Washing Machine

Real-Estate

A man of rather small
stature once lived inside a washing machine. It’s not
always the easiest thing to do, to claim one's height
as small, average, or large, since all are conditional
and by extent contingent. In this case, the inclusion
of the adjective “rather” complicates things even
more. While statistics and peer reviews can be
proven valuable metrics deciphering what might
constitute average height, always dependent on
geopolitics, gender-centric discourses, public
spheres, and governing bodies, the quantitative
confusion that comes along with people of a “rather

small stature” is a messy, slippery slope.

He wore a wrinkly blue two-piece suit made of linen
and a pair of white sneakers. Both were purchased
shortly after he graduated from university, and both
still very well useful, even though a couple of years
had already passed since they came into the world.
Living with stuff has sometimes the potential of
getting more complicated than expected. Being a
minimalist must be a delight. It’'s a pity so few

people can afford to let things go.

He first moved in a couple of years ago, after
patiently waiting his turn on a long waiting list to be
afforded a spot inside the washing machine. It
wasn’t a long time ago that he was let go by his

former employer at the Inland Revenue Office, a
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service departmentalized
after a series of complicated governmental reforms
that brought it under the auspices of the Ministry of
Finance. As an agency, the ministry didn’t enjoy a
good reputation, but it was still a good-paying job
with all the perks that come with such positions. He
was at first given the task to shift through people’s
tax declarations and look for any incongruities that
might allude to minor tax evasion. He was given full
authority to pass judgment and decide who gets
fined and who can get away with building a garden
shed without a proper permit. After a while, he was
promoted to supervisor. It all went downhill from
there. The amount of paperwork he had to go
through to be able to clock out without the sense of
impending doom swallowing him whole every time
he had to return to the office the next day was a
burden too hard to bear. The quality of his work
steadily declined; he couldn’t keep up with his
meetings and the stacks of unfinished reports grew
so high that the ceiling inside his office frequently

complained of headaches and sore throats.

He tried getting back out there and making some
quick money, just to be able to afford a room in one
of those cheap motels alongside the eastern high+
way, near that amusement park. But it wasn’t that
easy. He tried getting a job behind the counter at a
canteen in a local cinema. He always loved that
cinema. The seats were dressed in lush pink velvet,

the stage was framed by ornate decorative filigree,



and they screened movies
by Korean filmmakers he always had a thing for.
Astute descriptions of deeply personal worlds
always move the harshest of minds, he thought
quite often, more than he cared to admit to himself.
He made it through the trial period but the scent of
burned butter on two-day-old popcorn and the
unnecessary friendliness were not his cup of tea.
After that, his local job centre found him a job as a
coordinator for a small group of Alcoholics Anony+
mous. He’d have to put together meetings and help
people work through their issues and addictions.
This was work he deemed proper, with some nice
money on the side and moral content, which he
desperately craved for, ever since he led large
groups and think tanks back at the office. That gig
didn’t last long either, since he was abruptly thrown
out after his boss discovered that he had been host+
ing the meetings in a bar right down the street from
the community center. When confronted he reas+
sured his supervisor that the only reason for that
particular setting was proper lighting. He hadn’t had
a good hair day for weeks, so he needed the
pick-me-up when catching his face in the bathroom
mirror and the harsh fluorescent light at the centre

just wasn’t flattering.

His big break came after answering to an ad in a
local paper. “Completely sane scientist looks for a
testing model for his latest invention: a hugging
machine”. Never really a people person himself, he
thought this could be it; make some quick and rather

easy money and finally learn how to properly guard

himself when faced with his

fellow humans.

The scientist, a perfectly sane young person from
the north of Tripolis, was nothing short of inspired
when he first laid his eyes on his new assistant. The
experiments were a delight. They would get together
and put a raincoat on, sometimes a yellow and blue
one, or a green and an orange one, or even a pink
and purple one, always two different colors. They
would then stand outside in the rain and hug each
other, rather tight. It was winter, so they were lucky
to be blessed with crappy weather conditions quite
often. This allowed them to hug each other under
the rain almost three times a week. The coats were
made from a material sensitive to pressure under+
water, so the scientist was able to record and collect
data afterward that made it possible to draft a
taxonomy of things, rendering the conditions of the
hug readable to the human eye. He wasn’t a huge
fan of the close encounter at first, as expected.
However, it grew on him as time went by. This was
the only job in a while that both paid well and
provided some form of security, in its most privi+
leged and proven sense, towards human contact.
He registered himself on a waiting list to be able to
apply for an apartment inside one of these crisp new
washing machines. They were all the rage at the
time, the model was only recently launched and
included more options for prewashing and sensi+
tives you could ever wish for. The competition was
as expe- cted quite stiff. The list included war veter+
ans, teachers, lawyers, bakers, and public servants
across the spectrum. After a wait of about two

months, a time he spent crashing at the scientist’s
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horrid purple
couch, he was finally invited to a

showing inside a washing machine.

He needed to find a way out of that old place that
never became his home. So, he thought and
thought, and she planned and planned. One day
after the House downtown with the pink plastic tiles
and the old wooden ceilings was long gone, and the
smell of fresh chlorine was quiet for a change, after
the long walks by the seafront became the stuff of
nightmares, and the old white house was fucked
over by that new grey building, and the little girl rode
her dragon up on the sky. He broke out. Stood still
for a moment and went on to tell me everything |

needed to know.

Wonderful thing. Hikmet spoke of life as a matter of
great seriousness. It's a job, an occupation to be

served, a full-time contract.

The walls were made of shiny metal in hues of
powder blue and the living room was rather
spacious for a one-bedroom unit. Even though
frowned upon for quite some time, washing
machines were quickly becoming a very desirable
way of living. With the money he earned during his
time at the hugging machine tests, he was able to
afford a good chunk of the down payment, which he
completed with some extra help from his local bank.
They agreed to loan him a small amount, as they
were excited with the prospect of the earnings that
were to come following the royalties from the inven-
tion, which was a big seller. He never bought one of

the hugging machines. So, he went ahead and
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signed the contract,

and he moved in and spent days gazing

down at socks moving around and underpants flying
through the sky, while robust fields of jeans and
cotton T-shirts with mustard stains braised by his

bedroom window.

Washing Machines are not to be feared. They are the
home of the world’s most wonderful pink socks.
Living in them is a privilege. We might fall on our
faces trying to keep up with the speed, depending
on the program, of course, if you are doing sensi-
tives or underwear prepare to be yanked from under
your feet. It’s moving around a bit, isn’t it? Makes
sense. | mean, however, whenever and wherever we
are, we must do our best to run around the washing
machine and pick up all the stars that might fall out.
Bags of stars coming out of washing machines are a

beautiful thing.
After all, that’'s where the kindest princes are; most

of a rather small stature.

Haris Giannouras
21:12, 25.04.23, ICE 1549, Frankfurt — Cologne
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Meocwtika
TDwWvTypiou

E v a ¢
avépag PAAAOV PIKPOL avaoTAPATOG
Coloe KATTIOTE PECA o€ €va TIALVTHPLO POUXwV. Agv
eival TAvta TO TIO €UKOAO TIpAypa, TO va
loxuploteic, 6nAadn, Twg To LPOG CouL eival PIKPO,
MECO 1 peyadlo, adou OAa eival uTtd TIPOUTIOBETEIS
Kal Kat eméktacn Tubavd. TNV TIPOKELWEVN
TIEPITITWON, 1N OUMTIEPIANYN TOU  ETUPPAMATOG
«JAANOV»  TIEPITIAEKEL TA  TIPAYUATA  AKOMN
TEPLO0OTEPO. Kl evd OTATIOTIKEG Kal A§lOAOYNOELG
ETOTNUOVWY PTIOPOoLV va arodelxBolv TIOADTIUEG
pEBoSOL HETPNONG Yla TNV aTIo- KpuTtToypAdnon Tou
TL PTIOPEL va ouvioTA TO PECO YOG, EAPTWHEVEG
TIAVTA aTIO TN YEWTIOALTIKH, TOUG EPPUAOLG AdYOUC,
TIG dnuodoleg odaipeg Kal Ta KuPepvnTika opyava, n
TIOOOTIKI oUyXUon TIoU akKOAoLBE( Toug avBpwTIoLG
pe «hAANov HIKpO avdotnua» eival évag COpIKog,
eTIodaAng 6popog.

®opolioe €va TOAAAKWHEVO PTTAE VTE TIEG KOOTOUWL
armd Awd kat €va Ceuydpt Aeukd abAnTkA
martovtola. Kat ta dvo eixav ayopaotei Aiyo petd
TNV arodoitnor] Tou and TO TIAVETIOTNMIO, KAl Ta
600 akoéua TIOAD xpnolha, TIapOAo TIoL eixav
Tepdoel 6N pePIKA xpdvia amd TOTE TIOL TA
améktnoe. To va {elg ye TIPAyUaTa PTIOPEl, YEPIKEG
$opEg, va yivel IO TIEPITTAOKO aTto O,TL Ba avepeve
kaveic. To va eioal pwvipallotng Tpemel va eival
améAavon. Eival kpipya mmou 1600 Aiyol dAvBpwrrol
€XOUV TNV TIOAUTEAEla va Eedoptwvovtal Ta
TipAypatd Toug.

Metakouioe yia Tpwtn ¢opd Tplv amd Kava Suo

XPovia, adou TIEPIPEVE UTTOPOVETIKA TN OElpd TOU OE
pla pakpd Aiota avapovig yla va tou Ttapaxwpenoei
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Hua B¢éon pEoca oto
TIAUVTAPIO poLXwv. Aev eixe Tepdoel TIOAOG
Kapog amo TOTE TIOU amoAlBnke arod  ToOV
Tiponyovpevo egpyodotn Tou otnv Edopia, pia
uTInNpPEcia Tou dlapolPAcTNKe PETA armod pia oelpd
TIEPITTAOKWV KLUPBEPVNTIKWV PETAPPLBPICEWV TIOL TNV
€pepav  umd TNV awiba Tou YToupyeiou
Owkovoplkwv. Q¢ opyaviopog, To uttoupyeio dev eixe
KaAr ¢énun, aAAa e€akolouvBoloe va amoteAei pla
KaAoTIAnpwpévn SovAeld pe 6Aa Ta Tipovopla TIou
ouvodelouv TETOolEG BEoelg. APXIKA TOu avatednke
va eAEyxel POPOAOYIKEG SNAWOELG TIOAITWY Kal va
avalnTtd Tuxov attokAicelg mou Ba ptopoloav va
Taparnéptiouy  oe  ehdccova  dopodiaduyry. Tou
606nke TIANPNG e€ovaia va Kpivel kat va amtodaacilel
o€ Tolov Ba Tou KataAoylotel TPOCTIUO Kal TTOLOG
pTIopEl va TN yMtwoel xtiovtag pia arobrkn otov
KATIO TOL XWpPIG TNV KatdAAnAn adela. Metd amo
Alyo kaipd, mponxén oe Tpoioctdpevo. ‘OAa Tpav
NV Katw PBOAta amo ekei ki €merra. O Oykog TnG
ypagelokpatiag Tou £TPeTte va SIEKTIEPAIWTEL YA
va OXOAAOEL XWPIC va Tov KATaTttivel N aiobnon tng
ETIKEIPEVNG KATAOTPOPNG KABE PopA TIOU ETIPETIE
va eToTPEYPEL OTO ypadeio TNV eTIOPEVN PEPA NTAV
éva Bdpog Tmou b&ev pmopovoe va avrtéCel. H
TIOLOTNTA TNG EPYACIAG Tou pelwvoTtav otabepd- dev
pTIopOoUCE va TIPOAAREL TIC CUOKEYPEIG TOU Kal Ol
otoifeg TWV NUITEAWV eKBECEWV eixav PEYAAWOEL
TOOO TIOAU TIou TO TaPAvi péca oto ypadeio Tou
Taparoviotav  ouxvad  yla  TIOVOKEDAAOUG  Kal
TIovoAQiuo.

