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ARTWORKS < 2022

Xapenouse 1ZN

Me wa avdoa ¢pracape otnv népntn xpovid tou MNpoypdupatog Ynootmpieng Kalirexvav 18pupa
Ztaupog Niapyog (IZN) tng ARTWORKS. Mia avdoa avalwoyovnTikf Tou hag yéuoes eArida kat
alolodogia, kabwg napakoloubouoape pia B€a va e§eliooeTal, H€oa oe CUVTOUO OXETIKA XPOVIKO
Slaotnua, oe gvav fwvtavo opyaviopd e dwvr) Kat €pyo, o omnoiog alcing petpdet 390 Fellows.
KaBohou tuyaia, Ba Aéyape, pe tnv navdnuia va €xel puyet and tnv e&iowon, ol CUMUETEXOVTEG

TOU TIEUMTOU KUKAOU TOU TPOYPAMUATOG OUyKpoTnoav pia opdda blaitepa SEUEVN Kal CUUTAYT| HE
S1dBeon yla poipacpa kat cuvepyaocieg akoun kat peta&u Siadopetikwv nediwv, EediMAnvovtag akoun
NEPLOOOTEPO TIG SUVATOTNTEG TOU TPOYPAUHUATOG.

H ARTWORKS oYebiaotnke oTnv Kopuhwon NG KOWWVIKOOIKOVOUIKTG KPIOTG YIa TNV QVTILETWOMON
TV unepBolikav enmeédwv avepyiag Twv véwv, oTo nAaiolo Tng euputepng MNMpwTtoBouliag pag yia

v Enavekkivnon & Evioyuon twv Néwv. Baciotke oto Works Progress Administration (WPA) \\
Tou Franklin D. Roosevelt, mou 8nuioupyribnke to 1935 yia va Bondrioel oTnv aviipeT®mon twv
padikav aplBpcv avepyiag katd t didpkeia Tng MeydAng Yoeong onig HIMA. Mo ouykekpipéva, 1
ARTWORKS 8iapopdmbnke oto npotuno tou Federal Arts Project (FAP) tou WPA, 1o oroio Snuoup-
yriénke pe povadikd okord va Bondrjoet anopoug kaAAitexveg. To FAP Borfnoe xihiadeg kaANiTEVeG,
ouprnepiiapBavopevwy twv Jackson Pollock, Willem de Kooning, Mark Rothko, k.Am., kat mpogPale to
eMyeipnua OTL 1 TEXVN NTAV M VOUIUN EVACXOANOT pe HEYAAN agia yla Tnv Kovwvia kat Oxt anAwg €va
XOuT.

Méxpt va yevwnbei n ARTWORKS n anouocia tng rjtav aiontr, mhéov n mapougia Tng €xel yivel anapai-
™. Anotelel HEPOG TG TAUTOTNTAG TwV VEwV Snuoupywv otnv EAMASa, pa kaBoplotkrng onuaciag
oTtPIEN, ONwg opoAoyoulv ot iSlol ol CUMPETEXOVTEG. Aev Kavouv avadopd POVO OTNV avayKaid, OIKOVOUIKT)
evioyuon aAAd oTn oupBouleuTikny UnooTrPIEN kat kaBodrynon, TG SIAAEEEIS, TIG OPYAVWEVEG ETUOKEELS,
Ta npoypdppata drogeviag KaANTEXVOV, TiG eukapieg SIKTUwoNG, Ta epebiopata. AT akoun Kt €av n
Sadikaocia Snpioupyiag autr kabautryv eival oe peydio Babuod atopikr unoBeon), o idlog o dnuoupyds
Sev anoteAel pia aubunapkTn ovtdTNTa aAAd HEPOG eVOG CUVOAOU. 2KkedTeite Tl enibpaon Unopei va
€xel oToV (810 Kal KAT' EMEKTAOT) OTO €PYO TOU, OTAV TO CUVOAO GTO OTOIO AVAKEL TOV AYKAAIAOEL, TOV
otnpi&el, popadetal Tig aywvieg kal MPOPANUATIONOUG TOU.

:

Me adopun v oAokArjpwon Tou npoypdppatog Ba BEAape va euxaplotriooupe T Anuntpa,

™ Mapiln kat oAokAnpn v opada tng ARTWORKS mnou Sev enavanautnke, mou Sikainoe tnv
EUMOTOOUVN Hag, OXL WG XPEOG AMEVavTL o€ EUAG, AAAA €V OVOUATL TOU OPAUATOG TOU EYXELPTLATOG
Kl KUPI®G amévavTl 0Toug vEoug Snuloupyoug.

Aev BAE€noupe To Mapov keipevo wg emidoyo oto €pyo g ARTWORKS. ‘Exoupe v nenoibnon ot o
OPYAVIOHOG £XEL AKOUT TOAAA va MPOCHEPEL KAL |E AVUTIOHOVNOia MEPIUEVOUNE va SOUUE T OUVEXELQ,
onwe Ba avapévape Ta endpeva Prjpata evog MOAAA UNMOOYOUEVOU Kal anoﬁeﬁﬁlyps’va TaAavTouyou,
VEOU KAANITEYVN. j—

204G euXapLOTOUE,
18pupa Zravpog Nidpyog (IZN)

4 MPOrPAMMA YMNOZTHPIZHZ KAAAITEXNQN IAPYMA ZTAYPOX NIAPXOZ (IZN)



XAIPETIZMOZ IZN SNF FOREWORD
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SNF Foreword

In a heartbeat, we have reached the fifth year of the Stavros Niarchos Foundation
(SNF) Artist Fellowship Program by ARTWORKS. That heartbeat has been a refreshing
infusion of hope and optimism as we have watched an idea evolve —in a relatively short
time— into a living organism with a voice and a body of work that now encompasses 390
Fellows. It's no coincidence that, with the pandemic out of the equation, the participants in
the Program'’s fifth cycle have formed a very tight-knit and cohesive group willing to share
and collaborate across different fields, further unfurling the potential of the program. <

ARTWORKS was designed at the height of Greece's socioeconomic crisis to address

high levels of youth unemployment as part of our wider Recharging the Youth Initiative. It

was based on Franklin D. Roosevelt's Works Progress Administration (WPA), which was

created in 1935 to help address massive unemployment during the Great Depression in

the United States. More specifically, ARTWORKS was modeled after the WPA's Federal <
\ Arts Project, which was created for the sole purpose of helping artists in need. The Federal

Art Project helped thousands of artists, including Jackson Pollock, Willem de Kooning, and

Mark Rothko, and asserted that art was a legitimate pursuit that offers enormous value to

society, not just a hobby.

Until ARTWORKS was born, its absence was palpable. Now, its presence has become

indispensable. It is part of the identity of young creators in Greece, a crucial source of

support, as the participants themselves acknowledge. They refer not only to the essential

financial support, but also to the accompanying advisory support and guidance, the \\
lectures, the guided tours, the artist residency programs, the networking opportunities and
the various stimuli that the Program provides. Even if the process of creation as such is
largely an individual affair, creators themselves are not self-contained entities but part of a
collective. Think of the effect it can have on a creator and, by extension, on their work, when
the group to which they belong embraces them, supports them, and shares their concerris
and anxieties.

As the Program comes to a close, we would like to thank Dimitra, Marily, and the entir
ARTWORKS team for not resting on their laurels and for justifying our faith, not as an
obligation to us, but for the sake of the vision of the project and especially for the saki
of the young creators.

We do not consider this text an epilogue to the work of ARTWORKS. We are confident
that the organization still has much to offer, and we look forward to seeing what comes

ext, in the same way we would anticipate the next steps of a promising and talented
young artist.

/\

Thank you,
Stavros Niarchos Foundation (SNF)

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM S
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Xpenonse ARTWORKS'

2018-2023. H ARTWORKS petpd 116n 6 xpdvia koivwderoug §pdong kat and veooloTatog opya-
VIOPOG €xel mA€ov oTo evepyntikd TnG 390 Fellows ki éva Siktuo pe navw and 150 cuvepydreg.
Méoa ané v 18putikry Swped Tou I§pipatog Zradpog Nidpyog (IZN) £xet mpoodepel 3 ekatoppipia
eUpW oe Xpnuatikd Ppafeia kat €xel eneviuoel oe eTUNMAEOV OTNPIEN TWV WHEAOUPEVWY Kal
EMAYYEAUATIOV TOU XWPOU TOU TOAITIOHOU UE OUVEPYELEG, Bnpooleg dpdoelg, kabwg kal oTabepeg
ouvepyaoieg pe Siebvr mpoypdppata prro&eviag.

Yhornomoape 1o Mpdypapua YrootpiEng Kariteyvav 18pupa Zravpog Nidpyog (IZN) pe evbou-
olaoud, eTpovr) Kat GpovTida yia T cuveX®G SIEUPUVOEVT] KOIVOTNTA HAG, EVEM N AVIAMOKPLOT) TOU
AdBape Eenépaoe akopa kal TG PEYAAUTEPES MPOCDOKIES HAG.

Auto nou BeAnoape va kdvoupe fjtav va oxeSlAcoUPE kat va BEcoupe oe AetToupyia €vav ouunaymn
MNXaVIOUO-TIACICIO TwV SPACTNPIOTAHTWY PAG YIO VO METUXOUPE TOUG OTOXOUG Tou eiyape B€aoel
Mopeutrikape o' éva axaptoypddento nedio yia v EAAGSa, ka nou pag obnoe va ulobeTricoupe
APKETOUG MEPAPATIONOUG oTnv Topeia NG Siadpounig Hag. To peydAo epnéddio yia kdbe T€Tola
MPwToPRoulia, EAEIPEL CUOTNUATIKAG KPATIKNAG OTHPIENG, eival n e§elpeon nopwv, Tou eival
Xpovofopa kal TauToxpovwG MpokaAei aiobnua emodpdAeiag. Xwpig nopoug, kabe napodpolo
eyxeipnua kvduvelel va unv npayupatonomBei 1j va anodetyBei epripepo. Emopévamg, yla pa akopn
$opd eival onpavTikod va toviooupe OTL 1) uAomoinon g dpdong kabiotatal ePIKTr Xapn oTNV
npwtoPoulia kat 18puTikr) Swped Tou IZN nou PBpiokeTal SinAa pag oe kAOe pag Pripa, MapeXovtdag
pag otyouptd kat evBdppuvon. Xwpig autd, To dpaua tou opyaviopou pag e 6a pnopouce va
eEeliyOel.

KaBoAn 1n didpkela twv nepacpevwy eTav, Biioape povadiké ouvalofrpaTa, CUMMOPEUTHKAUE Kal
pdBape moAAd ano toug Fellows kat Toug ouvepydreg pag. MNMapd tig Suokolieg mou napouctddet 1
kabnuepvotnTa GAwv pag kat tig SladoyIkeg kpioelg Tou KANOrkape va SlayelploToUpe GUAOYIKA
G Kowwvia, ot Fellows pag, xwpig va yupilouv tnv MAATN Toug ota Kpiolpa ntripata, Hag
npdodepav ankdxepa Tnv IKavotntd Toug va BAEmnouv kat va e§etalouv SladpopeTikd ToV KOGHO
gMpEvovTag oTiG poondBelég Toug. AuTr 1) avBekTikdTNTA €ival Mou pag KivnTorolel kat pag divel To
napddetypa.

O 506 kukAog tou Mpoypdapparog Yoot pigng KaAhireyvav IZN rtav ouykivnTikog: ot mepLocoTePOL
OUMHETEYOVTEG, O)L HOvo adooiwBnkav oe 6oa toug npooedepe To Mpdypappa aAld Kat 1
napoucia Toug rTav T€Tola WoTe dnoupyrBNKav OUCIAOTIKEG OXECEIG HETAEU TOUG, KABWG kal ptia
atpoodaipa acdpdielag, aAnAeyyung kat ppovtidag —onwg axkplPwg eixape eAmnioel. To yeyovog ot
npoyeveéoTepa eiyape UAomotmoel 4 kUkAoug Tou MNMpoypappatog kat epappooet Sidpopeg 18€eg Kat
rolkiAa oxnpata, pag e§OMAIoe e Tnv anapaitntn epnelpia kal yvwon wote va eEacdaiiooupe ta
KOaAUTEPA amoTeAEopaTa pexpt orpepa. @a Bglape va euxaplotriooupe toug Fellows pag: embupia
pag eivatl va ouveXiooUpE va OTEKOPAOTE TAAL TOUG E OTOLOV TPOTO UMOPOULE.

K\eivovtag, kat mpv ano 1o enodpevo kepdarao tng ARTWORKS, ekppaloupe kat maAt ) Babid pag
guyvwpoouvn oo 18pupa Zravpog Nidpyog (IZN): otov Mpdedpd tou kupto Avdpeéa Apakomnoulo,
KaBw¢ Kal 6Toug avBpwWIoug rmou To anapTilouv kal, wg ouvodotnodpol, Biwoav padi pag tnv eEENEN
Tou opyaviopou. Euxopaote va ouveyiooupe padi autr tnv npoonddela va BeATIovoupe Tov KOO
p€oa anod tn SlapopdwTikn SUvaun TG TEXVNG, 1) OMoia ATNAITEl XPOVO, OUVETIEIA KAl CUVEXELD YIa
va pavouv ol MOAUTIHOL KapTol TnG. 2& Kapoug napdagevoug, anartnTikous kat SUokoAoug, givatl oAU
eukolo va xabei ) eAmida- epeiq B€Aoupe va avtiotaBoupe kat pe apeintn SidbBeon va evionifoupe
Kal va otnpifoupe, ONwG Hnopoupe, 6ooug ovelpelovial, 06oug adpouykpdlovial TNV MPAYUATKOTNTA
METOUCLVOVTAG TN o€ TPodn yla oken, éooug dpavtalovial katl epyddovTal yia €va KaAUTePO
HEAOV Kal OO0UG AVTIOTEKOVTAL OTNV OAOEVA AUEAVOUEVT evIpoTia: o autoug odeiloupe va Sivoupe
XWpo, Xxpdvo, didapkela kat opilovta.
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2018-2023. After six years of serving the arts community through several initiatives of
public interest, ARTWORKS has grown into a fully-fledged organization with 390 Fellows
and over 150 partnerships under its belt. Thanks to the support of its founding donor, the
Stavros Niarchos Foundation (SNF), ARTWORKS has awarded 3 million euros in cash prizes,
while participants and arts professionals have additionally benefitted from a broad range of
synergies and public programs, as well as from our ongoing partnerships with international
residency programs.

We have implemented the Stavros Niarchos Foundation (SNF) Artist Fellowship Program with
enthusiasm, perseverance and care for our ever-expanding community, while the response
and love we have received thus far has exceeded even our wildest expectations.

What we set out to do was to develop and activate a solid framework/mechanism that could
help us achieve the targets we had outlined. As we were embarking on uncharted territory
for Greek standards, it took a lot of trial and error to get where we are today. In the absence
of systematic state support, the greatest challenge for any undertaking like ours is securing
resources, a process that is time-consuming and can lead to a sense of precariousness. !
Without sufficient resources, the project could either fail to materialize or turn out to be short-

lived. For that reason, it is important to stress once again that we were only able to bring

this effort to fruition thanks to the initiative and founding grant of the SNF, which has been

standing by our side since the beginning — a pillar of security and ongoing support. Without

the SNF, it would not have been possible for ARTWORKS' vision to evolve into what it is

today.

Throughout these past few years, we have shared intense emotional experiences with our
Fellows and partners, who have been a constant source of learning for us. Despite the
challenges everyday life has held in store for everyone and the successive crises we had to
grapple with as a society, our Fellows, without ever turning their backs on what matters the
most, have generously shared with us their ability to see the world through a different lens
without ever giving up on their efforts. It is this resilience that motivates and inspires us.

The 5th cycle of the SNF Artist Fellowship Program was deeply moving: the vast majority of
the participants not only delved wholeheartedly into what the Program offered them but also
helped forge meaningful relationships, create a safe and caring environment and cultivate a
feeling of solidarity —thereby fulfilling our hopes and expectations. For our part, as we had
already implemented 4 cycles of the Program and applied a wide variety of ideas and formats,
we had more knowledge and experience and were thus able to achieve the best results so far.
We would like to thank our Fellows for everything. We will continue to support them in every
way we can.

Finally, before moving on to the next chapter of ARTWORKS, we would again like to express
our deepest gratitude to the Stavros Niarchos Foundation (SNF): to its Co-President,
Andreas Dracopoulos, and every person in the SNF team, our fellow travelers throughout
ARTWORKS' journey. We hope to continue together in this effort to improve the world
through the formative power of art, which takes time, consistency and continuity to bear

its precious fruit. These are strange, demanding, challenging times, and hope can all too
easily wither away. Our way of responding to adversity is through an undiminished desire to
identify and support in every way we can those who dream, those who pay heed to reality and
transform it into intellectual stimulation, those who imagine a better future and labor to create
it, and those who resist an ever-increasing entropy; it is them we need to provide with space,
time, duration and an open horizon.
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MiravTag yia 1o véo BiBAio g Disordered Attention: How we Look at Art and Performance (Verso Books,
2024), 10 0mMoio MPOKELTAL VA KUKAOGOPNOEL OUVTOA, T loTopikdg téxvng Claire Bishop nepigypaye 1g
aAAayEg oTov TPOTO HE TOV OToI0 TO KOO ofjuepa aAAnAerudpd pe Tn olyypovn TExvn, unootnpifovtag
OTL 1] OTUEPIVT «OlKOVOUIa TNG MPOCOXNG» EXEL EMNPEACEL TOOO TNV NAPAYWYT TNG oUYXPOovNnG TEXVNG 00O
Kal TNV KatavdAworn Tng and Toug Beatég. H ouykekpiuévn aAlayr] €xel 0dnyroeL 0TV AnopAKpuvon

TOU KOLVOU amnod To NMapadooiakd HOVIEAO TNG apyNG Kal MPOoeKTIKNAG Sladikaciag mpocAnyng, mpog
OPENOG IAG YPTYOPNG KAl AMOCTIACUATIKAG TIPOCEYYIONG TIOU EUVOEL [ia ETIOEPHIKT] Kal SEYUATOANTTIKY
QVTIIETWTION TV EPYywV TEXVNG. Av, Onwe unootnpidel n Bishop, Ta p€oa npocoyng nmou xpnotponoloupe
€)ouv UNooTel TEéTola PICIKT) PETABOAY, Molog gival 0 poAog NG «BPadUTnTag» TNV KAAMTEYVIKT) MAPAYwWYN;
Kat nog 1) emupovn kat n mpdodeon o ia Hopdr] «apyrg cuveEPYaoiag» PNopel va enavanpoodlopioel Tov
TPOMo Mou avTAapPavopacTe TIG KAAAITEXVIKEG SladIkaoieq kal ANOTEAEONATA;

H napouoca €k8oon cuykevIpmvel TEKUNPIWON Kal véa Keipeva mou avatédnkav BAacel TG CUAOYIKTG
YV®ONG Mou cucowpeUTnke katd T Sidpkela Tou Sou kukAou tou Mpoypdupatog YnootripiEng KarAitexvav

18pupa Zraupog Niapyog (IZN) anod v ARTWORKS, o onoiog uhonoifnke katd 1o povikéd Sldotnua

OktiPplog 2022 — Mdiog 2023. Y16 1 SiMAr pag i810tnta wg eMPEATPIEG TNG €KE00NG KAl CUUE-
Téxouoeg oo MNpdypappa, anopacioape va aviArjooupe UAKO anod tn SIKr| pag eUNelpia oTo MAiolo Twv
QUUMOOEWV TTOU OUVTEAEOTNKAV KATA T SIAPKEIA TWV OKTW AUT®V Pnvav. EkkivavTtag, Aotndv, anod autd 1o
UAIKO, oty napouca €kdoon emdln&ape va Slepeuvriooupe Tnv €vvola TnG apyng ouvepyaoiag, kabwg

kal Ta Babid mpocwrukd, MOAITIKA Kat enelyovta SIakUBEUHATA TIOU EVUNIAPXOUV O€ KABE OUVEPYATIKT)
epyacia. H ava xeipag €kdoon emuyelpel va avactoxactei TIg cUNTHOEIS Kal Ta cuvalcOrjpata nou npo-
gkujav Katd tn ouvtopun nepiodo otn didpkela TNG omnoiag ot {WEG Kal Ol MPAKTIKEG pag dlactaupwdnkay,
kal va eyeipel Ta akohouba epwtriparta: T 6a pnopoucape va Sidayxboupe av mpooeyyifape tn ocuvepyasia
pag wg pa diadikaocia Ywpic nmpokaboplopévo TEAOG, 1) ornoia Ba pnopouce va cuveXIOTEL MOIKINOTPOTWG
péow NG otadlakng ekdimAwong piag ouvexoug d€opeuong yia Bpadutnta; MNwg pnopoupe va
ETUXEIPNHATOAOYIOOUPE UMEP TNG SnUIoUPYIag Hag apyng UNMOCTNPIKTIKYG Soung, dedopévmv Twv ohogva
Kal ETUTAUVOUEVMV PUBU®Y TOU ETUKPATOUV GTO OIKOCUOTNHA TNG oUYyXPovng TEXVNG, Ol OToiol EMnpeacav
kal TN OIKNA Hag EMPEANTIKY) ERNElpia;

H ouykekpiuévn Siepetvnon pag odnyei oe €va Bepeliddeg epmdTna nou Ppioketal otabepd oTo EMKEVIPO
TV CUNTACE®V HaG: UMOpPEL N ouvepyaosia va evowpatwoel T ¢povtida; H e§€taon tng €vvolag g
¢dpovtibag 0To MAICIO TWV APYWV CUVEPYACIWY NMOU KAANEPYOUV TNV EUOAWTOTNTA, TNV EUMIOTOCUVN KAl

Ta Kowd opduata, epapudleTal kat oTnV MEPIMTWAOT TOU UNMOCTNPIKTIKOU MEPIBAAAOVTOG TIOU MAPEXETAL
otig/a/oug Fellows tou Mpoypappatog YrootrpEng Kalireyvav 18pupa Zradpog Nidgpxog (IZN) ané v
ARTWORKS. Autr n apyr Kat Hakpoxpovia cuvepyaocia AertoUpynoe ws éva achaAeg kataduylo yia
TIG/a/0uG CUPHETEXOUOEG/OVTA/OVTEG EIKAOTIKOUG KAANTEXVIOEG/A/EG, XOPEUTPIEG/A/EG, KIvnUATOYpa-
odiotpleg/a/eq kat erupeArTpleg/a/eg, ov/ta/ol onoieg/a/ot gixav Tn SuvatdTnTaA VA EMKOWVWVHOOUV UE
kaANTExvIdeg/a/eq ano dAAa nedia Xwpig va UMOKEWVTAL 0TOUG CUVHBELG XPOVIKOUG TEPIOPIOHOUG TIOU
cuvdgovTal pe Ta Bpayuxpeovia mpoypdppata otpEng kaAkitexvwv/idwv. To teleutaio ototyeio eival kaiplag
onuaciag ya Tnv EAANVIKA MPAyRATIKOTNTA, OToU Ol MOPOL ou SlaTiBevTal yia TIG TEXVES Eival MEPIOPICUEVOL.
Xpnotpornoloupe 1 petadopd Tou «orutiol» yia va avapepBboupe oUpBoAikd oTn ouvdeon Hag pe TV
ARTWORKS, 1 omoia 8nuiodpynoe évav xkpo avolyto Kal QveTo mou npowbei T ouvinapén Slapopetikmv
KAANTEXVIK®V MPAKTIKWV. Mpdyparti, yia apketoug anod euds, n cuppeToxr) pag oto Mpdypappa enaige
KATAAUTIKO pOAO oTnyv anodaot] pag va ermotpgPoupe otnv EAAASa petd and pia nepiodo diapovrg kat
epyaciag oto eEWTEPIKO, avoiyovtag Tov SO0 yia TNV AMOKTNOT VEWV EUMEIPIOV KAl wBwvTag pag va
eneva&eTAOOUPE TIG €VVOLEG TOU TOMOU Kal Tng natpidagc. MNa aAloug, ndAy, 1o Mpdypappa napeixe
duvatdTnTa HIag KAAUTEPNG EVOWHATWONG OTNV EYXWPLA KAAAITEXVIKY) OKNVT] KABMG Kal TNV gukalpia va
€0TIAOOUV €K VEOU TNV TPOCOXT| TOUG OTO €PYO0 TOUG XWPIG OIKOVOUIKO AyXoG. EmumAéov, n ouppetoyr oAwv
pag oto Mpoypappa katd 1 SidpKela Tou MEPACHEVOU £TOUG Ol HOVO pag Borfnoe va avantugoupe

TIG ATOMIKEG MAG MPAKTIKEG, AAAA €iXe WG AMOTEAECHA Kal TNV avAduon HIag IoXUPTS Kat MOAUTIUNG
kowotnTag. Méow Tou oToXacpoU pag yUpw anod autd ta {ntipata, embupoupe va enavanpocdlopicoupe



TNV KATavonon TV KAAAITEXVIKWY S1a8Ikaol®y Kal ANOTEAECHATWY O A EMOYXT TIOU XapaKTnpifeTal ano
Sidonaon npoooxng kat peiwon Tou Xpovou aAAnAeniGpacng He Tn olyxpovn TEXvn.

H oulMoyikn erupeAnTikn Sladikacia mou avantugape eixe wg Pacikols d&oveg Tig akdAoubeg Suo
Bepatikeg: Tov poro NG Ppadutntag, TG apolBaiag unooTrpEng Kal TG HakPonpdBeoung PlwolpotnTag
OTO TMAQICIO TwV ATOMIK®V HeBOSwV epyaciag pag kal Ty €viagn KAAAITEXVHV OE TOTIKA KAl SIaKPATIKA
Siktua UnooTrPIENG, OTOU Ol TIPOCWIIKES EUMEIPIEG TWV OUVOPWV, TOU EKTOTIOMOU Kal TNG SlaoToPIKNG
TauTéTNTAG KaTEXOUV Kevipikn) B€on. ‘Etal, yia tnv napouca €kdoomn MPookaA€oape Keipeva mou anoteAouv
MPOIOV cuvePYAsiag Kal MPAypaTeUovTal TNV MPOCWIIKY EUMEIPIA TWV CUVTEAECTHV YIA TO Tt OT)HAIVEL va
napdyelg €pyo cuAoyikd. AkoAouBwvTag Tn Silabepatikr mMpoogyylon mou uloBetBnke and Tnv oudda

™g ARTWORKS katd 1 Siapdpdwon Tou npoypdppatog dpdoewv kat Spactnplotitwv Tou Sou kUkAou
—T0 omnoio evBdppuve pe KABE TPOMO TN OUVEXT| ETIKOWVWVIA Kal avTaAiayr) anoPewv peta&u twv Fellows
MPOOKAAWVTAG Hag, yia napddelypa, o va egaipeTikd Spaotrplo chat— 1a idla ta keipeva eetdlouvv nwg
Ol aTOUIKEG SPAOCELG, avnouyieg, ETUTUYIEG Kal CTYHEG elogpyovTal oTn {wr} TNG ouAoykdTnNTag. Kdbe éva
and Ta Keipeva nou napouctaovial 6@ aviavakAd MPOBANUATIOUOUG TOU HOIPACTAKAUE Kal cudnTioaue
katd ) Sidpketa Tou Mpoypappatog kat mou avadubnkav péoa and Ti¢ Petagl pag JUNWOELG, ONwG O
ayovag Katd g kKAatiknig araynig (MixanA Kapikng), n Siacuvoplakt) Kal e TaVaGTEUTIKY EUMELpIa
(Surplus Cinema), 1 Buwoiuotnta tng kalitexvikig napaywyng (K-oh-llective) kat ) monTike Kat n MOAITKY
NG ouvepyaoiag (A Mapkakn).

Oa Bhaue va euxaplotiooupe Bepud v opdda g ARTWORKS (Afuntpa Nikohou, Mapiln Kwvota-
vivorotAouy, Mavog Mavvikénoudog kat Zafigpa KouBapd) yia ) Slapkr) unooThpi€n, aAAd Kal yiati pag
EMMOTEUTNKAV TOV OUVTOVIOMO AUTNG TNG €KS00MG, MapaXwpWvTag pHag, Tautdypova, Tnv eAeubepia va
eEepeuvrooupe Slapopoug Tpomoug SlapdpdPwong oxeoewv LETAU Twv KaAAITEXVGOV. O€Noupe, emiong,

va ekppdooupe TG 18laitepes euxaplotieg pag otn Mdita Xat¢nwavvibou n oroia avéAafe tn ypadloTikn
empéAlela Tou kataloyou: otn Natdoa Zidepn yia TG LeTaPPACELS Kal T YAWOOIKY EMPEAEI: KAB®G

kat otoug K-oh-llective, Ailn Mapkdkn, MixanA Kapikn kat Surplus Cinema yla ta keipeva rou pag
napédwoav. Zag euxaploToUpe OAOUG yia TN CUPUETOXT 600G og autd To tagidl!

EIN|G]
In a recent talk delivered by art historian Claire Bishop on her upcoming publication, Disordered

Attention: How we Look at Art and Performance (Verso Books, 2024), the speaker described the changes
effectuated in the way audiences today interact and engage with contemporary art. In this talk, Bishop
claimed that our current “attention economy” has influenced both the production of contemporary art and
its consumption by the viewers. This shift has seen a departure from the traditional model of slow and
attentive viewing, which has been replaced by a fast-paced and fragmented approach characterized by
skimming and sampling. If, as Bishop suggests, our means of paying attention has changed so radically,
what is the role of “slowness” in artistic production? And how does insisting on a form and commitment to
“slow collaboration” redefine our understanding of artistic processes and outcomes?

This publication assembles documentation and newly commissioned texts building upon the collective
knowledge accumulated during the fifth cycle of the Stavros Niarchos Foundation (SNF) Artist Fellowship
Program implemented by ARTWORKS, which ran between October 2022 and May 2023. As both editors
of this publication and participants in the Program, we decided to draw from our own experiences of the
exchanges that took place over the course of eight months. With this as our starting point, then, in the
present publication we set out to explore the concept of slow collaboration as well as the deeply personal,
political, and urgent issues at stake in collaborative work. Reflecting on the discussions and emotions

that emerged in this period during which our lives and practices intersected, this publication asks: what
could we learn if we were to approach this collaboration as an open-ended process, containing numerous
afterlives that unfold gradually through a renewed commitment to slowness? How can we advocate for the
idea of a slow support structure in light of the increasingly fast-paced demands of the contemporary art
world, which also shaped our own editing process?




This exploration leads us to a fundamental question lying at the heart of our discussions: can collaboration
embody care? Our examination of the concept of “care” within the context of slow collaborations that
encourage vulnerability, trust, and shared visions is extended to the case of the support structure, provided
to the participants of the SNF Artist Fellowship Program. This slow and long-term collaboration has been
a nurturing haven for visual artists, dancers, cinematographers and curators, fostering connections through
interdisciplinary exchanges and dispensing with the typical time constraints associated with short-term
artist support programs. This dimension is pivotal in the Greek context, where resources and funding for
the arts often run scarce. We use the metaphor of “home” to symbolically refer to our connection with
ARTWORKS, which created a space promoting openness, comfort, and the coexistence of diverse art
practices. Indeed, for several of us, our participation in the Program served as the catalyst for returning

to Greece after a period of living and working abroad, facilitating new experiences and renegotiations

of place and home. For others, it provided an opportunity to further imnmerse themselves in the Greek
contemporary art scene, offering a period of financial relief and the chance to refocus their attention on
their work. Over the past year, our participation in the Program has not only stimulated the growth of our
individual practices but has also facilitated the emergence of a strong and precious community. As we
contemplate these topics, we aim to redefine our understanding of artistic processes and outcomes in an
era marked by short attention spans and short periods of engagement with contemporary art.

Our collaborative editing process focused on two central themes: the role of slowness, mutual support,
and long-term sustainability in relation to our own working methods; and the relationship of artists to local
and transnational support schemes, where personal experiences of borders, displacement, and diasporic
identity figure centrally. Drawing on these two strands, for this publication we invited co-authored texts
discussing the contributors’ personal experience of what it means to produce work collectively. Mirroring
the interdisciplinary approach adopted in the 5th cycle’s schedule of events and activities —designed

to encourage continuous communication and exchange among the Fellows, for example through a

lively group chat— the texts themselves examine how individual actions, concerns, celebrations, and
moments enter into the life of the collective. Each of these texts reflects concerns that were shared

and discussed over the course of the SNF Artist Fellowship Program, and have emerged through our
continued conversations, including the struggle against climate change (Mikhail Karikis), the cross-border
and migrant experience (Surplus Cinema), the sustainability of artistic production (K-oh-llective), and the
poetics and politics of collaboration (Lilly Markaki).

We would like to extend our heartfelt thanks to the ARTWORKS team (Dimitra Nikolou, Marily
Konstantinopoulou, Panos Giannikopoulos, and Xaviera Kouvara) for their continuous support, for
entrusting us with this publication but also for granting us the editorial freedom to explore different ways of
shaping relations among artists. We also want to express our extra special thanks to our graphic designer,
Maita Chatziioannidou, our editor and translator Natassa Sideri, as well as all our contributing writers,

i.e., K-oh-llective, Lilly Markaki, Mikhail Karikis, and Surplus Cinema. Thank you all for being a part of this
Journey!

