta MPWTa NG Prjyata pexpL kat

Mpohoyog erupeAnTpIdv

R T

mv sxnﬁootbnnon ms
Bevetiag 1o 2022.

T T T

R

EMdadag oty 5911 Mru

evile g

H Eva 2redavry enélege yia 1o nedio g Kivoupevng
Eovag va pirioel péoa and éva onmkd Sokipuo yia ) Siadikacia
™G Kivnuatoypadikng dnpoupyiag, ouvtdoooviag €va oK
MOVIPEDTO, CUVODEUGIEVO AMO OMTIKO UAIKO TG PrApoypadiag mg.

210 medio tou Xopou, n Zrepavr) TowtlAwvn
avaotoyaletal peca and n OiKr) TNG amooTacUATKY ypadn
nAvew oTnv €vvola TG KAANTEXVIKNG apdiBoAiag pe aboppr) a
OldAeEn-ieppOppavG mou mapousiace 1) iGla katd Tn dlapKela
Tou Mpoypappatog otoug SNF ARTWORKS Dance Fellows.

Me v mapouca €xdoom, eAmifoupe va Swooupe
évauopua ylo TEPAITEPW OUlNTNOELG, ouvepyaoieG aAAG kat
yla  «paVIPECTIKEG» avalNTNOEG OTOV  KAANTEXVIKO  XWPO.
Kan avayvwon!

Bao\eia Kayka
KuBéAn MaupokopdorouAou
Eiprivn @ouvteddkn

3 R



07/10 » Moving Image Talk: Eva Stefani

13/10 -» Curator’s Talk: Sotiris Bachtsetzis
27/10 » Dance Talk: Efrosini Protopapa

03/11 » Dance Talk: Steriani Tsintziloni

09/11 » Curator’s Talk: Elpida Karaba

16/11 » Curator’s Talk: Daphne Vitali

20/11 » Intellectual Property Workshop for the

Visual Arts by Marina Markellou
24/11 » Curator’s Talk: Stamatis Schizakis
30/11 » Intellectual Property Workshop for Performing
Arts and Moving Image by Marina Markellou
01/12 » Curator’s Talk: Charis Kanellopoulou
03/12 » Online launching event by Kickstarter Greece
featuring the artist collective 3 137
08/12 » Curator’s Talk: Polina Kosmadaki
09/12 » Experimental Curatorial Lab kick-off
15/12 » Introduction to the Social Media
Workshop with Margarita Gourgourini
13/01 - Social Media Workshop, Part I
by Margarita Gourgourini
19/01 » Artist Talk: Antonis Pittas
26/01 » Experimental Curatorial Lab, Part I
20/01 » Social Media Workshop, Part II

by Margarita Gourgourini
28/01 » Moving Image Talk: The gendered
dimensions of space and labor in the
New Greek Cinema by Maria Paradisi
01/02 » Social Media Workshop, Part III
by Margarita Gourgourini
11/02 - Curator's Talk: Valentinas KlimaSauskas
25/02 » Experimental Curatorial Lab, Part II
15/02 - Dance Workshop, Part I: Introduction
by workshop coordinators Efrosini
Protopapa and Steriani Tsintziloni
01/03 - Dance Workshop, Part II with
guest speaker Bojana Kunst
23/03 -» Experimental Curatorial Lab, Part III
29/03 - Dance Workshop, Part III with
guest speaker Eleanor Bauer
12/04 - Dance Workshop, Part IV: closing session
by workshop coordinators Efrosini
Protopapa and Steriani Tsintziloni
22/04 » Experimental Curatorial Lab, Part IV
20/05 » Experimental Curatorial Lab, Part V
17/06 - Experimental Curatorial Lab, Part VI

-

believe best represent the Greek art
moment, and who have been involved in the Program either
as guest speakers or as members of the selection commit-
tees. However, instead of opting for the well-beaten path of
commissioning one essay per guest speaker, we consciously
decided
inducing dialogue.

to foster an environment geared towards

For the discipline of Curating, we organized a
roundtable discussion about curating in Greece with Charis
Kanellopoulou, Stamatis Schizakis, Elpida Karaba as guest
speakers and loanna Zouli as moderator, in an effort to high-
light the polyphonic nature of our experience as Fellows of
the Program.

For the discipline of Visual Arts, we talked to Loukia
Alavanou about her career in Greece and abroad, covering
everything from her first steps as an artist to her recent
selection to represent Greece at the 59th Venice Biennale

in 2022.

Editors' foreword

T P S e D B e O g e

scene at the present ;

Eva Stefani chose to contribute a visual essay on
the process of filmmaking for the discipline of Moving Image,
which took the form of a poetic manifesto and was accompa-
nied by visual material drawn from her filmography.

For the discipline of Dance, Steriani Tsintziloni
reflects through her own fragmentary writing on the notion
of artistic doubt, on the occasion of the lecture-performance
she presented to the SNF ARTWORKS Dance Fellows
during the Program.

With this edition, we hope to spark further conver-
sations, collaborations, and manifesto-like explorations in the
artistic field. We hope you enjoy reading it!

Eirini Fountedaki
Vassilia Kaga
Kyveli Mavrokordopoulou

SRR




Awadiktuakeg Mapouoiaoeig Kaiteyvikou ‘Epyou
and ng/toug SNF ARTWORKS Fellows /
Individual Zoom Presentations by SNF ARTWORKS Fellows

04/12
07/12

11/12
18/12

08/01
15/01
22/01
27/01
29/01
02/02
03/02

05/02

EAévn Mmaydkn, BaoiAng Wappdg

TZAvig PaganAidou (Janis Rafa), Mwpyoq
MapaZiitng, MupTtd =avBomouAou

TepaoTidva Kwvotdkn

Igviav Mmiodil, Zogia Ntwva,

N1k6Aag Bevtoupdkng

Eiprivn EuotaBiou, Avdpéag Pdykvap Kaodmng
Eiprivn Miya, MavtAév Avnyntdkn

‘EAeva Afuntpa Xavtldn, AtpiAia

Alévtou, ®oiBog Aoucog (DYTA)

Mwpyog Mouong, Zopia MewpyoBaciAn
Avéotng Iwdvvou, HAékTpa Mdima, Xprjotog Mouxag
owkiwv Z€vog, APlOTOTEANG

Mapaykdg, Opoéag Mepetlng

Nikog Kupitong, Kwothig Xapapouvtdvng,
BaoiAikn Aalapidou

Mndupov Kalouduag, Kwvotavtivog

Néttag, EA{Za Zdpoyka

Fwpyog HA16mouAog, daidpa

BékaAn, Mdvog Mamaddkng

KwoTrg 0e0d000mouAog, KAgovikn

STdvitg, Oavdong Neopdt10TOoq

Stpatng Xatlneievoudag, Midvvng

Kapudag, KuBéAn Short

HAékTpa ZTaumoUAou, MNETpog EuoTab1ddng
MapkéANa Aepeptlnh, Itepavia

Oppavidou, Mapia TotlAoyidvvn

Avt1ydvn Oeodwpou, Avery Kouyild

Topia Zoupr), AANKNOT1G

Maupokepdhou, Epon BapBépn

NataAia MamadomoUAou, Xapd

sTepyiou, EA100GReT Zoupn

BaoiAng AAeEdvdpou, Anunitpng ZapmdémouAog,
AvTt1ydévn MixahakomoUAou, ©odwprig Tpdumag
‘Ip1g TouAildtou, Kwvotavtivog
Aouprnevidng, Idoovag Kaupmdvng

ANeEAvdpa Nidka




Eleni Bagaki, Bill Psarras
Janis Rafa, Yorgos Maraziotis,
Myrto Xanthopoulou

Sevastiana Konstaki

Ionian Bisai, Sofia Dona, Nikolas Ventourakis

Eirene Efstathiou, Andreas Ragnar Kassapis
Irini Miga, Madlen Anipsitaki

Elena Demetria Chantzis, Aimilia

Liontou, Foivos Dousos (FYTA)

Yorgos Goussis, Sofia Georgovassili
Anestis Ioannou, Ilektra

Maipa, Christos Mouchas

Fokion Xenos, Aristotelis

Maragkos, Orfeas Peretzis

Nikos Kyritsis, Kostis Charamountanis,
Vasiliki Lazaridou

Byron Kalomamas, Konstantinos

Pettas, Eliza Soroga

08/02

09/02

10/02

12/02
19/02

26/02
05/03

12/03

19/03

23/03

11/07

Giorgos Iliopoulos, Phaedra

Vokali, Manos Papadakis

Kostis Theodosopoulos, Kleoniki

Stanich, Thanasis Neofotistos

Stratis Chatzielenoudas, Yannis

Karydas, Kyveli Short

Elektra Stampoulou, Petros Efstathiadis
Lél1é Demertzi, Stefania

Orfanidou, Maria Tsilogianni

Antigone Theodorou, Anthi Kougia

Sofia Sfyri, Alkistis

Mavrokefalou, Ersi Varveri

Natalia Papadopoulou, Chara

Stergiou, Elissavet Sfyri

Vasilis Alexandrou, Dimitris Zampopoulos,
Antigone M akopoulou, Thodoris Trampas
Iris Touliatou, Konstantinos

Doumpenidis, Iasonas Kampanis

Alexandra Niaka




Niota 8pacewv / List of events

ENIZKEWEIY XE YXTOYNTIO

(ME ®YZIKH MAPOYZIA)

08/06 > Aploteidng Admnag

09/06 -» Kwvotavtivog Mawtng

10/06 - IAedva Apvaoutou, A1 Xaolwtn

24/06 > Mapia Aouilou, EE1 avdoeg TO AenTo
(meppdppavg kat mapouciaon) oto Kévipo
sUyxpovng Téxvng IAedva Touvta

ZYMNPAZEIX ME THN MEDITERRANEA 19 SCHOOL OF WATERS
MAOIENAAE NEQN KAAAITEXNQON MEXOrEIOY
19/05 > «Liquid Junctions», 31ad1KTUAKN
dnuéoila ekdAwon. H Chus Martinez kat
n Ella Finer oe ouvoplAia pe toug SNF
ARTWORKS Fellows EuUa Mamapapyapitn,
Xapd Itepyiou kat BaAivia ZRopwivou
04/06 > «Liquid Junctions», ekdiAwon oto Kévipo
MoAlTiopoU Idpupa Itaupog Ni1dpxoq.

Napouciaon tou €pyou twv SNF ARTWORKS Fellows

ToU eMIAEXONKAV va ekmpoowrmoouv Ttnv EANGSa
otn Mediterranea 19 School of Waters
(Mtievdie Néwv KaAAitexvav tng Mecoyeiou)

50 ARTISTS IN RESIDENCE PROGRAM (ARP),

EAGLES PALACE, XAAKIAIKH

23/05 — 29/05 » Fellows amd To medio Twv E1KAOT KWV
Texvwv, and S1dpopouq KUKAOUG KAl TOU
egpydfovtal katd Bdon pe To PEOO TNG
owtoypapiag mpookARBnkav amé 1o Eevodoxeio
KAl TNV emigeAiTPla TOU MPOYPAUUATOG
AN{KN TolpAtdykou Kal cuppeteixav
oTo residency yia pia eBdopdda

SCRIPT LAB ME TON TIMONA KOYAMAZH

2TO MPA®EIO THX ARTWORKS

02/07 » Mdvog Namaddkng, ETpatng
XatlneAevoudag, KAeovikn ZTdviTg

03/07 - Opgéag Mepetlng, Avdpéag BakaAldg,
Kwotrg Xapapouvtdvng, Mwpyog Mouong

05/07 > Avdpéaq Mapaykdg, Nikog Kupitong,
KwoTtAg 0€08000TIOUNOG

06/07 -» Oavdong Neo®wT10TOG, BaolAlki
Aalapidou, AnuATeENg AvayvwoTou,
F1dvvng BeoAeuég, KuBéAn Short

AIAAIKTYAKA ZEMINAPIA AMO TO

THE NEW CENTER FOR RESEARCH & PRACTICE

20/09 — 01/11 » The Commons = X: Inventing the
Non-Given Commons, Anne-Francoise Schmid

19/09 — 07/11 » Night, Movements of the
After Dark, Jason Mohaghegh

11/10 — 13/12 » On Sound: Unsound, Jacob Eriksen

24/10 — 19/12 » The Nature of the Subject & the
Subject of Nature, Daniel Sacilotto

04/11 13/01 -» The Enigma of Carnap’s Aufbau:
Logical intertwinement of experience
and knowledge, Reza Negarestani

21/11 09/01 -» Navigating the Lost
Scales, Posthuman Studies Lab

06/06 — 01/08 - Artistic Methodology, The
Parasitical Turn, Post Brothers

13/06 — 04/07 » Thinking Between Worlds and
Forms of Life: On Orientations of Thought
and their Consequences, J.-P. Caron




STUDIO VISITS (WITH PHYSICAL PRESENCE)
08/06 - Aristeidis Lappas

09/06 - Konstantinos Giotis

10/06 - Ileana Arnaoutou, Lily Hassioti

GALLERY VISIT & TALK:

24/06 - Maria Louizou, Six breaths per minute,
(performance and artist talk) at Ileana
Tounta Contemporary Art Center

PARTNERSHIP WITH MEDITERRANEA 19

SCHOOL OF WATERS, YOUNG ARTISTS BIENNALE

19/05 » “Liquid Junctions”, online public event.
Chus Martinez and Ella Finer in
conversation with SNF ARTWORKS Fellows
Eva Papamargariti, Chara Stergiou
and Valinia Svoronou

04/06 -» “Liquid Junctions” Part 2 hosted at the

Stavros Niarchos Foundation Cultural Centre

(SNFCC) to showcase the work of the SNF
ARTWORKS Fellows who were selected to

represent Greece in the Mediterranea 19
Young Artists Biennale School of Waters

5TH ARTISTS IN RESIDENCE PROGRAM (ARP),

EAGLES PALACE, CHALKIDIKI

23/05 — 29/05 » 5th Artists in Residence Program
(ARP) at Eagles Palace, curated by Aliki
Tsirliagkou, with the participation
of 8 SNF ARTWORKS Visual Arts Fellows
working primarily with photography

SCRIPT LAB WITH TIMON KOULMASIS,

ARTWORKS OFFICE:

02/07 » Manos Papadakis, Stratis
Chatzielenoudas, Kleoniki Stanich

03/07 » Orfeas Peretzis, Andreas Vakalios,
Kostis Charamountanis, Yorgos Goussis

05/07 - Andreas Maragkos, Nikos Kyritsis,
Kostis Theodosopoulos

06/07 - Thanasis Neofotistos, Vasiliki
Lazaridou, Dimitris Anagnostou,
Yannis Veslemes, Kyveli Short

ONLINE SEMINARS BY

THE NEW CENTRE FOR RESEARCH & PRACTICE

20/09 — 01/11 - The Commons = X: Inventing the
Non-Given Commons, Anne-Francoise Schmid

19/09 — 07/11 » Night, Movements of the
After Dark, Jason Mohaghegh

11/10 — 13/12 » On Sound: Unsound, Jacob Eriksen

24/10 — 19/12 » The Nature of the Subject & the
Subject of Nature, Daniel Sacilotto

04/11 13/01 » The Enigma of Carnap’s Aufbau:
Logical intertwinement of experience
and knowledge, Reza Negarestani

21/11 09/01 -» Navigating the Lost
Scales, Posthuman Studies Lab

06/06 — 01/08 - Artistic Methodology, The
Parasitical Turn, Post Brothers

13/06 — 04/07 » Thinking Between Worlds and
Forms of Life: On Orientations of Thought
and their Consequences, J.-P. Caron




Avalntwvtag tov KoAwvo:
METAEU KIVNLATOYPADOU KAl EIKACTIKWY TEXVWV

Me adopury Tnv ophia ™G oTG/oTOUG CUuPuETEYOUOEG/
-ovteg tou [poypdppatog Ynootrpigng Kaliteyvav 16pupa
2taupog Nidpyog (IXN) tng ARTWORKS tov ZemntéuPplo tou
2018, n Aoukia AAaBavou pag WIAG yia TNV KAAMTEXVIKY TNG
nopeia 1000 otnv gyxwpLa, 000 Kat otn OleBvr) oknvr).

Avalntavtag tov Kohwvo:
METAEY KIVNUATOYPAPOU KAl EIKACTIKGOV TEXVMV 20




«——— Baoikng AkeEavdpou, Fame virus, 2021, eykatdoTtaon), KPeBAT VOCOKOLEIOU, EVIOXUTIG HXOU,

HikpOdwvo, potép uarokabapiotipa, ¢pota led, Bivieo and péoa Kowwvikng Siktiwong /
Vasilis Alexandrou, Fame virus, 2021, installation, hospital bed sound amplifier, microphone, wiper
motor, led lights, scroll down video from social media

0 BaoiAng AANeEdvdpou (yev. 1990, Oeocalovikn)
anopoiTnoe pe «Aplota» amd Tn IXOAN KaAwv Texvov Tou
AptototeAeiou Mavemiotnuiou Oecoalovikng to 2014. To
2019 ONOKANPWOE TO WETAMTUX1AKO TPOYPAUMA «OMT1KO-
OKOUOT1KEG Téxveq otnv Wnotlakn Emoxni» o010 TuAMA
Texvwv, Hyxou kat Eikdévag tou Ioviou NMavemiotnuiou,
Je eotiaon 0T1g d1adpa0T1KEG EYKATAOTAOE1G KAl

Ta véa péoa. ITO evepynTikd TOUu KaTaypdeovtal

N MOViUN €1KaoTlKh mapéupacn oe dnuéoilo xwpo Me
apopury To Kauévo midvo tou Mavemiotnuiou Makedoviag
(2015) o1 atoulkéq ekBéaoelq Bpaxeia Mvriun (FaAAikd
Ivotitouto Ogoocalovikng, 2020), Mnxavég Eudaiuoviag
(MaAald dpouplo, Képkupa, 2019), Aid Biag udénon
(FaA\1kd IvotitouTto @eocalovikng, 2017), Object’s
origin, rejected (MoA1T10T1KO KEvipo AA{pou, ABrva,
2017) ka1 Mntpikn Mwooa (Xwpog 18, Oeocalovikn,
2014), kat mdvw amd TeVAVTA OMad1KkEQ ekOEoelq.

To 2017 ekmpoownnoe tnv EAANASa otn Mmievdie NEwv
KaAAiTexvwv Tng Eupwnng kat tng Meooyesiou Home, n
omoia €Aape xwpa otnv EBV1KA Mivakobrikn Twv Tupdvveov
otnv AABavia. To 2019 €ANaBe HEPOG OTnV 24n Alebvn
MrievdAe XioUpop Kat Idtipag otnv mOAn Gabrovo tng
BouAyapiag. Amd t1g apx€g Tou 2016 dilopyavwvel TO
site-specific eyxeipnua AkatdAAnAo Mdénua. Exet
napadwoel padrjuata, oedivdpla KAl epyactripla oe
TMAVETMLOTNUIAKA 13puhata, evw amd Tov MApTio TOU

2020 &ekivnoe d1daktoplkh diatpifr oto Turua

Texvwv, Hyxou kal Eikévag tou Idviou Mavemiotnuiou,
pe B€ua TNV MOALTLKA TéXVn OTNV Ynelakn emnoxr.

Ekaotikég Teéxveg / Visual Arts 21
BaoiAng AAeEavdpou / Vasilis Alexandrou

Vasilis Alexandrou (b. 1990, Thessaloniki) graduated
with distinction from the School of Fine Arts,
Aristotle University of Thessaloniki, in 2014. In
2019, he obtained the Postgraduate Studies Diploma
Audiovisual Arts in the Digital Age from the
Department of Audio and Visual Arts of the Ionian
University, specializing on interactive installations
and new media art. He has created the permanent
public artwork A propos of the burned piano at the
University of Macedonia (Thessaloniki, 2015) and

has presented his work in five solo exhibitions:
Mémoire courte (French Institute of Thessaloniki,
2020); Bliss machines (0ld Fortress, Corfu, 2019);
Education forcée (French Institute of Thessaloniki,
2017); Object’s origin rejected (Cultural Centre of
Alimos Municipality, Athens, 2017); and Mother tongue
(Choros 18, Thessaloniki, 2014). In addition, he

has participated in more than fifty group shows. In
2017, he represented Greece at the Mediterranea 18
Young Artists Biennale, held at the National Gallery
of Tirana, Albania. Since 2016, he is co-curating
the site-specific project Inappropriate course. He
has taught courses and seminars at universities. In
2020, he started a PhD Research at the Department of
Audio and Visual Arts of the Ionian University, on
the subject of political art in the digital era.

e e S
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In Search of Colonus:
between cinema and visual arts

On the occasion of a lecture she gave in September 2018
to the participants of the Stavros Niarchos Foundation (SNF)
Artist Fellowship Program by ARTWORKS, we had the chance
to meet with Loukia Alavanou and discuss her artistic trajectory
both in Greece and abroad.

In Search of Colonus:
between cinema and visual arts




Moipadetal padi pag okePels yupw ano To Koo NG ouy-
XPOVNG TEXVNG KAl TN onupaocia thG CUVEPYAOoiag OTNV MPAKTIKY)
NG. Avadpepetal peTagu AAAwv oTnv EKNPoownnon TG EANG-
dag pe 1o €pyo TG otnv 59n MmuevaAe tng Bevetiag 10 2022,

" H Aoukia AAaBavou eknpoomnmoe v EAMada oty 59n Mruevdle tng Bevetiag pe pia tawia iKoviknig
TPAYHATIKOTNTAG KAl UIa EKACTIKI] EYKATACTACT) TIOU CUVSEEL TNV MOMTIOTIKT| KAnpovopid tng kAaoikng EAAadag,
Kal CUYKEKPIPEVa TO €pyo Tou ZodpokA) OiSirmous pe TN oUyXPOovN KOWWVIKT| TIPAYHATIKOTNTA, TMAPOUCIAaZovTag
Avalntavtag tov Kohwvo: TG ouverkes Zwnig Twv kowotrTwv Popd otny neployr) g Néag Zwrig, utika g Abrvag.

METAEY KIVNHATOYPAPOU KAl EIKACTIKOV TEXVOV To nepintepo g EAMGSag empeArbnke o Heinz Peter Schwerfel. 22




«——  Collectif MASI (MavtAév Avnyntakn&Simon Riedler), Double homeland, 2021,

gykataotaon, 84x 2,5 p, koAnog tou Na, Ikapia /
Collectif MASI (Madlen Anipsitaki&Simon Riedler), Double homeland, 2021,
installation, 84x2.5 m, bay of Nas, Ikaria

H MavtAév Avnyntdkn (yev. 1987, Aenva) eivat
apxX1TéKTOVag Kal oknvoypdpog moAeodouiag. QG UAIKkO yia
Ta €pya TNng emiAéyel €vav SedopEvo Xwpo Kal avalntd
TOUG OUVOEOUOUG TOU JmopoUv va XTioTolv oe autdv. To
2009 amogoitnoe amd TN IXOAY Mnxavikwv MepiBAAAovTOg
Tou MoAutexveiou Kpritng. To 2010 améKTnoe METAMTUX1AKO
T{TAO OTN BLOKALUAT1KY APX1TEKTOV1KY 0TO MoAutexveio
Madpitng. To 2015 amogoitnoe amd Ttnv Ecole Nationale
Supérieure d'Architecture Paris-Malaquais oto0

Mapiol. To 2012, képdioe To 20 BpaBeio «Kaivotouiag
kat Texvoloyiag» oe diaywvioud tng EOVikAG Tpdmnelaq
g EANGSag. MeTtd amd duo xpdévia epyaciaq oe
apX1TEKTOVIKA Ypageia, 13pUel pe TOV KO1Vwv10AdYo
Simon Riedler tnv opdda MASI, kal 31aMOPPOVEL TO

€pyo Eva OTKTUO OX01V1WV OTOV MOAE0dOUIKO 10TO. TO
2018 amd MIAOT1KO eyxeipnua otnv etaipeia Arep oTO
Mapiol, To épyo ¢Tdvel va ulomoleitatl oe evvéa MOAELg
EMTA J1APOPETIKWV XWPWV TNG AAT1V1KAG AMEPLKNG.

Me tnv emipéAela Tou PAN, To €pyo ekTiBetal oto
Espace Voltaire kai otn Cité Internationale des

Arts (Napiol), 6mou n MASI oknvoBetei TnVv mMapdotaon
ATKTUO OX01ViWwv TNng XopeUTplag Thea Bautista. To 2020
EMIAEYETAL Y10 TO TMPOYPAUMA G1LA0EEVIAG KAANLTEXVWV
«Ateliers Médicis» Omou meipapatifetat pe TN

ueTdpaon amd Tov 181WT1KO 0TO dNUOO10 XWPO KATd Tnv
nepiodo Tou eykAelouoU e&aitiagq tng mavdnuiag Ttou
kopwvoiol COVID-19. To 2021 n MASI mpayudatorotlei 10
epyaotiplo 1km as the crow flies, otnv Ecole Nationale
Supérieure d 'Architecture Paris-Malaquais, TO

onoio avayvwpiletar wg «e&aipetikn npdén avriotaong
otnv navdnuia» and Tov KAAA1TEXVn Francis Alys.

SH‘éwshabred with "ué.h.euri 'théugihts régardmg the audlence
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MavtAév Avnymtakn / Madlen Anipsitaki

Madlen Anipsitaki (b. 1987, Athens) is an architect
and urban scenographer. As material for her artworks
she selects a given space researching links that can
be built within it. She graduated from the School of
Environmental Engineering of the Technical University
of Crete (2009). She obtained a postgraduate degree in
bioclimatic architecture (2010, Technical University
of Madrid). She graduated from the Ecole Nationale
Supérieure d'Architecture Paris-Malaquais (2015,
Paris). She won the 2nd prize in the Innovation

and Technology competition of the National Bank of
Greece (2012, Athens). After two years of working

in architectural offices in Paris she co-founded the
Collectif MASI along with sociologist Simon Riedler.
MASI’s research shaped the project. Starting as a
pilot project (2018, Paris) at the Arep company,

A thread network in the urban fabric managed to

take place in nine cities of seven different Latin
American countries. Curated by PAN, the piece has
been exhibited at the Espace Voltaire and the

Cité internationale des Arts in Paris, where MASI
directed the performance of Thea Bautista, dancer.
In residency with the Ateliers Médicis (2020),

MASI experiments the transition from the private

to the public spaces during the COVID-19 pandemic
lockdown. MASI conducted the workshop-performance
1km as the crow flies at the Ecole Nationale
Supérieure d'Architecture Paris-Malaquais, that

was recognized as a “magnificent act of resistance

to the pandemic” by artist Francis Alys (2021).
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of contemporary art and highlighted the importance of collab-
orating with others in her practice. Among other things, she
talked to us about the experience of representing Greece at
the 59th Venice Biennale in 2022".

" Loukia Alavanou represented Greece at the 59th Venice Biennale, with a virtual reality film and visual
installation linking Greece's cultural heritage (Sophocles’ Oedipus play, in specific) with the country’s
present by depicting the living conditions of the Roma community in Nea Zoi, western Athens. The Greek
pavilion was curated by Heinz Peter Schwerfel.

In Search of Colonus:
between cinema and visual arts




Baowkeia Kayka, KuBeAn Maupokopdomnouiou, Eiprivn
®ouvteddakn (B.K., KM., E.®.): Aoukia, ¢’ euxaplotolpe moAU
nou eioal padi pag onuepa. Oa BEAape va EEKIVIIOOUUE TNV
KouPBevta oudnNTwvtag OXETIKA PE TNV THo mpoodatn SOUAELd
oou, To eEAANVIKO nepintepo otnv Mmevale 1ng Bevetiag.

Avalntavtag tov Kohwvo:
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«—

I\edva Apvaoutou, Liminal Topography I, 2020, xpwpata Aadlou oe kapfa,
170% 220 ek., pwtoypadia: Mapia Mauporotiou /

lleana Arnaoutou, Liminal Topography 1, 2020, oils on canvas,

170%220 cm, photo: Maria Mavropoulou

H IAedva Apvaoutou (yev. 1994, A6riva) eivail amépoitoq
Tou Slade School of Fine Arts tou University College
Tou Aovdivou, amd Omou améKTnoe TOV TPOTTUX1aKO

TiTAO BA pe d1dkplon To 2017. To 2018 OAOKANPWOE T1G
LMETAMTUX1AKEG TNG OmMoudéq otnv 1otopia Tng TéXVNg

oto University College tou Aovdivou, pe e1dikeuon

oTn 0e&oUaA1kéTNTA, TO TpaUua KAl Ttnv YuxavdAuon.

A6 To 2018 Zel kal epydletal otnv ABrva. Méow Tng
Lwypap1kng, MPwTiotwg, aANd kal TNG YAUTTLKNG,
avalntd tn olvbeon kal diaipeon Tou UMOKE1UEVOU,
Kabwg kat tnv aduvadia tou va mapaugeivel aképato.
Mpaypateletal epwtioelq ylpw amd tnv €vvola Tou being
undone by each other mou eilofyaye n TZoUvT16 MmdtAep.
MpdkeilTtal yia pia Yuyxoowuatiky katdotaon mou opilet
TO umoke{peVo wg NULITEAEGQ 1) AMOS10PYAVWHEVO AGYW
emibupiag 1 mévOoug Katl dnuloupyel XWPOUG «eAUTO-
ouvdvtnong», OmMou N Hovax1lkOTnTta Kai n oxéon PeTagu
TOU avBpwnduopPoU OWUATOG kal Tng UAng mailouv
TPWTAYWV10T1KS pdAo. Eival ouvidpltpla tou Athens
Open Studio, evdg avoixtou epyactnpiou otnv ABriva mou
€0T14del O €PEUVNTLIKEG KAl €KMALDEUTLKEG LeBODOUG TOU
Baoilovtal OTNV €1KAOT1KNA TPAKT1KA. EXEl OUMUETAOXE
oe d1dgopeq opadikég ekBéoelg otnv ABrva, HeTagl Twv
onoiwv: Back to Athens 7, Serving off matter kat
Exposition 1. Exel Ad4Bel umotpogieg amd to Idpupa
Schilizzi kal to University College tou Aovdivou.
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I\eava Apvaoutou / lleana Arnaoutou

Ileana Arnaoutou (b. 1994, Athens) graduated from the
Slade School of Fine Arts with a BA (Hons) in Fine Art
in 2017, and in 2018 from University College London
with an MA in Art History, specializing in sexuality,
trauma and psychoanalysis. Since then, Ileana has
been living and working in Athens, mainly focusing on
painting, drawing and sculpture, media through which
she poses questions around notions of embodiment

and the inability of the subject to remain intact.

In her practice, she tackles issues that relate

to Judith Butler’s notion of being undone by each
other— undone by touch, grief or desire; an embodied
"self-encounter" and psychosomatic experience that
she explores through the intimacy and immediacy of
working with paint and clay. Ileana is a co-founder
in Athens Open Studio, an artist-run space in Athens
focusing on practice-led inquiry and education. She
has participated in various group shows in Athens,
such as Back to Athens 7, Serving off matter and
Exposition 1, and has received scholarships from the
Schilizzi Foundation and University College of London.
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Vassma Kaga Kyvell Mavrokordopoulou E|r|n| Fountedakl
(VK. K.M., E.F): Loukia, thank you very much for being with us
today. We would like to start this conversation by asking you to
tell us a few words about your most recent work, presented at

the Greek pavilion in the context of the Venice Biennale.

In Search of Colonus:
between cinema and visual arts




H tawia ewkovikng mnpaypatkotntag Avalnrwvrag tov
KoAwvo eival pua ouvepyaoia cou pe Tnv kowotnta twv Poud
oTnv nepLoyr tou Aomiporupyou ATTiknG, oTn ouvolkia Nea Zwr).
Oa nbeAeg va pag nelg duo Adyla yia mn dadikacia dnpioup-
yiag tou €pyou;

Avalntavtag tov Kohwvo:
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«——— 'Epon BapBépn, Lynn Depreeuw, still here, 2019, eykatdotaon,

140x220 ex., Growlers, Cracklers & Bursters, CIAP, Xdoght, Mkevk /
Ersi Varveri, Lynn Depreeuw, still here, installation, 2019,
140x%220 cm, Growlers, Cracklers & Bursters, CIAP, Hasselt, Genk

H ‘Epon BapBépn (yev. 1984) eivatl ei1kaotikdg. Zet

ka1 epydletal peta&l Aupépoag, Aervag kat Iupou.
Ei{vatl kdtoxoq mpomtuyxiakoU TiTAou omoudwv amd Tnv
AvVTATn ZXOA KaAwv Texvwv Tng Aenvag (2011) e
petantuxiakd amd N BaoiAikr Akadnuia Kaiwv Texvav
™m¢g AuBépoag, (TuApa In-Situ, 2015) kai deltepou
yetantuxiakou (MA Research in Art and Design) amé 1n
IXON] KaAwv Texvav Sint Lucas otnv AuBépoa (2016).
A6 tov Iavoudpio tou 2017 €wg Tov deBpoudplo Tou
2020 fTAV OUVS10PYAVWTPLA TOU KAAALTEXV1KOU XWPOU
Pink House (AuBépoa) kai ouvidpUTpla Tou €KSOT1KOU
egpyaotnpiou Pink House Press. H douAeld tng KaAumrtel
éva eupl QAOHA KAAALTEXVIKWV MEOWV, TIOU OUXVA €XOouv
va kKdvouv pe Tnv évvola Tou Xwpou. Méoa amd Ta
npdopata epeuvnTikd Tng €pya pe titAo Becoming a
space dnuiolpynoe pila oelpd amd pouxa KAl Kevihuata,
owtoypapieg, oxédia amd peAdvi, M1KPEG GAVTIAOT1KEQ
1oTopieq. EmimAéov, avakdiuge tn dradikacia
dnutoupyiag evtinwv (zine), dokiudlovrtag Tnv AUTO-
dnuooieuon wg €va dirapopeTikd epyaieio yia pia
TIPOCAPHOOT 1KY TPAKT 1KY avaoToxXaouoU Katl Snuloupylkig
apxel1o00étnong. AuTH Tn oTiydn, d1e&dyel éva epeuvnTikO
épyo mou ouvdéetal e Tn BaoiAikhi Akadnuia Kaiwv
Texvav ™G AuBépoag pe tov TiTAO one space becoming
another. Mali pe TO ouvepydtn TNg KAl €1KACGT1KO
KaAA1TéXVN Gijs Waterschoot, BAémouv tnv eumeilpia toug
010 Pink House wg umdéBaBpo yia Tnv mepaltépw €peuva
VEWV BUVATOTHTWV KAl AVAYKOV TWV KAAATTEXV KOV XOPWV .
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‘Epon BapBepn / Ersi Varveri

Ersi Varveri (b. 1984) is a visual artist living and
working between Antwerp, Athens and Syros (Greece).
She holds a diploma (BA) from Athens School of Fine
arts (2011), a Master’s degree from Royal Academy of
Fine Arts, Antwerp (In-Situ Department, 2015) and a
Master of Research in Art and Design from Sint Lucas
School of Art, Antwerp (2016). From January 2017 to
February 2020 she co-hosted the artist-run space the
Pink House (Antwerp) and co-founded the publishing
workshop Pink House Press. Her work covers a wide
range of artistic mediums, often dealing with the
notion of space. Through her recent research project
series Becoming a space, she created a series of
clothes and embroideries, photographs, ink drawings
and short fictional stories, while she also discovered
the zine publication process and experimented with
self-publishing as a tool for a flexible (self-)
reflection and creative archiving practice. She is
currently conducting a research project connected

to the Royal Academy of Fine Arts, Antwerp, under
the title one space becoming another. Together with
Gijs Waterschoot, visual artist and collaborator
for this project, they see their experience in the
Pink House as a background to research further new
possibilities and necessities of artist-run spaces.
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iIs a collaboration between you and the Roma community
In the area of Aspropyrgos, Attica, in the Nea Zoi district.
Would you like to tell us a bit about the process of the project’s
coming to be?

In Search of Colonus:
between cinema and visual arts




Noukia AlaBavou (A.A)): Eivar pia apketd adpnynuatikn
TAWVIO CUYKPLTIKA JE POTyoUpeva €pya pou. Tn PAENw cav €va
MEPOG TNG OOUAEIAG TOU &ekivnoe anod TOTE TOU yuploa oTnv
Abrjva, to 2016.

Avalntavtag tov Kohwvo:
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«——  Nohag Bevroupakng, Spread, 2021, Bivieo, oTeEpE0PWVIKOG 1X0G, 24 Aemtd 64x112x6 k. /

Nikolas Ventourakis, Spread, 2021, 4K video, HDR, stereo sound, 24 minutes, 64x112x6 cm

0 N1k6Aag Bevtoupdkng eival €1KaoT1KOG pe e€Ee1dikeuan
0TO HECO NG QwTOYpagiag. ITO KAAALTEXV1KO TOU €pyo
emixelpeitat n avdluon Twv MAPAVONOEWV KAl TwV
urmoBégewv Tou dnuiloupyolvTtal KAtd Tnv d1ddpaon HeTA&U
épyou katl Oeatri. ONOKANpwOe T1G HUETAMTUX10KEG OTOUSEQ
TOU OT1G KaAEQ TEXVEG (pwTOypapia) amopolTwvTag

e énaivo amd Tn oxoAnj Central Saint Martins Tou
Mavemiotnuiou twv Texvwv tou Aovdivou (UAL). To

2013 améomnace to PBpapBeio mou amovéuel n Deutsche

Bank oe évav TeAe16¢go1To ¢o1TNTH Tou UAL oTo medio
Mg owtoypagiag. H douAeld tou emeAéyn oto mAaioio
TV aKOAOUBWV TPWTOROUALWV TPOWONONG avEPXOUEVWV
KOAATITEXVOV aMOPoiTwv amd OXOAEQ KAAWV TEXVWV TOU
Hvwuévou BaoiAeiou: ékBean Future Map (Aovdivo,
2013), etfola €kdoon Catlin Guide (2014) kai €kBeon
Fresh Faced Wild Eyed (The Photographers' Gallery,
Novdivo, 2014). To 2015 ouvepydotnke Pe TO IvoTiTOUTO
Texvav ™ng KaAiedpviag (CalArts) wg umdéTtpoeog TOu
Idpuuatog Fulbright, evid TOo 2016 emeAéyn yia va
ouppetdoxel otnv mpwtoBouiia Ttou New Museum otn Néa
Yopkn pe TiTAO IdeasCity Athens. Epya Tou €xouv
napouctaoTei, HeTAEU AAAwv, OT1G €ENG e€kBEoe1q:

The Same River Twice (Mouoeio Mmevdkn, 2019), Hors
Pistes 14 (Kévipo Georges Pompidou, 2019), Perfect
Storm oto mAaiolo tou NRW Forum (2017). Exel emiong
ouppetdoxel otn Thessaloniki PhotoBiennale (2018),
oTn MmievdAe Néwv KaAAiTexvwv Tng Eupwrnng kat tng
Meooyeiou ota Tipava (2017) kal oto TMapdAAnAo
npdypaupa tng Mmievdie tng KwvotavtivoumoAng (2017).
Eival kaAAiTexvikog d1euBuvtig tou Lucy Art Residency
KA1 OUVETUEANTNG Tou A Hollow Place otnv A6nva.
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Nikohag Bevtoupakng / Nikolas Ventourakis

Nikolas Ventourakis’ practice situates itself at the
threshold between art and document, constituting an
attempt to interrogate the status of the photographic
image. In 2013, he completed the MA in Fine Art
(Photography, Distinction) at Central Saint Martins,
University of the Arts London (UAL) and was also the
recipient of the Deutsche Bank Award in Photography,
awarded to a UAL final-year student. His work has
been selected for a number of initiatives showcasing
the work of emerging artists in the UK, such as the
Future Map exhibition (2013); Catlin Guide (2014);
and the exhibition Fresh Faced Wild Eyed at The
Photographers' Gallery (2014). In 2015, he was a
visiting artist at California Institute of the Arts
with a Fulbright Artist Fellowship, while in 2016

he was a fellow in IdeasCity Athens, an initiative
organized by the New Museum in New York. His work
has recently been presented on the occasion of the
following exhibitions and festivals: The Same River
Twice (Athens, Benaki Museum, 2019); Hors Pistes 14
(Centre Georges Pompidou, Paris, 2019); The Perfect
Storm (NRW Forum, Dusseldorf, 2017); Format Photo
Festival (Derby, UK, 2017); the Biennial of Young
Artists from Europe and the Mediterranean (Tirana,
2017); as well as the parallel program of the Istanbul
Biennale (2017). Since 2017, he is the artistic
director of the Lucy Art Residency in Kavala and a
co-curator of the project A Hollow Place in Athens.

" Loukia AIav\/énb'u’ (L A. ) 'Compé(re-d’ to m.y' 'pré\'nb”u‘s works,
this film iIs much more narrative-driven. | see It as part of the
work | started developing when | returned to Athens in 2016.

In Search of Colonus:
between cinema and visual arts




[Mpwtn popa Bdaoioca €pyo o€ }.llCl...UT[CIpKTT;] loTOPIa KAl 01N
OUYKEKPLUEVT TigpinTwon enage poAo 1 torobecia Tou €pyovy,
o AoTpornupyog.

Avalntavtag tov Kohwvo:
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«———  Eiprivn Bhapiavou, Chthonic Mother, 2021, oxg8io Tunwpévo oe onpaia,

110x 165 k., Mouceio Mnoupnoulivag, Znétoeg /
Eirini Vlavianou, Chthonic Mother, 2021, drawing printed on flag,
110x165 cm, Bouboulina Museum, Spetses

H Elprjvn BAaBlavou (yev. 1994, ABrva) eivatl
S1EMIOTNUOVIKA KAAATITEXV1G KAl €PEUVATPLA.

E{vatl mtuxioUxoq Ttou TUAUATOG E1KAOT1KWV Texvov

Tou Deree ACG, Téwg @QO1TATPLA TOU TPOYPAUMATOG
OMT1KOAKOUOT1KOU Ixediaopou tng Akadnuiag Willem de
Kooning Katl METAMTUX1AKN QO1THTPLA €1KACTLKOV TEXVOV
oto Central Saint Martins Tou Mavemiotnuiou Tou
Novdivou. IooppomwvTtag avdueoa oe d1a9opeTikd péod,
n BAaBiavol kaB10Td Tnv €peuva ouclaoTlkd oTolxeio
g douAeldg Tng. Ta €pya NG eival T1G MePlo0dTEPES
QOPEQ KATAKEPUATLOMEVA KAl EVOWMATWVOUV TIPAKTLKEG
davelopéveg amd emMioTNUoVikoUg Topeiq, OmMwg ONuUelwWoelq
nediou 1 nuepoAdyla. To Tpaldua KAl n PvhAun, eite
mpoownikd, €ite MOALT1KA i KOolvwvikd, eivatl emiong
Baoikd otoixeia tng douAeldg Tng. Evdiagpépetal yia
6,T1 Mapagével PETA TOV aPX1KO OUYKAOV1OUWO WG OUAY,
MANY" 1) umoonueiwon oT1g avauvrioelq kat mpoonabei va
dwoel MAQOTLKA €KQPAon OTNV anwAela Kat Ttnv anoucia.
H BAaBlavoUu eivat péAog Tng koivoTtntag Room to Bloom,
kadnyntpla g mpwtoBouAiag Autdvoun Akadnuia kat
Téwg OUuvTAKTpla Tng ave&dptntng €kdoong tou TTS,

THE TEAOX SOCIETY. EmimAéov €xel OUMPETAOXEl WG
KaAA1TEXV1G 0e TMOolK{Aeq ekBéoelg, Omwg oTnv €kBeon
KI-NHUATA (Mouceio MmouprnouAivag), otnv Economy of
Borders (Tiergarten BepoAivou), 0TO 70 QeO0T1BAA

Back to Athens, kai wg OMIARTPlA KAl dlopyavwtpla

oe ouundéoila oto dnudéoio mpdypapua tng documenta 14
Kal otnv Mmievdle Tou KiéBou TO 2017. H BAapiavou
Cel kal epydletatl peta&l Aerivag kat Trvou.
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Eiprivn BhaBiavou / Eirini Vlavianou

Eirini Vlavianou (b. 1994, Athens) is a
multidisciplinary artist and researcher. She is a
graduate student of the Visual Arts department of
Deree ACG, a former student of Audiovisual Design at
Willem de Kooning Academy and a current postgraduate
student of Fine Arts at Central Saint Martins.
Balancing between divergent mediums, Vlavianou has
an investigative viewpoint towards her themes.

Her work is mostly fragmented and incorporates
practices borrowed from scientific fields such as

field notes or journals. Trauma and memory, either
personal, political or social, is one of the core
elements of her work. She is fascinated by the
debris of time, all those traces that are left
behind as scars, wounds or echoes of memories and
attempts to convey a plasticity in loss and absence.
Vlavianou is part of the Room to Bloom community,

a professor of Avtonomi Akadimia initiative and

a former editor of TTS, The Telos Society press.

She has also participated as an artist in various
group exhibitions such as KI-NIMATA (the Bouboulina
Museum), Economy of Borders (Tiergarten Berlin) and
the 7th Back to Athens festival, as well as a lecturer
and organizer in symposiums of the public program

of documenta 14 and Kyiv Biennial 2017. Vlavianou
currently lives and works between Athens and Tinos.

ThIS was the flrst tlme that a prewously emstmg story
served as a starting point for a work of mine. In addition, in
this case, the location of the project —the Aspropyrgos area in
Athens— was key.

In Search of Colonus:
between cinema and visual arts




AicBavopouv o011 fjtav Aiyo KOPECOPEVN N KATACTAOT) OTNV
ABrva kat pe adoppun kanoieg enadpeg nou eiya otnv EAeuciva
apxloa va mnyaivw TAKTIKA OE KAMOLEG TIEPLOXEG NG AUTIKNG
Attikiig. Me ouvennpe 10 yeyovog ot (o Aomponupyog) eival
Lia TePLoXT) axaptoypdadpntn, axavig, E KOWOTNTEG mnou Ppi-
OKOVTAL OE HOVIUN Kivnon, O€ pia Katdotaon VOUadiouoU.

Avalntavtag tov Kohwvo:
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«——  Kuwvotavtivog Mang, Visions of peasants, 2021, akpuhiké kat Aadt oe Avo, 160x 200 ek. /

Konstantinos Giotis, Visions of peasants, 2021, acrylic and oil on linen, 160x200 cm

0 Kwvotavtivog rwtng (yev. 1988) le1 kat epydletat
otnv ABrva. Eivat amépoitog TG IXOANG Kalwv Texvwv
Slade Tou University College tou Aovdivou («Master of
Fine Arts in Painting», 2015), Tou THAMATOG E1KAOT KWV
Texvav Katl Emiotnuwv tng Téxvng Ttou Mavemiotnuiou
Iwavvivov, evd to dtdotnua 2010-2011 goitnoe otn
IXON) KaAwv Texvav Tou Mavemiotnuiou Compultense

mg Madpitng (mpdypauua Erasmus). ITNnV MPAKTLKA TOU
emnibupieq, pavtaolwoelg 1 auToBloypaplkeég amokAioeilq
anoTteAoUV aQopuég yia va d1epeuvnoolv 18€0A0Y1KEQ
KATAOKEUEG, Ta Opla TNg avamapdotaong kat {wypagikd
potiBa wg Sopikd otolxeia yia TNV KATAOKEUY €vOg
oUyXpovou ¢avtacilakoU. Exel mapoucidoetl Tn SouAeild
ToUu Ot ekBéoelg, peta&u Twv omoiwv: Cra(u)sh. Or

how you made me kiss the pavement, Grace Athens
(ABriva), But are we the only dreamed ones?, Daily
Lazy Projects (A6nva), Black Paintings, Charlie
Smith (Aovdivo), Nothing, TinT Gallery (Oecoalovikn)
Kat WhatWeWant, Action Field Kodra (@ecoaAovikn).
Eminpdodeta, WEPOG TNG SouAeldqg Tou €xel mapouctiaotel
oTo MOMus-Mouceio ZUyxpovng Téxvng (Oeooalovikn).
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Kowvotavtivog Matg / Konstantinos Giotis

Konstantinos Giotis (b.1988) lives and works in
Athens. He is a graduate of the Slade School of
Fine Art, University College London (Master of
Fine Arts Painting, 2015) and of the Department of
Fine Arts and Art Sciences, University of Ioannina
(BA Fine Art, 2013), while in the period 2010-
2011 he studied at the Faculty of Fine Arts of the
Compultense University of Madrid, as part of the
Erasmus student exchange program. In his practice,
desires, fantasies or autobiographical deviations
function as points of departure from which he
explores ideological constructions, the limits of
representation and painting tropes as building
blocks for the construction of a contemporary
imaginary. He has presented his work in a number
of exhibitions, including: Cra(u)sh. Or how you
made me kiss the pavement, Grace Athens (Athens);
But are we the only dreamed ones?, Daily Lazy
Projects (Athens); Black Paintings, Charlie Smith
(London); Nothing, TinT Gallery (Thessaloniki) and
WhatWeWant, Action Field Kodra, (Thessaloniki).

Furthermore, his work is exhibited at the MOMus-
Museum of Contemporary Art (Thessaloniki).
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I had this feelmg that Athens was becommg somewhat
saturated, so | resorted to some contacts | had in Elefsina and
started going regularly to some areas of West Attica. | was fas-
cinated by the fact that Aspropyrgos is such a vast, uncharted
area, with communities which are constantly on the move,
living In a state of nomadism.

In Search of Colonus:
between cinema and visual arts




Htav yia peva teAeing Kavoupleg €IKOVEG, UE TIG OTIOIEG
ouveldntonoinoa nwg dev €xoupe TPLPY, EEPOUPE TOOO Aiya yla
autd ta pepn. Kat kanou ekel apyifouv Ol HAYIKEG CUUTITWOELG
TOU OLWVEUQ.
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«———  MapkéMa Aepeptln, Tape /, 2019, nepdpopuavg, 30 Aerta, Flugwerk,

Kunstquartier Bethanien, Zwitschermaschine, BepoAivo, pwtoypadia: Tat Vall /
Léllé Demertzi, Tape I, 2019, performance, 30 minutes, Flugwerk,
Kunstquartier Bethanien, Zwitschermaschine, Berlin, photo: Tat Vall

H MapkéANa Aepeptln (yev. 1993) amogoitnoe amd To
TuAMa ApX1TEKTOVWY Mnxavikwov Tou EBvikou MetodBiou
MoAutexveiou 10 2017. MapdAAnAa, mapakoAolenoe

MaOrUaTa UTOKPLT1KNAG OTn Apauatikyi ZXoAR Tou Qdeiou

ABnvwv. Tov IoUAl1o Tou 2019 amopoitnoe amd TO
HETAMTUX1aKO TPOYPAUMa «MOAIT1KEG Anuéoilou Xwpou»

Qg ZXoAng Kahwv Texvawv Kunsthochschule WeiBensee oTo
BepoAivo, pe tnv mepedpuavg Tape I. Tov ZemtéuPBplo Tou
2020 oAoKANpwoe TNV €TAOlA TPAKT1KN 010 International

Program tou Mouceiou Movtépvag Téxvng (MoMA) otn

Néa Yopkn, péoa amd éva Mpdypapua mou umootnpiletat

andé 10 Idpupa Itaupog Nidpxog (IIN). AouAeld Tng
(meppdpuavg, Bivreo, eykataotdoelg, QwTOYpPAPlKA
KOANAZ) €xel mapouoiaotei o€ ATOM1KEG KAl OMADLKEQ
ekBéoe1q oe ABnva, BepoAivo, Zupixn kat Aouképvn,
TaAToumoupyK, AKKpd, kal Néa Yopkn. Eival 13putikd
MENOG TOU KaAAlTEXV1KOU d13UMou Reservoir Peacocks
mou umootnpilel tnv yuvaikeia evduvduwon. To €pyo
Mg €xel wg ageTnpia To owpa Kal epeuvd B€uata
TautédtnTag kKai etepdInrag, mapouciaqg kai amouciag,

TOV €VvOlQUETO XWPO, TN YAWOOQ KAl Tn Olwmr, Tn HVAUN

Kal ta ixvn, KaBwg KAt T1g oUAéQ kal T doTpd.
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Mapkérha Aepeptlr) / Léllé Demertzi

Lél1lé Demertzi (b.1993) graduated from the School

of Architecture, National Technical University of
Athens in 2017. She has also studied acting at the
Athens Conservatory Drama School. She completed the
MA “Raumstrategien” (Spatial Strategies) at the art
school Kunsthochschule Berlin WeiBensee in July 2019
with her performance Tape I. In September 2020, she
completed a 12-month internship at the International
Program of the Museum of Modern Art (MoMA) in New
York, through a Program supported by the Stavros
Niarchos Foundation (SNF). She has presented her work
(performance, video, installation, photomontage) in
solo and group exhibitions in Athens, Berlin, Zurich
and Luzern, Salzburg, Accra and New York. She is part
of the artist duo Reservoir Peacocks, advocating for
female empowerment. Recurring matters in her artistic
research are identity, displacement and the need for
belongingness, the “self” and the “other”, in-between
spaces, language and silence, memory and traces,
presence and absence, as well as scars and the stars.

To me, these were ent|re|y new |mages wh|ch | realized
were completely out of my radar —we know so little about these
places. And this i1s where the magical coincidences which

abound in cinema come In.
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Ekelvn v mepiodo OiaBala tuyaia tov Oidimoda emni

KoAwvaw kal ocuveldnrtonoinoa ot o O1dinoug, wg MOAITIKOG TIPO-
opuyag Slwyuevog ano tn OnPa, eixe nepdoel anod 1o idlo LEPOG
kaB’ 060v yia tov KoAwvo.




«——  Kuwvotavtivog Aouprevidng, The Fascist Virus, 2020, eykataotaor), Ewaotkeg Texveg / Visual Arts 37
70x50 ek., Popavtoo, Abrva, pwtoypadia: Anurteng Tapnakng / Kwvotavtivog Aoupreviéng / Konstantinos Doumpenidis
Konstantinos Doumpenidis, The Fascist Virus, 2020, installation,
70x50 cm, Romantso, Athens, photo: Dimitris Tampakis

0 Kwvotavtivog Aouumevidng (yev. 1984, =dven) eivat Konstantinos Doumpenidis (b. 1984, Xanthi,

KATOX0G TOU HETAMTUX10KOU S1MAWMATOS «Wnolakég Greece) holds a Master’s in digital arts from =
Moppég TEXVNG» NG Avwtdtng IXoARg KaAwv Texvov the Athens School of Fine Arts. His practice is
™g ABrjvag. H mpakTikn Ttou eival moAudidotatn multidisciplinary, stretching between photography,
ka1 mepiAauBdvel owtoypapieg, Bivteo, e€kddéoelq video art, publications and social experimentation.
KA1 KO1VWV1KO ME1PAUaTiond. To €pyo Tou €xel His work has been presented, among others, in
napouctaotei, HeTAEU AAAWV, OT1G AKOAOUBEG OMAD1KEG the following group exhibitions: Government of
ekBéoe1q: Government of things, Mouceio ZUyxpovng Things, Contemporary Art Museum of Estonia (2019);
Téxvng ™ng EoBoviag (2019), L’autre Europe avec Jean L’ Autre Europe Avec Jean, in the context of the
0TO TMAA1010 TOU TPOYPAUUATog @lAoEeviag Emergency residency program Emergency at Vevey, Switzerland
oto BeBé tng EABeTtiag (2018), Island, ykaAepi (2018); Island, MEME Athens (2017); Medphoto

MEME, A®Brjva (2017), ¢eoT1BAN dwTtoypapiag Medphoto Photography Festival (2017); 5th Thessaloniki
(2017), 5n Mmievdhe Zuyxpovng TExvng Oeocoalovikng Biennale of Contemporary Art (2015); Photobiennale
(2015), Thessaloniki Photobiennale oto Mouceio Thessaloniki, Thessaloniki Museum of Photography
owtoypapiag Oecoalovikng (2014) kai By necessity (2014); By necessity, Athens Photo Festival (2013).

oTo mMAaiolo Ttou Athens Photo Festival (2013).