Mpoomdbnoe va favadokipaotei ekel €€w kal va
ByaAel Aiya ypriyopa Aedtd, pévo kat povo yla va
MTIOPECEL va TIANPWwoel €va SwPATIO OE €va ato
eKeiva Ta PpTNVA POTEAN KATA PAKOG TNG QVATOAIKNG
€0vIKNG 060U, Kovtd oto Aovva Ttapk. AAA dev nTav



T 6 0 o
ebKolo. Emixeipnoe va SouvAéyel
TTHiOW aTTO TOV TIAYKO €VOG KUAIKEIOL OE €vav TOTIKO
Kivnuatoypddgo. Tllavrta Tou dpeoe autdg o
Kivnuatoypdadoc. Ta kabBiopyatra Atav vriupgeva pe
TIAoUoL0 pol BeAodo, N oknvr TIAALCWVOTAV artd
TepiTeEXva SlakoounTIKA PIAlYyKpdv kal TipoBalav
Tawie¢ Kopeatwv oOKNVOBETWV TIOL TIAVTA TOUL
Kivovoav Tto evdladEpov. OL gudueic Teplypadeg
abid TIPOCWTIIKWY KOGUWY GUYKIVOUV TIAVTA Kal Tad
TIO OKANPA MUOAQG, OKEPTOTAV QAPKETA OUXVA,
TIEPLOCOTEPO aTt' 000 TOAPOUOE va TtapadexTel Kal
otov i6lo. TeAlkd Ta Katdgepe otn SOKIPAOTIKA
Tiepiodo, aA\d n pupwdla Kaugevou Poutlpou oe
abAlo ToTt KOPV OUO nNnUEPWV Kal n TIEPLITTA
PINkOTNTA 6ev TOu dApecav. Metd amd autd, To
TOTIKO KEVIPO epyaciag Tou Pprke O0ULAEId WG
OLVTOVIOTHG MG HIKPAG OpAdag Twv AVWVUPWY
AAKOOAIKWY. Oa ETIPETIE VA OPYAVWVEL CUVAVTICELG
kat va PonBdel avBpwroug va Eemepdacouvv Ta
TipoPAnpaTa Kat Toug e6lopoug Toug. ‘Hrav pia B€on
TIoL Bewpoloe TIPETIOVOA, PE KATTOId KAAA Xpruata
oto TAAL KAl nBIKO TIEPlEXOUEVO, TO  OTIOIO
arto{nToloe ATIEYVWOHEVA, attd TOTE TIOU nyolvtav
peydAwv opdadwy étav ftav oto ypadeio. Ovte autn
n amoTelpa KPATNoe yla TIoAD, adol Tov e8lwav
arétopa, Otav To adevIIKO TOU AVAKAALYE OTL
d\ofevoloe TIG CLUVAVTACEIC OE €va PTIAP AKPIRWG
6imAa oto KowoTiKO Kévipo. ‘Otav Tov pwinoav,
SlaPePaiwoe Tov TTpoioTAPeVO TOL OTL O POVOG AOYOG
TIou OlAAEEE TO OUYKEKPIYEVO XWPO NTav O
LTTOSELYHATIKOG PWTIOPOG. To XTEVIOUA TOL eV TOL
kabotav kahd edw Ki eBdouddeg, omdTe XpelaloTav
KATL va TOV TOVWOEL OTIOTE EBAETIE TO TIPOCWTIO TOU
OTOoV KABPEPTN TOU MTIAVIOU KAl TO OKANPO Gwg
$Boplopod  oto  kévipo amiwg Sev  Atav
KOAQKEUTIKO.

H peyd\n Ttou eukalpia Ttapovcidotnke adpouv
amdavtnoe og pPla ayyelia plag Totukng edbnuepidag.

«ATIOAUTQ AOYIKOG

emioTpovag avalntd povtélo SoKIPAG yia Tnv
Teheutaia TOu edeLPEDN: I PNXAvh AyKaAlag».
Miag ki 0 i610g dev rTav TIOTE TOL AVOPWTIOG TIOL TA
TIAyalve KAAA pe AAAOUG avBpWTTIouG, OKEPTNKE OTL
auto Ba doLAeve: va PydAel ypriyopa kat PAAAov
€UKOAQ XpruaTa Kair va pabel emITEAOLG TIWG va
TipooTaTeEVEl OWOTA TOV €aUTO TOU OTAV EPXETAL

QVTIPETWTIOC PE TOUG OLUVAVOPWTIOUG TOU.

O emiotpovag, €vag evteAws AoYIKOG VEOG atio TN
Bopela TpimmoAn, 6ev nTav Timota AlyoTeEPO aTIO
evBouaolaopEvog 6Tav TIPWTOEISE Tov VEO Tou BonBo.
Ta melpdpata Atav yia artdAavon. Bpiokovtav padi
Kat popovoav adlafpoxa, AAAOTE €va KiTpLVO KL €va
UTIAE, 1§ €va TIPAGCIVO KL €va TIOPTOKAAL, I akopa Ki
éva poC KL éva pof, Tavta 600 OladopeTiKA
XPWHATA. TN CUVEXELQ OTEKOVTAV £§W OTN BPOXN Kal
aykaAlalovtav, apketd odixtd. ‘Hrav xewvag,
oTtéTE ATAV TUXEPOIL TTOU Eixav TNV evAoyia va €xouv
QPKETA ouxVA ABAIEG KALPIKEG OUVONKEG. AUTO TOUG
ETIETPETIE va aykaAldfovtal KATw ato 1tn Ppoxn
oxedov Tpelg dopeg TNV eBRdopdada. Ta TTaATo ATav
dTiaypeva amod €va LAKO evuaiobnto otnv Tiieon
KATWw amod To vepOd, OTIOTE O ETIOTAPOVAG ATAV OE
B¢on va kataypdayel kat va cuAAEEel dedopeva atn
ouvéxela, Ta otoia tov €dwoav TN duvaToTnTa va
ouvtagel pla  Tafivopnon Twv OTOIKEiwv  TIoU
KaBiotovoav TIG CUVONKEG TNG AyKAALAG KATAVONTEG
oto avBpwriivo patt. Aev aroAduPave dlaitepa TIG
OTEVEG €TIADEC APXIKA, OTIWG NTAV AVAUEVOUEVO.
Qoto00, pe TNV TTAPodo Tou XPOVoU TOU Apece OAO
Kal TieplocoTEPO. AT ATAV N HOVN SOUAELA £6W Kal
Kapd Tou apeldtav KaAd Kal Tapeixe KArola
popdr, aodaielag, Pe TNV TIO TIPOVOULOKN Kal
artodedelypévn €vvola, 6oov adopd TNV avlpwrivn
emapn. Mrmike oe pla Aiota avapovig yia va
UTIOPETEL va KAvel aitnon yla €va dlapepiopa peoa
ot €va amdé autd Ta OAoKaivoupyla TIALVTHPLA
poUxwv. 'Htav TToAL TG podag ekeivn TNV €moxn, TO
HOVTEAO €ixe HOAIG TIpOodaTa KUKAOPOpProel Kat
TepIANQuPBave TIEPICCOTEPEC ETIIAOYEG YIa TIPOTIAUCN
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K a L
evaicbOnta  at
propoloe  va  euxnBei Tmoté kaveig. O
QVTaywviopog ntav, OTwe avagevotav, apKeTd
OKANPOG. O katdloyog TmeplAapPave Betepavoug
TIOAEPOUL, daoKAAoug, SIknydpoug, apToTIoloNG Kal
énuoaotoug uttalAnAoug ard 6Ao 1o pdaocua. Metd
arod pia avapovr Tepirou 600 pnvwv, Slactnpa Tov
TIEPACE KOUPAPIACHUEVOG OTOV GPIKTO Hof kavare
TOU ETIOTAPOVA, TIPOOKANONKE €TIITEAOULC OE pla
€TTidELEN p€oa OE €va TIALVTIPLO POUXWV.

’

6ca Ba

‘ETtpetie va Bpel évav TpoTio va PpUyeL arttd KEIVO TO
TIAALO PEPOG TTOU bev €ylve TIOTE TO oTtitL Tou. ‘Etol,
oKepTOTAV Kal okedpTOTAV, KAl oXediale kal axediale.
Mia pépa, adol TO OTITI OTO KEVIPO HE TA POC
TIAQOTIKA TIAGKAKLA KAl Ta TIaALd E0Ava tapdvia eixe
¥xaBei Tpo TIOAANOU, Kal n pupwdid Tou PPECKOL
¥Awpiov ATav fouvxn yia aiiayr;, adov ol peydalol
Tiepitmatol otnv Tapalia €ylvav ePlaATIKOL, Kal TO
TIaAld AoTpo OTIiTL €ixe yapnBei amod ekeivo 1O
KawvoUupyLo YKPICo KTiplo, Kal TO KOPITOAKL KaBAAnce
Tov OpAKo TOu OTOV oupavo. =éomace. Epewve
aKivNTOG yla pia OTlyUn KAl GUVEXIOE va POU AEEL OAA
ooa xpelafotav va EEpw.

YTiépoyxo mpdypa. O XiKUET pihovoe yia tn (wry oav
dNTnua peydAng ooPapotntag. Eival pia SouvAeld,
€va EeTAyyeAUQ TIOU TIPETIEL va LTINEETNOEl, €va
OLPBOAALO TTANPOLG ATIACXOANONG.

Ol 1oixol Atav ¢Tiaypévol amod yualotepd PETAANO
0€ ATIOXPWOELG TOU PTTAE TNG TIOLSPAG KAl TO GAAOVL
ATav pAAAov eupLXWEO Yia pla yKapooviEpa. Av Kal
artodoKipadovtav yla apketo Kalpod, Ta TALVIHPLa
poLXwWV yivovtav ypriyopa €vag ToAL eTtibupntog
TPoTIOC CwNG. Me Ta Xpripata Tou KEPSIoE KATA TN
SldpKela TNG €pyaciag Tou OTIG SOKIPEG PNXavwv
AYKAALAG, YTIOPEDE va TIANPWOEL €va PEYAAO PEPOG
NG TIPoKaTaPoArc, TNV ottoia KAALYE pe Alyn aképua
BonBela arod tnv Totukn Tou TPdmela. Zupdwvnoav
va tou Saveioouv €va HIKpO TI00O, KABwg nATav
€vOoULCIAoPEVOL UE TNV TIPOOTITIKN TWV KEPSWV TTOU
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TpogKuTITAY ~ amdé  Ta

Slkaliwpata tng edevpeong, n otoia eixe
peyaAn erutuxia. Aev ayopace TOTE pia amod TIG
pnxaveg aykahidg. ‘Etotl, Tpoxwpnoe Kat utEypayge
TO ouPPOAALO, KAl HETAKOULOE KAl TIEPACE TIG PEPEG
Tou atevifovtag TIG KAATOEC TIOU KlvouvTav Kal Td
gowpouxa TIou TIETOUOAV OTOV  oupavod, EVW
peyaAeiwdn xwpdadla amd TQv kat PauPakepd
pTAouldakia pe Aekeédeg pouoTapdag olyoppalav
SimmAa oto Ttapabupo NG KpeBatokAuapdag Tou.

Ta mAuvtrpla polxwv &ev TIPETIEL va Ta ¢ofdatal
kaveig. Eivar to ottt twv TII0 UTEPOXWV POC
KAATowv Tou Koopou. To va Celg peoa oe €va aro
autd eival Tpovoplo. Mropei va ¢pdape Ta poltpa
pag otnv TpooTtdbeld pag va akoAouBriooupe tnv
TaxUTNTA TOLG, avaAoya e TO TIPOYPAPHA, PuaLKd,
av KAVeTe euaiobnta r ecwpouxa €TOPACTEITE va
XAoeTe TN yn KATW amo ta 1todia oag. Kouvael Aiyo,
€tal dev eivay; Eival Aoyiko. Evvow, Ttaviwg, otmote
Kal OTIoU €ipaaTe, TIPETIEL VA KAVOUE O,TL UTTOPOUE
yla va TtpeEoupe yupw amod TO TIAULVIAPIO Kal va
palépoupe OAQ TA QOTEPLA TIOUL WTIOPEL va TOUL
TIEoOLV €6W. ZAKOUAEG Pe aoTépla va Pyaivouv amod
Ta TTALVTAPLA PoLXWV eival éva Ttavépopdo BEapa.

E€AANoL, ekel PpiokovTal OL TIIO EVYEVIKOI TIPIYKITIEG:
Ol TIEPIOCOTEPOL AVIPEG HAAAOV MIKPOU ava-
OTrHaTog.

Xapng MNavvoupag
21:12, 25.04.23, ICE 1549, ®pavkdolpTtn - Kohwvia
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Dear,

Months have passed since | said I’d write. | had so much to tell
you but between the days and the news it faded away, and now
what | have instead is a feeling which lives mostly in my body —
when rage and longing merged together in an oceanic feeling
like a chord held so long and loud | almost forgot what music
sounds like. At some point the wave slowly receded until finally
only the almost-imperceptible drone of the deep remained. But
then | learned that is just the humming of time happening out
across the melody of any given life. In retrospect, I'm glad |
learned to listen for it.