Alexia Alexandropoulou, Ariana Kalliga, Caterina Stamou and Despoina Tzanou
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We nurture our relationships in the field of visual arts when we
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Eua Aveppaynm

1 EUa Aveppdyn, It Was Day and | Was
Thinking About Night, 2021, BivTteo,
WNOIOKO, XpWUa, nxog, 4'23"

Eva Anerrapsi, It Was Day and | Was
Thinking About Night, 2021, video, digital,
colour, sound, 4’23”

2 EUa Aveppdwn, Dream Diaries, 2018-
2023, pIKt Texvikn og xapTi A4 80 yp.,
30 x 21 ek., Callirrhoé, ABriva

Eva Anerrapsi, Dream Diaries, 2018-2023,
mixed media on A4 paper, 80 gr., 30 x 21
cm., Callirrhoé, Athens

3 EUa Aveppdyn, Screened, (2021-cripepa),

MIKTA TEXVIKA OE YUONIGTEPO PWTOYPAPIKO
xapTi, DIA0TACEIG YETABANTEG

Eva Anerrapsi, Screened (2021 to present),

mixed-media on glossy photographic paper,

dimensions variable

Eva Anerrapsi

2022

H Eva Aveppdyn (yev. 1992) eivat elkacTikdg kat ypadiotpla and tnv Arva.
Yrnoudace ypadlotikr 6To KoAéyio Bakald Art & Design (ABriva) kat elkaoTika
otnv Avatdtn ZxoAr Kahwv Texvav tng ABrivac. Xta €pya Tng Xpnotuomnolet
avaloyikd kat Ynedlakd péoa yia va neplypdyel TG ModTNTEG, TG UPEG Kal TIG
OTITIKEG OXEOELG TIOU TPOKUMTOUV and Tnv ekdotote yepovopia. H e&epelivnon
TWV TPOTMWV ouyypadrg Tou oUyxXPovou epwTikou Adyou eival ouvriBwg To

KevIpiko Bgpa NG douleldg ng. Méow NG xpriong wtoypadik@v Kataypadpwy,
TIOMTIKWV KepEvwy, oxedinv mixed-media kal apnynpatkav Bivieo emxelpel va
AMOTUMMOEL AUPIKA TOTTA TIOU SMUIOUPYOUV adnENHUEVES, CUVEIPUIKEG KATAGTACEIG
kal avadnTouv Ta opla avAapeoa oToV YPAMnTO AGY0 KAl TIG OUVONKEG EKMAIPWOT|G
Tou. Ot apnynoelg mou dnuloupyei kivouvtal cuxva MaPAAANAQ PE TIG EIKOVES, EVWM
AaA\hote €pyovTal o€ PN € QUTEG, OAV LA CUVOUIAIQ QVAPECT OTNV AKAVOVIOTN
OVEIPIKOTNTA MOU EVEXEL O EPWTIKOG AOYOG KAl OTNV AMTr) TUXAdTNTA TNG
kabnuepvotntag. H napdAAnAn eepedvnon tou Yndlakou Kat Tou avaroyikou, Tou
opatou Kal TOU adPATOU, TOU TUXQHOU KAl TOU OKOTIUOU, AEITOUPYEL WG OTOXAOTIKN
avalritnon g oUyXPovngG AloONTIKNG Kal TwV EUPETARANTWY TPOTIWV ETUKOW®VIAG.
Tov lovvio Tou 2022 mpaypatonoriBnke N MPWTN TNG ATOMIKY] EKBEOT) OTOV XWPO
1€xvng CLOSING SOON otnv Afryva. ‘Exel GUPUETACXEL O OUABIKEG EKDETEIG
otnv EAAASq, evad Souleld tng €xel oupneplAndOei oe ek80O0ELG, PWTOYPAPIKES
dnpooteloels kal Kivnuatoypadikd dectBaN otnv Euponn kat tnv Apepikn (Néa
Yopkn).

MPOrPAMMA YMOZTHPIZHE KAAAITEXNQN IAPYMA ZTAYPOZX NIAPXOX (IZN)
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ElkaoTikEG TEXVEG

[EINJG]
Eva Anerrapsi (b. 1992) is a visual artist and graphic designer from Athens.

She studied graphic design at Vakalo Art & Design College (Athens) and visual
arts at the Athens School of Fine Arts. Using both analogue and digital media,
she seeks to describe the qualities, textures and visual relationships resulting
from individual gestures. A key concern of her practice is to offer an exploration
of contemporary erotic speech. Through photographic recordings, poetic
writings, mixed-media drawings and narrative films, she attempts to capture
lyrical landscapes which create abstract, associative narratives and explore the
limits between the written word and the conditions under which it came to be.
The image and the narrative are at times in harmony, at others in dissonance with
each other, therefore staging a conversation reminiscent of the contrast between
the non-regulated dreaminess of erotic expectation and the tangible randomness
of everyday reality. In her practice, the parallel exploration of the digital and

the analogue, the visible and the non-visible, the casual and the intentional,
provide the means to reflect on current aesthetics and on the shifting means of
communication. In June 2022, she held her first solo exhibition at CLOSING
SOON, an artist-run space in Athens. She has participated in exhibitions in
Greece, and her work has been featured in publications, photographic albums
and film festivals in Europe and the U.S. (New York).

Theyigg Mourned But They Are Smiling
—— ST

I wes certain of all the things I disappeared to,

One dey I woke up from a dresm and*streight into reality

like everyone elsa,

Those that gave me strength, were most of 8ll, inner grounds.
Trensparent sentiments and my mother's eyes.

Hany lovers in our times are optical illusions and images of girls
are seen vertically,

Horizon will always be exactly how it seems, exactly how it feels.
Travelling in time and in water sources, my love for you

will grow under unspeakable colors of daylight.

&
went

Visual arts
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‘EAMN Avtwviou

H ‘EAAn Avtwviou (yev. 1995, Mnigputyxay,
Hvwpévo Baoilelo) Zel kat epydletal oo Aovdivo
kal otnv ABrjva. Epunveuopévn ané to ¢dopa
NG MPAYUATIKOTNTAG MOU CUVOUALEL anTEG Kal
EIKOVIKEG TITUXEG, BlEPEUVA, HECW TNG MPAKTIKTG
NG, TN oUVBETN OXEOT MAG E TOV XPOVO OTWG
autrj kaBopiletal and Tnv texvoAoyia. £tn Souleld
NG XPnolpornolel Tooo Yndlakd 600 Kat GuoIKa
1 'EMn Avtwviou, Reconciliation of nothing-  péoa 8nuioupyiag, Ta ornoia evidooel o pia YKapa Slepyactwv mou nepAapBavel
ness and the disintegration of vision, 2023, an teyvikég eneEepyaciag empaveliv oe YaAURSIVEG TAGKEG MEXPL EIKOVIKA
SISO ML, £ SR et 1,25 nepiBAAiovta. Eival k&Toxog JeTantuylakol SIMAGUATOG 6T YAUTTIKY and To
Ellie Antoniou, Reconciliation of nothingness  Baailiké KoAéyto Téxvng oto Aovsivo (RCA, 2018-2020) kai £xel Gouddcel
and the disintegration of vision, 2023, KOAEG TEXVEG Kal loTopiag TnG TEXVNG oto KoAAéylo Goldsmiths, Maveruotriuio
stainless steel, 450 x 595 x 1.2 mm ] ) ,
Tou Aovdivou (2014-2017). Na Ty MPayUaTONonon Twv METATTUXIAK®OY TNG
onoudmv €Aafe unotpodia anod tov opyaviopd NEON (2018-2019). Eival uéhog
¢ ERGO Collective, piag dnuioupyikng mhatdopuas pe €dpa tyv Abrva rnou
BaoiCetal otnv apxr) TG ouvepyaocias. H mpwtn tng atopikr) ékBeon pe titho
«Overlapping moments of a slightly present» napoucidotnke oTov Xpo yia TG
EIKAOTIKEG TEXVEG Kal Tov 1jx0 otnv ABrva (2021). H Souleld tng €xel emiong
ek1efel oTo pouoeio FRAC Champagne-Ardenne (TaAAia, 2020) kat oTtov
NoAToTiKG opyaviopd Méceénes du Sud, (TaAAia, 2019). To 2023 €Aafe ugpog
oT0 Mpoypappa epriogeviag kaAAitexvav Tou Palazzo Monti otny ltakia, oto
npoypappa «<Roman Road Studios» Tou opwvupou xwpou oto Aovdivo kat oTnv
opadikny €kBeon «Excursion II» tng ykahepi The Split Gallery, eniong oto Aovdivo.

Ellie Antoniou

18 MPOrPAMMA YMOZTHPIZHZ KAAAITEXNQON IAPYMA ZTAYPOX NIAPXOZ (IZN)



2 EMn Avtwviou, Cinelite, 2023, avo&eidwTo
arodl, 455 x 1030 x 2 XIA.

Ellie Antoniou, Cinelite, stainless steel, 2023,
455 x 1030 x 2 mm

3 EMn Avtwviou, Another day; another round
around the sun, 2023, opeixaAkog, 297 x 420
X 1,2 XIA.

Ellie Antoniou, Another day; another round
around the sun, 2023, brass, 297 x 420 x 1.2
mm

BEBBERINIRNITRRIEY

FELLOWS

ElkaoTikEG TEXVEG

(E[N[G]
Ellie Antoniou (b. 1995, Birmingham, UK) is an artist based between

London and Athens. Interested in how we navigate the physical and virtual layers
of reality, her practice explores the irreducibly complex relation to time through the
lens of technology. Antoniou weaves a fluid language across digital and physical
means of making, employing an array of processes: from surface conditioning
techniques on mild steel plates, to CGl and virtual environments. She holds

an MA in Sculpture from the Royal College of Art (2018-2020) and a BA in

Fine Art & History of Art from Goldsmiths University of London (2014-2017).

She is the recipient of a NEON Postgraduate Scholarship (2018-2019) and a
member of the Athens-based ERGO Collective, a creative platform and project
space founded on the premise of collaboration. Her first solo show Overlapping
moments of a slightly present (2021) was hosted by Saigon visual arts and
sound space in Athens. She has previously exhibited work at FRAC Champagne-
Ardenne, (France, 2020) and Mécénes du Sud, (Montpellier, France, 2019). In
2023, she was selected to participate in the residency program of Palazzo Monti
(Italy) and in the studio program of Roman Road Studios in London. She recently
showed work at the group exhibition Excursion |l (2023), held in London’s The
Split Gallery.

Visual arts
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Mapiva BeAnociwtn
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1 Mapiva BeAnoiwtn, Game Flag _your day
is done with gamebag full and empty gun,
2021, upavto (LaAN, akpUAIKO, BapBaki),
nAaoTIkO NAEyua, 102 x 150 ek.

Marina Velisioti, Game Flag _your day is
done with gamebag full and empty gun,
2021, hand woven textile, (wool, acrylic,
cotton, plastic) 102 x 150 cm

2 Mapiva BeAnolwtn, The Queen in the
chamber of her dreams, 2022, Botavikdg
Knnog I. kar A. N. Aiouridoug, ABriva

Marina Velisioti, The Queen in the chamber
of her dreams, 2022, J. & A. N. Diomedes
Botanic Garden, Athens

3 Mapiva BeAnolwtn, Primitive Dance,
2019, ZapoBpdkn

Marina Velisioti, Primitive Dance, 2019,
Samothrace

Marina Velisioti

20

H Mapiva BeAnowwtn yevvriBnke otn Oecoalovikn kat (et kat epydleTal oty
ABrjva. Znoudaoce o1o Tunpa Eikaotikav kat Epappoopévewv Texvav tou
Apiototeleiou Maveruotnuiou Oeooalovikng. AoxoAribnke pe ebappoyeg Pivteo-
TEXVNG HE B€paTa HoUsIKNG YuXoAoyiag, YUXOAKOUCTIKNG KAl VIOKIUAVTEP.

‘Exel emiong napakoAoubrioel pabrjpata avaloyikng ¢wtoypadiag, Yndlakng

EKTUMWONG, XAPAKTIKNG Kat YAurTiknig. Eival eldrjpovag g sci-fi kat mavk
KOUATOUPAG, eV Ta TEAEUTAIA XPOVIO AOXOAEITAL UE TNV UPAVTIKT, TNV Omoia £xel
EVOWHATMOEL OTNV MPAKTIKY TNG. Apx€yova mpdowna, KTipla Kal MapacTACELS,
andkoopa kal epemwpéva tormia, ocupgBoAa, potifa kal Ynolakda enegepyacpéva
KOAAC petatpenovTal oe upavtd kal yluntd. Eival npioupyodg kat apyiouvtdkpia
Tou kaAAitevikou ¢pavliv Bebabebo.
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Marina Velisioti was born in Thessaloniki and is based in Athens. She

studied at the School of Visual and Applied Arts, Faculty of Fine Arts, Aristotle
University of Thessaloniki. During her university studies she attended courses
and seminars of scenography. Amongst her interests are video art applications
and music psychology, psychoacoustics and documentary. She also attended
courses in technical analogue and digital photo printing, engraving and sculpture.
A scholar of UFO’s, sci-fi and punk culture, in recent years she has incorporated
weaving into her practice. Primordial figures, buildings and drawings, deserted
or forgotten landscapes, symbols, motives and
digitally processed collages are turned into
tapestries and sculptures. She is the founder
and editor of the art zine Bebabebo.

Visual arts
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Muptw Bpatcavou

Many stories and no owner.

1 Mupty Bpatodvou, H oroixeiwuévn Bixa
Twv Znetowv, 2020, 23’, yneiakod Rivieo

Myrto Vratsanou, The haunted villa of
Spetses, 2020, 23’, digital video

2 MupTt® Bpatadvou, ZNueidoelq
EAEUBePNG KaTdduong, 2021, AenTopEPEIQ
ano eykatéoTaon, Paupo PAPPAPO, OXOIV
OINKOVNG, NPORBOAN CE TOIXO

Myrto Vratsanou, Free immersion notes,
2020, installation detail, black marble,
silicone rope, wall projection

3 Muptw Bpatodvou, Zuunieouévor
rveuuovee kai BdBpo, 2022, puonTd YUOA,
duuog, awntog NNAOG, EUAO, Kepi Kal vepod,
diacTtdoelg PeTaBANTEG i Dorthe Boxberg
Myrto Vratsanou, Constricted lungs, 2022,
blown glass, sand, unfired clay, wood,

wax, water, dimensions variable §&8 Dorthe
Boxberg

Myrto Vratsanou

22

H Mupte Bpatodvou (yev. 1994, ABrva) eival eikaotikdg pe £6pa tnv ABrva kat
v Komeyyxayn. Znoudace otnv Avwtdtn XxoAr Kaiav Texvav tng Abrvag, oto
Ivotitouto Sandberg tng Akadnpiag Gerrit Rietveld kat otnv Akadnuia Texvav
kait Néwv Méowv g Kohwviag (KHM) pe unotpodia tou 18pupatog Qvaon. ‘Exet
Bpapeutei pe to «Kickstarter Grant» tou 186pupatog Kunstfonds kat €pya g
Bpiokovtal otn cuhhoyr TnG EBvikng Tpdnelag tng EAAAS0g. H mpakTiki g
€0TIAlEL OTIG OTOLXEIWHEVEG, ALOONOIAKES TTUXES YNPIOKWDV KAl UNKWOV XDPWV.
Méow yAUMTIKGOV avTIKEPEVWY, oxediou Kal BiVIEO XPNOIUOTOLEL LETAPOPIKT|
yAwooa yla va eggpeuvrioel UMKEG mapadooelg, pubonaocieg kat lotopieg. To €pyo
g €xel ektebel oTo MAQiolo deoTIBAA Kal ekBEcEWV 0 MOAUAPIOUOUG XWPOUG

kal 1dpupara, peta&y dAAwv: Mouoeio kivnuatoypddou EYE oto Apotepviap,
noAimoTiké kévipo Weltkunszimmer oto NtdooeAvtod, Temporary Gallery otnv
KoAwvia, ykalepi Meinblau Projektraum oto BepoAivo, idpupa Neverneverland

oto Apotepviay, ykahepi Chisenhale oto Aovdivo, «Athens Digital Arts Festival»,
Xwpog t€xvns One Minute Space kat ykaAepi a.antonopoulou.art otnv Afrva,
Mouoeio Mnievakn kat Kévipo ZUyxpovng Téxvng g Oecoalovikng. Yrpe
péNog NG kaAitexviknig mpwtoBouliag Circuits and Currents kal Tou chorus

G documental4. Exel AdBel p€pog oe GUANOYIKA, EKTAISEUTIKA project Kal
npoypappata ¢phoeviag kalirexvav, onwg to Hybrida AiR otn Zounbia: To
«Spaces Of Reflection» mou mpaypatonoribnke oto mAaiolo g 10ng Mruevaie
Tou Bepohivou- kat To «Experimental Education Protocol Il» (AgAdoi). Zuvepydletat
pe Tnv Anouk Asselineau unoé 1o kaAAitexviké dvopa Asselineau/Vratsanou.
[pantd kat oxedd TG €xouv MapPouclaoTel OTIG AKOAOUBEG KAANTEYVIKEG
ekbooeig: «Dating the Chorus II» (ave&aptntn €k&oon)- avBoroyia «KURZE 3»
(Kohwvia: KHM, 2022)- FDBNHLLLTTFHORROR (Aovsivo: Sticky Fingers,
2021) kat oto nieplodiké «Daisyworld Magazine 3». To 2022 kukhodpopnoe 1
MPWTN atopkn TNG dnuocieuon pe titAo «Free Immersion Notes» and tig ekdooelg
Dolce.

2022
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(E[N[G]
Myrto Vratsanou (b. 1994, Athens) is a visual artist based in Athens and

Copenhagen. She studied at the Athens School of Fine Arts, the Sandberg
Institute of the Gerritt Rietveld Academy, as well as the Academy of Medlia Arts
Cologne (KHM) on a scholarship from the Onassis Foundation. She has been
awarded a Kickstarter Grant from the Kunstfonds Foundation and her work is
part of the National Bank of Greece collection. Her practice revolves around the
haunted, sensual aspects of digital and material spaces. Employing metaphors
by creating objects, drawings, writing and films, she explores material histories,
fictions and traditions. She has participated in exhibitions, screenings and
festivals held in various venues and institutions, among others: EYE Film Museum
in Amsterdam, Weltkunszimmer in Dusseldorf, Temporary Gallery Cologne,
Meinblau Projektraum gallery in Berlin, Neverneverland foundation in Amsterdam,
Chisenhale Gallery London, Athens Digital Arts Festival, One Minute Space and
a.antonopoulou. art galleries in Athens, Benaki Museum and the Thessaloniki
Centre of Contemporary Art. She was a member of the artistic initiative Circuits
and Currents and of the documenta 14 chorus. She has taken part in collective,
educational projects and residencies, for example in the program Spaces Of
Reflection, part of the 10th Berlin Biennale

and Experimental Education Protocol Il held

in Delphi and on the island of Nissyros. She
has developed a long-standing, collaborative
practice with Anouk Asselineau, under the
name Asselineau/Vratsanou. Her writing

and drawings have been featured in Dating

the Chorus Il (independent publication); the
KURZE 3 anthology (Cologne: KHM, 2022);
FDBNHLLLTTFHORROR (London: Sticky
Fingers, 2021) and Daisyworld Magazine. In
2022, her first solo book, Free Immersion Notes,
came out by Dolce Publishing in Athens.

Visual arts
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BaciAng NAavng

1 BaoiAng lMaAdvng, Eye Feast, 2023,
nnAég, BaciAikd YAdoo, vespa orientalis,
dlaoTdoelg PeTABANTEG i ©avdong MaTog
Vasilis Galanis, Eye Feast, 2023, clay, royal
icing, vespa orientalis, dimensions variable
& Thanassis Gatos

2 Baoihng F'aAdvng Green Disaster, 2021,
AKPUAIKO Kal PPOG OE XapTi, TONOOETNUEVO
o€ EUNvVN cavida, 45 x 60 €.

Vasilis Galanis, Green Disaster, 2021, acrylic
and sand on paper, mounted on wooden
board, 45 x 60 cm

Vasilis Galanis

24
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O Baoiing lahdavng (yev. 1994) Zel kat epydletat otnv Abrva. Znoudaoce 610
Turjua Eikaotikav kat Epappoopévev Texvav tng XxoAng Kaiav Texvav tou
Aptototeieiou Maveruotnuiou Oeooatovikng (2012-2017) kai gival kKATOX0G Tou
Metantuyiakou Ewaotikov Texvav tng Avatdatng Zxolng Kalav Texvav (2019-
2021). To 2016-2017 napakolouBnoe pabruata oto Instituto Politecnico de
Lisboa tng MoptoyaAiag. XTnv €IKAOTIKY| TOU €peuva acyoAeital pe BEpata oxeTIKA
JE TNV olkoAoyia, TNV kataotpodr| kal Tn Hadikn kouktodpa. Exel mapoucidoel
€pya Tou oTo MAdiolo opadikwv ekBeoewv oe diddopeg MoAelg Tng EANGSag
(ABrva, O@eooatovikn, Matpa K.d.), evd £XEl TPAYLATOTOICEL TNV ATOMIKT
€kBeon) «pre- or post- (who cares?)» otov xwpo téxvng Cabane Art Space

otnv ABrjva kat tn Slatopikr| €kBeon «kato — AucTomieg» otov xwpo Pikap Kato
otn @eocalovikn (2021). Tov AeképBpio Tou 2021 cUMUETEIXE OE TMPOYPAMA
¢dAo&eviag kaAAitexvav oto AouEop Tng AtyUmtou.
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3 BaofAng lMaAdvne, The Digital Postcard, 2021, BmeE Vasilis Galanis (b. 1994) lives and works in Athens. He studied at the

HIKTA TEXVIKN Kal YpapaToonua, 15,8 x 11,3 ek, School of Visual and Applied Arts of the Faculty of Fine Arts, Aristotle University

Vasilis Galanis, The Digital Postcard, 2021, of Thessaloniki (2012-2017) and holds an MFA from the Athens School of Fine

mixed media and found stamps, 15.8x11.3¢cm  Arts (2019-2021). In 2016-2017 he attended classes at the Instituto Politecnico
de Lisboa in Portugal. His artistic research tackles issues related to ecology,
destruction and mass culture. His work has been presented in group shows held
in various cities across Greece (Athens, Thessaloniki, Patras, etc.) as well as at
Cabane Art Space in Athens (pre- or post- (who cares?), solo show) and Pikap
Kato art space in Thessaloniki (kato — Dystopias, duo show). In December 2021,
he participated in a residency held in Luxor, Egypt.
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lopnvn atou

4
$4

S

1 lourivn Fdtou, stories of the water,
2018, nxoypdpnon nediou & electronics,
SlaoTdoelg/didpKela PETABANTEG, online
& NACUSSO

Ismini Gatou, stories of the water, 2018,
field recording & electronics, duration/
dimensions variable, online i NACUSSO

2 loprivn [aTou, america?, 2021, nxnTiKd-
Baoiopgvn TonoBeciakn Texvoloyia,
didpkeia Ewg 300, XWPIKES DIACTACEIQ
nolkilouy, online & in situ (MAaTeia APEPIKAG,
ABriva) i loprivn Marou & oTiyuIdTUNO
086vng ané nateodppa ECHOES

Ismini Gatou, america?, 2021, sound-based
locative technology, up to 300’, spatial
dimensions vary, online & in situ (America
Square, Athens) & Ismini Gatou &
screenshot for the ECHOES platform

3 lounvn [arou, 5.6 Tono-Beoieg LunArivng,
2015, nxnTikr dlIadPAOTIKA XapToypdpnaon,
€wq 90’, online & loprivn raTou

Ismini Gatou, 5:6 land-scapes of mytilene,
2015, interactive sounad-mapping, up to 90°,
online & Ismini Gatou

Ismini Gatou
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H loprvn ldatou Zet kai epydletal otnv ABriva. H Souleld g avantioostal otn
Slatopr| petafl TEXVNG Kal EPEUVAG KAl EMIKEVIPWVETAL O {NTHHATA XWPIKOTNTAG
Kal katoiknong Wwpéva peoa and tnv Ynelaxr ocuvbrkn. Ta napandvew
npooeyyidel ulobetwvTag BewpnTikd kat peBodoAoyikd epyaleia Twv NXNTIKKOV
omnoudwv, Twv oTIoUd®V PHECWY, TNG AvOPWMOAOYIaG TV AIoBOE®WV Kal TOU XWPEOU,
kaB®G Kal TNG MOAUTPOTIKNAG Kal aloBnTnplakrg eBvoypadiag. STnv KAANTEXVIKT)
Kal EPEUVNTIKY TNG TIPAKTIKT Melpapatietal pe Sidipopa UAIKA, HEoa Kal GOPUES
Onwg ol nyoypasnoelg nediou kal Gwvg, ol NXNTIKEG oUVBEDELS, ol SladPacTIKEG
Xaptoypadnoelg kat Ta Pndlaxd yewtonoetnueva €pya. OAokArpwoe To
818akTopiko6 NG oto Tprua Mohmopikig Texvoloyiag kat Erukowvwviag (Maver-
otuio Atyaiou) pe unotpodia tou I8pupatog Kpatikav Yrotpodiwv (IKY).

‘Exel npaypatonolrogl HETANTUXIAKEG OTIOUSEG 0TO MESIO TNG MOAITIOUIKTG

mAnpogopikng (Maveruotriuo Atyaiou) pe unotpodia tou I8pupatog AeBevn

Kal 0TIG ornoudeg peowv kat mohmopou (Mavtelo Maveruotripo Kowwvikov kat
Molmikav Eriotnuav), eve eival mruxiouxog tou Turuatog Erukowwviag kat Méowv
Malikng Evnuépwong tou EBvikou kat Kamnodiotplakou MNMaveruotnpiou ABnvev.

‘Exel ouppetdoyel pe atopikd kat opadikd €pya oe ekBEoelg kat peoTBAN otV

EAMASa kat o e§teplko, LETa&U Twv omoiwv: «Athens Digital Art Festival» (2015),
«Urban Emptiness Project | NeMe Arts Centre» (Agpeodg, 2017), «Ethnokino Film
Festival» (B€pvn, 2019), «Data-stories Confestival» (BoAog, 2019), ®ectBdA
Madikng Avayvwong tng Zdpla (Sharjah, 2020), ®eouBdaA Ntokipaviep
Oeooalovikng (2021) k.d. ‘Exel ouvepyaoTel e MONTIOTIKOUG OPYAVIOHOUG OTNHY
EA\GSa kat 1o e§wtepiko, peta&u dAwv: Art Athina, 3téyn Tou I8pupatog Qvdon,
noAmoTiko kévipo MUSA (Tkétvykev Meppaviag), EMnviké Madiké Mouoeio,
Orasi Art (MnioAévia, ltalia) kat 1o npdypapua «Actors of Urban Change» tou
opyaviopou MitOst pe v unooTthpiEn tou I8puipatog Robert Bosch (Tepuavia).
Katd tnv nepiodo 2017-2019, unmpée pérog tou NACUSSO (Opyaviopou
Duotkou & Mohmopikou Hyotoriou kat Adriynong), Fellow tou mpoypappatog
START tou I8pupatog Robert Bosch (2015), kat ouppeteixe oto 60 Mpdypaupa
Avtalaynig ErupeAntov tou Opyaviopou Molmopou kat Avantuéng NEON
(Whitechapel Gallery, Aovdivo, 2017).
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Ismini Gatou lives and works in Athens. Her practice lies at the intersection
between art and research, addressing issues of spatiality and habitation as seen
through the digital condition. In her work, she employs theoretical/methodological
“tools” drawn from the fields of sound and media studies, anthropology of space
and the senses, as well as multimodal and sensory ethnography. She experiments
with various materials, media and forms: field/voice recordings, sound composi-
tion, interactive audio-mapping and sound-based locative media. She completed
her PhD in Cultural Technology and Communication at the University of the
Aegean with the support of the State Scholarship Foundation in Greece (IKY).

america?

america square

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM

She holds an MSc in Cultural Informatics also
from the University of the Aegean, completed
under a Leventis Foundation scholarship; an

MA from the Department of Communication,
Media and Culture of Panteion University of
Social and Political Sciences; and a BA in
Communication and Media from the National
and Kapodistrian University of Athens. She has
participated with solo/group works in several
exhibitions and festivals in Greece and abroad,
including: Athens Digital Art Festival (2015),
Urban Emptiness Project | NeMe Arts Centre
(Limassol, 2017), Ethnokino Film Festival (Bern,
2019), Data-stories Confestival (Volos, 2019),
Sharjah Children’s Reading Festival (Sharjah,
2020), and Thessaloniki Documentary Festival
(2021). She has collaborated with cultural
organizations and participated in artistic projects
held internationally. Some examples: Art

Athina, Onassis Stegi, MUSA Cultural Center
(Géttingen, Germany), Hellenic Children’s
Museum, Orasi Art organization (Bologna, Italy),
and the program Actors of Urban Change ran
by MitOst organization in collaboration with

the Robert Bosch Foundation. Between 2017
and 2019, she was a member of NACUSSO
(Natural & Cultural Soundscape and Storytelling
Organisation). She has been selected to
participate in Robert Bosch Foundation's START
program (2015) and in the 6th NEON Curatorial
Exchange (Whitechapel Gallery, London, 2017).

Visual arts
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daidwv Nainic

1 @aidwv MaAg, Deaths of Despair, 2023, O Maibwv MaArg (yev. 1986, Abrva) oroudace oty Avwtdtn Zxohry Kalav

lenticular prints, 50 x 70 ex. Texvav g ABrjvag kat gival KAToX0G PETAMTUXIOKOU TITAOU OTOUS®V amnod tnv
Phaidonas Gialis, Deaths of Despair, 2023, Akadnpia Texvav twv Méowv Evnpépwong g Kohwviag (KHM). Kévipo tng
lenticuler prints, 50 x 70 cm ueBOBONOYIAG TOU OTNV KATAGKEUN TwV IBEMV KAl £pYwV £ival 1) TEXVIKY] ToU KOAGL/

assemblage. Emuotpatetel etepdkAnta otolyeia oe SlapopeTikd enineda pe okomnd
va Snuloupyroel vEeG GUAAOYIKOTNTEG Kal TPOMoug adpriynong. 'Exel mapoucidoet
€pya Tou og xwpoug otnv EAAada kat oto e§wtepikd, 6nwg oto Daily Lazy
Projects otig ykaAepi Allouche Benias otnv ABrjva, Romas darzs otn Aetovia

kat KunstWerk KoAwvia otn leppavia.

Phaidonas Gialis
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2 ®aidwv MNaAng, Deaths of Despair, 2023,
MOAUPECIKA £yKaTAoTAoN, OIACTACEIG PETARANTEG

Phaidonas Gialis, Deaths of Despair, 2023,
mixed media installation, dimensions variable

3 ®aidwv MoAng, Deaths of Despair, 2023,
NOAUUECIKA EyKaTAoTACN, SIAOTACEIG HETARANTEG

Phaidonas Gialis, Deaths of Despair, 2023,
mixed media installation, dimensions variable

FELLOWS

ElkaoTikEG TEXVEG

(E[N[G] . o )
Phaidonas Gialis (b. 1986, Athens) studied at the Athens School of

Fine Arts and holds a postgraduate degree from the Academy of Media Arts in
Cologne (MFA). The technique of collage/assemblage is central to his practice,
since it serves as a starting point for developing his ideas and works. Using
heterogeneous elements and working on a number of different levels, he creates
new narratives and storytelling techniques. He has presented his works in a
number of venues in Greece and internationally, including at Daily Lazy Projects
and Allouche Benias Gallery in Athens; Romas darzs in Latvia; and Kunstwerk
Cologne in Germany.

Visual arts
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KwoTtii¢ AapouAdkng

1 Kwotng Aapouldkng, AritAo, 2020, Aadi
o€ kKapRd, 220 x 200 eK.

Kostis Damoulakis, Untitled, 2020, oil on
canvas, 220 x 200 cm

2 Kwothg Aapouldkng, Bus Stop Vol.3,
2022, akpUNIKA o€ kapBRd, 100 x 100 ek.

Kostis Damoulakis, Bus Stop Vol.3, 2022,
acrylics on canvas, 100 x 100 cm

3 Kwotng AapouAdkng, Texting, 2022,
OKPUAIKA o€ KapRd, 100 x 100 ek., M'kaAepl
NOAa Nikohdou, Oecoalovikn

Kostis Damoulakis, Texting, 2022, acrylics
on canvas, 100 x 100 cm, Lola Nikolaou
Art Gallery, Thessaloniki

O Kwotng Aapouldkng eival elkaoTikog. Zet kat epydletat otny Abrva. Eivat
anogoitog TG ZxoAng KaAwv Texvav tou Aplototeleiou MNMavemuotnpiou Oeooa-
Aovikng. H evaoxoAnor tou, Tig tedeutaieg SUo SeKAETIES, e TO YKPADITL KAl TO
Taroudd enmnpgaoav kat kabopioav TG avapopeg, T Hopdr} KAl TO TIEPLEXOUEVO
TV €pywv Tou. Me Baoikd péoo tn {wypadikr), cUVBETEL cuyxpova €pya pe
oUpBoAa nou avacupel and dladpopeTKA KIVIUATA, TMOAITIOMOUG Kal ETIOXEG. 2TO
€PYO0 TOU PEAETA KABNUEPIVA YEYOVOTA TNG TMOANG HE MPWTAYWVIOTH) TO avBpwrivo
owpa, SNUIOUPYWVTAG HIa TMOINTIKYA ToU Kolvou kal Tou actjpavtou. 'Epya tou
Bpiokovtal o 1I8wTIKEG oUAAOYEG oTnv EAAGSa kat To e§wtepikd, eved Totxoypadieg
Tou ouvavtd kaveig oe Slddopeg moAelg otov kdopo. Exel napouoidoel to

£pYo Tou ot atoukeg ekbeoeig oto P.E.T. Projects (ABrva), otov xwpo Neo
Cosmos/Epyactripio yia ta Aotikd Kowda (Abrva), otn ykaAepi Montana Gallery
Barcelona (lonavia)- kat ot ykaAepi Adha Nikoddou otn @eooalovikn. Eniong,
€XEl OUPPETAOYEL OE OPABIKEG EKOEGEIG TIOU TPaypaTonomOnkav oe Siapopoug
X®poug TExvng kat pouceia (MOMus-Mouoeio Zuyxpovng Téxvng, Kévipo
MoAmopot EAAnvikog Koopog, ykalepi a.antonopoulou.art, Avwtdarn XxoAr} Kaidov
Texvav K.4.), ev®d ouppeteixe otnv €kBeon Art-Thessaloniki International Art Fair
(2018).

Kostis Damoulakis
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Kostis Damoulakis is an artist born and based in Athens. He holds a degree
from the Faculty of Fine Arts and Applied Arts, Aristotle University of Thessaloniki.