T R

At the time, | happened to be reading Oedipus at Colonus,
so | realized that as Oedipus was traveling as a political refugee
persecuted from Thebes, he had wandered through the same
places on his way to Colonus.

el
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Bana aum Tr] oupmwor] lSlalTspa srchupn| Zlya omya
kal pe TN Poribela tTnG 6ackAAag Tou TomKoU oXOAgiou, apyidw
VA Unaivw oTnv KowvoTnta, Mou XwPIi(ETAl O MKPOTEPEG «UMO-
KOWVOTNTEG». Eyw OoUAeua pe pia uno-opdda mou Nrav eAa-
$pwG o eunopn ano TG unoloineg, pe EAAnves Poud kupiwg.

Avalntavtag tov Kohwvo:
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«———  OYTA, 20 Xpdvia @ukog, 2013, oepd Spdoewv, 4n Mmuevale g

Abrvag AGORA, Abrva, pwtoypadia: Mavvng Apakoulidng /
FYTA, Ficus Golden Jubilee, 2013, series of interventions, 4th Athens
Biennale AGORA, Athens, photo: Yannis Drakoulidis

0 ®oiBog Aouoog OAOKANPwoe TNV S13AKTOPLKI d1ATP1RN
TOU TAVW OTOV VAPK1OO10Md KAl TNV TOINT1KY TWV

véwv pEowv To 2019. Qg emipeAnTnig, ouvepydotnke

Je TNV 6n Mmievdie Tng ABNvag Mepiuévovrag Toug
BapBdpoug katl ummp&e 13pUT1KO HEANOG TOU OeOT1RAA
Sound Acts Ttou ABnvaikou Mouceiou Kounp Texvav
(AMOQA) Kal Tou €kdOT1KOU eyxelpriuatog Queer ink.

Qg péNOG TOU evvoloAoylkoU vtougétou OYTA €xet
Mapouc1doel €1KAOT1KA €pya Kail mep@dppavg oe ABrva,
Feveun, BepoAivo katl Aovdivo. To €pyo Twv OYTA
npoBAnuatornotlel maylwuéveg aviiAfyelq ylpw amd tnv
€ANV 1K TAQUTOTNTA KAl TOV €OV1KLOMO, eV ouxvd
xpnoidorolei xtoUpop Kal elpwveia. AouAelovTtag Ue
d1dpopa péoa kai oe diragopeTikd media, ta GYTA
Xpnoigomnoilovv ta epyaieia tng umép/and-taldTiong, Twv
KOURP TOALT1KOV KAl TNG «AavI1-avOpwrniloTlKAg» TEXVNG,
oTOoXeUOVTAG O€ Hld EMITEAEOT1KN amootadepornoinon
TWV €VVOlWV TNG aAnBelaq kat Tng ¢uong. To 2020, n
EOV1Kr Auplkf Zknvr avéBeoe ota ®YTA tnv dnuioupyia
piag kounp dlaockeung Tng omepag L’0Orfeo tou KAaouviio
MovteBEpvTl. To €pyo autd, mou apxilkd oxedldoTnke
yia va naixtei fowvtavd eni oknvig, PeTATPATMNKE

Aoyw tng mavdnuiag otnv Taivia ORFEAS 2021 mou
ékave mpeplépa 0To AleBvEQ deoT1RAN Kilvnuatoypdeou
Oecoalovikng 1o 2021. O doiBog €xel emiong ekdooet
moinon ota eAAnVikd KAt ayyAilkd pe To Yeudwvuplo
«Tyfoid» kat autiv tnv mepiodo diepeuvd Tnv oxéon
METAEU SNUIOUPYKNAG YPAPNG KAl TEXVNTHAG vonuoouvng.
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®oipog Aouoog / Foivos Dousos

Foivos Dousos completed his PhD on narcissism in

new media cultures in 2019. He was a contributing
curator for the 6th Athens Biennale Waiting for the
Barbarians and was a founding member of Sound Acts
Festival, the Athens Museum of Queer Arts (AMOQA) and
the publishing iniative Queer Ink. In his creative
practice as part of the artistic duo FYTA, he has
performed in Athens, Geneva, Berlin and London. FYTA’s
work problematizes Greek identity and nationalism

and often employs playfulness, humour and irony.
Working across media and disciplines, they operate
within a wider framework of overidentification, queer
politics and anti-humanist art, while aiming at a
performative destabilisation of concepts of truth

and nature. In 2020, FYTA were commissioned by the
Greek National Opera to present a queer adaptation of
Claudio Monteverdi’s L’Orfeo. This work, initially
conceived as a staged opera, was later turned into the
film ORFEAS 2021 which premiered at the Thessaloniki
International Film Festival in 2021. Foivos has also
published poetry in Greek and English under the alias
“Tyfoid” and is currently working on the intersection
between creative writing and machine learning.

T
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I saw this Comc;ldence as parhcularly toploal SIowa,
and with the help of the local school teacher, | started mak-
Ing contact with the community, which is divided into smaller
sub-communities. | was working with one (sub-group) which
was slightly more affluent than the others, mostly consisting of
Roma Greeks.
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KNG T[pClY}.lClTlKOTT‘]TO.C G)a 1BeAeg va pag UANoELG yla Tnv €ru-
AOY1] TNG OUYKEKPIUEVNG TEXVOAOYiag Kal yia tn B€on Twv vEwv
TEXVOAOYIWV OTN EUPUTEPN TIPAKTIKT) OOU;

Avalntavtag tov Kohwvo:
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«—  Tétpog Euotabuadng, Greenhouse, 2022, extinwon Pekaopuou pehdvng, 147x110 ex. /

Petros Efstathiadis, Greenhouse, 2022, inkjet print, 147x110 cm

0 Nétpog Euotab1ddng (yev. 1980, Aimapd MEAAAG),
omoudace 0TO MavemioTrulo Anpioupyikwv Texvav (UCA)
otnv TOAn ®dpvau Tou Hvwpévou BaoiAeiou kat orjuepa
Cel kat epydletal otnv EANGSa. To 2019 mapouciace TN
S0UAE1d TOU OTOUG ekBeolakoUg Xwpoug Gallerie delle
Prigioni oto TpeBio tng ITaiiag kat Kunst Haus Wien
otn Biévvn. To 2018 mapouciace guwtoypapieg, Bivrteo
kat pia emtémia kataokeuy otnv €kBeon H mapoucia Tng

arouoiag 1 n Bewpia TNG KATACTPOPHG OTO ANUOT1KG KEvtpo

Texvav Aeukwoiag (NiMAC), épya Tta omoia eixav ektebel
Kat to 2016 otnv mAatedépua Izolyatsia oto Kiefo ng
Oukpaviag. To 2018 mapouciace Tnv SoUuAeld TOU OTOUQ

eENg Xxwpoug: CAN Christina Androulidaki Gallery, Aerva,
Galerie Clémentine De La Feronniere, FaAAia, Getxophoto,
Ionavia kat Casa Bianca, oto mAaioio tng Photobiennale
Oeooalovikng. To 2017 mapouciaoce €pya Ttou otnv Wallach
Art Gallery Tou Mavemiotnuiou KoAouumia (Néa YOpkn) kat
Itaiia). To

otnv YKkaAepi Foto Forum Galerie (MmoAldavo,
2016 ouppeteixe otnv €kBeon The equilibrists (Mouoeio

Mrevdkn, Aeriva) oe ouvdiopydvwon Tou New Museum otn Néa
‘Exel eniong ekBEoel ota

Yoépkn kat tou Idpupatoq AEXTE.
akohouBa: Mouceio Serlachius (®1vAavdia), GwTOYPAPLKO

@e0T1BAN Circulation(s) (Mapiol), Athens Photo Festival,
‘Exel
doe1 d1aAéEe1g oTn IXON| Kahwv Texvwv Tng Zupixng, oto
Centre d’Enseignement Professionnel otnv EABetia kai otn

YkaAepi Xippas (Mapiot), Imiti tng Kimpou (A6rva).

BaoiAikf Akadnuia Kahwv Texvwv tng AuBépoag. Amd T1G

ekdooe1g Editions Xavier Barral kukAogopei 1 povoypapia
Tou Liparo/Ainapd: the story of a burning peach. To 2018

k€pd1oe TO BpaBeio HSBC kat to 2013 TO peydho BpaBeio

010 Al1eBvég deoT1BAN MOdag kal dwtoypapiag otnv I€p Tng

NéT1ag MaAAiag.

L e
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Métpog Euotabiadng / Petros Efstathiadis

Petros Efstathiadis (b. 1980, Liparo, Pella) studied at
the Farnham University of Creative Arts and currently
lives and works in Greece. In 2019, he presented his
work at Kunst Haus Wien in Vienna. In 2018, he presented
photos, videos and an on-site construction during the
exhibition The presence of absence or the theory of
destruction at the Nicosia Municipal Arts Center (NiMAC)
in Cyprus, a series of works previously exhibited at the
Izolyatsia cultural platform in Kiev, Ukraine (2016). In
2018 he presented his work in the following spaces: CAN
Christina Androulidaki Gallery; Galerie Clémentine De La
Feronniére, France; Getxophoto, Spain; and Casa Bianca,
Photobiennale Thessaloniki. He has also shown his work
in the following venues and events: Wallach Art Gallery
of Columbia University (New York, 2017); Foto Forum
Galerie (Bolzano, Italy, 2017); The Equilibrists group
show at the Benaki Museum co-organized by the New Museum
in New York and DESTE Foundation for Contemporary Art
(Athens, 2016); the Serlachius Museum, Finland (2018);
at the Circulations Photographic Festival (Paris, 2015);
at the Athens Photo Festival (2008); Xippas Gallery
(2009); and Cyprus House of Cyprus (Athens, 2014). He
was a visiting lecturer at Zurich University of the
Arts, at the Centre d' Enseignement Professionel in
Switzerland and at The Royal Academy of Fine Arts in
Antwerp. His monograph, entitled Liparo/Aimapd: the
story of a burning peach, was published by Xavier Barral
editions. In 2018, he was awarded the Prix HSBC, while
in 2013 he won the grand prize at the International
Fashion and Photography Festival in Hyeres, France.
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Would you like to tell us what drew you to this technology in
particular and talk to us about the position new technologies

hold in your wider practice?

In Search of Colonus:
between cinema and visual arts
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(AA): Exw moA\oug AGyoug mou XPNOLUoTol autd TO
ueoo. H kapepa eikoviknig mpayuatikotrag (VR) sival oupre-
PIANMTIKY Kal und pa €vvola, odpalpikr). H ouykekplpgvn Tou
Xpnotpornoinoa gixe €61 pakoug, yeyovog rou Onuloupyel ouvOn-
KEG audlBeATPOU MOU MAPATIEUTIOUV TIEPICCOTEPO O0TO BEQTPO
MapA OTO OWVEUQ.

Avalntavrag tov Kohwvo:
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Eiprivn Euotabiou, A Jagged Line Through Space 1, 2019, yaAkoypadia kat HET{OTIVIO OE XapTi,
20x25 ek., Mkakepi EAévn Kopwvaiou, ABriva, pwtoypadia: Nikog AAeEdnourog /

Eirene Efstathiou, A Jagged Line Through Space 1, 2019, etching and mezzotint on paper
20x25 cm, Eleni Koroneou Gallery, photo: Nikos Alexopoulos

H E1prjvn EuotaBiou eival €1kKaoTikfi KAAA1TEXV1G. H
douleld Tng meplAauBdvel dideopa péoa OMwG JwypPAPLlKH,
XAPAKT 1KY, TEPPOPUAVG KAl E€YKATAOTAOELG M1KPNAG
KA{pakag. Méow TNG TMPOKT1KNAG TNG d1epeuvd Tn GUANOYLKY
KA1 apXelaKkr PvAun Kat 1o ouvaiodnua, aAAd Kat tnv
KO1VWV KN enidpaon toug, Omwg KAl Tov TPOTO HE TOV
omoio Aeltoupyouv oTn dnudoila ogpaipa. Eival amdpoitog
NG IXOAGg Tou Mouceiou Kahwv Texvwv Tng Bootdvng.
Inoudace Jwypaplkh KAl XOPAKT1KN 0TO MMavemiotruio
Tufts Tng Bootdvng amd oOmou améomnace Toug TiTAOUg
«Studio Art Diploma» kat «Bachelor Of Fine Arts»
(2003). To 2010 OAOKAPWOE TO METAMTUX1AKO MPAYpapUa
™MQ AvwTdtng IxoAng KaAwv Texvawv Tng Aervag, Omou
autn) tnv mepiodo ekmovei ™n d1dakTopikh NG d1atpiPn
pe Tnv umoothiplén tou Idplpatoq Qvdon. EXel OQPKETEQ
eKBEOELG OTO evepynTikO Tng 1600 OTNnV Eupwrn, 600

Kal oT1g HNA, peta&l Twv omoiwv CUYKATAAEYOVTAl O1
ATOM1KEG TNG e€kBEoe1q otnv ykahepi EAévn Kopwvaiou
otnv ABrjva (2019) kat otnv Iréne Laub Gallery

0T1G Bpu&éAheg (2017). EmimAéov, TO €pyo TNG €Xetl
napouctaoTel oto DEPO otnv KwvotavtivoumoAn (2019),
otnv EBV1ikh Mivakodrikn Téxvng otn Pwun (2018), otn
OUANOYY) Tou EBvikoU Mouogiou ZUyxpovng Téxvng (EMZT)
yia tnv documenta 14 oto Kdooeh tng Meppaviag (2017),
otnv enetelaky €kBeon Tou Idpupatog AEITE oto Mouoeio
Kukhad1kng Téxvng (2017), oto KEvipo Kahwv Texvwv
Bozar ot1q BpuEéAheg (2017), kKabwg kal oto Mouceio
Mrievdkn (2016). To 2009 éAaBe TO BpaBeio AEITE Kat
T0 2019 TNV unotpopia Tou Opyaviopou MoOAlTiOHOU Katl
Avdntuéng NEON yia tn 318aKTOP1lKh TNng epyacia.

Zel KAl epydletat otnv Aorva.

Ekaotikég Teéxveg / Visual Arts 43
Eiprivn Euotabiou / Eirene Efstathiou

Eirene Efstathiou is a visual artist working

with a variety of different media, from painting

and printmaking to performance and small-scale
installations. Her practice focuses on collective

and archival memory, sentiment and affect and
investigates the imprint these elements bear on the
public sphere. She holds a Studio Art Diploma and a
Bachelor of Fine Arts (2013) from Tufts University in
Boston, where she studied painting and printmaking.
She is also a graduate of the School of the Museum

of Fine Arts, Boston and of the Athens School of

Fine Arts, (Master of Fine Arts 2010) where she is
currently a PhD candidate with the support of the
Onassis Foundation. Her work has been exhibited in
solo shows at Eleni Koroneou Gallery, Athens (2019)
and Irene Laub Gallery, Brussels (2017) and included
in group exhibitions and collections at DEPO Istanbul
(2019); National Gallery of Modern Art, Rome, (2018);
the collection of the Athens National Museum of
Contemporary Art (EMST) for documenta 14, Kassel
(2017); DESTE Foundation’s collection at the Museum of
Cycladic Art, Athens (2017); the Bozar Centre for Fine
Arts, Brussels (2017); and the Benaki Museum, Athens
(2016). In 2009, she was the recipient of the DESTE
Prize and in 2019 she was awarded a scholarship to
complete her doctoral research by the NEON non-profit
organization. Efstathiou lives and works in Athens.
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(LA) There are many good reasons for choosmg thIS
medium. A virtual reality (VR) camera is inclusive and, in a
sense, global. The one | used had six lenses, which created
the impression of being in an amphitheater and was therefore

more reminiscent of theater than of cinema.

In Search of Colonus:
between cinema and visual arts




2TO OlVEMA KAVEIG KAOPO, evwd pe To VR dnuioupyeic pia
oK™V}, OTIOU OAQ €ival PEPOG NG, AKOUN Kal To cuvepyeio. H
odAIPIKOTNTA TNG KAPEPAG QUTNG ME EVOIEDEPE ETIONG OXETIKA
LE TOV TPOTIO TIOU TPOOCEYYL(a TNV KowoTnTa.

Avalntavrag tov Kohwvo:
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«——  Anpntpng Zapnoénouhog, Peculiar excavation4, 2016, eykatdaotaor, xapti, HETaAro, 60x40x 110 ex.,

EBviko MetooBio Moluteyveio, documenta 14, pwroypadia: MéTpog NikdAtoog /
Dimitris Zampopoulos, Peculiar excavation, 2016, installation: paper, metal, 60x40x 110 cm,
documenta 14, Polytechnic School of Athens, photo: Peter Nikoltsos

0 AnunTteng ZaumdémouAog (yev. 1992, ABrjva) el Kat
epydletal otnv ABriva kat Tto Mapiotl kal aoxoAeitatl

ME T1Q eyKataotdoelq. Imoldace apX1TEKTOV KN

(EBV1KO MeTtodBilo MoAutexveio, 2017 kal AvwTtatn

IXON] ApX1TeKTOV1kNg Paris La Villete, 2015), Kabwg
ka1 Bewpia TOU XWPOU OTO METAMTUX1AKO TPOYPAUMA
«ZXed1a0UdG-Xwpog-MoA1Tionég» (M.Sc., EBvikG MetodBilo
MoAutexveio, 2021). 'Exoviag wg OepUéAl0 T1Q OTOUDEQ
Xwpou, doulelel Pe Ox€dla, KATaokeuéq amd elBpaucTta
UA1KA, owToypagieq kal Bivreo, ouvdéovtag tnv
EMLOTNUOAOY 1K €peuva Ue TNV €1KAOTLKA TPAKT KA.

To €pyo Tou agopd Tn oOx€on Tng olkovopiagq pe T1g
évvoleq NG QuUong, TNg evépyelag, TOUu QUAOU KAl Twv
Kolvwv. Emiong, e&epeuvd mMpakTikég pvnuetlomnoinong,
draxeipiong oupBoAwv Kkal Tekpnpiwv TOoUu MAPeABOVTOG,
KOBWG KAl T1G OXE0€1G TNG OUAAOY1KNAGQ MVNUNG HE TNV
TIOALT1KA, O1KOVOU1KN KAl KOlvwV1ikr Zwr. H SouAeild
Tou €xel mapouoiaoteil oto mMAaiolo opadikwv ekBEOoEWV
oe Xwpoug o6mwg To MaAaid EAaioupyeio EAeucivag, TO
Enterprise Projects, 10 Poudvtoo, To KEIV Athens
kabwg kat otn documenta 14. Tautdxpova, Ta TeAeutaia
xpoévia éxel ouvepyaotei pe onuavtikd ypageia vrtildiv,
KAAA1TEXV1KOUG @opeiq ka1l dnNULOUPYL1KEG OpAdeq OTNV
ABrjva kat To Mapiotl douAelovtag OTO S1EMIOTNMOVIKS
nedio peta&u NG TEXVNG KAl TNG OUPX1TEKTOV1KNAG.
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Anuntpng Zapnoénoulog / Dimitris Zampopoulos

Dimitris Zampopoulos (b. 1992, Athens) lives and

works in Athens and Paris, and he is involved in
constructing installations. His academic background is
in architecture and spatial theory (National Technical
University of Athens and ENSA Paris La Villette) and
his practice spans across the fields of architecture
and visual arts. With a background in spatial studies,
he works with drawings, structures with fragile
materials, photography and videography. His research
is centered on the merging point of architecture,
epistemological research and artistic practice. In

his practice, he works through the expansion of

terms associated with nature, energy, gender, the
commons and domestic science, which actually concern
the economy and its communities. His work focuses

on matters of memorialization, managing symbols and
manifestations of the past, and the relation of

memory creation to the political, economic and social
founding. In the last years, he has participated in

a number of exhibitions at documenta 14, Elefsina

0ld 0il Mill, Enterprise Projects, Romantso, KEIV
Athens, and has collaborated with brands, architecture
studios and art organizations in Athens and Paris.

—
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I cinema, you frame whereas W|th VR you create a scene
everything is part of, even the crew. The comprehensive view
this type of camera offers was also interesting to me as regards
the way | was going approaching the community.

In Search of Colonus:
between cinema and visual arts




Oewpnoa nwWG T va XPNOCILOTOM oW LA CUMBATIKY) KAUEPQ,
Tnv onoia Ba €Beta anAwg unpoota Toug, Ba nftav napeufa-
TIKO. AvtiBeTq, pe v kapepa VR, kaBdéuaoctav Aol yupw yupw
Kal kKAvape nayvidt poAwv. ‘Huaote kal 10 cuvepyeio kal YW
LEPOG TOU KASPOU Kal autd dnuioupynoe Aveor).

Avalntavtag tov Kohwvo:
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«———  Avmydvn Oeodwpou, No Silver Bullet, 2019, anoyn neppoppavs, 30 Aentd,
Whystine (nepddpuep), Sub Rosa Space, ABrva, pwtoypadia: AAe§avdpa Maopavidn /
Antigone Theodorou, No Silver Bullet, 2019, performance view, 30 minutes,
Whystine (performer), Sub Rosa Space, Athens, photo: Alexandra Masmanidi

H AvT1yovn 0eodwpou eival €1KAOT1KOG e €dpa Tnv
ABriva. ApactnpilomotleiTal kupiwg OTOV XWPO TNG
nepPoppavg aAAd kat otoug toueiq Tng eykatdotaong,

Tou Bivteo, TNG Qwrtoypapiag, Tng moinong kat Twv
HeTAa&U Toug aAAnAemidpdoewv. Exetl amogoiltrioel amd

v AvotdTtn IXOAN KaAwv Texvav tng ABrivag, kat

€Xe1 TMapakoAouBrioel padrjyata otnv Akadnuia Willem

de Kooning oto Potepvtau. To 2016 OAOKApwoe TO
METAMTUX1AKO €PEUVNTLIKO TPOYPAUUA TEPPOPHAVG «Le

corps de l’artiste» 01O AvwTtaTto IVOT1TOUTO KOAWV
Texvav (ISBA) otn Mmelavodv tng FaAiiag, pe umotpooia
TOU opyaviopou NEON. Tnv i{dita mepiodo mapouciace tn
dlatp1P g «Avdueoa oe dU0 kKoououg: Meppdpuavg kat
Zwikétnta». Me KUp1lo UALKO TO yuvaikeio owpa, emivoei
KOl OUVOETEl €1KAOT1KEG dPpAOELG, EPEUVHVIAG TOUGQ
evd1dueoouqg TOmoug HETAEU JWoU KAl avepwrou, molnTikou
KOl TOALT1KOU, QUONG Kal TexvntoU MOAlT10HoU, e OTOXO
va EVOWUATOOEL KAl VO PETOUOLWOE1 TMTUXEG TOU OUYXPOVOU
TOALT1OMOU Kal 6owv dev €XOUV Qwvr) HECA O€ QUTOV.

To épyo tng €xel mapouciaotei oto Mouoeio Mmevdkn,
otnv 5n Mmievdie Zuyxpovng TExvng Oeocalovikng, otnv
documenta 14, otnv Akadnuia Oedtpou tou EAgivki,

0T0 KEvTpo ApX1TeKTOV1KNG FUGA otn Boudaméotn K.d.
‘Exel ouvepyaotel pe touq Valentine Verhaeghe, Michel
Collet, Johannes Deimling, Francesco Kiais, Filippo

Minelli, Mapia Mamadnuntpiou, Rick Lowe, AnuooB€vn
Aypagplwtn, Ieke Trinks, Valerian Maly, Mopyo ApiBa,
Manos Tsangaris, Julia Strauss kati Lucille Calmel.
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Avryovn Oeodwpou / Antigone Theodorou

artist based in
live art and

Antigone Theodorou is a performance
Athens. She is mainly interested in
performance, and in the fields where installation,
video, photography, poetry converge. She is a graduate
of the Visual Arts Department of Athens School of Fine
Arts, and she has attended lessons at the Willem De
Kooning Academy in Rotterdam. In 2016, she completed
the postgraduate performance research program Le corps
de l'artiste at the Superior Institute of Fine Arts

of Besancon (ISBA) in France, with a grant from NEON
non-profit organization. During the same period, she
presented her thesis "Between two worlds: Performance
and Animality". With the female body serving as her
main material, she invents and composes artistic
actions, exploring the spaces lying between humanity
and animality, the poetic and the political, nature
and artificial culture, seeking to integrate and
transform aspects of modern culture and find a space

in it for those whose voice has been denied. Her work
has been presented at the Benaki Museum, the 5th
Thessaloniki Biennale of Contemporary Art, documenta
14, the Theater Academy of Helsinki, the FUGA Budapest
Center of Architecture etc. She has collaborated

with Valentine Verhaeghe, Michel Collet, Nikos
Navridis, Johannes Deimling, Francesco Kiais, Filippo
Minelli, Maria Papadimitriou, Rick Lowe, Dimosthenis
Agrafiotis, Ieke Trinks, Valerian Maly, George Drivas,
Manos Tsangaris, Julia Strauss and Lucille Calmel.

A s S e S e

I felt that usmg a Conventlonal camera, which | would jUSt
place in front of the people, would be intrusive. Instead, with the
VR camera, we could all sit around and engage in role-playing.
The crew and | were also within the frame, and that helped

participants feel more relaxed.

In Search of Colonus:
between cinema and visual arts
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TN OUYKEKPIUEVT OXEON N TEY
EeMePAOTOUV KATOL0L GPAyUOL.

Avalntavtag tov Kohwvo:
HETAgy KIVNUATOYPAPOU Kal EKACTIKMV TEXVOV.




«——— Avéomg lwavvou, After Sunset Horizon, 2021, unetoBepyes kat
Aduna véov o€ xapaypevo piypa Tolpuéviou oe EUAo, 70x15x42 ek. /
Anestis loannou, After Sunset Horizon, 2021, construction iron rods
and neon on engraved concrete mixture on wood, 70x15x42 cm

0 Avéotng Iwdvvou (yev. 1992, Aerva) eival €1KAOT1KOG
mou el kat epydletal otnv ABriva. Eivail amdégoitogq
™G IXOAAG MAAOT1KOV Texvwv kal Emiotnuav tng TEXvng
Tou Mavemiotnuiou Iwavvivwv (2015), amd o6mou €AaBe
urnotpogia Erasmus yia va omouddoel oTn IXOAR Kaiwv
Texvv ™ng Castilla-La Mancha (2014) otnv Iomavia.
TN OUuVEXEla OAOKANPwOE TO MeTAMTUX1aKO E1KAOT LKWV
Texvwv Ttou LUCA School of Arts (2018) otiq Bpu&E€AAeg.
ITNV KOAALTEXV 1K TOU TPAKT1KN dlepeuvd Tn ox€on
MeTA&U TOU aOT1KOU MEP1BAAAOVTOG, TOU KO1VWV1KOU
10TOU KAl TNG KATAOKEUNG TWV TPOOWITLKWOV HaG

UTIOKE LUEVIKOTATWY, €&eTdlovTag Tov TPOMO He TOv omoio
évag Tomog umopei va dtapactei WEOW AVTLKEHEVWVY,
anAwv mpd&ewv 1 epmelplwv. Epya kat eyxeilpripatd Ttou
€xouv mapouciaotei oe d1dpopouq ave&APTNTOUG XWPOUG,
18pupata kat ykahepi, oe méAeilg tng EAANGdag, Tou
BeAyiou, tng OAMavdiag, Tng Kpoatiag, tng ZepBiag

kat ™G FaAkiag. O Iwdvvou eivail ouvidputig Tou
NOTUS Studio otnv KaAA16éa, To omoio Aeitoupyei

WG ave&APTNTOG KAAALTEXV1KOG XWPOG KAl WG MNn
KEPDOOKOT1KSO TPOYPaAUHa ¢lAoEeviag KAANLTEXVWV amd

T0 2017. Emiong, eival ouvidputig tou Deliverart,

TOU OUANOY1KOU mpdTleKkT Tou aroteAel mpdtaon yia yia
Kivnth euneipia T€Xvng oto KEVIPO Tng ABrivag (2019).

Ewaotkeg Texveg / Visual Arts 49
Avéotng lwavvou / Anestis loannou

Anestis Ioannou (b. 1992, Athens) is a visual artist
living and working in Athens. He graduated from

the Department of Fine Arts and Sciences of Art,
University of Ioannina (2015). Granted with an Erasmus =
Scholarship, Ioannou has also studied at the Fine Arts
School of Castilla-La Mancha (2014), Spain. He holds a
Master’s Degree (Master of Fine Arts) from LUCA School
of Arts (2018), Brussels. Ioannou’s practice explores
the relationship between the urban environment, social
fabric and the construction of our own subjectivities,
while it reflects on the process of reading a place
through objects, simple actions or even experiences.
He has participated in exhibitions, projects and
artist-in-residency programs in Greece, Belgium, the
Netherlands, Croatia, Serbia and France. Ioannou is
the co-founder of NOTUS Studio, an artist-run space
and non-profit artist-in-residency program in Athens
(est. 2017). He is also the co-founder of Deliverart,
a collective project proposing a mobile art experience
that takes place in the streets of Athens (est. 2019).

In this case, the technology helped overcome certain barriers.

In Search of Colonus:
between cinema and visual arts




I0EEC yIa TO €PY0 MECA aAmMO TA KIvNTA Toug Kat aicBdavinka
NMwg N TeXVoAoyia €xel n duvatdtnTa va EEMEPACEL KOIVWVIKA
ouvopa.

Avalntavtag tov Kohwvo:
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«——  Mndupov Kahopapdg, Containers of Disposition, 2020, eykataotaor), 65x90x 20 ek. /

Byron Kalomamas, Containers of Disposition, 2020, installation, 65x90x 20 cm

0 Mndupov Kalouaudg (yev. 1993, A6rva) omoudace o0Tn
AvVTATn ZXOA KaAwv Texvwv otnv ABriva kat oto KoAg€yilo
Goldsmiths Tou Mavemiotnuiou Tou Aovdivou. H douAlerd
TOU ouvdudlel Tov 0Xed1aoud S1adPACT KWV UNXAV 1OH®V
TOU Ae1TOoupyoUv WG emM1TEAEOT1KA epyaAeia pe TO

Bivteo va dpa wG SOKLULAKOG K1 a@nynuatikog ¢op€ag.
Tov evdlagépel n avdmtu&n kKAl n Xpnon «d1apavov»
LUEBOBOAOY 1V WG MEPOG €VOG S1aUO1PA01OU €PUNVEUTKOU,
SnuUloupylkoU Katl mapaywyilkoU ouoTtApatog. MEoa amd
OUVEPYAT1KEG KAl OUAAOY1KEQ d1adikaoieq mapaywynig
dlepeuvd Tnv €vvola TwV UTIOBOUWMV, TO0O UALK®V 600 Kal
duhwv, oe oxéon Pe TNV umoothplgn Kal Tn ouvInpnon
EVOANAKTLKOV 18€0AOY KWV apnynudTtwv. EXEl OUUHETAOXE1L
oe Opad1kEQ ekBEOE1q KAl TPOPROAEG OT1GQ YKaAepi
Chisenhale katl Seventeen oto Aovdivo, OTOvV €kBeolakd
Xwpo Kunstbau tou Movdyxou kati oto ‘ISpupa MiXAAng
Kakoyidvvng otnv ABriva. Exel BpaBeutel, peta&l dAwv,
pe T1g umoTpopieq tou Idplpatoq Schilizzi kat Tou
Idpupatoq Gilbert Bayes. ‘Htav WEAOG TNG KOAALTEXV1KNAG
npwtoBouiiag Circuits and Currents katd tnv mepiodo
2013-2016. To 2019, amd koivou pe Tnv Sepake Angiama,
i{dpuoe Tov KUKAO €peuvag Kat epyaciaq Module for
temporary infrastructures mou TAPOUG1AOTNKE OTN IXOAN
Kahv Texvov Sint Lucas Antwerpen otnv Aupépoa.

Ewaotkeg Texveg / Visual Arts 51
Mnaupov Kahopapdg / Byron Kalomamas

Byron Kalomamas (b. 1993, Athens) studied at the
Athens School of Fine Arts and completed his Master’s
at Goldsmiths, University of London. In his work,

he combines interactive mechanisms as performative
tools with visual essays in the form of video,

while he is interested in developing transparent and
shareable methodologies, which he can subsequently
incorporate in his work. Often in the context of
collaborative practice, he explores the notion of
infrastructures —whether material or immaterial- and
of their ability to support and perpetuate displaced
counter-narratives. He has participated in group
shows and screenings at the Chisenhale Gallery and
Seventeen Gallery in London, Kunstbau in Munich and
at the Michael Cacoyannis Foundation in Athens. His
work has been supported by the Schilizzi Foundation,
the Gilbert Bayes Foundation and other organizations.
Between 2013 and 2016 he was an active member of

the artist-run initiative Circuits and Currents in
Athens, while in 2019 he co-founded, along with Sepake
Angiama, the Module for temporary infrastructures, an
ongoing research series, presented at the department
of visual arts in Sint Lucas Antwerpen in Antwerp.

—
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The Chlldren of the communlty started sharmg with me
ideas they had for the project using their cell phones, and | felt
that technology offered us the potential to transcend social
boundaries.

In Search of Colonus:
between cinema and visual arts




Oewpw 011 T0 VR gival moAU dnuokpaTIKO WG PECO KAl UTOo-
pel va dpEpel 1o pouceio oto omitt oou. EAnidw 6T oto peAov Ba
TO XPNOILOMOIO0UV Ol TIOAITIOTIKOL XWPEOL AKOPA TEPLOCOTEPO,
WOoTE va pnv Tagldevoupe t000. l'a peva €xel apkeTo evdladpe-
POV VA EUTIAEKOVTAL Ol KAOANTEXVEG LE TETOLEG TEXVOAOYIEG.

Avalntavtag tov Kohwvo:
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«—

laocovag Kapnavng, VIRAL: Smart Solutions for Art at Home, 2020, {wypadikr| eykataotaon,
12x1000 ek., Victoria Square Project, Abrjva, ¢pwtoypadia: lwdvvng Kapnavng /

lasonas Kampanis, VIRAL: Smart Solutions for Art at Home, 2020, painting installation,
12x1000 cm, Victoria Square Project, Athens, photo: loannis Kampanis

0 Idoovag Kaumdvng (yev. 1985, ABriva) eival £1KaoT1kOg
ka1 aoxoheitatr pe 1N Jwypapilkh, In ewtoypaeia, Tnv
MePPOPUAVGg katl Ta Ynetakd péoa. Epya Tou €XOuv
napouctaoTei kupiwg otnv EAAGSA Kal TO Hvwupévo
BaciAelo, peta&U dA\wv: oto Bishopsgate Institute
(2013), oto London Print Studio (2013), oto Ligne
Roset Westend (Aovdivo, 2013), oto Islington Arts
Factory (Aovdivo, 2015), otnv Fkahepi Lubomirov/
Angus-Hughes (Aovdivo, 2016), kai n taiwvia Salt
Wound (2018) oe ouvepyacia pe ™ Mapia Faitavidn

ka1 tnv Stacy Martin otn Ztéyn Idpupatog Qvdon
(ABRva, 2018), oto Idpupa MixdAng Kakoyidvvng (ABrva,
2019), oto kunsthallekleinbasel (BaoiAeia kat

Abriva, 2019), oto Victoria Square Project (A6rva,
2020), oto 610 AleBvég deoT1BAN Kivnuatoypdoou
Oegoalovikng (2020) kail oto KEIV (Aerjva, 2021).

Ewaotkeg Texveg / Visual Arts 53
laoovag Kapnavng / lasonas Kampanis

Iasonas Kampanis (b. 1985, Athens) is a visual
artist working with painting, photography,
performance and digital media. His works have

been presented mainly in Greece and the United
Kingdom, including the Bishopsgate Institute (2013),
London Print Studio (2013), Ligne Roset Westend
(London, 2013), Islington Arts Factory (London,
2015), Lubomirov/Angus-Hughes Gallery (London,
2016), and Salt Wound (2018), a collaboration with
Maria Gaitanidi and Stacy Martin was presented at
Onassis Stegi (Athens, 2018), Michael Cacoyannis
Foundation (Athens, 2019), kunsthallekleinbasel
(Basel/Athens, 2019), Victoria Square Project
(Athens, 2020), 61st Thessaloniki International
Film Festival (2020), KEIV (Athens, 2021).

—
m

- beheve that VR | IS very democratlc as a med|um and can
bring the museum into your home. | hope that, in the future,
cultural venues will use it even more, so that we don't have to
travel so much. For me it's quite interesting to see artists get
involved with such technologies.

In Search of Colonus:
between cinema and visual arts
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(B.K., KM., E®.): ‘Eyel evbiapepov autd mou Aeg yUpw
and ) onpaocia g texvoloyiag VR yia v eykabidpuon piag
OoY€ong epruoToouvng. Oa B€Aape va pag melg mePLocoTEPQA
OXETIKA ME Tnv €vvola TNG OUVEPYATIKOTNTAG KAl TOV POAO
TWV OUVEPYAOCLWV.

Avalntavtag tov Kohwvo:
HETAgy KIVNUATOYPAPOU Kal EKACTIKMV TEXVOV.




«——  Avdpeag Paykvap Kaodnng, Perspective Pliancy (concrete), Ewaotkeg Texveg / Visual Arts 55
2021, Aadia oe Eho, 40x50 ek. / Avdpeag Paykvap Kacanng / Andreas Ragnar Kassapis
Andreas Ragnar Kassapis, Perspective Pliancy (concrete),
2021, oil on wood panel, 40x50 cm

0 Avdpéag Pdykvap Kaodmng (yev.1981) eivat Andreas Ragnar Kassapis (b.1981) is an artist living
€1KaoT1KOG Tou el kail epydletat otnv Aérva. Ta and working in Athens. The mediums he favours are
péoa mou emiAéyel eivatr n lwypapikh, To keipevo, o painting, text, sound and photography. Amongst his
AX0G KAl N ewToypagia. IT1¢ ATOU1IKEQ €KBEOE1g TOU solo shows are: Songs with Athanasios Argianas,
ouumeplAauBdvovtatl: Songs, oe ouvepyacia pe Tov H.E.R.O0. Gallery, Amsterdam, 2018); Breakwater
ABavdoilo Apytavd (FkaAepi H.E.R.O, ‘Apotepvrap, 2018), (alternative exhibition space, Athens, 2015); How
KuuatoBpauotng (aveEdptntog xwpog, A6rva, 2015), Mwg can one remember the thirst? (Loraini Alimantiri
uropei kaveig va Buunbei tn diya; (Loraini Alimantiri Gazonrouge, Athens, 2011); Bones are tight (Loraini
Gazonrouge, A®rva, 2011), Bones are tight (Loraini Alimantiri Gazonrouge, Athens, 2008); Numb (Loraini
Alimantiri Gazonrouge, A®Brva, 2008 kat Numb (Loraini Alimantiri Gazonrouge, Athens, 2006). Amongst his
Alimantiri Gazonrouge, ABrva, 2006). T1G OMAd1KEG TOU group exhibitions are: documenta 14 (artistic
ekB€oe1q mepiAayPdavovTat: documenta 14 (KAAALTEXV1KOG director: Adam Szymczyk, curator: Katerina Tselou,
d1eubuvTng: Adam Szymczyk, emipéAela: Katepiva Athens and Kassel, 2017); Reverb, New Art from Greece

Toéhou, ABriva/KdoeN 2017), Reverb, new art from Greece (curators: Evita Tsokanta and Eirene Efstathiou,
(emipéAera: ER{ita Tookdvta kat Eiprivn Euotadiou, IxoAn School of the Museum of Fine Arts, Boston, 2014);

Tou Mouoeiou Kahwv Texvwv SMFA, Bootdvn, 2014), Hell Hell as Pavilion (curator: Nadja Argyropoulou,

as Pavilion (emipéAeia: Ndvtia ApyuporoUlou, Palais Palais de Tokyo, Paris, 2013); 2nd Athens Biennale
de Tokyo, Mapioi, 2013), 2n MmievdAe Tng ABrvag (curator: Christoforos Marinos, Athens, 2009);
HEAVEN (emipéAetla: Xpiotdgopog Mapivog, A6riva, 2009), Anathena (curators: Marina Fokidis and Marina Gioti,
Anathena (emipéAeta: Mapiva owkidn kat Mapiva Miwtn, DESTE Foundation for Contemporary Art, Athens,
Kévtpo Zuyxpovng Téxvng tou Idplupatoq AEITE, ABrva, 2006). Among his selected scenography projects are:
2006). IT1Q OKNnvoypagieg Tou cuumeplAauBdvovTat: Era Povera (Patricia Apergi, 2012); Osa I Kardia
Era Povera (Matpiocia Anépyn, 2012), 0oa n kapdid Mou stin Kataigida (Bijoux de Kant, 2015); Blossom
uou otnv kataiyida, (Bijoux de Kant, 2012), Blossom (Agni Papadeli Rossetou, 2015). Among his sound
(Ayvn) NanadéAn Pwooétou, 2015). Ta HOUO1KA €pya works are: Rooms in Negative, vinyl LP release

Tou ouumeplAauBdvovtatl: Rooms in Negative, €kdoon (2010); Look and the Beast, music for the dance

oe dioko BivuAiou (2009), Look and the Beast, performance by Agni Papadeli Rossetou (2015).

HOuO1KA yla Tnv mapdotaon xopoU oe xopoypapia kat
ekTéAeon NG Ayvrg MamadéAn Pwooétou (2015).

i W?‘\W‘W?W@WM@; R
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(VK KM., EF): It's mterestlng what you say about the
contribution of VR technology in establishing a relationship of
trust. We would like to hear more about the concept of collab-
orative work and the role of collaborations in your practice.

In Search of Colonus:
between cinema and visual arts
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H euneipia cou otn Nea Zwr) dvoiée veo kepalaio ooov
adopa TIG ouvepyacieg otn OOUAELA COU;

Avalntavtag tov Kohwvo:
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«———  Avbr Kouyid & Mafalda Miranda Jacinto, Asparagus, 2021,

Bivteo, mepdpoppavg, 40 Aentd, pwtoypadia: Lia Foukis /
Anthi Kougia & Mafalda Miranda Jacinto, Asparagus, 2021,
video, performance, 40 minutes, photo: Lia Foukis

H Aver] Kouyld (yev. 1989, ABriva) epydletal evepyd wg
dnuiloupydq, OKNVoBET1G KAl dpapatoupydg otov Touéa
TV TAPAOTATLIKWV TeXvav amdé 1o 2015. Amnogoitnoe

andé 1o TuAMa OedTPlKWV Imoudwv Tou EBvikoU Kat
KarodiotplakoU Mavemiotnuiou ABnvwv. Zuvéxioe

T1G OMOUdEQ TNG OAOKANPWVOVTAG TO HETAMTUXL1AKO
npdypaupa e TitAo «MA in Performance Making»

oto Goldsmiths Tou MavemioTnuiou Tou Aovdivou K1
éneita to «PACAP- Advanced Programme of Creation

in Performing Arts» oTn oxoAfj Forum Danca 01N
AloaBéva. Aoulelég tng éxouv mapouctiaotei oe AyyAia,
ItaAia, Feppavia, EAANGSa kati MoptoyaAia, peta&u
dA\wv: otnv ykaAepil Nunnery (Aovdivo), ota 6€atpa
Camden People’s Theatre (Aovdivo) kat Spazio Teatro
NO’HMA (M1Advo), kati oTouqg xwpoug Performance Art
Depot, (Mdivtl, lepupavia), ZdB Negécio, (AlocaBdva)
ka1 Rua das Gaivotas 6/Teatro Praga, (AicaBéva).
Mpdéopata oANoKANpwoe TNV MPWTN TNg ouvepyaoia pe

Vv EVAANGKT1KN ZKnv NG EBV1KAG AUP1KhG ZKNVAG

phe TNV Kounp Omepa ORFEAS 2020 og OUAANYN TwV

OYTA. IXET1KA HE TNV KAAALTEXV1KNA TNG MPAKTI1KH, TO
€1KaoT1kO mep1BAAAov mailel 1{owg TOV TM10 ONUAVT1KO
pdAo 01N douAeld NG wG dnUioupydq TePPOPUAVS.
AouAelel pe TOv AOYo, Tnv kivnon, TOvV fxo, TO BivTeo
Kal1 oxedov mAvtoTe ouvepydTikd. AEEelg kAe1dld

OMwG: XWPOg avapoviig, n MeTaTtomion TNng OmTilKAG, N
d1aoTp€BAwon, TO mapdloyo, TO adpato, n arnoucia,

TO K1TG, N elpwveia kal To otolxeio Tng dlaokédaong
eupaviZovtal MO1KIAOTPOMWG OTNV TMPAKTLKA TNG.

Ewaotkeg Texveg / Visual Arts
Avér| Kouyid / Anthi Kougia

Anthi Kougia (b. Athens 1989) is a performance maker
and since 2015, she works as creator, director and
dramaturge. After graduating from the Department of
Theatre Studies at the National and Kapodistrian
University of Athens, she completed an MA in
Performance Making at Goldsmiths, University of
London, as well as another course under the title of
PACAP- Advanced Programme of Creation in Performing
Arts in Forum Danca, Lisbon. Her work has been
presented in the UK, Germany, Greece, Portugal and
Italy, in Nunnery Gallery, London, Camden People’s
Theatre, London, Spazio Teatro NO’HMA, Milan,

57

Performance Art Depot, Mainz, ZdB Negdécio, Lisbon, Rua

das Gaivotas 6/Teatro Praga, Lisbon. Recently, she
completed her first collaboration for the Alternative

Stage of the Greek National Opera with the queer opera

ORFEAS 2020 conceived by FYTA. Regarding her
artistic practice, the visual environment plays

a significant role in her performance pieces. She
works with speech, movement, sound, video and often
in collaboration with other artists. Key words

such as: waiting space, shifting perspective,
distortion, the absurd, the invisible, absence,
kitsch, irony and the element of entertainment are
usually present in her practice in various ways.

Has your e'Xperi'ence at Nea Zoi openéd a new c'hapter in
your work in terms of see-king out collaborations?

In Search of Colonus:
between cinema and visual arts
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«——— ZXePaomava Kwvotdkn, Entangled outside, 2020-orjuepa, eykatdotaon, Apooid Attknig /

Sevastiana Konstaki, Entangled outside, 2020-present, installation, woods, Drossia, Attiki

H ZeBaotidva Kwvotdkn (yev. 1989, Pédog) eivat
APX1TEKTOV KAl KOAA1TEXV1G. Imoudace OTo Turua
ApX1TEKTOVWV Mnyavikwv Tou Mavemiotnuiou Oecoahiag
(d1dkpion, 2013) KAl OANOKANPWOE TO UETAMTUX1AKO
dim\wua apxitektovikoU oxediaopol pe TiTtAo «INSTEAD/
Mapamoifioeig» o010 1810 maveniotAulo (didkpion, 2016).
H KAAA1TEXV1KA KAl €PEUVNTLKN MPAKT1KN TNG Kiveitatl
OTOV XWPO Tou evdidueoou. MepiAapBdvetl avtikeipeva-
agnynoelg yia tnv enavacUvdeon TOU OWUATOG ME T1G
QavVTAo1Woe1g TOoU, Onwg MAEKTA 1 YAumTd pouxd,

KOANAZ, Xxdpteq, ox€d1la, Kal KaAAitexvikd BipAia pe
ame1kov1oT1iKA epyaieia mou mmydlouv amd 1n diactalpwon
APX1TEKTOV1KNG, TEXvNGg, MOdag kal avBpwroloyiag.
Tuvepyddetal pe KAAA1TEXvEG amd TO euplTeEPO QATUA
TOV TEXVOV, E€LKAOTLKWV, MAPAOTATLIKWV, EPUNVEUTLKWOV
KA1 KO1VWV1iK@v. MeTa&U dAAwv, eivatl péAog Tng
opyavwT1kiAg ouddag tou Institute of Post-Epicurean
Garden, piag oe1pdg ouvabpoicewv Kal KAAALTEXV LKWV
oulntoewv 0Tn Apoold ATT1KNAG, evw epydleTtal wg
KOAATTEXV 1KY Kal dnuioupyilkr dieubuivipila ng

Bespoke Communications kat umelOuvn KAAALTEXV1kOU
oXed100UoU KAl EMIUEAELAG TWV TPOYPAUUATWY Looming
together kai To lapaBdv oto Victoria Square Project.
Eivat 1dpUtpla tou ateAié Studio Asevia (https://
studioasevia.com/). ITo mapeABOv umip&e Bonbog
d1opydvwong tng documenta 14 (2017) kat umelOuvn
d1elbuvong kal ouvtoviouoU tou Victoria Square Project
(2017—2018) . 'EXe€l OUMUETAOXEl Ot OMAD1KEQ EKBEOELQ
énwg: Womanhoods (Noucmas, 2021), Emfylo-moieiv:

to construct the Gender (a.antonopoulou.art, 2019)
Kal Liquid rings (Victoria Square Project, 2017).
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ZeBaonava Kwvotdakn / Sevastiana Konstaki

Sevastiana Konstaki (b. 1989, Rhodes) is an
architect and artist. She graduated from the
University of Thessaly, holding a Bachelor’s degree
in Architecture (distinction, 2013) and a Master’s
degree in Architectural Design INSTEAD/Parapoesis
(distinction, 2016). Her research interests and
artistic practice focus on the “in-between”,
exploring objects-narratives on the reconnection

of the human body and the body imaginary: psycho-
woven clothes, collages, maps, drawings, art-books
and representational tools intersecting between
architecture, art, fashion and anthropology. She is
collaborating with artists from multiple artistic
fields (representative, performing, social etc.). Among
other things, she is member of the team running the
artistic project Institute of Post-Epicurean Garden
—a series of gatherings and artistic discussions in
Drosia, Attiki— and works as an artistic and creative
director for Bespoke Communications and artistic
director and curator of the Looming Together and The
Paravan at the Victoria Square Project. She is the
founder of the Studio Asevia (https://studioasevia.
com). Previously, she was an exhibition assistant

of documenta 14 (2017) and project manager and
coordinator of Victoria Square Project (2017-2018).
She has participated in group exhibitions, such

as Womanhoods (Noucmas, 2021), Emfylo-poiein: to
construct the Gender (a.antonopoulou.art, 2019)

and Liquid rings (Victoria Square Project, 2017).

i
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(L.A.): One of the things that lured me back to Greece
in 2016 was cinema. This country has and has always had
an active cinema scene; that's what attracted me. The cinema
system is structured in a completely different way from that of
contemporary art. Whether we are talking about distribution,
development or production, collaboration lies at the very struc-
ture of this medium.

In Search of Colonus:
between cinema and visual arts
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2TOV XWPO TOU Kivnuatoypddou n €vvola NG CuveEPYQTL-
KOTNTAG €ival KATA KAMOIO TPOTO «UMOMACHEVT)» OTOV TPOMO
TOU AELTOUPYEL, YEYOVOG TOU dnUIOUPYEL autopata Kat AlyotePo
SLAKPITEG EPYAOCIAKEG LEPAPYIEG.

Avalntavtag tov Kohwvo:
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«——  Apoteidng Aanmnag, Loving the Beast, 2020, Aa8t kat akpuliko oe kapBd, 200% 270 ek. /
Aristeidis Lappas, Loving the Beast, 2020, oil and acrylic on canvas, 200x270 cm

0 AploTeidng Admnag (yev.1993, ABriva) omoludace OTO
Mavemiotiuio NG AuTikAg AyyAiag (UWE) oto MmpioToA,
onwg kat otnv Academia De Belle Arti otnv MmoAdvia
ue umnotpopia Erasmus katl orfuepa Cel kal epydletat
otnv ABrva. Exetl deifel Tnv SouAeld Tou O ekBEOELQ
onwg: n 7n MmievdAe tng ABrvag Eclipse (2021), The
Portent Passage of Teras, (T.A.R, MOAuBog AéoBou,
2021), Tenderness of a Cutting Sword, (ATOM1KN
€kBeon, The Breeder, ABrva, 2020), Oswprjuata 2
(EBV1KO Mouoeio XuUyxpovng Téxvng (EMZIT), A6rva,
2020), Polymorphic Entrancing Topos (QTOM1KN
€kBeon, P.E.T Projects, A@rva, 2019), Part II (The
Breeder, ABrva, 2019), Break Time Contemplations,
(Transformer, Washington D.C, 2018). fuuueteixe o0TO
MPOYPAPMA KAAANLTEXV1KNAG @lAo&eviag Styria-Artist-
In-Residence (St.A.I.R) otnv Mkpal tng Auctpiag amd
Tov NoéuBplo Tou 2020 éwg TOov Iavoudpio Ttou 2021. O
Adnnag ekmpoowrneitat and tnv ykakepi The Breeder.

Ewaotkeg Texveg / Visual Arts 61
Apioteidng Aannag / Aristeidis Lappas

Aristeidis Lappas (b. 1993, Athens) completed his BA
at the University of West England, Bristol, while he
has also attended Academia De Belle Arti, Bologna,
Italy, granted with an Erasmus program scholarship.
He lives and works in Athens. His work has been

the subject of numerous exhibitions such as: the

7th Athens Biennial Eclipse (2021); The Portent
Passage of Teras (T.A.R, Molyvos, Lesvos, 2021);
Tenderness of a Cutting Sword (The Breeder Gallery,
Athens, 2020, solo show); Theorimata 2 (National
Museum of Contemporary Art Athens (EMST), 2020);
Polymorphic Entrancing Topos (P.E.T Projects, Athens,
2019, solo show); Part II (The Breeder, Athens,
2019); Break Time Contemplations (Transformer,
Washington D.C, 2018). He was an artist in residence
at the Styria-Artist-In-Residence (St.A.i.R.) in
Graz, Austria from November 2020 to January 2021.
Lappas is represented by The Breeder Gallery.

In fi'Im, the notion of collaboration is somehow ""grafté'd"

into the process, resulting automatically in less distinct work-

Ing hierarchies.

In Search of Colonus:
between cinema and visual arts




Mrnopei onfjuepa kamnolog va eivar fonbog oknvoBetn oe
Tawvia pou kat auplo eyw va Ppebw otn B€on Tou napaywyou
Kal va Tov BonBaw otn OIkN Tou. YTIAPYXOUV TIEPIOCOTEPEG CU-
MaXiEG OTOV XWPO TOU OIVENA.

Avalntavtag tov Kohwvo:
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«——  Awiia Awvtou, Coming Soon, 2020, erutérua eykataotaon,

Slaotaoelg petaPAnteg, Atelierhaus Salzamt, Awg /
Aimilia Liontou, Coming Soon, 2020, site specific installation,
variable dimensions, Atelierhaus Salzamt, Linz

H AlgtiAia Atévtou (yev. 1991, Aenva) Cel kat
epydletal peta&l ABrivag kat Ailvtg. Eivai amdépoitn TOU
€1KAOT1KOU TUAMATOG TNG AvWTATNG ZXOANG Kahwv Texvwv
oTnV ABrva KAl TOU HMETAMTUX1AKOU TPOYPAUUATOG «Time-
based Media» otTo Mavemiothuio Téxvng Kail Biounxavikou
Ixedlaopol tou Alvtg Tng Auotpiag, pe umoTpopia Tou
Idpupatog AiAtav BoudoUpn. Emiong, €xel ¢olTnoel OTO
«Intermedia Bachelor of Fine Arts» (Akadnuia KaAwv
Texvav Jan Matejko, KpakoBia) kai O0TO WeETAMTUXL1aKO
npdypaupa «MA in Spatial Strategies» (ZxoAr] KaAwv
Texvav Weissensee tou BepoAivou) oto mAaiolo Ttou
npoypdupatog Erasmus. Ymp&e HEANOG TNG KAAALTEXV KNG
npwtoBouAiag Circuits and Currents (2014-2016), evw
ouppeteixe ota KaA1TEXV1KA €peuvnTikd mpoypduuata
Survival Kit kat In Situ. EmiA€xOnke yia va Adpet
uépog oto mpdypaupa ¢iAo&eviag Local Artist Residency
TOU TOALT10T1KOU opyaviopou Atelierhaus Salzamt
(Auotpia, 2020-22). fta €pya Tng, €&etdlel TOUGQ
TPOTMOUG HEOW TwV OMOTlwv 0P1OHEVEG OUVONKEG UMmopouv
va aA\d&ouv tnv avtiAnyn Tou XWpou Kail T1g mibavég
EMIMTOOE LG TOUG OTO ATOMO KAl TNV TPOCWMLKOTNTA TOU.
H Souleld tng Xapaktnpeiletal amd S1e€mM1OTNHOV KA
TPAKT LKA, €peuva Kal XPron S1aPopeT1KWV UATKOV

ka1 pEowv, avdAoya Pe T1G avdAykKeg NG €KAOTOTE
OepaT1KAG Me TNV omoia katamidvetatl. MapdAAnAa,
anopelyel TNV KAAOO1KN TPAKT1KN TOU OTOUVT10 KAl
emiAéyel va dnuioupyei pikpé€g N peyaAutepeg, in

situ «kataotdoei1g» mou BpiokovTAl OTO PeTATIXU10
MeTAEU TNG TMPAYMAT1IKOTNTAG KAl TNG TEXVNG, EVO

ouxvd xpnoiporoiei TO X1oUpop. H douAeld tng €xet
napouctaoTei otnv EAANASA KAl 0TO €EWTEPLKO.
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Ahia Advtou / Aimilia Liontou

Aimilia Liontou (b. 1991, Athens) lives and works
between Athens and Linz. She graduated from the
Athens School of Fine Arts and holds a Master’s
Degree in Time-based Media from the University of
Arts and Design of Linz, where she studied with the
support of a Lilian Voudouri Foundation scholarship.
She also attended classes at the Jan Matejko Academy
of Fine Arts, Krakow (Intermedia Bachelor of Fine
Arts) and the Weissensee Academy of Art in Berlin
(MA in Spatial Strategies) in the frame of the
Erasmus exchange program. She was a member of the
Circuits and Currents project (2014-2016), while
she participated in the artist research programs
Survival Kit and InSitu. She was selected to take
part in the Local Artist Residency program of the
cultural organization Atelierhaus Salzamt (Linz,
2020-22). In her works, she examines the various
ways through which certain conditions can change
the perception of space and the potential impact

on a person’s life and their personality. Her work
is characterized by interdisciplinary practice,
research and use of different materials and mediums,
depending on the thematic. At the same time, she
avoids the conventional studio practice and prefers
to develop smaller or larger in situ “situations”,
which are placed on the liminal space between art
and reality and frequently makes use of humor. Her
work has been presented in Greece and abroad.