When the big sickness arrived, and | don’t say this metaphori-
cally, the high notes fell back in like a string section, and that's
how | knew it was coming here too. What else did | know |
knew? Hard now to say, but | was very afraid. In this way the
early warning system was working well. Fear is a necessary
part of every transition, but for most of us traumatised domestic
animals its cadences are basically useless as data. | suppose
we are all differently attuned to the grand composition and its
errant melodics, like the apocryphal series of experiments in
microscopic photography presented as proof that water
responds to emotional frequencies at the molecular level. Not
to be the Anglocentric [nominative] determinist, but did you
know that the guy behind the photographs was named Emoto?
Naturally there can be no correlation, just as the scientists who
debunked Mr Emoto’s experiments made evident. Nonetheless
| feel he would approve of this relentless pattern-seeking and
meaning-making, with his forking fractals feathering to the
strains of gratitude or grief. Extraordinary complexity and
beauty in all these little snowflake feels! | like to imagine us that
way: formed and deformed by our small hopeful lives into a
bunch of tessellations on the cosmic slab.

Can’t shake this idea that everybody has a superpower, which
is to say, a wound of some kind to which they always return.
That among us there are all kinds of wizards, in the sense that
there are Capricorns and Geminis. To each a given disposition,



some kind of essential quality or vulnerability to be deposed or
relinquished while we settle for identities and universalisms
every bit as arbitrary. When | say wizards, | mean mediums of
different kinds. One might discern the speech of trees, another
throws heat between their hands, one knows the future in their
body and still another channels the ancestors on stage. Among
my many grievances with Harry Potter is the idea that there
could be anything like a muggle in this world.

When | ride my bike around or lie in bed some nights | think of
all the things | want to tell you. Words string themselves togeth-
er and | think: I’ll write that down. But | don’t.

Some time late last year —- before all of this went down —- | lost
some kind of necessary illusion that helped me continue. Such
desirous illusions are among my bad habits, and can become
violent in their own way. This one wasn’t hurting anyone or at
least not really, though such hopes can often produce collater-
al. My illusion was concerned with the power of [what | vaguely
and optimistically thought of as] '“the truth’” to transform the
context in which it appears, hamely and among other things,
the world. But one day | suddenly understood that this was and
is not so. And then | thought: | can’t go on.

And then the world turned, and the slow machine of history

started looming out of the deep like some Hollywood monster,

and there was no way to go on, not for anybody, not in the

same way, and this was as redolent with relief as with grief.

People died, among them people you knew and somehow the

long line of executors soldiered grossly on, lurid as the colosse-
um.

The astrologers seem glad to report their I-told-you-sos about
this period of shift and clench and ravage, but | don’t know if
it's any consolation to feel it all was fated, or in any case
overdue in the bigger balance sheet in which the hubris of
empire must atone for itself through its fall. Structurally
unsound at inception, with cheap extensions built on bad foun-
dations, these towers must surely come down (in the

073



074

Rider-Waite sense, at least), either through necessary abolition

or inevitable collapse. And amidst all this there is the emerging

certainty of a happy fact: that one of these days, this too shall
pass.

And after that? Who knows.

You’re right that this address is a pose, a formal experiment.
That I'm writing to a few hundred people in the guise of the
particular. But let me assure you that there’s nothing abstracted
about it. It’s you | wanted to talk to. | wanted to give you some-
thing. | wanted urgently that you receive it. Sure it's a form of
sublimation, but what isn’t? | don’t want ‘engagement’ or ‘an
audience,” some dehumanising amalgam of numerical and
capital value circulating as a quantitative affect. | want you. The
entropy feels so inevitable, evincible, occasionally sensuous,
shimmying, lubricated for a quick decline. | can’t describe the
sound of it, but the early warning system has started up again
in preparation for what is surely coming, a low whine. | want to
not be afraid of it. | want to know we are in some way connect-
ed. And | want, ahead of time, to find you less mediated. So
that we will know each other when the time comes. It's me, I'll
say. Is it you?

I miss you. | think of you often. | dream about you. | dream
about us.

Sending love, until next time -

Jesse Luke
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‘Exouv Tepdoel priveg amd TOTE TIOU OOUL eima Twg 6a cou
gypada. Eixa tooa va oou 1w, aAAd péoa aTo Xapo Twv NUEPWV
Kal Twv ednoewv xabnka, Kat Twea auto TIoU PoU EPELVE gival
pla aiobnon tou Cel Babid péoca oTo cwpa Pov — oav TNV opyn
Kal TN Aaxtdpa TIou evwvovTal ¢’ éva cuvaicdnua peyaio 6co o
wWKeavog, OTIWG Hla cuyxopdia TIov TNV KPATAG Yl TOCO TIOAD
kal Tooo duvatd, Tou oxedov EExaoa TL Pouaikn Tailel. Karmola
OTIyUr} TO KOPaA apyd apyd TPARAXTNKE, PEXPL TIOU OTO TEAOG
€pelve POvo To oxedov avertaiobnto Boulopa touv Badoug. AANG
META KaTtdAaBa Twg eival ammAd 1o pouvppolPIoUa Tou XPOVou
TIou nxei otn peAwdia kABe Cwng. EK Twv votEpwy, xaipopuat
TI0L €uaba va To aKoLw.

2NV apxr TNG HEYAANG appwoTiag, Kal §ev To Aew PETAPOPIKA,
oL PnAeEg voTeg umoxwpnoav, OTwG Ta €yxopda oe pia
0opPXNOTPA, KAl KATIWG £TOL AEEPA TIWG EPXOTAV KL £6W. AUCKOAO
va To Tw, aAAd eixa ¢oPnbei ToAD. Me autdv Tov TPOTIO TO
obotnua €ykaipng Tpoeldottoinong 6o0Aeve KaAd. O $ofog
eival amapaitnto otoikeio kdBe petdapacng, aAAd yia Ta
TIEPLOCOTEPA ATIO EPAG, TA TPAVUATIOPEVA KL e§nuepwHEVa {wa,
ol puBpoi Tou gival Bacikd dxpnotol oav TTAnpodopia. YTToBETw
€xoupe evappoviotei SladpopeTikd otn peydAn obvBeaon kal otnv
TIapekkAivovoa peAwdia Tov, OTIWG oL VOBEG OELPEG TIELPAPATWY
pe dwToypadiec amd PIKPOOKOTIIA TIou Ttapouctadovtal weg
arodelfn Tweg TO VEPO AVTATIOKPIVETAL OE CLVAICONUATIKEG
ouXVOTNTEG, Ot MPoplako ermtimedo. Xwpic va BeAw va yivw
AYYAO-KEVTPIKOG [OVOPATIKOG] VIETEPUIVIOTAG, NEEPEG TIWG TO
dtopo Ttiow amod TG dpwToypadieg Aeyotav Emoto*; duaikd, &e
YivETAL va UTIAPXEL KATIOIOG OULCXETIOPOG, OTIWG KATEoTnoQv
oadEg ol eTiaTrpoveg TIou SIEPevoav TA TIEPAPATA TOU KLPIOU
Emoto. MapoAa autd, tiotebw Twg Ba emdokipyale avtd To
adlakotto PAaguo potifwv kat vonuatwy, pe ta dlakhadwuéva
PPAKTAA TIOL OPILOVTIWVOVTAL OTOUG NXOUG TNG ELYVWHOOLVNG
f TNG AUTING. EvTuTtwolakn TTIOAUTIAOKOTNTA KL OHoPdIA OE TOGO
HIKpA cuvaloBnpata. Mou apéoel va pag pavradopal ye autov
TOV TPOTIO: Ol HIKPEG CWEG pag, yepdteg eAmideg, va pag
oxnuartifouv Kal va pag Tapapopdwvouy o Pwodika evog
KOOMLKOU gpyacTnpiou.



2LVEXWG OKEPTOPAL TIWG KABE AvBpwWTIOG £XEL pLa LTTEPSLVALN,
TIOL €TTiONG onuaivel, €va €idog TIANyAG otnv otoia Ttavta
emoTpedel. ‘OTL avapeod pag Ppiokovtal kABe popdng payol,
oTwg vTtdpxouv ol Alyokepol Kat ot Aidupol. Toug €xel dobei pla
mipodidbeon, pla ouvclwdng moldtTNTa i evaigbnoia yia va
kaBaipebei | va eykataieldbei, kKaBwG kataotalafoupe oe
TAUTOTNTEG Kal KaBoAKKOTNTEG €ficou aubBaipeteg. Ki otav
avagEpopal og PAyoug, evvow PEVTIOUY dlapopwyv eldwv. Evag
pTtopei va avtidauBaveral Tn yAwooa Twv SEVTIpwy, €vag AANOG
va Ttapdyel BeppodTNTA PECA OTA XEPLA TOUL, £vag va yvwpilel To
MEAAOV HE TO OWHA TOU KL €vag AAAOG va ETTIKOIVWVEL PE TOLG
TIPOyOvOoUG Tou TIAvw otnv oknvr. ‘Eva amoé ta mapdrmova pou
yla to Xdpt Moétep eival wg Ba prtopoloe va UTIAPXEL KATL oav
TOULG JAYKAG 0€ AuTOV TOV KOGLO.

Onwe kavw TodnAato 1 amAwvw oOTo KPERATL, KATIOIEG

VUXTEG, oKEPTOpAl OAa auTtd Ttou Ba BeAa va oou Tiw. O1 AEEEIG

evwvovTal HeTa&L Toug Kal Aéw: Ba To onuelwow auvtd. AAAAG Sev
TO KAVW.

Karola otiypry Ttpog To TEAOG TNG TIEPOIVAG XPOVIAG — TIPWV
ouppBoulv 6Aa autd — €xaca pia arapaitntn Pevdaicbnon tou
pe Ponbovoe va ouvexilw. Tetoleq  ouVAICOBNPATIKEG
YevdaioBroelg eival pla amod TIC KAKEG ouvABelEG pou Kal
ptopolV va atofolv Bialeg, pye Tov TPOTIO TOUG. ALt Oev
TIANywve Kaveva 1 €otw OxlL TIPAYHATIKA, QAN TETOLEG EATTIOEG
ouxva ¢€pvouv kal Ttapdrievpes anwAeleg. H Pevdaiocbnon
pou gixe va kavel pe tn duvapn [ 6Twg aoplota kat aiotdédofa
Tioteva] T™NG «aAnBelag» va petapopdwvel TO TIAQICIO OTO
ortoio gudavietal, 6SnAadr peéoa oe OAQ, TOV KOOHO. AANAA pia
pé€pa ouveldnroroinoa advikda 1L auTto ATav Kat dev ATav £Tal.
Kal t1ote okePTNKA: OE PTIOPW VA CUVEXIOW.

Kal 16te 0 KOOPOG yUploE, KAl n apyni pnxav tng lotopiag
apxloe va eA\oxevel oto BABog cav TEPAg Tou XOALyOuVT, Kal
6ev LTTNPXE TPOTIOG va CLVEXiow, OUTE yla Kavevav AAAov, olTe
JE ToV i510 TPOTIO KI QUTO POUL TIPOKAAETDE OX1 HOVO avakoudlan,
aA\@ kat BAiYn. AvBpwrtrol TiEBavav, avapeod Toug Avopwriol
Tou N€epec Kal OAOL Ol €KTEAEOTEG OuLvEXICav armTonTol,

o7
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PppiKlaoTikoi 6TIwG TOo Kohooaoaio.
O1 aoTtpoAdyol daivovTtal XapwTtoi va TIouV oag-To-eixape-Tiel
OXETIKA e auTr Tnv Tepiodo aliayng kal odi§ipatog Kat
kataotpodng, arld dev EEpw av Ba Bpolpe Ttapnyopld oto va
viwooupe 6TL 6Aa Tav Tipodlayeypaupéva arod Tn poipa, f pia
odelr) otn peyain Cuyapld, OTIou N LPPLG TNG AUTOKPATOPIAG
TIpETIEL va e€IAewBel pe TNV TITwon tNG. Aopika advvaun arod
TNV apxn TG, He GTNVEG ETIEKTACELG TIOL €X0LV 0aBpd BepéAla,
AUTOI Ol TIUPYOL TIPETIEL OTIWOOATIOTE VA TIECOLV (€ TNV €vvola
Twv Tapw Rider-Waite, TouAdxloTOV), €ite p€ow TNG
armapaitnTnG Katdpynong Toug N TNG  avamtopeuvKng
katdppevong. Kat péoca oe O6Ao auto epdavifetal Kal pia
olyoupld yla éva euxdploTo yeyovog: OTL Pid aTiO AUTEG TIC
HEPEG, OAO auTO Ba TrEPACEL.

Kal petd amd auto; Molog EEpel.