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM

His active involvement with graffiti and tattoo art for
over two decades has shaped and determined the
references and content of his works. With painting as
his main medium, he composes contemporary pieces
using symbols retrieved from different movements,
civilizations and historical periods. He studies everyday
urban events and develops a poetic of the common and
the insignificant, taking the human figure as his point of
departure. His works are included in private collections
in Greece and abroad, while his murals can be found in
cities all around the world. He has presented his work
in solo exhibitions held at PE.T. Projects, Athens; Neo
Cosmos/Laboratory for the Urban Commons, Athens;
Montana Gallery Barcelona, Spain; and Lola Nikolaou
Gallery, Thessaloniki. He has also taken part in group
exhibitions held in a number of museums and arts venues
(MOMus-Museum of Contemporary Art, Thessaloniki;
Lola Nikolaou Gallery, Thessaloniki; Hellenic Cosmos
Cultural Center, Athens; a.antonopoulou.art gallery; and
the Athens School of Fine Arts, among others) and has
participated in Art-Thessaloniki International Art Fair
(2018).

Visual arts
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I16ANn KaBakou

1 16An KaBdkou, Cosmic Egg/Origin, 2022, H l6An KaBdkou (yev. 1993) eival eikaotikdg kat ouyypadeag pe Baon tnv ABrva.

KivoUpevn €ikova, full HD e Aouna Eival anégortog tou tpripatos lotopiag kat Oewpiag g Téxvng g Avwtdatng
loli Kavakou, Cosmic Egg/Origin, 2022, TxoArg Kaav Texvav (2016) kat £xet orouddoet elkaoTikég TéxveG 0to KoAEylo
moving image, full HD loop Goldsmiths oo Aovdivo (2020). Eival KATox0G Tou UeTAMTUXIaKOU TITAOU GTIoUS GV

MA in Art Praxis, o omnoiog tng anoveurifnke ano to Dutch Art Institute. v
TPAKTIKY) TNG XPNOLMoToLel vEa péoa kal text based neppdppavg, kabws kat
€peuva PECW TNG OMoiag MPooeyyiel TOUG UNXAVIoHOUG TIAPAYWYNG YVWONG o€
OXEOT) M€ TO AOYIKO UMOKEILEVO WG HOVTEPVO Kataokeuaoua. Tnv eviladepel

n YAwooa, ol mpodoplkeg adnynoelg kat o pubog cav epyaleia egepelvnong,
anodéunong kat avadlatunwong Tng mpaypatikotntag. H douleld tng €xel extebel
oe EANGSa kat eEwtepikd (peotBEA Art Night oto Aovdivo, pouceio Lenbachhaus
ot leppavia k.d.). ‘EXEL CUMPIETAOXEL OE EPEUVITIKA MPOYPAMUATA OMWG TO
«Future Climates» (State of Concept, ABrjva, 2016) aAAd kat projects CUAOYIKGOV
ek8ooewv 6nwg 1o «Animal of the State, Fiction Through Reality» (HMV-books:
Mévayo, 2016) kat tnv ékdoon «Water Seeks its Own Level» (DAI, Savvy
Contemporary, 2022).

loli Kavakou
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2 |6An KaBdkou, Hard Facts Haunt Me, 2023,

nepPPOPAVS LE Keluevo kal Lwvtavd rixo, 07°00”

loli Kavakou, Hard Facts Haunt Me, 2023, text
based performance & live sound, 07°00”

3 16An KaBdkou, Still from the Oldest Rock from
Earth was Found on the Moon, 2021, kivoUpevn
eikdva pe nxo, full HD, 08’00”

loli Kavakou, Still from The Oldest Rock from
Earth was Found on the Moon, 2021, moving
image with sound, Full HD, 08°00”

FELLOWS

ElkaoTikEG TEXVEG

[E[N[G]
loli Kavakou (b. 1993) is a visual artist and writer based in Athens. She

holds a BA in Art History and Theory from the Athens School of Fine Arts
(2016) and a BA in Fine Art from Goldsmiths, University London (2020). She
has a MA degree in Art Praxis from the Dutch Art Institute (2023). Working

with new media and text-based performance, her work is driven by research
engaging in explorations of the category of knowledge and the aspirational
modern rational subject. She is interested in language, storytelling and myth

as tools of imagining, questioning and retelling minor narratives. Her work has
been shown in exhibitions in Greece and abroad (Art Night festival, London, UK;
and Lenbachhaus museum, Germany, among others). She has participated in

a number of research programs including Future Climates (State of Concept,
2016) and contributed to publication projects such as Animal of the State, Fiction
Through Reality (HMV-books: Munich, 2016); and Water Seeks its Own Level
(published by the Dutch Art Institute in collaboration with the art space Savvy
Contemporary, 2022).

Visual arts
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AOGavacioc Kavakng

O ABavdolog Kavakng (yev. 1983,

Abrva) et kat epydletal oto lMapiot. Eiva
anoégoltog tou Tprpatog Mnyavikov
HAektpovikav YToAoyloTav Kat
MAnpodopiknig TG MoAute VKNG ZXOANG
Tou lMaveruotnpiou Matpwv kal kdtoxog
HeTantuylakoU TiTAou oTioudwv anod Tnv
xoAj Kahav Texvav tng Bpgung (HfK,
2010, ¢ndlaxd Uéoa), 0Tov TOPE TwV
Ynolakav peowy, kat anod tnv Avotatn
oA} Kahav Texveav tou Bepohivou (UdK,
2013, Meisterschueler). ‘Exel ouppetdoyel
pe unotpoodia oe Siebvr) mpoypdppata
KaANITEXVIKNG €peuvag kat prho&eviag,
peTa&t twv omnoiwv: «AiR — Artist in
Residence Niederoesterreich» oto Kpepg
e Auotpiag (2019/2020): «AiR Est-Nord-
Est, Residence d'Artistes Saint-Jean-Port-

1 ABavdoiog Kavakng, Der Bau lil, 2020, Joli» oto Keunék tou Kavada (2015)- «AiR DordtYart Center for Contemporary
AEMTOPEPEID EYKATAOTAONG, KOAAG, 21 X Art» oto Ntopvipeyt g OMavsiag (2014). Eniong, €xel GUUIETACXEL OTO
2o npoypappa dhoeviag kalitexvawv tou 1dpupatog Pépinieres Européennes de
Athanasios Kanakis, Der Bau lll, 2020, Jeunes Artistes (2015). An6 tov Nogppto tou 2020 eival uélog Tou aveEaptntou

ITSEIEHEE AN, GelEeE) I X2y G xwpou téxvng W-Atelier oto Mapiol. 1o elkacTikd Tou AeENGYIO XPNOIUOTOLE

MOIKIAQ EKPPACTIKA PEDA, OMWG EYKATACTACELG, YAUTA, KOAAL, dwToypadia, )Xo
kal Ynolakda peoa. Me apetnpia tov Xwpo, eEepeuva €vvoleG TOU TOTIOU KAl TNG
HVHAUNG, TN oX€on HeTA&U Olkeiou kal avoikelou, kKaBwG Kal Ta ixvn PIWUATIKOV
EUMEIPLAV TIOU eMavanpoodlopifouv Ty oxgon pag pe tov tomno. Exel ekBeoel
€pya Tou o YKaAepi kal 18pupata, petagy dAwv: IMAL — Art Center for Digital
Cultures & Technology otig Bpu&éAeg, DordtYart — Center for Contemporary
Art oto NtépvipeyT, ykahepi OpenBach kat 6B oto lMNMapiot, otov avegaptnto
xwpo texvng Grace otnv ABrva, kabwg kat otn Wall-Saal Gallery ng kevipikng
BBA0ONKNG TG Bpéung. H eykatdotaon tou pe titAo «State of Emergency»
napoucldotnke oTo mAaiolo tng Slopydvwong 2023 lMoAmotikr Mpwteloucag
¢ Eupwnng.

Athanasios Kanakis
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2 ABavdolog Kavdkng, Der Bau Il, 2018, AenTo-
JEPEIa EYKATAOTAONG, (PwTOYPAGIa) EKTUNWON
(plot) og ykpI oTpaTadxapTo 50 X 70 eK.

Athanasios Kanakis, Der Bau ll, 2018, installation
detail, plot on grey structured craft paper
50x70cm

3 ABavdolog Kavdkng, Sehnsucht, 2015, Aento-
UEPEIT eyKaTACTAONG, YAUNTA AN TOIMEVTO Kal
oidnpo, 50 x 50 x 120 ek.

Athanasios Kanakis, Sehnsucht, 2015, installa-

tion detail, cement cast 50 x 50 x 70, iron,
50x50x 120 cm

FELLOWS

ElkaoTikEG TEXVEG

(E[N[G] ) . ) ) . )
Athanasios Kanakis (b. 1983, Athens) lives and works in Paris. He is a

graduate of the Department of Computer Engineering and Informatics of the
School of Engineering, University of Patras and holds postgraduate degrees
from the University of the Arts Bremen (HfK, 2010, in digital media) and from
Berlin University of the Arts (UdK 2013, Meisterschueler). He has been selected
to participate in a number of international residency programs, among others:
AIR — Artist in Residence Niederoesterreich in Krems, Austria (2019/2020);

AIR Est-Nord-Est, Residence d'Artistes Saint-Jean-Port-Joli in Québec, Canada
(2015); AR DordtYart Center for Contemporary Art in Dordrecht, the Netherlands
(2014). He has also been a fellow of the Pépiniéres Européennes pour Jeunes
Artistes foundation (2015). In November 2020, he joined the artist-run space
W-Atelier in Paris. In his artistic vocabulary, he uses a variety of media such as
installations, sculptures, collages, photography and digital media. Taking space
as his starting point, he explores notions of place and memory as well as the
relationship between the familiar and the uncanny and identifies traces of lived
experiences which urge us to redefine our relationship with our surroundings.

He has exhibited his work in various galleries and institutions, including iMAL

Art Center for Digital Cultures & Technology in
Brussels, DordtYart Center for Contemporary
Art in Dordrecht, Grace (artist-run space in
Athens), OpenBach, 6B galleries in Paris, and
Wall-Saal gallery, which is housed at the central
library of Bremen. His installation State of
Emergency was selected to participate in 2023
Eleusis European Capital of Culture.

Visual arts
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AAEENC Kapavtavag

1 ANéEnG Kapavravag, Avalanche, 2021, O AAgEng Kapavtdvag eival kaAitexvng moAAanmiwv pecwv. Zel kat epyddetal oTnv
noikiAa péoa ABrva. Eival katoxog mtuyiou apxIteKTovikg ano to EBvikd Metoopio MoAuteyveio
Alex Karantanas, Avalanche, 2021, mixed (2012-18) kat anddortog Tou Mpoypdppatog Metantuyiakay noudav «Wndlakég
media Mopdég Texvng» (2018-21) tng Avwtdtng Zxolic Kakdwv Texvav. H kaliteyvikn

TOU MPOKTIKY E0TIAEL OTNV EIKACTIKT KAl PWUATIKY) SlEPEUVNOT EVVOL®V ONWG N
TAUTOTNTA, 1) CWUATIKOTNTA, 1] 0EEOUAAIKOTNTA Kal TO $UAO, HEoa and To npiopa
Tou peTa-avBpwruopoU kal TG kuBepvokoultoupag. Epydletal kuping pe ta
p€oa Tou animation, Tou fjXoU Kal TwV PIVTEO-EYKATAOTACEWY, SOPWVTAG PE
autd nepiBarrovta epPubiong. ApacTnPIoTOLEITAl OTOV EIKACTIKG KAl JOUCIKO
XWPO, CURHETEXOVTAG O MOAUAPIBUES ekBETEIG kal peoTIBAA oTtnv EAA&Sa kat
T0 EEWTEPIKO, PETAEY AMwV: deoTBAA «Whole United Queer Festival» (avotyto
pouceio Ferropolis, Meppavia), Aiebveg OeotBai Wndlakmv Texvav EAAGSog
(ABrva), kBeon «Performance Rooms 2020» (8lopydvwon AiBouca Téxvng
Kanndatog kat un kepdookorukn etaipeia MavOeov, Eevodoyeio St. George
Lycabettus, Abrva), Aicbveg ®eotiBaA Ntokipavtép Melorovvhoou (Kahapdra),
deoTBAA «Southern Sweden Design Days» (MAApe), eoTBAN pouoikng «Krama
Festival» (ABriva) kat «Thessaloniki Queer Arts Festival» (©eocalovikn). Tnv
teleutaia nepiodo, acyoAeital pe TV Kourjp avanapdoTtaon Kat Tn TEXVNTY
VOTHOOUVT) KAl TIAPOUCIaoE €va OMTIKOAKOUOTIKO £DYO OXETIKO PE TNV €PEuvA
Tou oto peoTBAA «Waking Life» (Kpdto).

Alex Karantanas
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2 ANéENG Kapavtdvag, Gelatin Prime Almanac,
2023, BivieonpoBoAn kal neppopuave, Kpdro,
[MopToyahia

Alex Karantanas, Gelatin Prime Almanac, 2023,
video art projection and performance, Crato,
Portugal

3 ANéENG Kapavravag, Gelatin Prime Almanac,
2023, BIvTeonpoBoAn kal neppdpuavg, Kpdro,
[NopToyahia

Alex Karantanas, Gelatin Prime Aimanac, 2023,
video art projection and performance, Crato,
Portugal

FELLOWS

ElkaoTikEG TEXVEG

(E[N[G]
Alex Karantanas is a mixed-media artist based in Athens, Greece. He holds

a BA in Architecture from the National Technical University of Athens and an MFA
in Digital Arts from the Athens School of Fine Arts. His work is mainly concerned
with questions of gender, desire and the body, all of which are viewed through the
lens of post-humanism and cyberculture. His artistic practice develops through
music performances in exhibitions and events, multi-media installations and
video-art projections, all of which he combines to model immersive environments.
His work has been exhibited in various exhibitions, festivals and events around
the world, including: Whole United Queer Festival (Ferropolis open-air museum,
Germany), Athens Digital Arts Festival (Athens), Performance Rooms 2020
(organized by Kappatos Gallery in collaboration with Pantheon, St. George
Lycabettus Hotel, Athens), Peloponnisos International Documentary Festival
(Kalamata), Southern Sweden Design Days festival (Malmé), Krama Festival
(Athens) and Thessaloniki Queer Arts Festival (Thessaloniki). Recently, he has
been working on queer representation and artificial intelligence and presented an
audiovisual piece related to his research at Waking Life festival in Crato, Portugal.

Visual arts
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Anpitpng Kexpng

1 AnpnTpng Kexprig, ArimAo, and Tn celpd
La insurreccion es un..., 2019, ektinwon
o€ apxelakd xapTi, 60 x 40 eK.

Dimitris Kechris, Untitled from the series
Lainsurreccién es un..., 2019, archival
inkjet print, 60 x 40 cm

2 Anuntpng Kexpng, Zevrovi, 2019, exTu-
nwon oe apxelakd xapTi, 60 x 40 K.

Dimitris Kechris, Sheet, 2019, archival
inkjet print, 60 x 40 cm

3 Anpntpng Kexprig, On Vacation, 2019,
eKTUNWoN o€ apxeIako xapTi, 60 x 40 ex.

Dimitris Kechris, On Vacation, 2019,
archival inkjet print, 60 x 40 cm

Dimitris Kechris

O Anpntpng Kexprig eivat pwtoypddog, Kivnpatoypaplotng Kat ETUEANTNG.
2noudaoce Duoikr) oto lMaverotruio ABnvmv kat OAOKAPWGCE TO MPOYPAUHA
petantuylakav oroudwv «Wnolakeg Mopdeg Teéxvng» Tng Avwtding XxoAng
Kalav Texvav. Yroyneiog diddktwp lotopiag kat Oewpiag Tou Kivnpatoypadou
(I6vio MaveruoTuo). ZINV MPAKTIKY] TOU PEAETA TN OXECT TWV TEXVIKOV EIKOVGV
pe Ta AdoyoBeTikd mAaiola ota onoia autég evidoooval, Kabwg kal Ty €vvola
TOU apyeiou ISWHEVOU WG avacuykpoTnon Tou napeAfovTIog oTny unnpescia pag
unéoyeong yla to peAov. Alepeuvd, akéua, Ta Pvnuovikd ixvn miow and TG
EMONUEG IOTOPIKEG aPnyr|OELG Ol Omoieg GUVOSEUOUY TIG EUPWTIAIKEG MOAEIG AMO
TNV avaduon TG VEWTEPIKOTNTAG. To dwToypadIKO TOU EPYO EXEL MAPOUCIACTEL
ot1o Mouogio Mnievdkn), oto Bulavtivé Mouceio, otnv TawvioBnkn g EAAASog,
otnv MivakoBrikn Tou Anpou ABnvaiwv, oto 16pupa M. Kakoyiavvng, oto Mouoeio
lotopiag Tou Mavemotnpiou ABnvav kat otnv Galeria Hexagono otn BapkeAwvn.
Eival cuvidputniig Tng mAatdpdppag Bewpiag kat KPITIKNAG TNG pwtoypadiag
ALDEBARAN kai emupeAntrg tou «MedPhoto Festival». Keipeva tou yia
dwToypadia kal Tov Kivnuatoypddo €xouv SnUOCIEUTEL OE ETUCTNHOVIKA TIEPLOBIKA,
o€ OUN\OYIKOUG TOOUG Kal atov nueprioto Tumo. Eival pélog tou EmpeAntnpiou
Eikaotikav Texvav EAAAS0gG.

2022
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ElkaoTikEG TEXVEG

[EINJG]
Dimitris Kechris is a photographer, filmmaker and curator. He holds a BSc

in Physics from the University of Athens and an MA in Digital Arts from the Athens
School of Fine Arts. He is currently pursuing a PhD in Film History and Theory

at the lonian University. In his artistic practice, he looks for mnemic traces that
underlie the formal historical narratives of modern European cities. He focuses on
the relationship between technical images and the discourses that embed them,
while he also explores the concept of the archive, perceived as a reconstruction
of the past in service of a promise for the future. His photographic work has been
exhibited at the Benaki Museum, the Byzantine Museum, the Greek Film Archive,
the Athens Municipality Art Gallery, the Michael Cacoyannis Foundation, the
History Museum at the University of Athens and Galeria Hexagono in Barcelona.
He is the co-founder of ALDEBARAN, a platform for photography theory, and

a curator for MedPhoto Festival. His writings on photography and cinema have
appeared in edited volumes and peer-reviewed journals, as well as in the national
press. He is a member of the Chamber of Fine
Arts of Greece.

Visual arts
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lopivn Kivyk

1 loprivn Kivyk & INedva ApvaouTou,
Tender shell geophilia, 2022, noAuecTéPAG,
uohoUpaopa, avoEeidwTto atcdN, enménia
eykaTdoTaon Peyaang kAiuakag, MNépko
MAunTkAg 15pupaTog I & A. Mapiddkn,
‘Ayiog Nikdhaog, Kpritn i@ Aoukiavog
ApvaouTdkng

Ismene King & lleana Araoutou, Tender
shell geophilia, 2022, polyester resin,
fiberglass, inox, in situ large scale
installation, G. & A. Mamidakis Foundation
Sculpture Garden, Agios Nikolaos, Crete
&3 Loukianos Amaoutakis

Ismene King

40
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H loprvn Kivyk (yev. 1993) eival yArtpla kat kepapiotpla, pe £8pa tnv Adrva.
Eivar anogortog tou Ivotitoutou Zuyypovwv Texvav tou Advkaotep (LICA, 2014)
Kal KATOXO0G METAMTUXIAKOU OTn YAUNTIKT| ano T ZxoAr} Kaiav Texvav Slade
(UCL, Naveruotpio tou Aovsivou, 2017), érou €haBe tnv unotpodia Jeanne
Szego. Méow NG MPakTIkhG NG SlEPEUVA TO ouVAIcONUA KaL TNV EVOMUATN
ouvOnkn wg pebodoloyia, dnuIOUPYWVTAG EPYO AMOKPIVOUEVO OTO TEPIBAAAOV
™G Kat Wlaitepa oe Plwpata TOC0 UMOKEIUEVIKA 000 Kal CUAAOYIKA, OTwG TO
nevoog, To Tpavpa, n BNAUKOTNTA, O EPWTICHOG KAl N CUCYXETIOT WG SUVAMIKEG KAl
evepyeg dladikaoies. H avalritnon tpdnwv YAUNTIKNG €KPPaonG TwV NapaAnavw
ouvOnkav anotelei KopPikd oTolXeid TNG MPAKTIKYG TNG. MNapdAAnAa, kat oe
ApPNKTN OUVEEDN LE TO ATOMIKO TNG €PYO, OUVEPYALETAL UE TNV EIKACTIKO [Aedva
Apvaoutou, eoTldfovTag OTNV EVOWUATY MPOCEYYLOT TNG YAUMTIKAG WG TPAKTIKT)
OUV-TIOINONG KAl OTNV UMOKELUEVIKOTNTA WG HECO CUCYXETIONG. EmAeypéveg
exBéoelg: «Wet Heart», oto mAaioto tou padeiou twv Ydatnvwv Kowvav, ATOPOS
cve, ABryva (2023),, «True Love Leaves No Traces», ykalepi Galerist, KwvotavTi-
vouroAn (2022)- «<Encounters in wreath-knot-chain formations», atouikn €kBeon,
The Breeder Gallery, ABriva (2021)- kai «(dis)placement», ykakepi Off Quay oto
Novbivo kai Jacaranda oto Pio vte TZaveipo (2017). MapdAnAa, £xel eruuehnBei
opadikeg ekBeoelg onwg n €ékBeon «“APOTROPAION>» otov xmpo té€xvng 16
Dukiwvog Neypn, oe dlopydvwaon g Zulhoyng Zwtrpn Pélou. Eival dputpla tou
KARIS STUDIO, evég epyaotnpiou yAuntikng otov Néo Koopo, to omnoio ectialet
o1n Siepevivnon yUpw and Ta UAIKA Kal TNy MOIKIAOHopon Snuoupyikotnta. To
2022 ¢\afe 10 BpaBeio Téxvng tou I8pupatog N & A. Mapddkn).
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2 lourivn Kivyk & INedva Apvaoutou, A Conser-
vation of Water\Writings, 2023, cidepo, pnTivn,
aloupivio, AoTIXo, MNAGG stoneware, enironia
eykardotaon, dIAoTAcelg HETARANTEG, ATOPOS
cve, Abrva i Kwvoravrivog KapaBatéaing

Ismene King & lleana Araoutou, A Conservation
of Water-Writings, 2023, galvanized steel,

resin, aluminum, rubber, stoneware clay, in situ
installation, dimensions variable, ATOPOS cvc,
Athens & Konstantinos Karavatellis

3 loprivn Kivyk, Chain Sling I, 2021, uaAwpévog
nnAdG stoneware, Yuxpd oudATo, o&eidia Kal
XPWOTIKEG OE OKOVN, OidEPO, 18 X 96 X 28 K.
&3 Kwvoravtivog KapaBatéAng

Ismene King, Chain Sling Il, 2021, glazed stone-
ware clay, tile paint, oxides and pigments,

mild steel, 18 x 96 x 28 cm &8 Konstantinos
Karavatellis

FELLOWS

ElkaoTikEG TEXVEG

EIN[G
Ismene King (b. 1993) is a sculptress and ceramist based in Athens.

She is a graduate of the Lancaster Institute for the Contemporary Arts (2014)
and holds an MFA in sculpture from the Slade School of Fine Art (UCL,
University of London, 2017), where she was also awarded the Jeanne Szego
travel scholarship. Through her practice, she explores emotion and bodily
experience as methodological tools through which to create work responding
to her surroundings and to subjective as well as collective experiences, such

as mourning, trauma, femininity, eroticism and inter-connectedness perceived
as dynamic, active conditions. Coming up with ways to produce sculptural
expressions of these conditions is central to her work. Parallel to, and as an
integral part of her practice, she has established a long-standing collaboration
with the visual artist lleana Arnaoutou, which is mainly geared towards developing
an embodied and sympoietic sculptural approach and exploring subjectivity as a
means of relating to others. Selected exhibitions include: Wet Heart, as part of
The Office of Hydrocommons, ATOPOS cvc, Athens (2023); True Love Leaves
No Traces, Galerist, Istanbul (2022); Encounters in wreath-knot-chain formations,
solo exhibition, The Breeder Gallery, Athens (2021); (dis)placement, shown at
Off-Quay in London and at Jacaranda in Rio de Janeiro (2017). She has also
curated group exhibitions, including APOTROPAION, which was presented at
16 Fokionos Negri exhibition space in Athens with the support of The Sotiris
Felios Collection. She is the founder of KARIS STUDIO, a sculpture workshop
in the Neos Kosmos borough of Athens, where she works at promoting the
exploration of various facets of creativity and material experimentation. In 2022,
she received the

G. & A. Mamidakis
Foundation Art
Prize.

Visual arts
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AAEEaVOPOC KOAAET

1 ANéEavdpog KoMéT, O kuvnydg, 2018,
Bivreo npoBoAn, 6’32”

Alexandre Collet, Le Chasseur, 2018, video
projection, 6°32”

Alexandre Collet

42
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O AAEEavdpog KoAAET eival ElkaoTIKOG kat epeuvnTnig mou et petagu EANadag

kat laAAiag. Eival mtuxioixog g Ecole Nationale Supérieure des Beaux-Arts de
Lyon kat Tou Tprjuatog Kowavikav Emotnuav kat lotopiag tng Téxvng g Ecole
des Hautes Etudes en Sciences Sociales-Paris. ‘Exel epyactei wg Bonog otnv
€kBeon documenta 14 kal oe dpopeig énwg 1o Kpatikd Ivonitouto tng lotopiag tng
Téxvng (INHA) oo Mapiot. ‘Exel cuvepyaotei pe tnv ykahepi K-Gold Temporary
otn Aéofo kat Tov xdpo Locus Athens otnv ABrva, kaBwg Kat pe Tov ekSoTIKO
oiko brook kat Tov xwpo téxvng L'Annexe ato lMapiot, peta&y aAwv. Me kipto
pEoo To Bivieo kal T dwToypadia, TNV MAPATHPNON KAl TNV €PEuva KIVEITAL
HaKPLd and Ta KAQUM, TA UNap Kal Toug avOp®Ioug: KovId 0Toug OKUAOUG, Ta
TEPLOTEPLA KAl TIG YATEG. Ekel evromiCel Toug SlapopeTIKOUG TPOMOUG |E TOUG
oroioug opifovtal ol GXECEIG OTOPYNG, aydrnng Kat oe§oualikdtntag, dnAadn ot
OlaPOPETIKEG OIKOYEVELEG, E£TOL OTWG XTiCovTal mEPa amnd T duadikr) AoyIKT) Tou
opiCel Tig ox€oelg avBpwrou/{nou-katoikidiou. Tov eviiapepel Ibiaitepa o TpdMog
e TOV Omoio To owua pnopei va avadnploupyeital Slapkwg, Onwe, kat padi pe, 6Aa
Ta €8 rou To cuvipodelouy (OKUNOG, MEPIOTEPL, AVOPWOG, K.ATL.).
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2 ANéEavdpog KoANET, Ta rmouAid piou eivai n
OIKOYEVEID LIou, 2021, Bivieo npoBoAn, 3'44”

Alexandre Collet, Ma famille ¢’est mes oiseaux,
2021, video projection, 3°'44”

3 ANEEQVOPOG KOANET, 2TO [1aouVTE KAvale
LEYAAEG yiopTEG, 2023, Bivieo npofoAn, 2°10”
Alexandre Collet, A Yaoundé on faisait des
grandes fétes, 2023, video projection, 2°10”

i Mk QE —
- People-get-divereed. They preferitine

pigeons. tostheir families.

s

FELLOWS
ElkaoTikEG TEXVEG

Alexandre Collet is an artist and scholar living between Greece and France.
He is a graduate of the Ecole Nationale Supérieure des Beaux-Arts de Lyon
and of the Visual Studies and Art History department of the Ecole des Hautes
Etudes en Sciences Sociales in Paris. He worked as an assistant for documenta
14 and has worked with various institutions, for example, the National History of
Art Institute (INHA) in Paris. He has collaborated with K-Gold Temporary Gallery
in Lesvos and with the art space Locus Athens, as well as with brook editions
and L'Annexe art space in Paris. With photography, video, research and text as
his main media, he moves far from the city, the clubs, the bars and the people
and closer to dogs, cats and pigeons, in the margins of relationships, love and
sexuality. These families and kinships transcending the logic of the human/animal-
pet binary are at the center of his work. He is particularly interested in exploring
how the body is capable of reinventing itself same as, and together with, all
species acting as its companions (dog, pigeon, man, etc.).

Years ago, my family'escaped the Greek civil war
by travelling to Cameroon.

Funnily enough, after the end of the military junta
my family came back

Visual arts
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MapkeAAog KoAopwTiag

O MdpkeArog Kohodpwtiag ival
EIKAOTIKOG pe €6pa tnv ABrva. Eival
andédoirog Tou Metantuyiakou Eikaotikov
Texvawv tng Avwtdtng ZxoAng Kaiov
Texvav kal Tou Tprpatog Eikaotikav kat
Edappoopévwv Texvav tng 2xoArg Kaiwmv
1 MdApkeMog KoAopwTidg, -2 suit, 2021, Texvav tou AplototéAelou Mavemotnpiou Oeocaiovikng. MNMapdAnia pe g
EKTUNWON EEAXVWONG OE GUMHEIKTO TIPOTITUXIOKEG TOU OTIOUSEG mapakoAouBnoe pabrjpata oto MNaveruotipo Facultad
Upaopa, TpoMoroINpEva unodnuaTa, de Bellas Artes de San Carlos, Universidad Politécnica de Valencia otny lomavia,
168 x 86 x 26 ek. " 7 q 7 g :
e unotpodia Erasmus anoé 1o 18pupa Kpatkav Yrotpodiav (IKY). H eiaotikn
Markellos Kolofotias, o-° suit, 2021, TOU €peuva avanTUooETAl HECW EVOG OUVEXOUEVOU SIAAGYOU PE TO o-° “oxriua’,
sublimation printing on mixed fabric, , . . i i . . .
s, 1R BB G TO OrMoio aMoTeAEl Tnv pia kat povadikr) mmyr) dnuioupyiag GAwv Twv EQYwV TOU.
Méoa and autr tn SlaAeK Tk EEEPEUVA TNV CUVAVTNOTN TOU KAANTEXV UE TO €PYO
TEXVNG, OMWG EMONG Kal TN oX€on Kat LeTa&u Ttoug Siddpaan. To €pyo Tou €xel
napouclaoTel oTo nAaiolo opadikav ekBéoewv («Cornucopia» oto Kyan Project
Space, Abrva: «If you were food, what food would you be?» 6to Communitism,
Abrjva- «Xtdon oty Mpa&n: 7n MrevaAe Xuyypovng Texvng Oecoalovikng»
o010 MOMus-Mouceio AAe§ Mulwva: «Beyond all Confines» ot Flu Gallery,
BeAypadt «<Mind the Gap: Kodra Fresh» o1o lNMedio Apdong Kédpa, ©ecoalovikn:
«Metamorphosis: ®eotBdA Inspire» o1o Makebovikd Mouoeio XUyxpovng Téxvng
K.A.) kal £xel SlakpiBel oty 8n Mruevale Dorrntav twv Zxolwv Kahov Texvaov
EANGSoG.

Markellos Kolofotias
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2 MdpkeMog KohopwTide, Xwoic TitAo, 2012, E Markellos Kolofotias is a visual artist based in Athens, Greece. He holds an
QKPUAIKO XpMIA Kl IOABI o€ xapT, EUAVN MFA from the Athens School of Fine Arts and a Diploma from the Faculty of Fine
REEHILe, Zehesilgn s Arts, School of Visual and Applied Arts of the Aristotle University of Thessaloniki.
Markellos Kolofotias, Untitled, 2012, acrylic Alongside his studies, he attended classes at the Facultad de Bellas Artes
(Rl ENCIEEIE O DEReY, (DR OB i) de San Carlos, Universidad Politécnica de Valencia in Spain, on an Erasmus
283x381.8x1cm . . L , ..
scholarship funded by the State Scholarships Foundation in Greece. His artistic
practice unravels as a continuous dialogue with the o-° “shape”, the one and only
source from which all his works emanate. Through this dialectic, he explores the
encounter of the artist with the artwork, as well as the relation and interactions
developing between them. His work has been presented in group exhibitions
(Cornucopia, Kyan Project Space, Athens; If you were food, what food would you
be?, Communitism, Athens; Stasis in Practice:
7th Thessaloniki Biennale of Contemporary
Art, MOMus-Museum Alex Mylona; Beyond all
Confines, Flu Gallery, Belgrade; Mind the Gap:
Kodra Fresh, Action Field Kodra, Thessaloniki;
Metamorphosis: Inspire Festival, Macedonian
Museum of Contemporary Art, etc.) and earned
him an award at the 8th Biennale of Fine Arts
Students in Greece.