—
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Someone could be an assistant d|rector In my film today,
and | may end up being the producer in their film the next day.
The film industry Is more prone to the development of coalitions.

In Search of Colonus:
between cinema and visual arts




Eviwba nwg autry n pebBodoloyia doulelag pe eteppale
TEEPIOCOTEPO CUYKPLTIKA UE TOV IVTIBIVTOUAAICUO TIOU XOPAKTNPI-
(el ouyva Tov Xwpo tng tEXVNG. Mia Baoikn diadopd, yia peva,
EYKEITAL KAL 0TO KOWVO TwV OUO0 MECwV. To olveud gival oAU Mo
eEWOoTPEDEG WG PECO Kal UMO pia €vvola MOAU AyoTePO EATi-
OTIKO QIO TOV XWPO TNG ouyXPovng TEXVNG.

Avalntavtag tov Kohwvo:
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«———  Mapia Aouilou, Mépacua, 2018, eykatdoTaot), PGAAVO YAUTO Kal GWVNTIKY TEPHOPHAVG,

700x285x305 k., EBvikd Mouoeio Zuyxpovng Téxvng (EMET), The Watermill Center, New York,
dwtoypadia: Lovis Ostenrik / Maria Louizou, Passage, 2018, installation, wool sculpture

and vocal performance, 700x 235x305 cm, National Museum of Contemporary Art (EMST),
The Watermill Center, New York, photo: Lovis Ostenrik

H Mapia Aouilou el katl epydletal otnv ABrva wg
YAUTTpla. To olvolo TNng douAeildg Tng amoTeAeitatl

andé YAUMIT1KEG €YKATAOoTAoE1g MEOA OT1G Omoieq
@1A0EevoUvTal QWVNT1KEG Ouveéoelg mou dnuioupyel n
{d1a. Inmoudaoce YAUTTIKA OTnV AvwTdtn IXoAr| Kaiwv
Texvav ™ng ABrivag kat Bewpia oUvBeong KAAO1KAG KAl
NAEKTPOV1KNG HOUC1KNG oTo Qdeio ABnvwv. To 2019 n
douleld TNng mapoucidotnke otn Néa YOpkn, otnv etriola
€kBeon Tabula Rasa mou mpayuatornotleitat umd tnv
KAAA1TEXV 1KY &1eUBuvaon Tou Robert Wilson, KaBwg Kat
oto Mekivo, oémou anéomnace 1o BpaBeio China Taiyuan
International Youth Metal Sculpture Creations yua

To €T10GQ 2018. Aeiyuya NG douleldg tng €xel emiong
napouctaotei oto mMAaiolo Tng €kBeong Oewpriuata

oto EBviké Mouoeio Zuyxpovng TExvng (EMEIT) otnv
ABNvVa, €V 1 CUUHETOXH TNG OTO TPOYPAUMA ¢lAo&eviag
KaAA1TEXVOV Tou Watermill Center xpnuatodotrbnke amd

dwpe€q Twv OUANeKTWV Cornelia Long kati Franz Wassmer.

H mpwtn TNNG atouikn €ékBeon 22°C MPAYUATOMO11ONKE
otn Pwun, otnv ykahkepi Sinestetica, to 2019.

” f‘étl\"cythat this method“ofi workmg su.i»ted me better than the
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Mapia Aouiou / Maria Louizou

Maria Louizou is a Greek sculptor born and based

in Athens. The main body of her work consists

of sculptural installations embedded with vocal
compositions she creates herself. She studied
sculpture at the Athens School of Fine Arts and theory
of music (classical and electronic) in the Athens
Conservatoire. In 2019, her work was presented in
New York, as part of the annual benefit exhibition
Tabula Rasa running under the artistic direction

of Robert Wilson; as well as in Beijing, where she
was awarded the prize China Taiyuan International
Youth Metal Sculpture for the year 2018. She has
also shown work as part of the Theorimata group
show at the National Museum of Contemporary Art
Athens (EMST). She participated in the summer
residency of the Watermill Center in New York, with
the support of donations from collectors Cornelia
Long and Franz Wassmer. In 2019, Sinestetica
gallery in Rome hosted her first solo show, 22°C.
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individualism which is often an integral part of the art world.
A key difference, for me, also lies in the audience of the two
media. Cinema is much more extroverted as a medium and, in
a sense, a lot less elitist than the world of contemporary art.

In Search of Colonus:
between cinema and visual arts

e

—
m




podavmg Ou®G deV EVvow OTL Eival OAa podiva 0To Olveud,
EVW UTIAPYOUV Kal avTi-napadeiypara otn ocuyxpovn TEXVN, yla
napadeypa ol koAekTiBeg kat Ta artist-run spaces.

Avalntavtag tov Kohwvo:
HETagl KIVNUATOYPAhOU Kal EKACTIKWV TEXVMV.




«——  H\éktpa Mana, Aspens, 2018, eykataotaon, TupAd inwpa (letterpress xwpig perdvi)

oe xapri fabriano rosaspina 285 gsm., Siaotdoelg petaintég, Art-Thessaloniki Contemporary

Art Fair, BpaBeia MATAROA, ©eooahovikn / llektra Maipa, Aspens, 2018, installation,

blind letterpress print on fabriano rosaspina paper 285 gsm., variable dimensions,
Art-Thessaloniki Contemporary Art Fair, MATAROA Awards, Thessaloniki

H HAékTpa Mdima (yev. 1989) eival €1KAOT1KOG ME

€5pa Tnv Oegooalovikn. Imoudace Jwypdplkh oTo Turua
E1kaoT1kv Kat Epapupoouévev Texvov tou Mavemiotnuiou
AUT1KNG Makedoviag, amd To omoio amogoitnoe e
«AploTa». Zuvéxloe T1G OmMoudéq Tng OTo Manchester
School of Art tou Metropolitan University oto
MdvtoeoTep OTMOU AMEKTNOE TOV HETAMTUX1OKO TITAO «MA
Fine Art Hons». H mpakTik® Tng mepiAaufdvel oxédia,
ynetakd KoAdZ, eykataotdoelq, mMepeopuavg yia kauepa
ka1 keipevo. Epya Tng €xouv mapoucilactel o TMOAAEQ
ekBéoe1g oTnv EANGSA kal oTo e&wTeplkd, WETAEU AANWV:
BpaBeia MATAROA, Art Thessaloniki International
Contemporary Art Fair (2021), Manchester Art Fair
(2019), Oauuaoctdg Kaivoupyiog Kéouog, K-Gold Gallery,
NéoBog e TNV UMOOTNPlEN Tou opyaviopou NEON (2016),
Beyond the Borders/EikaoTikr lopeia mpoG Tig [lpEomeg,
MOMus Mouceio ZUyxpovng Téxvng otn ©eocahovikn
(2014), Physis, EAANV1k6 ‘Idpupa MoAlTiopoU ToOu
BepoAivou (2013), MmievdAe Néwv KAAALTEXVWOV TNG
Eupdrng kat tng Meooyeiou, Oeccalovikn (2011).
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HAgéktpa Mana / llektra Maipa

Ilektra Maipa (b. 1989) is a visual artist based
in Thessaloniki, Greece. She studied Painting

in the Department of Visual and Applied Arts at
the University of Western Macedonia where she
graduated with honors. She continued her studies
at the Manchester School of Art, Metropolitan
University of Manchester, where she earned an

MA in Fine Art with “Hons”. Maipa works across

a range of media, including drawings, digital
collages, installations, and performances for
camera and text. She has presented her work in
various exhibitions in Greece and abroad: MATAROA
Awards, Art Thessaloniki International Contemporary
Art Fair (2021), Manchester Art Fair, UK (2019);
Brave New World, K-Gold Gallery, Lesvos, Greece,
with the support of NEON non-profit organization
(2016); the exhibition Beyond the Borders/Visual
March to Prespes; MOMus Museum of Contemporary
Art, Thessaloniki (2014); Physis, the Hellenic
Foundation for Culture in Berlin, Germany (2013); and
the Biennial of Young Artists from Europe and the
Mediterranean, Thessaloniki (2011), among others.
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| don't mean, obviously, that everything is rosy in cin-
ema, while, on the other hand, contemporary art has several
counter examples to offer, such as artist collectives and
artist-run spaces.

In Search of Colonus:
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(B.K., KM., ED.): Miag kat avadp£pBnkeg oTo KOO Tou
XWPEOU TNG TEXVNG KAl OTIG «aro Ta KATW» TPWTOPBOUAIEG, nag
evOlaPEPEL VA PAG UIAT)OEIG OXETIKA PE TNV ENPAVION TOUG OTNV
EANGSa ta teAeutaia xpovia.

Avalntavtag tov Kohwvo:
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Mopyos Mapagiitng, Auto (Power to Will), 2021, yAurtd,
110x140% 10 ek., Art Antwerp, pwtoypadia: Ana Guero /
Yorgos Maraziotis, Untitled, (Power to Will), 2021, sculpture,
110x140x10 cm, Art Antwerp, photo: Ana Guero

0 Muwpyog Mapaliwtng (yev. 1984, ABrva) eivatl

KATOX0G MeTamtuXiakoU TiTAou ot1q KaAég Téxveg amd

N BaoiAikr Akadnuia tng Appépoag. Exetl omouddoet
yeta&otunia otn IXoAn ElkaoTikwv Texvwv otn Néa

YOpkn evw TEAOG, €xel MTUX{0 OT1G €1KAOT1KEG TEXVEQ
andé 1o MNavemiotAulo Tou FouABepxdumTov. H MPAKT KN
Tou Kiveital peTa&U YAUMT1KNAG, €YKATAOTACEWV,

apxeiou ka1 Beop1KAg KP1T1KNAG, evi ouxvd douAelel oe
OUYKEKPLHEVEG BEUATIKEG evOTNTEG. H d1aTOMEQKN] TOU
uebodoloyia e0T1dlel oe evvol0AOY1kéQ d1adikaoieq

mou S1epwTOVTAl OXET1KA Me T1g €vvoleq Tou olkeiou,
TOug OUYXPOVOoug TPOMOUG KATO1KNONG KAl T1g avOpwrniveg
oxéoe1g. Ta €pya TOU OuXvd AMOKTOUV H1d XE1POVOU1aKA
apriynon kat emixeipolv oe autd va ouvumldp&ouv

10XUPA avT10eT1kég 13€eG, OMWG TO TPOOWMLKO HE TO
OUANOY1KO, N euxapiotnon pe TN ducapéokela, kivduvog
e Tnv acpdieta. EXel mMapoucidoel Tn douleld Tou O
OTOM1KEG Kal OMad1KEG ekBEoelq d1ebvwg, 0 YKaAept,
1dpupata Téxvng Kat pouceia, O6mwg oto MARRES House
for Contemporary Culture (MaaotpixTt), 0TO Museum
Tinguely (BaolAeia), oto AC Institute New York City,
otnv 7n Mmievdie Zuyxpovng Téxvng tng Oecoalovikng,
0Tn IXoA ElkaoTikwv Texvwv otn Néa Yépkn, oto Vermont
Art Center (PoUtAavt, Auepikr), oTo Box Freiraum
(BepoAivo), otn BaoiAikhi Akadnuia Kaiwv Texvwv Tng
AuBé€poag, oto IvotiTtouTto yla Tn ZUyxpovn Téxvn Czong
(CICA-NOT10G Kopéa), oto Mouceio Mmevdkn (A6rjva), oTO
Matadero (Madpitn), otnv Base-Alpha Gallery (AuBépoa)
kat otnv Ballroom Gallery (Bpu&éAAeg) peTa&l AAAwv.

Ewaotkeg Texveg / Visual Arts 69
lNapyog Mapaliwtng / Yorgos Maraziotis

Yorgos Maraziotis (b. 1984, Athens) graduated

with an MA from the Royal Academy of Fine Arts

in Antwerp. He has also studied silkscreen at

the School of Visual Arts in New York City and

holds a degree in visual arts from Wolverhampton
University (UK) with distinction. His practice spans
sculpture, installation, archiving and institutional
critique, and often works in thematic series. His
multidisciplinary methodology focuses on conceptual
processes that translate one visual language to
another and question domesticity, contemporary
habitations and human relations. His artworks often
gain a sensorial narrative and attempt to make strong
antithetical notions co-exist, such as: private

and public, pleasure and discontent, danger and
safety. His work has been exhibited internationally
in galleries, art institutions and museums such as:
MARRES House for Contemporary Culture (Maastricht);
Museum Tinguely (Basel); AC Institute New York

City; Box Freiraum (Berlin); the 7th Biennale of
Contemporary Art of Thessaloniki (Thessaloniki);
School of Visual Arts (New York); Royal Academy
(Antwerp); Czong Institute for Contemporary Art (South
Korea); Vermont Art Center (Rutland VT, USA); Matadero
(Madrid); Benaki Museum (Athens); Base-Alpha Gallery
(Antwerp); Ballroom Gallery (Brussels) among others.

—
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(VK e e e Since you happened to refer to the art
audience and to grassroots movements, we would like to hear
what you think about the initiatives of this type which have
emerged in Greece in the last few years.
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apwTdpacTe edv Bewpeig XEL LETAPBANBEL N eyXW
Pl OKNVH Kal KATA CUVETIEIA TO KOWVO NG oUyXpovng TEXVNG;
Eivat 6imAn) n epwnon.
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«——  Aiknotg Maupokeparou, guardian of intestines, 2018, eykataotaor, eEwokeAeTol T IKiwY, AATEE,

OIMKOVT, KAWOTH, OkOVeg ayloypadiag, 390x557 x430 ek., Kévipo Zuyxpovng Téxvng IAedva Touvta,
dwtoypadia: ©. Fahavorotrou / Alkistis Mavrokefalou, guardian of intestines, 2018, installation
(cicadas’ exoskeletons, latex, silicone, thread, dry colour pigments), 390x557x430 cm,

lleana Tounta Contemporary Art Centre, photo: Th. Galanopoulou

H AANKNOT1Gg Maupokepdhou (yev. 1993, Aorva) lel Kat
epydletal peta&u Xiou kat ABvag. Eivat amépoitn Tou
Ruskin School of Art Tou Navemiotnuiou tng O0&eépdng
(Bachelor of Fine Arts, 2014) Kdal TOU HMETAMTUX1aKOU
TPOYPAUMUATOG €1KAOTIKWY TEXVWV TNG AVOTATNG IXOANQ
Kahwv Texvwv tng Aénvag (Master of Fine Arts, 2017).
ITNV MPAKT1K TNG aoxoAeiTtal he Tnv eubpauctdTnTa

KAl TNV avlekT1KOTNTA TOU Xapaktnpeilel ta opyavikd
otolxeia (ta mETAAa Twv AOUAOUS1WV, TOUG e&WOKEAETOUGQ
twwv K.d.), KaBwg kKail Tnv amatnAn mapoucia toug

péoa otn euon. Ta Bpadopata autd CUAAEyovTal Katl
anoTeAOUV TA UALKA KATOOKEUNG TMAEYMATWV KAl HOPPWV .
e pla mpoomddela mapatripnong, Kolvomoinong autnig Tng
€AAELTIT KNG OUVONKNG Tou PBlwpatog, emixeipeitatl éva
naiyvidiopa avdueoa otn @euyaAéa pATLA TOU MAPATNENTA
Kal oTa 6pla TnG OTéPeng KAl aAmatnAng popong. Exet
ouppeTdoxel o ouadikéq ekO€oelq peTa&l Ttwv omoiwv:
BpaBeia MATAROA, Art Thessaloniki International
Contemporary Art Fair (Tiuntikn didkpion, 2021),

If anything survives, Potential Project (2021),
Sleeping Beauties oto mAaioclio Tou 8ou @eOT1RAN Back
to Athens (2021), Matrix: Akashic Fields Forever
(Hydra School Projects, 2020), Coffins of Black, Coffins
of Luck (Kévtpo ZuUyxpovng Té€xvng IAedva TolvTta,
Aeniva, 2019), Kypselian Salon (Snehta, A®rva, 2019),
The shell (Spacel18, ©ecoahovikn, 2019), An Earthly
Matter (Kévipo ZUyxpovng T€xvng IAedva TolvTta,

2018), Rooms18 (AiBouoa Téxvng Kammndtog, 2018).
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AAknonic Maupokedahou / Alkistis Mavrokefalou

Alkistis Mavrokefalou (b.1993, Athens) lives and

works between Athens and Chios, Greece. She received

a Bachelor of Fine Arts (2014) from the Ruskin School
of Art, University of Oxford and a Master of Fine Arts
(2017) from the Athens School of Fine Arts (ASFA).

Her work focuses on the fragility and durability
observed in organic shreds found in nature (flower
petals, exoskeletons, etc.) and on the elliptical,
illusory presence of these fragments within their
surroundings. Her practice is an effort to communicate
their elusive, elliptical essence through structures
that challenge the perception of depth and surface.
She has taken part in several group shows, including:
MATAROA Awards, 5th Art Thessaloniki International
Contemporary Art Fair, honourable mention award
(Thessaloniki, 2021), If Anything Survives (Potential
Project, Athens, 2021), Sleeping Beauties in the frame
of Back to Athens 8th international Arts Festival
(Athens, 2021), Matrix: Akashic Fields Forever (Hydra
School Projects, Hydra, 2020), Coffins of Black, Coffins
of Luck (Ileana Tounta Contemporary Art Center,
Athens, 2019), Kypselian Salon (Snehta, Athens, 2019),
The shell (Spacel18, Thessaloniki, 2019), An Earthly
Matter (Ileana Tounta Contemporary Art Center, Athens,
2018), Rooms18 (Kappatos Gallery, Athens, 2018).
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o) you't'hink' that théy répkesent a shift in the domestic
art scene and consequently the contemporary art audience as
well? It's a double question.

In Search of Colonus:
between cinema and visual arts




(AA): Aev E€pw £dv £xel alGEel | oknvr kaBautr), Kal
emionG Bewpw ToV OPO «OKNVI» APKETA EANTIOTIKO KAl ATPO-
o110, aAAd autd nou Ba €Aeya eival oL BAENW PEYAAUTEPO EVOL-
adepov oG EAAnveg kaAAitexveg anod Beopoug kal Wwpupata
eKTOG EANGDOG.
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«———  Eprvn Miya, 2021, The Journey of a Thread, xeiporointo kat

EPUAAWUEVO KEPAMIKO, VA, BIA0TACEIG HETABANTEG /
Irini Miga, The Journey of a Thread, 2021, handmade and
glazed ceramic, thread, variable dimensions

H Elprjvn Miya (yevviienke kal peydiwoe otn Adploa,

Cel otnv ABriva kat Néa Yopkn) omoudace otnv Avwtdin
IxoNj Kahwv Texvwv tng Aerjvag (2000-2005), oto Central
Saint Martins Tou Mavemiotnuiou Tou Aovdivou (2003)

KAl OAOKAPWOE T1G METAMTUX10KEG OTOUdEG TNG OTO
Mavermiotruio Kolouumia tng Néag Yépkng (MFA otTig
€1KAOT1KEG TEXVEG, 2012). H Elprivn Bplokel €EA1peT1KNg
onuaciag T1g TaAMe1vég, avTl-Uvnuelwdelq Xelpovouieg kat

10 va divel a&ia oto undauivé kat katd Ta dANa ageAntéo.

Mpdopateq aTOU1KEG eKBEOE1G TNG TeplAAuBAvouv: An
Interval (Flyweight, Néa Yépkn, 2020), Away is Another
Way of Saying Here (ykaAepi Essex Flowers Néa YOpkn,
2019), Reflections (0To pouceio Atlanta Contemporary
g AtAdvtag, 2018). ‘Exel mapouoidoel tn Souleld Tng
oe OMad1KEG ekBEoe1g Onwg: O K.PoBivowvag Kpouoog
gueive omiTt Tou OTO Mouoeio Mmevdkn otnv ABriva, Room
for Failure otnv ykaAepi Piero Atchugarry oto Maidut,
Tomorrow’s Dream oto Neuer Essener Kunstverein otnv
‘Eoon, Scraggly Beard Grandpa otnv ykaAepi Capsule
Shanghai otnv Kiva, The Equilibrists/01 I00ppomi0TEQ
mou dlopyavwbnke amd to New Museum otn NEa YOpkn

kal To Idpuha AEITE ka1l TOPOUC1doTnKe 0TO Mouoeio
Mrievdkn otnv ABriva. H Miya €xel AdBetl BpaBeia kat
unotpopieg amd opyaviopoug kat 1dpupata 6mwg to ‘Idpupa
Fulbright, Tto Lower Manhattan Cultural Council, TO
Drawing Center tng Néag Yopkng, To Skowhegan School
of Painting and Sculpture, The Watermill Center,

The Fountainhead Residency Tou Maidui, To mPdypauua
¢1\o&eviag Tou Bemis Center for Contemporary Art, K.d.
‘Epya Tng avikouv og OUANOYEGQ Onwg auth Tng Eupwnaikng
Kevtplkig Tpdnelag (dpavkeouptn), Tou IdpUNATOG

AEZTE, Kai oe GA\eg d1ebveiq 1310T1KEG OUANOYEG.

G G e e

(L.A): I don't know f the scene per.pse has Changed—and
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Eiprivn Miya / Irini Miga

Irini Miga (born and brought up in Larissa, lives and
works in New York and Athens) is an interdisciplinary
artist. Irini finds humble, anti-monumental gestures

and giving value to the minor and otherwise neglected

of immense importance. Her practice traverses

sculpture, installation, notions of drawing, text and
performativity. Miga studied art at London’s Central
Saint Martins College, earned a BFA from the Athens
School of Fine Arts in 2005, and an MFA in Visual Arts
from Columbia University in New York in 2012. Recent
solo exhibitions include: An Interval (Flyweight
Projects, New York, 2020); Away in Another Way of Saying
Here (Essex Flowers gallery, New York, 2019); Reflections
(Atlanta Contemporary Museum, 2018); and group shows
such as Mr. Robinson Crusoe Stayed Home at Benaki Museum
in Athens; Room for Failure at Piero Atchugarry gallery
in Miami; Tomorrow’s Dream at Neuer Essener Kunstverein
in Essen; Scraggly Beard Grandpa at Capsule Shanghai,

in China; The Equilibrists, organized by the New Museum
in New York, the DESTE Foundation for Contemporay Art
and shown in the Benaki Museum in Athens. Miga has
received awards and fellowships by several organizations
including the Fulbright Foundation, Lower Manhattan
Cultural Council, The Drawing Center, Skowhegan School
of Painting and Sculpture, The Watermill Center, The
Fountainhead Residency, Bemis Center for Contemporary
Art Residency Program, and more. Her works belong to
collections such as The European Central Bank Collection
(Frankfurt), the DESTE Foundation for Contemporary

Art and other international private collections.

sk e e R

A

TR

e

let me add that | find the term "scene" quite elitist and inacces-
sible—but what | would say is that | see more interest in Greek
artists from international institutions and organizations.
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Mexpl kal ev nEOw TNG Kpiong Oev unmpyxe kaveva lolai-
TEPO evlladepov. lowg anekTnoe Aomdv N «oKNvr» PEYAAU-
TEPN e€woTtpEdElq, unod pia €vvola. Auto eival oAU BeTiko kat
olyoupa avavewvel TNV eyXwpLa KAAANITEXVIKT) Onuioupyia.

Avalntavtag tov Kohwvo:
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«———  Avmyoévn Mixahakorotdou, Successful memory of a place | haven't been,

2021, yndiakd kohal, 11,3x8,4 ex. /
Antigone Michalakopoulou, Successful memory of a place | haven't been,
2021, digital collage, 11.3x8.4 cm

H AvT1yovn MixaAakomoUAou omoudade apX1TEKTOV KN

oto EBvikd MetodBio MoAutexveio otnv ABrjva (2005),
KAAEG TEXVEG OTNV AvwTdTtn ZXOAN| KaAwv Texvav (2009)
Kal 0To MavemiotAulo Twv Texvov Tou Aovdivou

(Central Saint Martins, UAL), ev® OANOKAjpwoe TO
METANMTUX1aKO TNG 0Tn BaoiAikhp Akadnuia KaAwv Texvov
(KASK) otn rdvdn tou BeAyiou (2014). Exel AdBetl

UEpog oe ekBEOE1Q KAl PeOTIRAN Kal €xel mapouoidoetl
MepPOPUAvVG kal epyaotipla oto BEAylo, Tn Mepupavia,
v EANGSa K.d. EXel OUPUETAOXEl O TPOYPAupaTa
@1hoEeviag KaAAlTEXVWOV 0€ S1APOPOUG XWPOUG O0TO BEAY10
(Workspacebrussels, Kaaistudios, AIR Antwerpen,
Recyclart Brussels). To 2017 eméotpeye otnv EAANGSa
ka1 onfuepa el kat epydletal otnv ABrva. MapdAAnAa,
ané 1o 2009 aoxoAeitar pe Tn di1dackaiia. ITo
KAAA1TEXV1KO TNG €pyo Xpnoiuomoilei TMANOWPA €KPPAOT LKWV
MEOWV, O1EPEUVOVTAG TOUG TOAAAMAOUG TPOMOUG HE TOUG
omnoioug avtiAauBavopaote TG €vvoleq Tou TOMOU,

TOU XWPOU KAl Tou XpOvou, Ol omoieg S1AMOPPWVOUV

MV TauTtédTNTA Mag Kat Tn ox€on Hag Je Tov KOOMO.
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Avuyovn Mixahakorouhou / Antigone Michalakopoulou

Antigone Michalakopoulou studied architecture at the
National Technical University of Athens (2005) and
Fine Arts at the Athens School of Fine Arts (2009)
and Central Saint Martins College, University of the
Arts London. She holds an MA in visual arts from the
Royal School of Arts (KASK) in Ghent, Belgium (2014).
She has participated in exhibitions and festivals

in Belgium, Germany, Greece and other countries,
where she contributed visual works and performances
and ran a series of workshops. She has also been
selected for a number of residency programs in Belgium
(Workspacebrussels, Kaaistudios, AIR Antwerpen,
Recyclart Brussels). In 2017, she returned to her
native Greece and she currently lives and works in
Athens. Alongside her artistic activity, she has
been teaching art to various age groups in diverse
contexts since 2009. In her work she combines many
different media such as performance, video, drawing,
photography and installation art, investigating the
manifold ways in which we perceive the concepts of
place, space and time that shape our identity.

—
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Up unt|I the Greek crisis, this mterest had not been acti-
vated. So maybe, in a sense, the "scene" has indeed become
more outward-looking. This is very positive and certainly brings
a breath of fresh air to the Greek artist community.
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‘Oocov adopd 10 KOO, yla peEva gival TIOAU CNUAVTIKO Ol
XWPOL MIKPOTEPNG KAIHaKaG, Onwg T.Y. €va artist-run space,
va eival eEwoTpedeic Kal MPOG eupuTteEPA Kovd, 6nNAadT va unv
MPOCEAKUOUV €va MIKPO KOUMATL TNG Kowvwviag ou &€pel Tt Ba
MEL 0 OPOG «KAAMTEXVIKT) oknvri» ylati moAAoi avBpwrol dev
ToV yvwpidouv.
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«——  Xpnotog Mouxag, A Little More Than Nothing, 2020, GUPPETOXIKT) TIEPPOPUAVG,

3 wpeg, ZTéyn 18pupatog Quaon, pwtoypadia: Avdpéag Zipénouhog /
Christos Mouchas, A Little More Than Nothing, 2020, participatory performance,
3 hours, Onassis Stegi, photo: Andreas Simopoulos

0 Xpriotog Mouxag (yev. 1994) omoudace oTO MAvVeEM1OTHUL0
Tou Xdoe§ oto Hvwupévo BaoiAelo. H TPAKT1KY TOU
neplAapBdvel €1KaoTikd €pya, €yKaTaoTAoelq, KAt
Kupilwg mepedpuavg mou KaloUv To BeaTh va OUUHETEXEL
oe Jla Blwpatikhg eumeipia, pe TN S1APOPETKY SUVAULKN
Tou TpokUMTeEl OTAV avatpémnovtatl o1 POAol KoilvoUu Kat
nepeopuep. Me egpyaleia tnv kivnon, tnv emagrn kai To
BAéupa kat Bdon ta media Tou XopoU, TNG MOUOLKAG Katl
g Yuxobepaneiag, Ta €pya TOUu gpeuvouv TNV avepwrivn
Quon kKal oxéoelg, KABwg Kal Tnv avtiAnyn tou eautou
uéow Tou AANOU. Epya Tou €xouv mapouciactel OTO
m\aiolo ouvepyaolwv pe Tn ITEyn tou Idpupatog Qvudon,
T0 ®e0T1RAN ABnvwv Emidavpou kat 1o The Performance
Shop, 10 IvotitoUTto Marina Abramovié, tn ZTtéyn Xopou
Aepeool, Tnv K-Gold Temporary Gallery otn A€oBo

KAl TO KOpMwThplo Talkin’ Heads. MapdAAnAa, éxet
ouvepyaotei pe meplodikd O6mwg TOo Harper’s Bazaar
China kat to AnOther kat brands 6émwg ot Christian
Dior kat Digitaria, peta&l dMAwv. Exetl, emiong

ouppetdoxel oto mpdypaupa NEON Curatorial Exchange 1ng
Whitechapel Gallery. Zel kal epydletal otnv ABrva.

As far as the audlence IS Concerned for me it is very
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Xprjotog Mouxag / Christos Mouchas

Christos Mouchas (b. 1994) studied at the University
of Sussex, UK. His practice entails visual works,
installations and mainly performances that invite

the audience to participate in a live experience,
resulting in a shifted dynamic that topples the role
of the viewer and the performer. He uses tools such as
movement, touch, and the gaze and draws inspiration
from the fields of dance, music, and psychotherapy. His
works examine the human condition and relationships,
as well as the self-perception through the Other.
Mouchas’ works have been presented at Onassis Stegi,
the Athens Epidaurus Festival and The Performance
Shop, the Marina Abramovi¢ Institute, Dance House
Lemesos, K-Gold Temporary Gallery in Lesvos and
Talkin’ Heads hair salon. He has also collaborated
with magazines such as Harper’s Bazaar China and
AnOther and brands like Christian Dior and Digitaria,
among others. He has also participated in the NEON
Curatorial Exchange program by Whitechapel Gallery.

He lives and works in Athens.
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important that smaller spaces—for example artist-run spaces—
adopt an extroverted outlook and try to reach a wider audience
instead of aiming to attract that small part of society which
knows the meaning of the term "art scene", which indeed is not
true for everyone.

In Search of Colonus:
between cinema and visual arts
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MAPYOUV OPKETEG ETUTUXTUEVEG TIEPIMTWOELG ATIO QUTTV
TNV anoyr, aAAd givat onuavIiko va KivnBoupe cuAoyIKA P0G
ua t€tola kareuBuvon), va unv eipacte ol idlol kat ot idlol ou
Qvapacdpe Ta idla mpAyuata Kat mou nnyaivoupe ano Tov Evav
aveAPTNTO XWPO OTOV AAAOV.
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HETagy KIVNUATOYPADOU Kal EKACTIKWV TEXVMV. 78



«——  EMévn Mnayakn, There was a promise in it (The pond), 2021, AaSt kat akpukikd oe KapRd,

140x 150 ek., Mkakepi EAévn Kopwvaiou, ABriva, dpwtoypadia: Nikog AAeEonoulog /
Eleni Bagaki, There was a promise in it (The pond), 2021, oil and acrylic on canvas,
140x150 cm, Eleni Koroneou Gallery, Athens, photo: Nikos Alexopoulos

H EAévn Mmaydkn eival £1KAOT1kKOG KAl KATOXOG
getantuxiakou TtitAou MA Fine Arts amd to Central Saint
Martins tou MNavemiotnuiou Tou Aovdivou (UAL). Ztnv
TMPAKT1KA TNG €PEUVA TNV AUTOR1OYPAPLKI] AQynon kat Tn
oxéon TNG Me TN JuBomAaocia kat 1n Bewpia. AvIADvVTAQ
E€UMVeUON amd PEULIVIOTLKEG TPooeyyioelq oToug Topeiq
TOU Klvnuatoypdeou Kal tng Aoyotexviag, ta €pya Tng
avadvuovtal wg 1otopieg, moifjuata, taivieg, tpayoudia,
yAuntd 1 KATt dAAO. Exel ouppeTdoxel ota mpoypdupata
@1Ao&eviag KaAAlTexvwv oto Hordaland Kunstsenter,
Mnépykev (2020) - Fogo Island Arts, Nnoi ®dyko (2019)-
Iaspis, ZTOKXOAun (2018-2019)- Pivd, Zdo Mdolo (2018,
e KAAALTEXV1KN UmoTpopia amd Toug d10pYAVWTEQ) -

ka1 tou IdpUpatog Kantor, KpakoBia (2017). To 2018
napouciace Tnv atoulkn tng €kBeon A book, a film, and
a soundtrack oto Radio Athénes otnv Aenva, pe tnv
uUmooTHP1EN Tou opyaviouoU NEON kat tou Outset. AAAeQ
ATOM1KEG ekB€oe1q Tng mepilAappdvouv: The importance
of reading, writing, and exfoliating (2018, Palette
Terre, Napiotl)- Economy Class (2016-2017, Signal,
MdApo) - Now you see me, oh now you don’t (2015-2016,
New Studio, Aovdivo)- Crack, crack, pop, pop.. oh
what a relief it is! (2015, Radio Athenes, A6rva).
EmiAeypéveq ouadikéq ekBéoerq: Millennial feminisms
(2017, L’Inconnue, Mévtpeal)- The equilibrists

(2016, ouvdiopydvwon tou Idpupatoq AEITE kat New
Museum otn Néa YOpkn, Mouoeio Mmevdkn, ABrjva)- Kat
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EAévn Mnaydkn / Eleni Bagaki

Eleni Bagaki is a visual artist holding a Master’s

in Fine Arts from Central Saint Martins, London. In
her practice, she investigates the autobiographical
narrative and its relation to fiction and theory.
Drawing inspiration from feminist perspectives in the
fields of cinema and literature, her works emerge as
stories, poems, films, songs, sculptures, or anything
else. She has been an artist-in-residence at Hordaland
Kunstsenter, Bergen (2020); Fogo Island Arts, Fogo
Island (2019); Iaspis, Stockholm (2018-2019); Piv0,
Sdo Paulo (2018, supported by the Pivd artist grant);
and at Kantor Foundation, Krakow (2017). In 2018,

she presented her solo exhibition, A book, a film,

and a soundtrack at Radio Athénes, Athens, with the
support of the NEON non-profit organization and the
Outset Fund. Other solo exhibitions include: The
importance of reading, writing, and exfoliating
(2018, Palette Terre, Paris); Economy class (2016-
2017, Signal, Malmd); Now you see Me, oh now you
don’t (2015-2016, New Studio, London); Crack, crack,
pop, pop.. oh what a relief it is! (2015, Radio
Athenes, Athens). Selected group exhibitions include:
Millennial feminisms (2017, L’Inconnue, Montreal);
The equilibrists (2016, organized by the DESTE
Foundation for Contemporary Art and the New Museum of
Contemporary Art in New York, Benaki Museum, Athens);
and Lustlands (2013, Family Business, New York).

Lustlands (2013, Family Business,

Néa Yopkn) .
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In th|s respect there are several mstances of spaces who
have done this successfully, but it is important to move collec-
tively in this direction, instead of being always the same people
rehashing the same ideas as we move from one independent
space to another.
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Odeilel va avoi&el n olyypovn TEXVN KAl 0€ AAAEG KOWVO-
TNTEG, 0€ AAAQ KOPUATIO TNG KOWVWVIAG, KAl o€ AAAQ EMAYYEA-
MaTa, va MPooeAKUCEL, ONAadry, €va eupuTeEPO KOWVO. To LOUGCEID
wG OE0POG €XEL QUTO TO XOPAKTNPIOTIKO Giyoupa.
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Latent Community (Ioviav Mriodt & Zwtpng Totykavog), Neromanna,
2018, ¢idp / Bivteoykataotao), SIa0TACEIG PETABANTEG /

Latent Community (lonian Bisai & Sotiris Tsiganos), Neromanna,
2018, film / video installation, variable dimensions

«—

0 Iwviav Mmiodt (yev. 1992) eival €1KaoT1kOG
KAAA1TEXVNG KAl OKNvoBETNG, amdépo1Tog NG AvWTATNg
IxoAig Kahwv Texvav amd to 2018. Zel kal epydletat
otnv ABrva. H KAAALTEXV1KH TOU €pEUvVa EMLKEVIPWVETAL
otnv avixveuon kat tnv avddeil&n 10TOP1WV KO1VWV1KAG,
TMOALTLKAG KAl O1KOAOY1KAG d1kaitoolvng Tmou ayvoouvTat
1 aAolwvovTal and Tnv Kupiapyn aerynon kat
meplAauBdvel tn UEAETN Tou TPOTOU He TOv omoio ot
avotépw yivovrtal avTiANmIéq péca oe vEA aPnynuatikd
mhaiola. To 2016, oto mMAaiolo Tng Hakpoxpoviag
KOAA1TEXV1KNG Tou ouvepyaciagq pe tov Iwtrpn Toiykavo,
{dpuoe tO eyxeipnua Latent Community. Mpdkeitatl yia
pia e&eA1ooduevn KAANLTEXV1KA umdébeon epyaciag mou
avapelyviel tnv emitomia €peuva Kal TO €1KAOT1KO
Bivteo pe okomd va avriamokpiBei oe olyxpova MOALT1KA,
KO1VWV1KA Kal O1KOAOY1Kd {nTruata. Méoa amd ta €pya
Toug dnuloupyoUv €VVO1O0AOY1KEG KAl OUVALOBNUATIKEG
eunelpieq mou OTEKOVTAL KPLTLKA amévavtl otnv emnoxn
TOUG KAl B€TOUV €pWTAMATA Y1ld TO TWG HUMOPOUME va
pavtactolpe éva mio dikaio kat Bldoipo PEANOV. H
douleld Toug €xel mapoucilactel oe diebveiq ekBEoelrg
Kal @eoT1BAN (MmievdAe ng ABrvag, documenta
14-Npdypappa Anuéoiwv Apdoewv, ®eoT1RAN NTOKLHAVTIEP
Oeooahovikng, MpwtoBouiia Iuyxpovng Téxvng Polyeco
PCAI, Mouoeio Zuyxpovng Téxvng Kpitng kait otov

TOALT10T1KO opyavioud Recontemporary oto Topivo),

eve) €xel BpaBeutei and Tnv KAAA1TEXV1KH MAATOOPUA
LOOP o1n BapkeAwvn kati Tto ‘Idpupa Téxvng Sharjah

ue €dpa ta Hvwpéva ApaBikd Epipdta. Ma tn xpovid
2020-2021 ouppeteixav oto mpdypaupa ¢iAo&eviag
KaAA1TEXVOV Onassis AiR-School of Infinite Rehearsals.
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ldviav Mruodu / lonian Bisai

Ionian Bisai (b. 1992) is a visual artist and
filmmaker working and living in Athens. He graduated
from the Athens School of Fine Arts in 2018. His
artistic research focuses on the critical reading of
underexposed stories and examines the ways in which
these become embedded in new narrative contexts.

In 2016, in the context of his long-term artistic
collaboration with Sotiris Tsiganos, he founded

the Latent Community project, an ongoing artistic
investigation intertwining fieldwork and moving image
in order to tackle contemporary judicial, social and
ecological issues. The duo aims to create conceptual
and emotional experiences through which a more equal
and sustainable future may be imagined. Their work has
been presented in several international exhibitions
and festivals (Athens Biennale, documenta 14 — Public
Programs, Thessaloniki Documentary Festival, Polyeco
Contemporary Art Initiative, Museum of Contemporary
Art of Crete and the Recontemporary cultural
association in Turin). Ionian Bisai and Sotiris
Tsiganos have been awarded prizes by the LOOP
artistic platform in Barcelona and Sharjah Art
Foundation (United Arabic Emirates). For the period
2020—2021, they participated in Onassis AiR-School
of Infinite Rehearsals.

A s S e S e

It IS necessary for Contemporary art to open up to other
communities, to other parts of society, and to other professions,
that Is, to attract a wider audience. This is an element which Is
definitely intrinsic to the museum as an institution.

In Search of Colonus:
between cinema and visual arts
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| (B.K., K.M.; s Ml)\d)Vqu yla eNTiIouo, mpoofBacipotnTta
KQAL IO TO TIOL0G €ival 1) dev ival HEPOG TOU CUYXPOVOU KAAAITE-
XVIKOU ToTtiou, Mwg avtihapfBavecal tn B€on neplBwplonomue-

VWV UTIOKEIPEVWY OTO OLKO OOU EPYO;

Avalntavtag tov Kohwvo:
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«———  Aregavdpa Nidka, Punched Thoughts, 2021, eykataoTtacn WKTHG MPAYMATIKOTNTAG, S1a0TACEIS

petafintég, MOMus-Mepapatnkd Kévipo Texvav, dwtoypadia: Exeubepia Kairevidou /
Alexandra Niaka, Punched Thoughts, 2021, mixed reality installation, variable dimensions,
MOMus-Experimental Center for the Arts, photo: Eleftheria Kalpenidou

H ANeEdvdpa Nidka eival KAAAITEXV1G 3100pA0T LKWV
MEOWwV. Imoudace apX1TEKTOVLIKA OTO APlOTOTEAELO
Mavemiotripio Oecoahovikng kat eival KAToxog Tou
getantuxlakou TiTtAou omoudwv «Master of Architecture
in Design for Performance and Interaction» (ZX0AQ
ApX1TEKTOV1KNG Bartlett, University College Tou
Novdivou). Méoa amd S1adpaoT1KEG eyKATAOTAOE1G,
eupUB1LOTLKA TexvoAoyia kal tn ouyypaer, mpoomnadei va
anavinoel SnUlOUPYlkd Ot €PWTAMATA OXETLKA HE TN ox€on
ueTa&U avBpwrou Kal Ttexvoloyiag kai va diepeuvioetl

Tov Tpdémo péow Tou omoiou n TeAeutaia kaBopiletl TO
mwg avtiAauBavopaoTe Kat aAAnAoemidpolpe pe TNV
TPAYMAT1KOTNTA ToU dag mep1BAaAAel. Eotidlel otn

xpron Ttexvoloyiag aixunig yia tn dnuioupyia epmeipilov
€1KOV1KNG, HELKTNG KAl E€MAUENUEVNG TPAYMATLKOTNTAG.
Alepeuvd Bewpieq mou oxetilovrtal pe TN ouveidnon kat
v avtiAnyn, kat mpoomabei va kataotrioel opatéq AUAEQ
€VVO1EG TOU a®opoUv 0t EYKEPAALKEG dlepyacieq kat
oupBaivouv katd tn d1dpKeld AVTIANMTIKWYV EUMETIPLWV.

Ta €pya TNg OUVOULAOUV HE TNV MPAKTLKA TNg neuroart
kabwg Bacilovtalr otov PBpdxo HeTAEU veupodedopévav Kat
MEeP1RAANOVTOG, €Vw Xpnoiluomolel wg KUP1o epyaAeio

ToV eykepaloypdeo (EEG headset). H douAeld tng €xet
napouogtaotel otnv AyyAia, otnv Kiva kat otnv EANGSa.
‘Exel epyaotei ota otouviio mapaywyrq The Workers(inc.)
ka1 Jason Bruges Studio, oto Aovdivo. Ei{vai pélog twv
Uncharted Collective Limbo- pia opdda creative coders
KA1 €1KAOT1KWV KOAA1TEXVWV. AmoTeAel epeuvnTikd PENOG
Tou Queslab Network Tou otolvtio Wayne McGregor.
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Alegavspa Niaka / Alexandra Niaka

Alexandra Niaka is an interactive media artist.

She holds a Master of Architecture in Design for
Performance and Interaction from the Bartlett School
of Architecture (UCL) and a diploma of architecture
from Aristotle University of Thessaloniki. She
expresses herself through interactive installations,
immersive technologies, and written text. Through
her work, she tries to provide creative answers to
questions concerning the relation between human

and technology and explore the way in which this
relation determines how we perceive, and interact with
our surrounding reality. To that end, she focuses

on the use of cutting-edge technology to create
mixed, virtual and augmented reality experiences.
Her research focuses on theories of consciousness
and perception and she tries to render visible
intangible concepts like the brain processes that
occur during perceptual experiences. Her work is
based on the biofeedback loop between brain data and
the surrounding reality. Her main experimentation
tool is the EEG headset. Her work has been exhibited
in the UK, China and Greece. She has worked for
London based creative studios, like The Workers
(inc.) and Jason Bruges studio. She is a member of
Uncharted Collective Limbo; a collective of creative
coders and visual artists. She is a researcher

at studio’s Wayne McGregor Questlab Network.

(VK KM EF) Speakmg of ehtlsm accessnbnhty and
who is or is not part of the contemporary artistic landscape,
how do you see the position of marginalized subjects in your
own work"?

In Search of Colonus:
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2.TO napsh@év EXELG adj{d}\nﬁéi ps YUVCllKSIi.S.C,‘. qﬁ(yoﬂpéq Kal
TO EQYO OO0U EXEL EPUNVEUTEL LECA ATIO PEUIVIOTIKEG TIPOOEYYIOELG.
MG avidapBdveoal TETOIEG QvaYVWOELG TNG TPAKTIKAG COU;
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«——  Yodia Ntava, Voyageurs, 2019, Bivteoykatdotaon, Kunstpavillon Tiroler Kiinstlerschaft,

‘Ivopnpouk, pwtoypadia: WEST. Fotostudio /
Sofia Dona, Voyageurs, 2019, video installation, Kunstpavillon Tiroler Kiinstlerschaft,
Innsbruck, photo: WEST. Fotostudio

H Zopia Ntwva eival e€1kaoTikdg Kal apx1TEKTOvAG.

To 2018 éAaBe TO BpaBeio APX1TEKTOV1KNG NG MOANG
Tou Movdxou («Fdrderpreis der Landeschauptstadt
Minchen») kat to 2015 Tnv unotpopia Fulbright yia
‘EANNveG KaAA1TEXvVeG. Epya Tng €xouv ektebel oe
pouoeia kal ekBeolakoUug XWPoug, OmMwG TO AnNUOT1KO
IvotiTtouTto TéXvng Kat MoAitiopolu otnv Tixoudva
(2019), Tto neue Gesellschaft fir bildende Kunst
(nGbK) oto BepoAivo (2017), n Fondazione Sandretto
Re Rebaudengo oto Topivo (2016) kai To EBV1KO
Mouogio Zuyxpovng Téxvng (EMIT) otnv Aérjva (2013).
Tov IoUAlo Tou 2020 mpayupatomoinoe Tnv €kBeon Macho
sounds/gender noise oto Mouoeio Staatsgalerie Tng
STOUTYKAPdNG o€ ouvepyaoia pe N Adovn Apaywva. To
2019 mpaypatomoinoe tnv atouikn €kBeon Voyageurs
oToV €kBeolakd Xwpo Kunstpavillon oTO ‘IVOUMPOUK Kal
Vv emiTénia nXnTikny eykatdotaon Applaus oto mAaictio
TOU TPOYPAMUATOG «TExvn oTOoV dnuUdolo Xwpo» TNnNg MOANGg
Tou Movdxou. To 2018 kat 2019 ouvemiueAiBnke TO
KOUNRP QEUIV1OTLKO Qe0T1BAN Appoditn* otnv Aenva,
onwg emi{ong kat Tta €1KaoTikd eyxeilprpata Enjoy
y(our) state of emergency (nGbK, BepoAivo, 2014)-
New Babylon revisited (IvotitouTto lkaite, A6rva,
2014) kai On board (IvotitoUto Mkaite, ABrva, 2013).
Qg péANog NG opddag Errands €xel OUMUETAOXEL O€
ekbéoe1q pe €pya Omwg TO Epicurean garden (Matépa
MoAlT1oT1KY Mpwtelouoa, 2019), To Summer ladders (1n
Mrievdie NT1ldiv Tng KwvotavTtivoumoAng, 2012) kat Tto
Transporting utopia (2n MmievdAe Tng Aérvag, 2009).
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Zooia Ntova / Sofia Dona

Sofia Dona is an artist and architect. In 2018, she was
awarded with the City of Munich Prize for Architecture
(“Forderpreis der Landeschauptstadt Minchen”) and

in 2015 with the Fulbright scholarship for Greek
Artists. Her work is exhibited in various spaces such
as the Municipal Institute of Art and Culture in
Tijuana (2019), the association neue Gesellschaft fur
bildende Kunst (nGbKin, Berlin, 2017), the Fondazione
Sandretto Re Rebaudengo in Torino (2016) and the
National Museum of Contemporary Art Athens (EMST)
(2013). In July 2020, she presented the work Macho
sounds/gender noise at the Staatsgallerie Stuttgart
museum in collaboration with Daphne Dragona. In

2019, she presented the solo exhibition Voyageurs

at Kunstpavillon in Innsbruck, and the site-specific
work Applaus at the Munich Central Train Station,

in the context of the public art program of the

City of Munich. She has co-curated the Aphrodite*
queer feminist film festival (Athens Epidaurus
festival 2018 and 2019) and the projects Enjoy

y(our) state of emergency (nGbK, Berlin, 2014); New
babylon revisited (Goethe Institute Athens, 2014);
and On Board (Goethe Institute Athens, 2013). As a
member of the Errands group, she has participated

in exhibitions with projects such as the Epicurean
garden (Matera Cultural Capital, 2019), Summer
ladders (1st Istanbul Design Biennial, 2012) and
Transporting utopia (2nd Athens Biennial, 2009).

" In the past you have worked with female flgures and your
work has been interpreted through feminist approaches. How
do you perceive such readings of your practice?

In Search of Colonus:
between cinema and visual arts




(A.A.): Auté mou pe adpopd oTtn SOUAEIA HOU Eival 1) OTITIKT
ywvia evog outsider. Kauid ¢popd aicBdavopal kal eyw KANWG
€101, KAl MPAYMATL TA £0YA MOU £XOUV VA KAVOUV LE TOV AvBpwIto
nou npoonaBei va evowpatwdei. Me evoiepepe ndavta va ena-
ve€eTdow TO olvepd kal To Nwe Ba ftav edv €ixe evtagel neplo-
OOTEPO TN YUVAIKEIQ UTIOKEIPEVIKOTNTA.

Avalntavtag tov Kohwvo:
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«——  Muptw ZavBorotdou, MITOYDAN, 2020, eykatdoTtaot), MKTH TEXVIKT,

Slaotdoelg petapintég, TO OXTQ, Abrva /
Myrto Xanthopoulou MTOY®AN, 2020, installation, mixed media,
variable dimensions, EIGHT, Athens

H Mupt®) =aveormouAou (yev. 1981, EAoivkl) Cet

ka1 epydletal otnv ABriva. Imoudace KAAEG TEXVEQ
otnv Avwtdtn IXoAnj KaAwv Texvwv tng A6rvag kat
1oTopia TG TéXVNg oto Deree ACG. Ta épya ng
xapaktneifovtal amd Tn XpPnon Kaénuepivwv, ouxvd
EUTENDV UALKWV, TO XELPWVAKT1KO otolxeio, Kkat

Tov ypantd Adyo. MpdKelTAl Yyld €YKATAOTAOE1LG,
ox€d10 KAl KATAOKEUEG TOU ETXELPOUV va apOpwnoouv
pla TMOINT1KNA TOU QONUAVTIOU KAl Tou olkeiou, Tou
aoiKWTOU Kal Tou acdBapou. To 2020 mapouciace Tnv
TETAPTN ATOM1KN NG €kBeon otnv Adnva, pe titAo
MIMIOY®AN, evi) €xel AdBel UEPOG Ot TOANEG OMADLKEGQ

ekBéoe1q otnv EANGSA Kal oto eEwTeplkd, Oe pouceia,

YKaAepl Kat ave&APTNTOUG KAANLTEXV1KOUG XWPOUG.
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Mupte ZavBorouAou / Myrto Xanthopoulou

Myrto Xanthopoulou (b. 1981, Helsinki) lives and
works in Athens. She studied fine arts at the Athens
School of Fine Arts, and history of art at Deree
ACG. Her practice is characterized by the use of
everyday materials, elements of handicraft and text.
Her work consists of installations, sculptures and
drawings, which attempt to articulate a poetics of
the ordinary and the intimate, the unbearable and the
silly. In 2020, she presented her fourth solo show
in Athens, titled MMNOY®AN, and she has participated
in various exhibitions in Greece and abroad, at
museums, galleries and independent art spaces.
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(L.A.): What concerns me . most in my work is the per-
spective of an outsider. Sometimes | feel a bit like that myself,
and indeed my works are often about people trying to become
part of something. I've always been interested in revisiting cin-
ema and In examining what it would be like if it had embraced
female subjectivity more proactively.
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0€ua, aA\a 1o rjTnUa auTO Ciyoupa UMAPXEL OTO €PYO Mou. To
AVOLYTA GEULVIOTIKO OTOLYXEIO EXEL UNMOXWPETOEL Ao TA QYA MOU TA
TEAEUTAIQ XPovIa, WOTOCO gudavifeTal e TIO UMOYEIOUG OPOUG.