‘Exelg 6ikio mwg areuBlvopal pe pia 1ola, €va ertionuo
Tieipapa. Nwg ypadw oe pPePIKOUG eKATOVTASEG avBPWTIOUG PE
TO TIPOCXNKA TOU CGULYKEKPIUEVOL. AANAA ETTITPEPE POL va OOV
emBefaiow Twg dev UTIAPXEL TITTOTA AOPLOTO O AuTO. Me
€oéva nBela va piAow. ‘Heha va oov dwow KaTl. 'HBeAa va 1o
AaBelg emelyoviwg. Ziyouvpa eival pia popdr) petouciwong,
aAG T bev eival; Aev eTidIWKW TNV «aAAnAeTtidpacn» r «&va
KOWvO», €va QTIOKTNVWHEVO apdyaApa aplBunTikng  Kat
kepaialakng a&iag mouv kukAodopei oav TTOCOTIKO cuvaioBnua.
O@élw eoeva. H evrporttia polalel 1000 avamtoPpeuvktn, TOCO
€ekAbapn, Teplotaciakd alcbavtikry, va Tivadetal, £tolun va
YAloTprioel atov Katpopo. Aev uttopw va Teplypddw Tov rxo
g, aAAd TO oloTnua ouvayeppoL xtuttdel &ava non,
TipoeTolpdadel yla autd TIOU alyoupa E€PXETAL, oav &va WPIKPO
KAQpa. OéAw va pnv 10 $oPnbw. OeAw va EEpw TWG
ouvdedPAOTE PE KATIOLWO TPOTIo. Kal BEAW, €K TwV TIPOTEPWY, va
oe Bpw pe Alyotepeg SlapecoAafrioelc. MNa va yvwplotolue
otav €pBel n wpa. Eipal eyw, Ba mw. Eioal eov;

Movu Aeimelg. e oképtopal ouxvd. 2e PAETIW oTA OVEIPA HOU.
Ovelpevopat epag.

20U OTEAVW TNV AyATIn Pou, EIG TO ETIAVIOELV -

Jesse Luke

*(BA. emotion, «ouvaioBnua» ota AyyAiKd)
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Fire - as a “need
for shared warmth”'

From cosmogony to creation

Selecting the structure of ARTWORKS itself as the structural basis of this publication, and, more
specifically, the number four — which corresponds to the categorisation of the practices (visual arts,
moving image, dance, and curating), as the Stavros Niarchos Foundation (SNF) has defined them -

the curators of the book based its chapters on the four elements of nature: earth, water, air, and fire.

Referencing the program that supported them — besides showing their gratitude creatively —, yields
new associations and poses more questions. Questions that first relate to the meaning of categoris-
ing contemporary artistic practices when, for instance, a performance piece can be defined as dance
too, a video can be made into an installation, and an exhibition curation can be considered an
artwork. The curatorial game that groups artistic practices without taking into account their materials,
the themes, or their methodologies — makes you think about how art constantly redefines itself and,
by creating new possible narratives and connections, stretches that thought in terms of knowledge,
on a wider scale. It, therefore, examines the human need to create modes of understanding and
points to the relativity of the methods being used to structure not only the analysis of an artwork but
also of the World.

THE FLAME THAT MESMERISES THE GAZE

From the various versions of cosmogony to the founding mythologies of all civilisations, the religious
rituals, the traditions relating to death throughout the ages, and the world’s literature and poetry, fire
traverses everything. The truth is that fire (the flame, the candle) belongs to the few images — along
with the sunset, the horizon, the view from above, etc. — that always mesmerise the gaze. “Of all
images, images of the flame — the most artless as well as the most refined, the wisest as well as the
most foolish — bear the mark of the poetic. Whoever dreams of a flame is a potential poet [...] This
primordial admiration is rooted in our distant past. The flame intensifies the pleasure of seeing beyond

what is usually seen. It compels us to look”2.



Could the dialectic concept of the fire, and more specifically, the elaborate and timeless imaginary
that it creates be possibly converted into a reading or interpretation tool for a team, regardless of their
artistic or research-based practices? Could a project be set up based on a random incident (the
months its participants were born)? From ancient Greek philosophy to physics, metaphysics, astrolo-
gy, and alternative perceptions of life, the four fundamental elements of nature act both as symbols
and as tools to comprehend the world. Moreover, these four elements never stopped appearing as
symbols, materials, allegories, or images in the history of art.

The challenge here, besides any “objective criterion” as defined by a conservative history of art, lies
in the fact that the participants' dates of birth are used to create the sections, sequences, connec-
tions, and compositions of the publication’s chapters. This choice could be seen as a method aiming
to instigate a meeting between the coincidental and the non-coincidental. It is definitely a sign of
freedom that characterises contemporary art in a wider sense — and which happens to be the only
praxeological field that allows and accepts subversions, deconstructions, and experiments as well as

combinations between people and their works.

THE PSYCHOANALYSIS OF FIRE (the imagination)

First of all, it is a chemical process — combustion — and subsequently, an allegory for destruction and
catharsis at the same time, an erotic symbol, a sign of a transformation, of a condition that evolves
incontestably, etc. Fire is the mysterious gnostic object that preoccupied the French scientist, philos-
opher, and poet Gaston Bachelard (1864-1962) throughout his life. He studied and researched the
concept of fire in all three of his capacities. Starting from physics and chemistry (his first doctorate)
and moving on to Psychoanalysis of Fire, where he unravels its phenomenology in combination with
a psychoanalytical analysis, he concludes, in his last book, to poetically describe the flame of the
candle as inviting the lonely poet into an escapist contemplation, a dream that becomes a poetic
meditation.

The trajectory of Bachelard is quite peculiar: before graduating in mathematics and teaching physics
and chemistry at school, he worked in the post office of his small birth town. His first doctoral degree
was in physics and his second one - self-taught — was in philosophy. He taught a non-systemic

philosophy, which, while being constantly in touch with the science, accepts subjectivity and the
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deep darkness of ignorance, rather modestly and facetiously. The fundamental question of knowl-
edge, through confrontation — and complementarity - that he depicts among science and poetry,
imagination and action, subjectivity and objectivity, informs his work in its entirety. Additionally, the
figure of the poet, and the artist, by extension, is ingrained in his work by a constant juxtaposition —
and interplay - that he studied among science, philosophy, and poetry.

The main body of his work in philosophy describes matter through the four elements of nature
because, as he explains, the earth, the water, the air, and the fire organise the cosmological thought
of philosophers and alchemists, whilst they remain “a source of imagery” that provoke the imagina-
tion of poets over the centuries. For Bachelard, the four “material” elements constitute the basis of
“material imagination”, which transcends the boundaries of form and colour to dream of powers that

are posited at the center of the world.

Despite the fact that his first Ph.D. was about fire, as it was understood by 18th-century physics and
chemistry, with Psychoanalysis of Fire, he confutes the analysis, which presents itself as objective,
with a psychoanalytical approach of objective thinking. He elaborates saying that fire cannot be an
object for science due to the fantasies it creates — since it's a contradictory rule that represents both
the good and the bad simultaneously. In this distinct work, the fire appears as a tool for understand-
ing certain archetypes: a dialectic of being and of nothingness, a desire for extinction and catharsis,
a passage from the magic of the flame to the void, from the violence of destruction to the erotic

longing, and vice versa; he portrays it as an impulse for both death and eros drive.

The seven chapters of the book, by focusing on the equivocal nature of fire that always culminates in
destroying (as soon as one understands their passion, it dissipates), end up invalidating even psycho-
analysis as a method: “rather than the will, rather than the élan vital, Imagination is the true source of
psychic production. Psychically, we are created by our reverie [...]. For it is the reverie which delin-

eates the furthest limits of our minds. Imagination works at the summit of the mind, like a flame”s.

The beauty in Bachelard’s argument rests within its own dialectic and composition, as he constructs
and deconstructs it. In his last book, he speaks of the lonely philosopher, the researcher, and the
scholar, who sits at his table to write and lights a candle. He admits that if he stops focusing at his
paper to look at the flame, he will start dreaming instead of studying. Time will be dancing between
the responsibility of knowledge and the freedom of dreaming and the writer will then enter a strange
state of meditation — between the demanding nature of his text (the enlightened mind that sees clear-
ly, the scientific knowledge) and the dream (on a warm night, with the agony of wandering between
knowing and fantasising, on the nightly side of the soul). For the mental, subconscious exercise that
he writes of in his last text, Bachelard inextricably connects — through imagination — knowledge with



the unknown, thought with intuition, and light with the dark. Thus, poetry, as a state triggered by

imagination, comes to his mind.

The concurrently demanding and sensitive artistic process acts in a similar way, between opposite
ends: idea-deconstruction of that idea, organisation-creation, strategy-inspiration, freedom-duties,
reality-dream, time that can’t be compressed but is pressing too, etc. The “flame of the artists’
passion” (and of researchers and curators too) is constantly facing reality, which isn’t always friendly
toward creative practices. This process actively needs to be protected from everyday life.

Consequently, collectivities, collaborations, mutual support, acclaim, moral support and understand-
ing, as well as critical financial support, networking between creators, etc, become a safety net that

protects the creative process.

THE ENCOUNTER BETWEEN THE COINCIDENTAL AND NON-COINCIDENTAL

(And the “need for shared warmth”)

“In the evening we lit a fire

And we sang around and around:
Fire beautiful fire don’t pity the logs

Fire beautiful fire don’t reach the ash

Fire beautiful fire burn for us

tell us life”.

Odysseas Elytis, We walked in the fields all day (2ta xtriuara Badioaue 6An pépa), 19434

In Elytis’ poem, which was written during the Axis occupation of Greece, the scene with the fire refers
to collectivity, the shared experience. It's not a coincidence that, on a global level, the art world is
characterised by a significant rise in collective practices that connect not only artists with other artists

but also artists with society.

Whatever path an individual chooses to follow and live in so they can evolve in the “art world” with

the broadest possible meaning, it is marked by encounters, collaborations, and synergies, let alone
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obstacles, dead time, and doubt. The persistence and patience required from an independent,
creative person (artist, researcher, curator, etc) during their career are often accompanied by
moments that seem like they have fallen into their laps — like non-coincidental luck, as if “it was fated”,
like a lucky “objective hazard”, as the surrealist André Breton used to say. This relationship between

luck (or destiny) and persistent labour has always remained a mystery.

What is indisputable is the fact that every society has a duty to support the arts, creation, poetry, and
research — and through their plurality — their contrasts, and with the right conditions and terms -
meaning, sometimes, without getting something in return, with empathy for research that needs time
without pressure or for those moments, where playing with the candle’s flame is more important than
the work itself. Based on this truth about the trajectory of a person immersed in the art field, fellow-
ships, aid — especially ones like ARTWORKS, a Fellowship that aims to create a strong network of
mutual support even after the end of the program — and any other additional format that provides
creative people with the ability to focus on their work, to explore, to take a breath, and share their

work with their colleagues is a gravely important and essential gift.
A country’s cultural strategy for the development and the support of the arts from society itself consti-
tute important initiatives, and whether they come from the private or the public sectors, they can

complement one another.

Just as, according to Bachelard, the flame obliges us to activate our imagination, art also makes a

claim for a dynamic collectivity — coincidental or non-coincidental — that will support it in its progress.

Sofia Eliza Bouratsis

1 Gaston Bachelard, Psychanalyse du feu, (1949) [1992], digital edition from the University of Chicoutimi (Quebec), http://classiques.ugac.ca, 2012, page. 50,
(translated to Greek by the writer). In this chapter, referring to the friction that causes the fire, Bachelard makes a connection between the concepts of touch
and fire through a thinking that combines prehistoric human practices and psychoanalysis (archetypes). The excerpt could be translated as a “need for shared
warmth”.

2 Gaston Bachelard, La Flamme d’une chandelle, 1961. Digital edition from the University of Chicoutimi (Quebec), http://classiques.ugac.ca, 2013, page. 12.
(translated to Greek by the writer).

3 Gaston Bachelard, Psychanalyse du feu, op. cit., page. 122.

4 Odysseas Elytis, Sun the First (HAioG o Mpwrtog), Athens, Ikaros Publishing, 2014.
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H doustia — w3 «avayky
CUMOY KIS EoTaciag »'!

EmiAéyovtag wg Souikd otolxeio tng mapovoag €kdoong tnv idia tn dopry tng ARTWORKS ka, 1110
OUYKEKPIYEVQA, TOV apIlBPO TECCEPA — TIOU AVTIOTOIXEL OTIG KATNYOPIEG TIPAKTIKWY (EIKACTIKEG TEXVEG,
KIVvOUpEVN €lKOVa, XOPOG Kal ermpéAela ekBecewv) OTwG €xouv oplotel amo 1o [poypappa
Yrmootrpiéng KaAhtexvwy 16pupa Ztavpog Nidpxog (IZN) — ot ettipeAnTtég Tou BiAiou Sapdpdwoav
Ta kedAAald Tou yupw arod Ta TECoEPA oTolKeia TNG PLoNgG: yn, vepod, agpag Kal pwtid.