3 MdpkeMog KohopwTidg, Aeéiko, 2021,
WneIakd oxedIo, dIACTACEIG ETARBANTEG

Markellos Kolofotias, Lexicon, 2021, digital
drawing, dimensions variable
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ABnva KoupnapouAn

Athina Koubarouli

46

1 ABnvd KoupnapoUAn, EykiBwriouog, 2022,
MEIKTG UNIKA, DlaoTdoelg JeTaBANTES, AEH
AHZ Néou ®arrpou &8 ABavdolog IMaTog

Athina Koubarouli, Egkivotismos, 2022,
mixed material, dimensions variable,
Historic Steam Electric Station of Neo
Faliro &8 Athanasios Gatos

2 ABnvd KoupnapoUAn, EykiBwTIouog,
2022, JIKTA UNKG, DIOTACEIQ ETARANTEG,
AEH AHX Néou @alrpou i ABavdoiog
[grog

Athina Koubarouli, Egkivotismos, 2022,
mixed media, dimensions variable, Historic
Steam Electric Station of Neo Faliro

& Athanasios Gatos

H ABnva Koupnapouin eivatr andgorrn tou

Tunpatog Zuvtrpnong Apxatotritwy kat ‘Epywv
Téxvng tou lMNaverotnpiou Autikrg ATTIKG Kal
KATOXOG TOU PETAMTUXIOKOU SIMADUATOG OTIOUS®V
«Metafopnyavikog Xxedlaopog kat KaAAitexvikeg
MpakTikég» Tou Maveruotnpiou Oeccaliag. H eikaoTikr
NG MPAKTIKY Eival anotéAeoua nmoAudlaoTarng
€peuvag Tou avantuooetal ota nedia Tng ouvirpenong
apXAIOTNTWY, TNG apxaloAoyikng pebodoloyiag,

NG EMOTNUOVIKNG paviaciag, Tng Ploloyiag, Tng
dhoooodiag, Tou petaflounyavikot oxedlacuou Kal
Tou speculative design, e OTOXO TNV KATAOKEUT| EPYWV KAl EYKATACOTACE®V TOU
N kaAhitexvida ovopddel «UNKEG apnyroelc». H €peuvd Tng emikevIpwveETalL O
TonoBeoieq nou Ppiokovtal oe petaBaon 1 €xouv unootei SpacTikeG aAAayeg oTo
npoopato napeABov, ylia napddetypa BIOPNXAVIKEG MEPIOKES, EMKEVIPA PUOIK®V
KATAOTPODWV T XWPOUG APXAIOAOYIK®V avackadwv. Méow tng pebodoAoyiag

nou €xel avanTugel, eviomiCel TIG BACIKEG OUVIOTWOEG TNG VEAG KATACTAONG KAl
avalntd ouvoeoelg PeTagu Toug, e0TIALOVTAG OTIC AMPOCOOKNTESG LOOPPOTUEG, TOUG
UNXAVIOPOUG TPOCAPHOYTG Tou dnpioupyouvTal, KaBwg Katl 6ToV UNKO TIOAITIGHO
kal o {wvtavé Torio. ‘Exel mapoucidoel €pya tnG oe opadikeg ekBEoe otV
EAAGSa kal To eEwTePIKO, EVM €XEL CULPETACYEL OE MPOoYPAppATa PprAo&eviag
otnv OMavdia, v ltaAia kat tnv EAAada. Madi pe dAoug kaAAitéyveg, diatnpei
évav Xwpo oTo KEVIPO TnG ABrjvag dmou mapdyovTal EIKACTIKA KAl XPNOTIKA
avTIKElpEVA, EIBIKEG KATAOKEUEG KAl OKNVIKA avtikeipeva. MapaiinAa, Ta
Teleutaia xpovia epydadetal oe avackadikd €pya, HOUCEia Kal XWPOUG MOAITIOOU
WG CUVINPNTPLA APXALOTHTWV KAl EPYWV TEXVNG.

MPOrPAMMA YMOZTHPIZHZ KAAAITEXNQON IAPYMA ZTAYPOX NIAPXOZ (IZN)



3 ABnvd KoupnapoUAn, More than water more
than rain | need electricity, 2019, y€talo,
eKTUNWON o€ NAEEIYKAAG, 65 X 42 X 9 K.,

Bio Art Laboratories, AVTXO(pev

Athina Koubarouli, More than water more than
rain | need electricity, 2019, metal, print on
plexiglas, 65x 42 x 9 cm, Bio Art Laboratories,
Eindhoven

More than
water
more than

rain

FELLOWS

ElkaoTikEG TEXVEG

[EINJG]
Athina Koubarouli is a graduate of the Department of Restoration and

Conservation of Antiquities and Works of Art, University of West Attica, and
holds an MSc in Post-industrial Design from the University of Thessaly. Through
multidimensional research on the fields of conservation, archaeological methods,
science fiction, biology, philosophy, post-industrial and speculative design, she
creates sculptural installations she construes of as “material narratives”. Her
research focuses on locations undergoing rapid changes or transitions: industrial
zones, areas that have recently been ravaged by natural disasters or archaeological
excavation sites. In each one of these areas, she identifies the key forces defining
the emerging situation and seeks to find connections between them, focusing
particularly on unexpected new balances, on any mechanisms developed in
response to change, as well as on material culture and the living landscape. Her
work has been presented in group exhibitions in Greece and internationally, while
she has participated in artistic residency programs in the Netherlands, Italy and
Greece. She has co-founded an artist-run studio
in central Athens focusing on the production

of visual and utilitarian objects, custom works
and theater props. Additionally, she is involved
in excavation projects and is engaged by
museums and cultural spaces as a conservator
of antiquities and works of art.

Visual arts
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Aavan Kpikn

may slop knowing|
how to like and desire

ihe world around me.

1 Aavan Kpikn, Notes on Taking Notes, H Aavan Kpikn (yev. 1992) Zel kat epyadetat oty Abrva. Eivar anodortn tou

2022, Yn@Iao KoAGG Tunpatog Eikaotikaov Texvav g Avatatng ZxoArg Kaiav Texvav g ABrvag

Danai Kriki, Notes on Taking Notes, 2022, Kal PETAMTUYIOKT dottitpla 6o Tpurpa Ermkovwviag, Méowv kat MoAmiopol tou

digital collage Mavteiou Mavemotpiou Mohmkav kat Kovwvikay Emotnuaov. H elkacTiky g
MPAKTIKY dlepeuvd TG oXeSIAOTIKEG Kal TIOINTIKEG SUVAKIKEG TNG KAONUEPIVHG

2 Aavdn Kpikn, Footnotes, 2020, yAurto, YAwooag, KaBwe kal Tov TPOMO PE TOV OTOI0 AUTEG UMOPOUV va SnIoupyT|couV

70x15x 100 ex. @@l Eutuxia BAGxou ouv-alebnuatkd nepiBailovia. EViog autdv twv ouv-atoBnpatikov KOoHwY

Danai Kriki, Footnotes, 2020, sculpture, nou Snpioupyel, xapToypadei T olyxpovn KabnuepvoTnNTa WG £va MAPoV G

70x 15x 100 cm W Eftychia Viachou OUVEXT KPIOT), OTIOU TO UMOKEIMEVO TIPOCKOANATAL OTIG ETAMOAEMIKEG, CUANOYIKEG

davraowoelg yia pia «kair {wrj». Eotialoviag otnv napaywyr avekmAipwtwv
eMBUMIGV OTWG aUTEG ekTUNooovtal oTo nedio Tou épwta (erubupia yia ayamn,
Yla KQUAQ, yla OKEIOTNTA TIou SIOPKE, Yia AoPAAEIR) KAl TIG EUPUAEG TDOEKTACELG
TWV CUCXETIOPWV Mou dnuioupyouvtatl embupei va cUMAREL Tnv MoAunAokdTnTa
TNG KOWWVIKNG Kal MOAITIOUIKNG avanapaywynig twv millennials.

Danai Kriki
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3 Aavan Kpikn, am rubber you are glue,
2020, eykardoTtacn, dIAoTACEIG HETARANTEG
& Eutuxia BAdxou

Danai Kriki, | am rubber you are glue, 2020,
installation, dimensions variable
i3 Eftychia Viachou

FELLOWS

ElkaoTikEG TEXVEG

ANE
Danai Kriki (b. 1992) lives and works in Athens. She is a graduate of

the Fine Arts Department of the Athens School of Fine Arts and is currently
undertaking postgraduate studies at the Department of Communication, Media
and Culture of Panteion University of Social and Political Sciences in Athens.
Her practice explores the structural and poetic dynamics of everyday language
and examines how the latter can create affective environments. Within these
affective worlds, she maps contemporary everyday life as a present in constant
crisis, where the subject becomes attached to post-war narratives and collective
fantasies of a “good life”. By focusing on the production of unfulfilled desires
as they unfold in the realm of love (desire for love, for excitement, for enduring
intimacy, for security) and the gendered dimension of the resulting connections,
she seeks to capture the complexities of the social and cultural reproduction

of millennials.

Visual arts
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Mavayiwtns Alavog

1 Mavayidtng Aiavég, Trigonomouri stays
home, 2023, yA\unto, 58 x 28 x 32 kK.,
Saigon, Abriva

Panayotis Lianos, Trigonomouri stays
home, 2023, sculpture, 568 x 28 x 32 cm,
Saigon, Athens

2 TMéyKu ZAAN, ZopoKANG KouTooupéAng,
Mavayiwtng Alavog, A Cyber-Eco-Feminist
Goat Path: Towards West Attica my
Hometown, 2022, Bivieo, 9'12”, Mnievdie
[MoAeodopiag kar ApxitexToviknig Bi-City
Xovyk Kowyk & Zevigev

Sofoklis Koutsourelis, Panayotis Lianos,
Pegy Zali, A Cyber-Eco-Feminist Goat Path:
Towards West Attica my Hometown, 2022,
video, 9°12’, Urbanism\Architecture Bi-City
Biennale (UABB) Hong Kong & Shenzhen

Panayotis Lianos

50

O Mavayidng Alavdg gival EIKAoTIKOG, apyITEKTOVAG Kal SEPUATOOTIKING HE €6pa
v ABrjva. Eivat anddoitog tng ApXITEKTOVIKNG ZX0ANG Tou EBvikol MetodBiou
MoAuteyveiou (EMI), Tou «<MeTantuyiakol Eikaotikav Texvav» Tng Avwtdtng
>xoAng Kalwv Texvav kat unoymdiog 8i8daktopag oto Turpa ApYITEKTOVIKTG

Tou EMI. H kaANiTeVIKT) TOU €peuva EMIKEVIPWVETAL OTIG HEBOB0UG CUAAOYIKNG
ONUIOUPYIKNG EPYACIAG TTOU HMOPOUV SUVNTIKA va SNIOUPYTCOUV PWYUEG OE
lepapyIké Sopunpéva mAaiola. XTnv MPAKTIKY TOU CUUNAPABETEL Eva eUPOGg

HEoWY, and EYKATAOTACEIG KAl ETUTEAECEIG PHEXPL YNPIAKA SIETUOTNHOVIKA PETIY,
Ta onoia cupBdAAouv otr ouvtagn evég Aegiloyiou mou SlakupaiveTal LETAEY

bits kat yelpovopwy, aipatog kat data. ‘Exel napouotdoel tn Souleld Tou oe
TMOAAOUG XWPOUG kal Slopyavaoelg, petagu dAlwv: Mrievae MNoAeodopiag kat
Apytektoviknig Bi-City, Xovyk Kovyk & Zevilév: Saigon, ABrjva- State of Concept,
Abriva- To Oxt®, ABriva- Neo Cosmos, ABrva: P.E.T. Projects, ABriva: Ammophila,
EAadovnoog: 18pupa MixdAng Kakoyidvvng, ABriva kat Union Pacific, Aovdivo,
petagu aMwv. Eivat péhog g npaktikng Ofrah Fergal Kasei, Tou Epyactnpiou
yia ta Aotikd Kowd (LUC) kat tTng cuvBrikng peucTov ouvepyaot@v aykuAeg|].
Méow Twv napandvw cupnpd&ewv €xouv napayBei culoyika €pya, Ta onoia
ouprneplAapBavovTal oe IBWTIKEG Kal Snudoteg ouloyeg (.. EBvikd Mouoeio
Zuyxpovng TEXVNG), APXITEKTOVIKEG KAl EIKACTIKEG TAPEUPACELG OE SNUOOLOUG

Kal QUTOSIAXEIPILOPEVOUG XWPOUG KAB®G Kal KAAMTEXVIKEG EKOOOELG.

2022
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IN|G]
3 Ofrah Fergal Kasei, [€pupa, 2017, Toixoypapia, Panayotis Lianos is an artist, architect and tattooist based in Athens. He
SiooTéCElS PeTaBANTEG, ABriva i Bahevtiva is a graduate of the School of Architecture of the National Technical University
Bayeva of Athens (NTUA), holds a Master of Fine Arts from the Athens School of Fine

Ofrah Fergal Kasei, The Bridge, 2017, mural,
dimensions variable, Athens & Valentina
Vagena

Arts and is currently studying towards a PhD in architecture at NTUA. His
artistic research focuses on the methods of collective artistic production that
can potentially create cracks within institutional frameworks. In his practice, he
employs a broad range of media, from installations and performance to digital
interdisciplinary fetishes, through which he composes a vocabulary situated
somewhere between bits and gestures, blood and data. His work has been
presented in various exhibitions and art spaces, including: the Biennale of
Urbanism\Architecture, Hong Kong; Saigon, Athens; State of Concept, Athens;
Eight, Athens; Neo Cosmos, Athens; PE.T. Projects, Athens; Ammophila,
Elafonisos; Michalis Cacoyannis Foundation, Athens; and Union Pacific, London.
He is a member of the Ofrah Fergal Kasei
practice, the LUC (Laboratory for the Urban
Commons) and of the brackets[] collaborative
scheme. These symbiotic processes have
resulted in a series of co-authored works,
interventions and publications, some of which
are now part of private or public collections
(e.g., the National Museum of Contemporary
Art Athens), while others have been exhibited
in artist-run venues or public spaces.

Visual arts
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Nnavvng Aoukog

O TMdvvng Aoukog givat KaAAITEXVNG TjXoU

pe €dpa 1o Bepolivo. Me tnyv 18iétnta Tou
ouVOETN, Tou Tuaviota, aAAd Kal Tou TEAELO-
dorrou Tou EBvikou Metoofiou MNoAuteyveiou,
aoyoAeital pe TNV Mapaywyr) fxou He
omoLodNMOTE PECO e EPPAOT) OTA EIKACTIKA
kal to Bivteo. Ano 1o 2000 epydleTal oTOV
XWPO TNG oUYXPOovNG TEXVNG, TNG HOUCIKTG KAl TOU Kivnuatoypddou, peca anod
S1ebveiq ouvepyaoieg kal atopikr| €peuva. To €pyo Tou E0TIALEL 0T OXEDN
BopuPou kal pouciknig oe Siddbopa Kowvikd TAdiola Kat ekdpdleTal HEow
eykataotacewv. Me tnv unootripi&n tou I16pupatog Robert Bosch Foundation,
d\oevriOnke oto mpoypappa pro&eviag tou kevipou ZK/U oto BepoAivo

10 2021, drnou avéntuge 1o €pyo «Drone Symphony» mou napouciace o1
ykaAepi Hosek Contemporary oto BepoAivo. To 2022 napouciace 10 €pyo «An
educational Album», oe cuvepyaocia pe tnv elkaoTikéd kal neppdppep Natdoa
Manadomoulou oTtov xwpo noAmopou Het Hem oto Apotepvtay, pe v uno-
otp&n tou Tapeiou Mondriaan. Tov ZentéuPplo tou 2021 anéonace 1o Ppafeio
fixou oto DeonfBdA Tawiwv Mikpou Mrikoug Apdapag yia v tawia «Last Visit»
Tou 2nupou ANSAKN. ZUvOECEIG TOU £XOUV MAPOUCIACTE! Maveupwnadikd otny 47n
£kSoon tou dpeoTiBAA Darmstadter Ferienkurse otn Meppavia (2014)- 6to 100
Epyaotipt Zuyxpovng Mouoikig oto Méyapo Mouocikng ©eocalovikng (2019)-
kal oto impuls . 121 Aigbvry Akadnpia Xuvolwv kal XuvBetwv ZUyxpovng
Mouoikng oto Mkpatg tng Auotpiag (2020).

Yiannis Loukos
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1 Mdvvng AoUkog oe cuvepyacia e T Jessica
Seggal, Fugue in B-Flat, Scope BLN, BepoAivo

Yiannis Loukos in collaboration with Jessica
Segall, Fugue in B - Flat, Scope BLN, Berlin

2 lNdavvng Noukog, Drone Sympony, Hozek
Contemporary, BepoAivo 2021 & Kristine
Hymgiller

Yiannis Loukos, Drone Symphony, Hozek
Contemporary, Berlin, 2021 &8 Kristine
Hymailer

3 Tdvvng Noukog, Drone Quartet, 2021, Sketch,
ZK/U, Bepohivo i lMévvng Aoukog

Yiannis Loukos, Drone Quartet, 2021, Sketch,
ZK/U, Berlin & Yiannis Loukos

FELLOWS

ElkaoTikEG TEXVEG

EIN[G
Yiannis Loukos is a sound artist based in Berlin. As a composer, pianist,

and student at the National Technical University of Athens, he works with
sound production in any medium with a focus on visual arts and video. Since
2000, he has been working in the field of contemporary art, music and film
through international collaborations and individual research. His work focuses
on the relationship between noise and music in different social contexts and

is expressed through installations. In 2021, he was a resident at ZK/U center

in Berlin (supported by the Robert Bosch Foundation), where he developed

the project Drone Symphony subsequently presented at Hosek Contemporary
gallery in Berlin. In 2022, in collaboration with the artist-performer Natasha
Papadopoulou, he presented the work An educational Album at the Het

Hem cultural center in Amsterdam, with the support of the Mondriaan Fund.

In September 2021, he received the sound award at the Drama Short Film
Festival for the film Last Visit by Spiros Alidakis. His compositions have been
presented across Europe, including at the 47th Darmstéadter Ferienkurse in
Germany (2014); the 10th Contemporary Music Conference at the Thessaloniki
Concert Hall in Greece (2019); and the impuls . 12th International Ensemble and
Composers Academy for Contemporary Music, in Graz, Austria (2020).

Visual arts
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Nayia MayaAiou

Ndyia Mayahiod, Work/Unwork, 2023, H Nayia Mayahiot eivat eikaotikég pe €dpa v Abrva. Doitnoe oto
YPAPIOTIKOG OXedIAoOG: Else Lagerspetz,  Maveruotruio tou Ntavi ot Zkwtia, 6mou Kat OAOKANPWoE TIG BACIKEG
7 puMGSIa, 135 X 210 XA, EKTUNWON Offset, 506,886 Trg 010 MEdI0 Twv KaAdV Texvav To 2016. To 2022 oAoKAPWGE Tig
peTagotunia, ekdOTNG: Pirate Papers / X ¢ X Vi | Cult Curati d
Knock! Knock! Books i Else Lagerpetz HETATTUXIAKEG TNG OTIOUOEG OTO Mpoypappa «Visual Loultures, Lurating an
Contemporary Art» (VICCA) tou Maveruotnuiou Aaito oto EAcivki, oG undtpodog
Naya Magaliou, Work/Unwork, 2023, tou Opyaviopou MoAmopou kat Avantuéng NEON. To elkaoTikd Tng €pyo Kiveital
design: Else Lagerspetz, 7 booklets, 135x  g\elBepa PeTa&U Sladpopwv UNKGV. AUTH 1) MOAUMOPPIKOTNTA Eival TO KEVIPIKO
210 mm, offset printing, screen print Cover, — gnigio NG EIKACTIKAG TNG MPAKTIKNG. MeTagu dAAwv, £XEl aoXoANOEi Le T
published by Pirate papers / Knock! Knock! . . . . Y
Bt B e XOPAKTIKT), TIG EYKATACTACELG, TN {wypadikr), Tnv Tunoypadia, to Pndlaxd Bivieo
Kal TN ouyypaér kelpeévwy. H kevipikr) Oepatikny Tng Mo mpoodatng EpeuvAg
™G adpopd TG KAAMTEXVIKEG TMPAKTIKEG KAl CUVOTNKEG epyaociag, tn Sladpdvela
01N S1a8IKaoTIKY) OKEYN, KABWG Kal TI§ ETUNTWOOELG TWV {NTNUATWV AUTWV OTOUG
epyaldpevoug otov Topéa NG tEXVNG. Exel mapouoidoel ) Soukeld g otnv
EAAGSa, otnv EcBovia, otn @wvAavdia, otnv AuoTpia kat oTn ZKwTia.

Naya Magaliou
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BNE
Naya Magaliou is a visual artist based in Athens, Greece. She received

a BA in Fine Arts from the University of Dundee, Scotland, in 2016 and holds
a postgraduate diploma in Visual Cultures, Curating and Contemporary Arts
(ViCCA) from Aalto University, Finland, where she studied under a scholarship
from NEON Organization for Culture and Development. As a transdisciplinary
practitioner, she moves smoothly between media, with this mobility of form lying at
the heart of her practice. She works with print, installation, painting, typography,
digital video and writing. Currently, she is researching and thinking about creative
labour practices, working conditions and process-driven thinking, focusing
especially on the impact these issues have on
artworkers and the art sector. She has exhibited
- S her work in Greece, Estonia, Finland, Austria and
S - Scotland.

Nl ST
e Tt e
g e
T i3 ol e
h

Visual arts

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM 55



ARTWORKS 2022

NataAia Mavta

1 Narahia Mavrd, THE TOWER, 2023, H NataAia Mavtd eival eikaotikog. Zel kat epyaletal otnv Afrva. To 2017
KOKKIVOG MNAGG Kail LETAaMO, 2050 x 180 griogpottnoe and tnv Avwtdtn Zxoh Karov Texvav (AZKT) kat to 2020
ex., Grand Hyatt Athens @Moviin ZUNOYA - o) g ixfowoe o «Metamtuyiaxd Eikaotikev Texvovs g AZKT. Sty npakTikn
o N',KOQ Flanavayibrou NG XPnolpomnolei MolkiAa UAIKA, Onwg HETAAAO, MNAO, pwToeuaicONnTa XNUIKA
la\lr?éar/ﬁe/z};f23!5-(;'15gg\évrs,':;%fgj:;‘/;idvga Kal ’Bivraonp’oﬁo}\éc;. Zuvap’ydlsrcu Kat a)\}\r?)\emﬁpd pe KC’I}\)\lTéXVSC,"GT[(') T0
Grand Hyatt Athens @Permanent Collection ~ EIPUTEPO GACHA TWV TEXVEV, TWV EIKAOTIKWY, TNG HOUGIKNG, TOU Bedtpou kat g
& Nikos Papanagiotou nepdpoéppave. Kata 1o didotnpa 2017-2020 Sida&e yluntikr otnv Avwtdtn XxoAr
Kahwv Texvav tng ABrvag. 'Exel cuppeTdoyel oe ATOUIKEG Kal OPadIkEG ekBEDELG
otnv EAAASa kat 610 e§wtepikd, petagy aAAwv: «<HANDMADE: ot kovwvikeg
Slaotdoelg g xewpoteyviag», Art Space Pythagorion, Zapog, oe Slopydvwon
Tou EBvikou Mouoeiou Zuyypovng Téxvng (EMZT) kat tou I18pupatog Schwarz
(2022): <RESTART», Aiebvric Mruevale Z0yyxpovng Kepapuikng g Kopgag, 2021-
«Limitless Limits», MruevaAe Adpvakag, 2021- «Surreal Salon 13», Baton Rouge
Gallery, HMA (2020)- «What is REAL», The Real House, Néa Yépkn (2021)-
«APOTROPAION>», otov xwpo 1€xvng 16 Dukinvog Neypn, oe dlopydvwon g
TuMoyng Zwtrpen Dghou (2021)- <KANEW», KOREN process space, Abrjva
(2021)- «Ki-vrjuata», Mouceio Aackapivag Mmouproulivag, Znétoeg (2021):
«Gender Melancholia», The Project Gallery, ABrjva (2021)- «Aaidala», MNaki TZapi,
Xavia (2021): «The machine in the Ghost», Talc Studio, ABrjva (2021)- kau «H
AEH ouvavtd v 1€xvn», |oTOPIKEG EYKATAGTACEIG TOU ATHONAEKTPIKOU OTABUOU
AEH, N¢o ®dAnpo (2021).

Natalia Manta
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2 NataAia Mavtd, Aoxeio, 2022, yUaAwPEVOG
nnAOG, o&edia, 52 x 38 k. i MwpPyog
BiroapoénouAog

Natalia Manta, Vessel, 2022, glazed terracotta
and stoneware clay, oxides, 52 x 38 cm
&3 Giorgos Vitsaropoulos

3 NaraAia Mavrd, Urdur, 2023, yUaAwUEVOQ
nNAGG, YUCAT, UETOANO, B8 X 62 x 243 K.,
Meipaiwg 260 & Nucog BacihdrnouAog

Natalia Manta, Urdur, 2023, glazed clay, glass,
metal, 68 x 62 x 243 cm, Pireos 260 & Nysos
Vasilopoulos

FELLOWS

ElkaoTikEG TEXVEG

Natalia Manta is a visual artist living and working in Athens. She studied
sculpture at the Athens School of Fine Arts (ASFA, 2012-2017), where she also
completed her Master’s in Fine Arts (2020). In her practice, she employs different
materials such as metal, clay, light-sensitive chemicals and video projections. She
collaborates and interacts with artists from a wide range of artistic disciplines,
such as visual arts, music, theatre or performance. In the period 2017-2020,
she taught sculpture at the ASFA. Her work has been exhibited in Greece and
internationally as part of solo and group shows, including: Handmade: On the
Social Dimension of Craft, presented at Art Space Pythagorion on Samos island
under the initiative of the National Museum of Contemporary Art and the Schwarz
Foundation (2022); RESTART, Korean International Ceramic Biennale (2021)-
Limitless Limits, Larnaca Biennale, Cyprus (2021)- Surreal Salon 13, Baton
Rouge Gallery, USA (2020)- What is REAL, The Real House, New York (2021);
Apotropaion, presented at 16 Fokionos Negri exhibition space in Athens with the
support of The Sotiris Fellios Collection, (2021); ANEW, KOREN process space,
Athens (2021); Ki-nimata, Bouboulina Museum, Spetses island (2021); Gender
Melancholia, The Project Gallery, Athens, (2021); Deadala, The Mosque of
Kioutsouk Hassan, Chania, Crete (2021); The machine in the Ghost, Talc Studio,
Athens (2021); and PPC meets art, Historic Steam Electric Station of Neo Faliro,
Athens (2021).

Visual arts
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ARTWORKS 2022

Xplotiva-ZrijAa Movt{EAAL

1 Xpiotiva-Zrida MoviZéan, 2023, On Love, H Xpiotiva-Zrha MoviZel (yev. 1991, Abrjva) sival KAANITEXVIG Kal EKTIAIBEUTIKOG

Death & Life, axouoTikr cuMoyn, 59, Tst e kataywyn ano tnv EAAGSa, v ltahia kat Tnv AyyAia. H kaAAtexvikn

Mixtape-NTS Radio, Aovdivo n 0 o o0 7 .

- . NG MPAKTIKY £0TIACEL OE KAANTEXVIKA péoa ou BacifovTal otov Xpdvo,
Christina-Shelagh Mongell, 2023, On KAl GUYKEKPIUEVA GTOV Y0, GTIV TIEpdOpUAavS Kai oTo Bivieo. H épeuva g
Love, Death & Life, mixtape series, 59’ 7 . n A . , ,
) : adopd 1 dnpioupyia vEwv adpnyrnoewv pue apoppur) MOATIKOUG, KOWVGWVIKOUG Kal

1st Mixtape-NTS Radio, London 8 , , .
nepBaiiovTikols MPORANUATIOHOUG KAl LOOPPOTEL OTIG TAAAVIWOELG KAl TIG
UETAPOPDWOELG TIOU TPOKUMTOUV OTO PETAiXHIO TwV SinoAwv napadwvia/eudpwvia,
puBorAacia/mpayuatikoTnTa Kal pnxaviko/opyaviko. 2noudace KAAEG TEXVEG OTO
KoAAéylo Texvng kat Design Central Saint Martins Tou Maverotnpiou twv Texvov
Tou Aovdivou Kal gival kKAtoxog Tou petantuylakou TitAou omoudwv «MFA in Media»
and tn Zxohr) Kahav Texvav Slade (UCL, Maveruotjwo tou Aovdivou), kabwg kat
Tng ruotonoinong «Post Graduate Certificate in Education» (PGCE), n oroia tg
arnovepnBnke and o MNMaveruotrpio tou Kingston. To €pyo TG €xel MapoUCIAOTEl,
METAEL GAAwv, oTo IvaTitouto Zuyxpovwv Texvav (ICA) oto Aovdivo- To Kévipo
Suyxpovwv Texvav (CCA) otn Maockdpn: Toug padioduvikols otabuois BBC
Radio 6 kat Resonance FM kat tnv ykaAepi Milton Keynes oto Hvwpévo Baoielo.
Téhog, €xel ouvepyaoTel pe Tnv kahAitexvikn) koAektiBa Medea Electronique
(EA\a8a).

Christina-Shelagh Mongelli
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2 Xpiotiva-2nAa MoviZéz, 2021, Signal to Noise,

sound piece, 10’45”, Institute of Contemporary
Arts London (ICA) & BBC 6 Radio, Aovdivo
Christina-Shelagh Mongelli, 2021, Signal

to Noise, sound piece, 10°45", Institute of
Contemporary Arts (ICA) & BBC 6 Radio,
London

3 Xpiotiva-2nAa MovTZéN, Data on A minor
scale, 2019, nxnTikd NEPPOPUAVG, Nepinou 10°
Christina-Shelagh Mongelli, Data on A minor
scale, 2019, sound performance, approx. 10

FELLOWS
ElkaoTikEG TEXVEG

A Christina-Shelagh Mongelli (b. 1991, Athens) is a multi-disciplinary artist
and educator of Greek-British-Italian descent. Her practice privileges time-
based media such as sound, performance, and video. Her research aspires

to narrate new mythologies showcasing contemporary political, social and
environmental concerns and negotiates the vibrations and distortions forming
at the intersections of dichotomies such as dissonance/euphony, fiction/reality
and machine/organic matter. She holds a BA in Fine Art from Central Saint
Martins, University of the Arts London; a Master's of Fine Art from the Slade
School of Fine Art (UCL, University of London) and a Post Graduate Certificate
in Education from Kingston University. Her recent work has been presented at
the Institute of Contemporary Arts (London), Centre for Contemporary Arts in
Glasgow, the radio stations BBC Radio 6 and Resonance FM, as well as at
Milton Keynes Gallery. In addition, she has collaborated with the Athens-based
collective Medea Electronique.

Their sound travelled faster during the heatwave

Visual arts
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ARTWORKS

AplotoTtEANG NikOAag MoXAOUANG

BACK TO SCHOOL
THUS MEANS:
FORGET THE STUPID
SPONTANEOUS
PLEASURES OF SUMMER
SPORTS, OF READING -
BOOKS, WATCHING
MOVIES AND LISTENING

~TO MUSIC. PULL
YOURSELF TOGETHER
AND LEARN SEX.
Secrl
agg&&%@

holdings

17/02/2023

Aristotelis Nikolas Mochloulis

2022
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FELLOWS

ElkaoTikEG TEXVEG

O ApiototéAng Nikdhag MoyAoUAng (yev. 1996, AovSivo) ival KaAMTEXVNG Kat
ouyypadeag. ‘Exel napoucidoel 1o €pyo Tou oTiG akdAoubeg ekBeéoels: «My Degree
Show» oto Children of Unhappiness, Hvwpévo BaoiAeio (2020): «<Someone
Else’s» 010 Incest School, Hvwpgvo Baoileio (2020)- «Spritz Palace», oto Thkio
Ppalies otnv Kumpo (2018) k.a. ‘Exel dnuootetoel, peTa&l dAAwv, To Siynua
«Toilet Story» (2022) o710 neplodiko «Hobart Pulp» kat Tnv Kpttikr e Titho
«Relocations» 610 meplodiko «Passe-Avant» (2022).

fid Atristotelis Nikolas Mochloulis (b. 1996, London) is an artist and writer.
His artworks have been exhibited in the UK (My Degree Show, Children of
Unhappiness 2020; and Someone Else’s, Incest School 2020), and in Cyprus
(Spritz Palace, Thkio Ppalies, 2018). His writing has been published in Hobart
Pulp magazine (“Toilet Story”, 2022) and in Passe-Avant (“Relocations”, 2022).

ApiototéAng NikéAag MoxAoUAng, Holdings 4:
Sem Lala with A and F Quarterly — Back to School
2003: The Sex Ed Issue, 2023

Atristotelis Nikolas Mochloulis, Holdings 4: Sem
Lala with A and F Quarterly - Back to School
2003: The Sex Ed Issue, 2023

Visual arts
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ARTWORKS 2022

Eiprivin MntaxAit{avakn

1 Eiprivn MnaxAirgavakn, The Red Pots (Ta H Eiprjvn MayAitdavékn (yev. 1984, ABrva) oroubace 1oTtopia tng TE€XvNgG 010

KOKKiva), 2023, NONULEPIKOG YUWoe, 53,5 KoNhgylo UCL tou Maveriotpiou tou Aovdivou, kaAég Téxveg oo MNavemotrpio

i;;:vg Z%ezz’ong‘;\blgzlfgggi :Qa’g (XT% Texvov Tou Aovdivou (KoAAéylo Téxvng kat Design Central Saint Martins kat

X 1.2 K. SI0OTAGELC LETOBANTEC ' Chelsea College of Arts) kai Tuo mpoodata otn Baoihikr) Akadnuia Texvav (RA
Schools) oto Aovsivo, ano orou anogoitnoe 10 2021. AviAwvTag gunveuon and

Irini Bachlitzanaki, The Red Pots (Ta kOkkiva), ; K , , , ,
TOV UAIKO MOMTIOHO Kal TIG Ploypadies TV QVIIKEIUEV®Y, TNV MPAKTIKY TNG, KATA

2023, plaster polymer, 53.5 x 31 cm each

and The Holding Hand (Ta kéKkkiva), KUplo Adyo yAumTikr), cuvdudlel SladpopeTikeG UAIKEG Sladikaoieg eEepeuvwvtag
2023, plaster polymer, 21 x 8 x 1.2 cm, TN OX€0n TNG YAUMTTIKNG PE AAAEG pHopdEG avanapdoTtaong, aAAd kal Tn oxgon
dimensions variable ™G Snuioupyiag €pywv TEXVNG HE AAEG popdEG mapaywyrs. Mexpl orjuepa

€XEL IPAYATOTOIOEL TPELG ATOpIKEG ekBEaelg: «The Combination Show» 1o
KoAAgyio Wolfson tou lMaveruotnpiou tou Kéumpitg 1o ¢pOvénwpo tou 2021-

kal TG ekBEoEIG «just us on a different day» (2018) kat «<Emergent Qualities»
(2015) otnv ykahepi Elika otnv ABriva. ‘Exet AaBel pépog oe MOAEG OUABIKEG
ekB€oelg otnv EAAGSa kal 1o e€wtepikd kat anoondoel BpaBeia, EMYOPNYHOES
Kal UnoTpodieg, peta&y AAwv: tnv emuxopriynon DYCP (Developing Your Creative
Practice) ané 1o ZupRouAio Texvav g AyyAiag (2022), tnv eruyopriynon 1:1

Tou opyaviopoU Jerwood Arts (2021), to BpaBeio Dunoyer de Segonzac tou
npoypappatog RA Schools tng Baoi\iknig Akadnuiag Texvav oto Aovdivo (2021),
10 Bpapeio Tou KoAAeyiou Wolfson tou Maveriotnpiou tou Kémpir? (2021), tnv
urotpodia Gilbert Bayes (Hvwpévo Baoiheio, 2020), kaBk¢ kat Tnv unotpodia
Tou Opyaviopou MoAmiopou kat Avantugng NEON yia petantuyiakeég onoudeg
oto eEwtepikd (2017-2020). Zel kat epyddetal oto AovSivo kat tnv Abrjva.