Avalntavtag tov Kohwvo:
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«——— Zrepavia Opoavidou, Nooeibwvia, ano t oepa Cache kat Ty eykatdotacn Aaibala, Ewaotkeg Texveg / Visual Arts 89
2020, pwtoypadia, 64x80 ek., MuaAi TZapuoi, Xavid / Srepavia Opdavidou / Stefania Orfanidou
Stefania Orfanidou, Poseidonia, from the series Cache and the installation Daedala,
2020, photograph, 64x80 cm, Yiali Tzamisi, Chania

H Ztepavia Opeavidou (yev. 1989) eival gwtoypdeog Stefania Orfanidou (b. 1989) is a photographer and

Kal1 apx1téktovag mou el kai epyddetat otnv Aenva. an architect currently living and working in Athens,
‘Exel Cfioel otnv KaBdAa, tn Ogocalovikn, tn Madpitn, Greece. She has lived in Kavala, Thessaloniki,

To Pétepvtay, ™ A’AKOUTIAA KAl Ta Xavid. Tov Madrid, Rotterdam, L’Aquila and Chania. In January
Iavoudpio tou 2019 18puce TO APXLTEKTOV1IKO ATEALlE 2019 she founded the architectural atelier CHORA.
CHORA. Ita €pya t™ng, éva mpoownikdé Biwpa 1) ouupdv, In her work, a personal experience or event, real
mpaypatikd 1 eavraciakd, eivair n agetnpia yia or imaginary, is the starting point for fragments’
oupPPAPY] AMOCTIAOUATWY KAl TNV KATACKEUN a@nyroewnv stitching and the composition of tales, where the

evog véou TOMOU, Omou TOo dAoyo, TO €AAOYO, TO irrational, the reasonable, the uncanny and the secret
OAAOKOTO KAl TO MUOT1KG duvavtal va ouvumndp&ouv may coexist harmoniously. Her photographic work has
apuovikd. H owtoypapilkh Tng douAeld €xel ektebel been featured in magazines, galleries and festivals =
oe meplodikd, ykaAepi kat ¢eoT1BAN otnv EAAGSa in Greece and abroad. In February 2019 she published
Kal To e&wteplkd. Tov deBpoudplo Tou 2019 eEEdwoe the book Pendulum, a visual recounting of a return

10 B1BA{0 Pendulum, mou mpaypateletal éva Ttagidt journey to the city of L’Aquila in central Italy.

eM1OTPOPG O0TNV mMOAN A’AkoutlAa oTnv kevipikni ItaAia.

| will never depart from an overtly feminist theme, though
this issue Is certainly present in my work. The overtly feminist
element has receded from my works In recent years, yet it
appears in more subtle terms.

In Search of Colonus:
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‘Et1ol, yia napddetypa otnv teAeutaia pou 60UAELd yia TNV
MruevaAe tng Bevetiag cuveldnronoinoa o n Bacikn yuvaikeia
Hopdn Tou €pyou Tou 20¢okAny Oidimouc eni Kodwvw, n Avti-
yovn, 0€ A€l kal MoAAd yia Tov eautd TnG. Arodpdoioa Aotnov va
npooBeow pa oknvr oto €pyo nou ovopaca Antigone’s Revollt.

Avalntavtag tov Kohwvo:
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«——  Natia MNanadorovlou, Anarousa, 2021, mpofoin Bivieo uPnArig avaluong, 9:42 Aemtd, oTepeo-

dwvikdg 1xog (oe ouvepyacia pe v HAékTpa Zrapmnoulou), Slactdoelg petaAntég, MISC.Athens /
Natalia Papadopoulou, Anarousa, 2021, full HD video projection, 9:42 minutes, stereo sound
(in collaboration with Elektra Stampoulou), variable dimensions, MISC.Athens

H NataAia MamadomoUAou (yev. 1989, ABrva), eivat
OKNVOBET1G KAl €1KAOT1KN KAAA1TEXV1G. AoxoAeitat pe
™ BlvTieotéxvn, Ta véa péoa kai Tnv mepedpuavg. Ta
épya Tng amotelolv éva €180Q BlwpaTikAig diepelvnong
ToUu TWG n TéXvn umopei va yivel kataAling yia tnv
gvepyoroinon tou moinTikoU eautou Tou atdupou. To 2014
anopoiTnoe amé TO UETAMTUX1AKO TPOYpAUUa oknvobeaiag
Kal1 vIoKilpavtép «Doc Nomads» Tmou TpoocpépeTal amd
kolvoUu amd to LUCA School of Arts otig Bpu§€Aheg,

v Akadnuia Oedtpou kat Kivnuatoypdpou (SZFE)

otn Boudamnéotn kat To Mavemiotriuio Lusofona ng
AloaBévag. H MamadomoUlou €xel ouvepyaotel pe TN
Noukia ANaBdvou yia To eyxeipnua Oedipus In Search Of
Colonus oto mAaiolo tnNg 59ng MmievdAhe tng Bevetiag
(2022) wg HOVTEP KAl wg Bonbog oknvoBETn, Kabwg Kat
ye Tnv Jennifer Nelson yia To gyxeipnua To be Voiced
(avdbeon amd to Ivotitouto Mkaite ABnvav, 2021) wg
BonBdg oknvoBETn. To 2021 1O TM10 TMPOOPATO TNG €PYO
Avapouoa Mtav pépog tnG opadiknig €kBeong Tell Me I
Belong oto MISC.Athens. Zel kai epyddetat otnv Aenva.

Ewaotkeg Texveg / Visual Arts 91
Natahia MNanadornovlou / Natalia Papadopoulou

Natalia Papadopoulou (b.1989, Athens) is a filmmaker
and visual artist who works with video art, new
media and performance. Her work constitutes a

kind of experiential investigation on how art can
serve as a catalyst that can help release the
individual’s poetic self. In 2014, she completed
the Doc Nomads Joint Master Degree in Documentary
Filmmaking, which is delivered by a consortium of
three prominent European universities: the LUCA
School of Arts in Brussels, the Academy of Theatre
and Film (SZFE) in Budapest and Lusofona University
in Lisbon. Recent projects include Oedipus In Search
Of Colonus by Loukia Alavanou for the 59th Venice
Biennale, 2022 (editor and assistant director) and
To be Voiced by Jennifer Nelson, commissioned by
Goethe Institute Athens, 2021 (assistant director).
In 2021, her most recent artwork, Anarousa, was
exhibited in the group show Tell Me I Belong in
MISC.Athens. She lives and works in Athens.

So for example in my last work for the Venlce Biennale |
realized that the main female figure in Sophocles' Oedipus at
Colonus, Antigone, doesn't say much about herself. Therefore, |
decided to add a scene to the play that | called Antigone's Revolt.
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(B.K., KM., E®.): Avadp£pOnKeg o€ IO OUYKAAUUUEVEG
ouvOgoelg UETAEU Twv €pywv cou. Oa B€Aaue va pdboupe
MEPLOCOTEPA YIA TNV €VVOla TNG XPOVIKOTNTAG Kal yla TO0 puBuod
NG douleldg cou. To €pyo oou otnv MruevaAe tng Bevetiag,
yla napAdeLypa, MPOKUMTEL Ano TPOoNyoUpeVT SOUAELA TTOU EiXEG
deitel o1o State of Concept otnv ABriva 1o 20182

2H atopkr| ékBeon g Aoukiag AAaBdavou pe titho Towards New Horizons
Avalntavtag tov Kohwvo: TpaypaTonomenKe oTo un kepSookoTiko voTitouTo TéxvNg State of Concept otnv Abrjva,

METAEY KIVNUATOYPAPOU KAl EIKACTIKGOV TEXVMV ano ng 3 Mapriou péxpt tig 28 Anpidiou 2018, oe erupélela Huidvag Qwkiavakn. 92




«——  Kuwvotavtivog MNéttag, What is my head if not a blunt tool, 2020,

HrpouTZog, EUAvn TaAéta, 160x 75x40 ek., Chalton Gallery /
Konstantinos Pettas, What is my head if not a blunt tool, 2020,
bronze ingots, wooden pallet, 160x75x40 cm, Chalton Gallery

0 Kwvotavtivog Néttag (yev. 1988, Ndtpa) eivati
anépo1Tog TOu TUAMATOG E1KAOT1KWV TeEXVWV Katl
Emtotnuov tng Téxvng Ttou Mavemiotnuiou Iwavvivwv
(2011) ka1l €xel OANOKANPWOE1l UETAMTUX1OKEG OMOUBEG OTO
Bao1A1kd KoAéyilo Téxvng Tou Aovdivou (HETAMTUX10KOG
Ti{TAOG 0TNn YAUmTlkr, 2015) pe umotpopia Tou

I3pupatog BaoiAn kat EA1Zag MouAavdpr. H MPAKT1KN

Tou dlepeuvd T1g Sopég Umap&ng kat mapaywynig oTo
m\aiolo piag olkovouiag ouvexoug peuotdétntag. H
€VaoyOANoN TOU HE TN OUVA10BNUATLKY KAl TOALT1KN
@OPT10N TWV UALKWOV KAl TOU Xwpou, emixeipei tn
diratfipnon NG KaBoAlkdTNnTaAg TNG avépwrivng eumeipiag
uéow TNG ouvUTapENG YAUMT1KNAG, BivTeo-mep@dpuavg

ka1 owtoypapiag. Teheutaia, onueio evdiapépoviog

Mg épeuvdg Tou amoTeAel N KPLT1KA TNG MOALT1KNAG
olkovouiag g TéXvng, O TMPOOd10P10MOG TNG TAUTOTNTAG
kat 1dtaitepa n 1d3€a Tng ekTOMIONG TNG epyaciag tou
KAAALTEXVN. MeTtagépovtagq Tov Xwpo epyaciag otn opaipa
Mg TéXvng ekepdlel kal meplopilel 10€eqg emM1OUULWV,
EYKATAAEAE LUUEVWV QAVTACLOOEWY Kal autoemiBeRaiwong.
‘Exel mapouoildoetl Tn SoUAeld TOu Ot OMAD1KEGQ eKBEOELG
MeTA&U AM\wv: otn 15N MrmievdAe Néwv KaAAlTeXvov

g Eupwrng kat tng Mecoyeiou (O©ecoalovikn/Pwun)

Kal oe Xwpoug O6nwg to Camden Art Centre (Aovdivo),

10 3 137 (Aénva), n Alserkal Avenue (Ntouumdi), n
Chalton Gallery (Aovdivo) kai n CAN gallery (A6nva).
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Kwvotavtivog Méttag / Konstantinos Pettas

Konstantinos Pettas (b. 1988, Patras) studied Fine
Arts and Art Sciences at the University of Ioannina
(2011) and completed his postgraduate studies at

the Royal College of Art in London (MA Sculpture,
2015) with a scholarship from the Basil and Elise
Goulandris Foundation. His practice explores the
structures of existence and production within the
context of an economy in constant flux. His engagement
with the emotional and political charge of materials
and space seeks to maintain the universal human
experience through the coexistence of sculpture,
video-performance and photography. His research is
currently focusing increasingly on the critique of
the political economy of art, the production of
identity and especially the idea of displacement

of the artist’s labour. By turning the site of
labour into the space of art he is expressing and
constraining ideas of desires, abandoned fantasies,
and self-affirmation. His work has been presented in
group shows, like the 15th Biennial of Young Artists
from Europe and the Mediterranean (Thessaloniki/
Rome) and venues such as Camden Art Centre (London),
3 137 (Athens), Alserkal Avenue (Dubai), Chalton
Gallery (London) and CAN gallery (Athens).

L WW e

(V K., K M., E. F) You mentloned some h|dden connectlons
between your works. We would like to know more about the
concept of temporality in your work, but also about the rhythm
traversing your work. Your piece for the Venice Biennale, for
example, takes its cue from the previous work you showed at
State of Concept in Athens in 20182

2 Loukia Alavanou’s solo exhibition entitled Towards New Horizons,
curated by lliana Fokianaki, was on show between 3 March and 28 April 2018
at the non-profit contemporary art institute State of Concept in Athens.

In Search of Colonus:
between cinema and visual arts




: ¥

(A.A): AvtidapfBdvoparl ta €oya HOU WG pia CUveEXElq,
oiyoupa. To €pyo yla tnv MruevdAe punopei va €xel neploocdTEPN
OXEoT ME AAAQ, OUWG auTr N ouvdeon eudavideTal EPPECWG.
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«—  TZavig PaganAibou (Janis Rafa), Lacerate, 2020, oTiyudTuno Bivieo, HOVOKAVaAo

Bivteo pe nxo, 16 Aentd, Fondazione In Between Art Film /
Janis Rafa, Lacerate, 2020, film still, single-channel video
with sound, 16 minutes, Fondazione In Between Art Film

H TZdvig PaganAidou (Janis Rafa) (yev. 1984)

€Xe1 WG KAAN1TEXV1KA BAon To AUOTEPVTAM KAl TNV
ABriva. To ouvolo Tng douAeldq Tng armoteAeitatr amd
Klvnuatoypapilkd épya, BivIieo €yKATAOTAOE1G Kal YAuTTd.
‘Exel amoteAéoel PENOG TOU TPOYPAUMATOG ¢lAo&eviag
kKaA\1Texvwv Tng Rijksakademie (2013-2014) kal Katéxet
313aKkTop1kd TITAO 0T1G KaAEG Téxveg (MavemioTriulo Tou
Alvtg, 2012). Ta mpéopata €pya Tng €xouv umootnpixdel
ané Ta Fondazione In Between Art Film, ART for the
World, Mondriaan Fund, Idpupa Qvdon, OAAavd1kd Kévipo
Kivnuatoypdpou kat 1o EAANV1KG Kévtpo Kivnuatoypdoou.
H douAeld Tng mMapoucidotnke otnv ApcoevdAe oTnv 59n
Mmievdle tng Bevetiaq (2022), oe emiyéAela tng Cecilia
Alemani. H peydhou prikouq taivia tng Kala azar (2020)
ékave TNV maykoopla mMpepiépa tng 0To AlebvEg deoT1RAA
Kivnuatoypdgou tou PoTepvTau (BpaBeio KNF), oT1g

HMA oto ¢eot1BAN New Directors/ New Films oto MoMA
(Néa YOpkn, 2020) kai ouvéxioe kdvovtag pia diebvn
QeOT1BAALIKN Teplodeia KAl dlavourn 0e K1vnuaTtoypdpouq.
‘Epya Tng €xouv mapouciaotel 0TOUG aKOAOUBOUG XWPOUG:
Mouoeio Centraal atopikr-€kBeon (OAAavdia, 2019),
IvotiTtouTto Mkaite (2021), MAXXI (2020), State

of Concept (2020), Manifesta 12 (2018), Palazzo
Medici Riccardi (2017), Kévtpo ZUyxpovng TExvng
Chanot (2017), Kunsthalle Minster (2017), Mouoceio
Kivnuatoypdpou EYE (2016/ 2021), Palazzo Strozzi
(2015), peta&l dMwv. Epya Tng PapanAidou avrikouv
0T1G OUANOYEGQ Twv Houoeiwv Stedelijk, Centraal,
Voorlinden kat Fondazione In Between Art Film.

Ewaotkeg Texveg / Visual Arts 95
Tgavic PadanAidou (Janis Rafa) / Janis Rafa

Janis Rafa (b. 1984) is an Amsterdam-Athens based
artist. Her body of work combines film, video
installation and sculpture. She was a resident at

the Rijksakademie (2013/14) and holds a PhD in Fine
Art (University of Leeds, 2012). Her recent work has
been supported by Fondazione In Between Art Film, ART
for the World, Mondriaan Fund, Onassis Foundation,
Netherland Film Fund and Greek Film Center. Her work
was presented at the Arsenale of the 59th Venice
Biennial (2022), curated by Cecilia Alemani. Her debut
feature film Kala azar (2020) world premiered at the
International Film Festival Rotterdam (KNF award), and
in the US at New Directors/New Films at MoMA (2020)
and an international film festival run and cinema
distribution. Her work has been exhibited in various
venues, amongst them: Centraal Museum solo-exhibition
(NL, 2019), Goethe-Institut (GR, 2021), MAXXI (2020),
State of Concept Athens (2020), Manifesta 12 (2018),
Palazzo Medici Riccardi (2017), Chanot Contemporary
Art Centre (2017), Kunsthalle Minster (2017),

EYE Filmmuseum (2016/ 2021), Palazzo Strozzi

(2015). Rafa’s work is part of several

institutional and private collections amongst

them Stedelijk Museum, Centraal Museum, Museum
Voorlinden and Fondazione In Between Art Film.

V(L A): | see a Contlnwtyamong my M\'N.-(Srks “that's for sure.
My piece for the Biennale may have more links to other works
but these only appear implicitly.
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[Mpokeltal pev yla Tn ouveylon pilag SoUAeldg pe 1o State
of Concept pe napopola tonoBeoia kat pe 1o iGlo0 peco, Ola-
B€1el 6 kataBoAeg and AdAAa, nalwdtepa epya. H eE€Nén otn
SoUAEId pou Bev TEAEiTAL AMOKAEIOTIKA XPOVIKA, OAAA PE TUO
ouvBeTO TPOTIO.
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«— EAia Z6poyka, B. Hanusova (nepdoppavg), Maviing Mauprg (Biveo),

Breakfast, 2014, nepdoppavg kat Bivreo, 2:02 Aentd, Aovdivo /
Eliza Soroga, B. Hanusova (performance), Manolis Mavris (video),
Breakfast, 2014, performance and video, 2:02 minutes, London

Me dEova Tn ouyxpovn KAAALTEXV1KN TPAKT1KN, N
douleld TG EA{Cag Zdpoyka mpayuateletal tov d1dAoyo
METAEU KaBnueplvhg Cwnig KAl MAPAOTAT1KNG TEXVNG.
Eival amépo1Tog TwV UETAMTUXLAKWV TPOYPAUUUATWYV OT1G
TOALT1OM1KEG Omoudéq (EOV1KO kal Kamodiotplakd
Mavemiotriuio ABnvov) kat Performance Making
(Goldsmiths, Mavemiotriulo tou Aovdivou). BpaBeltnke
e To mMpwto Bpapeio olyxpovng Téxvng otov 110 d1ebvi
diraywviopd Arte Laguna Prize (Bevetia, 2017), otnv
katnyopia Performance & Video Art. Epya Tng €xouv
urootnpixbei amd 1o deoT1PAN ABnvwv Emidaupou
(2018), Ttov Anuo Aénvaiwv (2019) kat to Arts Council
England (2013-2017). Exel mapoucoidoel €pyd Tng,
pueTta&l dA\wv, oto Mouceio Victoria & Albert, oto
Battersea Arts Centre (BAC) kai oto 6€atpo The Yard
oto Aovdivo, oto Forum des Images oto Mapiol, oto
A1eBVEQ ®eoT1BAN Talviwv MikpoU MAkoug Tng KAeppdv-
oepdv otn FaAAia, oto IvotiTouto Kivnuatoypdeou EYE
ka1 oT1o Kolvwvikd Kévtpo O0T301 0TO AUOTEPVTAM, KAl OTO
®eoT1BAN TANZRAUSCHEN Wuppertal otn Fepupavia. Eivat
EMIOKEMTPLA KABNYATPLA O€ TMPOMTUX1aKd Tpoypdupata
aPX1TEKTOV1KNAG Twv Mavemiotnuiwv: Central Saint
Martins, Mavemiotriuio Tou AvatoAilkoUu Aovdivou kat

oto Middle East Technical University otnv Aykupd.

Ewaotkeg Texveg / Visual Arts
EAifa Z6poyka / Eliza Soroga

Eliza Soroga works across forms and artistic
languages within contemporary art practice as an
attempt to explore the dialogue between everyday
life and performance. She holds an MA in Performance
Making (Goldsmiths, University of London) and an

MA in Cultural Theory (National and Kapodistrian
University of Athens). She was named Overall

Winner in Performance & Video Art during the 11th
International Arte Laguna Prize competition (Venice,
2017). Her work has been commissioned by the Athens
Epidaurus Festival (2018), the City of Athens (2019)
and Arts Council England (2013-2017). Her works

have been showcased at Victoria & Albert Museum,
Battersea Arts Centre, The Yard Theatre, and Rich
Mix in London; Forum des Images and Clermont-Ferrand
International Short Film Festival in France; EYE
Film Institute and social centre 0T301 in Amsterdam;
TANZRAUSCHEN Wuppertal Festival in Germany, and many
more. Eliza works as a visiting lecturer teaching
architecture and design in undergraduate programs
offered by Central Saint Martins (University of

the Arts London); University of East London; and
Middle East Technical University (Ankara).

97
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Wh||e it Is a contmuatlon of a work I developed for State
of Concept in a similar location and using the same medium, its
origins lie in other, earlier works. My work doesn’t only evolve
temporally, there are more complex factors at play.

e
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B.K., KM., E®.): Auto OXSTlZSTl Ka 8 TNV UBPISIKT dUo
NG Oouleldg oou. Kiveioal peta&u Kivnuatoypddou Kat TEXVNG.
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«———  H\éktpa Ztaprnoldoy, a child shaped log seemed like a good alternative, 2021, eykatdotaocn

(uypd oodppnukd epediopata oe Soxeia and $uonTd yuai, odnyieg, 1xog), BlacTacels petaBAnTég /
Elektra Stampoulou, a child shaped log seemed like a good alternative, 2021, installation,
liquid olfactory components in blown glass containers, scores, sound, variable dimensions

H HAéKTpa ITaumoUAou (yev. 1987) eival €1KAOT1KOG

ka1 epeuvriTpla. Eivatl umoynetla d18dkTwp TNG AvVWTATNng

IxoAig Kahwv Texvav ABrivag (umotpopia IKY) kat
anépo1Tog TOU THUAMATOG AYYAlkrg ®1AoAoyiag Tou
EKNA, Tou TUAMATOG E1KAOT1KOV Texvov tng AIKT

KAl TOU MetamtuxlakoUu mpoypdupatog ®iAocopiag

Tou EKMA. OswpnTikéq epyacieq Tng, TOU aPOPOUV
kuplwg TOV peTAdOMIOMO KAl TNV agrynon, €xouv
dnuooteutei 0 €MIOTNUOVIKA TEPLOdIKA Kal
napouciaoTei oe ouvédpla. To €1KAOT1KO TNG €pyo
anoteAe{tal kupiwg amd eyKataotdoelq UIKTWV HEOWV,
ke{UEVA KAl OUUMETOX1KEG EMLTEAECTLKEG dPAOELq.

H TMPAKT1KA TNg avamtuooeTdl yUpw amd epwtruata
OXET1KA pe TN di1apdpowon aenynudtwv, Tn diacmopd,
MV enavaAnyiuéInTa, TNV agnynuatiky ditadikacia
KaTd TN d1dpKela XPovo-eEapTWHEVWV dPATEWV, T1G
TMPOOTIAOE 1€G EMAVAMPOOS10P1OUOU TNG APNYNHUAT KNG
TAUTOTNTAG KAl T1G KO1VWV1KO-TIOALT1KEG TPOEKTAOELG
autwv. EXel OuupeTAOxel oe ekBEOElg, €pyaoTrpla
ka1 mapouotdoelg otnv EAANGSA kAl TOo €EWTEPLKO.

Ewaotkeg Texveg / Visual Arts 99
HAéktpa Zrapnovlou / Elektra Stampoulou

Elektra Stampoulou (b. 1987) is a visual artist and
researcher. She is currently a PhD candidate of Athens
School of Fine Arts (granted by the State Scholarship
Foundation-IKY). She holds a BA from the Department
of English Studies of the National Kapodistrian
University of Athens, the Department of Visual Arts
of ASFA and has completed her M.Phil. studies in
Philosophy at the National Kapodistrian University

of Athens. Her papers, which mostly discuss post-
structuralism and narration, have been published in
academic journals and presented in conferences. Her
work consists mainly of mixed media installations,
texts and participatory performances. Her practice
develops around questions related to narrative
formation, iterability, dissemination, storytelling
practices within time-dependent procedures, attempts
of authorship reconfiguration and the socio-political
ramifications of the above. She has participated in
various exhibitions, workshops and talks in Greece
and abroad.

(VK., KM., E.F): This has also to do with the hybrid nature
of your work, that is, with the fact that you move between film
and art.

In Search of Colonus:
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(A.A): Nat oiyoupa. NioBw mio dveta va pnv undpyel
Eekabapn kartnyoplomoinon otn douleld pou. Eivar o uyleg
£1ol, Oev pnaivw o’éva kouti. B€Rala, unapyet kat €va ¢ninua
MPAKTIKO, OTL TO OveNA ¥peldletal TPOUTOAOYIoHO amno Tn ¢uon
TOU, OTIOTE €ival AAAN Katnyopia anod puovo Tou.
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«———  Xapa Zrepyioy, Listening to an Elusive Geography, 2021, nepdoppavs, 19n Mruevihe Néwv Kalexviv

‘g Meooyeiou Mediterranea 19-School of Waters, Zav Mapivo, puwtoypagia: Thomas Montalti /
Chara Stergiou, Listening to an Elusive Geography, 2021, performance, Mediterranea
19 Young Artists Biennale-School of Waters, San Marino, photo: Thomas Montalti

H Xapd Ztepyiou (yev. 1991) eival d1emioTNUOV 1KY
KOAA1TEXV1G Kal ave&dptntn e€peuviTpld. H TPAKT KN
g evionifetal oto onueio OmMoOU N EMIOTNUOAOY KN
€pEUVA KAl 1 KAAALTEXV1KN TPAKT1KN ouvavtovrail. Me
Kataywy and T1g Omoudéq Xwpou, N €peuva Tng e0T1dlel
OTNV Kataokeun piag ovrtoAoyiag tng ouyxpovng Bewpiag
autou Tou mediou OTO MAAiO10 TNG MAAVNT1KNAG OUVONKNG.
MpdkeilTtal yia €éva uBp1dikd €id0G apnynuaTiKNg
TEXVIKAG TOU a®opd KO1VWV1KOTMOALTLKA ¢ativopeva tng
B6dAacoag, oOmou 10Topieq, Yewypagia KAl TAUTOTNTEQ
ouvBétouv éva nXNTikdé, oplakd padioewvikd apriynua
mpog peTddoon, oav €va e£1d0g S1a0TPeRAWUEVNG
ebvopouoilkohoyiag. Eivatl améeoi1tog Tou TUrUATOQ
OontikoU MoAitiopol (MA in Contemporary Art Theory)
0to Goldsmiths Ttou Mavemiotnuiou Ttou Aovdivou,

oémou goitnoe pe umotpopia Tou Idpuuatoq Schilizzi
KA1 TOU TPOYPAUMATOG METAMTUX1OKWY UTOTPOPLWV TOU
Mavenmiotnuiou (Goldsmiths Masters Scholarship).
‘EXE1 OAOKANPWOEL TO TPOYPAUMA HUETATTUX1AKWOV OTIOUSWV
«MeTa-Blounxavikég Ixed1aoudédg» TOU TUAMATOQ
ApX1TEKTOVWV Mnxavikwv Ttou Mavemiotnuiou Oegooaiiag,
ané démou katl éAaBe TO dimMAwUaA TOU aApX1TEKTOVA
unxavikou. ‘Exetl emiAeyei yia tn 19n Mmievdie Néwv
KaAAiTexvwv tng Eupwnng kat tng Meooyeiou «School
of Waters». ITnv mpdopatn dpactneldéTNTd Tng
OUYKATOAEYOVTAl 01 OUMUETOXEQ TNG OTA TMPOYPAUUATA
Instituting (HKW, BepoAivo), Traversing Topologies
(Swiss Artistic Research Network-SARN), Spot on
Economies-1/2/8 Research Forum (PACT Zollverein),
Kabwg Kat oto Theory in the Remix, pia oeipd
geplvapiowv Baotopévn o0Tn OUAANOY1KHA TPAKT1KA M10G
d1eupupévng ekdoxng Tng MPAKT1KAG TNG «DJ lecture».

Ekaotikég Teéxveg / Visual Arts 101
Xapd Ztepyiou / Chara Stergiou

Chara Stergiou (b. 1991) is a multidisciplinary
artist and independent researcher. Her practice
focuses on the point where epistemological research
and artistic practice merge. With a strong background
in spatial studies, her research focuses on the
construction of an ontology of this particular field
in the wider context of the planetary condition.

The latter is a hybrid narrative technique for
addressing sociopolitical phenomena related to the
sea, whereby stories, geographies and identities
compose a sonic, almost radiophonic, event
subsequently transmitted with the aid of a kind of
distorted ethnomusicology. She is a graduate of the
Department of Visual Cultures (MA in Contemporary

Art Theory) of Goldsmiths, University of London and
she also holds a MSc in Post-Industrial Design from
the University of Thessaly, Greece, where she also
obtained her diploma in Architecture. She is among the
artists selected to participate in School of Waters-
Mediterranea 19 Young Artists Biennale. Her recent
works include: Instituting (HKW Berlin), Traversing
Topologies (Swiss Artistic Research Network-SARN),
1/2/8 Spot on Economies Research Forum (PACT
Zollverein), as well as Theory in the Remix, seminars
based on the expanded concept of a DJ lecture.

it S e e S

(LA) Yes, deflmtely I feel more Comfortable produolng
work that defies strict categorization. It's healthier that way, |
don't get pigeonholed. Of course, there's also something prac-
tical at stake, namely that cinema needs a budget, so by its
very nature it falls under a different category.

In Search of Colonus:
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AnAadny, eite autoanokAnBw KAAMTEYVIC EITE KIVNUATO-

ypadioTpla, yla va kavw €va €pyo oav gkeivo tnG BeveTiag,
TPETIEL VA MIAT)OOUPE PE OPOUG OIVEUA.
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«——  ENoodBet Zdupry, intermedius, 2019, VIOKIUQVTED UIKPOU UIKOUG,
Royal College of Art, Aovsivo /
Elissavet Sfyri, intermedius, 2019, short film documentary,
Royal College of Art, London

Ewaotkeg Texveg / Visual Arts 103
EhoodBet Zoupr) / Eiissavet Sfyri

H EA100GBeT Zoupn (yev. 1994, Aenva) Teleiwoe TO Elissavet Sfyri (b. 1994, Athens) completed her
METAMTUX1aKO TNG 0TO Aovdivo OTO THUAMA YAUTT1KAQ postgraduate studies in Sculpture at the Royal College
Tou Royal College of Art kai omoldace KAAEG TEXVEQ of Art in London. She is a Fine Art graduate of

oTo Goldsmiths Tou MavemioTnuiou Tou Aovdivou. Exet Goldsmiths, University of London. Her work has been
ouppeTdoxel oe MOAAEG OUad1KEG ekBEde1q otnv EANGdA presented in a number of international venues, such
ka1 oT1o e&wteplkd. Epya Tng €xouv mapouciaotel as the CICA Museum in South Korea; MAMCO Museum of
oto pouceio CICA otn NéTia Kopéa kal oto Mouceio Modern and Contemporary Art in Geneva; as well as
MovTépvag kat Zuyxpovng TExvng MAMCO otn leveln, evad the National Museum of Fine Arts in Taiwan as part
€Nape pEpog otnv €kBeon Sisyphus Version 20.18 oTo of the show Sisyphus Version 20.18. In August 2018,
EOV1KO Mouoeio KaAwv Texvwv Tng TaiBdv. Tov AlyouoTo she produced and curated the Saline Art Residency, a
Tou 2018 d1opydvwoe Kal emideAnOnke to Saline Art contemporary art event of permanent public sculptures,
Residency, pia yAumtikn dpdon ouUyxpovng TEXVNG ME to which she also contributed as an artist.

dnudotla yAumta, OTnv omoia ouypeteixe kat n idia.

What | mean is, whether | decide to call myself an artist or
a filmmaker, to make a project like the one | did for Venice we
have to talk in terms of cinema.

In Search of Colonus:
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Xpewaletal post-production, ocuvepyeio, kauepa... eiva
KATL AAANO, EVW OTOV XWPO TNG TEXVNG ETUTPEMOVTAL TA MAVTA,
eival oladopetikd. [la peva teAka dev €xel TOCO onuacia o
TiTAOG, 600 Ol AVAYKEG.
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«——  Yooia Zdupr, ENoodBet Zpupn, Zaunéra, 2021, 13 Aertd /

Sofia Sfyri, Elissavet Sfyri, Zabeta, 2021, 13 minutes

H Zogpia Zoupn (yev. 1990, ABrva) Eekivnoe va
omouddlel oTn IXOA ApX1TeKTOV1kNg AA oto Aovdivo,
aAAG, d6vtag avamopdoloTn, dAANage yvoun kat TeAlkd
omnoudaoe Klvnuatoypdeo oTo MavemioTAulo Tou
Moueotuivotep (BA of Arts, 2013) kat «Performance
Design and Practice» oto Central Saint Martins tou
Mavemiotnuiou tou Aovdivou (MA of Arts, 2016). H
TMPAKTLKA TNG mepiAauBdvel €pya kivouuevng eikévag,
devised mepedpuavg kal KAnoieq gop€qg object-based
work. Xpnoipomotiei ouxvd To live oTolxeio, camp
a1oONT1Kh, KABWG KAl M1a K1VNUATOYPAPLKH OMT1KA
0T1G TMEPPOPUAVE TNG. OEUATIKEG TOU TNV amacyoAouv
eival n évvola g Tautdétnrag, n amotuxia, n
autoAloyokpioia k.d. ‘Exel mapoucidoel Tn douAleld
g otnv AyyAia, tnv ItaAia, v Iomavia kat tnv
EANGBa. Epydletatl wg dnuioupydg Bivreo. To 2021 To
M1KpoU WAKOUG VTOKlUavTéP Zauméta (o€ ouvoknvobeoia
pe Tnv EAloodBet Zoupry) améomace to BpaBeio Koivou
Fischer oto ®e0T1BAA NTOK1UavTép Oeooalovikng.

Tn s

Ewaotkeg Texveg / Visual Arts
Todia Xpupr) / Sofia Sfyri

Sofia Sfyri (b. 1990, Athens) started a degree in
Architecture at the AA in London, but quickly
changed her mind and eventually studied cinema at
the University of Westminster (2013) and Performance
Design and Practice at Central Saint Martins (2016).
Her practice includes experimental, moving image
pieces, as well as short films, devised performances,
and sometimes object-based work. She uses live

art, camp aesthetics, and a cinematic approach to
her performances. Themes that pervade her work are
identity, queer, failure and self-censorship, among
others. Her work has been shown in the UK, Italy,
Spain and Greece. She works as a videographer. The
short documentary Zabeta (co-directed with Elissavet
Sfyri) was awarded the Fischer Audience prize at

the Thessaloniki Documentary Film Festival.

SR

ou need post-production, a crew, a camera... it's some-
thing entirely different. While in visual art everything is allowed.
For me, in the end, what matters most are the needs, not how
you brand yourself.

In Search of Colonus:
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Iptg Touhatou, Untitled (Still not over you), 2021, pwTioTikd 0podrg ané adpaveig xwpoug
gpyaoiag oty ABrva, Aduneg ¢pBopiopoy, KUKAWUA, appoi, HETAoXNUATIOTEG, 1563%21x9 ek.

To kaBe éva, pwtoypadia: Eutuyia BAayou /

Iris Touliatou, Untitled (Still not over you), 2021, ceiling light fixtures acquired from defunct offices
in Athens, fluorescents, circuits, joints, cable, 153x21x9 cm each, photo: Eftychia Vlachou

H Ip1g TouAldtou (yev. 1981, ABriva) avamtlooel TO
€1KAOT1KO NG €pyo XPNOoldomolwvtag éva eupl @doua
TEXVOTPOMIWV KAl UALKOV, €&eTAlovTag T1G OUVONKeQ

Kal T1G d1adikaoieq uAomoinong kat amo-uAlomoinong
0pYAV1OMWOV, AVTIKETMEVWV KAl 18ewvV. Me YAUTTLKEQ
€YKataotdoelqg, owtoypapieq, keipeva kair xeipovoupieq
mou eivatl amapaitnTeqg yia kdbe mapéupacn, TO €pyo NG
dnutoupyel avolxtéq @opueg Kal KolvéQ eumelpieq, yia
va oxoAldoel 1O XpOvo, TNV aydmn, Tnv MapodikoTNnTd, TN
ovntédTnTa, T1Q O1KOVOMiEQ KAl T1¢ KATAOTAOE1q UTAPENG.
Mpdéopateq ekbéoe1q mou €xel ouppetdoxetl eivat ol €&nqg:
Soft Water Hard Stone (New Museum Triennial, 2021),

7n MmievdAe tng ABrvag Eclipse (2021), Lives of an
Object (ARCH/Melas, 2021), The Way In (Haus N Athen,
2021), Avti-doun (Idpupa AESTE, 2021) kat Interval
oto (Ivotitouto Mkaite AGnvwv, 2021). ZupueTeixe OTO
npdypapua ¢iAo&eviag KaAAltexvwv oto International
Studio & Curatorial Program (ISCP) pe tnv umootripilgn
Qg ARTWORKS (2021). Zel kat epydleTtal otnv Aérva.

newcoming artists?

In Search of Colonus:
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‘Ipig Touhiatou / Iris Touliatou

Iris Touliatou (b. 1981, Athens) works across various
disciplines and employs mediums and gestures necessary
for each intervention. Manifesting in sculpture,
photography, sound, scent and text, her work creates
open forms and shared experiences, to comment on

time, love, transience, mortality, economies and
states of being. Recent exhibitions where Touliatou
has participated include Soft Water Hard Stone (the
5th New Museum Triennial, 2021), Eclipse (the 7th
Athens Biennial, 2021), Lives of an Object (ARCH/
Melas, 2021), The Way In (Haus N Athen, 2021),
Anti-Structure (DESTE Foundation for Contemporary Art,
2021) and Interval (Goethe-Institut Athen, 2021).

She was an artist-in-residence at International
Studio & Curatorial Program (ISCP) with the support

of ARTWORKS (2021). She lives and works in Athens.

(V.K., K.M., E.F): Shall we finish with a piece of advice for




(A.A): Oa £€\eya va Baoifovial MePIOCOTEPO OTIC SIKECS
Toug SuvAELG, kal OXL Tooo og Ykahepi. Ol ouvepyaoieg pe yka-
Aepi euvoouv kal gival mapa oAU KaAo va undpyouv, aAAd gva
AAdBog nou eixa kavel eyw eival ot nioteua Babid oe autd To
oUOTNUA OTA TOAU aPYLIKA oTAdla TNG KAPLEPAG MOU.
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«——— ©odwprg Tpapnag, Pangea, 2016, nepdopuavs, 324 mpeg-7 eBdouades, avabeon kai napaywyn

NEON kat lvoutouto Marina Abramovi¢, Mouoeio Mnievakn, ¢pwtoypadia: Méavog Kokkvidg /
Thodoris Trampas, Pangea, 2016, performance, 324 hours-7 weeks, commissioned and
produced by NEON and Marina Abramovi¢ Institute, Benaki Museum, photo: Panos Kokkinias

0 00dwpng Tpdumag (yev. 1991, NTéBovropT) eivatl
€1KAOT1KOG Kal meppdpuep. AoxoAeitatl pe ™ Jwypagiki,
n omnoia tov 0drynoe OTn OWHATLKA E€KEPAON WEOW TOU
auUTOOXEd1a0UOU KAl OTNV €yKATAOTAON OTOV XWPEO,
€101KOTEPA, OTNV €1KAOT1KN TePPOpUavg. Zmoudace
Lwypag1kr otnv AveTdtn IXoAn KaAwv Texvov 1ng

Abrjvag amd omou amogoitnoe pe «Apilota» 1o 2015

KA1 TaPaKoAoUBnoe wg umdtpopog Tou Mavemiotnuiou

MG Aeuknoiag TO HETAMTUX1aKO TPOypaupa «EmioTAueg
AYwyNg-E181k Eknaideuon» (MavemioTiuio Asukwoiag/
Mavemiotiuio Matpwv, 2016-2018). Exel ouvepyaotet

pe 1o Ivotitouto Marina Abramovié (MAI) kat Tov
opyaviopd NEON oto mAaioilo tng diopydvwong Performance
Makpdg Aidpketiag mou €AaBe xwpa oTo Mouoeio Mmevdkn
T0 2016. To 2018 emiAéxbnke amd tnv MmievdAe NEwv
Angioupywv Tng Eupwrmg kat tng Meooyeiou (BJCEM)

yla va ekmpoowrroel Tnv EANGSa oTo mpdypaupa
¢1ho&eviag kaAAitexvav LandXcapes otnv Itaiia, kat
eniong ouupeTeixe o0To GeoT1BAN UKYA City Takeover
(deBpoudplog 2019, NoTiyxad). MNpdopata améomnace dUO
BpaBeia yia TO VvTOKlMavTEP Pangea: mpwto BpapBeio oto
80 On Art Film Festival otnv MoAwvia (EmMayyeAdAaT1kd
NTokihavTép Meoaiou Mrkoug)- kai deutepo BpaBeio

KaAUtepou HBomo1oU oto AleBvég deoT1BAN Kivnuatoypdoou
ORION otnv AuotpaAia. Zel kal epydletat otnv Aenva,
omou d1ddoKke1l TMEPPOPUAVG O OWMATLKA €pyaoTrpla
eot1dfovtag otnv e&doknon mdvw oe Baoilkd otoixeia

KA1 UNXAV1KEG TNG €1KAOT1KNG TeP@Pdpuavg. MapdAAnAa,
ouvexiCel va mapouoidlel €pya Tou Ot OUAd1KEG €KBEOE1Q
Kal @e0T1RAN, T6OO TnG EANGDAGQ 600 kal Tou e&wTepPlKoU.

(L A) IWoUId urge thérﬁ t(')¥ fély ﬁore“on theirown strengths
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Oodwpnic Tpapnag / Thodoris Trampas

Thodoris Trampas (b. 1991, Devonport) is a visual and
performance artist. His first medium, painting, has
led him to bodily expression through improvisation
and also to installation, especially performance art.
He has studied painting at the Athens School of Fine
Arts (class of 2015, Distinction) and has attended
the postgraduate program Education Sciences-Special
Education (University of Nicosia/University of Patras,
2016-2018, University of Nicosia Scholarship). He
has collaborated with the Marina Abramovié Institute
and NEON non-profit organization in the context of
the Long Durational Performance event, which took
place at the Benaki Museum in Athens. In 2018, he
was selected by the Biennale of Young Creators from
Europe and the Mediterranean (BJCEM) to represent
Greece in the LandXcapes residency program in Italy,
and his work has been featured in the UKYA City
Takeover festival (February 2019, Nottingham). He
recently won two awards for the documentary Pangea:
one for Best Medium-length Professional Documentary
at the 8th On Art Film Festival in Poland; and one
for Best Actor at the ORION International Film
Festival in Australia. He lives and works in Athens.
He teaches performance art, focusing particularly

on the medium’s basic elements and mechanics. At

the same time, he shows his work in various group
exhibitions and festivals, both in Greece and abroad.
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and less on galleries. Collaborations with galleries come with
many benefits and it's a great thing to have, but one mistake |
made In the early stages of my career is that | placed too much
trust in this system.

In Search of Colonus:
between cinema and visual arts




€va aO0TEPL VEO KAl TO EKTOEEUW YlaTi eipal KAy YKaAepi» kal
vopla ot av o€ yivel auto, dev undpyel kAt AAAo. @a evBdppuva
VEOTEPOUG KAANITEYVEG va Pacifovtal oG OIKEG TOUG BUVAELG
KAl WG TPOG T Olavour) ToU £0YOU TOUG.
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«———  Mapia Tooyiavvn, The idiot-tinkerer persona, 2017, eykataotaon, 40 T.p.,

St. James Hatcham, ®eotfal Nuaw tou Aovsivou, Aovsivo /
Maria Tsilogianni, The idiot-tinkerer persona, 2017, installation, 40 m2,
St. James Hatcham, London Design Festival, London

OAOKANPWVOVTAG T1G APX1TEKTOVIKEGQ TNG OMOUSEQ

otnv EANGBa, n Mapia ToiAoyidvvn mapakoAouénoe To
petantuxlakd mpdypauua «MA Design Critical Practice»
oto Goldsmiths Tou Mavemiotnuiou Tou Aovdivou (2017).
H douAeld tng kiveital peta&U Tng KPlTlkNAg Bewpiag,
Tou speculative design kat Ttwv future studies.
MelpayatiletTal pe kKataokeuég mou mapepBdAlovTal oe
XWpouqg kKatoiknong mpokeiluévou va diratapd&ouv tnv
KOONUEPLVH EMITEAEOTIKOTNTA KAl va J1ANOPPOCOUV

VEEG TIPOKT1KEG KAl oevdpla d1ddpaong Tou XProTn He
TO TMEP1IRAANOV TOU. Exel OUpUETAOXEl OTO TPAOYPAUA
¢1ho&eviag Affect-Agora (BepoAivo, 2015) kat n douleld
g €éxel mapoucilaotel oe opadikéq ekBEéoelg, METAEU
Twv onoiwv Cook 8 (Mouceio Mmevdkn, 2018), Mittelweg
(Affect-Agora, BepoAhivo 2015), Default 5//Long time
no sea (Mouoeio Toahamdta, BOAog 2015), kabBwg Kat
otnv 1n MmievdAe ApX1TEKTOV1KNAG Oeocalovikng (2012)
ka1 oT1o ®eoT1BAN NT1Zdiv Tou Aovdivou (2017). Eivat
ouv1dpuTtpla Tou studio MIWI — speculative design
studio, 1o omoio e&epeuvd cevdpla emMiKE{UEVOV HOPPOV
TOU MEANOVTOGQ MEOA amd UnPlakEG KATAOKEUEG KAl
XWP1KEQ eykaTtaoTdoelq. ‘Epya Tou studio MIWI €xouv
BpaBeutel katl oupmepiAnedel o0T1G aKOAOUOEG OUAD1KEQ
ekBE€oe1g kal dropyavwoelg: 1o BpaBeio kat Vitra Design
Museum Award oto mAaiolo Tou diaywviopou Dancing.
Alternative Designs for Clubs, Non Architecture
Competitions 2018, Aesthetics of Prosthetics (Pratt
Institute, 2019), TiunTikh d1dKplon yia TO d1aYwV1OUO
Fairy Tales (BlankSpace Project, New York 2020).

Autiy Tnv mepiodo dpaotnplomoreital OTOV XWPO TOU
collectible design, pe éueacn otnv mapaywyr apdv-
YKAPVT XPNOT1KWV AVTIKELMEVWV KAl XWPLKWOV KATUOKEUW®V .
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Mapia Tooyiavvn / Maria Tsilogianni

After completing her architectural studies in
Greece, Maria Tsilogianni received an MA in Design
Critical Practice from Goldsmiths, University of
London (2017). Her multidisciplinary practice moves
between critical theory, speculative design and
future studies. Using mixed media, she experiments
with mechanisms and structures that invade domestic
environments and disrupt everyday performativity in
order to reinvent alternative interactions between
humans and the built environment. She has been an
artist-in-residence at Affect-Agora (Berlin, 2015) and
her work has been published and presented at group
exhibitions such as Cook 8 (Benaki Museum, 2018),
Mittelweg (Affect-Agora, Berlin 2015), Default 5//
Long time no sea (Tsalapata Museum, Volos 2015),

1st Thessaloniki Biennale of Architecture (2012)

and London Design Festival (2017). She recently co-
founded studio MIWI, a speculative design practice
that explores future scenarios through the design

of immersive experiences, digital narratives and
installations. Studio MIWI’s work has been awarded,
published and exhibited internationally in the
following exhibitions and competitions: 1st prize and
Vitra Design Museum Award for the competition Dancing.
Alternative designs for clubs, Non Architecture
Competitions (2018), Aesthetics of Prosthetics
(Pratt Institute, 2019), honourable mention at the
Fairy Tales competition (Blank Space Project, New
York, 2020). She is currently active in the field

of collectible design, working on the production

of avant-garde objects and spatial structures.
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| would look around me and see th|s "I WI|| take a nsmg
star and help them climb all the way to the top because I'm a
good gallerist" thing happening, and | thought that if it doesn't
happen this way, then there's nothing else. | would encourage
younger artists to rely on their own forces, also in terms of the
distribution of their work.
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aAAA TEAKKA OL VEOL KAAMTEXVEG UMOPOUV va [actoTolv OTIG
SikeG Toug TG Suvapelg kal va npoxwprjoouv. Ae Ba €pbel o
«MPIyKINag-yKaAepi» va oou BAAel To yof3dki kal va cou aAAd&el
N Cwn)! Mnopeig kat povn, Ba pnopeocelg kat povog!
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‘EAeva Anuntpa Xavign, One thing at a time, a stranger told me while | was stuck on a precipice, 2021,

Twypadikr}, okT® £pya, 25% 16,5 k., Callirrhog, Abriva ¢pwtoypadia: ‘Exeva Arjpntpa Xavidy) /
Elena Demetria Chantzis, One thing at a time, a stranger told me while | was stuck on a precipice, 2021,
painting installation, eight pieces of 25x 16.5 cm, Callirrthog, Athens, photo: Elena Demetria Chantzis

H EAeva Afuntpa Xaviln (yev. 1986) eivai EAAnvoitaAida
€1KAOT1KOG Kal apxlTéktovag. Ta Teleutaia xpdévia (et
ka1 epydletal otnv ABriva. Imoudace apXLlTEKTOV1KA

oto Mavemiotiulo Sapienza TNg PWUNG Kal OAOKANPwOE
METAMTUX1AKEG OTIOUDEG APX1TEKTOVIKNAG E£0WTEP KOV

XWpwv 0Tto Politecnico di Milano kati oOTmoOudEq

TEXVNG KAl OPX1TEKTOV1KOU OXed1a0UoU OTO TPOYPAUMA
«INSTEAD/Mapamno1ioe1g» NG APX1TEKTOV1KNAG OXOANG

Tou Mavemiotnuiou Oecoaiiag, omou kai epydotnke

wg Bonddg kabnyntwv. H douAeld tng mmydlel amd

v e&epelvnon aviikelUévwy Kal POTi® 01K1aKAG
kaBnueplvoTnTagq Kat and okéelq mdvw oe BEpata Ing
TMAYKOOU1aGg €M1KA1POTNTAG 01KOAOY1KOU KAl KO1vVwv1Kou
XApakTrpa, emnEeacuévn amd TO OUYKEKPLUEVO XPOV1KO
ka1 Xwplké mAaioio tou kdBe €pyou. H €1KaoT1KAG,
EMIKEVTIPWVETAL 0TV 181a Tnv peBodoAoyia TNg
dnuioupyiag, aomdletal kat kaAAiepyei{ Tto AdBog Katl TO
Tuxaio kat xpnoigomoilei auToBlOYPAPLKEG APnNYNOELG,
objets trouvés kal didgopa péoa, OMwWG Pwtoypapia,
ypanté AGyo, Ynoiaxkd oxédia, lwypagilkr), €ykataoTtdoetlg,
Bivteo kat fxo. AveEdptnta amd TO HECO, TO TEALKO
anoTéAEOUA €XE1 AMOOTIACUAT1KSO, OUVAPUOAOYOUMEVO Kal
Twypa®lkd XapakTtipa pe tnv eupltepn €vvola. EXel
ndpel pé€pog oe ekBéoelg oto Callirrhoé (2021), oto
One Minute Space (2021), oto Athens Design Forum
(2021), oto Alebvég deoT1BAN Kivnuatoypdeou tng ZUpou
(SIFF, 2021), oto Kyan (2021), oto 3137 (2021),

oto Aether otnv Zdéeia (2020), oTn Mewnoviki OXOAN
ABnvwv (2018), oto @eoT1BAN Aradpouéqg otn Mdpmnooa
(2018), OTO Un KePSOOKOM1KO 1vOT1TOUTO TEXVNG State
of Concept (2016) oto Circuits and Currents (2016),
otnv MmievdAe Apx1TeKTOV1KNAG Tng Bevetiagq (2016) k.d.
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‘EAeva Anjpntpa Xavtdy / Elena Demetria Chantzis

Elena Demetria Chantzis (b. 1986) is a Greek-Italian
visual artist and architect, currently based in
Athens. She studied Architecture at the Sapienza
University of Rome and holds post-graduate degrees in
interior design from the Politecnico di Milano and
in art and architectural design from the INSTEAD/
Parapoesis program of the University of Thessaly,
where she has also served as a tutor. Her work
emanates from the observation of objects and patterns
of everyday domestic life, reflecting on current
global social and environmental issues, particularly
influenced by the spatial and temporal context of
every project. Focusing on the process itself, she
embraces and cultivates error and accident and

uses autobiographical narratives, found materials
and mixed-media such as photography, text, digital
drawings, paintings, installations, video and sound.
Whatever the medium may be, the final result has a
fragmented multilayered and a painting character

in a broader sense. She has participated in shows

at Callirrhoé (2021), One Minute Space (2021),
Athens Design Forum (2021), Syros International Film
Festival (SIFF, 2021), Kyan (2021), 3 137 (2021),
Aether Sofia (Sofia, 2020), Agricultural University of
Athens (2018), Marpissa Festival (2018), State of
Concept (2016), Circuits and Currents (2016), 15th
Venice Architecture Biennale (2016) and others.
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CoIIaboratlons with gallerles and mstltutlons are great but
in the end, young artists can also use their own resources and
do it themselves. No "gallery prince" is going to come along to
put a shoe on your foot and change your life! You can do it on

your own, you will do it on your own!
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(B.K., KM, E.®.): Aoukia, o euxaploToUpE TMOAU!
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A Xaown, Optimist, 2019, eykatdotaon, 300x200x% 250 ek.,

deoTBAA Saristra, Keparovid, pwtoypadia: Ay Xaoio /
Lily Hassioti, Optimist, 2019, installation, 300x 200% 250 cm,
Saristra Festival, Kefalonia, photo: Lily Hassioti

H AN Xaowwtn (yev. 1994) eivatl e1kaotikdg mou
xpnoidornotei dtagopeTikd péoa. Zel katl epyddetatl
otnv ABriva. Me Bdon to dimoAo hardware/software, n
doule1ld TG A1AAG dlepeuvd Tn OxE€on Tou amtou e

TO AUAO, JNULIOUPYWVTAG EPNHEPES KATAOTAOE1G KAl
310dpa0T1kEG gykaTaotdoelg oTov Xwpo. H doury, n
opydvwon Katl n ouvdeoludTNTa 0 QUOLKA, TeEXVOAOY1Kd
KA1 KOlvwvikd diktua Kabwg kai n evépyela, To pelpa
kal 1 mAnpogopia mou ta diamepvolv amaptilouv Tnv
€1KaoT1Ki TNG YAwooda mou mapdAAnAa Aeiltoupyel Kal wg
uéoo mAoniynong. Eivat ouvidputpia tou Athens Open
Studio, evdq xwpou mou e0T1dlel OTnV €peuva Kat Tnv
eknaideuon Pe BAon TNV €1KAOT1KN TPAKT1KY. To 2016
0AOKApwoe TO MTUX{0 TNG 0T1g KAAEG TEXvEQ 0TO KOAEy1lo
Texvav kat Xxediou Duncan of Jordanstone (DJCAD) Ttou
Mavemiotnuiou tou Ntavti otn Zkwtia, TO omoio Kat
g anévelpe tnv unotpopia RSA John Kinross yia va
npaypatonoioel ave&dptnteg omoudéq atn dAwpevtia.
EmiAeyuéveg ekBE€oe1q OT1G omoieq €Xel OUUMETAOXEL:
Athens Digital Arts Festival, 2019 kat 2017, Coast,
OTO KEVTIPO €1KAOT1KWV Texvwv An Talla Solais (Hvwuévo
BaoiAelo, 2019), New contemporaries oTn BaolA1lki
Akadnuia t™g Ikwtiagq (2017) kai n €kBeon Paradigm
electronic arts mou TMPAYMATOTMOLNONKE OTO KEVTPO
Téxvng Summerhall tou Ed1uBolUpyou (2016). To €pyo NG
anoteAel PEPOG TNG ZUAAOYNG TNG BaoiAikhg Akadnuiag
Qg Zkwtiag kat €xel ekteBel otov d1eBvr) agpoAipéva
EAeuBéplog BeviléNog. In-situ épya oe dnudoiouqg
XWPOUG: AUAN oTo Xwpld BwAakag tng Trvou oto mAaictio
TOU QeO0T1BAN Kolvwve (2018) kai Garden of Evolution
otov Botavikd Kimo tou Ntavti, otn Zkwtia (2016).

ot

(V.K., KM. E.F): Thanks so much, Loukia!
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A\ Xaowwotn / Lily Hassioti

Lily Hassioti (b. 1994) is a visual artist that works
across various media. She lives and works in Athens.
Based on the hardware/ software binary her work
investigates the relationship between the tangible

and the intangible, creating ephemeral situations and
interactive installations. The structure, organization
and connectivity in natural, technological and

social systems, as well as the currents, energy and
information that run through them function as her
artistic language as well as a navigational tool.

Lily is a founding member of Athens Open Studio, a
space focusing on practice-led inquiry and education.
She completed her undergraduate studies in Fine Art
(2016) at the Duncan of Jordanstone College of Art and
Design (DJCAD), part of Dundee University, Scotland,
from where she also received the RSA John Kinross
scholarship to pursue independent studies in Florence.
Selected shows: Athens Digital Arts Festival 2019 and
2017; Coast, exhibition held at the visual arts centre
An Talla Solais, (UK, 2019); New contemporaries,

show at the Royal Scottish Academy (Edinburgh,

2017); and Paradigm electronic arts, exhibition in
Summerhall, Edinburgh (2016). Her work is part of the
Royal Scottish Academy collection and was featured

in Eleftherios Venizelos Airport in Athens in 2019.
Public works include: Avli presented in Volakas, Tinos
as part of Kinono Art Gathering (2018); and Garden of
evolution, 2016 in Dundee Botanic Gardens, Scotland.