H avadopd oto id1o To TIpdypappa TIoL Toug oTPLEE — TIEPA aTtd TOV SNPLOUPYLKO TPOTIO YE TOV OTI0I0
ekppalel evyvwpoolvn —, dnUIOUPYEL VEEG eVOTNTEG Kal BETEL epwTApaTta. Epwtripata tou adpopolv
TPWTA OTO VONUA TWV KATNYOPLOTIOINOEWV TWV OCUYXPOVWY KAAMTEXVIKWY TIPOKTIKWY OTav,
Tiapadeiypatog xaply, pia mepdoppaveg PTIOPEL va XapaKTnEIoTel Kal wg Xopog, éva Bivreo va yivel
gykardotaon Kal pia emipélela va Bewpnbei elKAoTIKO €pyo. To eTIHEANTIKO TTalKViSL TTOL opadoTTolei
KAAAITEXVIKEG TIPAKTIKEG aveEAPTNTA aTtd TA VAIKA, TIG BEPATIKEG 1) TIG eBOSOAOYIEG TOUG — TIPOKAAEL
pia OKEYn OXETIKA MPE TOV TPOTIO HE TOV OTIOI0 N TEXVN MoVipwg emavartpoodiopifeTal Kal,
SnulovpywvTag VEEG TTIBAVEG AVAYVWOEIG KAl CUOXETIOPOUG, TIPOEKTEIVEL TO EPWTNHA OTO TIEdio TNG
yvwong oe eupltepo emtimedo. Alepeuvd €10l TNV avBpwTivn avdykn yla dnuiouvpyia TAaiciwv
Katavonong Kal TIAPATIEPTIEL OTN OXETIKOTNTA Twv PEBOSwWY TIOL XPNolhoTIololvTal yla tnv dounon
TO0O0 TNG avaAuong evog €pyou, 000 KAl TOU KOGHOU.

H ®AOTA NMOY MAINHTIZEI TO BAEMMA

ATIO TIG SLadPOPETIKEG EKDOXEG TNG KOOHOYyoviag, oTiG BepeAwdelG HUBOAOYIEG OAWV TWV TIOAITIOHWY,
Ta BpNOKELTIKA TEAETOUPYIKA Kal Ta £€B1ua TTou oxetiCovTtal pe Tov Bavato Slaxpovikd, Tnv TTayKOoula
Aoyoteyvia Kat Ttoinon, N ¢wtid diatpexel Ta avta. loxvet 0TI N dwTia (N PAGya, TO KEP) avrKeL OTIG
Aiyeg katnyopieg elkévwy — padi pe to nAloBaciiepa, Tov opiCovta, TNV 6€a amd PnAd, K.ATL. — oV
miavta payvntiouv 1o BAEppa. «AvApeoa oe OAeG TIG EIKOVEG, OL EIKOVEG TNG GAOyag — TOOO oL vaidp
600 Kal ol TTIlo GUVOETEG, Ol COPEG KAl Ol TIIO TPEAEG — PEPOLV €va arjua Ttoinong. Kabe ovelpottohog
NG dAOYag eival kat evag SuvnTikog ToiNTAG [...] O TIPWTAPXIKOG auToOG Bavpaopog xel TIG piCeg Tou
OTO PakpPvo pag tapelBov. H dAdya kabopilel pia evratikottoinon tTng anmdAauvong Tou BAEUPATOC,
KAtL TIou PBpioketal TEpa amd autod Tou Tavra PAEToupe. Mag uttoxpewvel oxedov va Tnv
Koltagoupe»2.



Mrtopei Aoirtdv n SIaAeKTIKN €vvola TNG PWTIAG 1, TIIO CUYKEKPIPEVA, TO TIOALCUVOETO Kal Slaxpoviko
$pavtaclakd TIou TIPOKAAE, va petarparei oe epyaieio avayvwong rn epunveiag pag opdadag
aveapTnNTwy PETAEL TOUC KAAAITEXVIKWV KAl EPELVNTIKWYV TIPAKTIKWY; MTtopei éva TipoTlekT va otnbei
YUpw ard €va Tuxaio ocupPav (Toug PAVEG YEVVNONG TWV CUMHETEXOVTWY TOU);

ATd TNV apxaia eAAnviki ¢lAocodia, €wg TNV PuOIKNA, TNV PETADUOIKY, TNV ACTPOAoYIa Kal TIG
€VAANGKTIKEG avTIANYelg TNG (wNAG, Ta Téooepa Bepélla cuoTatikd TG dLvong AelToupyolv 1600 WG
oLPPBOAa 600 Kal WG epyaieia avayvwaong Tou Kéopov. ETimAéoy, Ta t€ooepa taparnavw otolxeia dev
ertagav TIoTE va epdavifovral oTny loTopia TNG TEXVNG eiTe WG oLUPBOAQ, £iTE WG LAIKA, aAANyopieg Kal
EIKOVEG.

H mipokAnon €dw, TTou TIEPA attd KABE «QVTIKELUEVIKO KPITHPLO» OTIWG Oa ta opile pia ouvtnenTikn
lotopia TNG TEXVNG, PpiokeTal oTto yeyovog OTL XPNOIOTIOEITAL N nueEpopnvia yévvnong Twv
OUMHETEXOVTWY yla va dnuioupynBoulv oL evoTNnTeG, Ol AAANAOUXIEG, Ol CUOXETIOMOL Kal Ol ouVBETELG
Twv KepaAaiwv. H emdoyn avtry Ba pmopoloe va Bewpnbei péBodog Touv amookoTiel oTo va
TIPOKAAEDEL pia ouvAvinon avapeoa OTO TuXAIo Kal TO pn-tuxaio. Attotelei oiyoupa onuddt tng
ehevBepiag TIoL xapaktnpiCel Tn clyxpovn TEXvn e TNV €LPUTEPN TNG €vvola — Kal TIOU TUXAIVEL va
eival 0 povog TIPA&EONOYIKOG TOPEQG TIOU ETIITPETIEL KAL ATIOSEXETAL TIG AVATPOTIEG, TIG ATIOOOUNOELG,
TOUG TIELPAPATIOPOUG AAAA Kal TIG CUVOEDEIG PETAED TWV AVOPWTIWY KAl TWV EPYWV TOUG.

H WYXANAAYZH THE OQTIAS (n pavtacia)

MpwTta ar’ 6Aa eival pia xnNUIKA KaTaotaon — N Kadon — Kal aTn CUVEXELA AAANyopia TNG KATACTPODNAG
Kal Tautéxpova tng Kabapong, epwTtikd oLPPBOAO, onuAdt piag petapopdwong, Piag cuvlnkng Tou
e€elicoeTal avettiotpertti, KA. H ¢wTtid amoteAei TO PUOTAPIO YVWOTIKO QVTIKEIYEVO TIOU
araocxoAnoe tov [aAAo etiotripova, dpihdéoodo kat rtointry Gaston Bachelard (1864-1962) oe 6An Tou
n Cwn). AoxoAnBnke pe TNV €vvola TNG GWTIAG PE OAEC TOU TIC IB10TNTEG. ZeKIVWVTAC aTtd TN PUTIKNA
Kat ™ xnueia (to pwto Tou SI8AKTOPIKO) Kal TIepvwvTag amnod tnv Yuxavdivon G ¢pwtiag, OTou
EeTUAiyEL pia dalvopevoloyia TnGg oe cuvduaopd e pia PuxavaluTikr avaAuon, KAtaAryel oto
TeAeutaio tou PBiBAio va Teplypadel TIOINTIKA TOV OVELPOTIOAO SLAAOYIOPO OTOV OTToio N PpAdGya Tou
KEPLOU TIPOOKAAEL TO POVAXIKO cuyypadEa.

H mopeia tou Bachelard eival apketd 18iaitepn: Tiptv TIAPEL TITUXIO pabnuatikwy Katl SI6AEEL PUCIKN Kal
XnHeia oto axoAeio, epyaletal ato Taxudpopeio TNG HIKPNG TIOANG OTIoL yevvrBnke. Mpdadel Eva TpwTo
S16aKTOPIKO 0TN HUOIKN KI Eva Se0TEPO — auTOoSIdaKTOG — otn dihocodia. Aiddokel otn ZopBovvn pia
$\ocodia pn-cuotnuikr, N oroia evw PPIOKETAL OE CLVEXN OXECN PE TNV ETIOTAMN, ATIOOEXETAL E
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HETPLOPPOCUVN KAl XIOUPOP TOCO TNV UTIOKEIPEVIKOTNTA 000 Kal To Baby okotddl Tng dyvolag. To
BepeAlwdeg epWTNUA TNG YVWONG, MECW TNG OUYKPOLONG — Kal TNG AAANAOGUUTIANPWONG — TIOL
Teplypddel petafd TNG ETIOTAPNG KAl TNG Toinong, tng davraciag kat tng mpdaéng, NG
UTTOKELPEVIKOTNTAG KAl TNG QVTIKELUEVIKOTNTAG, Slamepvd TO €pyo TOU OTO OUVOAO Tou. Ettiong, n
$plyoLpa TOL TIOINTH, KAl KAT' ETTEKTACIV TOU KAAAITEXVN, SlATPEXEL OAO TOU TO €pyo PEoA aTo TN
poviun avtimapdabeon — Kal aAANAeTTiOpaon — TIouv HEAETA avApPeoa aTnV €TILOTNKN, TN dAocodia kal
Tnv Toinon.

O KUOpLOG KOPHOG TOL PIANOCODIKOL TOU £PYOU TIEPLYPADEL TNV UAN YECW TWV TECCAPWYV OTOIXEIWV TNG
$oong 61611, OTIWG TO €€NYEL, N YN, TO VEPO, O AEPAG KAl N PWTLA OPYAVWVOULV TNV KOGUOAOYIKI OKEYN
TV PINOCODWV KAl TWV AAXNUIOTWY, EVW TIAPAPEVOULV SIAXPOVIKA «KEVTPA EIKOVWV» TIOU TIPOKAAOLV
™nv ¢pavracia twv ToinNTwy. Na tov Bachelard, Ta t€ooepa «VAIKA» oTolXeia armoteAolv PACELG TNG
«LDAIKNAG davtaciag» n oroia Eemepvd Ta Opla TNG POPPAC KAl TOU XPWHATOG Yld VA OVELPEUTEL
Sduvapelg Tou Bpiokovtal otnv Kapdid Tou KOGHOoU.

Evw Aowmtov n mpwtn tou Sidaktopikn datpiPry adopd otn Pwtid OTwg TNV avtilappPdavovtav n
$uolki Kal n xnueia tov 18o awwva, pe tnv Wuxavaivon TG PwTidg EpXETAl va KatappiPel tnv
avAAuon TIOU TIOPOUCIACETAL WG QVTIKEWHMEVIKI] HEOW pia YPuXavaAuTIKAG TIPOCEYYIONG TNG
QVTIKEIPEVIKNG oKEPNG. EENyel OTL N pwTIA &€ YTTopEi va attoTEAETEL QVTIKEIPEVO TNG ETIIOTAUNG AOYW
Twv AvVTaolwoswyv TIOU TIPOKAAEL — adou eival avTiPATIKOG KaAvOvag TIOU QVTITIPOOWTIEVEL
TauToxpova To KAAO Kal To Kako. H dwTtid epdaviletal o’ avtd To 181aitepo Keipevo oav epyaleio
Katavonong KATIOLwY apxeTuTtwy: SIOAEKTIKN TOU gival Kal TOU TITIOTE, TT0O0G yia e§adpavion aAAd kat
kdBapon, Epacpa arod TN payeia tng $Adyag ato Kevo, arod Tnv PBid TNG KATaoTPoPnG OTOV EPWTIKO
1000 Kkal avtiotpoda, TNV TEPLYPAPEL TAUTOXPOVA WG EVOPPNON TIPOG Tov Bavato Kat Ttpog tn {wh.

Ta entta kepaiawa touv BiPAiov, eotiafovtag otov SIPoPOUHEVO XAPAKTIPA TNG PWTIAG TIOU TEAIKA
TIAVTA KATACTPEDEL (LUE TO TIOU CLUVEIONTOTIOLEL O AvBPWTTIOG TO TIABOG TOU, EKEIVO XAvETAl) KATAANYEL
va Katappipel kat Tnv Puxavaiuon we HEBoSO: « TTo TIOAL attd Tn BEANGCN, TTO TIOAD ATIO TNV 0PN YA
Cwn, n ®avtaacia gival n idla n dvvaun TN Yuxikng Ttapaywyng. Wuxikd, SnuiovpyoLpe TNV TAUTOTNTA
pag péoa amo ta ovelpd pag. [...] Ta ovelpd pag eival autd mrou oxedldfouv ta TeAevTaia opla Tou
TIVeLPATOC pag. H pavtacia SovAevel oTo LYPLOTO TOU TIVELUATOC, oav PASya»S.