Irini Bachlitzanaki
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2 Eiprivn MnaxAir¢avakn, Swoosh (Mupo-
TEXVAUATA EKTOG €MOXNIG), 2023, Ynpiakd
JNxavonoinTo KEVINPA o€ CUVBETIKA TooXa,
60 x 38 k.

Irini Bachlitzanaki, Swoosh (Fireworks out of

season), 2023, digital embroidery on synthetic
felt, 60 x 38 cm

3 Eiprivn MnaxAir¢avakn, The Fat Red Pot (Ta
KOKKIva), 2023, NONUPEPIKOG YUWOgG, 42 X 31 x
12 ex.

Irini Bachlitzanaki, The Fat Red Pot (Ta kOkkiva),

2023, plaster polymer, 42 x 31 x 12cm

oA

o
£ 4 06 4 4

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM

FELLOWS

ElkaoTikEG TEXVEG

Irini Bachlitzanaki (b. 1984, Athens) studied history of art at UCL, University

of London; fine art at Central Saint Martins, Chelsea College of Arts and, most
recently, the Royal Academy Schools in London, graduating in 2021. Inspired

by material culture and the biographies of objects, in her practice, which is
primarily sculptural, she combines a range of material processes to interrogate
the relationship of sculpture to other forms of representation but also the
relationship of making works of art to different forms of production, artefacts and
commodities. Solo exhibitions include: just us on a different day and Emergent
Qualities at Elika Gallery, Athens; and The Combination Show at Wolfson
College, University of Cambridge. Her work has also been displayed in several
group exhibitions in Athens, London and elsewhere in galleries, museums and
independent art spaces. Recently awarded scholarships and grants include: the
Arts Council England DYCP grant (2022), the Jerwood Arts 1:1 grant (2021), the
André Dunoyer de Segonzac Hon RA Prize from Royal Academy Schools (2021),
the Wolfson College graduate prize (2021), the Gilbert Bayes Award (2020)
and the NEON scholarship for postgraduate studies (2017-2020). She lives and
works between Athens and London.

Visual arts
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ARTWORKS

EuayyeAia Niapxou

1 Euayyehia Nidpxou, EEnUELWEVES
LuBoAoyieg, apudpIvo UNKO TNG €peuvag,
Trivog, 2023

Evangelia Niarchou, Domesticated
mythologies, marble research material,
Tinos, 2023

2022

H EuayyeAia Nidpyou yevvnbnke kat peyaiwoe otnv Abrva. Eivar anodortn
™G Avatatng Zxolig Kahav Texvaov (2008-2013) kal aploTouxog NG
MappapoyAurttikig Zxohig Kahav Texvav Mavéppou otnv Trvo (2005-2008).

‘Exel mpaypatonoroel v MPAKTIKY] TNG AOKNOT OTOV TOUEA TNG OKNvoypadiag

oto OeonBdA ABnvawv Erudaupou kat €xel Gpoltrioel, HECW TOU MPOYPAUUATOG
Erasmus, oto Tunua Kahwv Texvav (FBAUP) tou maveruotnpiou Tou Mépto otny
[Moptoyahia. ‘Exel ouppetdoyel oe ekBEoelG, peoTBAA, KAANTEXVIKA MPOoypAppaTa
kat epyaotripla otnv EAAASa kat 0to e§wTepIKO Kal £XEL CUVEPYAOTEL LE ETUME-
ANTEG, EIKAOTIKOUG, OKNVOYPADOUG, XOPOYPAPOUG, APXITEKTOVEG, APXAUOAOYOUG Kal
ouyypaodeig oTo mMAaiolo ekBEoewy, EpyacTnpiny, MAPACTACEWY, EIKOVOYPAPHIOEWV
Kal epyactv avaotiAwong. To 2017 ouppeTEixe, LE EMXOPTYNON Ao To
Ymnoupyeio MNoAitiopou tou AouEepBoupyou, oto mpdypappa droeviag yia
EIKAOTIKOUG TOU KAAAITEXVIKOU KEVTpou dnuioupyiag Les Annexes du Chateau

de Bourglinster, oe ouvepyaoia pe tnv eilkaoTtikd Maipn Aviwvornoulou: eve To
2019 ouppeTeixe 0TO MPOYPAUMUA PIAOEEVIAG KAANTEXVOV TOU MPOYPAUHATOG
«Aveyron Culture» oty noAn Rodez tng laAAiag, wg kaAATeviko SiBupo pe Tov
elkaoTiko Jeremy Lacombe. To 2021 ulomoinoe epeuvnTIKO EIKACTIKO EPYO HE
B€ua TG MPAKTIKEG OUYXPOVNG TEXVNG AV OTOV ave&epelvnTo AdikO TMOAITIONO
TOUu =npopépou AltwAoakapvaviag, e Tnv unooTrpign Kat uno tnv atyida tou
Ymoupyeiou MoAitiopou kat ABAnTiopou. Ta Teleutaia xpovia et kat epydletal
otnv Trjvo.

Evangelia Niarchou
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2 Euayyelia NIdpXou OE CUVEPYAOIa LIE TOV
€IkaoTIKO Jeremy Lacombe, EENUELWUEVEG
LuBoAoyieg, 2022, eykatdoraon, 30 x 40 ex.,
Or Artspace, ABriva

Evangelia Niarchou in collaboration with
visual artist Jeremy Lacombe, Domesticated
mythologies, 2022, installation, 30 x 40 cm,
Or Artspace, Athens

3 EuayyeAia Nidpxou (o€ cuvepyaoia e Tn
CaxaponAdoTpia Euyevia MNManavaotdon),
Eénuepwéveg uuboloyieg, 2022, GUUUETOXIKO
epyaaotnpio, Or Artspace, ABriva

Evangelia Niarchou (in collaboration with pastry
chef Eugenia Papanastasis), Domesticated
mythologies, 2022, participatory workshop,

Or Artspace, Athens

FELLOWS

ElkaoTikEG TEXVEG

[EINJG]
Evangelia Niarchou was born and raised in Athens. She is a graduate of

the Athens School of Fine Arts (2008-2013) and of the Marble Sculpture Art
School of Panormos in Tinos (2005-2008). She has completed an internship

in scenography at the Athens Epidaurus Festival and has completed part

of her studies as an Erasmus student at the School of Fine Arts (FBAUP),
University of Porto. She has participated in exhibitions, festivals, programs

and workshops in Greece and abroad and has collaborated with curators,

visual artists, scenographers, choreographers, architects, archaeologists and
writers in a number of exhibitions, workshops, performances, illustrations and
restoration works. In 2017, she received a grant from the Luxembourg Ministry
of Culture to participate in the art residency program of the creation center Les
Annexes du Chéteau de Bourglinster, in collaboration with the visual artist Mairy
Antonopoulou. In 2019, she was selected for the artist residency of the Aveyron
Culture program (Rodez, France) as an artistic duo with visual artist Jeremy
Lacombe. In 2021, she developed an artistic research project on contemporary
art practices engaging with the unexplored folk culture of Xiromero in Aetolia-
Akarnania, under a grant awarded by the Hellenic Ministry of Culture and Sports.
In recent years, she has been living and working on the Greek island of Tinos.

Visual arts
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ARTWORKS

NAouia Ntoupou

1 NouiCa Ntoupou, Clouded Yellow, 2021,
08’50"

Louiza Ntourou, Clouded Yellow, 2021,
03°50"

2 NouiZa Ntoupou, Chronicle, 2022, 4’
Louiza Ntourou, Chronicle, 2022, 4’

3 Aouica Ntoupou, Once upon a time, a
time that never was and always is, 2019,
08’50"

Louiza Ntourou, Once upon a time, a time
that never was and always is, 2019, 03’50”

Louiza Ntourou

66

2022

H AouiCa Ntoupou eival elkacTikdg kal Kivnuatoypadiotpla pe €6pa tnv Abrva.
>noudace MONTIKEG emOTrUEG 0TO EBvVikO kat Karnodiotpiako Mavemotrpio
ABnvav Kat gival KATOX0G LETAMTUXIAKOU SIMAWUATOG OTIOUS®Y OTNV OTTIKY|
avBpwrnohoyia anod 1o KoAéyio Goldsmiths tou Maveruotnpiou tou Aovsivou.
ErurAgov, €xel mpaypatonolroel onoudeg oto nedio Tou MeEPAPATIKOU
kivnuatoypdgou oto Maverotpio Kingston oto Aovdivo. H mpaktikr) Tng
e€epeuvd TG anpooBoknTeg OYELG Kat To Mapddo&o NG MPAYHATIKOTNTAG HEoa
anod Tov KOOUO TwV AVTIKEIPNEVWY. Ta TeAeuTaia xpdvia nelpapatideTal ue my
MoINTIKY) $OPHa TOU Xdikou, Tnv omnoia epapUOlel OTNV KIVOUPEVN EIKOVA UE

™ popdr Bivreo-nomnpdtwv ot oepd «H Znyuf wg Awwviotntar». Ta Bivieo

g ogpdg autng, «To G.K» kat «The Light is Dark enough» (2018), €xouv
napouoctaotei oe peoTPAA oty AyyAig, eved To Bivteo «Once Upon a time, a time
that never was and always is»(2019) eruéxBnke ané to npdypappa «Bloomberg
New Contemporaries» kal mapouctaotnke otnyv ykaiepi Leeds Art Gallery
(09/19-11/19) oto Awtg g AyyAiag kat otn South London Gallery (12/19-
02/20) oto Aovbivo. To i8lo £pyo emuAexBnke yia v €ékBeon «Winter Light»

otn Hayward Gallery tou Aovdivou (12/20-03/21) kaBkg kal yia To Tpoypapuua
nepdopuavg e Slopyavwong «Art Athina Virtual» (2021). H teleutaia g
elkaoTkY Tawia, «Radio Silence» (2019), avantuyBnke kat ypnuatoSotBnke
andé 1o npoypappa «New Creatives» Tou BBC kal napoucidotnke oto lvotitouto
Zuyxpovwv Texvav (ICA, 2020) tou Aovsivou kabBmg kat 6to DeoTBAA Tawvidv
MikpoU Mrkoug tou Aovdivou (LSFF, 2021).
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EN[G]

FELLOWS

ElkaoTikEG TEXVEG

Louiza Ntourou is an artist-filmmaker based in Athens. She studied political
science at the National and Kapodistrian University of Athens and continued
with postgraduate studies in visual anthropology at Goldsmiths, University of
London; and in experimental film at Kingston University London. Her videos
explore the paradox and unexpected facets of reality and reflect on the different
ways of seeing ordinary objects of everyday life. For the last three years, she has
been working on a series of films entitled The Moment as an Eternity, in which
she experiments with the Haiku poetic form and its application on the moving
image. The first two videos of the series, To G.K and The Light is Dark Enough
(2018), have been presented in various film festivals across the UK, while the

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM

video Once Upon a time, a time that never was

and always is (2019) was selected for Bloomberg
New Contemporaries and presented at Leeds Art
Gallery (09/19-11/19) and South London Gallery
(12/19-02/20). The film was also selected for the
Winter Light exhibition at Hayward Gallery in London
(12/20-03/21) and for the performance program of
Art Athina Virtual (2021). Her latest artist film, Radio
Silence (2019), was commissioned by the BBC New
Creatives program and presented at the Institute of
Contemporary Arts in London in 2020 as well as in
London Short Film Festival (2021).

Visual arts
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ARTWORKS 2022

NikOA Okovopiéou

H NikéA Owovopidou (yev. 1992) eivat elkaoTikog

1 NikOA Oikovopidou, [ldoxa oto kat ave§apTtntn empeAniTpla pe €dpa tnv Abrva kat v Néa Yépkn. ‘Exel
Mrpodrhvy (Easter in Brooklyn), 2021, petantuyiakd ota eikaotikd («<MFA in Fine Arts») ané ) ZxoAr Design Parsons
SR GEE I, S0 Ei ot Néa Yopkn (2019) kat ntuyio ekaoTikav ané 1o Tunua MAacTtikav Texvav

Nicole Economides, Méoxa 010 MApoukAWY ke Emotnuamv g Téxvng Tou Mavemotnpiou lmavviviwy (2016). To £pyo Tng

(Easter in Brooklyn), 2021, sikscreen on BlEQELVA TNV VVOLa TNG PETAVAGTEUONG KAl TV ETEPOTOMIKMY XMPWY Kal

paper, 50x 35 cm uhoroleital péow (wypadikwv eykataotdoewyv. Méoa amnd vootalyikd cUpBoAa Kat
€IKOVEG, oXOALAleL TNV OVIKT) KAl MPOCWTUKT| TAUTOTNTA WG TPOTIO AVIIHETWIIONG
TWV EVVOL®V TNG UVANG. To €pyo NG €XEl MAPOUCLAoTEl 0TO MAAICIO OPASIKGOV
ekBeoewv otnv EAAGSa, To BepoAivo, to lMapiot kat T Néa Yopkn. To 2018,
padi pe tnv eikaotiko Natalia Almonte, iSpuoe tnv opada Paradoxluxe, otdyog
TNG omoiag eival va AOKNOEL KPITIKT) OTIG AMTAOUCTEUTIKEG AVATIAPACTACELG TNG
EANGSag kat Tou MNougpto Piko, peéow g anodopnong tou dpeoou nepBAAOVTOG
TOUG KAl TN XPr|on Miag oepds peécwv, Onwe 1o PBivieo, ) pwtoypadia, Tn
yAurttikny kat tnv etupéleta. ‘Exel Bpafeutel pe unotpodia ano 1o 16pupa
lepovteln (2019), to Elizabeth Greenshields Foundation (2018) kat to IBM
Grant for Artists in New Media (2017).

Nicole Economides
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2 Nik6A Oikovopidou, lllusion of home, as a
memory (H koudiva tou payadiou / The kitchen
of the restaurant), 2022, BapéNia érag, AadI o
KapBRd, 170 x 220 x 13 ek., DEREE — Augpikdviko
KoMéyio EMédog i ABavdoiog Idtog

Nicole Economides, lllusion of home, as a
memory (H kougiva Tou payadiot / The kitchen
of the restaurant), 2022, oil on canvas, two tin
feta barrels, 170 x 220 x 13 cm, DEREE — The
American College of Greece & Athanasios
Gatos

£55 mvoer
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FELLOWS
ElkaoTikEG TEXVEG

Nicole Economides (b. 1992) is an artist and independent curator based
in Athens and New York. She holds an MFA in Fine Arts from Parsons, School
of Design in New York (2019) and a BFA from the Department of Fine Arts and
Art Sciences at the University of loannina (2015). Through nostalgic symbols
and imagery, she interrogates the expressions of national and personal identity,
which she views as different ways of dealing with the notion of cultural memory.
Economides is a recipient of the Gerondelis Foundation Scholarship (2019), the
Elizabeth Greenshields Grant for Painters (2018) and the IBM Grant for Artists
in New Media (2017). Her work has been exhibited in numerous exhibitions and
festivals in Greece, Berlin, Paris and New York. In 2018, together with the Puerto
Rican artist Natalia Almonte she founded Paradoxluxe, a collective that critically
engages with the reductive representations of Greece and Puerto Rico via a

range of media, including: video, photography,
sculpture, and curation. They co-curated the
exhibition, We Are Here To Serve You (2020)
at the Arnold & Sheila Aronson Galleries in
Manhattan, which has traveled to San Juan,
Puerto Rico and Athens, Greece.

3 NikdA Oikovopidou, lllusion of home, as a memory
(EvBuuio ano to lNaoxa / Keepsake from Easter), 2022,
kepapidia, Aadi oe kapRd, 180 x 180 x 8 ek., byn
€xkBeong: lllusion of home, as a memory, one work show
series, Callirrhoé, Abriva & 21a6ng MapaAdkng

Nicole Economides, lllusion of home, as a memory
(EvBUpio and o Mdoxa / Keepsake from Easter),
2022, ceramic roof tiles, oil on canvas, 180 x 180 x 8
cm, installation view: lllusion of home, as a memory,
one work show series, Callirrhoé, Athens &8 Stathis
Mamalakis

Visual arts

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM 69



ARTWORKS 2022

Agomnowa MNMaywwta

B

1 Aéonova MayidTa, The Moving Finger, H Aéomowa MNayita yevvnnke oty ©ecoalovikn to 1994 Kal eival EIKACTIKOG
2022, G, AKPUNIKO, OMPEI, LEAGVI Kall ue &8pa 1o ApRoupyo. Eival kdtoxog npontuyiakol (BFA, 2019) kal petantuyia-
xapTi og kapBRd, 120 x 160 ex., Galerie . . . . . . . .
) , kou (MFA, 2021) tithou omouddv and v Avetdatn Zxolr Kakav Texvav tou
Wassermiihle Trittau &8 Jens Franke . , . . , ,
ApBoupyou (HFBK), eve npayuatoroince uépog twv omoudwv g otnv Akadnpia
2022, oll, acrylc, spray paint, ink and Kahov Tsxvmv ™mg Bl,S\’/VI’]Q UEowW TOU n’poypappat’og Erasmus: To 2020 rr]’q
paperon canvas, 120 160 cm, Calerie arnovepnonke, petagl AAAwv, N EMOPNYNON Yia VEOUG KAANTEXVEG TOU I8PUNATOG
Wassermiihle Trittau & Jens Franke Kunststiftung Christa und Nikolaus Schiies. To 2021 Bpafeutnke pe tnv
kaAATeVIKT) unotpodia yia véoug anddoitoug «NEUSTART KULTUR». EruniAgov,
2 Méonowa Mayira, Billboard, 2023, 10 2022 Bpafeutnke Es mv unoTpoq)ia Tou l6pL’J|J’ClTOQ Sparkalssen-.KuItyrstiftung
QOTAp! KAl XAPTI OF KAUBG, 160 X 240 £K., Stormarn kat cuppeTeixe oto MPoypappa gprroeviag «Kunststipendium in der
Galerie Wassermuihle Trittau & Jens Trittauer Wassermiihle». H Souleld tng €xel mapouclaoTel 0 ATOMIKEG Kal
Franke opadikeg ekBeoelg otnv EAAGSa kat oo e§wtepikd. ‘Epya Tng €xouv eviayBei oe
Despoina Pagiota, Billboard, 2023, gesso Slebveig 18lwTiIkEG ouMoyEG. To 2023 mpaypatonolr|fnke 1 AatopIkr TG €kBeon
and paper on canvas, 160 x 240 cm, Galerie «Framed» oto ApBoupyo (HFBK), ) onoia 08riynoe kat otnv mpetn éviunm
WassermUihle Trittau &l Jens Franke napouciaon TG SoUAEIdG TNG O Hopdry KATAAGYOU Tou KuKAopOpnoe and
TG ekdooelg Gudberg Nerger.

Despoina Pagiota, The Moving Finger,

Despoina Pagiota
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3 apiotepd: Aéonoiva MayiwbTa, AnrAo, 2022,
AGdI kal xapTi o KauRd, 60 x 70 ek., Galerie
Wassermuhle Trittau &8 Jens Franke

Oe&id: Aéonoiva Maviwra, Vordertdr, 2022, ANad,
QaKPUNIKO Kal xapTi o€ kapRd, 120 x 160 k.,
Galerie Wassermuhle Trittau & Jens Franke

Left: Despoina Pagiota, Untitled, 2022, oil
and paper on canvas, 60 x 70 cm, Galerie
Wassermtihle Trittau &8 Jens Franke

Right: Despoina Pagiota, Vordertur, 2022, oil,
acrylic and paper on canvas, 120 x 160 cm,
Galerie Wassermlihle Trittau &8 Jens Franke

FELLOWS

ElkaoTikEG TEXVEG

[EINJG]
Despoina Pagiota was born in Thessaloniki in 1994 and is a visual artist

based in Hamburg. She holds a BFA (2019) and an MFA (2021) from the Hamburg
University of Fine Arts (HFBK), while part of her studies was completed at the
Vienna Academy of Fine Arts through the Erasmus student exchange program. In
2020, she was awarded a young artist grant from the art foundation Kunststiftung
Christa und Nikolaus Schies. In 2021, she was selected for the NEUSTART
KULTUR kickstarter grant for young graduates. In 2022, she received a grant
from the cultural foundation Sparkassen-Kulturstiftung Stormarn and is currently
participating in the Kunststipendium in der Trittauer Wassermiihle residency
program. Her work has been presented in solo and group exhibitions in Greece
and abroad and is part of international private collections. In 2023, her work was
presented at HFBK, Hamburg, in a solo exhibition entitled Framed, resulting also
in a catalogue of the same title published by Gudberg Nerger.

Visual arts
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Irene Ragusini

1 Irene Ragusini, Impact 2.3, 2023, H Irene Ragusini yevvrinke 1o 1988 kovtd otn Aipvn kapvta g Itaiiag kat
QVayAUPOTUMial O KAOOiTERO, 32 X 31,5 X peydlwoe otnv ABriva. Eival KGTtoXog MpomntuyiakoU Kal HETAMTUXIAKOU TITAOU
LBEs [ By e TS NEmSIE LTS onoudav and v Avwtdtn ZxoAr Kahav Texvav kat «<Master in Fine Arts» and
Irene Ragusini, Impact 2.3, 2023 blind N oXoAr} kaAdv Texvav LUCA tou Belyiou, eve €xel eEeiBikeuTel 0Tov TOpEX TwV

printing on tin, 32 x 31.6 x 1.8 cm

& Euripides Papadopetrakis artist books otn oxoAr} Grafikskolan Tng ZtokxoAung. Me onpeio avapopds v

Kivnon Twv avlpmnwv 1) TwV UNK®V OTOV XWPEO KAl ToV XPOVOo, TOOO KUPLOAEKTIKA
000 Kal peTadopIkd, E0TIALEL OE EVVOLEG OMWG N TAUTOTNTA Kal N aioBnon tou
avrkelv. AvBpwrol, UAIKA Kal TOTUKOTNTEG XapaKTnpifovtal kal cuoXeTiovTal

p€ow Wag agvang PETATOMONG, ouvOrkn nou anoteAel kat T Bacikr) kortida Tng
€peuvdg Tng. To 2021 10 €pyo NG eTAEXONKE yia va eknpoownrioel Ty EAada
oto mAaiolo TnG Eupwnadikrigc Mruevéhe Yaloupyiag kat Kepapikrig T€xvng tou
MnopvyxoAp otn Aavia, eved v idla xpovid €éAafle xpnuatodotnon oto mAaiolo Tou
TPOYPAUMATOG KIvNTIKOTNTAG TNG Eupwndiknig ‘Evwong «i-Portunus» yia to €pyo
g «The Archipelago of Shards». ‘Exel oupuetdoyel oe ekB€aoelg otnv EAAASa kau
10 eEwTEPIKG, eved) Tov OkTiPPLo Tou 2020 SnuioUpynoe tov Sikd NG artist-run
xwpo oto Koukdki, To KOREN process space.

Irene Ragusini
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2 Irene Ragusini, Riviera, 2019, uaAonoinuévn
dppog and Tn Aipvn Mkdpvra, 23 x 6 x 1,5 k.

Irene Ragusini, Riviera, 2019, vitrified sand from
Garda lake, 23x6 x 1.5 cm

3 Irene Ragusini, BouAoAjuva, 2022

Irene Ragusini, Voulolimna, 2022

FELLOWS

ElkaoTikEG TEXVEG

EN[G]

Irene Ragusini was born in 1988 near lake Garda in ltaly and grew up
in Athens. She holds a BFA and an MFA from the Athens School of Fine Arts,
a Master's in Visual Arts from the LUCA School of Arts in Belgium and has
completed an artist book training at Grafikskolan school in Stockholm. Using
movement as her point of reference, both literally as well as metaphorically,
her works are mainly concerned with the notions of identity and belonging.
People, materials and localities evolving and intertwining through a process of
perpetual displacement form the basis of her research. In 2021, her work was
selected to represent Greece at the Bornholm Biennial for Contemporary Glass
and Ceramics in Denmark. She has been awarded a mobility grant through
the EU program i-Portunus for her project The Archipelago of Shards and has
participated in various exhibitions held in Greece and abroad. In October 2020,
she founded her own artist-run space in Koukaki, the KOREN process space.

Visual arts
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Katepiva Zappa

1 Karepiva Zappa, Anmio, 2020, AGdI o€ H Katepiva Zdppa (yev. 1982), et kat epydletat otnv ABrva. =ekivnoe Tig
KapRd, 220 x 180 k., IBIwTiki GUMOYA omnoudeg tng otnv Avwtdtn Xxol Kaldv Texvav otov Topéa G yAUNTKAG
& AdGU Zuhaiodvng Kal 0T ouvéyela petamidnoe otov TopEa NG {wypadIkng, AnodoITOVIAG He
Katerina Sarra, Untitled, 2020, oil on aptota. Tov AekéuBpto Tou 2017, o cuvepyacia pe o Tprjua MoNTIoUKNAG

canvas, 220 x 180 cm, private collection

& Adam Sylaiounis Texvohoyiag kat Erkowwviag tou MNaveruotnpiou Atyaiou, To kavalt Tng Boukrig

Tapouciace TNy MIUXIOKT TNG EPYACIA OTO MAQICIO TNG OEPAG VIOKIUAVTED «2TO
akadnudiko tE€tapto». To 2020 oAokAripwoe TIG oToUdEG TG oTo «MeTantuyiako
Ewaotikav Texvov» g AZKT. Baoiké {ntoUuevo NG EIKACTIKNAG TNG MPAKTIKNG
eivat ) Lwypadikn} Sladikaoia, oe pla anodnelpa va BEoel EPWTHUATA OXETIKA UE
Ta apyika evavopata, tnv e§ENEN kat Tov TEAIKO MPoopIopd autr|c. Mpokertat

yla pia ouveyr| dladikaocia peTAoXNUATIONOU HiaG apyIkhG YPadng ndve otov
kapPd oe elkdéveg mou Aettoupyouv katd domn autoavagpopikd. Baoikog otdyxog
NG eivatl ) mapouciaon evég 6Aou peoa and duvapikd nedia mou epyovTal va
ouvdlaAAayolv oTov XPOo Tou opilel To TEAGPO, eV TO KABE €va and autd

Katerina Sarra
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2 Karepiva Zdppa, Pop, 2020, A\adI oe KauRd,
180 x 161 ek. & AdAu ZuAaiouvng

Katerina Sarra, Pop, 2020, oil on canvas,
180 x 161 cm & Adam Sylaiounis

3 Kartepiva Zdppa, AnrAo, 2023, AadI oe kauRd,
120 x 100 ek. & AdGW Zuhaiouvng

Katerina Sarra, Untitled, 2023, oil on canvas,
120 x 100 cm &8 Adam Sylaiounis

FELLOWS

ElkaoTikEG TEXVEG

QvVTavVakAA Kat pia evéexopevn mpayuatkn katdotaon. O tpomnog Sie§aywyng g
OUYKEKPIUEVNG ouvopiAiag anotelei éva ano ta Baoikd {ntripata g {wypadikng
NG Siepelivnong. 'Exel ouppetaoyel oe opadikeg ekBeoelg kat €xel SlakplBei oe
Slaywviopous. To 2021 npaypatonoinoe TNV MP®TN TNG ATOMKN €kBeon oTn
ykaAepi a.antonopoulou.art.

Katerina Sarra was born in Athens in 1982, where she lives and works.

She began her studlies at the sculpture sector of the Athens School of Fine Arts
(ASFA) and then switched to the painting sector, graduating with a distinction.
In December 2017, her degree project featured in a documentary series about
art students in Greece produced by Hellenic Parliament TV, in collaboration with
the Department of Cultural Technology and Communications of the University of
the Aegean. In 2020, she completed a Master of Fine Arts at ASFA. Her visual
practice is principally concerned with the process of painting, interrogating its
starting point, its evolution as well as its destination. Her work sets in motion a
continuous process of transforming an original writing on the canvas into images
essentially reflecting back to themselves. The goal is to present a whole by
activating a series of dynamic fields conversing with each other within the space
defined by the frame, with each field reflecting a plausible situation. The manner
of conducting this conversation is a key element of her explorations as a painter.
She has participated in group exhibitions and been awarded several prizes. In
2021, her first solo exhibition was held at a.antonopoulou.art gallery in Athens.

Visual arts
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T{ova Zaxnadng

1 T¢6va Xaxndalng, Somatechnics Xil, 2023,
AG&dI og kauPd, 100 x 70 ek.

Johnna Sachpazis, Somatechnics XllI,
2023, oil on canvas, 100 x 70 cm

Johnna Sachpazis

76

AvtAwvtag ano ta Pipatd pou g Tpavg
OnAukOTNTA, ETUSINK® va e§epeuviiom TNV UAKOTNTA
Kal To yiyveoBal Tou Kounp Kal Ipavg owuatog,
pEoa anod €vvoleg OMWG TO TPAUUQ, 1) EVOWUATN
MVRuN, TO cuvaiodnua, To TEPATWAEG Kal TO PETA-
avBpomivo uéAhov. Emikevipwvopal e omTikeg
KAl AloONTNPLOKEG EEEPEVVIIOELG TTIOU KIVOUVTAL
HeTAEU dwToypadiag, YANTKNAG Kat {wypadIKNG,
SNUIOUPYMVTAG LETA-PPAVKEVOTAIVIKEG LOPPEG EUNMVEUCHEVEG AMNd TO €PYO TNG
Susan Stryker. Xpnotponoloviag 1o «t€pag» wg Petadopd yia o Ipave Bioua, n
SoUAELd ou oToXEUEL va avadei&el kal va HETAPOPPWOEL TO TMEPIOWPLOTIONUEVO
ouvaiocOnua Suodpopiag mou MoAAG gender-queer dtopa Bivouv peca oe
kavovioTikd natplapyikd nepiBaiovia. To «tepatwdes», g wdn oto T€pag,
yivetal epyaleio avtiotaong, enavadlekdiknong kal eVOUVARWONG anévavTl

OTIG KOWVWVIKEG VOPUEG TIOU QvaNapAyouV OWHATIKEG TAUTOTNTEG oUNdwWvA pE
ETEPOKAVOVIOTIKEG SLYOTOUNOELG, EVW Ol AvaPOPEG OE XEIPOUPYIKEG EMEUPATELS
JEeTaTPENOVTAl O OUMPBOAIKEG TEAETOUPYIEG TOU YiyveoBal, oe éva 'mdvta Per.
Ta avouytd tpadpata/mUAeg avTikatontpi(ouv To Kourp Tpaupa —ot SIapPOES KL
Ol POEG HAG, T «anoTuyia» pag va einacTte GUOIOAOYIKOI— HaG TIPOCKAAOUV va
e€epeuvnooupe To XAoTIKO dyvwoTo. Embiokw va dnploupyrow €va neptBdAiov
rou dev PBpiokeTal oUTE 0TO EOWTEPIKO OUTE OTO EEWTEPIKO: TIOU Sev eival PEPOG
oUTe Tou eautou oute Tou AAAou. Bplokopaote oe €va Suvapiko kat apdiBupo
evllapeoo. MNMpookaA® tov Beatr va aykaAldoel evepyd auTr Tr OUVAICONUATIKN
Kal aloONnTNPLaKT) CUVOTKN.

2022
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2 T¢ova Xaxnddng, Somatechnics Xll, 2023,
AGdI oe kKapRd, 100 x 70 kK.

Johnna Sachpazis, Somatechnics Xll, 2023,
oil on canvas, 100 x 70 cm

3 T¢6va Zaxnalng, (Un)Becoming Monster(s)
#1, 2021, wTOYPAPIKN NEPPOPUAVS,
EKTUNWEVES PWTOYPAPIEG o€ depUATivN,
OUVOETAPEG, YéIon pagAapiou, Aovdivo

Johnna Sachpazis, (Un)Becoming Monster(s)
#1, 2021, photographic performance, printed
photographs on leatherette, staples, pillow
stuffing, London

FELLOWS

ElkaoTikEG TEXVEG

[EINJG]
Drawing on my personal experiences as a transfeminine person (she/

her) and my background in photography, | seek to explore the materiality and
becoming of the queer and trans body, through concepts such as trauma,
embodied memory, affect, monstrosity and post-humanism. | focus on visual and
sensory explorations between photography, sculpture and painting, creating
post-Frankenstein figures inspired by Susan Stryker's work on performing
transgender rage. Using the monster as a metaphor for the trans experience,

my work aims to highlight and transform the marginalized affective discomfort
gender-queer people often experience within normative patriarchal environments.
The “monstrous” —as an ode to the monster— becomes a tool of resistance
against social norms that reproduce bodily identities according to agelong
heteronormal and cisnormal dichotomies. | use references from surgery as
symbolic rituals of becoming —a “panta rhei”. Surgical wounds transcend into
gateway holes that mirror queer trauma: our leaks and flows, a “failure” to be
normal. They invite inquiry into the chaotic unknown. | seek to provoke a view
that is located neither at the inside nor the outside, neither as part of the self nor
of the other. We become at a dynamic and ambivalent in-betweenness. May the
viewer of my work truly embrace this affective and sensory condition.