In Search of Colonus:
between cinema and visual arts
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H Aoukia AAaBavou (yev. 1979, ABrva) eival eikaoTikdg. Znoudace pwtoypadia oto Royal College of Art oto Aovdivo
pe unotpodia tou I8pupatog Qvdon kat €éAafe 1o Bpafeio AEXTE 2007. Metd tn pakpoypovia evacxoAnor| tng pe To artist's
film ev yével, pe ekbeoelg kal BpaPeloels o naykoopio eninedo, and 1o 2018 acyoAeital e TOV TOPEA TNG KIVILATOYPADIKT|G
NMapaywyng ekovikhg mpaypatikotntag (VR), éxovtag 1idn puoet tnv mpan etapeia napaywyng VR taviov otnv EAAGSa. To
2022 n AAaBdvou ekmpoowriel Tnv EAAMGSa otnv 591 Mmievale tng Bevetiag pe v €kBeon «Avalntwviag tov KoAwvo», oe
empélela tou Heinz Peter Schwerfel. To 2018 mpaypatornoinoe avadpopikr €KBeon 0To Un KEPSOOKOTUKO IVOTITOUTO TEXVNG
State of Concept otnv ABrva. Ymrjp&e fellow artist yia 1a €1n 2021 ka1 2022 oto npdypappa tou ONX Studio —tou Onassis
NEW INC eXtended Reality Studio—, pia ouvdlopydvwon peta& Tou New Museum otn Néa Yépkn kat Tou Onassis USA,
mou eoTidlel oTIG TeEXVoloyieq enauénuévng mpaypatkotntag. Epya tng Aoukiag AAaBdvou €xouv ektebei peta&y dAAwv
ota: Palais de Bozar, Palais de Tokyo kat KANAL Kévipo Georges Pompidou, oto Gucci Garden, oto @eot3dA Kino Der
Kunst, otnv MrmievdAe g ABrjvag, otnv MmievdAe g Mooxag, oto Fiorucci Art Trust, oto Mouoeio KukAaSikng Texvng kat
oto Mouoeio Mnevakn. ‘Epya g nepihapBavovtal oe onupaviikeg diebveiq ocuMoyeg onwe otn ZulAoyr Adkn lwdvvou, oTto

Kévtpo Téxvng kat Méowv g KapAopoung (ZKM), oto PCAI/ Polyeco Contemporary Art Initiative, ot ZuAAoyr| 18pUpatog
Qvdon, oto Fiorucci Art Trust, otn 2uA\oyr| TG EBviknc Tpdnelag g EAAASag kat to MOMus Mouoeio 2Uyxpovng Texvng

otn O©socalovikn.

Bioypagiko: Aoukia AhaBavou




«———  Baoikng Wappdg, Objects in Odysseys, 2020, eykatdotacn HIKTAG TEXVIKNG,

Bivteo uynArg avaiuong 16:9, yxpwpo, 2 kavahia Bivieo, OTEPEOPWVIKOG 1XOG /
Bill Psarras, Objects in Odysseys, 2020, mixed media installation,
full HD video, 16:9, colour, 2 channel, stereo sound

0 BaoiAng Wappdg (yev. 1985) eival KaAA1TEXVNG KAl
akadnuaikdég. Eivatl Emikoupog Kaényning oto Tunua
Napaotatikwv kKat Ynelakdv Texvwv Tng IXoANG Kahwv
Texvwv Tou Mavemiotnuiou MeAomovvioou, OTOUG TOUETQ
NG MEPPOPUAVG, TWV €YKATAOTAOEWV KAl TNG Un@lakng
TéXVng. Ale&nyaye tnv peTad1d0KTOPLKN TOUu €peuva
OT1G OUVOEOE1q MEPIMATNTLIKAG TEPPOPUAVG, TOTOU Kal
Texvohoyiag pe umnotpopia amd to IKY, oto Idvio
Mavemiotriuio. Eivat Ap. Téxvng kat TexvoAoyiag

ané 1o Goldsmiths Tou Mavemiotnuiou tou Aovdivou
(unéTtpopog AHRC) HE METAMTUX10AKEG OTMOUSEQ OT1Q
ynolakéq téxveq (UAL) kat mtuxio/peTamtuxlakd OT1q
OTIT1KOAKOUOT1KEG TéXveqg (Idvio MavemioTrutlo).

H £1KaOT1Kf Tou TPA&n ouvdudlel MePLlMATNTIKEG/
TOMOE 1O1KEG TMEPPOPUAVG, KELUEVIKEG €YKATAOTAOELG
M1KTAQ TeXVikNAg, Bivteo/ynelaky Téxvn kat moinon.
Eunvéetal amd tnv (Yew)mMOoiNnTlKA KAl TMOALTLKA NG
aoT1kNg euneipiag, eotidlovrag oe BEuata TOMOU KAl
ouvailodnuatog. Ta épya tou €xouv ekTeBei oe d1ebvi
QeOT1RAN TEXVNG, OMAO1KEG ekBEOELG O TMOALTLOT1KA
1dpupata otnv Eupwrn kat otig HMA (ITtéyn Idpupatoqg
Qvdon, MOMus, Méyapo Mouoiknig Oecoalovikng, FILE,
ADAF Kk.d.). H €peuvd Tou €xel mapouciaotei oe d1ebvn
akadnuaikd meplodikd kat ouvédpla. Exel ouvbéoetl
HMOUO1KHA Y1d VTOK1HMavTEéP KAl €Xel KUKAOQOPHOE1l
Ynoelakd AAUMoUl OTO @Aoua TNG POK KAl TNg AUmievT.
To 2017 KukAo@épnoe TNV MOINT1KY OUANOYH Touvdpa
andé T1g Ekd60e1g Mnynr. Eivatl 18puTikd pEAOG Katl
KAAA1TEXV1KOG 318UBUVTHG TOUu opyaviopou MpiuapdAtla.

Ewaotkeg Texveg / Visual Arts 117
Baoiing Wappag / Bill Psarras

Bill Psarras (b. 1985) is an artist and academic.
He is Assistant Professor at the Department of
Performing and Digital Arts, Faculty of Fine

Arts, University of Peloponnese, operating in the
intersections of performance art, installation and
digital arts. He conducted postdoctoral research

at the Department of Audio & Visual Arts, Ionian
University, exploring performance/site/technology
in relation to Geohumanities (granted by the State
Scholarship Foundation-IKY). He holds a PhD in

Arts and Technology from Goldsmiths, University of
London, (AHRC scholarship). He also holds an MA in
Digital Arts (UAL) and a BA and MA in Audiovisual
Arts (Ionian University). His artistic practice
includes site-specific walking performances, text-
based and multimedia installations, video/digital
art and poetry; exploring the geopoetics and
politics of the urban experience through memory,
emotion and site. He has exhibited in international
contemporary art festivals, group exhibitions and
cultural institutions across Europe and the USA
(Onassis Stegi, MOMus, Megaron Concert Hall, FILE,
ADAF etc.). His research has been published in
international journals and conferences. As a musician,
he has composed music for documentaries and self-
released a series of rock and ambient music e-albums.
In 2017 he published the poetry collection Tundra
(Pigi Publications). He is a founding member and
the artistic director of Primarolia organization.
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Loukia Alavanou (b. 1979, Athens) is a moving image artist and

e

fllrﬁmakél;. She .represe'nt.’éd‘

Venice Art Biennale with the exhibition “Oedipus in Search of Colonus”, curated by Heinz Peter Schwerfel. Alavanou holds
an MA in Photography from the RCA in London. She was the winner of the DESTE Prize 2007. In recent years, after receiving
international acclaim, she started to be involved with the production of virtual reality (VR) films and founded the first VR pro-
duction company in Greece. She held a retrospective exhibition at the non-profit art institute State of Concept, in Athens in
2018. For the years 2021 and 2022 Alavanou was a fellow artist at ONX Studio—the Onassis NEW INC eXtended Reality
Studio, co-organized by Onassis USA and the New Museum in New York. Alavanou’s work has been featured by institutions
and in festivals including Palais de Bozar, Palais de Tokyo, KANAL Centre Georges Pompidou, Gucci Garden, Kino Der Kunst
Festival, Athens Biennale, Moscow Biennale, Fiorucci Art Trust, The Museum of Cycladic Art, Benaki Museum. Her films are
part of numerous collections including the Dakis Joannou Collection, The Center for Art and Media Karlsruhe/ ZKM, Polyeco
Contemporary Art Initiative / PCAI, Onassis Collection, the Fiorucci Art Trust, the Collection of the National Bank of Greece
and the MOMus Museum of Contemporary Art in Thessaloniki.

Short bio: Loukia Alavanou

Gréece at the 59th
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Eva 2tedavn)

[MpoonaBw va pwAnow yia tov Kivnuatoypdadpo
TNG MAAAQUNG.
Ovopadlw €10l Tov Kivnuatoypddo nou pavralouat,
gvav Kivnuatoypado tng eyyuintag,
gvav ¢Twyo Kivnuatoypadpo
evAvTIa OTNV KAAMETELA TNG EIKOVAG.
Kaveva ocuvepyeio, eoU Kal pia pikpr) Kapepa
1] €&va TnAEdwvo.
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«——  Anpntpng Avayvawotou, Mare Nostrum, 2020, 26 Aemtd /

Dimitris Anagnostou, Mare Nostrum, 2020, 26 minutes

0 Anurjtpng AvayvwoTou omoudace xnueia oto EOV1KO
ka1 Karmodiotplakd MavemioTiuio ABnvwv, oknvobeoia
otnv ABriva otn IxoAnj Kivnuatoypdeou kat TnAedpaong
AukoUpyou Itaupdkou kai Bewpia Tou Olvepd oto
Université Paris I Panthéon-Sorbonne kat oto
Université Paris III Sorbonne Nouvelle oto Mapiot
ue urnotpopia tou IKY. Eivat amépoitog Tou Berlinale
Talents Sarajevo kait amd 1o 2016, d313dokel A100NTLKA
TOU Klvnuatoypdeou katl Bewpia TOu HOVIAL OTn IXOAN
Kivnuatoypdeou kat TnAedpaong AukoUpyou ZTAUPAKOU.
H mpwtn Tou MiKpoU prikoug Taivia Mare Nostrum
(2020) €kave Tn maykéouila Mpepiépa Tng O0TO emionuo
31aywv10T1KO TuAua Tou Alebvoug ®eoT1BAN Talviwmv
MikpoU Mrkoug tng Biévvng. Authv Tnv mepiodo,

OAOKANPWVEL TNV MAPAYWYT] TNG MEWTNG HM1KPOU WAKOUg
tawviag tng Eiprivng TZoUAia Lumen, eve MapdAAnAa
MPoeTO1MAlel TNV delTepn M1KpoU Wrkoug taitvia Ttou
pe TiTAO OAol ekeivol mou mMEPTOUV, KABWG KAl TN
TMPWTN TOu peydAou uprikoug pe TiTAo ATtomia.

Kwoupevn Ekéva / Moving Image
Anuntpng Avayvaotou / Dimitris Anagnostou

Dimitris Anagnostou studied chemistry at the National
and Kapodistrian University of Athens, filmmaking at
the Stavrakos Film and Television School in Athens,
and film theory at the Université Paris I Panthéon-
Sorbonne and the Université Paris III Sorbonne
Nouvelle, with a scholarship from the Greek State
Scholarship Foundation (IKY). He is an alumnus of
Berlinale Talents Sarajevo, and since 2016 he has been
teaching aesthetics of cinema and theory of editing at
Stavrakos Film and Television School. His first short
film Mare Nostrum (2020) had its world premiere at the
international competition of Vienna International
Short Film Festival. He is currently completing

the production of the short film Lumen directed by
Eirini Tzoulia, while preparing his second short

film A1l That Fall and his first feature film Atopia.




TeXVITNG. Madleuel xouG kal EIKOVEG
kal poomnaBei va dTiagel pia vea
MPAYMATIKOTNTA TUO KOVTA O0Th $paviacinot)
TOU YylQ QUTT)V.

Kiwnuatoypadog tng naAdung:
odiTa mou TPUMA TO VoU Kal TNV kapdld,

KIVNHATOYPAdOG TG adng.

Mepikég Znueiwoelg yia 1o Ntokipaviép Eva Ztedavy, Mépeg kar Nixteg ue m Ajuntpa K., 2021, 72 Aenta
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«——  Avdpeag Bakahog, MiAa, 2019, 15 Aentd /

Andreas Vakalios, Mila, 2019, 15 minutes

0 Avdpéag BakaA16g (yev. Boudaméotn) peydAwoe otnv
ABriva katl omoudace Ynelakég téxveg (MFA) otnv
AvoTdTn IXOAN| KaAwv Texvav. Eivail amndépoitog Tou
Talents Sarajevo. Qq naidi yupioe pe @iAoug ToOU
TMOAEG HM1KpoU Wrkouqg Taivieg. Teheutaia kdvel To
{310, anoonwvtag BpapBeia kat €EAlPeT1KEG KPLT1KEG.
Eniong, to kavdAi Mdoay oto YouTube €xel amMOKTINOEL
KOAT otdtoug. Tou apéoel va KAvel oxedlaopd Mxou Kat
OMT1KA €p€. AouAeUel oav Oevaploypdeog kat ypagiotag
otnv ABriva, kat oknvobetei 600 mio ouxvd pmopet.

Kwoupevn Ekéva / Moving Image
Avdpeag Bakahidg / Andreas Vakalios

Andreas Vakalios (b. Budapest) grew up in Athens
and studied digital arts (MFA) at the Athens School
of Fine Arts. He is a Talents Sarajevo alumnus.

As a child he shot a lot of short films with his
friends. Lately, he has been doing the same,
receiving awards and rave reviews for his films. His
YouTube channel, Mashups has gained cult status.

He likes doing sound design and visual effects. He
works in Athens as a screenwriter and a graphic
designer, and tries to direct as much as possible.




H kauepa xdideuvel avti va okoneuel.

Kivnuatoypadog pakpld ano diktua napaywyng,
npoypappata eroéeviag,
OKPIMT AQUTG Kal TPOOECIEG.

Kivnuatoypddog tou anapaitntou.

Eruotpodr otnv t€XVN Tou akaptaiou.Kivnuatoypadogs-
uat tou Dziga Vertov.

«Edv B€Aeig va oteilelg unvupata,
oTelle €va TnAeypadnua»,
A€el o Frederick Wiseman.

Mepikég Znpeidoelg yia 1o Ntokipavtép 122
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lMavvng Beohepgs, To eyyeipidio Tou Kakou (kedparao: Ti ouvépn otov IMavdya tov Maydva) ,

117 Aenta, pwroypadia miatw: Nikog Maotpag /

Yannis Veslemes, The Field Guide to Evil (segment: What Ever Happened to Panagas the Pagan),
117 minutes, making of photo: Nikos Pastras

0 Mdvvng Beohepég (yev. 1979, ABriva) omoudaoce olvepd.

‘EXe1 OknvoBeTroel Klvnuatoypapilkég taivieg, Bivteo
KALTT Kal d1agnuiotikd. To 2014, 10 peydAou WrKoug
vTepnoUto Tou NopBnyia ta&ideye oe Sekddeq QeaT1RAA
(Karlovy Vary Fantastic Fest, ®eoTi1BdAN Tou Zitleq
K.d.) Kat diraveundnke oe xwpeg oe ONO TOV KOOMO.
Stnv EANGSa améonace diakpioelq (mévrte Bpapeia tng
EANV1kng Akadnuiag Kivnuatoypdeou) kati mpoBAndnke
pe emiTuxia oToug Kilvnuatoypdpoug, emavacuoTivovtag
0TO KO1VO T1G METAUEOOVUKT1€G TPOROAEG. To 2018
ouppeteixe otnv apepilkdvikn omovdulhwtr taivia The
Field Guide To Evil (oe mapaywyr) Drafthouse Films
kat Timpson Films) mou €kave mpepiépa oto South

By Southwest kai dtaveunonke o0T1G AUEPTKAV1KEG
aiBouoeq amd N Neon kai oTo Oolkliaké Bivreo amd

v Universal. Autf tn otiypr, Bpioketat oe otddio

MpPoMapaywyng tng ayyAdewvng taiviag She Loved Blossoms

More (ox€d10 pe to omoio ouppeteixe o010 Sundance
Lab tng KwvotavtivoumoAng). QG HOUO1KOOUVOETNG
(kuping pe TO Yeudwvupo Felizol) €xel KukAogoprioetl
diokoug oe diebveiq diokoypapilkég eTaipeieq (Optimo
Music, Byrd Out, Invisible Inc, Inner Ear) kat €xet
umoypdgel TN HMOUC1KA UMOKPOUGN TIOAAWYV EAANV KOV
Tawvwwv (Iotopia 52, Tetdptn 04.45, NopBnyia,
Suntan, Nrjua, Cosmic Candy, Third Kind, HAEKTP1KOG
Kukvog K.d.). Eivat uéhog tng EAANViKAG Akadnuiag
Kivnuatoypdpou Kat emipgeAnTAg Tng Kl1VNUATOYPAPLKAG
Aéoxng H Xapévn Aewpdpog Tou EANNVIKOU Ziveud.

Kwoupevn Ekéva / Moving Image
MNavvng BeoAepég / Yannis Veslemes

Yannis Veslemes (b.1979, Athens) studied film. He
has directed feature films, shorts, music videos

and TV commercials. In 2014, his feature debut
Norway premiered at Karlovy Vary before screening
at dozens of festivals and securing distribution
deals all around the world. Within Greece, the film
won a series of distinctions (five Hellenic Film
Academy awards), and enjoyed a successful run in
cinemas, reintroducing Greek audiences to midnight
screenings. In 2018, he was invited by the American
production company Drafthouse Films to take part

in the feature-length anthology The Field Guide

to Evil (produced by Drafthouse Films and Timpson
Films), which premiered at South by Southwest and
was distributed in the US by Neon (theaters) and
Universal (home video). He is currently in pre-
production for his first English-language film, She
Loved Blossoms More (with which he participated in
Sundance Lab Istanbul). As a composer (Felizol) he
has released records on several international labels
(Optimo Music, Byrd Out, Invisible Inc and Inner
Ear) and has composed soundtracks for numerous films
(Tale 52, Wednesday 04:45, Norway, Suntan, Thread,
Cosmic Candy, Third Kind, Electric Swan and more).
He is a member of the Hellenic Film Academy and a
curator of The Lost Highway of Greek Cinema film club.




MNVUMATWY, OUTE O VTOKIMAVTIEPIOTAG

MOAITIKOG QVAAUTYG 1] LlEPATIOOTOAOG.
AkolouBw 1o napdderypa tou Navouk

Tou Boppd (1922) tou Robert Flaherty...

Mepikég Znueiwoelg yia 1o Ntokipaviép Eva Ztedavry, Ogppokorrida, 2016, 8 Aentd 124



«——  ®aidpa Bokahn (napaywyds), Oavdong Torivng,

Anéépaon ané tov Eubpavoto lMAavijmn, 2021, 18 Aentd /
Phaedra Vokali (producer), Thanasis Tsimpinis,
Escaping the Fragile Planet, 2021, 18 minutes

H ®aidpa BOkaAn petd tnv amogoitnon tng (Me didkpiom)
T0 2005 amd To Turua MApkeTivyk kat Emikoiveviag

ToUu OlkovoplkoU Mavemiotnuiou ABNVwv €pydoTnke 01N
diavour) K1vnuatoypaplkwv Talviwv g buyer. To 2006
Eekivnoe Tn ouvepyacia Tng pe 1O A1eBvEQ deoT1RAN
Kivnuatoypdpou tng ABRvag-NUxteg Mpepiépag, evw To
2009 améKTNOoe TO HMETAMTUX10aKO TNG OTOV TOMEA TWV
K1VNUaToypaplkwv omoudwv amd To University College oTo
Aovdivo pe unotpopia tou IKY. ITn ouvéxela epydotnke
WG UmeUBuvn mpoypdupatog yia tig Nuxteg Mpepiépag,
evw MApdAANAa €yive apxlouvtdkipila Ttou XINEMA, Tou
povad1koU KlvnuatoypaelkoU TeplodikolU otnv EAAGSA.
To 2012 avélaBe Tn yevikn d1elBuvon Tng etaipeiag
Marni Films péxpt kat 1o 2019, ulomolwvtag dekddeq
Talvieg kal Bivreo wg mapaywyog. Exel mapakoAoubroet
T0 Mpoéypauua Mapaywywv Twv Eupwrmaiwv EM1XE1pNUAT 1OV
‘Hxou kai Eikdvag (EAVE), aAAd kati To Torino Film

Lab (Script&Pitch, Framework). Ol taivieq tng €xouv
mpoBANBe 1 kat BpaBeubei oe Alebvry deoT1RAN OMwG TOU
Pétepvtau, Tto SXSW, Tou Aokdpvo, Tou EdiuBoupyou,
™™g Néag Yopkng, ta Eupwnaikd BpaBeia LUX, kat

o€ TOANG aKOun pépn Tou KOouou. Auth Tnv mepiodo
Bpioketal oto pOVTAL TNG MikpoU prkouq taiviag

mou éypaye Kal oknvoBéTtnoe, pe TiTAO Enomena.

Kwoupevn Ekéva / Moving Image
Daidpa BokaAn / Phaedra Vokali

Phaedra Vokali graduated (with distinction) from
the Marketing and Communication Department of the
Athens University of Economic and Business in 2005
and in 2008 she obtained an MA in Film Studies from
University College London, where she studied under
a scholarship from the Greek State Scholarship
Foundation (IKY). Before entering the production
terrain, she worked in film distribution as a buyer.
She has also worked as head of programming of the
Athens International Film Festival, and editor-in-
chief of CINEMA magazine, the only film magazine

in Greece. In 2012 she took over the role as a
general manager of Marni Films, producing films

and videos up until 2019 and she is an alumnus of
the EAVE Producers Network and the Torino Film

Lab (Script&Pitch, Framework). Her films have been
screened and received awards at international film
festivals such as Rotterdam, SXSW, Locarno, Edinburg,
New York, LUX prize, and many others around the
world. She is currently editing the first short film
she has written and directed, titled Enomena.




[Mpoomabw va unw peoca otov AAAov,
va 0w PE Ta PATIA TOU, VA aKOUCW UE
TA QUTIA TOU, VA MUPICW KE TN MUTN TOU,
va Yivw EKEIVOG, EKEIVN, EKEIVO.
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«——  Yodia lewpyoBaciin, Cedar wolf, 2018, 12 Aertta /

Sofia Georgovassili, Cedar wolf, 2018, 12 minutes

H Zopia MewpyoBaciAn eival BpaBeupévn nbomoi1dg kat
oKNVoBET1G. H pikpoU pARkoug Ttaivia Tng Mpoetoiuacia
(2017) oe oevdpio kat oknvoBeoia tng 18iag éxkave
TMPEULEPA OTO S1AYWVIOT1KO THUAUA H1KPOU MKOUG TOU
A1ebvoug ®e0T1BAN Kivnuatoypdeou Tou TopdvTo KAl OTn
ouvéXela TMAPOUO1AoTNKe 0 TOANG S1eBvh QeOT1RAA,
éxovtag amoomdoel To Bpapeio Mpwtoeppavilduevou
SKNvoBETN 0To ®eoT1BAN Tailvidv MikpoU Mrkoug Apduag
2017, €181k} pveia oto A1ebvég deoT1BAN Kivnuatoypdeou
™¢g ABrvag-NUxteg Mpepiépag 2017 kat e1dikf pveia
0TOo ®e0T1BAN Kivnuatoypdeou Seanema 2018. AuTH

v mepiodo ypdeel TNV MPWIN HeydAou prnkouq taivia
g Me TiTAo Mignon pe Tnv omoia oupueteixe oto
npdypauua avdntuéng oevapiou Torino Script Lab 2018.

MeTa&l dA\wv, n taivia BpaBeltnke pe TO Alebvéqg
BpaBeio ArteKino oto mAaioio Tou mpoypdupatogq
CineLink Tou AleBvoluq ®eoT1BAA Kivnuatoypdeou Tou
TapdyeBo 2019, evi) €xel AABel TO XPNUAT1IKG €maBAo
yila avdmtu&n épyou Cinereach. H taivia tng Memoir of
a Veering Storm 6a kdvel mpeplépa o010 720 Al1ebvég
®e0T1BAN Kivnuatoypdeou tou BepoAivou (2022).

Kiwoupevn Eiéva / Moving Image
Zodia lewpyopaoiin / Sofia Georgovassili

Sofia Georgovassili is an award-winning actress

and director based in Athens, Greece. Her short

film Preparation, which she directed and wrote the
script for, premiered at the Toronto International
Film Festival 2017, travelled to numerous festivals
around the world, awarded her as the Best Newcomer
Director at Drama International Short Film

Festival 2017 and received a special jury mention
at the Athens International Film Festival. She is
currently developing her first feature film under

the title Mignon, her participating piece at the
Torino ScriptlLab 2018. Mignon also won an ARTEKino
International Award at the CineLink section of the
Sarajevo International Film Festival and is supported
by a Cinereach development grant. Her film Memoir of
a Veering Storm will premiere at the 72nd Berlin
International Film Festival-Berlinale (2022).




T e P SR

211 Oladlkacia anokaAunToupal avanavieya

KAl EYW.

[MaAelw va anoduyw 10 MPOPave.

To aiviypa ™G mpaypatkoTnTag
BpiokeTal MEPA Kal HAKPLA Ano
TN duvapn TNG EMKAPOTNTAG.

Ekel nou teAeiwvel n mAnpodopia
apyiel TO VIOKIUAVTEP.

To viokipavtep eival ev duvapuel roinon,
onw¢ 1 pubonAaocia.

Na pnopeis va kottdg €€w,
Kal Tnv idla oTyur), LECA oou.
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lM&pyog louong, Mayvnukd lNedia, 2021, 80 Aenta /
Yorgos Goussis, Magnetic Fields, 2021, 80 minutes

0 Mwpyog Movong (yev. 1986, ABriva) epydletal wg
dnuiloupydq KOU1K Kal oknvoBétng. To 2012 kKukAogdpnoe
TNV GUANOYY] OUVTOHWV 10TOPLWV ABWeG EmoxEg (ekdooeilq
KWM), evw Tto 2016 di1aokelaoe TOV EPwTOKO1TO TOU
Bitoévtlou Kopvdpou oe kOU1k (oevdpilo: Midvvng
Pdykog — AnuooBévng MNanaudpkog, e€kdéoeiq Polaris).
To BiBAio képdioe mévte BpaBeia and tnv tnv Akadnuia
Twv EAANVikav BpaBeiwv Kéuik. Amd to 2017 €wg kai To
2019 fTav apXlouvIAKIng OTO TePLOdIKO MmAe Kountng.
To 2019, katd mapayyehia tou Airebvolg deoT1BAN
Kivnuatoypdpou Oecoalovikng, dnuioupynoe pali pe

Tov Mavayidtn Navtalny kat tnv Fewpyia Zdxapn to
KOU1K Oe0T1PBdA, TO omoio aMOTEAEOE TNV EMETELAKY
€kdoon yia ta e&nvrta xpdvia tng diropydvwong. To 2018
epYdoTnNKe OTO OXES1AOMO TNG MAPAYWYNG TNG MiKpPoU
ufikoug taiwviaq Tokiwua (Faliro House Productions),
evw To 2019 mpaypatomolel TNV MPWTN TOU OKNVOBET1KA
npoondbela pe TO VIOKLMAVTIEP O Xe1ponmaAaioTrg Kat
kepdilel To BpaBeio 2ng KaAltepng Mikpou Mrkoug
Taiviag o010 250 A1eBvég deoT1BAN Kivnuatoypdpou tng
ABrivag-NUxteq Mpeptépag kat to BpaBeio IPIL tng
EANNV1k©Gq Akadnuiagq Kivnpatoypdeou otnv katnyopia
Taivia MikpoU MrAkouq Tekunpiwong yia to 2020.

Kwoupevn Ekéva / Moving Image
Mwpyog lovong / Yorgos Goussis

Yorgos Goussis (b. 1986, Athens) works as a comic
book creator and short film director. In 2012, he
published the collection of short stories Innocent
Times (KWM publications) while in 2016 he created a
comic book adaptation of the Greek renaissance epic
poem Erotokritos by Vitsentzos Kornaros (script:
Dimosthenis Papamarkos and Yannis Rangos, Polaris
publications), for which he won five Greek Comics
Awards. Between 2017 and 2019, he acted as editor-
in-chief for the Greek comics magazine Mple Komitis.
In 2019, he was commissioned by the Thessaloniki
International Film Festival to produce, together with
Panayiotis Pantazis and Georgia Zachari, the 180-page-
long comic book Festival, an anniversary edition to
mark the sixty years since the launch of the festival.
In 2018, he was the production designer of the Greek
short film Iskioma (Faliro House Productions). In
2019, he debuted as a director with the documentary
The arm wrestler, which was awarded second place in
the Best Short Film category during the 25th Athens
International Film Festival, and was named Best Short
Documentary for 2020 by the Hellenic Film Academy.




O1 A€€elg «unoKeiuevo»,
«Q€ua» TOU VIOKINAVTEP
va anayopeutouv Ola POomAAou.

Mepikég Znpeioelg yia 1o Ntokipavtép Eva Zredavr), Noudpevor, 2008, 46 Aenta 130
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Mapyog HAroukog, EXILE(S), 2022, 100 Aentd /
Giorgos lliopoulos, EXILE(S), 2022, 100 minutes

0 Mwpyog HAl6mouAog (yev. Oeogoalovikn) eivati
anépo1Tog Tou TuApatog Kivnuatoypdpou Tng

AvoTdTng IXoANg Kahwv Texvwv Tou ApilototeAeiou
Mavemiotnuiou Oeooahovikng. Iuvéx10e T1G OMOUDEQ
Tou otn oknvoBeoia otnv Akadnuia Scotland Screen wg
unoéTPOPog Tou Bpetavikou IvotiToutou Kivnuatoypdeou.
To 2014 anopoitnoe amd TO HETAMTUX1AKO TPAYPAUUA
«Advanced Film Practice» Tou Mavemiotnuiou Ndmiep
oto Ed1ppBolpyo, kepdiloviag To HETAANLO emidoong
KOAWV TeXvv. H mrtuxiakf tou Ttaivia Chameleons
mpoTdenke amd TN IKwTia wg umoynela yia Ta
®o1TNT1KA 00Kap. Zel Kat epydletal otnv Abriva

®G OKNnvoBETNG Kal ewtoypdpog. Exel oknvobetnoetl
TNAEOMT1KEG EKMOUMEG Yla To Vice kai tnv EPT.

To 2019, TO M1KpoU WRAKoug MPOTeEKT TOu Apildveg
eEaopdAioe xpnuatoddtnon amdé to EANNViKG Kévtpo
Kivnuatoypdpou. Authiv tnv mepiodo, avamtioel TO TPWTO
TOU peydAou PAKOUG vTOoKlpavtép pe TiTAo Exile(s).

Kwoupevn Ekéva / Moving Image
Mwpyog Huérouhog / Giorgos lliopoulos

Giorgos Iliopoulos (b. Thessaloniki) holds an MFA
in Film from the School of Film of the Aristotle
University of Thessaloniki. After securing a
scholarship from the British Film Institute, he
continued his studies at the Scotland Screen
Academy, where he completed an MFA in Advanced Film
Practice and was awarded the medal of excellence in
the arts from the University of Napier. The short
film Chameleons was his thesis film. He has worked
extensively as a director and cinematographer in the
TV series VICE Specials, as well as in docuseries
for the Hellenic Broadcasting Corporation (ERT).
Additionally, he works as an Athens-based freelance
director and cinematographer. In November 2019, his
short film Arizones secured funding from the Greek
Film Center, scheduled to start shooting in March
2021. He is currently working on the development of
his debut feature length documentary, Exile(s).




G S

«Hpwag» avtl yla «xapaktipas»,

«NPWAgG», «nNPwida», ONwWG akpBwg
o€ €va pbiotopnua.

[laTi To vToKipavtEP polddel
MEPIOCOTEPO UE HUBIoTOPN A,
vouPeAa 1) dmynua ano apbpo
o€ epnuepida.

Adopa avBpwroug kat
OX! TIEPIMTWOELG avOpwITwV.

Mia nveupaTikr) oxeon,
va B€Aelg va yivelg o aAlog,
va gioal o AAAoc.

Mepikég Znueiwoelg yia 1o Ntokipaviép Eva Ztedavny, To kouti, 2004, 11 Aenta
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«———  Kwotig ©eodoooérnourog, Poud, 2019, 18 Aertta /

Kostis Theodosopoulos, Rouge, 2019, 18 minutes

0 Kwotrg 0eodogdmnoulog (yev.1986, ABrjva) omoudace

oto Turiua Emikoivwviag, Méowv kat MoAlTiopolU Tou
Mavteiou Navemiotnuiou Kolvwvikwv Kat MOALT KOV
EMioTnuov, Omou Kal €Ee1831KEUTNKE OTNV TOALIT1O0TLKN
diraxeipion. ITtn ouvéxela, e€pydotnke o0To Al1ebvéqg
®e0T1BAN Kivnuatoypdeou Oeocalovikng, OTOV OUVTOV1OHO
Twv masterclass kat Twv ekdéoewv. To 2010 Eekivnoe va
epydletal wg OuvTAKING O0TOo TeP1o0d1kd ZINEMA kat tnv
10tooeAida cinemagazine.gr, KaBwg Kal wg umeuBuvog
TPOYPAUMATOG O0TO A1eBvéG deoT1RAN Kivnuatoypdgou

Mg ABrivag-NUxteq Mpeplépag kat to Athens Open Air
Film Festival. Amé To 2016 péxpt onuepa eivat o
EMIKEPAAAG TIPOYPAUMATOG TwV dUO aUTWV QeoT1RAA.
MapdAAnAa, ouvéxioe T1G OTMOUSEG TOU OTOV Klvnuatoypdeo
Kat ™ oknvoBeogia. To Poul, n mMpdTN HM1KPOU HIKOUG
tawvia tou, améonaoce tpia BpaBeia o0To 420 GeOT1RAA
Taiviwv MikpoU MAkoug Apduag (KaAUtepou Zevapiou,
KaAUtepou MpwtoeupaviZopevou IknvoBETn, KaAutepou
Mak1yldZ), eved To 2020 mpaypatomoinoe tn d1e6vi Kat
AUEP KAV 1KY TPEULEPA TOU OTO 490 AleBvEQ deoT1BAN
Kivnuatoypdpou tou POTepvTaM Kal 0TO AleBvéQ deOoT1RAA
Talwvivv MikpoU prikoug Tou MaAp EIMPlvykg avtiotoixd.

-

Kwoupevn Ekéva / Moving Image
Kwotrg Oeodooonoulog / Kostis Theodosopoulos

Kostis Theodosopoulos (b.1986, Athens) studied at

the Department of Communication, Media and Culture

of the Panteion University of Social and Political
Sciences, where he specialized in the field of cultural
management. After his studies, he worked for the
Thessaloniki International Film Festival, coordinating
masterclasses and open discussions. In 2010, he began
working as an editor for the CINEMA magazine and for
the cinemagazine.gr online platform. Alongside his
editorial activity, he has been serving as program
coordinator for the Athens International Film Festival
and the Athens Open Air Film Festival. Since 2016, he
has been leading the program for the aforementioned
festivals. In parallel to that, he has been further
pursuing studies in the fields of cinema and directing.
His debut short film Rouge won three prizes (Best
Newcomer Director, Best Screenplay, Best Make-Up) at
the Drama International Short Film Festival. In 2020,
the film premiered internationally at the 49th edition
of the International Film Festival Rotterdam and
continued with its North American premiere in

Palm Springs ShortFest.




To vrokipavtep eival pavtaociwon.
[ivopal n okid Tou dAAou Kal péca ano autov
KOITW o kaBapd tov eauTo.
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«—

Mavvng Kapudag, O ‘Hyog me Biag, 2018, 12 Aertta /
Yannis Karydas, The Sound of Violence, 2018, 12 minutes

0 Mdvvng Kapudag (yev. Oeocoalovikn) eivail améeoltog
Tou Turiuatog Kivnuatoypdeou TNng AvwTdATing IXOANG
Kahv Texvov tou ApilototeAeiou Mavemiotnuiou
Oeooalovikng. Exel oknvoBetioel T1q Ttaivieg pikpou
uikoug Entd Brjuata (2017), O Hxo¢ tng Biag (2018)
ka1 auti Tnv nepiodo Bpioketar otn dradikacia

Tou post production yia tnv taivia tekunpiwong

Otav Zuvavtd toug @®iAoug uou. Emiong, aoxoAeitat

e Tnv oknvoBeoia Kal MAPAYWYY) MOUOLKWV KA.

Kwoupevn Ekéva / Moving Image
Mavvng Kapudag / Yannis Karydas

Yannis Karydas (b. Thessaloniki) is a graduate of

the School of Film of the Fine Arts School of the
Aristotle University of Thessaloniki. Having directed
two short films Seven Steps (2017), The Sound of
Violence (2018), he is in the post-production stage
of his first documentary When I meet my friends.

He also directs and produces music video clips.




[Mapatnpw 10 idlo-T0 (610
cava, kat Eava pexpt va &efpopioel
TO MATL pou ano tn ouvrifela va BAETw
XWPIG va CUYKEVIPWV® TO PAEUUA HOU.
«BA€nw onuaivel kAgivw Ta pana»
Aeel o Wols.
NTOKIHQVTEP: pATIa P0G Ta EEW

KAl TPOG Ta pEoa TnVv dla oTyun).

Mepikég Inpeiwoets yia 1o NTokipavTey



«——  Nikog Kupitong, KING KONG, 2013, 21 Aentd /

Nikos Kyritsis, KING KONG, 2013, 21 minutes

0 Nikog Kupitong (yev.1986) eivai anépoitog TOU
Tuiuatog Kivnuatoypdeou tng AvwTtdtng IXOANg Kahwv
Texvav Tou ApiototeAeiou Mavemiotnuiou Oeooalovikng.
Ta teleutaia xpdvia d18dokel Kivnuatoypdpo oe
naveniotuia tg Kivag kat otn oxoAry SAE Athens.

‘Exel ANdBel pépog oe d1dgpopa MPOYPAUHATA Yia VEOug
Klvnuatoypaglotég, o6mwg Ta: Berlinale Talents,
Sarajevo Talents, First Films First kati Meet the
Future. H mpwtn pikpoU prikouq Taivia tou KING KONG
(Marni Films) €kave mpepiépa oto AleBvég deoT1RAA
Kivnuatoypdpou Tou POTEPVTAM KAl OUVEX10E OTA QECTIRAA
Queer Lisboa, Split, Sguardi Altrove, Pink Screens kat
Queersicht. To Baby (Homemade Films), n mpdtn peydiou
uikoug taitvia tou, képdioe TO BpaBeio Yapimlab oto

m\aiolo tou mpoypdupatog Pack&Pitch tou mpoypduuatog
Sarajevo Talents kat €xel eEaopaAioel Tnv umootnpilén
Tou EAANVikoU Kévtpou Kivnuatoypdeou. H deltepn Hikpou
uikoug tawvia tou EBVvik 000G H1ag paylouEvNG Kapdidg
(Homemade Films) yupiotnke to ¢O1vénwpo tou 2020.

Kiwoupevn Eikéva / Moving Image
Nikog Kupitong / Nikos Kyritsis

Nikos Kyritsis (b.1986) holds an MFA in Film Directing
from the School of Film of the Aristotle University

of Thessaloniki. He has lived in different cities

and countries, teaching film and media and working on
his short and feature film projects. He is an alumnus
of Berlinale Talents, Sarajevo Talents, First Films
First and Meet the Future. His first short drama

KING KONG (Marni Films) received its world premiere

at International Film Festival Rotterdam 2014 and was
subsequently screened at Queer Lisboa, Split, Sguardi
Altrove, Pink Screens and Queersicht festivals. Baby
(Homemade Films), his feature film debut, after winning
the Yapimlab Award during the Pack&Pitch challenge

of the Sarajevo Talents program, is currently being
developed with the support of the Greek Film Center.
National road of a broken heart (Homemade Films),

his second short film, was produced in 2020.




Aoknoelg

Mia doknon nou oguvel Tnv akorj Kal
TNV ¢aviacivon:

KaBopal og €va dwudtio Tou orutioy,
KOATA MPOTINNoN €vav XwPo, pia ywvia
rou &ev pou eival okeia. Agvw Ta pata
MOU ME €va pHavThAL 1) O,TL AAAO MPOXELPO
Bpw. Kaboual kanou avanauTikd, icwg kat
OTO NMATWUA. AKOUW TOUG 1)XOUG TIOU UE
nepBarlouv.

Mepikég Znueiwoelg yia 1o Ntokipaviép Eva Ztedavny, Emoképeis otov EX [ovard, 1998, 50 Aenta

138




«——  Baokn AaZapidou, SPLIT, 2020, 2:30 Aertta /
Vasiliki Lazaridou, SPLIT, 2020, 2:30 minutes

H BaolAikn Aalapidou (yev. 1989, Oeoocalovikn) eivat
KOUNP €1KAOT1KOG Kal oknvoBET1g. Exel omouddoetl
TOALTLOMLKY TexvoAoyia kai emikoilvwvia oTo
NMavemiotiuio Atyaiou kat Bewpia TOU Klvnuatoypdgou

oto Université Paul-Valéry-Montpellier III. 'Exetl
epyaotei wg BondOG OKNVoBETN, mMapaywydq, KAANLTEXVLKA
dl1eubuvTpla, ouyypapéag kai emipgeAnTpla. Eivat kdtoxog
getantuxiakou TiTtAou omoudwv Tou THAMATOG «Emikoilvwvia
ka1 Pntopikn twv Méowv» Tou Mavieiou Mavemiotnuiou
Kolvwvikov Kat MoAlTik@wv Emiotnuadv. Auth tnv mepiodo
€TOo1Mdlel pia post-apocalyptic taivia pikpou prikoug,
oe mapaywyry Twv Homemade Films kai Late Bloomers.

Kwoupevn Ekéva / Moving Image 139
Baothikr) AaZapidou / Vasiliki Lazaridou

Vasiliki Lazaridou (b.1989, Thessaloniki) is a queer
visual artist and filmmaker. They studied cultural
technology and communication at the University of the
Aegean and theory of cinema at Université Paul Valéry-
Montpellier III. Lazaridou has often produced the
work of their fellow artists and acted as assistant
director for their projects, and has also worked as
creative director, writer and curator. They hold a
Master’s degree in Communication and Media Rhetoric
from the Panteion University of Social and Political
Sciences. They are currently working on a genre short
film, produced by Homemade Films and Late Bloomers.




2.TnVv apxr akouw Povo tous BopuBwoElg rXous
eva Aewdopeio anod 1o avoryto napdbupo, dwveg nadlv anod
TNV nAateia.

21yd oyd, o&uveTtal ) akor pou Kat avtiAapufdvopuat mo
AentaiocOntoug XouG: To TPIEIUO evOG MAAIOU €MIMAOU, TO
TAKOUVAKL aro ToV NMavw 0podo, Tnv avaoa Hou.
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«——  Apiototéhng Mapaykog, The Timekeepers of Eternity, 2021, 62 Aemtd / Kwoupevn Ekéva / Moving Image
Avristotelis Maragkos, The Timekeepers of Eternity, 2021, 62 minutes ApiototéAng Mapaykog / Aristotelis Maragkos

0 AploToTéAng Mapaykdg (yev. ABrva) eivat andpoitog Aristotelis Maragkos (b. Athens) holds an MA in
Tou TuAUaTtog NG APXL1TEKTOV1KNAG TOu EOBvikoUu MetodBiou Architecture from the National Technological
MoAutexveiou kat Tou Tunuatog Kivnuatoypdeou University of Athens and BA in Filmmaking from the
Tou London Film School. H mpwtn tou taivia, If London Film School. In 2011, he was named Best

you have no place to cry, anéomnace 10 BpaBeio Newcomer Director at the Drama International Short
NpwTtogupavi1épevou ZknvoBETN 0To Ge0T1RAN Tailviwv Film Festival with his film If you have no place to
MikpoU Mikouq Apduag. Taivieg Tou €xXOouv OUUMETAOXELl O€ cry. His short films have screened in more than one
316V peoT1BAN Klivnuatoypdoou (Telluride, Locarno, hundred international festivals including those of
Annecy). Epydletal wg oknvoBETtng oe Taivieg kat Telluride, Locarno and Annecy. Maragkos works as
d1apnu1oTikd, oTnv EANGda kat To Hvwuévo BaoiAetlo director for films and advertisement in Greece and
KAl €TO1MdZel TNV mMPWTN Tou Taivia peydAou prKoug. the UK, while preparing his first feature film.







«——  Oavdaong Neodwmotog, Route-3, 2019, 13 Aertta /

Thanasis Neofotistos, Route-3, 2019, 13 minutes

0 0avdong Neopwtiotog eivail oknvoBEtng, oevaploypdpog
ka1 apxitéktovag. Eivatr puélog tng Eupwrnaikng
Akadnuiagq Kivnuatoypdeou (EFA), amdépoitog TOU

BeouoU Twv Berlinale Talents kai Sarajevo Talents

Kal emikepaArig tou Néou AlaywvioTikoU XmoudaoTikou
Mpoypdupatog Tou ®e0T1RAN Apduag. H pikpoU PRKoug
Tawvia tou Aewpdpog Matnoiwv (2018) €kave mpeptépa
0TO 750 ®e0T1BAN Kivnuatoypdeou tng Bevetiag,
anéonace tpia BpaBeia oto deoT1RAN TOU KAEpuOV-depdv
2019 (Kpitikig Emitpomig, Canal+, EFA) kat yvwpilet
Tepdotia emituxia ota @eoT1BAN, €xovtag emilexOei

andé meplogdtepeq and 100 kopupaieq KlVNUATOYPAPLKEG
dlopyavwoe1g. H mio mpdoeatn taivia tou, Route-3
ékave Tnv maykéopla mpepiépa tng Tto 2019 0TO 440
®e0T1BAN Kivnuatoypdeou tou TopdvTo KAl OUVEX1OE OTO
420 ®e0T1BAN Kivnuatoypdpou Tou KAgpudv-odepdv 2019. H
M1kpoU uprikoug taivia Greek School Prayer (2014) ftav
n emiTUXNUEVN MTUX1AaKN TOU Kal To Sparkling Candles
(2019) eivatl to mio omiveOnpoBéAo LGBTQ+ €pyo Tou. TNV
napoloa ¢don, Bpioketal oTo 0TAd10 XPNUATOSOTNONG

yla TnVv mpwtn, Meydlou urkoug taivia tou, O METpog
Kat o Aukog, tnv omnoia opapatriletal wg €va OKOTELVO
mapapudl evnAikimong. To ev Adyw €pyo €xel 1ndn
eEaopakioel Tnv kUpla xpnuatoddtnon amd to EAANViKE
Kévtpo Kivnuatoypdgou, tnv EPT kat to Media, kat €xet
avantuxdei oto mMAaiolo onuavtikwv Beouwv Omwg TO
First-Films-First, 10 IvotitoUTo Kivnuatoypdpou Tou
Mavxdtav (MFI) kat to Sarajevo Script Station, avdueoa
oe AA\a. MapdAAnAa, To véo HeydAou prkoug oevdptlo
Tou, Wild Boars, Bpioketai oto o0tddilo avdmtuéng,
eniong oto mAaiolo onuavtikwv Beopwv, Onwg TO Torino
Film Lab 2019 kat to Mediterranean Film Institute.

Kwoupevn Ekéva / Moving Image
Oavdong Neopwuotog / Thanasis Neofotistos

Thanasis Neofotistos is a film director, writer

and architect. He is a member of the European

Film Academy (EFA), Berlinale Talents and Sarajevo
Talents alumnus and Head Programmer of Student
International Competition of Drama Short Film
Festival. His short film, Patision Avenue (2018),
premiered at 75th Venice Film Festival, won three
awards at 41st Clermont-Ferrand 2019 (Jury, Canal+,
EFA) and was a 2019 festival hit with more than

one hundred film festival selections. Route-3, his
latest film, world-premiered at the 44th Toronto
International Film Festival 2019 and then again

at the 42nd Clermont-Ferrand Film Festival 2020.
Greek School Player (2014) was his successful
thesis (Best Greek Short Film of 2014, over fifty
international film festivals), and Sparkling Candles
(2019) is his LGBTQI+ super cute queer short film
that premiered at the legendary 43rd Frameline
International Film Festival. He is now in the
financing stage of his debut feature film, which

he envisions as his personal coming-of-age Greek
tragedy; The Boy with the Light Blue Eyes (aka Peter
and the Wolf) is funded by the Greek Film Centre
and the Hellenic Broadcasting Corporation Media
(ERT) and has been developed, amongst others, at
First-Films-First, Manhattan Film Institute, Sarajevo
Script Station. His next feature film project, Wild
Boars, is being developed through Torino Film

Lab 2019 and the Mediterranean Film Institute.




Eipatl oe éva noAucuyvaoto kadeveio.
OuiAigg, kivnon, 86pufol TidTwy, HOUCIKN.
[Tiedw TOV EQUTO POU VO OTAMATAOEL Va KOLTd
QAOUMATN TNV TPAYUATIKOTNTA, OAAQ
va Tnv neplepyadeTal.

AnAadn, ruedopal va oTEKOUAL,
va pn Pralopal, va napatnpw, va avapddw,
va xaleuw. lNepvael apkeny wpa peEXP!L va
UMOPECW va E0TIACW KATOU, VA 6w KATOLOV
1] KATL TIOU UE QVAKIVEL
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«——  Xpnotog Nikou, MrjAa, 2020, 90 Aemtd /
Christos Nikou, Apples, 2020, 90 minutes

0 Xpriotog Nikou (yev. 1984, Afrva) €ypaye kat
oKknvoBETNoe TN HMikpoU urkouq taivia KM (2012), n
onoia ouppeteixe oe mdvw amd capdvta S1eBvH GedT1RAN
Kivnuatoypdpou, peta&l Twv omoiwv TAa QeOTIRAN TOU
POVTEPTVAM, TNG ZTOKXOAUNG, TOU MAAp ZMPLVYKG, TOU
Y0dvel, To Black Nights oto TaAiv tng EoBoviag

kat to Berlin Interfilm, ev® améomnaoce To MPWTO
BpaBeio oto ®eoT1BAN TOU MOTOBOUV TNng Kpoatiag.

Ta teAheutaia d€ka xpdvia €xel douléWel wg PBondog
oKNVoBETN 0 apKeTEG TAlVieG peydAou prikouq HeTa&u
Twv omoiwv kKat o Kuvddovrtag tou lMwpyou Adveiuou
ka1 To fptv ta Meodvuxta Tou Richard Linklater. H
TPWTN Tou peydAou uprikoug taivia €xetr TiTAO MijAa.

Kwoupevn Ekéva / Moving Image 145
Xprjotog Nikou / Christos Nikou

Christos Nikou (b. 1984, Athens) wrote and directed
his short film KM (2012) which screened in over forty
international film festivals, including those of
Rotterdam, Stockholm, Palm Springs, Sydney, Tallinn
Black Nights, Interfilm Berlin, while it was awarded as
Best Short Film at Motovun Film Festival in Croatia.
For the past ten years, he has worked as assistant
director on many feature films including Dogtooth

by Yorgos Lanthimos and Before Midnight by Richard
Linklater.The title of his first feature film is Apples.




Kat 150U, oto SimAavé Tpamédl pia yuvaika pouddel pe
TO KAAQUAKL TV MOPTOKAAAdA anod 1o notrpPl ING. H yuvaika
ouveyilel va pouddel, evi 6ev €xeEL Peivel TIMOTa O0TO MOTNPL.
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«—

Duwkiwv Zévog, Heatwave, 2019, 8 Aentd /
Fokion Xenos, Heatwave, 2019, 8 minutes

0 dwkiwv Zévog (yev.1990, Abrva) eival oknvoBETng
ka1 oxed1aotig. Q¢ dnuioupydq TALVIWV K1VOUUEVWV
oxediwv evdlapépeTal yla MatxvididplKeg Kal TOAUNPEG
10Topieq Mou TOMOBETOUV OTO EMIKEVIPO TNV OMT KA
apriynon kat tn ouvaiobnuatikhy eiAikpivetia. A{ivovtag
151aitepn €upaon OTo X10UUOP KAl TO XPWHA, EMISIOKEL
va ouvdudlel TMPAKT1KEG KAl YNPlakéG TEXVIKEG Yyla

M dnuioupyia povadikwv avadudpevav eikéveov. H
Taiwvia Heatwave, mou mpayuatornoince oto mMAaicio

Twv ormoudwv Tou oto National Film and Television
School oto Aovdivo, éxel diakpiBei oe diebveiq
dlopyavwoelq, Omwg TA Klvnuatoypaplkd BpaBeia tng
EAANV1k©Gq Akadnuiagq Kivnuatoypdgou, To A1eBVEQ
®e0T1BAN Kivnuatoypdeou tou ESi1pBoupyou, To Alebvég
Oe0T1BAN Kivnuatoypdeou tng ABrvag-Nuxteg Mpeptépag,
To AnimaSyros kaBwg kai oe €{KoOl TPELG AKOMN
diraywviopolq. H tawvia éxel dtaywviotel oe mdvw

andé ekatd d1ebvhy eeoT1RAN Onwg autd Tou Aveoi, TO
Anima Mundi, to Encounters kai To A1eBvéq deoT1BAN
Kivoupévav rxediwv Ttou Aovdivou, evw ftav otn Bpaxeia
AoTa yia ta paéntikd BpapBeia BAFTA oto Aog Avtleleg.
EmimAéov, ATav n vik\Ipla taivia otnv katnyopia
KahUtepng Metamtuxiakig Taiviag Mikpou MrAkoug ota
Bpapeia ™ng Royal Television Society yia to 2020.

Kiwoupevn Eikéva / Moving Image
Duwkiwv =évog / Fokion Xenos

Fokion Xenos (b.1990, Athens) is a director and
designer. As an animation filmmaker he is interested
in telling playful and bold stories that focus on
visual wit and emotional honesty. Placing a particular
emphasis on colour and form, he seeks to combine
practical and digital techniques to create unique
emerging visuals. Heatwave, his MA graduation film,
produced while studying at the National Film and
Television School, has received prizes in multiple
prestigious film festivals such as the Edinburgh
International Film Festival, Cinekid, the Athens
International Film Festival, AnimaSyros and many
others. In addition, Heatwave has been officially
selected for more than a hundred film festivals around
the globe, including Annecy International Animation
Film Festival, Anima Mundi, Encounters Short Film and
Animation Festival, the London Short Film Festival
and the London International Animation Festival,
while it was shortlisted for the Student BAFTA in

Los Angeles. Recently, it was named Best Student
Short film by the Royal Television Society 2020.