H 18waitepn opopdid tng okéPng touv Bachelard Bpioketal otnv idla TNG TNV SIAAEKTIKA Kal TNV
oLvBeon, oTov TPOTIO e Tov OTToio dopeital kal artodopeital amod tov idlo. ZTo teAeutaio Tou PiBAio
TIEPLYPAdEL TOV Povaxikd GIAOcodo, ToV €PELVNTH], TOV HEAETNTH, O OTIOIOG KABeTAL va ypdyel oTo
Tparmell Tou kat avaPel éva kepi. Mapadéxetal OTL €AV ONKWOEL TA PATIA TOU ATIO TO YPATITO TOU KAl
Koltagel Tn dAOya, avti va cuvexioel TNV PEAETN, B’ apyioel va ovelpedetal. OL wpeg TIAéov Ba
AlkviCovtal avdpeoa otnv evBuvn TNG YVWong Kat TNV eAeuBepia TNG OveLPOTIOANONG Kal 0 cLyyPaPEQS
Ba e10é\Bel TOTE o€ pia Tiepiepyn ouvBnkn dlaAoylopoL — avapesa oTnV ATtaITNTIKOTNTA TOU KEIPUEVOU



Tou (0 PWTIOPEVOG voug TIou BAETIEL KABapd, N ETIIOTNUOVIKN yVWan) Kal oto Ovelpo (otn (€atn NG
vUXTag, oTnV aywvia tng Teptriynong Hetaghd yvwong Kat ¢avtaaoiag, otn vuxTePLvA TIAeUPA TNG YPuxnc).
2TNV TIVELUATIKN LTTOCULVEIONTN Aoknon TIou TePlypAdel oTto TeAeuTaio Tou Keipevo o Bachelard,
ouvdeel aAAnAEvdeTa — pEow NG GavVTAciag — Tn yvwon Ke To ayvwaTo, Tn okeYn pe Tn diaiobnon kait
TO WG Pe To oKOTASL. H Ttoinon Aotmtdv, cav cuvebrkn Ttou TIpoKaAeital ard tn davracia, EICEPXETAL
OTn OKEYN TOU.

Kamnwg €1ol Aettoupyei Kat n Tautoxpova amattnTikn Kat evaiodntn kaAAitexvikn diadikaocia, avaueoa
oe OimoAa: 16éa-arodounon TG 16éag, opyavwon-Snuloupyia,  OTPATNYIKA-EUTIVELON,
€AeLOEPIa-UTIOKPEWTELG, TIPAYHATIKOTNTA-OVELPO, O XPOVOG TIou dev cupTIECETAL KAL TIOU TIApAAANAQ
TIECEL, K AT H «pAOya Tou TIAB0ULG TWV KAAAITEXVWV>» (OTIWG KAl TWV EPELVNTWY N TWV ETTIHEANTWV)
EPXETAL POVIHWG QVTIPMETWTIN HPE TNV TIPAyHatikotnTa n otoia dev eival mavra PIAKn TIpoG TIG
ONUIOLPYIKEC TIPAKTIKEG. ATtatteital povipwg pia poottdbela ipodvAaéng avtr Tng Stadikaciag amo
NV Kabnuepvotnra.

"ETol AotTtov, oL GUAAOYIKOTNTEG, Ol CLUVEPYATIEG, N AAANAOGTNPLEN, N avayvwpelon, N NBLKM evioxuon Kat
n karavoénon, OTwG Kal N KPIiolun OIKOVOUIKA uTtooThplEn, n olbvdeon PeTald dnuIoupywv, K.ATI.,
yivovtal to dixtu acpaleiag Trou Tipootatevel Tnv idla tn dnuovpyikn diadikaacia.

H 2YNANTHZH ANAMEZA 3TO MH-TYXAIO KAI TO TYXAIO

(Kat n «avaykn ouAAoyikng Ceotaotag»)

«To Bpdadu avapape pwTia

Kal tpayovdoloape yupw TpLyLpw:
OwTid wpaia pwTid pn Auvtinbeic Ta kolTooupa
QwTId wpaia pwTd PN PTACEIG WG TN OTAXTN

QwTid wpaia pwTld Kaiye pag
Aéye pag ™ Cwn».

Obvaoogag EAUTNG, 2Ta xTripara Badioaue 6An pépa, 19434,

210 TToinua Tou EAUTN, TIou ypddTnKE KATA TN SIAPKELA TNG YEPHAVIKAG KATOXNG, N 0KNVA PE TN dwTId
TIAPATIEPTIEL TN CUAAOYIKOTNTA, OTO KOO PBiwpa. Agv gival Tuxaio, TTou o€ TIAYKOOMLO ETTITIESO, OTOV
KOOUO TNG TEXVNG TIapaTtnpeital pia onuavtik avodog TwV CGUAAOYIKWV TIPAKTIKWY TIOU CUVOEOULV
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TO0O0 TOUG KAAMTEXVEG PETAED TOUG OGO Kal TOUG KAAAITEXVEG E TNV KOLVWVIA TWV TIOAITWV.

‘Omtola kat va givai n dtadpopr| pe€ow NG otroiag €vag avBpwrtog eloepxetal kal arrodaoilel va {noet
Kat va e&eAixBei oTov «KOOUO TNG TEXVNG» ME TNV gupuTEPN duvarth €vvola, auth onuadeveTal anod
OLVAVTNOELG, CUVEPYATIEG, CUUTIPAEELG, OTIWG Kal atto euttodia, vekpoLg Xpovoug Kal apdloBntioeigs.
H emmipgovn Kat n uTtopovr TIOL ATtAITOUVTAL yia va KAvel €vag avefAptnTog dSnNPIoUPYIKOG AvBpwTTog
(kaAMTEXVNG, EPELVNTNG, ETIUEANTNG, K.ATL.) TNV TOpEia Tov, cuvodevovTtal cuxvd Aatto OTIYPEG TIOU
potaCouv oav oupavokaTeBata dwpa — oav pn Tuxaia-Toxn, oav va «nrave ypadtd», oav Eva Tuxepo
«QVTIKEIPEVIKO TUXAIO» OTIWG EAEYE 0 coupealloTn g André Breton. Auth n oxeon avaueoa otnv toxn (\
TO TIETIPWHEVO) KAL TNV ETTIOVN £pyacia TIapapével TTAVTA JUCTHPLA.

AUTO TTOU €ival adlapploPATNTO eival TO yeyovog OTL pia Kolvwvia odeilel va otnpilel Tnv TEXVN, TNV
Snuloupyia, TNV T0iNON, TNV €peuva — PEaa OTIC TIOAUDWVIEG TOUG, TIG AVTIOECEIC TOUG KAl PE TOUG
owaTouG OPOLG — dSNAASK HEPIKEG POPEG XWPIG avTAAAaypa, Je katavonon weg TIPOG TOV ACUKTTIECTO
XPOVO TTIOUL ATTaITEl hia €peuva I WG TIPOG TIG OKOTEIVEG EKEIVEG OTIYHEG OTIOU TO TTalXVvidl TG dAdyag
NG KePLOU yiveTtal TIO GnPAvTikO ato To idlo €pyo. Me yvwpova autrjv TV aAnbela tng mopeiag tng
avBpwTtou oTov KOOUO TNG TEXVNG, Ta fellowships, ol evioxyoelg — €18IkA auteg Tou oTtwg tnv ART-
WORKS otoxetouv @’ éva duvatod Siktuo aAANAOCTNPIENG KAl HETA TO TIEPAG TOL KOLWVOU BLOPATOG
Tou Fellowship — kal omowadnmote TepartEpw ouvOnkn divel TN duvaTOTNTA GTOUG SNUIOVPYIKOUG
avBpwTttoug va SoVAEPOLV TO £pYo TOUG, va eEepeLVIICOLY, va TIAPOLV Hia avdca Kal va PolpacTouV
n SoUAELA TOUG pE cuvadeAdoUG eival TpouePA oNUAvTIKO Kal arapaitnto dwpo.

H TIOATIOTIKN oTpatnylkr avartuéng Piag Xweaeg Kai n otnpién tng Kowvwviag TIOAITWY oTnV TEXVN
artoteAolV onuavtika dlakufBevpara €ite TIPoEpXovTaAL arod Tov IBIWTIKO, €ite attd Tov SNPOCLO ToUEA
TIOU PTTOPOUV va AAANAOCUUTIANPWVOVTAL.

‘Onwg, katd ta Aeyoueva tov Bachelard, n dAdya pag uttoxpewvel va evepyoTIolrjocoupe Tn pavracia
pag, €TOL KAl N TEXVN aTtaltei TNV dSuvapik GUANOYIKOTNTA — TuxXaia ] pn-tuxaia — rov Ba TNV otnpifel

otnv e€ENEN TNG.

2odia EAiCa Mmoupaton

1 Gaston Bachelard, Psychanalyse du feu [WuxavdAvon tne ¢wtidg], (1949) [1992], pneiaxn €kdoon tou Mavertiotnuiov Tou Chicoutimi (Quebec), http://clas-
siques.ugac.ca, 2012, oe). 50, (UeTadppaon amo Tn ypddouaoa). XTo ev AOyw kedpalalo, avadepoPevos atnv TPIPr TIou TIPoKaAei T dwTid o Bachelard ouvééel
TIG €VVOIEG TNG ETIAPNG Kal TNG PWTIAG PECW HIAG OKEYNG TIOU GUVBETEL TIG AVBPWTIIVEG TIPAKTIKEG TNV ETTOXM TNG TIpoioTopiag Kat Tnv Yuxavaiuon (ta
apxétumna). To amooracpa 6a Propoloe va PeTadppacTel Kat WG «avaykn Kowng (eoTaotag».

2 Gaston Bachelard, La Flamme d’une chandelle [H ¢pAdya evoc keptoU], 1961. Wnolaknr ékdoon Tou Mavertiotnpiov Tou Chicoutimi (Quebec), http:/clas-
siques.ugac.ca, 2013, oeA. 12. (ueTappaon amd T ypdadpouoa).

3 Gaston Bachelard, Psychanalyse du feu, op. cit., oeA. 122.

4 0Oduoogag EAUTNG, HAlog o Mpwtog, AbBrjva, Ikapog, 2014.
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Tales com
f another time

We are the thinkers, mediators and ideators of the zodiac.
We are opinionated and analytical.

We overindulge in theory as well as in fantasy.

We are sharp and communicative.

We are attracted to things that lack physical form.

We form a nice intellectual trio that gets along with each other.

Who are we?
sk
Tales from another time

*

Once upon a time, my grandma told me that after the snow would melt in the mountains of Anatolia
on the eleventh month of the lunar calendar, the Dajla and Fourat Mesopotamian rivers would flood
their banks covering all agricultural lands. Mud would then submerge people’s celestial knowledge
and culture, as mud would alchemically combine with both.

‘Heavy rains meant a fertile land and the beginning of a new year while floods were a threatening
destructive force,” she said.

People knew that this knowledge was shapeless and fluid and that it contained the secret of the
eternal cycle of life. Therefore, they turned for help to Lamassu, protector of the city doors, with their
human head, wings, bull or sometimes lion body and five legs.

“You should know that Lamassu, my grandma paused, is the deity of completion, of all constellations,
embodying the Four.” The lion for its courage, the bull for its force, the eagle for its glory, and the
human for its wisdom - like later: fire, earth, air and water.

“Indeed, she continued, only Lamassu can protect from ghost spirits arising from hot waters.” ‘Kish
el i® | still remember her uttering this sound as to drive away some invisible thing, while preparing

the bathing water for my siblings and me.

To answer people’s concern, Lamassu reached out to the best potter in town and asked him to create



something out of clay that may gather this knowledge. It needed to be preserved in a form that could
be carried by humans in case of a catastrophe. The potter accepted the challenge and started work+
ing day and night aiming for the perfect pot.

The shape coming out of this labour was a bucket, a jar with a fish mouth. The potter affirmed that
this was a form of camouflage for it to be carried by the flow of water and avoid being shattered on
the river stones in case of floods. It would guide from the darkness of winter to the beginning of
spring. Lamassu filled it with all the knowledge cumulated since millions of years and send it to the
top of the ziggurat to Ea, who became the water jar keeper.

‘The Akkadian wise, but not forceful Ea (house of water) was the Sumerian Enki, clever and devious
mediator residing in Abzu, the ocean underneath the earth’, my grandma said. Both form-giving, they
brought life to humans by fashioning them, and to barren lands by watering them.

‘No wonder that they were also the patrons of craftsmen and artists’ | thought.

My grandma interrupted my thread of thoughts explaining that this story was one of the oldest to be
inscribed/written in space - literally choreographed on our sky-map.