Visual arts
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AnpnTpng Z1KNG

1 Anuritpng Zidkng, Collider 54, 2021, O Anprteng Zidkng (yev. 1990) eival dwToypAadog Kat EIKAOTIKOG HE E8pa
70x50 k., inkjet extinwon v AuBépoa (B£Ayio). Méoa and to £pyo tou, avalnTd vEous TPOTouG

Dimitris Siokis, Collider 54, 2021, 70 x 50 TIPOCEYYLONG TOU OIKEIOU. To eviladEPOV TOU ETUKEVIPWVETAL OTNV APATPNON
cm, inkjet print ToU KaBnuEPIVOU, OTN LETALOPHWOT| TOU GE KOWWVIKA TPATUNA KAl OTNV

aMnAe€dptnor toug. Kivoupevog avapesa 6To mpoowriké kat To navavepwrivo,
OTNV MPAYUATIKOTNTA KAl TNV AmEIKOVIOT| TNG, TO €PY0 Tou eEEPEUVA TA KOWVA
OTOLXEIQ TNG ATOMIKNG Hag {wn|G. Kevipikr) €vvola TnG KAAMTEXVIKNG TOU OKEWNG
eival n afefaidtnta, WG PHECO yla TNV MPOCEYYIoN TwV SlapOPwV MTUXWV NG
aAnBelag. Xpnolporolei Tnv autooxedlaoTikry SpAoT Kal TIG CUVEPYATIKEG
Sladikaoieg wg epyaleia enavanpoodloplopol TNG GWTOYPADIKAG TPAKTIKNG.
Eival katoyog petantuyiakou titAou oroudwv otn pwrtoypadia and tn BaolAkn
Akadnpia KaAov Texvav tng ApBépoag (2022) kat mTuyiou apyITEKTOVIKHG and
10 Aplototéheio Maveruotipo Oeooalovikng (2015). To 2022 élaBe 1o BpaBeio
Roger de Conynck (B€Ayto).

Dimitris Siokis
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(E[N[G] . . .
2 AnuATENG ZIOKNG, Infinite Rehearsal, 2022, Dimitris Siokis (b. 1990) is a photographer and visual artist based in
EKBOON KOMITEXVN Antwerp, Belgium. In his work, he seeks new ways of approaching the familiar.
Dimitris Siokis, Infinite Rehearsal, 2022, artist His interest lies in observations of the mundane, its transformation into social

publication patterns and their interdependence. Balancing between the personal and the

universal, reality and its performance, his work explores the common elements
3 AnpnTtpng Zidkng, Untitled (Room#02), 2022, of our individual lives. Central to his artistic thinking is the concept of uncertainty,

90 x 60 ex., inkjet exTunwon as a means of approaching the different facets of truth. He uses improvisation
Dimitris Siokis, Untitled (Room#02), 2022, 90x  and collaborative processes as tools for a new photographic approach. He holds
60 cm, inkjet print an MFA in photography from the Royal Academy of Fine Arts in Antwerp (2022)

and has studied architecture at the Aristotle University of Thessaloniki (2015).
In 2022, he received the Roger de Conynck Award (Belgium).

"
(AL
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Mapiog Ztapatng

1 Mdpiog 21apdrng, Neither Nor, 2023, O Maplog Zrapdtng eivat KAANTEXVNG, oXeSIA0TAG Kal eKNABEUTIKOG pe €8pa
nep(pc:)ppovql,\AprToB)\;Trﬁ 6{|de8§ ’ v ABrva. H mpakTikr tou neptdapBdvel yuntikr), nepdoppavg, Bivieo, ixo kat
NePLPOPREP: IVIAPIOG 2TaUATNG, 20PIa- ‘ - . . . . . .
Aoz(gn%’()g%o %anp\tJOQ A?eovo(fm’ou Keipievo. Méoa ané I QMOKEVTPWUEVN PUOIKT PEUCTETNTA GTOV TPOTIO EKdPaONS,
TO €PYO TOU SlEPELVA TNV AUEAVOEVT ETIPPOT| TWV VEWV HOPHOV VOnHoouvng
Mearios Stamatis, Neither Nor, e oToV avOP®IIvVO YUXIOHO, TN OKEYN Kal, TEAIKA, TO CWUA Kal ToV TPOTIO MOoU auTr
performance documentation, duration i ) i , ) i
Ve, pEr e s S 1 empPPOT| UMopel va yivel dxnua yla tnv eNavegETaon Twv HETACYXNUATIOTIKMOV
Sophia-Danae Vorvila & Giorgos autev ouvundp&ewv. Znoudace ypadpiotikn oto Camberwell College of Art kat
Athanasiou €ival kaToxog Tou petantuyiakou titAou omoudwv «MFA Fine Art» Tou KoAAeyiou
Goldsmiths tou Maverotnuiou Tou Aovivou. To 2018 TiurBnke pe to BpaBeio
StartPoint, To omoio anovépeTal oe andPoIToug oXOADMV KAAGOV TEXVOV Ao TNV
Eupwmnn. ‘Exet ouppetdoyel oe diadopa mpoypdppata ¢pro&eviag kaAAtexvav
kal napouctdoel tnv Souleld tou oe Siddpopoug xwpoug otnv EANGda kat 1o
eEwTePIKO, ONwG ol YykaAepi Zabludowicz Collection, Gossamer Fog, arebyte,
Assembly Point kat Beaconsfield (Aovdivo)- weekend project space (A6rva)-
CAN Christina Androulidaki Gallery (ABrjva)- Outsight (Nénia Kopga)- Fotopub
(Z\oBevia)- Kevipo Movtépvag Téxvng tng Meveung: kal 0To MAPKO TOU VEKPO-
tadeiou NG ouvoikiag Tower Hamlets oto Aovdivo oto mAdiclo Tou mpoTlekT
«Peckham Experiment: A center for self-organization». To €pyo tou €xel ma-
pouclacTel oe SlApopes ekdOoEIG Kal MAATHOPUES (artforum, ofluxo, agnb kal
tzvetnik). Katé v nepiodo 2016-2018, 8idage oto Camberwell College of Arts
Tou Aovdivou. AletéAeoe ouvepydtng empeAnTNG otnv Ykahepi Assembly Point
kal ouvidpuTrG Tou changing room, evog ave§dpTnTou KAAMTEXVIKOU XWPOU OTO
Novbivo. Ailddaokel oto Frances Rich School of Fine and Performing Arts tou
Apepikavikou KoAeyiou EAAAS0g kat eival ouvidputrig Tou Snpioupyikol ypagdeiou
Studio Precarity.

Marios Stamatis
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2 Mdpiog Zrapdmg, This is How it Feels, 2022, ana Marios Stamatis is an Athens-based artist, designer and educator. His

27 x 35 ., noikiha péoa, extinwon giclee oe practice includes sculpture, performance, video, sound and text. Through a

ST OO SR EET de-centralized physical and neural fluidity in the form of expression, his work

Marios Stamatis, This is How it Feels, 2022, explores the increasing influence of new forms of intelligence on the human

27 x 35 m, mixed media, giclee print on cotton — pey ope intellect and body, and examines how this influence can become a
vehicle for rethinking these transformative co-existences. He holds a BA in

3 Mdpiog Zrapdrng, EXOEXO, 2021, eykatdotaon  Graphic Design from Camberwell College of Art and an MFA in Fine Art from

Marios Stamatis, EXOEXO, 2021, installation Goldsmiths University of London. He was awarded the Startpoint Prize in 2018.
He has participated in various artist residency programmes and has presented
his work internationally, in galleries such as Zabludowicz Collection, Gossamer
Fog, Arebyte, Assembly Point, Beaconsfield, weekend, Peckham Experiment,
CAN gallery, Outsight, Fotopub, Centre d’Art Contemporain Genéve, and
Tower Hamlets Cemetery Park among others. His work has been featured in
publications and platforms such as artforum, ofluxo, agnb, and tzvetnik. Between
2016 and 2018 he was a Visiting Lecturer at Camberwell College of Arts. He
was the Associate Curator at Assembly Point gallery, and co-founder of the

independent artist-run project space changing

room in London. He is currently teaching at the

Frances Rich School of Fine and Performing

Arts at the American College of Greece, and is

the co-founder of the creative practice Studio

Precarity.

Visual arts
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2Zodia ZtePn

1 Zogpia Zrepn, song without an ending, H Zodia X1efn) eival elkaotikog pe €dpa v Abrva. ‘Exel mtuyio otov ypadiotikod
2022, akpUAIKG Kal LEAGVN GE BapBaKEPS oxedlaopé and to Koléyio BakaAod Art & Design, ABrfva kal JETAMTUXIOKO OThV
Lonie, COES, Lo tUE s ke oKy emKovevia ané To KoAéyio Téxvng kat Design Central Saint Martins Tou

Delle Api, Movaké & Evan Bourgeau , . . a 2 :
P ¢ Mavemotnpiou twv Texvwv Tou Aovdivou. To {wypadikd Tng €pyo eoTiadel otV

acrylic and ink on cotton fabric, 300 x 1000 gpunveia T'nq l'[pO.YpClTlK'C')TT]TGS og gvav K(')0|J.C') QeUOTé, OL{YKsdeOVTGC Tov chpo
o, Lo Quak-Societa Delle Api, Monaco Kal Tov XPOvo o€ €va CUUMAV OToU TO OVEIPIKO €ival KOUUATL TNG KaBnuepvdTnTag,
& Evan Bourgeau TA COMATA PEOUV KAl TO TUXAIO AMOKTA POVIUN unooTtaot. To €pyo NG €xel
napouclaotei Slebvmg 0To MACICIO ATOPIKWY EKBECEWV KAl MAPOUCIACEWY OE
pouoeia kat ykakepi (Zteyn tou I8pupatog Qvaon: Kevipo Zuyypovng Teéxvng
BALTIC otn MeydAn Bpetavia: xwpog 1€xvng Le Quai, Societa Della Appi,

Sofia Stevi, song without an ending, 2022,

2 Yoopia XTePr, when we start to understand
the world trilogy, 2023, akpUNKG o€ BapBa-

KEPO UPAOUA, 256 x 370 €. TO KABEVQ, Movako- The Breeder Gallery, ABriva- Galeria Pelaires, lonavia- ykaiepi ALMA
Ikahepi Breeder, ABriva i ABavdoiog ZEVI, Italia- kat Pippy Houldsworth Gallery, Aov8ivo) kat opadikdv ekBeoewv
rarog oe ykaAepi, pouoeia kat project spaces otnv EAAGSa kat 1o e§wtepIko.

Sofia Stevi, when we start to understand the
world trilogy, 2023, acrylic on cotton fabric,
256 x 370 cm each, The Breeder Gallery,
Athens & Athanasios Gatos

Sofia Stevi
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3 Xopia XTeBN, the guardian, 2023, akpUNIKG GE
BauBakepd Upacpa, Toixoypapia, dIacTAcEIQ
ueTaBANTEG, MkaAepi Breeder, ABriva

&3 ABavdoiog arog

Sofia Stevi, the guardian, 2023, acrylic on cotton

fabric, mural, dimensions variable, The Breeder
Gallery, Athens &8 Athanasios Gatos

FELLOWS

ElkaoTikEG TEXVEG

(E[N[G]
Sofia Stevi is an artist living and working in Athens. She studied graphic

design at Vakalo School of Art and Design, Athens and visual communication

at Central St Martins, University of the Arts, London. Her paintings are
interpretations of materiality through fluid narratives. Time and space are
conflating in a universe where dream is a basic construct of everyday experience,
bodies are in flux and chance acquires a permanent substance. She has
presented her work internationally in the context of solo exhibitions (Onassis
Stegi in Athens; BALTIC Center for Contemporary Art, United Kingdom; Le Quai,
Societa Della Appi, Monaco; The Breeder Gallery, Greece; Galeria Pelaires,
Spain; ALMA ZEVI gallery, Italy; and Pippy Houldsworth Gallery, United Kingdom)
and group shows held in museums, galleries and project spaces in Greece and
internationally.

Visual arts
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Avtp€a TCoupofitg

O Avipéa TCoUpopitg
OAOKAN)PWOE TIG
TPOTTUXIOKEG TOU
OToUdEG OTOV TOPEA

p N -

e

NG YAUTTIKNG OTNnv
AvwtaTtn 2xoAn
1 Avtpéa TZoUpopitg, Counting rest, Kalav Texvav g ABrvag kat gival KAToX0G HETAMTUYIAKOU TITAOU GTIOUS KV
2023, eykaTGoTaoN, PIKTA TEXVIKN, TKAAE anoé ) ZxoAr Kaaov Teyxvav Slade (UCL, MaverotAuo tou AovSivou). Ztn
Kahpayidv, Abriva SouAeld Tou pnolpomolel €va eupl GACHA EKGPACTIKOV HECWV KAl UNKWV, OTWwG
Antrea Tzourovits, Gounting rest, 2023, YAUTTIKT), {0YPadIKr|, EYKATAoTAON, BIVIED KAl OUGIKT). ZTNV MPOKTIKY) TOU

mixed media, Kalfayan Galleries, Athens XPNOlHomoLel olkela avTikeiueva kat cUPPBOAA e OTOXO TN Snuioupyia elkdvmy mou

va €xouv dueon anrjxnon otov Beartr, divoviag €udact oTo MOINTIKO-PIAOGOPIKO
TIEPIEXOUEVO QVTIKEILEVWV KAl KATAOTACEWY. MECW IOG MPOCWTIKNAG MONTIKNG
aoriynong, npoonadei va eEepeuvnoel TIG acddeleg TNG {wn|G, EVK TO €PYO

Tou EMSIKEL VA EVEPYOTIOLOEL [la HETADOPIKT) AEITOUPYia WG AnAvinon oTnV
npoowrukr epnelpia. ‘Exel epyaotel anod pikpr) nAikia oe diapopeg BEoelg, onwg
QUTH TOU KATAOKEUAOTH MASOTONWV Kal Tou Snploupyou xelpomointwy £yxopdwv
HouoIk®v opydvwy. To 2020 napouciace Tny MPMTN TOU ATOMIKY] EKOeoT pe TiTAo
«APORIA» otnv lkaAepi Kalfayan otnv Abrva. ‘Exel ouppetdoyel oe opadikeg
ekBgoelg onwe n «Doomed Companions. Unsubstantial Shades», oe empéiela
Apn Kokkivou pe tnv unootripiEn tou Opyaviopou MoAtiopou kat Avdantuéng
NEON (EMNAnvikn MpeoPeutikn Katowia, AovSivo, lovhiog 2023)- kat Encore —
Néa EAAnvikn Zwypagikry, oe etupélela EAEvng Koukou, ©@eddilou TpapumoUin
kat Xpiotédopou Mapivou (Mvakobrkn Afuou ABnvaiwy, ZentépPpiog 2023).

H deutepn atopikr Tou €kBeon), pe titho Counting Rests, MOPOUCIACTNKE OTN
lkalepi Kalfayan otnv ABrjva. ‘Exet AdBet unotpoodia yia tnv mpaypatonoinon
HETaNTUXIAaK®Y oTIoudwv 010 e§wtepikd anod tov Opyavioud Molmopou kal
Avantuéng NEON. To 2022 anéonace 1o Bpafeio Néwv Muntiv Kenneth
Armitage, To Bpafeio Téxvng Provost tou UCL East (Hvwpévo BaoiAelo) kat

10 Bpapeio The Hari Art Prize Hong Kong.

Antrea Tzourovits
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2 Avtpéa TZoUpoBitg, AnitAo, 2023, EUNo leopard,
EUNo eNdTOU, EUNO KapUDIAS, PUANT XpUcoU,
PUOIKG Bepvikia (YKopaAdka), 72 x 20,5 x 1,2 ex.

Antrea Tzourovits, Untitled, 2023, leopard wood,
spruce wood, american walnut wood, golden leaf,
natural shellac (gomalaka), 72 x 20.6 x 1.2cm

3 Avtpéa ToupoBitg, Incomplete hold, 2023,
EUNO KapudiAg, EUNO eAATOU, PUANG XpUGOU,
PUOIKG Bepvikia (YKopaAdKka), 24 x 17 x 18 k.
Antrea Tzourovits, Incomplete hold, 2023,
american walnut wood, spruce wood, golden
leaf, natural shellac (gomalaka), 24 x 17 x 18 cm

FELLOWS

ElkaoTikEG TEXVEG

Antrea Tzourovits has completed his undergraduate studies in sculpture
at the Athens School of Fine Arts and holds a postgraduate degree from the
Slade School of Fine Art (UCL, University of London). In his practice, he uses
a wide range of expressive media and materials, including sculpture, painting,
installation, video, and music. He adopts familiar materials and popular symbols
in order to create imagery that resonates with the viewer, focusing particularly on
the poetic-philosophical content of objects and situations. The poetic narrative
style he has developed allows him to explore the ambiguities of life with the
aim of generating metaphorical content from his own, personal experiences.
He started working from an early age and has held various jobs, including as a
playground manufacturer and luthier. In 2020, APORIA, his first solo exhibition,
was presented at Kalfayan Galleries in Athens. He has also participated in a
number of group shows, including Doomed Companions. Unsubstantial Shades,
curated by Akis Kokkinos with the support of NEON Organization for Culture
and Development (The Hellenic Residence, London, 2022) and Encore — New
Greek Painting, curated by Eleni Koukou, Christoforos Marinos and Theophilos
Tramboulis (Athens Municipal Gallery, July 2023). In September 2023, his second
solo show, Counting Rests, opened at the Kalfayan Galleries in Athens. He has
received a postgraduate studies scholarship from the NEON Organization for
Culture and Development, while in 2022 he received The Kenneth Armitage
Young Sculptor Prize, the UCL East Provost Art Prize and The Hari Art Prize
Hong Kong.

Visual arts
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Eiprivin Tnviakou

H Eiprivn Trviakou (yev. 1993, ABrjva) eival elkacTiKAG Pe
£8pa 1o Eloivki kal paotnplonoleitat otnv EAAGSa (kuping
ot Aéofo) kai T Bigvvn. Eival mtuyioUxog EKAoTIKOV TEXVOV
NG Avtatng Zxohrg Kalav Texvav tng Abrvag (2018) kau
KATOX0G peTanTuylakou dimiwpatog anod 1o Turua Texvng

kat Ermotriung Ttou Mavemotnpiou Edapuoopévav Texvav tng
Biévvng (Angewandte, 2021). H mpaxtikr| tng Bacidetal oty
€peuva nediou kal mepIAapPAvel éva Pelypa TEKUNPIWONG e

1 Eiprivn TnviakoU, Nostalghos (Alpha) TPOOEYYIOEIG CUUUETOXIKOU XapakTripa mou Sivouv Eudaon otn ¢aviaocia. To
Ultra Waterproof Collector's Bib, 2022, €pyo TnG adpopd kupiwg Bepata tng fwng otnv UnaiBpo kat TG Aaoypadiag, oe
MIKTr TExvIK, SlaoTAoEIS PETABANTEG, pla avadiitnon va enavanpocdlopioel Tn oUvdeon e TN yn Kal Tov eautd. Zuyvd

12-14 Contemporary, Biévwn & Milos

Vusicevic xpnotporolel pwtoypadia, updouata, aviikeipeva kat keipevo. Exel ouppetaoyet

o€ NoAudplBpeG opadikeg ekBEoelg, petagu dAwv: «Meet the Universe», oe
Uttra Waterproof Gollector's Bib, 2022, ouvspya,oia HE TOV !Eupmndil«’) Opyaviopo I'lupnvm(bv Epeuvav, AUOTplGKI"]
N Akadnuia Eruotnudy, 2019: «Chambre d’Ami-xes» (Laurenz, Bigvvn, 2021):-
12-14 Contemporary, Vienna & Milos «Boxels», oTo m\aiclo Tou npoypaupatog «Biennale Sessions» g Mmevale tng
Vucicevic Bevetiag, 2019- eve) €pyo NG ekmpoowneital anod tny ykaAepi Kunst ab Hinterhof
(Parallel Vienna, 2019). Zuppeteixe oto npdypappa progeviag «Island Connect>,
pe Tnv unootripign Tou mpoypdupatog «Creative Europe» g Eupwnaikrg
‘Evwong (2020)- kat Hermitage Sykaminea (AgoBog, 2021), oe ouvéyeia Tou
oroiou ouveruuelrBnke to «Hermitage Sykaminea Gathering» (ABrjva 2022)
pe v unootnpi&n tou Ivotitoutou Goethe kat Tou mpoypdppatog Onassis AiR.
To €pyo g €xel unootnpixtel and to OvAavdiko lvoTitouto ABnvav kat To
Opoormovdiaké Yrnoupyeio Eknaideuong, Teéxvng kat MNMoAmopou tng AucTpiag.

Eirini Tiniakou, Nostalghos (Alpha)

Eirini Tiniakou
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2 Eiprivn TnviakoU, Nostimos (Beta) —
Nostalghos Collector’s Gloves, 2022, Biokoln
Baupévn pe Rosa Rugosa, 200 x 15 k.,

12-14 Contemporary, Bigvwn Milos Vucicevic

Eirini Tiniakou, Nostimos (Beta) — Nostalghds
Collector’s Gloves, 2022, viscose textile dyed
in Rosa Rugosa rosehips, 200 x 15 cm,

12-14 Contemporary, Vienna &8 Milos Vucicevic

3 Eiprivn TnviakoU, Nostalghos (Gama),

2022, yAunTo, PIKTA TEXVIKA, 35 X 70 €K.,

12-14 Contemporary, Bigvvn & Milos Vucicevic
Eirini Tiniakou, Nostalghds (Gama), 2022,
sculpture, mixed technique, 35 x 70 cm,

12-14 Contemporary, Vienna & Milos Vucicevic

FELLOWS
ElkaoTikEG TEXVEG

Eirini Tiniakou (b. 1993, Athens) is an artist based in Helsinki producing
work in Greece (with a focus on Lesvos) and Vienna. She holds a BA in Fine
Arts from the Athens School of Fine Arts (2018) and an MA from the Department
of Art and Science, University of Applied Arts Vienna (2021). Her practice is
grounded in field research, involving a mix of documentative, participatory and
imaginative approaches. Her work is primarily concerned with themes of rural life
and folklore and seeks to redefine our connection with the land and the self, often
blending photography, textiles, objects and text. She has participated in a number
of group exhibitions, among others: Meet the Universe, with the support of the
European Organization for Nuclear Research (Austrian Academy of Sciences,
2019); Chambre d'Amixes (Laurenz, Vienna, 2021); and Boxels, presented
as part of the Biennale Sessions program of the Venice Biennale, 2019. She
is represented by Kunst ab Hinterhof gallery (Parallel Vienna, 2019). She was
selected for the Island Connect, a residency program funded by Creative Europe,
2020; as well as for Hermitage Sykaminea residency in Lesvos, in the framework
of which she co-curated Hermitage Sykaminea Gathering (Athens, 2022) with
the support of Goethe Institute and the Onassis AiR. Her work has received
the support of the Finnish Institute of Athens and Austria’s Federal Ministry for
Education, Arts and Culture.

Visual arts
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Niko¢ TomaAidong

1 Nikog TonaAidng, Seascape, 2017, O Nikog Tonaiéng (yev. 1985) eivat anoddoitog g Avtatng Zxolig Kaiwv
YPa®imG oe xapri, 150 x 195 ex. Teyvav. Zet kal gpydaletal otny ABrva. To €pyo Tou eoTidlel otny Toruoypadia
Nikos Topalidiis, Seascape, 2017, graphite Kt ekppAdeTal LECA MO TNV AMOCTIACHUATIKY) ATEIKOVIOT) EVOG GaVTACTIKOU
on paper, 150 x 195 cm TomioU, YIa TO OTOI0 XPENGCILOMOLEL TNV TEXVIKY TOU AvAYAUDOU Kal TOU TUKVA

Soulepévou oxediou pe ypaditn. To €pyo Tou €xel mapouctaoTel, peTagl AAAwy,
oTIG akOAouBeg opadikeg exbeoelg: «Thalassa - The sea in Greek art from
antiquity until today», Mouoeio tng Zavykdng, 2022- «the Rooms 2016» (St.
George Lycabettus Hotel, ABrjva, 2016), kai «Kodra Fresh» (Zipaténedo Kodpa,
Oeooalovikn, 2011). Tov ZentépPpio Tou 2014 cuppeteiye, oe cuvepyacia pe
v Baoilikry Akadnpia Kaiav Texvav g ApBépoag, oe oepvaplo pe titAo «Time
and Tide» otnv néAn Escalles tng laAAiag. ‘Exet Aafel 1o mpwto Bpafeio otnv

71 MmuevaAe Qoitntav v ZxoAav Kaiav Texvov g EAAadag and 1o 18pupa
Ewkaotkav Texvav kat Mouoikng B. & M. Ogoyxapdakn (2014).

Nikos Topalidis
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2 Nikog TonaAidng, Horizon, 2018, ypa®itng
o€ xapTi, 150 x 300 &k.

Nikos Topalidis, Horizon, 2018, graphite on
paper, 150 x 300 cm

3 Nikog TonaAidng, PD (Position Doubtful), 2015,

YPaAPITNG o€ otundxapTo, 320 x 320 eK.

Nikos Topalidis, PD (Position Doubtful), 2015,
graphite on blotter paper, 320 x 320 cm

FELLOWS
ElkaoTikEG TEXVEG

E Nikos Topalidis (b. 1985) is a graduate of the Athens School of Fine Arts
living and working in Athens. In his practice, he fashions imaginary landscapes
out of densely worked pencil drawings and relief fragments. His work has been
exhibited in a number of group exhibitions, including Thalassa - The sea in

Greek art from antiquity until today (Shanghai Museum, 2022), Rooms 2016

(St. George Lycabettus Hotel, Athens), and Kodra Fresh (Action field Kodra,
Thessaloniki, 2011). In 2014, he attended the Time and Tide workshop at the

city of Escalles in France, in collaboration with the Royal Academy of Fine Arts of
Antwerp. He has been awarded first prize at the Biennale of Fine Arts Students in
Greece by the B. & M. Theocharakis Foundation for the Fine Arts & Music (2014).

Visual arts
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Avtiyovn ToaykapormouAou

1 Avtiyovn ToaykapornoUhou, Addio del
passato, 2023, Bivreo, 6, Douayié EOVIKNG
AUPIKNG ZKNVrG — Kévtpo MoAmopou
1dpupa Zraupog Nidpxog (KIMZN)

Antigoni Tsagkaropoulou, Addio del
passato, 2023, video, 6’, Greek National
Opera Foyer — Stavros Niarchos Foundation
Cultural Center (SNFCC)

2 Avtiyévn Toaykaponouhou, Affect Alien,
2021, Bivreo, Wrightwood 659 & Comfort
Station, Zikdyo

Antigoni Tsagkaropoulou, Affect Alien, 2021,
video, Wrightwood 659 & Comfort Station,
Chicago

3 Avtiyévn Toaykaponouou, Fluffy Library,
2018-2019, eykardortaon, ATOPOS cvc

& Arnofini & Mdvog Kokkividg

Antigoni Tsagkaropoulou, Fluffy Library,
2018-2019, installation, ATOPOS cve

& Amofini & Panos Kokkinias

2022

H Avtiyévn Toaykaporotiou (Bunny) eival eiaotikég pe £8pa tnv ABrva kat

10 Nog Avtleles. Eivalt anodortog tng Avwtdtng xoAng Kaiwv Texvav g
ABrjvag kal HETAMTUXIAKT doltrTpla oTIG Yndlakeg T€xves oto MNavemotrpo g
Kahpopviag, Aog AviZeheg (UCLA), émou omoubddel pe unotpodia tou I8pupatog
Fulbright. H mpakTikr g €€epeuvad {ntripata oxeTKA e TNV OIKELOMOINOT KAl TN
Slexdiknon xwpou rou dlappnyvuouyv Tnv Kupiapxn adrynorn, Kataokeudloviag
VEEG, PILOOTIACTIKEG AdnyNOELG, Ol omnoieg avadelkvUouv TG N anaAdtnta eivat
pia StapopdwTkr) SUvaun yla Ta ATOUA ToU EILACTE Kal yid TIG KOWOTNTEG UaAG

N} MG N peAayxoAia Kat n anotuyia Unopouv va OXNHUATICoUV |ia VEA TIOATIKY
katavénon. To 2018 dnuovpynoe 1o «Fluffy Library» otov noAitiotiké opyaviopd
ATOPOS cvc, pe v unootpi&n tou Opyaviopou MoAmopou kat Avantuéng
NEON. Mpokettat yia éva uBptdikd mpOTLeKT TO Omoio, EMi €vav OAOKANPO XPOVO,
arnotéleoe nedio Spaong kaAAitexvay, BiBAODIAwY, akTiBloTplwy, Mabliv Kat VEwV
ATOH®Y, OAWV TV 80V Twv okoyevelry, atopwv AOATKI+, kA H Souleld tng
€xel ekt1ebel oe pouoeia, voTitouTa Kal EKOECIOKOUG XWPOUG MAYKOOHIWG, ONwGg

10 Alebveg Kévtpo ZUyypovng TExvng tou MmpiotoA Arnolfini, Tnv 61 Mruevdaie
2Uyxpovng Téxvng Oeooalovikng, 0To MAQICIO TOU MPOYPANHATOG dihogeviag
kaluteyvawv Fresh A.LR. oto Bepolivo, Ta 6gatpa Hebbel Am Ufer (HAU) kau
Sophiensaele Tou BepoAivou, Tn Ztéyn Tou 16pupatog Qvdon, kabwg kat Toug
xwpoug texvns Wrightwood 659 oto Zikayo, Kunsthalle Exnergasse otnv Auotpia
kat The Breeder Gallery otnv ABrjva. 'Exet ouvepyaoTei pe KaANTEXVEG OWG

n Annea Lockwood, n Annie Sprinkle, n Brooke Candy kat o William Pope L.

Antigoni Tsagkaropoulou
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ElkaoTikEG TEXVEG

EIN|G]
Antigoni Tsagkaropoulou (Bunny) is a visual artist based between Athens

and Los Angeles. They hold a BA in sculpture from the Athens School of
Fine Arts and are currently completing an MFA in media arts at the University
of California (UCLA) under a Fulbright scholarship. In their interdisciplinary
methodology, the social component is paramount, while fluffiness and touch
are used as means to foster intimacy and interaction. Their work explores how
softness can lead us to transform our subjectivities and communities or how
melancholy and failure can shape a new understanding of the political. In 2018,
they created Fluffy Library, a hybrid platform of togetherness for artists, book
lovers, educators, activists, children and youth, families of all kinds and people
from the LGBTQIA+ community, which was hosted for a year by ATOPOS cvc
with the support of NEON Organization for Culture and Development. Their work
has been showcased internationally in museums, institutes and exhibition spaces,
including: Arnolfini Center of Contemporary Arts in Bristol (solo show); the 6th
Thessaloniki Biennale of Contemporary Art; Fresh A.LR. residency in Berlin; the
theaters Sophienshaele and Hebbel Am Ufer (HAU), also in Berlin; Onassis Stegi
in Athens; as well as at the art spaces Wrightwood 659 in Chicago, Kunsthalle
Exnergasse in Austria, and The Breeder Gallery
in Athens. They have collaborated with such
artists as Annea Lockwood, Annie Sprinkle,
Brooke Candy, and Willem Pope L.

Visual arts
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Katepiva Xatinkwot

1 Karepiva Xargnkwotn, Whisper to the Tiny  H Katepiva Xat{nkwoTr gival elkacTikn kaAAitexvida pe €dpa 1o Aovdivo kat

Planet, 2023, nxnké 5103pacTIKG Torio, Tnv ABrva. Anpioupyel TOINTIKEG EUMEIDIEG XPNOLUOTOIGMVTAG EUPEIA YKAUA
NEHEND UAIKGV Kal LEBESwY, OTwG NX0, YAUTITIKY|, UIKPOEAEYKTEG Kall MOOYPAUUATIGHO.
Katerina Chatzikosti, Whisper to the Tiny ZTNV MPAKTIKT| TNG, XPNOIUOTOLE TV AdTiyToT TPOKEIUEVOU va SIEPEUVHOEL TIG

Planet, 2023, sound interactive landscape,

i €VVOLEG TOU XPOVOU Kal TOU XWPOoU KaBwg Kat Tov Tporno aAAnAenidpaor|g Toug

pe Tov avBpwro. AvalnTiviag EUNVEUCT) OTOV XWPO TOU EVOTIKTOU, TIOTEVEL OTN
Suvaun Tou va polpalopacTe MPOOMTIKES, MVIIEG KAl cuvalobrpata péoa ano
Hia yYAwooa mou gival mapouoa kat avtiihapBdavetal 1o nepiBdiiov pag. Méow piag
TeAeTOUPYIKNG neBBSou, n Katepiva evawvel UNKA Kal TEXVIKEG HE Evav aAYNIKO
TPOMO, AMOKAAUTITOVTAG TN «MayEia» Kal TIG HOVASIKEG aPnyrOELG TIOU EVUNIAPYOUV
0€ auTA Kal SnuIoupywvTag «albgpla» €pya ToU avIavakAoUV MONTIKA TOTHa Kal
YEDUPWVOUV TOV ECWTEPIKO E TOV EEWTEPIKO KOOUO.

Katerina Chatzikosti
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2 Karepiva XarZnkwotn, Whisper to the Tiny BmeE Katerina Chatzikosti is a visual artist based in London and Athens. She
Planet, 2023, nxnTik6 S1adpacTiko Tonio, creates poetic experiences using a wide range of materials and methods
Novdivo including sound, sculpture, microcontrollers and programming. In her practice,
Katerina Chatzikosti, Whisper to the Tiny Planet,  she explores the concepts of time and space and their interaction with humans,
2023, sound interactive landscape, London with narrative serving as the means driving her exploration forward. Adopting
an instinctive approach, she believes in the power of sharing perspectives,
3 Karepiva Xatinkawath, Whisper to the Tiny memories and emotions through a language aware of its time. Through a
Planet, 2023, nxnikd SIadpacTiko Tonio, ritualistic method, Katerina fuses materials and techniques in an alchemical way,
Novdivo revealing the “magic” and the unique narratives hidden in these materials and
Katerina Chatzikosti, Whisper to the Tiny Planet, ~ creating ethereal pieces that reflect the poetic landscapes bridging our inner
2023, sound interactive landscape, London and our outer world.