To adrjvel kat koitdel 1o yept nG. MNaipvel ™
XapToneToeTa Kal Bydadel ano Peca T0 KOUTAAAKL TOU KAE.
Tnv amAwvel kat Tnv LolwveL HE To AAAO ¥EpL. Me tnv dkpn Tou
KOUTAAIOU XapAadel YPAUMEG AV oTnv Yaptonetosta. Kofel
uia pia auteg Tig Aenteg Awpideg kat TG Torobetel TN pia
OinmAa otnVv aAAn.
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«——  Mavog MNanaddxng, To vénua tou Auyodotou, 2020, 26 Aemtd /

Manos Papadakis, The meaning of August, 2020, 26 minutes

0 Mdvog Mamaddkng (yev. HpdkAelo) omoldace opydvwon
ka1 dloiknon emixeipricewv oTo MavemiotAuio Makedoviag
ka1 oknvoBeoia otn IXoAR Kivnuatoypdeou kat
TnAedpaong AukoUpyou ETaupdkou otnv ABrva, omou et
Kal epydletal péxpl onuepa. =ekivnoe wg mapaywyoqg
TALV1WV M1KpoU pAkouq (Sunday, Possibly Strangers,
-1) KAl 0Tn ouvéxela epydoTnke wg oevaploypdeog. H
TPATN TOu OKNvoBeT1k SouAeld To vdnua Tou AuyouoTou
(2020) mepipével Tn d1eBvh mpeplépa NG, evw KEPdLOE
v TiunTiky Atdkpilon ‘Hxou (430 ®eoT1BAN Apduag)

ka1 BpaBeio KaAUtepng Avdpilkng Epunveiag (430
OeoT1BAN Apduag, AreBvég deoT1BAN Kivnuatoypdpou Tng
ABrvag-NUxTeg Mpeptépag 2020) . Mpoomabei va Bydiet
mpog Ta €&w 600 TO duvatd TeP1000TEPES 10TOPiEQ
KATO1KOUV OTO KEQPAAl TOU TIPOKELMEVOU va To eumodioet
va ekpayei. Méxpl Ttpa Ta Katapépvel. To TRTNUa

g Blag Kal Twv S1aPOPETIKWV EKPAVOEWV TNG TOV
anaoxololoe avékabev. Tpia xpdévia petd Tn Yévvnon
TOU YloU Tou, Tov amaoyxoAei 6Ao kal mepl1oodTEPO TO
T1 evvooUue OTaV avagepouaoTte OTOV OpPO «O1KOYEVELU».
01 10Topieq TOU KATO1KOUV ONO KAl TEPLOCOTEPO

O0TO HMEOCOS1AOTNUA AUTWV TWV U0 TPORANUAT LKWV .

Kwoupevn Ekéva / Moving Image
Mavog Manadakng / Manos Papadakis

Manos Papadakis (b. Heraklion) studied Business
Administration at the University of Macedonia and
Film and Television Direction at the Hellenic School
of Cinema and Television Lykourgos Stavrakos in
Athens where he still lives and works. He started as
a producer of short films (Sunday, Possibly Strangers,
-1) and then turned towards scriptwriting. His first
directorial work The meaning of August (2020)awaits
its in ational premiere while it won an Honorary
Distinction of Sound (43rd Drama Festival) and a Best
Male Performance Award (43rd Drama Internationa
Short Film Festival, Athens International Film
Festival 2020). He tries to release as many of the
stories inhabiting his head as possible, in order

to prevent it from exploding. So far, he has been
fairly successful. He has always been interested in
the problematic of violence and the various forms

it can assume. Three years after the birth of his
son, he is more and more interested in the meaning
we ascribe to the term of “family”. His stories

are leaning increasingly more in that direction.




human kind
Cannot bear very much reality.

Tig anopakpuvel kal HETA TIG EavadEpvel KovTtd
npoomnabwvtag va oxnuatiost anod Inv apxn K XOPTOTETOETA
XWpPIG «padeg». Evdidpeoa, pe 10 KOAQUAKL TIOU EXEL
TOaKIOTEL 0Ta 6UO pouddel TIOU Kal TIOU TO UMOAELLUA
MOPTOKAAADAG amnd TO TOTTPL MOV Tiua MEPLEXEL KOVO
VEPWUEVO TIAYAKL.
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«——  Mavaywng Manappdykog, As if the Sea should part and show a further Sea, 2018, 1 Aento /

Panagiotis Papafragkos, As if the Sea should part and show a further Sea, 2018, 1 minute

Navayldtng MNamagpdykog (yev.1985) omoudaoce oknvobeoia
VTOK1MavTép 0T1o Aovdivo kail amogoitnoe pe d1dkpion
ané To NavemiotAuio MmpouvéN Ttou Aovdivou To 2012.
Epydletal oTov Klvnuatoypdeo, tnv tnAedpaon Kai oe
KAAA1TEXV1KA €pya wg oknvoBETng, Ponbog oknvoBETn,
d1eubuvTng ewtoypapiag kat povTép. Exel ouvepyaoteti
Jue 1dpupata, douoeia, @eoT1RAN, eTailpeieq mapaywyng
KOl TNAEOMT1KOUG 0TABUOUG oTnv EAANGdA kal To €&wTeEPlKd
[EBViKA Aupikn ZknvrA, EBvikd Mouoeio ZUyxpovng
Téxvng (EMIT), Itéyn tou Idplupatog Qvdon, Sadler’s
Wells, Moucei{o Mmevdkn, MmievdAe tng Bevetiag,
A1eBvéq ®eoT1BAN Tyev, London Review of Books, BBC,
CNN, EPT, k.d.]. Ot taivieg Tou eivat pilwpéveqg

0TNV TEXVN TOU VTOKLMAVTIEP KAl TOV Klvnuatoypdeo

g mpwtonopiag kat €xouv MpoBAnGel oe d1ebvi)
QEOT1BAN KAl O1ad1KTUAKEG TAATPOPUEG [A1eBVEQ
®eoT1BAN Talviwv MikpoU MAikoug Tou Oumepxdoulev,
deoT1RAN dwtoypapiag La Nuu otn Bapkelwvn, thespace.
org (BBC), greatbigstory.com (CNN), k.d.].

Kwoupevn Ekéva / Moving Image
Mavaywg Manappaykog / Panagiotis Papafragkos

Panagiotis Papafragkos (b.1985) studied documentary
film in London and graduated with distinction from
Brunel University London in 2012. He works in

film, television and art projects as a director,
assistant director, cinematographer and editor.

He has collaborated with institutions, museums,
festivals, production companies and television
stations in Greece and abroad [Greek National Opera,
National Museum of Contemporary Art Athens (EMST),
Onassis Stegi, Sadler’s Wells, Benaki Museum, the
Venice Biennale, Ibsen Awards Festival, London
Review of Books, BBC, CNN, Hellenic Broadcasting
Corporation (ERT), etc.]. His films are rooted in
the art of documentary and avant-garde cinema and
have been screened at international festivals and
online platforms [International Short Film Festival
Oberhausen, La Nuu Photography Festival in Barcelona,
thespace.org (BBC), greatbigstory.com (CNN), etc.].




MIKPEG 1EpOTEAEDTIEG XWPIG VONUA, OTIG OTOIEG
avayvwpifw Tov €EQUTO POU. 2.€ QUTEG TIG MPAEELS Ppiokw UIKPA
Bavpata g kabnuepvotntag.
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«——  Opoeag Mepetlig, Zro Kévipo tou KukAou, 2017, 72 Aemtd /

Orfeas Peretzis, Into the Centre of the Wheel, 2017, 72 minutes

0 Opgpéag Nepetlng €xel oknvobeTioel dWdeKa eme100d1a
Mg oe1pdg VTOoKlMavTép @dpot (2016-17) TNnNg MAATPOPHAG
Cosmote TV History, kai kdévoent Bivieo yia tnv
UPX1TEKTOVLKHA, TN HOUOLKH, To B€aTpo KAl To oxXedlaoud
mou €xouv TPoPRAnBei oto Mouceio Mmevdkn, oto Kévipo
MoAlTiopoU Idpupa Itaupog Nidpxog (KNIZN), otn ZTéyn
Tou Idpupatog Qvdon kal oto Méyapo MOUG1KNG ABNVvV.
To 2016, OAOKAjpwOe TO TPWTO TOU MeYAAOU WURKoOUug
VTOKLUAVTEP XTO KEVTPO Tou KUKAOU TOU €kave TPeUlépa
010 A1eBvEQ ®eoT1BAN NTOK1pavVTEP Oegoalovikng Kat
MPoBARBNke otnv EPT. 01 taivieq HMikpoU WrKoug Tou
éxouv BpaBeuteil pe mpwto BpapBeio amd tnv MaveAArvia
‘Evwon KpiTikdv Kivnuatoypdeou, eve €xel AdBet

10 BpaBeio Athens Film Lab o010 Al1ebvég deoT1BAA
Kivnuatoypdpou tng ABRvag-NUxteg Mpepiépag kat

€Xxel OUMPETAOXEl OTO Al1eBvég ®eoT1BAN NTOK1pAVTEP
kKat Taiviov MikpoU Mhikoug Zinebi Tou MmiAumdo,
emiAeypéveg Taitvieg amd to omoio mpokpivovtat yia

Ta BpaBeia Ookap. EmimAéov, €xel amoomdoel TPWTO
BpaBeio otnv katnyopia pikpou pnkoug amé To Royal
Television Society ™ng AyyAiag yia tnv Tawvia tou
Small talk (2007) kat mpwto BpaBeio oto GeoT1RAA
Taiviwv MikpoU MAkoug Tng Apduag (katnyopia Digi,
2008). 'Exel omouddoel Yuxohoyia oTo ZTEPALVYK NG
Skwtiag, kKivnuatoypdeo kai Bivreo oTo MavemioTruio
Anuioupylkav Texvwv tng AyyAiag kati oevdptio

oto London Film School (2008). EmimAéov, €xetl
ouppetdoxel oto mpdypauua Berlinale Talents 2019.

Kwoupevn Ekéva / Moving Image
Opdgag Mepetlrg / Orfeas Peretzis

Orfeas Peretzis has directed the 12-episode
documentary series Lighthouses (2016-17) for Cosmote
History channel, a major satellite Greek broadcaster.
Orfeas also directs concept videos for cultural
institutions and design agencies, which have been
featured at the Benaki Museum, Stavros Niarchos
Foundation Cultural Centre (SNFCC), Onassis Stegi and
the Athens Concert Hall. In 2016, he completed Into
the Centre of the Wheel, his first feature documentary,
which premiered at the Thessaloniki Documentary
Festival and it has been broadcasted by the Hellenic
Broadcasting Corporation (ERT). His short films have
received top prize from the Panhellenic Association
of Film Critics and premiered at the Oscar-qualifying
Zinebi International Festival of Documentary and
Short Film Bilbao, Spain, while he has won a short
film pitch award by the Athens International Film
Festival. His graduation film, Small Talk (2007), won
a Royal Television Society Award in the UK and was
awarded first prize at the Drama International Short
Film Festival in Greece. He has studied psychology

in Scotland. In 2004, he moved to England to study
film and video at the University for the Creative

Arts and screenwriting at the London Film School
(2008). He is a 2019 Berlinale Talents alumnus.







«——  Kheovikn Ztavitg, Kappa, 2018, 14 Aertta /

Kleoniki Stanich, Kappa, 2018, 14 minutes

H KAeovikn Itdvitg eival evepyni wg oknvoBET1G KAl
KAAA1TEXV1G. To 2018 amopoitnoe amd tnv Akadnuia
Gerrit Rietveld oto Auotepvtau. H taivia pikpou
ufikoug TG pe TiTAO Kappa ftav urnoyrgla yia To
BpaBeio GRA, éyilve UEPOG M1aG 1O1WT1KAG OUAAOYNQ
Kal PeTadddnke oTnv oAAavdlkn tnAedpaon, petagu
dMwv. H KAheovikn ouvexilet va ypdeetl, va mapdyet
Kal va oknvoBetel melpagatikég taivieg pubomAaciag
mou ayyiZouv B€éuata OnMwGg o1 KO1VWV1KEG OXE0E1Q

KAl 1 emikolvovia avadelkviovTag Td GOUPEAALOT1KA
otolxeia g olyxpovng Jwng, evw OTO €MiKevTpo NG
douleldg tng Bpioketar n €vvola Tou «yuvaikeiou
BAéupatog». H KAeovikn BAEmel Tnv TEXVN KAl TN
dnutloupyia autng wg éva péoo evioxuong Tng KolvwviknAg
OUVOXNG KAl OUMUETEXEL evepyd o€ TMPWTOROUAIEG

ToU TpowBoUv EUMPakTa TNV mapamndve 13€d.
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K\eovikn Ztavitg / Kleoniki Stanich

Kleoniki Stanich is a visual artist and filmmaker.
She graduated from the Gerrit Rietveld Academy in
2018 with her film Kappa, which was nominated for a
GRA award, became part of a private collection and
was broadcasted on Dutch TV. She writes, produces
and directs short, experimental fiction films that
question social relationships and communication and
showcase everyday life’s surrealist undertones,
while her work explores and engages with the concept
of the female gaze. Kleoniki is a supporter of the
idea that art can help forge communal bonds and
participates in initiatives that put it into practice.




210 Sleep (1964) o Andy Warhol £kave mpdén
TO VEOPEAMOTIKO IOEWOEG 0ONYWVTAG CUYXPOVWG TOV
KIVILATOYPAdO OTnVv avolKeiwoT), KATL Tou BpiokeTal o TAr)PN
avtiBeon e Tov oUYXPOVO Kivnuatoypddo mnou Paxvel 1o
VOT|LQ OTOV KOWWVIKO TIOBANUATIONO KAl OTOV OXOAIACUO NG
ETUKAIPOTNTAG LETADOPIKA 1) KUPLOAEKTIKA.



«———  Kwotrg Xapapouvtavng, AvBoAdyio wag letaloddag, 2020, 12 Aentd /

Kostis Charamountanis, Anthology of a Butterfly, 2020, 12 minutes

0 KwoTng Xapapouvtdvng yevviiBnke to 1994 otnv ABrva.
Eival BpaBeupévog oknvoBETNG Klvnuatoypdeou Kupiwg
YV0OoTOGg Yia T1Gg Ttaivieq AvBoAdyio piag letaloudag
(2020), 0 XkuUAog Tou XauouriAt (2019) kat Kidkou

Moiv EpBet TO Kalokaipt (2018). Am6 to 2016, €xel
ypdyel Kal oknvoBeTnoetl avayvumplopéveg taivieq pikpou
ufRkoug katl pouotkd Bivrteo. ‘Exel emiong dnuioupyroet
épya Bivieo apt 0To MAAiC10 BeaTPlKWV TAPACTACEWV
ToU Tapoudtdotnkav o0To ®eoT1RAN ABnvwv Emidalpou

Kat otn Itéyn tou Idpuparog Qvdon. AuTH Tn OTlyud,
eTo1pdleTal va yupioetl Tnv mMpwIn TOUu HMEYAAOU HARKOUG
Talwvia pe titAho Kiolka Ta&idevovtag oto deyydpt

Méoa and tnv Amépavin OdAacoa oe ouvepyaoia pe Tnv
eTaipeia mapaywynq Heretic. Emiong, avamtuooel TO
oevdplo yia pia emnepyoéuevn taivia pikpol PAKOUG OTO
1510 olpmav pe TiTAO Kiépou H Mpopnteia Tou deyyapiou
oe Tapaywyr tou Koota TaykaAdkn kat ©€Ayiaq MeTpdkn.
To cevdplo yia tn deldtepn peydhou prkoug tatvia

Tou H Ekotatikn lMapappoouvn Tou OAluuévou Bookou
eival eniong ota okapid. Ektég amd tnv mapaywyn
Tawviwv €xel eumeipia wg Bivreo dptioT, HovTEép,
oxed1aotig fxou, animator, nbomoildg, HOUG1KOOUVOETNG,
deUTepPog BonbAg oknvoBEéTn KAl Bonbdg mapaywyng oTo
0éatpo, TNV TNAEdpAON KAl TOV KlvNUATOYPdQo.

Kiwoupevn Eikéva / Moving Image
Kwotrg Xapapouvtavng / Kostis Charamountanis

Kostis Charamountanis was born in 1994 in Athens,
Greece. He is an awarded film director mostly known
for Anthology of a Butterfly (2020), Dog of Chamomile
(2019) and Kioku Before Summer Comes (2018). Since
2016, he has written and directed acclaimed short
films and music videos. He has also created video art
as part of theatre plays featured in Athens Epidaurus
Festival and Onassis Stegi. At the moment, Kostis

is preparing to shoot his debut feature film titled
Kyuka Journeying to the Moon Through the Endless Sea
in cooperation with the greek film production company
Heretic. He is also developing the script for

an upcoming short film in the same universe titled
Kieru Prophecy of the Moon produced by Kostas
Tagalakis and Thelgia Petraki. The script for his
second feature The Ecstatic Insanity of the Sorrowful
Shepherd is also in the works. Apart from making films,
Kostis has working experience as a video artist, a
film editor, a sound designer, an animator, an actor,
a music composer, a second assistant director and
production assistant in theatre, TV and cinema.




O kwvnuatoypddog NG naAdung avalntd PHeca amno
TNV €yyUTNTA KAl TOV KAAWG EVVOOUUEVO EPACITEXVIOUO Va
dwTioel Io0TOPIEG MO TNV MPAYUATIKOTNTA TOU EUTEAOUG KAl
TOU QoT)avTou, Tou BpiokovTal oTn oKIA Tou EAAOYOU, TOU
KQVOVIKOU, TwV UEYAAWV adnyriOEWV.
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«——  Zmparmig Xatdnelevoudag, Emotpogri oty kopugri, 2018, 96 Aernta /

Stratis Chatzielenoudas, Back to the top, 2018, 96 minutes

0 Ztpatig Xatlnehevoudag fel kat douAelel aTnV
ABNva wg 0evaploypdeog kAl oknvoB€étng. 01 Pikpou
uikoug taivieq tou €xouv mapouciactei oe S1ebvh
@eOT1RAN. Eival amépolToq TWV TPOYPAUMATWV
otip1ENg véwv oknvoBetwv Sarajevo Talents kat
IDFAcademy. To MPWTO VTOKLUAVTEP HEYAAOU WrKOUG
Tou Emiotpogri otnv Kopugpr, améomnace To BpaBeio
KoivoU kat to BpaBeio EPT oto ®e0T1BAN NTOK1MAVTEP
Oeooalovikng, kKail OTn ouvéxela mMapoucidotnke oe AAAA
d1e0vr] peoT1BAN (A1eBvég deoT1BAN Kivnuatoypdpou
Oeooalovikng, Alebvég deoT1BAN Klvnuatoypdpou Twv
Tipdvav, Oeo0T1BAN EAANVikoU Kivnuatoypdeou Tou

Nog Avtleleg, AleBvég deoT1BAN Kivnuatoypdeou
BOSIFEST k.d.). Auth tnv mepiodo avamtiooel Tnv

ou pARkoug Talvia pubomAaciag kat

TPATN TOU HE
TO 3eUTEPO HEYAAOU UAKOUG VTOKLMAVTEP TOU.

Kiwoupevn Eikéva / Moving Image
Ztpatrg Xatdnehevoudag / Stratis Chatzielenoudas

Stratis Chatzielenoudas lives and works in Athens as
a scriptwriter and film-director. His short films have
been presented in many international film festivals. He
is an alumnus of the programs for emerging directors
Sarajevo Talents and IDFAcademy. His debut feature
documentary Back to the Top won the Audience Award
and the Hellenic Broadcasting Corporation (ERT)
Award at the Thessaloniki Documentary Festival and
has screened in many international film festivals
(Thessaloniki International Film Festival, Tirana
International Film Festival, Los Angeles Greek Film
Festival, BOSIFEST International Film Festival).

He is currently developing his first feature fiction
film and his second feature documentary film.




O kivnuatoypadlotig Payvovtag pe tn B€pun g
naAdung Ppiokel Tov AvBpwrno oe MEPLOYEG TOU AKAVOVIOTOU,
TOU avandvieyou, Tou BaupacTtou Kal ToU LEPOU.

To €pyo, TO VIOKIPAVTEP, TO EPYOXELPO, TO TOINUQ,
gival anoteAéopara autnig TnNG avandavieXng cuvavinong
LETAEU dUO avBpwnwyv Tou evwvovTal HECA Kal MEPA arno
TNV MPAYMATIKOTNTA.
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«——  Baoikng Xpuoavbonoulog (napaywyog), AréEavépog ABpavag, Miss Violence, 2013, 99 Aerta /

Vasilis Chrysanthopoulos (producer), Alexandros Avranas, Miss Violence, 2013, 99 minutes

0 BaoiAng Xpuoavedémouhog eivatl ouvidputrg kat
EMIKEPAANG TAPAYWYOG TNG €AANV1KNAG eTtaipiag mapaywyng
plays2place. H 30UAE1d TOU EMLKEVIPWVETAL OTNV
avanmTtuén katl mapaywyn MPWTOTUTWV KAl KA1VOTOU®WV
10TOPlWV Yla To d1eBvéqg akpoatniplo, ue 1dtaitepn
€Upaon oTnVv avakdAuyn Kat avadeil&n vEwv dnU1oUPYWV.
H @1Apoypagia Ttou ocupmepiAauBdvel, MeTA&U dAAwv, TN
d1ebvig BpaBeupévn taitvia tou ANEEavdpou ABpavd Miss
Violence (Apyupdg Aéovtag KaAUtepng Iknvobeoiag,
BpaBeio Coppa Volpi KaAuUtepou HBomoiloU 0To ®eoT1RAA
Kivnuatoypdeou tng Bevetiag 2013). 0 BaoiAng

eival pérog twv Eupwnaiwv Emixeilpnuatiov ‘HXou kat
Eikévag (EAVE), Ttou EupwrnaikoU AiktUou NTOK1pAVTEP
(EDN) katl tou AtiktUou Mapaywywv twv Kavvev. Eivat,
eniong, améeo1TOq TWV EKMAISEUTLKWOV TPOYPAUMATWV
EAVE Producers, EAVE Marketing, EAVE B’est, MFI
Script2Film, MIDPOINT TV Launch kat MIDPOINT Cold
Open Kat €xel OUMUETAOXEl WG emiONUOG TMPOOKEKANUEVOG
oe TMep10odTeEPeG amd TpldvTa d1ebveiq ayopéq
ouunapaywyng kat diavoung. Exel tiunBei pe mepilocdtepa
a6 eikool Bpapeia yia Tnv napaywyn kat avdntugn
K1VNUATOYPAP KOV TALVIOV KAl TNAEOTMTKWOV OE1pWV,
pueta&Uu Twv omoiwv To BpaBeio Midpoint C21, To omoio
anéomnace umd tnv 1316TnTa TOoUu avepxdpevou Eupwnaiou
mapaywyoU TNAEOTTIKWYV 0€1pwv Katd Tn d1dpkelda Tou
Sarajevo Industry Days 2017 tou Alebvoug ®eoT1BAA
Kivnuatoypdpou Ttou fapdyeBo. Tov Alyouoto Tou 2019,
To d1e0véqg mep1odikd Screen International mapouciace
T0 MpogiA TOU OTO dpBpo «Five producers to know from
Southeast Europe». Amé To 2020, anoteAel péAog Tou
313aKT1KOU TPOOWNiKoU NG XXOoAAg Zevapiou Tou ANTT,
Omou 518doKEl K1VNUATOYPAPLKA KAl TNAEOTT 1KY TAPAYWYH .

Kiwoupevn Eikéva / Moving Image
BaoiAng XpuoavBérnouhog / Vasilis Chrysanthopoulos

Vasilis Chrysanthopoulos is the co-founder and

head producer of the Greek production company
plays2place. His work is dedicated to developing and
producing original, imaginative stories addressed

to international audiences, with a special focus on
discovering and promoting new talents and pioneering
voices. His credits include the award-winning
festival hit Miss Violence (Silver Lion for Best
Director and a Coppa Volpi Award for Best Actor at
Venice International Film Festival 2013). Vasilis

is a member of European Audio Visual Entrepreneurs
(EAVE), the European Documentary Network (EDN) and
Cannes Producers Network. He is an alumnus of the
training initiatives EAVE Producers, EAVE Marketing,
EAVE B’est, MFI Script2Film, MIDPOINT TV Launch and
MIDPOINT Cold Open, and has participated in more
than thirty film co-production and pitching events.
He has received more than twenty development and
production awards for his film and TV projects,
including the MIDPOINT C21 Award, which he won as an
emerging European TV series producer during Sarajevo
International Film Festival’s Industry Days 2017.

In August 2019, the international magazine Screen
International featured his profile in its article
“Five producers to know from Southeast Europe’.
Since 2020, Vasilis has been a faculty member of
ANT1 Medialab, a scriptwriting school in Greece,
where he teaches production for films and TV series.




-

H Eva Xtedavn eival oknvobeTiG, elkaoTikOg kal kabnynipla Bewpiag kat mpAéng tou kivnuatoypddou oto EBviko kat

Karnodiotpiakod lNavermuotrpio ABnvwv oto Turiua Emkowwviag kat Méowv Madikng Evnuépwong kat emokentpla kabnynipla
oto Freie Universitét oto BepoAivo, oto Turjpa NeoeAnvikav Znoudwv. Znoudaoce kivnpatoypddo otn XxoAr Ateliers Varan oto
Mapiol, otnv EBvikny ZxoAr) Kivnuatoypddou kat TnAedpaong otn Bpetavia kat oto MNaveruotuio g Néag Yopkng. EmlexTikn)
d\poypadia tg: Mepeg kat Nuyteg e Ajuntpag K. (2021), Xeipdypagpo (2017), O vade mg MapBsvou (2017), Ti wpa eivar;
(2012), Nouduevor (2008), AxpdrioAic (2001, 2004), To Kouti (2004), H eriotpogri Tou E.X. lovard (1998), Abrvai (1995). Ot
Tawieg NG €xouv PoPANnBel oe Siebvry peoTPAA onwg 1o Aiebveg PeotifAaA Ntokipaviép tou Apotepviap, 1o PeotiBdA Visions
du Réel, o Aiebveg OeonBal Ntokipaviép FIPADOC kai €xel ouppeTtaoyel oe Siebveig ekBeoelg onwg 1 documenta 14 kat
Mruevée tng Bevetiag (2019). Eivat ouyypadeag twv BiAiwv 70 keiueva yia 1o viokiuavigp (Matdkn, 2017)- Nrokiuavigp: To
nayvidt e napatripnong (Matdkn, 2016)- kal Ta uaAiid tou @w (Mokg, 2014).
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«—— Kupéhn Short (napaywysg), Kwvotavtiva KotZapdvn, Titanic Ocean, oe o1ddio avantugng /

Kyveli Short (producer), Konstantina Kotzamani, Titanic Ocean, in development

H KuBéAn Short (yev. Aovdivo) peydhwoe otnv Adrva
ka1 amogoitnoe amd to King's College tou Aovdivou
TO 2014. 'EXel JOUAEYEl WG OUVEPYATNG Tapaywyogq
0T1G HU1KpoU prikoug Taivieq puBomAaciag A Summer
Place (2021) tng AAe&dvdpag Matbaiou, Aewpdpog
Matnoiwv (2018) Tou Oavdon NeoPWT1OTOU KAl OTNV
UBp1d1ky Talvia pikpoUu prikoug Bella (2020) Tng
OéAy1ag Netpdkn. Am6 to 2019 cuvepydletal pe N
Mapia Apavddkn mdvw OTnNV avAmtugn Twv TAlViev

g etaipiag Homemade Films, ouumepiAApBaAvOpEVwV
Twv T1Tavikog Qkeavog tng Kwvotaviivag Kotlaudvn,
Arcadia tou Mwpyou Zwn, Animal tng Zogiag E&Adpxou
Kal AmokAoviotnke n Wuxr pou Tou ZUAAA TZoupépka.
To 2020 ouppeteixe oto mpdypauua Sarajevo Talents.

Kwoupevn Ewéva / Moving Image
KuBéAn Short / Kyveli Short

Kyveli Short (b. London) grew up in Athens and
graduated from King’s College London in 2014. As

a freelancer, she is the associate producer of the
short fiction films A Summer Place (2021) by Alexandra
Matheou, and Patision Avenue (2018) by Thanasis
Neofotistos, as well as the hybrid short film Bella
(2020) by Thelyia Petraki. Since 2019, she has been
collaborating with Maria Drandaki in the development
of Homemade Films’ slate, including Titanic Ocean

by Konstantina Kotzamani, Arcadia by Yorgos Zois,
Animal by Sofia Exarchou and My Soul Startled by Syllas
Tzoumerkas. She is a Sarajevo Talents 2020 alumnus.




Karrabuouadi ' vy mpoomndBeleg Slaxeiplong piag KATdoTaonG KAAAITEXVIKTG audlBoAiag
2teplavn TowvtQAwvn

To keipevo autd amoTeAel pla KPITIKY) AvaoKOMnon NG EUMELPIAG HOU Ao Tr CUME-
TOX) MOU wG pevtopag oto [pdypappa YrnootipEng Kaltexvwy 16pupa 2tavpog
Nidpxog (IZN) tng ARTWORKS o10 nedio tou Xopou. Kuping adopd ot Asttoupyia
Tou [Npoypdupatog wg &vav Ywpoxpovo €KTOG, KAl TAUTOXPOova EVIOG TNG Mapayw-
YIKAG TOPEiag wag/evog kaAhitexvidag/-n tou xopou. AnoteAeital and MPOCWIIKEG
OKEYELG, OXOANa TIOU aKOUOTNKAV OTIG OIAOIKTUAKEG pagG ouvavtnoelg, BiBAoypadikeg
TIOPATMOUTIEG Kal OXOAIA.

"Rebecca Schneider oto «Inside/Beside Dance Studies: A Conversation Mellon Dance Studies in/and
the H es», Michelle Clay ne George-Graves, André Lepecki, Susan Manning,
Karraduopadi i ipoondBeleg Slayeipiong Janice Ross, Rebecca Schneider, Stefanie er, emupéela kat eloaywyr): Noémie Solomon, Dance
pag kardotaong KaAMTEXVIKNG apdiBoAiag Research Journal 45, Teuxog: 3 (AeképBplog 2013): 3-28, doi:10.1017/S0149767713000235.




«——  Ad&¢vn AvtovidSou, Kwvotavtivog Zkouphrig, AAéEavpog BapSagoyhou,

Vanishing Point: Metamorphosis, 2021, 9 Aenta /
Dafin Antoniadou, Constantine Skourlis, Alexandros Vardaxoglou,
Vanishing Point: Metamorphosis, 2021, 9 minutes

H Adpvn Avtwviddou eival ave&dptntn Xopoypdeog,
TePPOPUEP Kal xopeUTpla. AmopoiTnoe pe «Aplota» amd
v Kpatikf IXoAr OpxnoTikng Téxvng (KEIOT) (2016) kat
ané to Tpua duoikobBepameiaq tou TEI ABnvwv (2014).
To 2017 dnuiolpynoe TO TPWTO TNG XOPOYPUP1KO €pyo,
Matter, oe ouvepyaocia pe tov ouvBétn Constantine
Skourlis kal TOV €1KAOT1KO ZTAON Aoydvn, To omoio
ékave mped1épa oto Kévipo Téxvng kat MOAlT1OMOU
Beton7. To 2018 mapouciace to €pyo Fos oto mAaioio
Tou Borderline Festival tng £téyng tou IdpUpatog
Qvdon oe ouvéxela Tng ouvepyaoiag tng pe Tov
Constantine Skourlis. Tnv {dta xpovid, cuvepydoTnke
0G TEPPOPUEP HE TN OknvoBET1da Pagika Zaouiq yia tnv
nepPopUavg pakpdg dtapkeiag Anima Captus Tpwddeg, 1
onoia mapoucidotnke oto Mouceio Mmevdkn. To 2019,
ouvepydoTnke WG XOopeUuTpla He Tn oknvoBET1da ‘Epn
Mripuna otnv mapdotaon Aov KixWing, BiBAio 20, Keg.
230. ruppeteixe oto épyo tou Christof Migone Mixer,
To omoio mapouoildoTnke oto MAAaiolo Tou Borderline
Festival 2019 kati xopoypdenoe To €pyo Europeana 1ng
Pagpika Zaouiq, pia cupnapaywyr] tng EOV1KNG AUplKnAg
Tknviq pe ta BpaBeia Tyev kat Tn Lineculture. To 2020
napouciaoe 0To 70 ®eoT1BAN Néwv Xopoypdowv Tng ZTEYNg
Tou Idpupatog Qudon tn véa NG XOPOYPAPLKIr) SOUAeld e
titTA0 Vanishing Point, og ouvepyaoia HE TOV XOPEUTY
Kal xopoypdeo AANEEavdpo Bapda&dyAou Kail mpwtaywviotnoe
oTnVv HikpoU pfRkoug Ttaivia Tou Mwpyou Zon Touch Me.

Xopdg / Dance
Adagvn Aviwviadou / Dafin Antoniadou

Dafin Antoniadou is a freelance choreographer,
performer and dancer. In 2016, she graduated first in
her class from the Greek National School of Dance
(KSOT). She also holds a degree from the Department

of Physiotherapy of the Technological Educational
Institute of Athens (2014). In 2017 she created her
first choreographic work, Matter, in collaboration

with composer Constantine Skourlis and artist Stathis
Doganis, which premiered at Beton7 Centre for the

Arts in Athens. In 2018, she presented Fos in the
context of Onassis Stegi’s Borderline Festival,
another fruit of her collaboration with Constantine
Skourlis. Furthermore, she worked with Rafika Chawise
on the multidimensional performance/installation Anima
Captus-Troades, which was presented at the Benaki
Museum in Athens. In 2019, she performed in Efi Birba’s
performance piece Don Quixote, 2nd Book, chapter 23
and choreographed Rafika Chawise’s Europeana, produced
jointly by the Greek National Opera, Ibsen Awards

and Lineculture. In 2020, her new choreographic work
Vanishing Point premiered at Onassis Stegi’s New
Choreographers Festival 7. The work is the result

of her collaboration with dancer and choreographer
Alexandros Vardaksoglou. In the same year, she starred
in the short film Touch Me, directed by Yorgos Zois.
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loavva Arnootolou (xopeutpia), Terrain, 2018, xopoypadia: Mapia KoAhorotiou,
anoyn neppoppavs, 45 Aernta, Trii Art Hub, ABriva, pwtoypadia: Eiprivn Baoilatou /
loanna Apostolou (dancer), Terrain, 2018, choreographer: Maria Kolliopoulou,
performance view, 45 minutes, Trii Art Hub, Athens, photo: Irini Vasilatou

H Iwdvva AnootéAou (yev. ABrjva) amogoitnoe amd tnv
Kpatikf ZxoArj Opxnotikng Téxvng (KIOT) to0 2007.

Qg undéTpPoPog Tou ISPUUATOG YMOTPOPLAV AdEAQWV
MpdTtolka, ouvéxloe T1G OMOUdEG TNG OTOV OUYXPOVO
Xop6 ot1o Folkwang Hochschule (petémeita ®OAKBAvVyK
Mavemiotiuio Twv Texvav), pe €dpa to Eooev Tng
Feppaviag. Qg xopeUtpla €xel ouvepyaotel, PeTA&U
dANwv, pe toug: Iwdvva MopTtoéAou, AyyeAilkn ZTeAAdTOU,
Mapia KoAilomouhou, MapiéAa Néotopa, Mapidvva
KaBaAiepdtou, MNépoa Itapatomoulou, dwtn NikoAdou,
Xdpn Kouolo, Mupte Mpdya, Aia TooAdkn, OAita Auddkn,
Xdpn Mavtagouvn, k.d., divovrag mapactdoelg oTnv
EANGBa kal oT1o e&wteplkd. EXel BpaBeutei oto 50
A1eBvéq deoT1BAN XopoU Tng AAyepiag (2013) pe tnv
opada Mpdoyxnua g Mapiag KoAtomoUAou. Amé to 2008
d18dokel oUyxXpovo xopd oe maidid, omoudacTtéq Xopou
Kal evnAlkeg. Exel ouvepyaoTei pe TOANEG OXOAEQ Xopou
Kat otouvtio, Omwg TNV Avatepn EmayyeAHaTikh IXOAR

XopoXpdvog, TN oxoAr} xopou Tng EAevag BakaAomouUAou, TN

ANUOT1KY IXOAN Xopou KaAapdtag, To studio Danc.c.e,
™ ZXOA Xopou Xopdg k.d. To 2017 €yive pEAOG TNG
opadag xopeutwv-daokdAwv Tou mpoypduppatog Dancing to
connect yia paentéqg ruuvaciou kat Aukeiou tng ITéyng
Tou Idpupatog Qudon. Ito B€atpo €xel ouvepyaotetl,

0G Xopoypdpog, HeTa&U AAAwv pe Tnv opdda Aupikou
Oedtpou Pagri, Tov MavteAl Aevidkn kat tnv MapiAita
AaprportioUAou, katl €xel drateAéoel BonbAg xopoypdoou
g Alag TooAdkn otnv 6mepa H MUtn, oe oknvoBeoia
Mitep Itdiv otnv E6vikA Omepa tng divAavdiag.

Xopdg / Dance
lwavva Arnootdrou / loanna Apostolou

Ioanna Apostolou (b. Athens) graduated in 2007 from
the Greek National School of Dance (KSOT). She
received a scholarship from the Pratsikas Brothers
Scholarship Foundation and continued her studies

in contemporary dance at the Folkwang Hochschule
(later renamed to Folkwang University of the Arts)
in Essen, Germany. As a dancer and performer, she
has collaborated with various dance companies and
choreographers such as Ioanna Portolou, Angeliki
Stellatou, Maria Koliopoulou, Mariela Nestora,
Fotis Nikolaou, Marianna Kavallieratos, Persa
Stamatopoulou, Lia Tsolaki, Harry Koushos, Myrto
Grapsa, Olia Lydaki, Haris Mandafounis and others.
Together with choreographer Maria Koliopoulou’s
Prosxima Dance Company, she received an award during
the 5th International Dance Festival, Algiers
(2013). She has been teaching contemporary dance

to children, dance students and adults since 2008
and has collaborated with several dance schools and
studios in Athens, such as HoroHronos Professional
Dance School, Elena Vakalopoulou Dance School,
Studio Dan.c.ce, Horos Dance School, etc. Ever since
2017, she has been a member of the Onassis Stegi
Dancing to Connect program which is addressed for
secondary school students. As a choreographer in
theater performances, she has collaborated with

Rafi lyrical theater company, director Pandelis
Dendakis and Marilita Lambropoulou, while she has
also served as assistant choreographer to Lia
Tsolaki for the opera The Nose, directed by Peter
Stein and presented at the Finnish National Opera.




Miouv TNV KIVNTIKY TOUG KATAOTAOT)], WOTE VA KPATAVE PEOUCA TNV EVEPYELA TOUG, EVW
TPOKUTITOUV OUVEXWG VEEG KIVNTIKEG OUVONKEG OTIG OTOIEG TIPEMEL VA AVTIATOKPIVOVTAL
Mia TETOIQ MPOKTIKY] EPMEPLEXEL MOAAATIAEG ETIAOYEG avTiOpaonG oTnv KABE KivnTiKT)
TPOKANOMN, KAl yI' QUTO OuvemnAyeTal TN oTiyuaia apdBoAia yia Tov kABe xopeuT).

lowg 10 IO evdiadEpov onueio autig ™G dldAeEng-iepdoOpuavG va rjTav 1o
onueio nou avépepa 1rdn: n mbavotnTa va anofet yoviun, n €vwon twv dUo TAEUPWV.

<000 MEPIOCOTEPO KAAOUUAOTE va eipacTe OnUIoUPYIKOL, MOALTIKOL, ETAvacTa-
TIKOI, KAl SUVAMIKOL OTOUG TPOTOUG EPYACIAG UAG, TOCO TIO TUMOTIONMEVN KAl EAEYXO-
MEVN YIVETAL 1) UMOKEIPEVIKOTNTA HAG.»?

H otiyur} g apdiBoiiag wg HEPOG Uag KAANTEXVIKNG TIOPEIOG Kal JIag dnpioup-
yIknig Siadikaoiag eival €va moAU cuvnBiopevo poTio otnv kabnpuepvotnta ToU XoPoU,
16iwg og autr] TNG avegaptntNg oknvrg Tou. Ot UAIKEG OUVONKEG MapPAywyTG EVOG £PYOU
kaBloTouv, WoTOCO, QUTH) TN oTyur e§alpeTika enidof3n. Eival autr) mou evioyuel Tnv 116n
udploTapevn emmoddalela Tou nediou Tou XoOPoU, PE Ta EYXEPHHATA UKPNG SIAPKEIAG OF
Mla ouveyr| kivnon avadritnong xPnHatodotnong Kat mapaywyng IBewv.

Karraduopadi ) mpoondBeleg Slayeipiong 2Bojana Kunst, Artist at Work. Proximity of Art and Capitalism
HIaG KATAoTaoNG KAANTEXVIKNG apdiBoAiag (Winchenster & Washington: zero books, 2015), 32 168



«——  Nedéhn Aotepiou, A dance as a dance, 2021, xopoypadia: Ipig Kapayiav, anoyn nepdpoppavg, 55

Aentd, @eonpal Abnvav Emdaupou, Mepaing 260, dpwtoypadia: Mnveronn Mepacipou /
Nefeli Asteriou, A dance as a dance, 2021, choreography: Iris Karayan, performance view,
55 minutes, Athens Epidaurus Festival, Pireos 260, photo: Pinelopi Gerasimou

H NepéAn Acotepiou (yev. ABrva) amogoitnoe pe «Aplota»
ané TNV Kpatikn IXoAR Opxnotikng Téxvng (KZOT) To
2015 kat 1N Xpovid 2015-16, ummp&e HEANOG TNG opddag
Bodhi Project otnv Metpauatiky Akadnuia Xopou 01O
SAAToumoupyk (SEAD). Exel ouvepyaotel pe toug Etienne
Guilloteau, Ian Kaler, Avtwvn owviaddkn, ‘Ipig
Kapayidv, Avactacia Bahoapdkn, Anurtpn MuTiAnvaio

ka1 Christian Rizzo. MapdAAnAa €xel mapoucidoel TN
douleld Tng oe ouvepyacia pe AAAOUG KAAALTEXVEG OTO
deoT1BAN ABnvav Emidalpou (Let me serve you, 2018),
0TO ®e0T1BAN Néwv Xopoypdowv Tng XTéyng Tou Idpupatog
Qvdon (Besuch, 2021), evw) OUVETLUEANONKE TNV €Kd0OM
Tou @aviiv Are you here?. Tnv evdiapépouv 1 adpevahivn
Kal1 n euaiobnoia Tou K1voUuevou OWUATOog TN OTLYMN NG

€kBeong unpootd oto BAEpUa kat emiBupei va ouvexioet
va mMANotdZel Tov KOOUO KAl TOV €aUTO NG XopeuovTag.

Xopdg / Dance
Nepéhn Aotepiou / Nefeli Asteriou

Nefeli Asteriou (b. Athens) graduated with honors
from the Greek National School of Dance (KSOT) in
2015. Between 2015-16, she was a member of the Bodhi
Project dance company at Salzburg Experimental
Academy of Dance (SEAD). Choreographers she has
worked with include, among others: Ian Kaler, Andonis
Foniadakis, Iris Karayan, Anastasia Valsamaki,
Etienne Guilloteau, Dimitris Mytilinaios and
Christian Rizzo. She has also presented her own

work in collaboration with other dance artists in

the Athens Epidaurus Festival (Let me serve you,
2018), in New Chorographers Festival of Onassis Stegi
(Besuch, 2021) and she has co-curated the fanzine
Are you here?. She is interested in the adrenaline
and sensitivity of the moving body in the moment of
exposure in front of the gaze, and desires to keep
approaching the world and herself through dancing.
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Mw¢ unopel va Aeitoupynoel pia ouvlnkn nou BETEL autrv Tnv aywvia yia erfi-
wOon o€ WA AlyOTEPO avVIAYWVIOTIKY| BAon);

H &ittr) duon piag ouvOnkng apdiBoAiag poiadel pe tov veoloylopo «bothand»
G Rebecca Schneider®: Karrabuouadi. H Schneider, avadepodpevn otig Bewpntikeg
OTIOUBEG XOPOU, TPOTEIVEL AQUTOV TOV OPO WG Mia ocuvdeon Bewpiag kal MPA&NG, uia
gpeuvnTikn Oladikacia mou mpooeyyilel T0 ateAEG, To evildpeco, to AdBog. Tovilel,
onAadn, 0T autn n eviaueon katdotaon eival kat nmou n Akadnuia duckoAeueTal va
anodeytel pe g kaBapd AoyokpaTIkeG dladikaoieg nmou OlabeTel.

2€ QuTrv Tnv nepiotaon, 0 6pog Kartaduouadl SNAWVEL A TPOCWTIKT| OU EKTI-
MNon yla 1o nwg Aertoupyei 1 nepiodog TG ouppetoxns Twv Fellows Tou mediou Tou Xo-
pou oTo [Npdypappa. MNa Toug kaliTEXveG anoteAel pia nepiodo €peuvag, MEPICUNOYTG,
avacToxaopou kat enavatonofemong. MNap’ 6Aa autd, de Aertoupyel EKTOG TNG KAANTE-
XVIKT|G TOUG TOpPEiag, akopa kat av Sivel To &vauoua yia a vea. Xwpig va avikel o Ka-
TIOI0 OUYKEKPIUEVO TIACIOIO (EKMAIBEUTIKO, AKABNUGIKO, EQEUVITIKO), QVIKEL TAUTOYXPOVA
O€ OAQ L€ TOUG TPOTOUG MOU 0 KABEVAG Ta £XEL QVAYKT).
s Ralbooa Sehnedor aro snside/Beside Dance Stuces: A Gonverston Mollon Dance Sudies nand he Humarfiesr,

KarraSuouadi i npoonéBeieg dlayeipiong Michelle Clayton, Mark Franko, Nadine George-Graves, André Lepecki, Susan Manning, Janice Ross, Rebecca Schneider,
HIaG KATAoTaoNg KAANTEXVIKKG apdiBoNiag Stefanie Miller, empéAeia kat elcaywyr: Noémie Solomon, Dance Research Journal 45, Teuyog: 3 (AeképBpiog 2013): 3-28 170



«——  Avaotaocia Bahoapdkn (xopoypddog kai xopeutpia), Body Monologue, 2019,

anoyn nepdpdppavg, 20 Aentd, npwnv ekBeoiakdg xwpog autokvitwy OIAT, Abrva,

laBpiéra Avtwvornouhou, pwtoypadia: Archlabyrinth / Anastasia Valsamaki

(choreographer and dancer), Body Monologue, 2019, performance view, 20 minutes,

former FIAT car dealership showroom, Athens, Gavriela Antonopoulou, photo: Archlabyrinth

H Avactaoia Bahoaudkn, apioToUxog améeolTog Tng
Kpat1kiAg IXOAg OpxnoTiknig Téxvng (KIOT), €kave TO
VTeUMoUTo NG wg xopoypdpog pe Tnv mapdotaon Sync ToV
IoUvio Tou 2016 Kal emiAéxBnke amd To SiKTUO Aerowaves
WG Hla amd Ttoug €1Kool avepxOMEVOUG XOPOYPAPOoug

otnv Eupdrn yia to 2017. ITn ouvéxela, mapouciace

10 Sync 0t0 9eoT1BAN Spring Forward 17 otn Aavia,
KOOWG Kat 0to ®eoT1BAN ABnviv Emidaupou. Tnv {d1a
XPOV1d, TAaPAKOAOUBNOE TO XOPOYPUPLKO HUETAMTUX1AKO
npdypaupa «International Choreographic Exchange» otnv
Metpapatiky Akadnuia XopoU 010 ZAATOUMOUPYK (SEAD) Kat
napouciaoe to €pyo Aether oto ¢eoT1BAN New Faces New
Dances 2017 0TO IAATOMMOUPYK, TO VTOUETO Dimensions
of a memory, Kawg kai Tn Baciouévn oto €pyo NG

Nevin Aladag Five Stones Game, meppdpuavg xopou By
the means of a Body oto Salzburger Kunstverein. To
2018, ouvepydotnke pe TO EOV1KO O€aTpo WG K1vnoloAdyog
ka1 xopoypdenoe 10 €pyo Body Monologue yia To Arc

For Dance Festival 2018. To 2020 xopoypdgnoe TO
DisJoint, oto mMAaiolo Tou 70U ®e0T1RAN Néwv Xopoypdowv
otn IT€yn Tou Idpupatoq Qvdon kal emMIAEXONKE g
Aerowaves Twenty21 artist pe to €pyo tng Body
Monologue. To mio mpdéoeato €pyo tng W REST L ING
ékave mpeplépa otnv ABriva To IemTEuBpPlo Tou 2021 ue
NV 01KOVOUlKY umooTtrpl€n tou Ymoupyeiou MoAlTiouOU
ka1 AGANTiopoU. Exel xopéyel yia tnv Hellenic Dance
Company oe €pya twv Martha Graham, Anton Lachky kat
éxel MeTAEU dA\wv ouvepyaotel pe Toug/Tlg Millicent
Hodson&Kenneth Archer, Miva Avaviddou, Kupiakn
NaoitoUAa, ITéANA OwT1ddn, AnuAten MutiAnvaio, Zmipo
KouBapd k.d. Zuvexilel va eivat evepyn xopeutpia

KA1 X0poypdeog, evi mapdAAnAa d13dokel xopd.

Xopdg / Dance
Avaotaoia Baloapakn / Anastasia Valsamaki

Anastasia Valsamaki graduated with honors from the
Greek National School of Dance (KSOT) and made her
debut as a young choreographer with Sync in 2016
with which she was selected from the Aerowaves
network as one of the twenty most promising emerging
choreographers in Europe for 2017. Sync was then
performed in Spring Forward 17 festival, in Denmark
and in the Athens Epidaurus Festival. In the context
of her postgraduate choreographic studies in the
International Choreographic Exchange Program in
Salzburg Experimental Academy of Dance (SEAD), she
choreographed Aether for the New Faces New Dances
Festival 2017 in Salzburg, the duet Dimensions of a
memory, as well as the performance By the means of

a Body, at the Salzburger Kunstverein, based on the
work of Nevin Aladag Five Stones Game. In 2018, she
collaborated with the National Theatre of Greece as
a movement advisor and choreographed Body Monologue
as part of the Arc For Dance Festival. In 2020, she
created Disdoint for the 7th Young Choreographers
Festival by Onassis Stegi. For 2021, her work Body
Monologue is promoted by the Aerowaves Network and
her latest work W REST L ING premiered in Athens,
Greece. As a dancer she has performed works by Martha
Graham and Anton Lachky for the Hellenic Dance
Company and collaborated with several choreographers
such as Millicent Hodson&Kenneth Archer, Mina
Ananiadou, Kyriaki Nasioula, Stella Fotiadi, Dimitris
Mitilinaios, Spyros Kouvaras and more. She continues
to create, perform and teach contemporary dance.




Ti eival «mapaywyn €pyou» 0To TAQICIO TOU XOPOU;

[Mwg opifeTal Tt eival pEPOG TNG MAPAYwYNG Kat Tt OXL;

Ot okéelg pou eival €peuva;

H €peuva eival €pyo; To €pyo eivat okeyn);

Edv autd ta epwtiuata 1eBolv oe €va nAaiolo xwpig To aitnua evog TeAKoU
KAAANITEXVIKOU MPOIOVTOG E TNV MapadoolaKT) Evvold, TOTE «MAapPAyETAl» £OYO;

AuTEG oL okEEIG YevVIoUVTAL EVW MAPAKOAOUBW TOUG CUUUETEXOVIEG OTO TiE-
dio Tou Xopou katd tn diapkela TNG CURHUETOXNG Toug oTo [pdypappa, kal mpoonabw
va kataAdPw: nwg dpaye Aettoupyet autr) n nePiodog yia Tnv nopeia evog KAANTEXVN;

H Isabelle Stengers* mpoteivel va okedtoUue TG TPOKTKEG WG €PYA-
Aeia yla okeyn. EmnAgov, unoomnpifel 01 TOOO Ol MPOKTIKEG, OCO KAl Ol OKE-
peig mapdyovial kair mnapdyouv €va OiKtuo oxeoewv, HEca oOTO mEeEPBAAov
oto omoio Ppiokovtal kat erukowwvouv. Emopévwg, autd 1o mepBaAlov  Sev
givat amAwg €va mAaiolo, aA\d €vag PloTonog, €va olkooUoTnua mou Bpedpetal
kal BpEdet.

KarraSuouadi ) mpoondBeieg Slayeipiong *Isabelle Stengers, (2005) «Introductory notes on an ecology of practices»,
pag kardotaong KaAMTEXVIKNG apdiBoAiag Cultural Studies Review 11, Teuxog 1 (Maptiog 2005): 183-196




«—— Aavan & Aoviotog (xopoypddol kat xopeuteg), ATMA, 2019. anoyn neppoppavs,

50 Aentd, Ztéyn I8pupatog Qvaon, Abrva, pwtoypadia: Ztavpog Xaundkng /
Danae & Dionysios (choreographers and dancers), ATMA, 2019, performance view,
50 minutes, Onassis Stegi, Athens, photo: Stavros Habakis

H Aavdn Anuntpiddn eivat anéeoitoq Tng Kpatiknig IxXoAng
Opxnotikng Téxvng (KZOT). Qg uélog tng Hellenic Dance
Company XxOpewe peneptépia Tou Akram Khan kai tng
Martha Graham kat ouppeteixe otn dnuioupyia Ttou Anton
Lachky No More Fairytales. To 2014 éAaBe UEPOG OTO
€pY0 Panorama Tou TAPOUO1doTnke 0To Anuapxeio tng Néag
Yépkng kat oto Qdeio Hpwdou ATTikoU amd Tn Martha
Graham Company. Ev ocuvexeia, katd tnv mepiodo 2016-
17, oto mAaiolo Tng ouvepyaciagq tng pe to ZfinMalta
Dance Ensemble, eixe tnv eukaipia va SOUAEPel pe
KaAA1TéXVEG Omwg 0 Mavin Khoo, o Jose Agudo, o Ivan
Perez kat moAAoi dAAO1. A6 TO 2015, ouvepydletal pe
Tov Atlovuoilo Ahapdvo. Mali éxouv xopoypaeroel to Uncia
Kal1 To Atma, Ta omoia €xouv TAPOUCLACEl O¢ QECT1RAA
ka1 6€atpa otnv Eupwrn, tnv Acia kat tn AATivikAg
Aueplk. Me auTtéq T1g dUo mapaywyég €xouv AdBetl pEPOG
oe d1aywv1iopoug Kat éxouv kepdioel BpaBeia otnv
OMavdia kat tn Fepuavia. To TeAeutaio toug €pyo Free
At Last, Tnv mapaywyr tou omoiou avélaBe To OANAVI1KO
0éatpo TOU POTepvTaM, oUvTopa Eekivdel tnv meplodeia
Tou og mdvw amd Ttpldvta B€atpa Tng OAavdiag. Qg pépog
¢ ouvepyaoiag tng pe Tov Atovioio AAapdvo mapadidet,
eniong, oepivdpila xopou Kat dnuioupyei xopoypapieg

yla emayyeAHAaT1KEG OXOAEG X0poU Kal AAAeqQ OUddEeq.

Xopdg / Dance
Aavan Anpntpiadn / Danae Dimitriadi

Danae Dimitriadi is a graduate of the Greek National
School of Dance (KSOT). As a member of the Hellenic
Dance Company, she performed pieces by Akram Khan

and Martha Graham and took part in Anton Lachky’s
creation No More Fairytales. In 2014, she collaborated
with Martha Graham Company for the Panorama project,
which was presented at the New York City Hall and
Odeon of Herodes Atticus in Athens. Between 2016

and 2017, in the context of a collaboration with

the ZfinMalta Dance Ensemble, she had the chance to
perform with several artists such as Mavin Khoo,

Jose Agudo, Ivan Perez and others. Since 2015, Danae
and her fellow choreographer Dionysios Alamanos have
been working together on a variety of different
projects, including the choreographies Uncia and Atma,
which they have performed in festivals and theatres
around Europe, Asia and Latin America. With these

two productions, the duo has entered competitions

and won prizes in the Netherlands and Germany. Their
latest work, Free At Last was produced by Theater
Rotterdam and will soon be touring in more than thirty
theatres in the Netherlands. As part of her ongoing
collaboration with Dionysios Alamanos, she also runs
workshops all around the world and creates works for
professional dance schools and other companies.