‘GU.LA. The Great One, way before Aquarius’, she whispered before adding softly ‘It is about the
condensed Air, the shaping clouds out of which water comes out, the ethereal force that makes
waves move”.

k&

Once upon a time, my grandma told me that a couple of weeks after the end of Beirut siege, all who
resisted by staying in the city, not fleeing when it fell in the hands of the enemy troops, went out on
their balconies to look up at the sky, bedazzled:

Mars
and progressively aligning.
the Sun were
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The Mediterranean waters came to sooth the last fire flames.
The next night, earth was about to turn darker only when from this alignment, nine months later,
Mercury was born.

‘From that day on, said my grandma, all the inhabitants recall waking up to a fresh breeze of Air
coming from the creamy sea waves, teasing their nasals’.

It is said that Air penetrated facades, slid rapidly on stairs, travelled discreetly into the rooms of the
houses, turned around chairs, beds sheets, kitchen tables. It entered grocery shop shelves, greeting
the few condiment stocks left. Air infiltrated every corner in the streets and circumvoluted in deserted
parking lots. Air navigated within the vegetation growing wildly here and there. It penetrated the plant
stems and from there reached the flower pots hanging on the windows. It revived gravity whispering
again tonus that elongated the postures of who/whatever came into the way. The particles like flocks
of birds during their season of migration flew all over the city. At one point, they divided into smaller
courants on flat areas before flowing into one again. They were indivisible, invisible for the eye and
ungraspable for the hand. Their everchanging speed brought warmness on a U-turn, coolness on a
crossroad. This perpetual and unstoppable transmotion was what made Air exist.

With its ether rhythm, Air danced to its own beat, marched to its own drum. When filled up with
humidity, Air dripped as if a celestial water bearer poured light nectar on rooftops. With the electricity
cut offs and the telephone lines down in the ancient city of wells, it was drawing a thin linking thread
trespassing freely at checkpoints and borders. It telegraphed powerfully endless streams of wireless
stories of liberation, adventures of freedom, connecting and reviving what was left.

My grandma spoke here of yrayu nafas, what is breathed inside out.
Nafas gyragw , what creates life.

At the end of this day, she continued

Mars the Sun

and Mercury had formed a triangle.

‘A triangle with two equally distanced rays from Mercury’, she paused.

If they were to keep their equal distance, | thought dreamy, the twin rays when flipped upside down,
would form a balance and maintain harmony between the stellar bodies. Otherwise, multiplying the
triangle may as well transform clouds into two overlapping foaming waves.

‘Two twin rays’, grandma added interrupting my imaginary while manipulating carefully with her
elegant fingers, the old golden akhidhu al-Nujum* like she used to call it. For everyone in the house,
this complex instrument passed on to daughters through their mothers was mysteriously fascinating.
It secretly kept unreadable the ancestral astral knowledge it contained, except for its holder.



‘This happened on the fifteenth day after the beginning of the 6th month of the sun calendar year’, she
insisted.

| saw from the window two peacocks passing by.

‘In the mid of the mid. In the mid of the mid’, she uttered twice to make sure | would remember the
date and the sign | was born under.

*Literally “start-taker” or astrolabe — direct translation from ancient Greek dotpoAdafog.

Xkk

*

Ingredients

Dough

Wheat flour

Fine and coarse Semolina

Butter

Water

Rose water or orange blossom water

Brown sugar

Spices: anise, nutmeg, canella, cloves, caraway, mahlab, mastikha, cardamon

Filling

Dates paste with a bit of canella

Crushed walnuts with a bit of rose water with a bit of canella
Crushed pistachio with a bit of rosewater and cardamon

Once upon a time, my grandma told me that all women from the neighbourhood including sisters,
mothers, daughters, and cousins gathered to hand-make special cookies in very large quantities and
distribute them to the community in times of life celebration. The ideal of collective spirit and cooper+
ation was instilled in the spicily perfumed and attractive smell of those cookies that tasted generosity
and kindness.
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Those cookies were called pgpg ) maa’moul from the Arabic verb root coJ ‘amala which translates
to ‘to make’. Maa’moul comes from a passive voice. It is literally ‘the thing that is made’. Made by the
unknown or maybe the omnipresent, the anonymous or the one everybody recognizes but no one can
name. One might mistakenly think it is a lazy and vague description lacking originality. However,
maamoul, explained my grandma, was about the gesture of making, rather than the maker. It was
about the relations and movements choreographed with oneself and the others. It was about creating
a social bond, negotiating, trying to be diplomatic, avoiding conflicts, giving attention to details and
having a sense of beauty.

“This recipe, you will not find in a cookbook” she often reminded me.

To get the crumbly melting texture, you had to first melt the butter and add a bit of sugar. Then, com+
bine the texture with the wheat flour and semolina and spray some rose water or orange blossom
water into it. A pinch of those spices - anise, nutmeg, canella, cloves, caraway, mahlab, and mastikha
-aromatized it. A little water always brought the correct consistency. The beautiful appearance of the
dough came out only from the regular, yet firm finger movements’ kneading.

‘It is all about balance,” she used to repeat. The right equilibrium between the liquids and the powdery
elements.

I never saw my grandma using any scales when cooking. Her measurements were the result of a fast
mental mathematical equation of sums and divisions, contained somewhere between her hands and
her eyes. She never wore glasses, and everyone agrees that she had a strong vision.

The making needed forming small balls of dough. She strived to model the balls into the same sizes
before starting to stuff them with date paste, crushed walnuts or pistachios and rolling them using the
palm of her hand.

‘It is hidden in this equality’, she used to whisper.

Maamouls’ needed to have a harmonious shape, and so, each cookie made was decorated using a
fork and pinching symmetrical patterns. It was a compromise between a keen rational mind and a
wild one, a middle ground between geometric shapes and free lines. ‘You have to find the harmony”,
| remember her saying with her charming voice.

At the end, came the baking for 25 minutes.
The oven was preheated at 180° welcoming the cookies baked at 210°.
180°-210° degrees, | noticed. The span of the Libra constellation celestial longitude.

Xokk

Krystel Khoury
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lotopieg
Has <
AMNQ ETIOXQ

Eipaote ot dlavontég, pecoAaPnTEC Kal oToXAaoTEG ToU (wdIaKol KUKAOU.
Eipaote 1oxupoyvwpoveg Kal QVaAUTIKEG.

Acxolovpaaote TIOAD pe Tn Bewpia aAld kal pe tn pavraaoia.

Eipaote aiyunpég Kat ETIIKOLVWVIAKOL.

Mag eAkUbouv TIpaypata Tou dev €Xouv GUOLKN Hopdr).

2xnuartiCoupe pla wpaia riveupatikn TELdda Tou Ta TtdeL KAAA petafd Tng.

Molwa eipaote;

xokk

lotopieg plag AAANG eToxXNG

*

Mia ¢popd K1 Evav Kapo, n ylayld pou pou eime twg otav Alwoel To X1ovi ota Bouva tng AvatoAiag, Tov
€eVOEKATO Prva TOL oeANVIaKOL nuepoAoyiou, ol Ttotapoi TG Meootmtotapiag Ntatlha kat Poupdt 6a
uTtEPXEINIoOLV TIG OXBEC TOUG, KAAUTTTOVTAG OAN TNV AYPOTIKN yn. H AdoTin Ba Bubile TOTE TNV ovpavia
YVWOnN Kal ToV TIOMTIONS TwV avBpwTiwy, Piag kat n Adortn 8a dnuiovpyolaoe €va aAxnNPIKO Peiyua Kalt
Twv dvo.

«H évtovn Bpoxn onuatodoTtoloe Tn yoviun yn Kat To &eivnua plag veag Xpovidg, evw ol TIANPPLUPEG
NTav pia arelilnTikn Kat Kataotpodikr) duvaun», eite.

O1 avBpwrtol yvwplfav TIwe auTr N yvwon ftav duopdn Kat peuoT Kal TIwG TIEPLEIXE TO PUCTIKO TOL
agvaou KOKAov TnG Cwng. Emopévwg, avalntovoav Borbeia amod to Aapacoou, TIpooTATn Twy Bupwv
NG TOANG, e TO avBpwTIVO KEPAAL Tou, Ta PTEPQ, HE CWHA TAUPOUL | AANOTE A€ovTa Kal Ttevte TtodIa.

«[Mpétmel va &pelgc wg o Aapacoou, eirte n ylayld Jou KAavovtag pia tavon, eival n Bedtnta tng
OAOKANPWONG, OAWV TWV ACTEPIOUWY, EVOAPKWVOVTAG Ta TEooepa». To AlovTdpl yla 1o 8appog Tov,
Tov Tavpo yla TN dvvaun Tou, ToV AETO yIa TN PEYAAEIOTNTA TOU KAl TOV AvBpwTTOo yia Tn codia Tou —
OTIwG apyotepa: PpwTid, yn, AEPAC Kal vepo.

«[Mpdyuarti, ouvexioe, JO6vo o0 AapaoooU PTIOPEL va TIPOCTATEYPEL ATIO TA TIVELPATA PAVIACHATWY TIOU
avadvovtal arnd Ta {eotd vepd». «Kig vl i aképa tn Bupdpal va eotopifel autov Tov rxo, cav va

€0lwxve Eva aopaTo TIPAYHA, EVW TIPOETOIPAlE TO VEPO yla TO WTIAVIO yia Ta adépdla PYou Kal ePEva.

Nna va avramokplBei otic avnouxieg Twv avBpwrtiwv, o Aapaccol areuvBivenke otov KAAUTEPO



ayyeloTAAoTn TNG TIOANG Kal Tou {ATNoE va PTIAEEL aTttd TINAG KATL TToL Ba PTIOPOVCE VA GUYKEVTPWOEL
™n codia auvth. Empere va ocuvinpnBei oe pia popdr touv Ba prtopovoav va KouPalricouv ol
avBpwrtrol oe Tepitwon kataotpodng. O ayyeloAAoTNG armodEXTNKE TNV TIPOKANCN Kal &ekivnoe va
OOUAeLEL PEPQ VUXTA PE OTOXO TO TEAEIOTEPO AyyEio.

To oxfipa 1ou apxloe va ¢aivetal ard auTr TNV €pyacia ATav pia otagva, €va ayyeio pe otopa
waptov. O ayyelomAdotng diaBePBaiwoe Twg avtd ftav €va €idog KapoudAAd yla va To TTapaclpEL N
por} Tou vepoU Kal va pnv oTtAaceL arto TIG TIETPEG TOU TIOTANOU O€ pia TIANPPLpa. ©a odnyoloe anod
TO OKOTASOL Tou Xelpwva oto fekivnua g davolEng. O Aapaccool Tn yeéploe OAn PeE TN yvwon
EKATOPMULPIWY XpOVWV Kal TNV ETTEIAE aTNV Kopudr| Tou {lykoupdT, otov Ea, Ttou €ylve o pUAAKAG TOL
ayyeiouv autol.

«O akkadikog codog, kal pe 1oxy ‘Ea (oikog Tou vepol) ATtav o Zoupéptog ‘Evki, €vag €Eutvog Kal
TIOVNPOG pecoAafnTrG TIou Katolkovoe atov ApTiCou, €vav wkeavo KATw aro Tn yn», &ime n yuaya
pou. Kat ot 600 {wododTteg, €dwaoav {wr) aToug avBpwTtoug TIAABOVTAG TOUG KAl OTIG AYOVeEG EKTATELG
yepiCovtag teg vepo.

«AAgv gival va aropeiq ylati ATav Kat TIPOOTATEG TWV TEXVITWY KAl TWV KAAAITEXVWV>» OKEPTNKA.

H yiayid pou SiEkoPe Tov elppd TNG OKEPNG POU €ENYWVTAC TIWG 0 PUBOG autdg RTav €vag amod Toug
TIAAQLOTEPOUG TIOL XAPAXTNKAV OTO SIACTNHA — TIPAYHATIKA XOPOoypadnUEVOG OTOV OLPAVIO XAPTN.

«FOY.AA. O Méyag, TIoAD Tiptv Tov YSpoxoo», Plovploe Tiplv TipocBEael palakd «'Exel va KAvel Pe To

OULWTIVKVWHEVO Aépa, TO TIWG oxnuaTtifovtal clvveda art’ 61iou Byaivel To vepo, N alBépia Stvaun Tou
KAVEL TA KUPATA VA KIVOUVTAL».

k&

*

Mia popa Ki Evav Kalpo, n ylayld pou o eitte Tiwg PEPIKEG LEOUASEG HETA TO TEAOG TNG TTIOALOPKIAG
NG Bnputou, 6col avtiotddnkav xwpig va tparmolv oe ¢uyr) 0tav n TIOAn £mece amno Ta exBpika
otpatelpata, Pynkav ota PTaAKovia ToUG KOITWVTAG TOV oupavo, KATATIANKTOL:

O Apng
Kat otadlakd evBuypappiCovtav.
0 'HAlog

Ta Meooyelakd vepd KATETIECQV YA VA ATTAAUVOULV TIG TEAEUTAIEG TIVPIVEG PAOYEG.
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Tnv emtopevn voxta, n yn 6a yvotav akopa OKOTEWVOTEPN, OTAV PETA ATIO AUTH TNV €vBuypApULIon,
€VVIA Pveg PeTq, yevviotav o Epung.