Visual arts
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Avva Xouociada

2022

1 Avva Xouoidda, Tilt, 2022, eykatdoTaon,
200 x 160 x 80 eK.

Anna Housiada, Tilt, 2022, installation,
200 x 160 x 80 cm

Anna Housiada

94

H Avva Xouoldda yevvribnke otnv ABrjva. H mpakTikr g €xel wg Bdon tnv
gpeuva kal eoTidlel oG dlepyaocieg Mou emteAoUvIal GTO TMACICIO TNG KOWVOTNTAG,
EVM AMOTEAEITAL KUPIWG and CUUUETOXIKEG SPAOELG, EYKATACTACELG KAl KEIUEVQ,
TIou GEPOUV Evav I0TOPIKOG, KPITIKG 1) TIOAITIKS SildAoyo. Tng ap€oet va PAENEL TIG
opAdEeG oav OIKOOUCTHHATA Kal va Slepeuvd Tig SUVAIKEG TIou SnuioupyouvTal
péoa oe auTeg. Xpnolpornolwvtag pebodoAoyikda epyaleia nou Bacifovral ot
OUVEPYELA Kal TN CUAAOYIKT) Mapaywyr| yvaong, n Souleld tng diepeuvd tnv
aioBnon NG TaUTOTNTAG KAl Ta adnyraTa rmou In cuvodelouy, oe €va oUyXPOVvO
TIAYKOOLLLOTIOINEVO TOAITIGUIKG TAcliolo. Znoudaoce otnv Avwtdtn ZxoAr) Kaiov
Texvav TG ABrivag (2017) kat eivat KETOXOG TOU LETAMTUXIAKOU TITAOU OTIOUSmV
«Advanced Masters of Research in Art within Social-Political Context» anoé to
Maveruotjuio Sint-Lucas g Apegpoag (2020). Ta teleutaia xpovia epyddetal
oTov Sl1a0epaTIKO XWPO AVAPEDA GTNV TEXVN, TNV EKNAISEUOT) KAl TOV OKTIPLOO,
HE KEVIPIKO Afova TNV eVOUVAU®ON TwV KOWWVIKKOV SECpwY, TNV audlofritnon
€5pAIPEVWV PNTOPIKAV Kal TNV avdadel€n Tou SIKAIWUATOG TNG KABE ATOUIKOTNTAG
1} KOIVOTNTAG va TEL TNV loTopia TNG.
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2 Awa Xouoldda, Eva Midro kar Mia lotopia,
2020, EpeUVNTIKO £PYO/NEPPOPUAVS

Anna Housiada, A Dish and A Story, 2020,
research worky/performance

3 Avva Xouoldda, Meraoropd, 2022, kévtnua,
25x 17 ek. & 15 x 11 €K., U€pOg UNIKOU
OUM\OYIKAG KOANITEXVIKAG €PEUVAG

Anna Housiada, Metaspora, 2022, embroidery
pieces, 25 x 17 cm & 15 x 11 cm, part of
collective artistic research material

SIOWHY H>

ViV

FELLOWS

ElkaoTikEG TEXVEG

[EINJG]
Anna Housiada was born in Athens. Her practice is research-based and

process-oriented and takes the form of texts, installations and participatory events
that aim to trigger historical, critical and political dialogue. She likes to consider
communities as ecosystems and explore the dynamics of the relationships
emerging within them. Using methodological tools rooted in interdependence
and collective production of knowledge, her work explores the experience of
ethnic identity in a globalised postcolonial context. She studied at the Athens
School of Fine Art (2017) and holds an Advanced Master of Research in Art
within Social-Political Context from the Sint-Lucas University of Antwerp (2020).
In recent years, she has been working at the intersection between art, pedagogy
and activism, driven by a desire to strengthen social bonds, challenge hegemonic
narratives and empower individuals and communities to assert agency over their
own stories.

T TTVPTET T U TR

5 a 2 |
EIPOL 2020
: EMHWX KPAﬁA HELCAS §
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Visual arts
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Aavan Avayvwotou

Danai Anagnostou

96

1 Aavdn AvayvmoTou (napaywyog),
Abdullah Qureshi (cknvoB£tng), Journey to
the CharBagh, 2020, 17’

Danai Anagnostou (producer), Abdullah
Qureshi (director), Journey to the
CharBagh, 2020, 177

2 Aavan AvayvaoTou (napaywyog), Elena
Nasanen (cknvobetpia), Turbulent Waters,
2022, 18’

Danai Anagnostou (producer), Elena Néségnen
(director), Turbulent Waters, 2022, 18’

3 Aavdn AvayvaoTou (napaywyog), Karolina
Kucia (cknvobétpia), We Bites Us, 2023, 17’
Danai Anagnostou (producer), Karolina
Kucia (director), We Bites Us, 2023, 17’

H Aavan AvayvaoTtou eival Snuloupyikr) mapaywyog KIVOUPEVNG EIKOVAG

Kal gpeuviiTpla oTig omoudeg mapaywyng. To 2019 cuvidpuoe v eTaipeia
napaywyng Kenno Filmi oto EAcivkl. ‘EkTtote, emkevipwvetal otn yedupwon Tng
oUyXpOovNnG EIKACTIKNG KIVOULEVNG EIKOVAG KAl TOU Kivnuatoypddou. H Souleld g
SlapOPPHOVETAL HECW CUPUETOXIKWYV, SIETUOTNHOVIK®OV KAl SI0OEUATIKOV MPAKTIK®V
napaywyng nou Bacifovial OTIG CUVEPYATIKEG TITUXEG TOU KIVNaToypddou.
MapdaAAnAa pe v MPAKTIKY TNG, LEAETA TN Sladikacia Mapaywyrg oTov XWPo
TOU Kivnpatoypddou kat ekmovei ) didaktopikr) Siatpifry Tng oto MNavemotripio
Aalto, eniong otn @wAavdia, pe v unootnpEn tou Idpupartog Kone. Exet
OAOKANPWOEL To peTantuylakéd npoypappa «Visual Cultures, Curating &
Contemporary Art» Tou Maveruotnuiou Aalto (2020) KaB®G Kal TO LETAMTUYIAKO
npoypappa «ApXITEKTOVIKOG 2xedlacpog» Tou KoAeyiou Bakalo Art & Design
(ABrva, 2016). Eival anddoltn twv npoypaupdtwy «Berlinale Talents» (2019),
«Platform for Feminist Leadership» (2020) kai «Talents Sarajevo» (2022).
AOUAEIEG TNG €XOUV MAPOUCIACTEL OE HOUCEI Kal EKOECIAKOUG XWPOUG, OTWG TO
dvAavoiko nepintepo NG 58ng Mruevdle g Bevetiag, tnv tpievale Frestas

— Trienal de Artes 2020/21 (BpaZi\ia), To Mouoeio Movtépvag Texvng Kiasma
(Dwhavsia), To pouoeio Eye Film (OMavsia), To Mouoceio ZUyxpovng Téxvng tng
EoBoviag (EKKM), kat To Mouceio Gésta Serlachius (DwAavsia). ErupeArbnke 1o
Kivnuatoypadikd npoypappa tou Museum of Impossible Forms oto EAcivkt ano 1o
2019 éwg 10 2022.

2022
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EIN|G] . . . .
Danai Anagnostou is a creative producer for film and

moving image art; and a doctoral researcher in production
o studies. In 2019, she co-founded Kenno Filmi, a production

W'e bl,_teS us - company in Helsinki which hosts projects by international

/ ) filmmakers, researchers, and artists. Her work is shaped through
the participatory, interdisciplinary, and intersectional production
practices that stem from the collaborative aspects of filmmaking.
In addition to her practice, she studies contemporary conducts
and strategies for producing films; and works on her doctoral
thesis undertaken at Aalto University in Finland with the support
of Kone Foundation. She has completed a postgraduate
degree in Visual Cultures, Curating and Contemporary Art at
Aalto University, (2020), as well as a postgraduate degree in
Architectural Design at Vakalo Art & Design College (Athens,
2016). She is an alumna of Berlinale Talents (2019); Platform for
Feminist Leadership (2020); and Talents Sarajevo (2022). Her
works have been presented in museums and exhibitions spaces
such as the Finnish pavilion of the 58th Venice Biennale, Frestas
— Trienal de Artes 2020/21 (Brazil); Museum of Contemporary Art
Kiasma (Finland); Eye Film Museum (Amsterdam); Contemporary
Art Museum of Estonia (EKKM); and Gésta Serlachius Museum
(Finland). She curated Society of Cinema, a recurring film program
at the Museum of Impossible Forms in Helsinki between 2019
and 2022.

Moving image
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AAEEAVOPOC ATIOCGTOAGKNG

1 ANéEavdpog AnocToNdKNG, Big Gorilla,
2023-24,5’

Alexandros Apostolakis, Big Gorilla,
202324, 5’

2 ANéEavOpog AnooToAdkng, Big Gorilla,
2013-14,5

Alexandros Apostolakis, Big Gorilla,
2013-14, 5’

O AAgEavdpog AMooTOAAKNG YevvriBnke kat peyaAwoe otnv ABrva. Znoudaoce
ypadloTtikeg T€Xves oto Naverotripuio Autikiig ATTiknG Kt ano 1o 2012 acyoAeital
EMAYYEAUATIKA PE TNV ElKOVOYPAPNON KIvoupEVwy oxediwv, To storyboard kat Tnv
avantuén xapaktpwy. To 2013 oAoKANPwoE TNV MPWTN TOU UIKPOU UrKOUG Tawvia
kivoupévav oxedinv pe titho «The Guillable Kiss of Mr. Patokos». Zekivaovtag

and 1o Aiebvég Deotifal Tawiwv Mikpou Mrkoug Apduag, n Tawvia akoloubnoe
pia erutuynuévn nopeia Uo xpovwv cUPPETEXOVTAG o Sladopa deoTBAA

TAWVIWV MIKPOU PRKOUG Kal KIVOUPEVWY OXESiwV avd Tov KOOHO Kal AnéCTIaoE Hia
oelpd ano Ppafeia, peta&l Twv omnoiwv kat gva xpucod Bpafeio otnv katnyopia
kivoupgvav oxediwv ota Sa Aigbvry BpaBeia Kivntou Kivnpatoypddou tou

Xovyk Kovyk (HKIMFA, 2015). ‘Ektote, acyo)eital e To KivoUpevo oxESIo oe
ouvepyaoia pe v Odd Bleat Studios, kupiwg otov xwpo g Siadripiong. To
2018 avélafe Tov oxeblaoud kal TNy EIKOVOYPAPNON TV XAPAKTHPWY Yla TNV
noAuBpafeupévn Hikpou prikoug stop motion tawia tou Pwkiwva =gvou pe TitAo
«Heatwave», 010 mMAaiolo TNG eKNOVNONG TNG MTUXIAKNG TOU EPYACIAg KATA TNV
doitnor Tou oty Kpatikr ZxoAr) Kivnpatoypddou kat TnAedpaong (NFTS) tou
Hvwpévou Baotheiou.

Alexandros Apostolakis
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Alexandros Apostolakis was born and raised in Athens. He studied graphic
design at the University of West Attica and has been working as an illustrator,
animator, storyboard artist and character designer since 2012. In 2013, he
completed his first animated short film entitled The guillable kiss of Mr. Patokos.
After being screened at the Drama International Short Film Festival, the film
was presented in a number of film festivals around the world, winning several
awards including a golden award at the 5th Hong Kong International Mobile Film
Awards (animation category). Ever since, he has been collaborating with Odd
Bleat studios as an animator for the advertising industry. In 2018, he worked on
the character design and character animation for the award-winning short film
Heatwave (dir. Fokion Xenos).

Moving image
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Avtovnc BaAAnvopacg

1 Avtiovng BaMnvdpdg, Asukd XpioTou-
yewa 1948, 2022, 16’

Antonios Vallindras, White Christmas 1948,

2022, 16°

2 Avtwvng BaMnvdpdg, Aeukd Xpiotou-
yewa 1948, 2022, 16’

Antonios Vallindras, White Christmas 1948,

2022, 16’

3 Avtwvng BaMnvdpdg, Aeukd Xpiotou-
yewa 1948, 2022, 16’

Antonios Vallindras, White Christmas 1948,

2022, 16°

O Avtivng Balnvdpdg yevvrOnke oty ABriva kal LEYAAWOE OE APKETEG

noAeg g EAAGSag kal Tou e§wtepikou. Znoudace oikovopikd otnv ABriva kat
douleye wg Account Executive oty Ogilvy Greece. To 2014 anoddoioe va
aAGEel kaplépa Kat eMkeVIpwONKe oTov Kivnuatoypddo. Eival katoxog tou
petarntuylakou TitAou omoudwv «MA in Directing Film and Television» ané to
Maverotuo Tou Mnopvpoud Kal €xel OKNVODETNOEL TECOEPIG TAWVIEG LIKPOU
prikoug. H tawia tou «The Life of a Sober Man» (2016) npotdbnke yia 1o Ppafeio
«RTS Student Television Award» 1o Hvwuévo Baoilelo. ‘Exel epyaotei o

TOAAQ OTTIKOOKOUOTIKA MPOTEEKT WG OKNVOBETNG Kal mapaywyos kal wg Bonbog
OKNVOBETN Kal ouPNapaywyog otnv tawia «Amerika Square» (oknv. MNavvng
Sakapidng). TUPPETEIXE wg undTPodog oTo Mpdypaupa «START — Create Cultural
Change» tou Goethe-Institut Thessaloniki. Eivat ouviSputrig Tou oknvoBeTikoU
viougtou Ladies’ Fingers. H teheutaia Tou Tawvia, pe titho «Aeukd Xplotolyevva
1948» (2022), mpaypatonomBnke e v ouyxpnuatodotnon tou EAAnvikou
Kévtpou Kivnuatoypddou kat Tou mpoypappatog «Mikpodidp» tng EPT.

Antonios Vallindras

00
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(£ [N]G]
Antonios Vallindras was born in Athens and raised in various cities both

in Greece and abroad. He studied economics in Athens and has worked as an
Account Executive for Ogilvy Greece. In 2014, he decided to change careers
and focus on filmmaking. He holds an MA in Directing Film and Television from
Bournemouth University and has directed four short films. His film The Life of
a Sober Man (2016) was nominated in the UK for the RTS Student Television
Award. He has worked on numerous projects as a director and producer and
as assistant director and co-producer in the film Amerika Square (dir. Yannis
Sakaridis). He took part in the START — Create Cultural Change program of
the Goethe-Institut Thessaloniki and is a co-founding member of the Ladies’
Fingers directing duo. His latest film, White Christmas 1948 (2022), received
funding from the Greek Film Center and the Microfilm program ran by the Hellenic
Broadcasting Corporation.

Moving image
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Ada Baptdintn

1 Anda Baptqidomn, Sad Girl Weekend, 2019,  H Anda BaptQiwtn anogoirnoe and 1o Turpa Kivnupatoypddou tng ZxoAng
15 Kahav Texvav tou Aplototeleiou Maveruotnpiou ©@ecocalovikng, e eibikeuon
Lida Vartzioti, Sad Girl Weekend, 2019, 15" o1t oknvoBeoia kal To oevdplo. Exel oknvobetrioel 1o SlapnuoTikd omot
ya ta 90 xpovia tou AMO. To 2018 £\afe pépog oto mpdypappa «Pitching
2 Aida Baptidsmn, Happy Ending, 2022, 11 Training» tou AieBvous @eotiBaA Kivnuatoypddou ShorTS otnv Tepygotn pe tnv
Lida Vartzioti, Happy Ending, 2022, 11’ urooTtripEn Tou eupwraikol Siktuou NISI MASA, evd To 2019 ouppeteixe oto
npoypappa «Sarajevo Talent Campus». Anotelei pépog oknvobetikou Si8Upou
padi pe tov Anurtpn Toakaiéa. Ot tawieg Toug €xouv TagIBEPEL o€ TIOAAG
Virginity Odlyssey, 2023, 16 deonBAA avd tov koouo, HeTagl aAwv: Aiebveg DeotiBaA Kivnuatoypddou
Lidla Vartzioti, Good Girls Glub: A Virginity ToUu Kag)\oBl Bapt, Alsevac G)sorlﬁfl)\ Klvnparoypqq)ou geoll] ;qpays[?o, Alsevs%q
Odyssey, 2023, 16’ ®eonpal Kivnuatoypadou tou Kdipou, NopBnyikéd @eonBaA Tawviwv Mikpou
Mrkoug k.d. H teleutaia toug tawia pikpou prikoug pe titAo «Good Girls
Club: A Virginity Odyssey» Ba kavel Tnv naykoopa npeptepa g oto Aigbveég
Oeonpal Kivnuatoypdadou tou Palm Springs. MNMapdaAAnAa, Bpiokovtal 1o
0TAdI0 TNG XPNHATOSOTNONG YIQ TNV EMOUEVN HIKPOU urjkoug tawia toug («Blue
Mermaid», napaywyn Atalante Productions S.A.), ) oroia €xet AdBet ) oTrpEn
Tou EAAnvikou Kévipou Kivnuatoypddou kat ouppeteixe oto «Talents and Short
Film Market Word-Frame Workshop» o1o mAaiolo tou AieBvoug @eotiBdA Tawiwv
Mikpou Mrikoug tng Kumpou, kaBmg Kat yla Tnv Mp®Tr Toug Tavia HEYAAOU UrKOUG
e titAo «Friends, Birthdays, Murder, etc» (mapaywyr) Atalante Productions
S.A.), n oroia gxel unooTnpiytel anod 1o EKK oto 01ddio tng avantugng Kat
NG napaywyng Kat €xel oupuetdoyel oto Discovery Days tou 17ou @eotiBaA
EAAnvikou Kivnpatoypdadou tou Aog Avieleg. Ot tawieg Toug npofdailovial
o1n culoyn «Big Shorts» Tng mhatpdppag streaming tawvicov CINOBO.

3 A\ida Baptdiom, Good Girls Club: A

Lida Vartzioti
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ana Lida Vartzioti is a graduate of the School of Film Studies at the Faculty

of Fine Arts of the Aristotle University of Thessaloniki, where she specialized

in directing and screenwriting. She has directed the promotional video for

the 90th anniversary of the Aristotle University of Thessaloniki. In 2018, after
securing the support of the European Network of Young Cinema (NISI MASA),
she attended the Pitching Training program offered during ShorTS International
Film Festival in Trieste, while in 2019 she participated in Talents Sarajevo. She
is part of a directing duo, together with Dimitris Tsakaleas. Their short films have
travelled to many prestigious film festivals around the world, including Karlovy

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM

Vary International Film Festival, Sarajevo
International Film Festival, Cairo International
Film Festival, Norwegian Short Film Festival,
Trieste International Film Festival etc. Their latest
short film titled Good Girls Club: A Virginity
Odyssey will have its world premiere at Palm
Springs International Film Festival. At the same
time, they are in the process of financing their
next short film entitled Blue Mermaid (produced
by Atalante Productions S.A.), which has been
supported by the Greek Film Centre and was
part of the Talents and Short Film Market Word-
Frame Workshop in Cyprus; as well as their
first feature film, Friends, Birthdays, Murder, etc
(produced by Atalante Productions S.A.), which
was supported by the Greek Film Centre at the
development and production stage and was
selected for the Discovery Days forum of Los
Angeles Greek Film Festival 2023. Their films
are included in the Big Shorts selection of the
Greek VOD platform CINOBO.

Moving image
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iko¢ Ziwyag

2022

1 Nikog Zihyag, Ajuvn, oe diadikacia
napaywyng, 2023

Nikos Ziogas, Lake, in progress, 2023

2 Nikog Ziwyag, EvBduiov, 2021, 78’
Nikos Ziogas, Memento, 2021, 78’

3 Nikog Ziwyag, EvBuuiov, 2021, 78’
Nikos Ziogas, Memento, 2021, 78’

4 Nikog Ziwyag, Avoién, 2018, 10’
Nikos Ziogas, Spring, 2018, 10’

Nikos Ziogas

104

O Nikog Zihyag yevvribnke kat peydhwoe oty EAAada. Znoudaoce eikdva, rixo
kal povtdad. Ané 1o 2009 epydletal wg oknvoBETNG Kat Sieubuvrg dwtoypadiag
OE TIAPAYWYEG VIOKIUAVTEP eVIOG kal ekTOG EAAAS0G. To mpwTo Tou VIOKIPAvTEP
peydAou prikoug, To «EvBupiov», mpaypatonomnke pe tnv unooTtrplén Tou
EAnvikoU Kévtpou Kivnpatoypadou. H tawia ékave mpepigpa oto 230 OeotifAA
Ntokipavtép Oeooalovikng, eve anéonace 1o Bpafeio mpwtogpdavildpevou
oknvoBETtn anod 1o EAAnviké Kévtpo Kivnpatoypddou kat cuveyilet Tnv nopeia
g oe Siebvr) peoTAA.

MPOrPAMMA YMOZTHPIZHE KAAAITEXNQN IAPYMA ZTAYPOZX NIAPXOX (IZN)



FELLOWS

Kivoupevn eikéva

ma Nikos Ziogas was born and raised in Greece. He studied image, sound
and editing. Since 2009 he has been working as a director and director of
photography in documentary film productions. Memento, his first feature-length
documentary, was realized with the support of the Greek Film Center. The film
premiered at the 21st Thessaloniki Documentary
Festival, where the Greek Film Center awarded
it the Best Newcoming Director prize and is
continuing its course at international festivals.

Moving image
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‘EAla KaAoyiavvn

1 ENa Kahoyidwn, @paykéouka - H H ‘Eha Kaloyiavvn (yev. 1995, ABrjva) 8pacTtnplomoleital kG EIKAOTIKOG

[evebia [16An, 2023, 20° Kal kivnpatoypadiotpla petagl Abrvag kat Apotepvtap. levwinke kal

Elia Kalogianni, Prickly Pears - The peydAwoe oty Abriva. Znoudace otn ZxoAr) Kalwv Texvwv Tou AplototeAeiou

Birthplace, 2023, 20° Maverotnpiou ©ecoalovikng Kal CUVEXIOE TIG OTIOUSEG TNG OTNV EIKOVA KAl TOV
fixo otnv Akadnuia Gerrit Rietveld oto Apotepvrap, and onou kat anodoitnoe 1o

2 ENa Kahoyiawvn, Phélia, 2020, 17° 2019. To 2017 napakoAouBnoe pabrjpata avaloyikoy G kal mephOpUavg ot

Elia Kalogianni, Phélia, 2020, 17° oxoAr) Cooper Union tng Néa Yopkne. Zrjpepa epyagetal wg Kvnpatoypagiotpla

Kal eIKAoTIKT KaAATExvIG. H Souleld Tng ouvdudlel dpiAy, eykataotdoelg Bivieo

3 ENia Kahoyiéwi, O NookUon, o kat Bivreo-Sokipta. Ot Tawvieg g, mou Ti§ XapakInpilel To yuvaikeio BAEUNA,

Biadikacia napaywyrig, 2024, 35’ Sivouv agia oe ekeiva mou cuvrBwg PEvouv adpaTa Kal EYEIPOUV EpWTNUATA

Elia Kalogianni, Houseman, in progress, OXETIKA ME TN HOVAELd, TIG AVAUVIOELG, TNV ENAd|, TNV TAUTOTNTA, TOV EAEYXO

2024, 35° Kal To 6plo PeTAEY mpayuaTikoTnTag kat ¢pavraociag. Exel ouppetaoyel, petagu
aMawv, oe ekB€oelg ota pouoeia Stedelijk kat Eye Film oto Apotepvtap, kabwng
kat oto Algbveg Ogatpo tou Apotepviap. H pikpou prjkoug tawia tng e TitAo
«Phélia» (2020) ékave npepiépa oto 490 Algbvég DecTiBAA Kivnuatoypddou
Tou Potepvtay, fitav dpivaliot ota Bpafeia lpig tng EAAnvikng Akadnuiag
Kivnpatoypdadou otnv katnyopia tg KaAUTePNG GOITNTIKNG TAVIAG HIKPOU UIKOUG
kat €xel mpoPAnBei kat BpaBeutei oe MOAAG deoTBAN naykoopiwg. To «Soldier
365» (2019), n MP®TN TNG MEPAUATIKY] WUIKPOU WriKoug Tawia, EAafe eldnuo pveia
010 TAaiclo Tou mpoypdppatog «Eye on Art Research Lab» nou Siopydvwoe to
Mouceio Eye Film tou Apotepvtap kat ékave npepigpa oto Aiebveg DeotiBAA
Tawiwv Mikpou Mrikoug Apdpag. Autr tnv nepiodo avamntlooel i MEPAPATIKY
Tawia pkpou prikoug pe TitAo «Mammalia», pe v unootrpi&n tou Ynoupyeiou
MoAmopou kat ABAnTiopoy, Tou EAAnvikou Kévipou Kivnuatoypadou kat g EPT
(nMpoypappa «Mikpodilu»). ‘Exel, emiong, ouvepyaoTei oe eyxeipruata yia to
ekBeolako kévtpo Looiersgracht 60 (OAavdia), To Qdcsio Tou Apotepvtap (CvA),
™ ZT1éyn Tou I8pupatog Qvdaon kat wg cuvtovioTpla Kat unelBbuvn MPOYPANUATOG
Tou meplBaiioviikou ipoypdpupatos «<Echoes» oto Aegean Film Festival.

Elia Kalogianni
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Epydletal wg unevbuvn eykataotacewv ekBeotakol xwpou oto Mouoeio Eye Film
(OM\avsia) kat anote)el uENoG TNG KAAMTEXVIKHAG Opddag mou Ba eKMPoCwIHCEL
v EAAGSa otnv 60n Aebvry Kalitexvikry ‘ExBeon tng Mruevale Bevetiag 2024
ME TNV €IKaoTIKA TMPoTaon He TiTAo «=npopuepo/Dryland». Eival unotpodog tou
Epeuvntikou Ivotitoutou yia tig Téxveg kat tov Anuooto Xdpo LAPS (OMavsia).

A Elia Kalogianni (b. 1995, Athens) studied at the School of Fine Arts

in Thessaloniki and continued her audiovisual studies at the Gerrit Rietveld
Academy in Amsterdam, graduating in 2019. In 2017, she attended courses in
analog film and performance at Cooper Union College in New York. She works
as a filmmaker and visual artist. Her work combines films, video installations

and video essays. Her female gaze films give value to what usually remains
invisible and aim to raise questions about loneliness, memories, contact, identity,
surveillance and the distinction between reality and fantasy. Elia has participated
in exhibitions at the Stedelijk Museum, Eye Film Museum and the International
Theater in Amsterdam, among others. Her short film Phélia (2020) premiered

at the 49th International Film Festival Rotterdam (IFFR), was a finalist for the
Hellenic Film Academy Awards in the category of the Best Student Short Film
and has been awarded and screened in many international festivals. Soldier 365
(2019), her first experimental short film, received
a Special Mention at the Eye on Art Research
Lab organized by the Eye Film Museum in
Amsterdam and premiered at the Drama
International Short Film Festival. She is currently
working on Mammalia, a short experimental film
supported by the Greek Ministry of Culture,

the Greek Film Centre and the Hellenic
Broadcasting Corporation. She has also
collaborated on projects for the exhibition center
Looiersgracht 60 (Netherlands), the Amsterdam
Conservatory (CvA), Onassis Stegi and as

a coordinator for the environmental program
Echoes, part of the Aegean Film Festival. Elia
also works as an exhibition manager at the

Eye Film Museum in Amsterdam and she is a
member of the creative team that will represent
Greece at the 60th International Art Exhibition of
the Venice Biennale 2024 with the audiovisual
work =npduepo/Dryland. She is a fellow of
LAPS: Research Institute for Art and Public
Space (Netherlands).

Moving image
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Kwvotavtivog KapapaykiwAing

1 Kwvoravtivog Kapapaykidang, AVEL, O Kwvotavtivog Kapapayki®Ang yevvrfnke otnv ABriva to 1990. To 2012

2023, 17" OAOKATPWOE TIG OTIOUSEG TOU OTOV KIVIUATOYPAd0, KaBmG Kal TV MPWTN HIKPOU

Konstantinos Karamaghiolis, AVEL, 2023, 17" urjkoug tawvia tou pe titAo «Sphinx». H Tawia cuppeteiye oe 35 diebvr) peoTBAA
Kivnuatoypdsou, petagu twv onoiwv: Aiebvég eotiBAA Kivnuatoypddou tou
Nog Avtleheg (LA Shorts), Algbvég DeotiBaA Tawidv Mikpou Mrjkoug Apduag,
Aigbvég Oeotifal Tawviwy Mikpou Mrkoug KwvotaviivounoAng, Aiebveg DeonBdA
Kwnuatoypagdou Tipdvwy, Cinema City oto NOBL Zavt tng Zeppiag, Aiebveg
OeonBaA Kivnuatoypadou tng Abrivag Nuyteg Mpepigpag k.. To 2015
OAOKAT)PWOE TO MPXTO TOU VIOKIJAVTEP EYAAOU UrjKoug e TiTho «H odnpa
VIj00G», TO OMOI0 MAPOUCLIACTNKE O GeOTIBAA TAWIWV TEKUNPI®ONG. ZEl Kal
epydletal otnv ABriva wg oknvoBETNG kal oevaploypddog kal ouvepyAleTal e
Tov TnAeonTiké otabud tou ANT1, evw napaAAnAa oknvoBetei SlapnuioTtikda onot
Kal €XEl OUVEPYAOTEl WG PASIOPWVIKOG MAPAYWYOS yla To SeUTEPO MPAYPAUA TG
EPT. Autr v nepiodo etolpddel tn Seutepn MIKPOU UNKOUG Tawvia Tou Pe TiTAO
«Subbuteo» (¢vap&n yuplopdtwv o 2023) Kat MapdAAnAa ypddel TV mMp@Tn Tou
peydhou prikoug tawia pubonAaciag.

Konstantinos Karamaghiolis
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2 Kwvoravtivog KapauaykidAng, AVEL, 2023,
17

Konstantinos Karamaghiolis, AVEL, 2023, 17’

3 Kwvoravtivog KapauaykioAng, Sphinx, 2012,

18'25”

Konstantinos Karamaghiolis, Sphinx, 2012,
18°25”

FELLOWS

Kivoupevn eikéva

[E[N[G]
Konstantinos Karamaghiolis was born in Athens in 1990. In 2012, he

completed his studies in cinema as well as his first short film, Sphinx. The film
was presented in 35 international film festivals, including: LA Shorts International
Film Festival, Drama International Short Film Festival, Istanbul International Short
Film Festival, Tirana International Film Festival, Cinema City in Novi Sad (Serbia),
and Athens International Film Festival. In 2015, he completed The Iron Island, his
first feature-length documentary which was screened in several documentary film
festivals. He lives and works in Athens as a director (also of TV commercials) and
screenwriter and has collaborated with the Greek TV network ANT1 and with

the Hellenic Broadcasting Corporation, as a producer for one of the public radio
stations. He is currently developing his second film, Subbuteo (scheduled to be
filmed in 2023) and is writing his first feature-length fiction film.

Moving image
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EAeuBepia Katolavou

1 ExeuBepia Kataidvou, Xkounidia, 2021, 16’
Eleftheria Katsianou, Trash, 2021, 16’

2 EAeuBepia Kartoidvou, Aoupyour:: Evag
KIVOUUEVOG XwpoG — Alauépioua B17 — H
KapekAa, 2019, 15

Eleftheria Katsianou, Dourgouti: A moving
space — Apartment B17 — The Chair, 2019,
15’

3 EAeuBepia Kartoidvou, Ta kopitoia tng

Pgyyac, oe diadikaoia napaywyng, 2023
Eleftheria Katsianou, The herring girls, in

progress, 2023

H EAeuBepia Katoldvou yevvrOnke kat peyaiwoe otnv ABrjva kat givat
kivnuatoypasiotpla. ‘Exel ornouddoel moAmikr|) emoTtripn kat lotopia oto lNMdvtelo
Maveruotruio Kowwvikav kat MoAmkwv Emetnuov. Metd tig omoudeg tng
epydaoTtnke oe dldpopa MOOTA OE TNAEOTITIKEG MAPAYWYEG, KAL GTN CUVEXELQ
anopdoloe va EVIPUPNOEL TIEPAITEPW OTO OEVAPIO KAl TOV Kivnuatoypado,
AMOKTWVTAG METAMTUYIAKO TiTAO oToudwv Kivnpatoypddou and 1o MNavermotripio
KivykoTov Tou Aovsivou (2012). ‘Ektote, Mépa ano ta Mpoowrikd Tng
EYXEPNHATA, EXEL OUVEPYAOTEL Kal UE AAAOUG KIVIUATOYPAPIOTEG KAl KAANTEYVEG,
CUMPETEXOVTAG pE opadikd eyxelprpata oe ekBEoelg kal peoTBAA otnv
EANG8a kat o eEwtepiko. To 2020 1 tawia g «Remains» (81dpkelag evog
Aentou) Ta&ibee oe GpeoTBAN Tou e§wTepikoU anoorvtag Siebvr| BpaBeia.

To 2021 oAokAN|PwWOE TO HIKPOU UKOUG VIOKIMAVTEP WE TiTAO «Trash», To omoio
napoucldoTtnke oe eEAANVIKA kal E€va kivnuatoypadikd GpeoTBAN kal Tav
urnoynio yia ta Bpafeia lpic g EAAnvikng Akadnuiag Kivnuatoypdgou. Autr
v nepiodo PpiokeTal otn Bopeia lohavdia yia tnv avantuén Tou enouevou
VTIOKIJQVTEP TNG.

Eleftheria Katsianou
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(£ [N]G]
Eleftheria Katsianou was born in Athens and is a filmmaker. She has

studied political science and history at Panteion University of Social and
Political Sciences. After completing her studies, she worked in TV productions
under various positions before deciding to delve deeper into scriptwriting

and filmmaking with an MA in filmmaking earned from Kingston University
London (2012). In addition to her own projects, she has collaborated with
other filmmakers and artists in group projects shown in festivals and exhibitions
in Greece and abroad. Her one-minute film titled Remains (2020) has been
screened at international festivals, winning a number of awards. In 2021, she
completed Trash, a short documentary which has been screened in festivals both
in Greece and abroad and was nominated for an Iris award by the Hellenic Film
Academy. Currently, she is in the process of developing her next documentary
in northern Iceland.