«—  Eprvn Kahditidn (xopoypdadog), As Uncanny As a Body, 2021, adioa tng napactaong,

8 Aenta, Mapia Boupou, Mruevale tou KigBou 2021, Room to Bloom Pavilion /
Irini Kalaitzidi (choreographer), As Uncanny As a Body, 2021, poster,
8 minutes, Maria Vourou, Kyiv Biennial 2021, Room to Bloom Pavilion

H Eiprivn KaAaitlidn eivat kaAA1Téxvig Tou Xopou

Kal tng texvoloyiag. H mpakTikn Tng tomobeteitatl

0To Medio TNG PeMlVIOTLIKNAG TEXVOEMLIOTAUNG, HE Hld
d1d6eon va epeuvd TO XWPO MEeTAEU avOpWMivwv KAl un,
QUOLKWV Kal Ynelakwv, olkeiwv Kat avoikelwv OwUdTwV.
‘Exel1 mapoucidoel €pya tng, Xopoypaeikd, Bivteo,

N epeuvnTikd kKeiyeva oe ABriva, Aovdivo, BepoAivo

ka1 KieBo. Meta&U dA\wv mpoypaupdtwv ¢iAo&eviag

KOl EPEUVNTLKAV TPOYPAMUdTOV, €xel ¢lho&evnBel oto
Institute for Computer Music and Sound Technology
(Mavemiotriuio Twv Texvav Tng Zupixng, 2020) otov
Topéa Twv €UPBUBLOTIKWV TeXVWv Kal oto Choreographic
Coding Lab (Dansmakers, 2019). Exel kAnfei va piAfjoetl
avapoplkd pe TNV TEXVN KAl Tnv Texvnth vonuoouvn
(Wnolakn Epeuva ylia T1g AvOpwnloT1KEQ EM1OTANEG KAl
v Téxvn-DRHA 2021, Somerset House 2019) kail mpdopata
dnuooieuoe T1q €peuvég Tng Speculative Annotation

on Human Dance Improvisations and their Digital
Configurations (International Journal of Performance
Arts and Digital Media, 2021) kai As Uncanny As a
Body (Body, Space & Technology Journal, 2022). ‘Exel
epyaotei wg Xopoypdpog kat Bonddg xopoypdpou o€
napaywy€q tng EBV1KNG Aupilkig Iknvig (2021), 1ng
ITéyng tou Idpupatog Qvdon (2018, 2021) kai Tou
®eoT1BAN ABnvav Emidalpou (2017). H Eiprivn omoudace
Xopd oTnV Kpatikn ZXoAR O0pxnotikng Téxvng (KZOT)

Kal1 0Tn ouvéxela TExvn kai Texvohoyia oto KoAéyio
Goldsmiths Tou Mavemiotnuiou Tou Aovdivou, pe TO omoio
eEakoloubel va ouvepydletal meplodikd wg AEKTOPAG.

Xopdg / Dance
Eiprivn KahaitZidn / Irini Kalaitzidi

Irini Kalaitzidi is a dance and computational artist.
Her practice is situated within the field of feminist
technoscience, exploring the spaces where human and
non-human bodies, environments and technologies are
mutually affective and more than ever intertwined. She
has presented her works, be they dance performances,
videos or research articles in Athens, London, Berlin
and Kyiv. Among other residency programs, she has
been a resident in the Institute for Computer Music
and Sound Technology-ICST (Zurich University of the
Arts, 2020) in the research area of immersive arts,
well as in the Choreographic Coding Lab (Dansmakers
2019). She has been invited to talk regarding art

and artificial intelligence (Digital Research in the
Humanities and Arts-DRHA 2021, Somerset House 2019)
and she recently published her research projects
Speculative Annotation on Human Dance Improvisations
and their Digital Configurations (International Journal
of Performance Arts and Digital Media, 2021) and As
Uncanny As a Body (Body, Space and Technology Journal,
2022). Irini has worked as a choreographer and
assistant choreographer in productions of the Greek
National Opera (2021), Onassis Stegi (2018, 2021)

and Athens Epidaurus Festival (2017). Initially, she
studied at the Greek National School of Dance (KSOT)
and then acquired her MA from Goldsmiths University
of London, Computational Arts Department, where she
keeps working occasionally as associate lecturer.




AKplec; eneion ol oxédalc; QUTEG npOKunfouv ano 'r[apayovr'sq' nepdv TWV npd—
Béoewv Twv Glwv TV KAANITEXVWY, Kal OXL Ao T CUVEIdNTH ETUAOYY TOUG, O KaBE-
vaG ano autoug £xel va dlaxelplotel evoolaopous, Goous, mpokataAnYEelg, apVvroELgs,
npobeoelg, porneg, oupndbeleg, emdwéelg, Gphodoéieg, eualoBnoies. H kaAMTeXvIkn
avalitnon HUE TNV MPOOWIUKY] EVOOOKOTNOT), | ATOMIKY| SladPOMY| UE TN CUAAOYIKA
duvapikr, n WBlartepoTNTa NG KABE HOPPNIG TEXVNG OTN YEITVIAOT) TNG UE TIG AAAEG, O
ONMUIOUPYIKOG XPOVOG SOUAEIAG PE TOV XPOVO TNG KOWVWVIKOTOINONG, OAa Ta napandvw
OXETIKOTOlOUVTAlL.

To «eyw» maipvel AAAeg dlaotaoelg.

Apaye, Tt SlaoTAoelg naipvel To KAAMTEXVIKO £pYO;

H apynj tng embupiag (the principle of desire).

H apyr) g embupiag npokuntel anod tnv apyr TnG autodidbeong,

dnAadn tng ouveldntotntag nou cupBadicel pe tnv avaldrtnon.

«Wdayvw Tpudepd omAa» eine n Apla®.

EruBupoupe, wg dANoL akynuoTeg, va Bpoupe 1a Pacikd oTtolxeia Tou KaAATe-
XVIKOU JOG KOOWOU, QUTA mou 0T dedopevn oTiyuny Sivouv vonua otnv avadrtnon.

Kartaduouadi ) ipoondBeieg Slayeipiong Tou nediou Tou Xopou Apia Mrnoupndkn, Nepehn Actepiou kat lwdvva Arnootohou
Hag kataotaong KaATexviknig apdiBoAiag Katd ) SidpKela Twv SIaSIKTUaK®Y cuvavTioewy e TN ouyypadea oo mhaiolo Tou Mpoypdppatog 176




«—

lwavvng Mixog (xopeutrig), BaBéA, 2018, anoyn nepdpopuavg, 75 Aentd,

MapkéMa Mavwiadn, MixaAng Kpiepnapéng, Xprjotog Ztpwvomnoudog, lwavvng Mixog /
loannis Michos (dancer), Babel, 2018, performance view, 75 minutes, Markella Manoliadi,
Michalis Kriebardis, Christos Strinopoulos, loannis Michos

0 Iwdvvng Mixoq (yev.1989, ABrva) omoldace oTnVv
Kpatikf ZxoArj OpxnoTiknig Téxvng (KIOT) kai otn IXOAR
XopoU P.A.R.T.S 0T1q Bpu&éAAeg, Omou mPooEyyloe

10 épyo NG Anne Teresa De Keersmaeker, Tng Pina
Bausch, tou William Forsythe, tou Wim Vandekeybus.
To 2009 ouvepydotnke pe tov Anuitpn Mamaiwdvvou wg
epunveuTng otnv mapdotaon fMoubevd oto EBVikS O€atpo.
A6 To 2012 éwg TO 2016 epydotnke yia tov Philippe
Decouflé pe tov omoio dnuioupynoe dUo €pya. To 2017
enéotpePe oTnv EANGSa yia dedtepn dnuioupyia pe Tov
Anuiten Mamaiwdvvou yia to €pyo O MeydAog Aauaotrig,
To omoio mapouoildotnke, HETAEU dAAwv, 0TO ®eOT1RAA
™g AB1vidv, oto BAM Next Wave Festival, otnv Dance
Umbrella kai oto Théatre de la Ville oto Mapiot.

MeTa&l 2019-2020 epydotnke wg Ponddg xopoypdoou otnv
EOvikr Aupikr) Zknvr. To 2021 ouvepydotnke pe Tov Bob
Wilson kat tn Lucinda Childs oto koupdtl 6 Bach Solo.

Xopdg / Dance
lwavvng Mixog / loannis Michos

Ioannis Michos (b. 1989, Athens) studied at

the Greek National School of Dance (KSOT) and

at P.A.R.T.S Dance School in Brussels, where he
became familiar with the works of Anne Teresa De
Keersmaeker, Pina Bausch, William Forsythe, Wim
Vandekeybus. In 2009, he collaborated with Dimitris
Papaioannou as a performer in the play Nowhere at
the National Theatre of Greece. From 2012 to 2016,
he worked for Philippe Decouflé with whom he created
two pieces. In 2017, he returned to Greece for a
second collaboration with Dimitris Papaioannou for
the play The Great Tamer, which was presented,
among other venues, at the Avignon Festival, the
BAM Next Wave Festival, the Dance Umbrella and the
Théatre de la Ville in Paris. Between 2019-2020 he
worked as assistant choreographer at the National
Opera of Greece. In 2021, he collaborated with Bob
Wilson and Lucinda Childs in the piece 6 Bach Solo.
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aBwc OAEC ot oua\}rr]c;lc; SYIVC.ﬁ
pwvoiou COVID-19, yevvriBnke 10 epwtnua: Tt eidoug kowvotnTa fyTAV QUTH);

O Pascal Gielen, kowvwvioAdéyoG tou MoAITlopoy, YPAdel yla Tnv €noXr NG
navénuiag kat tn xprion Twv VEwv Pecwv ot (wr Yag:

«Aev propei va undpéel Cwvtavr TEXVN XwPIS {wvtavr Kowotntd... O
COVID-19 anokaAuntel akppwg auto: Hévo o MOAITIOMOG -1 YAWOOQ, N HOUGIKH,
0 XOPOG, Ol EIKOVEG- HAG KAVOUV HEPOG NG KOWWVIKNAG (wnG. Autr) akplBwg eival n
dladopd petady wng kal emPinong. H anopdvwon kat n kapavtiva unopei va pag
BonBnoav va enBiwooupe, aAAG oTnVv Npaypankotnta ival enibeon oTnv npayupat-
K pag (wny -Tn {wvTavr), Sovouuevn Unapén pag’».

H apyr| Tou poipdopatog (the principle of sharing)

H apxn} Tou popdopatog npolnoBeTel Tnv Unapén twv aAAwv, Tnv npodbeon
NG MPOodoPAgG, TOV XWPO KAl TOV XPOVO Yla VA MPaypatonomOel KATL TETOL0 Kal Eva
EUPUTEPO, OXEOOV adlOPATO MAEYUA OUVAIKWY, TIOU KATIOLOL TO OVOUALOUV «EUTIOTO-
ouvn», i} €0Tw «BETIKO KAIPA XwpPIG MPOCcOOoKiEG».

«Anuoupyeital €va €idog emBePaINTIKAG Ikavoroinong» eine n NedpeAn.

Karraduopadi ) mpoondBeleg Slayeipiong

HIaG KATAoTaong KAANTEXVIKTG apdiBoAiag 178




«—  Eublpiog Mooyoémnoulog (xopoypadog kai xopeutrg), Besuch,

2020, anoyn neppoppavg, 25 Aerrra, ONC8, Abrva /
Efthimios Moschopoulos (choreographer and dancer), Besuch,
2020, performance view, 256 minutes, ONC8, Athens

0 EuBuuilog Mooxdmouhog (yev.1992, Kepahovid) eivati
anépo1tog TNG KpatiknAg IXOANG OpxXnoTikng TéxXvng

(KZOT) kabwg kal TeAeldpolTog TOu TuAMATog dilAocogiag

Naidaywy1kig kat Wuxoloyiag tng ®1A0COQLKNG IXOANG
ABNVwv. Qg XopeuTnig Kal mepeopuep €xel ouvepyaotei
e Touqg: Eupimidn Aaokapidn, Xprioto Mamaddémoulo,
sopia Maupaydvn, Pierre Bal-Blanc, Cally Spooner,
=évia KoyxuAdkn, Moveo Dance Company, APTEULG
Aapmipn, Hikaru Fujii - MNatpioia Anépyn, Avtovn
dwv1addkn k.d., divovtaq mapaoctdoeilg otnv EAANGda
Kat 1o e&wtepikd. EXEl OUPMETAOXEl WG OUVINULOUPYOG
KAl XOPeutng Twv: Besuch (®eoT1BAN Néwv Xopoypdowv,
ONC8, 2021), Modulators#1 (AleBvég ®eoT1BAN Talviwv
Xopou-Athens Video Dance Project, Avwtdtn ZXoAn

Kahv Texvav, 2019), Sextet (Bios, 2016), evw €xet
emigeAndei tnv kivnon Beatplkwv MAPAOTACEWY .

Xopdg / Dance
EuBupiog Mooydrnouhog / Efthimios Moschopoulos

Efthimios Moschopoulos (b.1992, Kefalonia) is a Greek
dancer currently based in Athens. He graduated from
the Greek National School of Dance (KSOT) and he is
graduant of the National and Kapodistrian University
of Athens, Faculty of Philosophy, Pedagogy and
Psychology. As a performer, he has collaborated,
among others, with Euripides Laskaridis, Christos
Papadopoulos, Sofia Mavragani, Pierre Bal-Blanc,
Cally Spooner, Moveo Dance Company, Hikaru Fujii-
Patricia Apergi, Xenia Koghilaki, Artemis Lampiri,
Andonis Foniadakis in productions presented both

in Greece and abroad. He co-created, and danced

in Besuch (ONC8, 2021), Modulators#1 (performance

in the frame of the 9th International Dance Films-
Athens Video Dance Project at Athens School of

Fine Arts, 2019) as well as the dance piece Sextet
(Bios, 2016), while he has served as movement
director for a number of theatre plays.







«——  Apia Mnouundakn (xopoypadog kat xopeutpia), Handle with Care, 2021,

Aentopépeia, 180 Aentq, Mapvwvag, EANGSa /
Aria Boumpaki (choreographer and dancer), Handle with Care, 2021,
detail, 180 minutes, Parnonas mountain, Greece

H Apta Mmoupndkn ouoTrveTal wg KAAALTEXV1G TOU XOpou
mou (el Kat epydletal otnv Adrva. Meydhwoe otnv
Kprjtn, amopdoioe va omouddoetl xopd oTnv Kpatikr IXOAY
Opxnotikng Téxvng (KZOT) katl ouvéxioe tnv ekmaideuon
NG OTO HETAMTUX1AKO XOpPOoypaplkd mpdypauua «Exerces
Tou Institut Chorégraphique International (ICI) oto
MovrieA1é tng FaAAiag, wg umdtpopog Tou IdpUpATOg
Qvdon. AlapopPeWVEl GUAAOY1KOTNTEG, UMOKUMTEl OTNV
K1VNT1Kr anméAauon Kat evtdooel n copia TOu QuUO1KOU
MEP1RAANOVTOG KAl ANV EURBLWV OUCTNUATWV OTNV
epeUVNTLKY Tng dradikaoia. E&epeuviviag XOpPeuTikd
OWHATA OE J1APOPETIKEG MPAYMAT1KOTNTEG, dnuioupyet
€pya S10QOPETIKOV SOUWV Kal TOmwv (OKNVikd €pya,
eyKaTaoTtdoe1g, €mMLTOMLA KAl KO1VOT1KA €yXelpnuata,
keipeva, Bivteo K.d.). Fonteupévn amd TO OWUA KAt Tnv
K1VNT1K TAuTdTNTA, TPOOKAAEl ouxvd un emayyeAuatieq
EPUNVEUTEG va d1ePEUVAOOUV Kal emavanpoodiopioouv mapéa
T XOPEUT1KA, OKNV1KA OWHATA KAl TNV avdAykn OwHaTlKou
KAl K1vNT1koU PeaAl0odoU OTa XOPeuTlkd épya. EKTiud
v agia tou evotikTtou, 6mwg Kat ekeivn Tng yvwong,
KaAAlepyel Tnv KlvnTikh ouveidnon kat mpoteivel Tnv
TPUPEPOTNTA WG Méoo emavdoTaong. MapdAAnAa pe n
dnuioupylkh dradikacia Bpioketar n didackaAia pe n
HopeY) epyaoTnpinv auTooxed1aouou, xopoypapiag kat
TEXV1KAG OUYXpovou xopou. Exel ouvepyaotel pe TO
Oe0oT1BAN ABnvov Emidalpou, Tn ITtéyn Tou Idpuuatog Qvdonm,
10 Kévtpo Georges Pompidou, To MaAAlké IvoTitouTo, TO
Kpatikd ©éatpo Bopeiou EANGSOG, K.d. Eivai umétpogog
Tou mpoypdupatog danceweb yia 1o Al1eBvég deaT1RAN
Xopou Tng Biévvng ImPulsTanz To 2020, eve) TAUTOXPOVWG
Ba Eekivroel Tn véa NG €peuva emiXOoPNnyouuevn

arné 1o Yrmoupyeio MoAlTiOMOU KAl ABANT1OMOU.

Xopdg / Dance
Apia Mnoupnakn / Aria Boumpaki

Aria Boumpaki is a dance artist living and working in
Athens. Raised on the island of Crete, she decided

to move to Athens and study at the Greek National
School of Dance (KSOT) at the age of eighteen. After
performing for a number of greek dance companies, she
received a scholarship by the Onassis Foundation to
continue her training at the Institut Chorégraphique
International (ICI) (Montpellier, France), where she
completed the Exerce choreographic research program.

Her artistic work engages strongly with the question

of community. Exploring dance bodies in different
realities, she creates projects that combine a multitude
of formats, structures and localities, ranging from
conventional stage pieces to exhibitions, site-

specific works, community projects, text and video
installations. Fascinated by the body and individual
physical identity, she often invites non-professional
performers to explore or attempt a redefinition of the
notion of “stage bodies”, as well as that of the reality
of being. She values both instinct and knowledge,
investigates movement as consciousness and seeks to
introduce tenderness as revolution. Alongside her work
as creator and performer, Aria regularly conducts
workshops and creates pedagogical content. She has
collaborated with the Athens Epidaurus Festival, Onassis
Stegi, Centre Georges Pompidou, the National Theatre of
Northern Greece and the French Institute of Athens. Her
latest projects are supported by the Greek Ministry of
Culture and Sports and she is a danceweb scholar for
ImPulsTanz Vienna International Dance Festival 2020.




H Rebecca Schneider rtdpd98T81 oTo épYo' mqﬂ ' Perfdrhvihg” Remains.
Art and war in times of theatrical reenactment 10 €ffi¢ amdonacpa NG
Linda Mussman:

«[1a va MpoXwPNoel KAVEIG UMPOOTA, MPETEL VA MAEL THOW.

[a va ndel niow KAmMolog, MPEMEL va oTPiPEL

[a va oTtpifel KAMOIOG MPEMEL va KAVEL OTNV AKEN

Kal va del av €pyeTal Kaveig.»®

Autr n andAuta kaBapn KvnNTkr) neptypadn nou averynta napayel eva eidog
MO TKOTNTAG Kal padi cupBoAiopou, aviikatomnTpilel Tnv epnelpia evog «xwpou». Mpo-

KEITAL YA A XWPIKY TepLoxr (AAAA Kal yia £vav OpIoPEVO XPOVO) TIOU ETITPETEL OTOUG
KAAMTEXVEG VA MPAYUATOMOI|OOUV QUTHV aKPBwG Tnv avacTtpodr), EITE yia va EMOoKe-
dToUV Kal yia va Eavadoulv e VEa patd Tnyv MopEia Toug, EITE yla va MPOXwPNOOUV o€
KATL V€O, 1§ kKal Ta Suo padi.

Kdanwg £tol opwg &e Aettoupyel kat n ouvOrkn tou Npoypappatog, cav va on-
MIOUpYEl Eva XwpoxpPoviko nedio TEToIwV SUVANIKKOV Kal TiBavoThTwy;

Karraduopadi ) mpoondBeleg Slayeipiong 8 Linda Mussmann, «Civil War Chronicles» (1988) otnv Rebecca Scheider, Performing Remains.
HIag KaTdoTtaong KAAMTEXVIKHG apdiBoliag Art and war in times of theatrical reenactment, Oxon & New York: Routledge, 2011, 1




«——  Ayyehog MNanadénourog (xopoypddog kat xopeutrq), the gravity in between, 2021,

anoyn neppoppavs, 28 Aentd, Aavan Magipyiavvidn, Ayyelog Manadomnoudog,

Tanzahoi Festival, ApBoupyo, pwtoypadia: MNopyog Bitoaponourog/

Angelos Papadopoulos (choreographer and performer), the gravity in between, 2021, performance
view, 28 minutes, Danae Pazirgiannidi, Tanzahoi Festival, Hamburg, photo: Giorgos Vitsaropoulos
0 Ayyelog MamaddémouAog eivat KAAA1TEXVNG Xopou

ka1 oknvoBétng. Ta mtuxia Ttou amd 10 O1KOVOU1KO
Maveniotriuio ABnvav, tnv Kpatikfp IxoAr) Xopou
OpxNnoT1iknG Téxvng (KZOT) kat Tn IxoA XopolU Tng
EOV1KAG AUP1lKNAg ZkNnvng Tov mpocdiopilouv wg
MOAUS1A0TATO KAAALTEXVN KAl AvBpwro. Auth Tnv mnepiodo
omouddlel PE UTOTPOPIA OTO HETAMTUX1AKO TPOYPAUHA
«MRes Choreography and Performance» oto MavemioTiulo
Tou Péexaumtov oto Aovdivo. Mia OAlOT1KA wpludInTa
G AvBpwriog kal KaAAitéxvng eivat autéd oto omoio
emiBupei va ¢tdoetl. O Ayyehog miotelel OTn ouyyévela
™G Xopoypapiag pe AANeg Téxveg Kal Bewpieg- n
@1Aooopia kat n euoikn eival Baoikoi tou d&oveg. H
Bivteotéxvn, n oknvobeoia TALVIWV H1KPOU WAKOUG, N
xopoypapia, ol eykataotdoelg, Ta keipeva eival Ta
Baolkd Tou maixvidia. TNV KAAA1TEXV1KI TPAKT1KN TOU,
TO avOpwrnivo owpa eivail n mpdtn UAN kdbe mpdéng. To
€pyo Tou Baciletal oe ouvepyaoieq peTa&u ekeivou

KA1 AANWV KaAA1TEXVWV. AUTEQ 01 ouvepyacieg odnyouv
o€ ouvavtioelq Omou OA0l1 01 KAAALTEXVEG EMMAEKOVTAL
pe HeYAAn eubuvn yia Tnv €EEALEN Tou amoTeAEOUATOG.
01 mpdéopateq eEepeuviioelg Tou AQopolv T1g EVVOlEQ
Mg matpedtnTag kat t1g oxéoelq e&ouoiagq BDSM. Qg
TPWTOG OTNV 01KOYéveld TOU omoldace, OHOPUAGPLAOG,
Aeukdg, XaunAig Td&ng, aptideAng, cis dvdpag mou

Cel peta&u ABrRvag kat Aovdivou, xpnoipomoiei tnv
KO1VWV 1KY €peuva Kal TNV KAAALTEXVLKN TPAKT KA

yla va de1 mwg Ta mapandve petagpdlovral 0To

owpa. Euxetat 6Tl TO €pyo TOu petatomilel ToOv

TPOMO e TOV omoio avTiAApBaAvVOHACTE TO OWUA.

Xopdg / Dance
Ayyehog Manadonouhog / Angelos Papadopoulos

Angelos Papadopoulos is a dance artist and director.
His bachelor’s degrees from the Athens University of
Economics and Business, the Greek National School

of Dance (KSOT) and the Greek National Opera Dance
School identify him as a multidimensional artist and
a human being as wholesome. Currently, he is studying
for the MRes Choreography and Performance at the
University of Roehampton in London with a scholarship.
A holistic maturity is what he wishes to exercise
more and more. Angelos has faith in the affinity of
choreography with other arts and theory; philosophy
and physics are pillars that gravitate him. Video
art, short film direction, choreography, installation,
and text are his main play areas. In his artistic
practice, the human body is the raw material of every
act. His work is based on collaborations between
other artists and himself. These collaborations lead
to encounters where all artists are engaged with a
strong responsibility for the development of the
outcome. His recent explorations focus on the concepts
of fatherhood and the BDSM power relationships. As a
first university graduate generation in his family,
gay, white, low class, able-bodied, cis male living
between Athens and London, he uses social research
and practice-as-research to see how all the above
translate to the body. Hopefully, his artistic work
shifts the audience’s perception of the body.




H Banes pi\del yia 10 Beopikd mAQiolo mou ETUTPEMEL OE €va POVO HEPOG TOU
¥X0poU va napouctacTel eni oknvrg. Me nmpaypatikoug opoug, Ta Beouikd nAaiola Ba
gival mAvta eTAeKTIKA, aTeAn Kal eploploTikd. Me autr} ) Aoyikr), €va uépog anod 1o
OUVOAIKO €v BUVAEL EQYO TIOU PTMOPEL va MapAyouv oL KAAMTEXVEG Tou Xopou dev Ba
napayBei, dev Ba ohokAnpwbei, 1) dev Ba napouciaoTei.

An)Aadry undpyel Yopdg mou &g yopeuetal (akopa)

11 Xopog mnou dev Ba xopeutel NOTE;

'H undpyel xopodg mou yopevetal aAAd dev Tov BAEMOUUE;

Adpatog xopog;

‘O)ol autoi ol Yopoi «Bapaivouv» To GUAOYIKO acuveidnto Tou xopou,

KAl JE TIOLOUG TPOTIOUG;

Kartaduouadi 1) ipoondBeieg Slayeipiong ° Sally Banes, «Where they danced: patrons, institutions,
HIaG KATAoTaong KAANTEXVIKTG apdiBoliag spaces: Introduction», Dance Chronicle 25, no 1(2002): 95 184



«——  Natoa Zapavtorouhou, (Snpioupyds kat nepdopuep), NIEZ0S/ Ajurio e&dtica, 2021, Aertropépeia, 10 Aertrd,

DeonBah Newv Xopoypadwv Qvdon, Ztéyn 18pupatog Qvaon, Abriva, dwtoypadia: Aliva Aédpa /
Natasha Sarantopoulou, (creator and performer), ILISSOS/ limbo e&dtica, 2021, detail, 10 minutes,
Onassis New Choreographers Festival, Onassis Stegi, Athens, photo: Alina Lefa

H Natdoa ZapavtomoUAou eival amdépoitn Tng Kpatikng
IX0NiG OpxnotiknAg Téxvng (K0T, 2009-2012). Zet

ka1 epydletal otnv ABrva wg TMEPPOPUEP, XOPOoYpPdpog,
K1VNo1oAGY0G Kal daokdAa xopou. Qg epunveldTpla €xet
ouvepyaotei pe MOAUAP1OUOUG XOPOYPAPOUG KAl OKNVOBETEQ
(Kwotag ®1AimmnoyAou, AmootoAia Manadapdkrn, Nikog
Maotopdkng, Zopia Imupdtou, Chet Walker, Default
Company, ©€ung MoupouAidng, AnuATteng MuAwvdg Kat
X1d6ng ABavaciou) divovtag mapactdoeilg oe di1dpopa
6€aTpa KAl OUPUETEXOVTAG Ot TOlKIAEG dl10pyavwoelg
(PeoT1RAN ABnvwv Emidalpou, EBV1KY AUplKYr Iknvi,

Sani Festival, 6éatpo Badminton k.d.). Emiong, éxet
emipeAndei tnv kivnon oe MANB0GQ BeATPLKWV TAPACTATEWV
mou €xouv mapoucilactel o0to EBVIKG O€atpo, TO AnuUOT1KO
6éatpo Nelpaird, to Batpo tou Néou Koéopou, TO AH.ME.
OE Képkupag, K.d. Mali pe tn ouvepydtidd g Iwdvva
AvTtovapou, dnuiolpynoav Kat mapouciacav ta vVTouéta
Walk Lola Walk, Eivai kaAutepa oti1¢ Mmaxdueg/It's
better in the Bahamas je emixoprjynon amé to Ymoupyeio
MOAlT10MOU Kal ABANT1OMOU KAl TNV TEPQopUaveg Jamais
vu Vs Déja visité pe tn otipi&n tou opyaviouou

NEON. Zuppeteixe oto 80 ®deoT1BAN Néwv Xopoypdewv

Mg Ztéyng Tou Idpuupatog Qvdon pe TOo Ynolakd €pyo
INIS303/ Afumo e€&dtica. ‘EAaBe umootrplgn amd 1n

S1éyn Idpupatog Qvdon tov Iolvio tou 2021 péoa amd

T0 TMPOYPaUua EEwoTpépela, yila TNV OUuhpeToxXn INg OTO
Camping 2021 Tou EBvikoU Ké€vtpou XopoU oto Mapiot.

Xopdg / Dance
Natdoa Zapavtorourou / Natasha Sarantopoulou

Natasha Sarantopoulou graduated from the Greek
National School of Dance in Athens (KSOT 2009-

2012). She is based in Athens and has been working

as a performer, choreographer, movement director

and contemporary dance teacher. As a performer,

she has collaborated with a number of directors

and choreographers (Kostas Fillipoglou, Apostolia
Papadamaki, Nikos Mastorakis, Sofia Spyratou, Chet
Walker, Default Company, Themis Moumoulidis, Dimitris
Mylonas and Stathis Athanasiou) performing in various
theaters and events across Greece (Athens Epidaurus
Festival, National Opera of Greece, Sani Festival

and Badminton theatre, among others). As a movement
director, she has worked in theatrical performances
presented in venues such as the National Theater of
Greece, Municipal Theater of Piraeus, Neos Kosmos
Theater, etc. Together with Ioanna Antonarou, they
created their choreographic pieces Walk Lola Walk,
It’s Better in the Bahamas, funded by the Greek
Ministry of Culture and Sports and the performance,
Jamais vu Vs Déja visité, supported by NEON non-
profit organization. She presented her digital piece
ILISS0S/ limbo e&dtica, supported by Onassis Stegi as
part of the 8th Onassis New Choreographers Festival.
She was awarded with an Onassis Stegi Fellowship to
attend a residency in June 2021 at the CND Camping
2021 (Centre National de la Danse) in Paris.
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0 Xpriotog Zupagdkng (yev. 1989, Aypivio) anogoitnoe
ané TNV Kpatikn IXoAn Opxnotikng Téxvng (KZOT)

T0 2013. Qg uméTPOoPog Tou IJpUpatog Qvdon yia TO
akadnuaiko €toq 2014-2015, MapakoAouBnoe HETATMTUX1AKEG
omnoudéqg otn Xopoypapia otnv Metlpapatiky Akadnuia
XopoU 0TO ZAATOUMOUPYK (SEAD), KaBWG KAl TO €VTATLKO
EKMA1SEUT1KO TPOYPAUUA «Ex-In» Tdvew OT1G TEXV1KEQ
«flying low» kai «passing through», To omoio dinubuve
o David Zambrano. Eivai, emniong, amépoitog TOU TOU
TuRpatog Mabnuatikwv tou EBvikou kat Kamodiotpiakou
Mavemiotnuiou ABnvawv. Katd tnv tpéxouca mepiodo,
armoteAel HENOG TNG KEVIPLKNG OMAdAG XOPEUTWV OTNV
napdotaon The Thread, oe xopoypapia Ttou Russell
Maliphant. Emiong, €xel ouvepyaotei pe d1dgpopouq
XOPOYPApoug Kal oknvoBETeq evidg Kal €KkTOG EANGDOQ
6mwg ol Jukstapoz, As Palavras, Kwvotavtivog Pryog,
Hellenic Dance Company, Olatz de Andrés, k.d. To

2017 ouppeteixe wg €PUNVEUTNG OTNV MaApAywyr Tou
EOvikoU Oedtpou AAknoTi¢ oe oknvobeoia tng Katepivag
EuayyeAdtou. Exel diateAéoel Bonbog xopoypdeou

oe dnuioupyieq Twv Jukstapoz, Roberto Olivan kat
Robert Clark. To 2017 pa®riteuce mAAl otov Anurtpn
Mamaiwdvvou yia tnv mapaywyn The Great Tamer. To 2018
ouvdnuiolpynoe, pali pe Tov Avtl TZoUpa, TNV TMapaywyr
Ok, that’s you.., yia To ®e0T1BAN Néwv Xopoypdpwv

otnv ITéyn Ttou Idpupatog Qudon. Eivat pyélog Tou
318aKT1KOU TPOOWMiKoU NG Avadtepng EmayyeAuatiknig
IXOAG XopoU Mdpt XatlnuixdAn, evd To 2019 KANBnke va
318d&e1 otnv Kpatikh IXoAn OpxnotikAg Téxvng (KZOT)
kat otnv EBvikA Akadnuia MmaA€tou tng AABaviag.

Xopdg / Dance
Xprjotog Zupaddkng / Christos Xyrafakis

Christos Xyrafakis (b. 1989, Agrinio) is a graduate of
the Greek National School of Dance (KSOT) in Athens
and of the Department of Mathematics at the National
and Kapodistrian University of Athens. After gaining
a scholarship from the Onassis Foundation for the
period 2014-2015, he completed a postgraduate degree
at the Salzburg Experimental Academy of Dance (SEAD)
and attended the educational program Ex-In where,
under the guidance of David Zambrano, he was taught
the “flying low” and “passing through” techniques.
Presently, he is part of the main cast for the show
The Thread, choreographed by Russell Maliphant,
while in the past he has collaborated with Jukstapoz,
Claudio Bernardo, Konstantinos Rigos, the Hellenic
Dance Company, Olatz de Andres and other dance
practitioners. In 2017, he was part of the main cast
for Alcestis, National Theatre of Greece production
directed by Katerina Evangelatos. He has served as
assistant choreographer to Jukstapoz, Roberto Olivan
and Robert Clark, while in 2017, he interned at
Dimitris Papaioannou’s production The Great Tamer.
In 2018 he co-created, together with Andi Xhuma, the
piece Ok, that’s you.., which premiered in the New
Choreographers Festival, held at Onassis Stegi. He
teaches contemporary dance at the Mari Hadjimichali
Professional Dance School. In 2019, he was invited
to teach at the Greek National School of Dance
(KSOT) in Athens and at the Tirana Ballet Academy.
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5+1 emupeAnuikeg B€oelg
Ao 10 Yndlakd epyacTrplo OTn OTPOYYUAT Tpdnela

lNa to 2020-2021, wa xpovid avaykaoTIKNG AMOUOVWONG, OTn B€0m Twv ATOMIK®OV OMIAV T)/Kal TAPOUCIACEWY
TOU ouvnBwg opyavwvovtal and PEAN NG KPITIKAG ETUTPOMNG TOU EKACTOTE MESIOU yla TIG/TOUG CUMUETEXOUCEG/-OVIEG TOU
Mpoypdupatog Yrnootpieng KaAkexvav 18pupa Ztavpog Nidpxog (IZN) g ARTWORKS, avunpoteivape tov ano Kowou
OUVTOVIOUO €VOG TIEPAUATIKOU KAl QUTOPOPGWTIKOU EPYAOTNPIOU ETUUEAELQG.

Me adoppun} {ntripata nou avadeixdnkav and TG AITrOEIG TV CURPETEXOUC®V/-OvTwv oTo Npdypaupa kat mou ana-
oxoAoUv OAec/-oug pag, BEcape wg onpeio apeTnPiag Twv cuvavinoewv Pag Toug e&ng Bepatikolg agoveg:

-2 uvepyaoieg, ouppayieg, dlayeveakr| emkovwvia kal dAAa «devd»

-Apyxeia kat lotopia kat ) y\wooa mou WAdpe

-Anuoupyikt| ypadr (Suvatég kat adivateg SnUocIEUoELS)

-Ta Kowa

-H okovopia tng t€XVNG

-H naykoopionompévn texvoloyikry ouvlrkn (otav Sev gioal akdpa KuBopylo)

la TG ouvavtioelg auteg n €vvola TG CUAAOYIKOTNTAG MPOTABNKE MEPLOOOTEPO WG Wia diadikacia aviaAlaywy
Tou uropel va g€xel diaPabpioelg atopkdTnTag, ouvapBpwoewy, aBpoiopatog, aviibdacewv kal aviiBeoswv. Katd tnv eEeAEn
TOUG oulntrioape oAol padi Tnv mbavotnta va adriocoupe €va ixvog Toug oe SeUTEPO XPOVO, Kovd anodaclopevo, To onoio Ba
AMOTUNMWVE TO EUPOG TWV TIPOOEYYIOEWV TWV CUPUETEXOUC®V/-OVIWV. ZKEGTHKANE va TIAPEL TN Hopdr) Hlag €kBeong, Klag auto-
€kO00NG, HIAG MPOTAONG XPNHATOSOTNONG, MG EKTIOUMNAG, MIAG HETAGPAONG, EVOG AEEIKOU 1) OAWV AUTWV HAl].
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«—

loavva ZoutAn (ouverupéleia pe Sam Mercer kat Katrina Sluis), Hyperanalogue Geekender,
The Photographers’ Gallery, Aovsivo, 2017, ¢wtoypadia: Tim Bowditch /

loanna Zouli (co-curation with Sam Mercer and Katrina Sluis), Hyperanalogue Geekender,
The Photographers’ Gallery, London, 2017, photo: Tim Bowditch

H Iwdvva ZoUAn eivat epeuvritpla kat emipgeAitpla. H
douleld TNG €ot1dlel OTNV Ynelakr KouAtoupd, OT1G
TOALT1KEG, KOLVWVIKEG KAl TOALTLOM1KEG TPOEKTAOELQ
Tou 31ad1KTUOU, KABWG KAl OTOV OUYXPOVO OMT1KO
TOALT1OMG. OAOKARPwoe TO S13AKTOP1KO TNG O€
ouvepyaoia pe tnv Tate Modern oto Aovdivo pe B€pa tn
oxéon Tou pouceiou aolyxpovng TEXVNG ME TNV Ynelaki
ka1 d1adikTtuaky KouAtolUpa. Mia Tn 318AKTOP1KY NG
épeuva €AaBe umotpopieg amd To Arts and Humanities
Research Council, To0 IKY kat to Idpupa AeBévin.
Katéxel petamtuyxiakd T{TAO OTnv Ynelakr KouAtoupa Kat
Texvohoyia and to King's College Tou Mavemiotnuiou Tou
Novdivou, ev® ONOKANPWOE T1G TPOTTUX1AKEG TNG OTOUBEG
oto Turiua Emikoivewviag kat Méowv Malikng Evnuépwong
Tou Kamodiotplakou Mavemiotnuiou tng ABrvag. Exet
epyaotei 0e MOAIT10T1KOUG KAl E€KMA1SEUT1KOUQ
opyaviopoug oto Aovdivo kai otnv ABrva, omwg: The
Photographers’ Gallery, Kpatikd BaoilAiké Oéatpo

Tou Aovdivou, MavemiotAulo Tou doub Mmdvk Tou
Novdivou, Royal College of Art, MmievdAe tng A6rvag
kat Itéyn Idpupatog Qvdon. Eivai n ouvtdktpla Kat
emipeNTPLa TNG d1ad1kTuaknig mMAaTedpuag unthinking.
photography, mou eivalt pépog tou Yn®irakol TPOYPAUMATOS
g The Photographers' Gallery, Kal €peuvnTikn
ouvepydtigq oto Kévipo Néwv MEowv KAl OEULVIOT LKWV
MPAKT1kWV 0Tov Anuéoilo Xwpo Tou Mavemiotnuiou
Oecoaliag kal oto Centre for the Study of the
Networked Image, Tou Mavemiotnuiou Tou Xdoub Mmavk
Tou Aovdivou. To 2020-21 Atav emniong @iAo§evouuevn
ouyypagéag oto mpdypaupa ¢lAogeviagq School of

Infinite Rehearsals: Movement III, tou Onassis AiR.

Erupéeia / Curating
lwavva ZouAn / loanna Zouli

Ioanna Zouli is a researcher and curator. Her work
focuses on visual networked ecologies, museums, and
online cultural practices. Her PhD research was funded
by the Arts and Humanities Research Council, the
Greek State Scholarships Foundation (IKY), and A.G.
Leventis Foundation, was an embedded ethnography at
Tate Modern exploring the contemporary art museum’s
understanding(s) of digital and network culture.
Ioanna also holds a BA degree in Media and Culture
from the National and Kapodistrian University of
Athens and an MA degree in Digital Culture and
Technology from the Department of Digital Humanities,
King’s College London. She has worked with cultural
and research organizations in the UK and Greece,
including The Photographers’ Gallery, Tate, the
Royal College of Arts, Athens Biennale and Onassis
Stegi. She is the editor of unthinking.photography,
the online platform of The Photographers’ Gallery
digital program, and a research associate at the
Centre of New Media and Feminist Public Practices at
the School of Architecture, University of Thessaly as
well as at the Centre for the Study of the Networked
Image, in London South Bank University. In 2020-

2021 she was also writer-in-residence at Onassis
AiR-School of Infinite Rehearsals: Movement III.




)

Avti yla Ta napandve mpaypatonorbnke a oculitnon Pe T popdr) oTpoyyuAng Tpanelag otnv onoia KAnOrkaue
va TonoBetnOoUpe wG HEVIOPEG, AMAVIWVTAG O€ £va EPWTNUATOAGYIO TIoU giav SlapopPwoEL Ol CUMHETEXOUOEG Tou lMpoypap-
patog oto nedio g Empélelas. ‘Etol, n anddaor pag va nepapanotolpe e Toug Se60UEVOUG POAOUG KAl TIG LOOPPOTUEG
Oev anotunwBnke otnv TEAeUTAIO PHAG OUVAVTINON, KATA TNV OMoia AKOUOTNKE 1) Gwvr| ~HOVO- TNG KPITIKAG ETUTPOMNAG, YEYOVOG
Tou pag npofAnudrioe, kabwg n diadikacia anopakpuvOnke amnod TG ApXIKEG MPOBECEIS Kal TOUG OTOXOUG Hag, apa e&edpale
evOEYOUEVMG Kal ia anotuyia. Ta {ntripata nou anotéAecav TG BEUATIKEG TNG OTPOYYUANG Tpdnelag ddnoav TEAKA Kal €60
T0 81kO TOUG AMPOPAETTO iXVOG OXETIKA UE Ta Opla TNG dlacuvieotpdTNTaAG, TNG aviaAAayrg, TnG SlayeveakoTntag, TG lEpap-
xieg, TIG POPUEG TOU UIOBETOUNE, TNV MPOBEOT HAG VA TIG «TEPAEOUHE».

Ev katakAeidt, maparnpwviag autd To ixvog TnG oulhtnong Hag e TG oUPdWVIES, TIG AMoKAIOELG Kal TIG aAAnAocU-
UMANPWOELG TOU AOYOU UagG, TOTEVUOUNE OTL eEaKOAOUBEl va anoTun@vel pia cUANOYIKT BEWENOT) LAG Yla TO EPYO TNG EMUEAELQG
oto gyxwplo nedio. H Bewpnon autr} kaBpedtilel T oUUMUKVWOT) OKEYEWV KAl OUUMEPACUATWY anod TG EUMEIPIEG OTIG SlakpL-
TEG Kal MAPAAANAEG SladpOoPES Hag, kal unopel evoexopevmg va IOWOEl kal WG 1 evapkTtripla adopur| yia culhoyikr) dpdon
avdpeoa oe ePdG Kal TG cUPUeTEXoUOEG Tou [Npoypdppatog oto nedio g Empéleiag.

Xapig KaveAhomouhou, EAmida Kapapnd, Zrapdtng Zx1¢akng
[Ztpoyyuliy Tpdnela, EBviké Mouoeio Zuyxpovng Téxvng (EMZT),
ABrva, Tpitn, 15 Maptiou 2022]
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«——  Baoneia Kayka, Stonewall 50: Days of Future Past, GlogauAIR, BepoAivo, 2019 /

Vassilia Kaga, Stonewall 50: Days of Future Past, GlogauAlIR, Berlin, 2019

H BaoiAeia Kdyka eivai kounp, ¢gepivioTpla emipeAnTpla
TéXVNG, TMapaywydq kail meppdpupep. Méow ng
moAudildotatng douleldg Tng amomeilpdtal va B€oel umod
AuP1OBHTNON TOUG €TEPOKAVOV1KOUG, KAVOV1O0T1KOUG,
AeukoUg, kupiapxoug Tpdmoug okEWNg kat dpdong mou
€xouv evowpatwbel 0T1q Ox€oelg METAEU TEXVNG KAl
dnuoéotlag opaipag. Metd tnv amogoitnor tng amd

10 Tunua Emikolvwviag, Méowv kat MoAlTiouoU OTO
Ndvtetlo MavemioTiulo, Katd tn d1dpkela Tou omoiou
eEe1d1keuTNKe OtV MOALT1OT1KY Ataxeipion, epydotnke
oe d14¢opa auto-opyavwuéva otnv mAetloyneia toug,
KOAN1TEXV1KA eyxelpripata oe EANGSa, Feppavia kat
soundia, Baocikdg otdxoq Twv omoiwv Htav va avadei&ouv
TAPAYKWV LOUEVEG KAANLITEXV1KEG OMT1KEG. To 2017
Eekivnoe va emipeleital Tn oelpd ekbéoewv Aye Mari,
pla mpoomndbela eEepelvnong TG Kounp emMipéAelaqg wg
Jla TPAKT1KN Tou pmopel va dwoel ¢wvr) oe 60eq/-oug/-@

€xouv mapaAe1pBei amd T1Gq KUPLEG APNYNOELG TNG TEXVNG.

Eival éva amé ta 13puTikd péAn Tng opddaq Failing
Femmes mou amookomei otn dnuioupyia evég autdvopou
Sd1KTUOU umootAplENg LGBTQI+ Snuioupywv. H avdykn

™G BaoiAeiaq Kdyka va emipeAeitar ekBéoeiq mmydlet
andé pia outomikh emibuuia, ouvueacuévn pe TNV Kounp
Tautétnta. Outomia, €dw, de onuaivel Timota dAAO mapd
gdia avdykn OUAANOY1KAG €mOUAWONG TANYWV TOU €XOUV
mpokAnBe{ amd éva kat’ emipaon Ae1TOUPY1lKO OUCTNMA.

Erupéeia / Curating
Baoteia Kayka / Vassilia Kaga

Vassilia Kaga is a queer, feminist curator, producer
and performer. Their multidimensional work attempts to
challenge the normative, especially heteronormative,
white dominant structures and mentalities incorporated
into the network of art relations as well as the
wider public sphere. They hold a BA Degree from

the Department of Communication, Media and Culture
with a specialization in cultural management from
Panteion University of Social and Political Sciences
in Athens. Ever since obtaining their degree, they
have contributed to several artistic projects

in Greece, Germany and Sweden, the majority of

which were run by collectives and mainly aimed at
highlighting marginalized artistic perspectives. In
2017, they launched Aye Mari, an exhibition series
exploring queer curating as a practice capable of
lending a voice to those who have been excluded from
the master narratives of art. They are one of the
founding members of Failing Femmes, a group aspiring
to create an autonomous support network for LGBTQI+
creators. Vassilia Kaga’s need to curate exhibitions
originates from a utopian desire intertwining with
their queer identity. In this context, however, utopia
is nothing more than the need to heal collective
traumas caused by an ostensibly functioning system.







«————  KuBé\n MaupokopSornottou (cuveripéleia pe Ruby de Vos), Nuclear waste and/as heritage, ToEin nepi-
fynon oto Covra, Kevipiké Opyaviopo Arobrikeuong Padievepymv AroBAitwy, Bhoivykev, OMavsia, 2019 /

Kyveli Mavrokordopoulou (co-curation with Ruby de Vos), Nuclear waste and/as heritage,
toxic tour at Covra, Central Organisation for Radioactive Waste, Viissingen, Netherlands, 2019

H KuBéAn MaupokopdomoUAou eival 10TOPLKOG TEXVNG KAl
emipueNiTPIA. Ta epeuvnTikd TG evdiagépovia eotidlouv
0Tn ox€on TNG TEXVNG ME TNV EMIOTAUN kAl €1d1kdTeEpa
pe TNV Tupnvikn Texvoloyia. OAokAfpwoe TO d130KTOPLKO
g otnv 1otopia Tng Téxvng otnv Ecole des Hautes
Etudes en Sciences Sociales (EHESS, Mapiol), ue
urmotpogia Tou Idpuuatog Qvdon dmou ekmévnoe d1aTpipn
OXET1KA pe TNV TEXVN KAl Tnv TUpnviky evépyeila. Exet
enipeAndei ekBEoe1g Kal 0e1p€g MPOROAWV yia ¢popeig
6mwg to Sonic Acts, TO Framer Framed (ApotepvTtap)
Kal n 7n MmievdAe tng Méoxag. Mpdopata, dieTéAede
TIPOOKEKANUEVN OUVTAKTP1A TOU TeP1od1koU RESOLUTION
Hot Pictures (2021) kat tou Kunstlicht Nuclear
Aesthetics (Vrije Universiteit, 2019). Exel d1dd&et
otn BaoiAikfi Akadnuia Téxvng otn Xdyn, oto Sandberg
Instituut oto Apotepvtal, otnv Esd otn AOUVKEPKN

ka1 oto MNavemiotAuio KdpAtov otnv O0tdBa. To 2017,
opydvwoe TO TMPoypaupa Nuclear Waste Weeks, pia oeipd
MPOROAWV, epyaoTnpiwv Kal emioKEYewv O€ XWPOUG TOU
ouvdéovtal e TNV TUPnVikn evépyeia otnv OANavdia
Kal1 To BEAylo. Hrav emiokémIpla €peuvrIpla OTO
Mavemiotiuio KdpAtov otnv OTdBa kat oto Kévtpo
Mep1BarNovTiKWOV Zmoudwv Tou Vrije Universiteit oto
Auotepvtap. To €pyo Tng €xetl umootnpixbei amd Tto
‘Idpupa Qvdon, To0 Idpupa BaoiAn kat EA{Zaq MouAavdpn
Kal1 To EBvikd ZupBoUAlo ‘Epeuvag Ttou Kavadd.

Erupéleia / Curating
KupéAn Maupokop&ormouhou / Kyveli Mavrokordopoulou

Kyveli Mavrokordopoulou is an art historian and
curator working on nuclear technologies and the
broader relationship between art and science. She
completed her PhD in art history at the Ecole

des Hautes Etudes en Sciences Sociales, Paris

(EHESS) with the support of an Onassis Foundation
Scholarship, with a dissertation on art and nuclear
technologies. She has programmed and curated projects
for institutions including Sonic Acts, Framer

Framed, and the 7th Moscow Biennial. Recently, she
acted as guest editor of RESOLUTION Magazine Hot
Pictures (2021) and Kunstlicht Nuclear Aesthetics
(Vrije Universiteit, 2019). She has taught at the
Royal Academy of the Arts, The Hague, Sandberg
Instituut, Amsterdam, Es& Dunkirk and Carleton
University, Ottawa. In 2017, she organized Nuclear
Waste Weeks, a series of screenings, workshops and
visits to nuclear sites in the Netherlands and
Belgium. She was a fellow researcher at Carleton
University, Ottawa and a visiting scholar at the
Environmental Humanities Center, Vrije Universiteit
Amsterdam. Her work has been supported by the Onassis
Foundation, the Basil and Elise Goulandris Foundation
and the National Research Council of Canada.




EAnida Kapapna (E.K.): Bapia AéEn To «péviopag», Tnv Kpatape xapv eUkohiag. Towg kat va Aéyaue «GUUBOUAEUTIKY|

opdda», €xel kat kATl To Bepaneutiko. Onwg eine kat n Xdapig, OEAapE TO EPYAcTHPLO VA AEITOUPYTIOEL WG XWPOG OTOV OMoio
polpaldépaote eumelpies, YVOOoeELG Kal IOEEG, yeyovog Mou Uag ekave e6aPXTG va oulnTrooupe yla To BEua Twv SlapopeTikwy
YEVEWV audIoBNTOVIAS KAMWG TNV IB€a TNG YEVIAG PHE QUOTNPA XPOVIKOUG, aplBunTikoug 6poug, kat eoTidilovtag oTo dladope-
TIKO onpeio TG dladpopunig mou Ppioketal n kaBepid kat o kabévag pag kat TG SladopPETIKNG MPooNTKNG TIou Sivel n ekdoTtote
0¢on. Autr n Sladikacia gyive péoa oto mMAaiolo NG MPWTOPavoUg cUVONKNG TNG KAPAVTIVAG Kal KABWG OAEG pag mpoomnabou-
OQE VA MPOCAPUOOTOUNE OE aUTryv T ouvBrkn. Epxdpeves avaykaotikd oe pa B€omn avaoctoxaopou, anodacioape va opya-
VOOOULE OPASIKA TIG CUVAVTHOELG PaG Kal Ol KATA Hovag, oav pia avtiotaon/avtiépaon oty anopovwor) Hag, Katl TauToxpova
va AEITOUPYTIOOUPE WG Eva EPYAOTHPL TIOU ETUXEIPOUCE VA OKEPTEL OTO «€0W» KAL TO «TWPA» TNG «TOMOBETNUEVNG» OUVONKNG
MaG, TV IBIAITEPWV XAPAKTNPIOTIKWY TNG EVIOMOTNTAG HAG, HE OAA Ta PI{WHATA MOU EVEXEL N Epyacia pag 6cov adhopd Tov
e&apBpwpévo Tpomo. lNa Toug Adyoug autoug dev emAeEape oe autrv Ty nepintwon va SiktuwBoupe pe aAoug ouvadérdoug
£VTOG Kal eKTOG (1 KOUPAOT NG UNEPSIKTUWONG TNG KapavTivag naiEe Kat autr) Tov pOAo TNG), aAAd va eVOKUPOUUE Kal va
okaAiooupe mopoug Tou SlaBgtape n kabepld kat o kabévag and eudg, dadikacia otnv omnoia oe €vav Pabuo enpemne OAeg
va UMoUPE HECA OTOV MAVONMUIKO EYKAEIONO PaG. TO TIO GMUAVTIKO yld EQAG ATAV va MIATICOUME Yia TO Tt oupPaivel oto medio,
18WHPEVO Ol H€OA amO TN OKOTIA Wag AAANG YEVIAG EMUEANTWOV Tou dEPEL TNV e€oucia TnG eUMelpiag, aAAd peoa amnd TG ekdA-
OTOTE TPAKTIKEG KAl EUMEIPIEG TIOU EiXE TO KABE ATOUO OTO ONUEI0 TNG MOPEIAG TOU TN XPOVIKY GTIyUr) TNG CUVAVINGTG MAG.

Ztapdtng Zxdakng (Z.2.): Na unevBupiow kat 6Tt To mpdypapua Tou mentoring Eexkivnoe Aiyo LeTA TV MPWOTN pdon
NG navénuiag, onote 6Aol B€Aape napa MoAU va Bpedoue, va EEKIVIIOOUUE va OKEGTOPAOTE IO TIPAKTIKA YIA TNV ETUHEAELD
pE€oa anod xwpoug-riapadeiypata mou eiyape MAEEEL yia pia oelpd emTOTIWY ETUOKEPEWY. TN OUVEXELQ, TA Mpaypata dev e€e-
AixBnkav onwg Ta eiyape MPOYPAUMATIOE!, KAl ETOL EEKIVICAKE VT QUTOU Hia oglpd oulnTtrioewy. OEAape va EeKIVIOOUE pia
Sladikaoia dlaAoyou kal oudritnong Xwpiq TETola oTeyavd.
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«——  Kélu Tomvr-KoAada, stones gods people, Joe Namy, arnoyn nepdodppavg, 2016 /

Kelly Tsipni Kolaza, stones gods people, Joe Namy, performance view, 2016

H KéAu Toimvij-KoAald eivail ave&dptntn emipeNiIpla
Kal epeuvrTpla pe €dpa To Aovdivo kai Tnv Aenva.
MeTa&U tou 2012 kat Ttou 2015 kateixe eMIUEANT1IKEQ
0éoe1q oe dnudoiloug Beopouqg TEXVNG oto Aovdivo,
ouumnepiAauBavouévey Twv Serpentine Galleries, The

Architecture Foundation kai Contemporary Art Society.

Tnv mepiodo 2016-17, epydotnke wg BondAG emiuéleirag
otnv documenta 14 otnv AGrva kat oto KdoeA. Meta&u
2018 kat 2020, dietéAece umelBuvn ekBEoEWV TNG
evapktiplag €kdoong tng MmievdAe Tou Topdvto, eVK
ané 1o 2020 epydletal wg OUVEPYAT1q eMIMENfTPLA

™™g NUxtag Téxvng tou Aovdivou. ITa emipeAnTiKA

¢ mpdtlekT meplAauBdvovTal ta: Orange Trees that
Talk, mepedpuavg twv Cooking Sections mou €Aape
xwpa oto Botkyrka Konsthall, Stokyx6Aun (2015),
Sonic Revolutions: Vibrations from the Levant oto
Haus der Kulturen der Welt, BepoAivo (2016), Litany
for Amplified Voices oto mAaioio tou SKG Bridges
Festival, ©eoocahovikn (2019). To 2018 ouvidpuoe Tn
miss dialectic, évav @opéa TéXvng ToOu oToXeuel va
urootnpi&el TNV KAAALTEXV1KN KAl €MIMEANTLKN €peuva
pe évtovn €upaon otnv ekmnaideuon kal oTnV MAPAYWYH
véwv €pywv HEOW J1EMIOTNUOVIKWY ouvepyaoilwv. To 2015

T1Unenke pe To emigeAnTiké BpaPBeio Forecast Platform.