«ATIO eKeivn TNV NUEPQ Kl ETteltq, eitte N ylayld pou, 6ol ol KAtolkol Bupolvtal va Eurvolv e eva
Spooepd Agpa TTou epxOTaAV ATIO TA KPePWdN Baldcola KOPATa, yapyaAwvtag TIG JUTEC TOUG>.

Neyetal wg o Aépag Slattepvoloe TIC TIPOOOYELG, YAIOTpoLoE ypriyopd TIC okAAeg, Tafideve
SlaKPITIKA OTIC KAPAPEG TWV OTITIWY, avartodoylplle KapEKAES, oevtovia, Ta Tparedia oTiC Koudived.
Elogpyxovtav ota pddla Twv PTIAKAAIKWY, XAIPETWVTACG TA AlyoOTA KAPUKELPATA TIOU EiXav ATIOMEIVEL
O agpag eixe dielodiuoel oe KABe ywvid Twv SpoUwv Kal TieploTpedoTav oe epnuwueveg aldaveg. O
Agpag odnyouvtav peoa otn PAactnon Tov avoile avapxa edw Ki ekel. ‘Epmaive peoa oto AACTO Twv
PuTWwV KL aTtd ekel EpTave oTIG YAAOTPEG pe Ta AouAoudia Ttou KpépovTav ota Ttapdbupa. Emtavedepe
otn Cwn ™ Bapvtnta Pibupifovtag ava otov TOVO TWV CWHATWY, HAKPAivovTag TNV KOpHooTaold
ottolou BplokoTav oto dpopo Tou. Ta owpaTidla, oav ourvn TIOVALWY TNV TIEPIOS0 TNG HETAVACTEVONG
Toug, TIeToVoQvV e OAN TNV TIOAN. Karmola otiypr, xwpifovtav oe pikpodtepa PEpn oe Tedladeg, Tpv
yivouv éva €avd. ‘Htav adlaxwplota, adpata oTo PATL Kal aracta oto Xepl. H taxutntd toug aAlale
ouvexwg dépvovtag (eotaotd étav ékavav avacTtpodr, Spoaid otav Emedptav oe aTauvpodpoul. Auth
N cLVEXNG Kal acTtapdTntn Kivnon Atav autr] Tou ékave Tov Aépa va UTTAPXEL.

Me 1o puBpO Tov ABEPQ, 0 AEpag xOpeue pe To SIKO Tou, povadiko Tpoto. Otav yeulle amnod vypaaia,
0 Aépag €otale, oav KATIOLOV aTOV oupavo va pixvel ehadpl VEKTAP OTIG OKETIEG. Me TIG SLaKOTIEG
PELPATOG KAl TIGC TNAEPWVIKEG YPAUUES EKTOG AelToupyiag otnv apxaia TOAN Twv Tinyadiwv,
Cwypadile pla AETITA ypappn TIou €vwve Kal Katarmatoloe elevBepa kKaBe UAAKIO kal clvopo.
TnAeypadolaoe pPe EvTaon TIG ATEAEIWTEG POEG ACUPHATWY LOTOPLDV YIA ATIEAEVOEPWON, TIEPLTIETELWDV
yla eAevBepia, ouvdEovTag Kal avalwoyovwvTtag O,TL Eixe aropeivel.

H ywayd pou €6w piAoloE yla To graym vadag, auTtod TIOU avaTIVEOUUE PETA £Ew.
Nadag yragu , auto Ttou dnuloupyei {wn.

210 TEAOG AQUTNG TNG PEPAG, OLVEXIOE

O Apys o'HXiog

Kl o Epprs oxyHatcav éva [piyudvo.

«Eva tpiywvo pe d0o ioeg oe artdéotacn aktiveg arnod Tov Apn» kdvovtag tadon.

Edooov nbeldav va kpartrjoouv ion amootaon, okedTnKa ovelpottoAwvtag, ot Sidupeg aktiveg av
yupllav amd mavw Katw, Ba edepvav oopportia kat Ba Sdiatnpoloav Tnv appovia avapeca ota
aotpika owpata. AladopeTikd, ToAAarmAacialovtag 1o Tpiywvo Ba propoloav akopa kai va
peTapopdwoel Ta cvvveda oe 6o adpwdn KLATA, TIOL TIEGTOLV TO €va TIAVW OTO AAAO.

«Avo O&idupeg akTiveg», TPOCBece n ylayld pou SakoTTovtag Tn ¢avracia pov, evw Emnaile
TIPOOEKTIKA HE TA KOPPA SAXTUAA TNG, TO TIAALO Xpuad dxivtou aA-Noutloup™® oTtwg ouvrBile va To



artokaAel. Na OAouG OTO OTIiTL, AUTO TO TIEPIEPYO €PYAAEIO TIOL KANPOVOUOLOAV Ol KOPEG aTto TIG
HNTEPEG TOLG NTAV PAYEUTIKA OLVAPTIACTIKO. 2TN POV KOPN TIou dev KpaTtoluoe Kpudr| TNV avayvwaon
NG apxaiag yvwong Tou TIEPLEIXE, NTAV 0 AUTHAV TIOU TO €iXe OTA XEPLA TNG.

«AuTO oLVEPN oTn §€KATN TIEPTTTN PEPQ, HETA TO EEKivnua Tou Bou priva Tou £€Toug Pe BAaan To NALlako
NUEPOAOYIO», ETIEUELVE.

Eida amo 1o mapdbupo duo Ttaywvia va TrepVAveE.

«2TO HECO TOU PECOU. 2TO HECO TOU PHECOU», eiTte U0 GOPEG yla va alyovpeuTei TIwg Ba Bupodpouy TNV
nuepopnvia kat To {wdlo aTo oTIoIo yevvrRBnKa.

*KUPLOAEKTIKA «a0TPO-AABOG» — ApeEDN PETADPAON aTtd TO APXALOEAANVIKO AOTPOAAROG.

XXk
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YAka

Zopn

AAeLpL GiTou

WIAS Kal Xovopo alutydAaAL

BouUtupo

Nepo

Podbvepo 1 vepod amtd avBog TIOPTOKAALAG

Kaotavn Caxapn

Mrtaxapikd: YAUKAvioo, Jooxokapudo, kavela, yapidpala, KOPWVO, HaXAETIL, paotixa, Kapdapo.

Fépon

Mdota amnod xouppdadeg pe Aiyn kavera

Opuppatiopéva kapLdia pe Aiyo podovepo pe Aiyn kavela
Opuppatiopéva Ppuotikia pe Aiyo podovepo kat kapdapo

Mia popd Ki Evav Kaipo, N ylaytd Jou Pou eiTte TIwG OAEG OL YUVAIKEG TNG YEIToVIAG, adepdES, UNTEPEG,
KOpeG Kal Eadépdeg palevovtay yla va TTAACoUV HE TA XEPLA TOUG KATL TIOAU 181aiTeEpa KOVAOUPAKLA OE
TIOAD PEYAAEG TTOCOTNTEG KAl va TA POPAcouv atnv KowoTtnta ormote yioptalav. To 18avikd Tou
OUAMOYIKOU TIVEDHATOG KAl TNG ouvepyaociag €ixe SlamoTioel To BEAKTIKO Apwpa atto Ta PTIaXaplka
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TIOU €ixav auTd Ta KOVAOULPAKIA, divovtag yebon arod yevvalodwpia Kal Kahoouvn.

Ta KouvAoupdakia ATtOKAAOLVTAV pepg HAd HOUA amto TNy apaPikn pifa Tou PHATog o GpAAa Tou
petadppdadletal «pTiaxvw». H AeEn pad pouA eival oe tadbntikn dwvry. Eival KUpLOAEKTIKA «TO TIpAypa
IOV PTIAxveTal>. OTIAKVETAL ATIO TO AYVWOTO N TIBAVWE Attd AuTO TIoU eival Ttavtayxol Tapdv, To
QVWVUPO 1 autod TIou 0 KaBevag Pttopei va avayvwpilel aAAd kaveig e pttopei va ovoparioel. lowg
KAamolog okedtei AavBaopéva, TwG eival plia TPOxelpn Kal adplotn Teplypadr, Xwpic kapia
TpwTtoTtuTtia. Qotdoo, yla Ta Pad PouA, €€Aynoe n ylayld Pou, onuacia €xel n Xeypovopia Tou va
PTiaxvelc kAt Tapd molog ta epTiage. ‘Exouv va KAVOUV PE TIGC OXEOEIG KAl TIG KIVFOEIG TIOU
XopoypadoUpe Ye TOV €aUTO WA Kal Toug AAAoug. 'Exouv va kdvouv pe 1o va dnuiovpyeic Evav
KOWVWVIKO &eopd, va dlampaypateveaal, va TipooTiabeic va gioal SITAWPATIKOG, va attodeVyELS TIC
OLYKPOUOEILG, va SIVEIG TIPOCOXN OTIG AETITOPEPELEG KAl VA EXEIG AVTIANYN TNG opopdIdg.

«Autn Tn ouvtayn, ¢ Ba tn Bpelg oe kaveva BIPAIO payelpIknG» pou uTtevBouLle ocuxva.

Na va Ttetuxelg autr] tn OpuppaTiopévn b, TIPETIEL TIPWTA VA AWOELG TO BOUTUPO KAl VA TIPOTBETELS
Alyn Caxapn. Emelta, avakateLelg TO Peiypa pe To aAevpl aitou Kal To olplydAAL kal Ta pavtilelg pe
Alyo pobovepo n vepd amd AavBog TopToKaAldg. Mia mpéfa amd Ta PTIAXaplka - YAUKAVLIOO,
pooxokdpudo, canella, yapipala, KOPIVO, HAXAETIL KAl YAOTiIXaA - yla va 1o apwpartioelg. Aiyo vepo
Tiavta BonBdel yia tn owotr vdpr. H dpopdn 6Yn NG COPNG ATav amoTéAeopa amod tn Kivnon Twv
SaxTOuAwV Kabwg tnv TTAABouv pe adoaiwan, opixTd.

«To {ATnua eival n .oopporttia» ouvnBile va emtavalapPavel. H owaotn ioopporTtia petafd Twv Lypwv Kal
NG oKOVNG.

Aev €iba TIOTE TN ylayld pou va xpnotyottolei uyapleg evw payeipeve. Ol YETPAOELG TNG TIOU €KAVE
TIPOEKUTITAV QTIO YPNYOPEG HABNUATIKEG €ElOWOEIG TIOL €KAve OTO VOU TNG, TIPOCBETOVTAG Kal
Slapwvtag, KATIou avapeoa ota XEpLa TnNG Kal Ta patia tg. Ae ¢popeoe TIOTE YUAALA KAl OL TIAVTEG
oupdwvoloav TIwG N 6pacn TG ATav aplotn.

H mtapaokeun Toug amattodoe va oxnuatioestg tn (OUN og Pikpd prtaldkia. Npoottabouoe eTipeAws va
Ta ¢Tidéel oto idlo peyebog, TIplv apxioel va ta yepiCel pe Tnv tdota anod xoupuadeg, Bpupuatiopéva
KapLdla ) GuaoTiKla Kal va Ta oTpLPoyupioel pEoa otnv TTAAAun Tng.

«To PUOTIKO eival auTr n Kivnon» pou PiBoplle cuxvd.

Ta pad PJOUA ETIPETIE va €X0OULV €A APPOVIKO OXNHA, Kl €TOL, KABe KOLAOULPAKL SlaKOooUOLVTAV PE Eva
TILPoLVL Kat TTECoVTAG TO TIAvw yla va dnuiovpynbolv CUPHETPIKA oxedla. 'Htav évag ocupBiBacpog
HETAEL €VOG eTTIEAOUG, AOYIKOU VOU Kal evog eAelBepou, pla peon AVon PETA) TWV YEWUETPLKWY
OXNMATWV Kal Twv iolwv ypappwv. «[Mpémel va Bpelg tnv appovia», tn Oupdpal va Aéel pe tnv
alayanntn pwvn tnG.

210 TENOG, Priolo yla 25 AetTd.

O mpoBeppacpévog poupvog otoug 180° kaAwadpile Ta KouAoupdkia yia va ta Proet otoug 210°.

180°-210° Babpolg, mapatipnoa. To Sldotnua Tou acTePIOPol Tou Zuyol Kal TOU OUPAvIoU
YEWYPADIKOU PKOUG TOU.

Xk

Krystel Khoury
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