Erupéeia / Curating
Kéu Tonvr)-KoAaZa / Kelly Tsipni-Kolaza

Kelly Tsipni-Kolaza is an independent curator and
producer based in London and Athens. Between 2012

and 2015 she held curatorial positions in public

art institutions in London such as the Serpentine
Galleries, The Architecture Foundation and the
Contemporary Art Society. In 2016-2017, Tsipni-Kolaza
worked as a curatorial assistant for documenta 14 in
Athens and Kassel. Between 2018 and 2020, she was the
exhibition manager of the inaugural Toronto Biennial
of Art. Since 2020, she is an associate curator of
Art Night in London. Curatorial projects include:
Orange Trees that Talk, a mediated performance by
Cooking Sections held at Botkyrka Konsthall, Stockholm
(2015), Sonic Revolutions: Vibrations from the Levant
at Haus der Kulturen der Welt, Berlin (2016), Litany
for Amplified Voices in the context of SKG Bridges
Festival, Thessaloniki (2019). In 2018, she co-
founded miss dialectic, an art operator that aims to
support artistic and curatorial research with a strong
focus on education and the production of new works
through interdisciplinary collaborations. In 2015 she
received the Forecast Platform curatorial award.




(E.K.): Nopi€w 6Aot To B€ape autéd. Emiong, pag kai ot erutdmieg ouvaviioslg Sev ftav telikd eIKTEG, apyicape

va GTIAYVOULE €va KOO apXeio YUPW amod CUYKEKPIUEVEG DEPATIKEG TOU ENEIG WG PEVTOPEG OECANE WG EVOPKTNPLA OnuEeia,
Baociopévol o {ntrjpata nmou anacyohouoav kat Tig Fellows tou mediou tng ErupéAeiac.

(1.Z.): Zxeukd pe 10 ZTNUA TV YEVEWDY, Undpyel n avBoloyia To €oyo ¢ emmuéleiag (AICA HELLAS, Kpruikn kat
1éxvn #4, NoguBplog 2012), 6mou kai ot TpeIg eixate cUPBAAEL 0TV MPOoTABEIa XaPTOYPADNONG TNG ETUUEANTIKYG MPAKTIKAG
oToV EAANVIKO KAAAITEXVIKO Xwpo and 1o 1981 pexpl 1o 201 1. MNwg BAEnete va diapopdprveTtal To nedio TG ETUPEAEIQG OTNV
EANGSa petd 1o 2011 pe Bdon v epnelpia oag pEXPL TOPA;

(Z.2.): Autd rou mapatnE® eym Ta TeAeuTaia Xpovia ival ot £xel Slapopdwbei pia katdotaon and Tnv onoia Asi-
TouV o1 peoaiou peyeboug ywpot. Yridpyouv SnAadn ta mo peydia ipupata, undpyouv apkeTd artist-run spaces ) GAAeG mpw-
TOBOUAIEG MIKPTG KAIpaKag, aAAd dev undpxel XWPOG EVOLANEC®Y IOPUHAT®Y, YIa TIAPAdELYHA TIVOKOBNKEG TOTIKEG 1) ONUOTIKEG
Tou va SpaoctnplonolouvIal oTabepd KAl CUOTNHATIKA OTOV XWPO TNG ouyxpovng TEXVNG. AuTo vouilw amoteAel amouoia yiati
MPOKeLTAL yla pa eviladpepouca KAaKa OMou UMOPEIS va €XEIS KAmoleg eAeubBepieg padi pe kamoleg duvatdTnTeg, Tou (0WG
OTA AKPA VA YNV UAPXOUV.

Ano 1 Sikn} pou TNy mAeupd, BAENW OTL UNAPYEL kal pova&ld 6oov adopd otn otabepry B€on epyaciag kat oTnv epya-
ola og éva idpupa. Ano 1 pia, undpyouv epyaldpevol oe pouceia mou Sev eival EMPEANTEG 1} LOTOPLKOL TEXVNG, UMOPEL va gival
Ol IEPLOCOTEPOL APYALOAGYOL, LOUGELOAGYOL 1] KATL AANO. ATO TNV AAAN, Ol MEPLOCATEPOL MOU HPACTNELOTIOIOUVTAL OTOV XWPEO TNG
empélelag eivat eAedBepol enayyelpatieg kal Sev €xouv iowg To Bapog Saxeiplong TG cUAAOYTG VO poucEeiou, HETAEY AA-
Awv Bepdtwv. TeAikd, Aotndyv, o xwpog opileTal Oxt T0co anod tnv eAeUBepn oxeon epyaciag, aAAd and Tnv emopdAela 1 onoia
Onuioupyei oplopéva mpoPAnpata oto nwe SlapopdwveTal o emMPeANTIKOG Adyog otnv EAAGSa ta teAeutaia yxpovia.
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«——  Cruising Curators, A Gertrude Stein Support Group with Angélica Freitas, Tracing the

Ephemera, oelpd eruteAeotikwv avayvwoewv, Hopscotch Reading Room, Bepohivo, 2021 /
Cruising Curators, A Gertrude Stein Support Group with Angélica Freitas, Tracing the
Ephemera, series of performative readings, Hopscotch Reading Room, Berlin, 2021

H Eiprivn ®ouvteddkn eivatl ave&dptntn emipeAnTpla

Kal epeuvriTpla. 01 ekBEOE1G KAl TA TPOYPAUMATA
TPOBOAWV Tou €xel emiueAnBei TomoBetolvtal oto 6plo
MeTAEU Twv Mediwv TOU NXOU, TWV OTT1KOAKOUGOT LKWV
TEXVWV KAl TNng KivoUuuevng eikévag, eotidlovtag oe
KOUNP QPEULVIOTLIKEG KAl GUANOYLKEG KAANLTEXVLIKEG
TMPAKT1KEG. EXEl OUMUETAOXEL OTO EMLMEANTKO
egpyaotiplo How now to gather oto mAaicio Tng 11ng
MriievdAe Ttou BepoAivou, kail oTo MPAOYPAUMA avTAAAayng
EMIUEANTWV TOU opyaviopoU NEON oe ouvepyaoia pe tnv
Whitechapel Gallery. Exel emipeAndei mpoypdupata yia
XWpoug O6mwg To Sinema Transtopia (BepoAivo) kai ToO
®eoT1BAN Tatviwv MikpoU Mrikoug Tou Aovdivou (LSFF
2020). MeTa&U AAwv, €xel ouvemipeAndei n oeipd
TPOBOAWV -guvavtrioewv Residing in the Borderlands

oto SAVVY Contemporary-The Laboratory of Form-Ideas
(BepoAivo), kai Tnv €kbBeon Letter from a Guarani
Woman in Search of the Land Without Evil. ‘Exetl emiong
ouvenipeAndel to BiBAio How does the world breathe

now? (SAVVY Contemporary, The Laboratory of Form-Ideas

Books/Archive Books). Exel omouddoel pouoikoAoyia
010 AploToTéAelo Mavemiotiulo Oecoalovikng kat
Bewpia oUyxpovng TéXvng oto KoAéyio Goldsmiths

Tou Mavemiotnuiou tou Aovdivou (MA, TuAipa OmTikoU
MoAlT1odoU) . MapdAAnAa, €xel OANOKANPWOEl OTOUSEG OTO
BloAil oto Kpatikd Qdeio Oecoalovikng. Eivat éva amd
Ta 18pUT1KA MEAN TNG KoAekTiPag Cruising Curators.

Erupéleia / Curating
Eiprivy @ouvtedakn / Eirini Fountedaki

Eirini Fountedaki is an independent curator and
researcher. She has curated exhibitions and film
series traversing the boundaries between sound,
audiovisual arts and moving image, focusing on

queer feminist and collective artistic practices.

She has participated in the curatorial workshop

How now to gather (11th Berlin Biennale) and in the
curatorial exchange program ran jointly by the NEON
non-profit organization and Whitechapel Gallery. She
has curated film programs for spaces such as Sinema
Transtopia (Berlin) and London Short Film Festival
2020. She has co-curated the film series Residing in
the Borderlands at SAVVY Contemporary-The Laboratory
of Form-Ideas, as well as the exhibition Letter from
a Guarani Woman in Search of the Land Without Evil.
She is the co-editor of the publication How does

the world breathe now? (published jointly by SAVVY
Contemporary-The Laboratory of Form-Ideas Books/
Archive Books). She has completed her studies in
musicology (Aristotle University of Thessaloniki) and
her MA studies in contemporary art theory (Goldsmiths,
University of London, Visual Cultures Department)

and has also completed her violin studies at the
State Conservatory in Thessaloniki. She is one of the
founding members of the collective Cruising Curators.




; pya
piou, n B€on TnG/Tou aveEAPTNTNG/-0U ETUPEANTPLAG/-TT) OE BECIKO, Mapa-BeokoO 1§ avTl-OE0IKO MAaiCLO.

(X.K.): A&iCet va onueiwBei 0Tl To GUYKEKPIPEVO TEUXOG TOU MEPIOBIKOU TIou avadEéPBNKE TMPONYOUHEV®G TO EixE e~
peAnBei o Xplotdédopog Mapivog, o omoiog avrkel emiong oTn «yevid» pag. Oa moupe Tn AEEn «yevid» MOAAEG GOPEG, av Kal 1)
katnyoploroinon pe Pdon tov diaxwplopd avd nAkiakr opdda e pe Ppiokel mdviote oupdwvn. Motelw o1 n €kdoon autn
UAOTIOONKE OE WIa OTIyUr) MOU MAPOUCIAoTNnKe €va eidog mUkvwong epyaciag oto mnedio. ‘Hpaotav, nAadr|, apketoi, ite
aveEdptntol eTupeANTEG gite empeAnNTEG epyalopevol oe Beopoug, mou BEAapE va MPooSloPicOUPE TOUG OPOUG EMAYYEAUATIKAG
€vaooAnong pe tnv empeAela olppwva pe ta dedopeva Tng SIKNG Hag EMOXTNG, £XovTag Ol OTIG MPOUNAPXoUCEG CUVONKEG Kal
TACEIG O QUTOV TOV XWPO VA UMIAPXOUV AlyOOTOl KAVOVEG KAl TOAAEG EQIPETELG.

(E.K.): Ze auté 1o onpeio va avapépoupe Suo oTyuég-otabuols yia to eyxoplo nedio. ‘Otav eueig Eexkvrioape v
nopeia pag, tnv nepiodo Aiyo mpv anod toug OAupriakousg Aywves Tou 2004, unmpye OVING WA MUKVWOT) Kal pia aiobnon ot
UTIAPXOUV CUAAEKTEG Tou ayopddlouv TEXvn. Ymmpxe pia Yeudaiobnon eudopiag, n omnoia Sev eixe PERaia peydAn Sidpkela.
Autd ouvdgeTal pe €va YEVIKOTEPO {HTNa oTo MESIO TOU MEPIOPICUEVOU MOAITIOTIKOU TMPOYPAUUATOG Yid T oUyXPOovn TEXVN.
Mia dAAn onpavukni otypn ftav 6tav n EAAASa €yive 1o par excellence napadelypa tng kpiong, EMOKEYIUO yla va To adou-
YKpaoTtolv wg éva «e§mmko nmapddetypa», ondte and 1éte unnpée pa AAANG Hopdng KivnukoTnTa. Autd Ta ONpEeia MUKVOONG
OpWG, Aiyo €XOUV OUVTEAEDEL WG TPOG TaA EMipova {ntrpata nmou adopoulv €va MOAITIOUIKO TPOYPAUMA Kal MPOTAyua yia Tn
oUyxpovn TEXVN, TOUNAXLoTOV og BEOUIKO eMimMedO, MOU €K TwV MPAYRATWYV CUUMAPACUPEL Kal TNV unodlotnn Spactnpiotnta.
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«—  Khéa Xapitou ka3 137 (Maxu Braooorotlou, Xpuodven Koupavékn, Koopdg Nikohdou), Metd v

Ekpnén akoUs akdua 1o pwg, anoyn EyKATACTAONG TNG APXEIaKTG ouAloyrg, 3 137, Abriva, 2016 /
Klea Charitou and 3 137 (Paky Vlassopoulou, Chrysanthi Koumianaki, Kosmas Nikolaou), After the
explosion you hear the light, installation view of the archival collection, 3 137, Athens, 2016

H KAéa Xapitou omoudace eAAnvikn ¢iAoAoyia oTo
Karod1otplakd MavemioTiuio ABnvwv KAl oOTn ouvéxela
npaypatonoinoe petantuxiakéqg omoudég itotopiag tng
TEXVNG Kal emipéAelaq ekBEoewv O0TO APLOTOTEAELO
Naveniotiplo Ogooahovikng kKat oto MavemioTiulo Rennes
II (Haute Bretagne) tng NaAAiaq avtiotoixa. Eivat
Katoxoq d1daktopikou TiTtAou otnv Iotopia Tng TEXvng
ané TNV AveTAtn IXoAn Kahwv Texvwv (AIKT), pe TiTAO
dratp1Png H oxéon ueta&u Adyou kai €pyou TEXVNG OTNV
EAAdSa Tn dekaetia Tou 1970. Exel epyaotei wg Bonbdg
emipélelag yia tnv documenta 14 kai umdp&el WEAOG NG
opddag emipéAetrag tng Kunsthalle Athena. EmiAeyuéva
npdétlekT ota omoia €xel ouppeTdoxel: South as a State
of Mind, meplodikn €kdoon TE€Xvng KAl TOAlT10MOU,

oe1pd mepdpuavg pe TiTAo Political Speeches oTo
nihaiolo tng €kBeong This is Not My Beautiful House
(Kunsthalle Athena), Cady Noland (Mavemiotruio Rennes
II kat FRAC Bretagne). Amdé 1o 2019 eivat cuvidputpla
™G emiyeAnTiknG mpwrtoBouliag miss dialectic.

Erupéeia / Curating
K\éa Xapitou / Klea Charitou

Klea Charitou is an art historian and curator based in
Athens. After completing her BA in greek literature
from the National and Kapodistrian University of
Athens, she obtained an MA in history of art from
Aristotle University of Thessaloniki and an MA in
curating from the University of Rennes in France.
She completed her PhD at the Athens School of Fine
Arts (ASFA), titled The Relationship between Logos
and Art in the Greek Art from the 1970s. She has
worked as a curatorial assistant for documenta 14
and was part of the curatorial team for Kunsthalle
Athena. Other curatorial highlights include:

South as a State of Mind magazine, This Is Not My
Beautiful House (Kunsthalle Athena) and Cady Noland
Unauthorized, (Rennes II University). In 2019, she
co-founded miss dialectic, an art operator that aims
to support artistic and curatorial research with a
strong focus on education and the production of new
work through interdisciplinary collaborations.




Eniong, av kotd&oupe T Ba B€Aape otnv Akadnpia, n andvinon eivat: €vav o cUCTNUATIKO TPOCAVATOAICUS TIPOG

TN oUyXPOVvN TEXVN KE OXETIKA YVWOTIKA QVIIKEIJEVA oTa maveroTtrpia. Av kal n Xaplg HAnoe yla pia popér) mukvwong oTov
XWPO, KATA TN YVOUN HoU autd €xel TOAAA TepBmpla va eVIoXUOEL MPOKELLEVOU VA MAPAYETAL CUOTNHATIKOG AOYOG E TEKMUN-
piwon, mpwToyevr €peuva, kataypadr], KPITIKA Keileva, ouvedpla KA., YUpw anod Tn cUyxpovn TEXVN oTov EAANVIKO Xwpo. Ta
{XvnN QUTA TWV MPOKTIKWY XAvovTal, 000 UTOAEIMOVTAL Ol MPWTOYEVEIG HEAETEG Yyla TO Tl yiveTal oTo Medio, MOTE va UMAPYEL N
duvatotnTa va napdyeTal OPYAVWUEVN YVHOOoN TNV onoia Unopeig va avinapabeoelg o €va AAAo MApASELyUaA KAl VA GUVOUIAT-
OEIG |IE TUO LOOTIMOUG OPoUG. Mpdyuat, autr Tn oTyUr| Uiopei va €xoupe moA\oug avegaptntoug ekBeatakoug xwpoug (artist-
run spaces), n BloILOTNTA Twv omoiwv eival APKeTA BUoKOAN Kat Sev ival capég nolo eival To MPATAYHA Tou KAaBevog. Xty
navonuia, eixe yivel pa onpavtkr mpoonddela yia npwtn ¢opd va cuvapBpwBouly ot emayyeAUATIEG TOU XWPEOU TNG TEXVNG TIUO
ouoTnuatikd. Eav undpyel kdt SlapopeTikd OTOV XWPO TNG oUyXPovNG TEXVNG, (0w autd va eival pia SlapopETIKY| EMyvwaon
NG EMOPAAEIQG KAl TNG OXEONG e Toug Beopolg. Aev gipal OUWG oiyoupn OXETIKA LE TO Tl MPOTAYUATA AUTH) MAPAYEL KAl Tt
ouvapBpwoelg, autd HEAAEL va pavei kal va SlekdiknOei Suvauikda.
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Moreover, if we consider what we would like to see in the Academy, the answer is a more systematic orientation

towards contemporary art with associated areas of knowledge being represented in universities. Charis talked about a form
of densification in the field, but in my opinion, there is abundant room to push on even further in order to produce a discourse
on contemporary art in Greece which will be systematic and involve documentation, primary research, cataloguing, produc-
tion of critical texts, conferences, etc. The traces of these practices are lost as long as primary studies of what is happening
in the field fall short, as this is what would enable the production of organized knowledge which can be contrasted to other
paradigms, triggering a discussion on more equal terms. Indeed, at the moment, we may have a lot of artist-run spaces, the
viability of which is quite difficult and their imperative not always easy to discern. During the pandemic, we had the first impor-
tant attempt for art professionals to come together more systematically. If there is something different about the contemporary
art world, perhaps it is this awareness of precarity and of art’s relationship with institutions. But | am not sure which are the
imperatives and alliances that this produces —all this remains to be seen and asserted dynamically.

5+1 curatorial positions — From digital workshop to roundtable discussion
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MNa péva, dAa Ta napandve cuvdgovTal emiong pe To iInua g Beoukotntag (vopilw 1o 810 Aéw oe OAeg TG
ekboYEG 6owv £xouv avapepBer). ‘Otav ouykpoTteig éva nedio, Sev To KAvelG novog cou, BENel pdypappa, BEAel MpoTaypa.
Xwpig €va mpoypappa e oKomd T OUCTNHATIKY) CUYKPOTNON Kal Aeltoupyia eKBEOIaKDV aAAd Kal EVOIAUECHV XDPWY, OMWG
eine o X1apdrng, oToug onoioug Undpyel evag Babuog woppomiag peta&u eheubepiag, eueAiEiag aAld kat BECUIKOTNTAG WOTE
va anotelouv pa Buwotpn SiEE0d0 yia vEoug KAANTEXVEG Kal ETUPEANTEG OTOV XWPO, TOTE SlalwvileETal Pl KATAOTAON LETEW-
plopou. Auto Sev eival anoAUTwg Kako, kaBmg adrivel mepBmpPLa auTooxeSIaoHOU Kal EVOEXOUEVIKOTNTAG, XPEIAZETAL OUWG KAl
ouotnuatonoinon. Kat ot Beopoi pe 1o Sladopetikd mpodil Toug odeilouy va nai§ouv Suvapikd Tov pOAo TOU TOUG AVTIOTOLXE,
va avadelybouv ol anapaitnTeg «CUPayieg» aAAd Kal oL avIaywvIoUoi, oL SladopeTIKEG SlakpITEG B€oelg dpdong, SlekdIKToEwWV
K.ATL Tiou Aapfdvel o kaBévag.

(Z.X.): An6 1 8ikn) pou epmelpia pe 10 EMNVIKG Tufpa TG AICA aAAd kal kG IBPUTIKO MENOG TOU OWHATEIOU TOU
EMZT, pia ouloyikotnta mou nepthapBdavel kat AAAEG eMAYYEALATIKEG EI8IKOTNTEG, katdAaBa MOAAd yia TO M®G ol iBlotl oL
ETUPEANTEG OUVTNPOUV AUTEG TIG 1OEEC. Eved 1) emipglela eival Eva endyyeAua Ye CUYKEKPIUEVO OTOXO Kal Aettoupyia, ot idlot ot
eMPeEANTEG Slatnpouv €vav dnuooto Adyo yepdto acddeleg yla TO avIKeEipevo Toug, ouxvd nepidapBdvoviag époug eubiiag,
unepndaAvelag kat aydmnng. YnApyel peydAn avaykn avayvwplong TnG EMMUEAEIAG WG EMAYYEAUA JE OUYKEKPLIUEVA KaBrikova,
napadotéa, Seovioloyia kat kabopiopeveg anoAaBeg, aAlwg Ba ouveyioel va aokeital oXeddv AMOKAEIOTIKA and ATopa Pe
Aupéva ta PlomoploTiKA {NTNHUATA, UE TIG AKOAOUBEG CUVETELEG.
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For me, all this is also linked to the question of institutionalism (I think everything I've mentioned so far are different
versions of the same thing). When you put together a field, you don't do it alone; you need a program, you need an imperative.
Without a systematic program aimed at promoting the establishment and operation of exhibition spaces as well as of medi-
um-scale spaces, as Stamatis said, in which there is a certain balance between freedom, flexibility and institutional involve-
ment capable of providing a viable outlet for young artists and curators in the field, then things are left permanently in suspen-
sion. This is not entirely a bad thing, as it leaves room for improvisation and contingency, but it also needs to be approached
more systematically. The institutions, with their different profiles, must carry through their respective roles dynamically, so that
the necessary "alliances" and competitions may emerge, together with the various, distinct positions of action, demands, etc.

(S8.S.): From my own experience with AICA Hellas, but also as a founding member of the EMST association, a
collective also including other professional disciplines, | have seen in practice how curators themselves sustain these ideas.
While curating is a profession with a specific purpose and function, when curators express themselves publicly their dis-
course is often full of ambiguities about their work and contains allusions to terms like sensibility, pride and love. There is a
great need to recognize curating as a profession with specific tasks, deliverables, ethics and specific remuneration standards,
otherwise it will continue to be practiced almost exclusively by people who do not depend on it to generate income, with all
the consequences that this entails.

5+1 curatorial positions — From digital workshop to roundtable discussion
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(X.K.): Mpoowmnika Bewpc MPoBANUATIKA TN ouvBrkn katd tnv onoia Bewpseital Sedouévo 6T N ENAen enayyeA-
MaTIKOV OpwV yla Tnv doknon tng gpyaociag pnopei va dlopBbwbei anwg and tnv aydnn yi' autrjv. Eni g ouciag, otav oe pia

OUVEPYAOIa TPOKUMTEL 1) YN MANPWHUNA SladOPETIKWY EPYACIV TOU TIEPIAApBAvovVTal OTNnV EMUEAELD, QUTO UTIOSEIKVUEL OTL N
gepyaoia yivetal pe gpactteXvikous 0pous. MNoAAoi anod eudg, aAhol Spactnplonoloupevol €80 kat AAAOL ETUOTPEDOVTIAG EMELTA
ano KAmMolov kalpo oTo eEWTEPIKO, Bewprioape ot unmpye duvatodTnta yia aAlayr Twv ocuvBnkwv oto nedio. ‘Enerta and apketa
XPovia OUwG, BAETOUUE OE YEVIKEG YPAUUEG OTNV EAEUBEPN ayopd MAPOUOLEG CUVONKEG WG P0G TNV EAAEWN KAToXUPWOoNG
TWV EMAYYEALATIKWV SIKAIWUATWY TOU ETIPEANTT).

(E.K.): MA&viwg OXETIKA e QUTO MOU EIMEG yIa TNV EMUCTPOdT, YIA VA WAROK YA TOV EQUTO HOU, EY® ENECTPEYA TIOAU
ouveldntda otnv EAAASa, B€Aovtag va amnootaciononb® and To Mo £TAPIKA eTuTaXuvOpevo povieho tou Aovdivou. EEAAoL,
Kal og AAAEG Yewypadieg OMou Ta MPAYUATA €ival THO CUCTNUATIKA, UNIAPXEL OKANET TagikdTnTa, Wag Kat n misoyndia dcwv
gpydadovtal og UPNAEG B€oelg oTov XWPOo TNG TEXVNG anoteAeital oxeddv AMOKAEIOTIKA And MPOVOUIOUXoUG TA&kd, GUAETIKA
KA A’ Tnv dAAn, ed® undpyel peyaAutepn duvatotnta va diapoppwoel kaveig 1o nedio, kabws noAloi Topeiq Ppiokoval
akoun umno Slapopdwon kat autod xel, OMwG eiMApe KAl TPV, KATL TO ANMOAQUOTIKA HAXNTIKO.

(1.Z.): ®a Bela va kateubivw Tn oulrjTnon MPOG KA GAAN Bepatikn Mou ouNTHONKE OTIG CUVAVTHOEIG UAG, TIG
SladopeTIkEG TAXUTNTEG TNG EMMPEAEIAG. e Tl TAXUTNTA KAVOUUE [ia €kBeoN 1] MWG PMopoUpe va SOUNEWOUUE CUVEPYATIKA;
Eniong, katd nooco ypeldletal va okeGTOPAOTE TO KOO OTAV ETUUEAOUMACTE; YTIAPXEL ETUPEAEID XWPIG KOWO;
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(E.K.): | personally find it problematic how there is this idea, often taken for granted, that the lack of professional
conditions for undertaking curatorial work may be remedied by simply loving the job. In actual fact, when, in the course of a
collaboration, someone fails to pay for different tasks involved in curatorial work, this is an indication of amateurism. Many of
us, some working in Greece and others returning after some time abroad, felt that there was potential for changing things in
our field. However, several years onwards, we notice that the conditions in the free market have not shifted much in terms of
protecting the professional rights of the curator.

(E.K.): Picking up on what you said about returning from abroad, as far as | am concerned | can say it was a very
conscious decision to come back to Greece, as | wanted to distance myself from the more corporate, fast-tracking London
model. After all, even in other geographies where things function in a more organized way, classism is very prevalent, as the
majority of people working in high positions in the arts come almost exclusively from privileged social groups in terms of class,
race, etc. On the other hand, in Greece there is more opportunity to help shape the field, as many areas are still being formed
—and there is something delightfully militant about that, as we said before.

(1.Z.): 1 would now like to direct our conversation towards another topic we also touched upon during our meetings:
the different speeds of curating. How quickly do we do an exhibition or how can we work collaboratively? Also, how much do
we need to think about the audience when undertaking curatorial work? Is there curating without an audience?
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(Z.Z.): Eym 6a €\eya o undpyel, yiat 5 Ba UMopoUcaue MOTE va VONOOUUE WG KOG TNV EAIT MOU EMICKENTOTAV TA

pouoeia Tou 170U alwva, NTav Ol ETIOKENTEG ToU €BAeNaV KATL IODIWTIKO Kal KAEloTO. Kal onuepa emPlmvel pia Aoyikr) empEAEIAg
IBIOTIKOV CUMOYWV o€ I8ITIKOUG XPoug. To peyalitepo mpoéPAnua duws onpepa vopidw eivat n tdon e&eldikeuong evog kovou
pE TNV avTioTolXn YAWooa, M.X.: KAAMTEXVEG, EMUEANTEG, OUAEKTEG. Mpodavmg kal eivat xpriolun n e&edikeuon oe KAMOLEG MEPL-
MTWOoELG, AAAG av Jag eviladEPEL va anoTEAEDEL 1) TEXVN €va ONHAVTIKO KAl EVEPYO KOMUATL TNG KOovwviag mou Ba tnyv ennpedoel
kal Ba Tnv aAAd€el, vopilw Ba npénel va aneuBuvopacTte o €va euputePo GACHA avBPWIWV.

(E.K.): To Zjtnua tou Kooy gival oAU KPIoIO KAl TIPEMEL VO OKEPTOMAOTE CUCTNMATIKA TOUG OPOUG HE TOUG OTI0I0UG
OouyKpoTEiTal. YMAPYEL 1) MEPIMTWOT) VA EXEIG MEPLOPIOUEVO KOO yiaTi SOUAEUELG e SladopeTIkoUG TPOTOUG Tou Sev gival TIOAU
olkeiol yla va kaAliepynBei évag dAlog tpomnog B€aong, kabwg To kowd oe €va Pabud PAEMeL Ye Tov TPOMO Mou opifouv Ta
peyala pouceia 1 n ayopd tng T1€XVNG. ESw anatreital neplocdtepog XpOvos Kal ToTn oTNV KAAMEPYEID QUTWV TWV «AAAWDV»
MNXQVIOP®V Kal ot pakponpoBeopn avianddoor| Toug. Mia T€Tola mpoogyylon dev eival anapaitnta eATioTikn, €xel Siapo-
PETIKN] OTOXEUON.

(1.Z.): Z& autd T0 onpeio, Ba HBeAa va WARCOUPE yia T oXE0N KETAEY ETPEANTY] KAl KAANTEXVN, IBWUEVN pHEoa amnd
TO TIPIOKA TNG TMPAKTIKAG TNG GPovTi®ag kal KATd MOCO auTH UNAPXEL 1) UMopel va undpEel (kat) péoa oto Beopiké mAaiolo.

(E.K.):NopitwnwgéxeiméoventeuyOei uiaoy£on mo SIaAEKTIKHA LE TOUGKAAAITEXVEG, AlyOTEPO MATPIAPXIKT KALATEPVAAL-
OTIKI)OEOXEOT LEMAAAOTEPA OXEDIAKA HovTEAA. Q0 TOO0, LECAANO TNVEUTERIA LOU WG IAIS Ay wYOG O TOMESIO TNG TEXVNG, TAPATNPEM
one§akohoubouvvaundpyouvSidadopaadnyrLaTanouniapouctalouV ToVETUUEANTH AVIAYWVIOTIKO IPOG TOVKAAATEX VN KAl T Bewpia
1 TN dlaTunwon Adyou yUpw amd Tnv TEXVN AMEANTIKY] yid TNV «oucia» Tou EPYOU Kal TNV «0ucia» NG EUMEPIag Tou Beatm.
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(S.S.): | would say that there is, because we could never conceive of the elite who visited museums in the 17th

century as an audience, just as visitors who saw something private and exclusive. Even today, a certain notion of curating pri-
vate collections in private spaces still persists. But | think the biggest problem today is this trend towards specialization which
affects certain groups, for example artists, curators and collectors, and goes hand in hand with a corresponding language.
Obviously, specialization is useful in some cases, but if we are interested in making art an important and active part of society
that will influence it and help push forward changes, | think we need to appeal to a wider spectrum of people.

(E.K.): The question of the audience is key and we need to think systematically about how it is constituted. It is pos-
sible to have a limited audience because your methods are different and unfamiliar precisely in order to cultivate an alternative
way of seeing —since the public, to a certain extent, only adopts the way of seeing dictated by big museums or the art market.
What is needed here is more time and faith in the development of these “other” mechanisms and in the results that can be
reaped in the long term. Such an approach is not necessarily elitist, the targeting is different.

(1.Z.): Let us now talk about the relationship between curator and artist, as seen through the prism of the practice
of care and whether this exists or can (also) exist within an institutional framework.

(E.K.): | think a more dialectical relationship with artists has now been established, less patriarchal and paternal-
istic, compared to earlier models. However, in my experience as an educator in the art field, | observe that there are still
various discourses that present the curator as antagonistic to the artist and the theory of art discourse as threatening to
the "essence" of the work and the "essence" of the viewer's experience.
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(X.K)): Zupdwve pe 6oa avadeépel n EAnida. ‘OAa autd pmopouv elkola va anodpeuxBolv 6tav undpyouv kahoi dpot

OUVEPYOOIaG Kal Otav MPoogyyifoule UE avoryTd mveuua Tnv apyikn WB€a nou B€loupe va ulonoirjooupe. O XTapdatng eixe
npoteivel évav eUoToyo TiTAo oe autryv Tn Bepatikn yia 1o epyactripo g ARTWORKS: lMoAuteyvitng kat Epnuoomitng. Qg
eAelbepol emayyeAUATIES, Ol ETUPEANTEG KaAoUVTAL MOAAEG POPEG va eival «MOAUTEXVITEG», XPEIACETAL OUWG VA ONMEIWDEL OTL N
OUVEXNG T N TAKTIKT] avadlrTnon Kawvoupylag «E0Tiag» eival HEoA OTIG TIPOKATOEIG Tou EAeUBEPOU EMAYYEALATOG.

(E.K.): Aev Ba €npene OUwG aUTO va evBUETAL UOVO PE DETIKO MPOONUO KAl VO ECWTEPIKEUOUPE TNV EMOGAA HaG
ouvBnkn w¢ avaykaia kal ikavr) va pag «e&eNi&er.

(Z.X2.): Eyw 6a rBsha va mpoobeom OTl SUOTUXHDG UMAPXOUV Kal ATOUA ToU SpOUV GTOV XWEO HAG ME TOV TTAO TOU
ETPEANTT) KAVOVTAG AKPIPWG AUTO ToU elEiG Bewpoupe mpoPAnuatiko. MNpoonabouyv, dnAadr, va eikovoypadroouy pia Sikia
Toug 10€a peoa anod €pya kaAlrexvav. Eival éva napddelypa 1o omnoio cuvavtdtal cuxvd Kal €vag and Ttoug [Bactkoug Adyoug
mou eyeipovtal {NTripaTa adoKIUNG Kal avIaywvIoTIKAG EPUNVELTG.

(X.K.): Oviwg kai, av kal MpoBANUaTiKo, gival £va MOVIEAO TIOU yia 600UG TO EMAEYOUV daivetal Mwg AEIToupyel
IKQVOTIOINTIKA.

(Z.Z.): Okovopikd. Apa KArMou MrnopoUe va BPoupe T mnyn g aviiAnyng autrg tou erupeAnTr. A’ ) Sikid pou
TAEUPA, 0 6POG AUTOG Tou PpovTioTr Sev Exel va KAvel TOoO TIOAU pe tov iBlo Tov KaAAltevn kat ) Siadikacia Tng napaywyng,
aAAd neplocotePo pe TN dadikacia g culoyrG. H dpovtida dnAadr eivat ouvdedepévn Kal pe Tov napadootakd pOAo Tou
eMPEANTH WG dpovTIoTH piag culAoyrG. 'Exel va kdvel EMOPEVMG Kal [IE TO MG UMopouv va culexBouv OAeg ot mAnpodopieg
mou Ba emPBeBaiwoouv kat Ba diapura&ouv Tn Siatripnon Tou UAIKoU Kal AuAou mAaLciou Tou €pyou. To nwg pnopel, dnAadr, va
TOPAUEVEL EVa QVTIKEIMEVO EVEPYO WG EPYO TEXVNG.
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(C.K.): I agree with Elpida. All this is easy to avoid through good collaboration terms and when we approach the ini-
tial idea we seek to implement with an open mind. Stamatis had suggested an apt title for the ARTWORKS workshop dealing
with this topic: Jack of all trades, master of none. As freelancers, curators are often called upon to be jacks of all trades, but
one needs to take into account that the constant or regular search for a new "home" is part of the challenges of freelancing.

(E.K.): We should not, however, see this only under a positive light and internalize our precarious condition as some-
thing necessary and sufficient for our "development".

(8.S.): | would like to add that, unfortunately, there are also people in our field who call themselves curators and
yet do exactly what we consider problematic. That is, they try to illustrate their own ideas through the works of artists. It is an
example encountered frequently and one of the main reasons accounting for undue and antagonistic interpretations.

(C.K.): That's true and, even though the model is problematic, it seems to work well for those who implement it.

(S.S.): Work well financially. It is, then, possible to trace the source of this curatorial perception. In my view, this term
of caretaker has less to do with the artist himself and the process of production and more to do with the process of collecting.
In other words, care is also connected to the traditional role of the curator as the caretaker of a collection. It is, therefore, also
linked to collecting all the information that will confirm and safeguard the continuation of the material and intangible context
of the work; will ensure, that is, that an object can remain active as a work of art.
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(E.K.): Nopilw 61 0 Zraudtng ékave Tnv mo GpEUIVIOTIKY TOoMoBETNoN, MPOTEivovTag TNy évvola TG dpovTidag pe
gvav Ao tpomo. Edw okedTopouv Oxt TOOO TO avTikeipevo, aAAd KaT' apxdag eudg tg idleg. Evvow tn dppovtida ekatepwOev
ETPEANTWV-KAANTEXVAV, 1| omoia Aeltoupyel emiong ekatépwBev eviuvapmTikd. Autd TO AVTAVOKAQOTIKO TO KATAVO® WG A
ONMAVTIKY) GEUIVIOTIKT] HOU MOPAKATAONKN Kal pe €Xel ppovTioel, wdEATOeL kal eEENEEL kal pPEva MPOOWIIKA 1 GPOVTIOTIKY) OXEON
Kal ano TG U0 MAEUPEG.
(.Z.): Ze autd 1o onueio Ba BeAa va KAEICOUUE UE Ia EPMTNOT OXETIKA UE TO APXEIO EKKIVOVTAG and pia ppdon
TIoU €iYATE MEL OE Pl anod TIG CUVAVTNOEIG Hag, OTL «UTIAPXEL [l IOTOPIKT auToyvwoia mou ekkpellei». MNati anouotadel pia ou-
YKEKPIUEVT LeBodoAoyia MPOoEYYIoNG TOU apxeiou anod NG EMUEANTIKEG OTIOUSEG KAl TG CUVOEETAL QUTY) 1) AMOUsiA PE ThV

LOTOPIKT] autoyvwoia; Mpddetal .oTopia Tng TE€XVNG, edv autr dev apyelobeteital;
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(E.K.): | think that Stamatis’ stance is the most feminist one, as he suggested a different way of understanding the
notion of care. In this case, | was thinking not so much about the object, but first of all about ourselves. | mean the care of both
curators and artists, which is also mutually empowering. | understand this reflex as a key part of my feminist legacy and this
caring relationship relying on both sides has made me feel cared for, aside from benefiting and helping me develop personally.

(1.Z.): At this point, | would like to close our discussion with a question about the archive, taking as my starting point
something you said during one of our meetings: "there is a historical self-awareness that is pending". Why are curatorial stud-

ies lacking a specific methodology for approaching the archive and how is this absence connected to historical self-aware-
ness? Can art history be written if it is not archived?

5+1 curatorial positions — From digital workshop to roundtable discussion
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(E.K)): Ze 8iladopeg mepint@oelg OAeg €xouue £pBel avipétwneg Pe auth v eMewdn. Eidikd otnv eknailbeutkn
Sladikaoia, Tnv omnoia Bewpw Bepelwdn yia tnv eEEAEN evog nediou. Mag Aeinouv eyxelpidla, opyavwpevn yvwon, kataypadn
apyeiwv Tou Ba napeiyav n dieukdAuvon EUEDNG Kal Apeong mpodaoBaong nou givat anapaitntn oe MoAAEG neptntwoelg. Otav
LY. ETOWMACELS Eva pdBnua 1) €va eyxeidlo kat 8ev €XEIG ATIAETO 1) TOUAAXIOTOV EMAPKT| XPOVO YIa VA EKTIOVIOEIG EKTEVI) TPW-
Toyevr] €peuva. AuTo rjTav KATL MOU AVTIHETWTIOA MOAU pdodaTa oe €va eYXEPISI0 0TO OMOIo yia TETOIOUG AOyoug Sev cupuTie-
plEAaBa To EAANVIKG mapddetyua. Auto £xel Siddopes eruntmoelg. Néot (kat oYt HOvo) KAAMTEXVEG, ETUUEANTEG KAl BEWPNTIKOI
NMOA\EG GOPEG EMKANOUPUACTE TIEPIMTWOELG and AANEG LOYUPES, Kupiapyeg (BuTikeg) yewypadieg kal £1ol Sev kallgpyeital Kal
pia koUATOUPA ToU Va pag oTpedel oTiG OlaiTEPEG, TOMOBETNUEVEG MAPAUETPOUG pag. TETola {nTripata «tonofe£tnong» eival
KeVIPIKA oTnVv unéBeon tou apyeiou. Ztnv MNpoowpiviy Akadnpia Texvav To B€pa NG ocuoTnuatonoinong tng adriynong, Twv
epyaAeiwv, Twv apparati kal Twv HEBOOOAOYIV TTOU TN CUYKPOTOUV HAG anac)OAel SIapK®G.

(X.K.): Ze autr) T oulrjtnon, Tou Eixape KAvEL TNV TEAEUTAIa CUVAVTNOT Hag Kal adopoUce To ap)XEeio, e evBlEbepe
va PHaBw edv veOTEPEG/-0L ETUPEANTPLEG/-TEG EVIACOOUV 0TA EVOLAGEPOVTA TOUG TNV APXEIOKT| MPAKTIKT), TNV lOTOPIA. 2€ EUAG
TOUG TPELG, AAAA Kal o€ AANOUG ETIPEANTEG TNG «YEVIAG» HAG, KATAYPAdNKE Eviova auth 1) TAoT evAaoXOANoNG e To apyeio.

(E.K.): 'Htav pa katedBuvon mou eixe va kavel BeBata pe 1o 1oToplikd momentum. Me Tnv katdppeuon Tou mp@ny
avatoMkoU UMAOK, e To TEN0G TNG (Malalo-)amnoIKIoKPATIKAG OUVBNKNG, 0Tav KataAdBape OTL To va SlekSIKEIG Ta apyeia oou
Kal TNV loTopia oou eival MONTIKNG onuaciag. MNMpopavws autd enailge napa MoAU onpavikd poio kat oto dIkO pag nedio.
>kedtopal, yla napddelypa, mOco ONUAVIIKA €xouv Undp&el oe TOAAANAA emineda 1a LETA-COOIAAIOTIKG, GEMUIVIOTIKA, HETA-A-
TIOIKIAKA, KOUT)P 1) KIVIUATIKA apyeia.
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(E.K.): On occasion, we have all been confronted with this lack. Especially in the educational process, which | con-
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sider key for the development of any discipline. We lack manuals, organized knowledge, a process of archiving which would
render our access—whether indirect or direct—to the material so much easier. This is often necessary: for example, when
you are preparing a course or a textbook and you do not have ample or at least sufficient time to conduct extensive primary
research. | recently encountered this problem while compiling a textbook, in which precisely for these reasons | did not include
the Greek example. The implications of this are significant: for instance, young (and not only) artists, curators and theorists
often invoke cases from other strong, dominant (Western) geographies, and this is far from conducive to the development of
a culture that will direct our attention towards our specific, situated parameters. Such issues of “positioning” are paramount
when considering the hypothesis of the archive. At the Temporary Academy of Arts, the issue of the systematization of narra-
tives, and of the tools, apparati and methodologies that constitute them, is one of our principal concerns.

(C.K.): In the course of this discussion about the archive, which we had during our last meeting, | was interested to
know if younger curators are currently interested in archival practice and history. Judging from the three of us, and from other
curators of our "generation", a tendency to engage with the archive is strongly registered.

(E.K.): Clearly, this tendency was linked to a certain historical momentum. Following the collapse of the former East-
ern bloc, with the end of the (paleo-)colonial treaty, we understood that claiming your archives and your history has a political
significance. This has had a great impact on our field as well. Consider, for example, how significant the archives put together
by post-socialist, feminist, post-colonial, queer and other social movements have been on multiple levels.
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(X.K.): MoTtelw 6T wg eTUEANTEG N I0TOPIKOL Kal BewpNTIKol TNG TEXVNG ToU evnAKiwvopaoTav, aviiAndOnikape
ot niow pag -oxL oe peyalo PABog Xpovou- Eixe CUOCWPEUTEL €vag OYKOG yvmong MPog apxelobetnon kal HeAETN. Ot Ag-
Eelg-kAeldla, Ta ¢nrnpata mou XPeladeTal va QVILETWIIOOUNE Eival ) AMOOTIACUATIKOTNTA TNG KATtaypadriG KAl N avaykrn ou-
otnparonoinong mg. KataAdBape 01t unmopoupe va «ayyi§oupe» auto 1o UAIKO yvwpiloviag HEYOAUTEPOUG, WG TPOG TNV NAKia,
KOAAITEXVEG KAl EMAYYEALATIEG TNG TEXVNG ToU gixav SidBeon va polpacTtoly, £T0L MOTE VA OUYKEVIPWOOUKE UAN LOTOPIag TPV
autr yivel enionua «otopia».

(Z.X.): MoAAEg dopeg, emiong, EMpene va SOUNEPOUE YA KATOIOV KAANTEXVN YA TOV OToio Sgv UnhpXav ApKETEG
BiBAloypadikeg avadopeg oe kataAdyoug 1) o€ o akadnudika keipeva. 'Empene epei va kAvoupe mpwToyevr) epeuva. Ano Tnv
AAAn, mava e cuykivouoav ol MPooTABEeleg TwV Bl Twv KAAAITEXVHOV VA KPATAOOUV TO SIKO TOUG apxeio, To onoio dpavtdlopat
MPOEKUNTE Kal and Tnv EAAewdn dAAwv apyeinv mou Ba umopolce KAToLoG va Xpnotpomnolrioel. QoToc0, MAvVIa avapwTIOPOUV
TOL0G gival TEAIKA AUTOG 0 XWPOG KAl 0 TPOTOG e Tov omoio Ba SloxeTeuTel OAN auTr] N APXELAKT) EPEUVA MOU YIVETAL 1] UNAPXEL,
aAAd Tou yla KATolo Adyo «dev £xel €pBel akdua n wpa» va GTAcel 0To Kowo 1 otnv Akadnuia.

(E.K.): To omoio, eniong, va rnouue o1, eival ApKETA SIAPOPETIKO AMO TNV TPOCEYYION TWV TIO OPYAVWIEV®Y MOATIOTI-
Kwv Blopnyavicwy, ol omnoieg ¢ppovtiouv va kataypddovial 6oa yivovTal Mo CUCTNUATIKA, KAl 1] Mapaywyr} TouG va €XEL loXupo
ixvog. Té€tolou €idoug Plounyavieg dppovtiouv va yivetal mpwtoyeviig €peuva. Exouv ouveibnon mnola eivat n onuacia tou va
«PTIAYVE KAVEIG OUCTNUATIKA TNV loTopia Tou, 0Tt eival pia Siadikacia rou Baciletal otnv kataypadr katl Tnv apxelob€Tnon oe
np®TN ddon, kal petd Befaing otayuoloyouvTal Ta MPAYUATA AVAAOYWGE 1) AVANTUOCoOUV Pid SUVALKY) TNV omoid eV HMOPOUpE
anapaitnTa -Kal EUTUXWG- va MPOPAEPOUE.
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(C.K.): I think that, as curators or art historians and theorists who were just coming of age, we realized that a body
of knowledge had been amassed behind us—dating from the not-too-distant past—which was in need of being archived and
studied. The keywords, the issues we need to address are the fragmentary nature of the record, as well as the need to sys-
tematize it. We realized that, through meeting older artists and art professionals who were open to sharing their experiences
with us, we could indeed "touch" this material and gather historical sources before they actually became official "history".

(S.S.): Aside from that, we often had to work on an artist for whom there were not enough references either in cat-
alogues or in more academic texts. It fell on us to do primary research. On the other hand, | have always felt moved by artists'
efforts to keep their own archives, which | imagine also originate from the lack of access to other archives they could use.
However, | do consistently wonder where and how all this archival research that is being carried out now —or has already been
completed but for some reason "the time is still not ripe” to be shared with the public or the Academy—will be channeled.

(E.K.): Which again, it should be noted, is quite different from the approach adopted by more developed cultural
industries, which make sure that everything is recorded systematically and that their production leaves a strong trace behind
it. Such industries also facilitate primary research. They are fully aware of the importance of systematically “making” one's own
history, and of the fact that this is a process which, in the first instance, begins with recording and archiving and then leads to
either cataloguing things accordingly or to developing a dynamic which we cannot—fortunately so—always anticipate.

5+1 curatorial positions — From digital workshop to roundtable discussion



H Xdpig KaveAonouou ival I0TOPIKOG TEXVNG, ETUOTNHOVIKT) uneuBuvn kat etupeAnTpla tng 2uAoyng ‘Epywv Téxvng
¢ Tpdnelag tng EAAAS0g. Eival 8ibaktwp lotopiag tng Téxvng and n @hocodikr] ZxoAr tou MNaverotnpiou ABnvwv. AiBdokel
lotopia g 1E€XVNG oto Avolktd lMaveruotruo Kunpou kat oto EAAnviké Avoiktd lMaveruotruo. Ta epeuvnuikd evdladpepovtd
NG ETUKEVIPWVOVIAL OTN MOVIEPVA KAl oUyXPOovn TEXVN, OTNV TEXVN 0TOV SNUOOCIO XWPO, OTOV KOIVWVIKO XAPAKTHPA TNG TEXVNG
kal ot oxgon t€xvng kat apxeiou. ‘Exel emupeAnBei Toug culoyikoug tépoug: Kpttikn+Texvn No6. Zoyypovn Texvn kat Apxeio:
apxelaksg oUAAOYEG, kaAlteyvikég npaktikeg, mpoBAnuatiouoi (AICA Hellas, 2015), Apxaiog kéouo¢ kat vedtepn tExvn (Kévipo
MoAmopoU, ‘Epeuvag kat Tekpnpiwong TpdaneZag g EAMGSog, 2021), 10 xpdvia lvorirouto Suyxpovng EAAnvikric Téxvng (IZET,
2021). O1 ruo npdodateg dnuootevoelg TG nephapBavouv apbpa yia Tn VedTepN Kal T olyxpovn yAurtkr). Eival uélog tou
EAnvikou Turpatog g AieBvoug ‘Evwong Kpitikav Téxvng AICA Hellas kat g Etaipeiag EAvav lotopikav TExvng.

H EAnida Kapapnd gival Bewpnmkog T€xvng kal avegaptntn emupeAntpla ekBeoewv. Epyaletal oto otaupodpoput petadu
G dnuoolag TEXvNG, NG KPImKNG Bewpiag kat Twv avadudpevwv MOMTIKGOV ekOnAwoewy kat Slapecolafrioewv oTn dnuooia
odaipa, el8IKA OTIG TIONTIOTIKEG KAl MABAYWYIKEG/YVWOLOKES Toug ekdpdoels. MNMpoodata ekAExTnke avanAnpwipla kabnyrIpla
oto Tpnpa MoArmiopol Anuoupyikav Méowv kat Blopnyaviev tou Maveriotpiou Oecoaliag. Eivat ermukedpalrg tou Kévipou Néwv
Méowv kat DepvioTikav Mpaktikav otov Anudocio Xwpo. To 2014 iGpuoe v Mpoowpivry Akadnuia Texvaov (MAT), évav napa-
Beopikd opyaviopo, UPPISIo KAANTEYVIKNG, ETUMEANTIKNG Kal EKMAOEUTIKAG TIPAKTIKT|G.

O Ztapdmg Zxi¢dkng eival 10TOPIKOG TEXVNG Kal emueAnTg dwtoypadiag kat veéwv peéowv oto EBviké Mouoeio
SUyypovng Téxvng (EMZT). Znoudaoe loTopia kat Bewpia téxvng kal dwtoypadiag oto Maveruotuio tou NTépunu kat lotopia
g t€Xvng oto Goldsmiths Tou Mavemotnpiou Tou Aovdivou, Eved oOAOKATPwWOE TN SIBAKTOPLKT) Tou SaTPLEN MAVK OTNV ECAYWYT)
TWV VEWV TEXVOAOYIOV OTNV TEXVN oTnv EAAGSa oo MNMaveruotipo tou Zdavtephavt. Meta&y aAwv gxel emupeAnOel Tig ekBeoelg:
Mria NtdBou, AvaSpouixrj, (2008) (cuveruuélela pe v Tiva Mavdn), MNopyog ApiBag, (un)documented (2009), Mapidvva
Stpanatodkn, Adnlotr ténor-Anépavto Aeukd (2011), Péva Manaomipou, @wroturnieg areubeiag an’ v 0An, 1980-1981
(2011), Ayyehog MAEooag, ZxoAri Mouoikric I8puuarog AvideAo (201 1), Mdpyog =€vog, MMopeia No163 & Xilieg eikdvec (2012),
DoiBn Navvion, TETTI= (2012), Anurtpng AAnBewvog. Avadpopikr] (2013, ouverupéela pe v Tiva Mavdn), PLEXUS TMétpog
Mapng-Mria NtaBou-Edn Zrdpou (2015, cuveruuéleia pe v Tiva Mavén), Ta npoypdupata npoBoiov WonderWomen (2010),
Secret Journeys (2011) oto EBviké Mouoeio ZUyxpovng Texvng (EMZT) kabwg kal o mpoypapua Terrhistories-Greece oTo
mAaioto Tou 26ou PeotifdA Instants Video otn Maocoalia. Ané 1o 2017 npaypatonolet tnv [pwtn, Tedeutaia kar [Mavrotivrj
MruevdAe Tou Ynhopeim.

Bioypagika: Xapig KaveAhomoudou, EAnida Kapapna, Zrapdmg ZxiZakng 216
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Charis Kanellopoulou is an art historian, scientific advisor and curator of the Bank of Greece Art Collection. She
holds a PhD in art history from the School of Philosophy of the University of Athens. She teaches art history at the Open Uni-
versity of Cyprus and the Hellenic Open University. Her interests focus on modern and contemporary art; public art; the social
character of art and on the relationship between artistic creation and archives. She is the editor of the collective volumes:
Kritiki+Techni (Criticism+Art) Vol. 6. Contemporary Art and the Archive: Archival Collections, Artistic Practices, Reflections
(AICA Hellas, 2015); Ancient World and Modern Art (Centre for Culture, Research and Documentation of the Bank of Greece);
10 years Contemporary Greek Art Institute (ISET, 2021). Her recent publications include articles on contemporary and modern
sculpture. She is a member of AICA Hellas (Greek section of the International Association of Art Critics) and the Association of
Greek Art Historians.

Elpida Karaba is an art theorist and independent curator. She is working at the crossroads of contemporary art, critical
theory and emergent political manifestations in the public realm, especially in their cultural, paedagogical/cognitive restitutions.
She has been recently elected associate professor at the University of Thessaly in the Department of Culture, Creative Media
and Industries. She is Head of Research at the Centre of New Media and Feminist Public Practices. In 2014, she has initiated
the Temporary Academy of Arts (PAT), a para-institution, an experiment of art, curating and pedagogy.

Stamatis Schizakis is an art historian and curator of photography and new media at the National Museum of Con-
temporary Art Athens (EMST). He studied history and theory of art and photography at the University of Derby and art history
at Goldsmiths College. He completed his PhD at the University of Sunderland on the introduction of new technologies in art
in Greece. He has curated the exhibitions: Bia Davou, Retrospective (2008, co-curated with Tina Pandi); George Drivas, (un)
documented (2009); Angelo Plessas, The Angelo Foundation: School of Music (2011); Marianne Strapatsakis, /nvisible Places
— The Vast White (2011); Rena Papaspyrou, Photocopies straight through matter (2011); Georgios Xenos, Procession No163
& Thousand Images (2012); Phoebe Giannisi, TETT/X (2012); Dimitris Alithinos, A Retrospective (2013, co-curated with Tina
Pandi); PLEXUS Petros Moris — Bia Davou — Efi Spyrou (2015, co-curated with Tina Pandi) as well as the screening programs
Wonder Women (2010), Secret Journeys (2011) at EMST and Terrhistories-Greece as part of the 26th Festival Instants Video
in Marseille (2013). Since 2017, he organizes the First and Last and Always Psiloritis Biennale.

Short bios: Charis Kanellopoulou, Elpida Karaba, Stamatis Schizakis
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The initial content of the participants' bios was provided by them to the

editorial team and corresponds to the time framework of the 3rd cycle.

This publication was printed in Athens in 2023.
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