Moving image
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ARTWORKS

Nnavvng KoAoidng

R

1 Mdavvng KoAdZng (oknvoBétng, napa-
ywyoég), O Mwpyog Tou Kédpou, 2020, 82’

Yiannis Kolozis (director, producer), Yiorgos
of Kedros, 2020, 82’

Yiannis Kolozis
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O Tavvng KoAdlng epydletal wg oknvoBETNG, Hoviep Kat Sleubuvrg dwtoypadiag.
lMa éva diaotnua tov pdPnge n pubomnAacia, aAld clvtopa engéotpee Kat

MAAL oTo vIoKIpavTep. Katd tn SldpKela Twv HETAMTUXIOK®WY TOU OTIOUSWY GTO
Northern Media School tou MNaveruotnuiou Sheffield Hallam oto Hvwuévo
Baoi\elo oknvoBgtnoe TG pikpou prjkoug tawieg «SoundRoom» (2005) kat «Get
Lost» (2006). To 2009 ta&idePe oty ApyEVIIV] yia TNV KIVNUATOYPAdGN o™ EVOG
VTOKIMAVTEP yia TNV pe€Bodo NG uoIkrG KaANEPYELAG. TO MPWTO TOU VIOKIUAVTEP
peyalou urkoug pe titho «Un Condor» (2015) yupiotnke otn XiAr, eved 10
8eutepo, «O MNpyog Tou Kedpou» (2020), yupiotnke pueta&y 1972 kat 2018 oto
vnoi TG Aovouoag ano Ttov idlo kat Tov natépa Tou. Kat Ta 8Uo viokipaviep frav
TIPOOWTIKEG MAPAYWYES Ol oToieG Xprpatodotibnkav péow crowdfunding.

MPOrPAMMA YMOZTHPIZHZ KAAAITEXNQON IAPYMA ZTAYPOX NIAPXOZ (IZN)



2 Mavwng KohdZng (oknvoBETNG, napaywyog),
O lMwpyog Tou Kedpou, 2020, 82

Yiannis Kolozis (director, producer),

Yiorgos of Kedros, 2020, 82’

3 Tdavvng KoAdZng (oknvoBéTng, napaywyog),
Un Céndor, 2015, 79’

Yiannis Kolozis (director, producer), Un Céndor,
2015, 79’

FELLOWS

Kivoupevn eikéva

[EINJG]
Yiannis Kolozis works as a film director, editor and cinematographer. For

a short period of time, he was drawn to fiction but then quickly traced his steps
back to documentary. During his postgraduate studies at the Northern Media
School, Sheffield Hallam University in the UK, he directed two short films:
SoundRoom (2005) and Get Lost (2006). In 2009, he travelled to Argentina to
film a documentary about natural farming. His first feature length documentary,
Un Coéndor (2015), was shot in Chile, while his second one, Yiorgos of Kedros
(2020), was filmed between 1972 and 2018 on the island of Donoussa in
collaboration with his father. Both documentaries were personal productions
funded by crowdfunding campaigns.

Moving image
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2022

Aewvidag Kwvotavtapakog

1 Aewvidag KwvoTtavtapdkog (mapaywyog),
2TaUpog MeTpdnouAog (CKNVOBETNG),
MikooBiwua, 2021, 26’

Leonidas Konstantarakos (producer),
Stavros Petropoulos (director), Microbiome,
2021, 26’

O Aewvidag Kwvotavtapdakog yevvrOnke otnv ABrva 1o 1983. Zel kal epyadetal
otnv ABrjva wg oknvoBETNG kal mapaywyos. Znoudace oknvoBeaia Kivnpato-
ypddou kat TnAedpaong otn ZxoAr Kivnuatoypddou kat TnAedpaong Aukoldpyou
>Taupakou. ‘Exovtag ouykevipwoel MOAUETT eunelpia o Sidadopeg EBIKOTNTEG
OXETIKEG UE TNV MAPAYWYH| KIVNHATOYPAdIK®V Kal SIadnUIoTIKGOV Taviay, To 2013
ouvibpuoe tnv Alaska Films, pia dnpioupyikr eTalpeia Napaywyng Kivnuato-
YPAPIK®V Kal SIaPNHUIOTIKGOV TAVIGV, KABKG KAl OMTIKOAKOUCTIKOU MEPLEXOUEVOU.

‘Exel epyaotel wg napaywyog ri/kat oknvoBETNG OE OMTIKOAKOUCTIKA Epya

SlapOpwv EBWV, ANd PHEYAAOU UNKOUG VIOKILAVTEP PEXPL SIadNUIOTIKA Kal
animated etaipikd Bivteo. Ta viokipaviép Tou €xouv mpoPAnbei kat Bpafeutei
oe TAr006 Slebvav deoTBAA.

Leonidas Konstantarakos
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2 NAewvidag Kwvotaviapdkog (Mapaywyog), Leonidas Konstantarakos was born in Athens in 1983. He lives and works
AT @TIot (o siasralel], 1k in Athens, Greece as a film director and producer. He studied film and TV
Auyodarou, 2023, 17 direction at the Hellenic Cinema and Television School Stavrakos in Athens. In

Leonidas Konstantarakos (producer) Angelika 2013, following many years of working in film and TVC productions under various

e elesion e @i-UeUsy 2028, capacities and roles, he decided to co-found Alaska Films, a creative audiovisual
and film production company. He has produced and/or directed audiovisual

3 Aewvidag Kwvotaviapakog (napaywyog), projects of various formats, ranging from feature-length documentaries to

Al e el 8Rme e v e peie commercials and animated corporate videos. His documentaries have been

nvoBETEQ), [MaveAriviov, 2023, 80’ .. ] . , ..
{oKnvoSerec), Flaveatrivioy presented in international film festivals, winning a number of awards.
Leonidas Konstantarakos (producer),
Spyros Mantzavinos & Kostas Antarachas
(co-directors), Panellinion, 2023, 80’

PRS5AEE Y IIE
2 ) I Y ST ETVE

Moving image
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Katepiva Maupoyswpyn

1 Karepiva Maupoyewpyn, Or AoUGLEVEG,
2019, Beatpiké €pyo, 90’

Katerina Mavrogeorgi, The Bathers, 2019,
theater play, 90’

2 Karepiva Maupoyewpyn, AidBaon, 2020,

ouv-oknvoBeoia pe Aiveia Toaudrn, 20°

Katerina Mavrogeorgi, Crossing, 2020,
co-direction with Aineias Tsamatis, 20’

3 Karepiva Maupoyewpyn, AidBaon, 2020,

ouv-oknvoBeoia pe Aiveia Toaudtn, 20’

Katerina Mavrogeorgi, Crossing, 2020,
co-direction with Aineias Tsamatis, 20’

H Katepiva Maupoyempyn yevvrOnke kal peydAwoe otnv Abrva. Anodoitnoe
and v Avatepn ZxoAr) Apapatikng Téxvng APXH g NéAng Kappd kat 1o
Tpnpa Emukowvwviag, Méowv & MNoAmopou tou MNavteiou MNaverotnpiou MoArtikdv
kat Kowwvikwv Emetnuov. Npdgel, naifel kat oknvoBeTei 010 Olvepd kat 0To
Bgatpo. To 2020, padi pe tov Awveia Toapdrtn kat Tov lMNavvn Kapapndatoo,
gypaye To oevdaplo TNG PIKpoU prkoug tawiag «H diaBaon». Ta yupiopata

G Tawiag ohokAnpwbnkav 1o 2022, oe oknvobeoia g idlag kat Tou Awveia
Toapdt. To 2021 ohokArpwoe To Tpito BeATPIKO TNG €PYO, HE TiTAO «To
anayopeutikd». To 2019 éypade 1o €pyo «O1 AoudpeveG», TO OMoI0 OKNVOBETNoE
o1o Skrow Theater. «Ot Aoudpeveg» mapoustaotnkav &avda tov Mdio tou 2022
oto Skrow Theater, ev 10 €pyo kukhodopnoe tov Oktwfplo Tou 2022 and

TG ekddoeig Kana Exdotikr). To 2017 €ypae 1o 0eVAPIO TNG HIKPOU UIKOUG
tawiag «<Maneki Neko», oe ouvepyaoia pe tov MavaAn Maupr| o onoiog kat
oknvoBgtnoe tnv Tawia. Qg nbormoldg, €xel ouvepyaotel pe Tnv oudda Patari
Project kat toug Blitz Theater Group, eva ival I6puTIkd PEAOG TnG opddag
Skrow Theater Group. Z10 6€atpo, €xel ouvepyaoTei pe Toug oknvoBETeg Owud
Mooyonouho, BaciAn Maupoyewpyiou, Apyupn =dén, n oknvobetpla Bdowa
AtTopldv K.d. ZTov KIvnpatoypddo, EXEL CUVEPYAOTEL e TOuG oknvoBETeg Apyupn
Manadnuntpdnouro, Zayapia Maupoeidry, MNMavteAr) BoUkyapn kat Tn oknvoBeTtpla
O¢\yia MNeTpdkn. To 2017 rjtav unoymdla yia 1o Bpafeio Mehiva Mepkoupn.

Katerina Mavrogeorgi
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Katerina Mavrogeorgi was born and raised in Athens, Greece. She is a

graduate of Nellie Karra’s Higher School of Dramatic Art ARCHI and of the
Department of Communication, Media and Culture, Panteion University of Social
and Political Sciences. She writes, acts and directs both for the cinema and for
the theatre. In 2020, together with Aineias Tsamatis and Yiannis Karabatsos,

she wrote the script for the short film The Crossing, which she subsequently
directed in collaboration with Aineias Tsamatis. In 2021, she authored a new play
under the working title Ships Detained at the Port. In 2019, she wrote the play
The Bathers, which was presented in Skrow Theater under her direction. The
play made its second premiere in 2022 and was published from Kapa Ekdotiki in
October 2022. In 2017, she wrote the script for the short film script Maneki Neko,
in collaboration with Manolis Mavris, who also directed the film. As a theater
actress, she has worked with the companies Patari Project and Blitz Theater
Group, while she is one of the founding members of Skrow Theater Group
company. In theater, she has collaborated with directors Thomas Moschopoulos,
Vassilis Mavrogeorgiou, Argyris Xafis, and Vasia Attarian, among others. In
cinema, she has played in films directed by Argyris Papadimitropoulos, Zacharias
Mavroeidis, Pantelis Voulgaris and Thelgia Petraki.

Moving image
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Newpyia Mnapdn

2022

WATCH ME VANISH

& o

1 Fewpyia Mndpdn, Watch me Vanish,
2022, 4’

Georgia Bardi, Watch me Vanish, 2022, 4’

2 lewpyia Mndapdn, The Balloon, 2021, 1
Georgia Bardi, The Balloon, 2021, 1’

3 lewpyia Mndpdn, The Last Touch, 2021, 4’

Georgia Bardi, The Last Touch, 2021, 4’

Georgia Bardi

118

a film by Georgia Bardi

fi“'*_}

H lewpyia Mnapdn eivar oknvoB€tng 2D animation pe €6pa 1o Aovdivo kat tnv
Abrjva. Eivat anodoitog Tou Tpnpatog Mpadiotikng kat Ontikng Enkowwviag Tou
Mavemotnpuiou Autikng Attiknig. Eival, emiong, kdtoxog Tou petantuylakoy TitAou
omnoudwv «MA Animation» and 1o Mavemotripio v Texvav tou Aovsivou. Ot
MEPLIOOOTEPEG AMO TIG TAWVIEG TNG Eival AUTOPRIOYPADIKEG KAl EUMVEOVTAL AT TNV
embupia NG va enmkowvwvrioel Ta ocuvaolnpatd tng. Tng apéoet va dnuoupyet
Tawieg mou eival KATL MEPIOCOTEPO AMO ATAEG IOTOPIEG Kal TIou 0 Beatrig pmopei
va TAUTIOTEl HE aUTEG. TNy TeAeutaia tng tawia, pe titho «Watch me Vanish»,
e&epeuva ) ouvinapén napeAdovtog kal napovtog. MNpdkertal yia pa tawvia 2D n
oroia KIVE{TaL KAPE KAPE O XapTi e TN XPrjon kapPouvou kat OAn 1 1oTopia KUAA
WG pia diadoyr) okEYEWV XWPIG YPARUIKT] abnynHATIKY| Sour).
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Georgia Bardi is a 2D animation director based in London and Athens. She

holds a BA in Graphic Design and Visual Communication from the University of
West Attica and an MA in Animation from the University of the Arts London. Most
of her films are autobiographical and stem from a desire to communicate her
feelings. She aspires to create films which are more than a story, allowing space
for people to identify with them. In her latest film, entitled Watch me Vanish, she
explores the notion of a past and a present existing simultaneously. Watch me
Vanish is a 2D film shot frame by frame and animated on paper with the use of
charcoal, in which the story unfolds through a succession of thoughts that do not
follow a linear narrative structure.

- Who saved me from that hell

Moving image
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NAoukac MaAaiokpaocag

1 Noukdg lMNaAaiokpaodg, Final Year, 2022,

77
Lucas Paleocrassas, Final Year, 2022, 77’

O Aoukdg Maiatokpaodg eival kivnpatoypadlotiig pe €6pa tnv Abrva. Znoudaoce
emkowwvia cto DEREE — Apepikaviko KoAéyio EAaSog kat oto Avolyto
Maveruotpio Tou Hvwpévou Baotleiou kat 1o 2014 gpydotnke otnv etaipeia
napaywyng Principal Media oto Aog Avtleleg peow unotpodiag tou diebvolg
opyaviopou Libra Group. ‘Exet oknvoBeTr|oeL VIOKIMAQVTEP Yia TNV TNAedpaon

Kal Tov Kivnpatoypddo mnou €xouv npofAndei oe Sidpopa diebvr) pecT A

Kal ONUAvTIKA eKNABEUTIKA 18pUpata, énwg To Mavermotrpio Sapienza g
Paung kat 1o Maverwotjuo g Néag Yopkng. To mp®To Tou HEYAAOU UrKOUG
viokipavtep «Citizen Xenos» €ékave npepiépa 1o 2018 oto 200 DeonfBAA
Oeooalovikng, fitav unoyrdlo yia 1o Ppapeio Tng Aiebvoug ApvnoTtiag kal EAafe
1o npwto Ppafeio oto DeonBAA Ntokipaviép «Ztypeg AArBelag» tng Etaipeiag
EAvav ZknvoBetav. To 2022 Siaywviotnke oto 240 OeoctiBal Ntokipavteép
©eooalovikng Pe To VEO PeyAaAou prikoug vIokipavtép Tou «Final Year» oe
oupnapaywyn g etapiag napaywyrig ANEMON Productions kat tou EAAnvikou

Lucas Paleocrassas
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2 Noukdg Mahaiokpaodg, Final Year, 2022, 77’

Lucas Paleocrassas, Final Year, 2022, 77’

3 Noukdg Mahaiokpaodg, Citizen Xenos, 2018,

63’
Lucas Paleocrassas, Citizen Xenos, 2018, 63’

PETRE PRODUCTIONS
LA CHARALAMPI

FELLOWS

Kivoupevn eikéva

Kévtpou Kivnpatoypddou kat €éAafie 1o Bpafeio Kautepou Ntokipaviép Meydiou
Mrkoug oto 250 Aiebveg DeotifaA Kivnuatoypddou OAupriag. ‘Exet avaldfel
Vv Snuioupyia viokipaviep yia tig Spdoelg tou mpoypdppatog Active Citizens
Fund, evog ek Twv peyaAitepwv XpnHatoSoTIK®OV MPOoyPappdTwy TG Kowvwviag
Twv MoAitev otnv EAAASa, pe Siaxeiploteég emyopriynong to 18pupa Mnodoodkn
Kal Tov pn KuBepvnTiko opyaviopd SolidarityNow.

NE
Lucas Paleocrassas is a Greek filmmaker based in Athens, Greece. He

holds a BA in Communications (Film & TV, Journalism) from the DEREE — The
American College of Greece and the Open University UK. He is a recipient

of Libra Group’s internship program that earned him postgraduate work for

the production company Principal Media in Los Angeles. He has directed
documentaries that have been screened at international festivals and major
educational institutions like the Sapienza University of Rome and the New York
University. His first feature documentary Citizen Xenos premiered in 2018 and
was nominated for the International Amnesty
Award at the 20th Thessaloniki Documentary
Festival. It was also named Best Documentary at
the Greek Directors Guild Film Festival in 2020.
Final Year, his second feature documentary, co-
produced by ANEMON Productions and the
Greek Film Centre, was screened in competition
at the 24th Thessaloniki Documentary Festival
and received the Best Feature Documentary
Award at the Olympia International Film

Festival for children and young people. His
latest work is a documentary on the actions

of the Active Citizens Fund Greece, managed
by the Bodossaki Foundation and the non-
governmental organization SolidarityNow.

Moving image
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Aonpiva MNpo€dpou

1 Aonpiva Mpoédpou, MMiow and 1
Onuwvieg, 2022, 118’

Asimina Proedrou, Behind the Haystacks,

2022, 118’

2 Acnpiva Mpoédpou, IMiow arnod Tig
Onuwvieg, 2022, 118’

Asimina Proedrou, Behind the Haystacks,

2022, 118’

3 Aonpiva Mpoédpovu, IMiow and Tig
Onuwvieg, 2022, 118’

Asimina Proedrou, Behind the Haystacks,

2022, 118’

Asimina Proedrou
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H Aonpiva MNpogdpou yevviibnke 10 1982 otnv ABrjva. Znoudaoe POUCIKT),
OLKOVOIKG, Kal oknvoBeaia kivnuatoypddou. H pikpou prikoug tawia g

«Red Hulk» (2018), tnv onoia oAokArpwoe (cevdplo, oknvobeoia, napaywyr)
OTO MAGOIO TWV TPOMTUXIAKWV TNG oToudwy, képdloe Tov Xpuad Aldvuco oto
Aigbvég DeotBai Tawikv Mikpo Mrkoug Apdpag (2018) kai To npwto BpaBeio
KaAUTEPNG Taviag pikpouU prikoug oto Alebveg DeocTiBAA Kivnpatoypddpou

™G ABrvag Nuyteg Mpepigpag (2013). H tawia cuppeTeixe o ndvw anod

e&nvta S1ebvry peoTBAA, peTa&U Twv onoiwv kat 1o Alebveég DeotBAA Tawicv
MikpoU Mrikoug tou KAeppov-Depdv (Aigbveg AlaywvioTiko, 2014), ki €xel
arnoorndoel entd Slebvr Ppafeia. H mpmtn peyalou prikoug tawia g, «Micw
and 1g Onuwvigs» (2022), eival pia cupnapaywyr EAAadag-Teppaviag-Bépelag
Makedoviag. Avantiyxbnke péow twv mpoypappdtwyv Berlinale Script Station
2016 kau First Film First 2016-2017, kat unoostnpixBnke petagy dAwv, and

ToV YEPHAVIKO TnAgomTikO 0T1abud ZDF-Arte kat 1o eupwnadiko tapeio otripiEng
Eurimages. Anéonaoe €&t Bpafeia oto Aiebveg DeotifdA Oeccalovikng Kat To
BpaBeio mpwtoepdavifopevou oknvoBeTn oto Aiebvég DeoBdA Kivnuatoypddou
g Ivdiag. Xuppeteixe oto Aiebvég DeondA Kivnuatoypddou tou Zidvel pe o
npoypappa tou European Film Promotion «<EUROPE! VOICES OF WOMEN IN
FILM», kat €xel eruheyei yla 1o Siebvég SlaywvioTiké turpa tou Galway Film Fleadh
(lothiog 2023). H tawia £xet anoondoet S10upapPikeg KpITKEG otnv EAAASa kat
81ebvwg («Screen Daily», «The Film Verdict», «Fipresci», «Variety»), mpoBa\etat
oTIG EMANVIKEG aiBouoeg 11dn yla 23 cuvexopeves efGopadeg, evem eival unoymdla
ya 17 BpaBeia ‘lpig and v EAAnvikny Akadnpia Kivnupatoypddou —apiBudg
PEKOP UMOYNPIOTATWY GTNV loTopia Tou Becpou.
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(E[N[G]
Asimina Proedrou was born in 1982, in Athens, Greece. She studied

music, economics and film directing. Her short film Red Hulk (2013), which she
produced, wrote and directed, was named best short film at the two major film
festivals in Greece. It was officially selected for more than seventy international
film festivals, including the Clermont-Ferrand Short Film Festival, and won seven
international awards. Her debut feature film Behind the Haystacks (2022) is

a Greek-German-North Macedonian co-production, developed through the
programs Berlinale Script Station (2016) and First Film First (2016-2017). It was
supported by the EU cultural support fund Eurimages and the program ZDF-
Arte, among others. Behind the Haystacks won six awards at the Thessaloniki
International Film Festival, and the Best Debut Feature Award at the International
Film Festival of India. It also participated in the European Film Promotion Program
EUROPE! VOICES OF WOMEN IN FILM at the Sydney International Film
Festival and is selected for the Galway Film Fleadh (International Competition —
July 2023). The film has been critically acclaimed in Greece and internationally
(Screen Daily, The Film Verdict, Fipresci, Variety). It is currently in its 23rd week of
major cinema screenings in Greece, and it was nominated for 17 awards by the
Hellenic (Greek) Film Academy; a record-breaking number of nominations in the
history of the awards.

Moving image
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2nUpoG ZKAvSaAog

1 Znupog Zkdavdahog, Horsepower, 2021,
15’
Spyros Skandalos, Horsepower, 2021, 15°

2 Znupog Zkavdahog, 2Tepeo Bivreo NoBa
KAaur, 2023, 7’

Spyros Skandalos, Stereo Video Nova
Club, 2023, 77

3 2nUpog ZkAvdahog, ZTépeo Bivreo NoBa
KAaun, 2023, 7°

Spyros Skandalos, Stereo Video Nova
Club, 2023, 7’

Spyros Skandalos
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O oknvoB£1ng kat oevaploypddog Znupog Zkavdalog yevvrOnke otnv Abrva
Kal oroUdaoe OMTIKOAKOUCTIKEG TEXVEG 0TO lovio MNaverotripio. 'Exel aoyoAnbei
HE Tawvieg HIKpPoU UrKOUG, VIOKIHAVTEP Kal BIVIEOKAIM, evi €Xel ouvePYaoTEL

JE Ta pouolkd ouykpotnpata 2tepeo NofBa, 1000mods, Viagra Boys kabwg

kat Tov Bpetavo oknvoBetn John Akomfrah. H teAeutaia tawia tou pe Titho
«Horsepower» mpayuatonoir}énke pe v unootrpi&n tou EAAnvikod Kévipou
Kivnpatoypadou. H tawia ékave Siebvr) mpepigpa oto mAaioto tou Siebvoug
PpeoTBAA kivnpatoypdapou POFF Shorts: anéonace ) Xpuon ABnvd 61o Turjpa
«UIKPEG EAANVIKEG loTOPiEG» aAAd Kkal To Bpafeio yuvaikeiag eppnveiag oto
Aigbvég PeoctBAA Kivnpatoypadou g Abrvag Nuyteg Mpepiépag: evw oto
®OeonaA Tawviov Mikpou Mrjkoug Apapag Bpafeutnke pe el8iko Bpafeio Tng
ETUTPOMN|G, TIUNTIKY Sidkplon dwToypadiag, kabws kal pe to Bpafeio ontikrg
adriynong g ‘Evwong EAvev Kivnupatoypadiotav. H npwtn tou tawia, pe titho
«[Aéva», unootnpixBnke anod 1o EAAnviké Kévipo Kivnpatoypadou kal angonaoe
10 Bpapeio kaAutepng Tawiag pubomAaciag kabwg kat To Bpafeio kool otov
20 Aaywviopo Tawviwv Mikpou Mrkoug nou dlopydvwoe n Zteyn tou I8pupatog
Qvadon. H enopevn tawia tou xpnuartodoteitat and 1o npdypappa «Mikpodiiu»
g EPT.

2022
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(E[N[G]
Spyros Skandalos is a director/screenwriter born in Athens, Greece.

He has studied audiovisual arts at the lonian University and has made short

films, documentaries and music videos. He has worked with the Biritish artist

and filmmaker John Akomfrah and the music bands Viagra Boys, Stereo Nova
and 1000mods, among others. His latest short, Horsepower, funded by the
Greek Film Center, had its international premiere in Tallinn Black Nights Festival
(POFF Short) and then went on to receive a Golden Athena as well as a Best
Actress award at the Greek Short Stories section of the Athens International

Film Festival. In addition, Horsepower was awarded the Special Jury Award, the
Cinematography Award and the Visual Storytelling Award of the Greek Society of
Cinematographers at Drama International Short Film Festival. llena, his first short
film also supported by the Greek Film Center, received the Best Short Fiction
Award and the Audience Award at the 2nd Short Films Competition organized by
Onassis Stegi. His next short, Oxytocin, is funded by the Hellenic Broadcasting
Corporation’s Microfilm program.

Moving image
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AAEEQVOPOC ZKOUPAG

2022

1 ANéEavdpog Zkoupag, KuBog, 2016, 23’

Alexandros Skouras, Cube, 2016, 23’

2 ANEEQVDPOG ZKoUupag, PuoaploVika
Mav, 2020, 20’

Alexandros Skouras, Harmonica Man,
2020, 20’

3 ANéEQVDPOQ ZKoUpag, AAKUOVIOEG,
2022, 15’

Alexandros Skouras, Halkyon Days,
2022, 15’

O AAEEavdpog Zkoupag yevvrOnke kal peydhwoe otnv Abrva. ‘Exel onouddoel
OLKOVOLLIKG, MONTIOUIKEG OTOUSEG kal dpthocodia. And 1o 2008 £wg To 2016
5idaoke eBehovTikd aloONTkY| KIvnpatoypdadou kal oknvobeaoia ota oepvapla
Tou MNoAmoTtikou Opidou Dottty Tou MNaveruotnuiou ABnvav. Exel ypdyel kal
OKNVOBETAGEL TIG TAVIEG HIKPOU prikoug, «Gran Partita» (2011), «807» (2012),
«Abies» (2013), «Tpéva» (2012), «<KuBog» (2016), «Ducappdvika Mav» (2020),
«ANkuovideg» (2022), KaBMOG Kal TO VIOKIMAVTIEP UeYAAOU Urikoug «Avalntoviag
tov KaZavtZakn» (2018). O1 tawieg Tou £xouv napouclacTei oe MOAAAG GpeoTBAA
otv EAAaSa kal 1o e§nteplko Kat €xouv AdRel onuavtikeg Slakpioelg (Xpuod
Advuoo oto Alebveég DeotifAA Tawiwv Mikpou Mrikoug Apdpag yia tnyv tawia
«KUBog» Bpapeio kaAutepou cevapiou oto Alebveg DeotiBAA Kivnuatoypddpou
™G ABrvag Nuyteg Mpepigpag yia v idla Tawvia- Apyupo Aivuco yia tnv tawia
«@uoapudvika Mav» oto Alebvég OeotiBAA Tawidv Mikpol Mrikoug Apdpag: kat
BpaBeio kaAutepng Yndlakng Tawiag yia tnv tawia «Gran Partita», eniong oto
Aigbvég DeotBaN Taviwv Mikpol Mrkoug Apapag). Auth tnv nepiodo ypadel
TO OEVAPIO Yla TNV MPWTN TOU Talvia PeyAAou Prkoug, eve napdAAnAa Bpioketat
070 0TASI0 TNG MPOETOLUACIAG Yl TO EMOUEVO VIOKIHAVTEP Tou. Mépa and autd,
epydaleTal WG aveEAPTNTOG OKNVOOETNG Kal HOVIEP OE TNAEOTTIKA VIOKIUAVTED.

Alexandros Skouras
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Alexandros Skouras was born and raised in Athens. He has studied
economics, cultural studies and philosophy. From 2008 to 2016, he taught
film aesthetics and film direction on a voluntary basis for the University of
Athens Student Cultural Club. He has written and directed the following short
films: Gran Partita (2011), 807 (2012), Abies (2013), Trains (2012), Cube
(2016), Harmonica Man (2020), Halkyon Days (2022), and the feature-lenght
documentary In search of Kazantzakis (2018). His films have been presented in
numerous Greek and international film festivals and received significant awards
(Golden Dionysus at the Drama International Short Film Festival for Cube; Best
Screenplay Award at the Athens International Film Festival for the same film;
Silver Dionysus at the DISFF for Harmonica Man; and Best Digital Film Award,
again at the DISFF, for Gran Partita). Currently, he is working on his first feature
film, and is in pre-production for his next documentary. Moreover, he works as
a freelance director and editor in television documentaries.

Moving image
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NrappmA T¢adbkag

1 TaBpInA T¢agkag, Euroman, 2015, 22° O TaPpmA TZadkag (yev. 1986) eival KATOXOG PETAMTUXIAKOU TITAOU OTOUSEHV
Gabriel Tzafka, Euroman, 2015, 22’ and 1o Tpnpa Kivnupatoypddou g 2xoAng Kaiwv Texvwv tou AplototeAeiou

Maveruotnpiou ©eocalovikng (2010) kat anddottog NG oXoAiG Kivnuatoypddou
2 FaBoih TZapKae, Naumkée, 2014, 15° Super 16 otnv Komeyxdyn. 'Exet ocuppetdoyet ota npoypdupata «Berlinale

Talents» kat «Talents Sarajevo». Ot pikpoU prjkoug tawieg tou «Arion», «Sailor»

kal «<Euroman» €xouv taidéPel oe MOANA PpeoTIBAA Kal AMOCTIACEL MEPIOCOTEPA
and 30 Siebvr) BpaPeia. To 2017 oAokAPwOE TNV MPWTN TOU PHEYAAOU UNKOUG
Tawia pe titAo «Aykdabr», pia oupnapaywyn peta&t EAAASag kat Aaviag, n omnoia
anéonaoe 1o Bpafeio «Eurimages Lab Projects Award». H 8eutepn peydiou
prikoug Tawia Tou pe Titho «Ode to Joy» mpaypatonomBnke pe tn Borbela twv
npoypappdtwv «Creative Europe MEDIA» kat «Nipkow Programm» kat eruléxOnke
yla va cUPPETACYEL 0To Mpoypapua «L' Atelier» Tou Turjpatog véwv dnpoupywv
Tou DeotBAN twv Kavvav (Cinéfondation). To 2019 éhaBe pEPoG oTo MPOypapua
«The Factory» Tou @eonBaA Twv Kavvwv, oto mAaiolo Tou omoiou n Tawvia Tou

«The Right One» ékave mpepigépa oto Aekamnevlriuepo ZknvoBeTwv otig Kavveg.
Eivar pélog g Aavikng Akadnuiag Kivnuatoypagou, Tng Eupwnadikrig Akadnpiag
Kivnpatoypadou kat g ‘Evwong ZknvoBetwv Kivnupatoypdadou tng Aaviag.

Gabriel Tzafka, The Sailor, 2014, 15’

3 TaBpInA T¢apkag, Thom, 2017, 90°
Gabriel Tzafka, Thorn, 2017, 90’

Gabriel Tzafka
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Gabriel Tzatka (b. 1986, Athens) holds a postgraduate degree in film

directing from the School of Film of the Aristotle University of Thessaloniki (2010)
and is a graduate of the Super 16 film school in Copenhagen. He is an alumnus
of Berlinale Talents and Talents Sarajevo. His short films Oblivion, Sailor and
Euroman have been screened in numerous international festivals, winning over
30 international awards. In 2017, his first feature film Thorn (a Danish-Greek
co-production) received the Eurimages Lab Projects Award. His second feature
film, Ode to Joy, was developed with the support of Creative Europe’s MEDIA
Program and the Nipkow Programm (Germany) and selected to participate in
Cinéfondation’s L'Atelier program. In 2019, The Right One, his second feature
film, was selected to participate in Cannes Film Festival's The Factory program
and screened during Director’s Fortnight. He is a member of the European Film
Academy, the Danish Film Academy and the Danish Film Directors’ Association.

Moving image
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Anptpng ToaAanatng

1 Anpnritpng ToaAandmng, Ndokn, 2018, 22

Dimitris Tsalapatis, Torpor, 2018, 22’

2 Anuntpng ToaAandtng, Your Hands,
2019, 12’

Dimitris Tsalapatis, Your Hands, 2019, 12’

3 Anpntpng ToaAandrng, Cigarettes After
Death, 15’

Dimitris Tsalapatis, Cigarettes After Death,
15’

Dimitris Tsalapatis
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O Anpntpeng Toalandtng yevvriBnke kal peydAwoe otnv ABrva. Znoudace
oknvoBeaia otn ZxoAr| Kivnuatoypdgou kat TnAeopaong Aukoupyou Ztaupdkou
kat oto Goldsmiths' College tou Maveruotnpiou Tou Aovdivou («<MA in
Filmmaking»), kafm¢ kal uabnuatikd oto EBviko kat Kanodiotplakd Maveruotruio
ABnvav. H mpoTtn Tou Tawia pikpou prjkoug, pe Titho «Ndpkn», xpnupatodotribnke
and 1o npoypappa «Mikpodidp» tng EPT (2017) kat €kave mpepiépa oto 410
Aigbvég Deotfal Taviwy Mikpou Mrkoug Apdpag, émou anéomnaoce 1o Bpafeio
npwtoepdpavifopevou oknvoBETN Kat 1o Bpafeio onTkhg apriynong anod Ty

‘Evwon EAvav Kivnuatoypadlotov. EmumAgov, n tawia emAéxbnke oto mAaicto

Tou 240u Aigbvoug Deotifal Kivnuatoypddou tng Abrivag Nuyteg Mpepépag
kat Tou 120u @eotifal Tawiwv Mikpou Mrikoug Oeooalovikng, eva €kave Slebvi
npepigpa oto Aiebvég Peotifal Kivnuatoypadpou tou Aivig kal cuvexioe tnv
nopeia g oe diebvr) peocTBAA. H Seltepr Tou Tawvia pkpou PfKoug HE TITAO
«Your Hands», n onoia avantixbnke 6to MACiclo TNG TEAKIG HETATITUYIAKTG TOU
epyaoiag, €kave npepepa oto PectBAA Kivnuatoypadpou Tawviwv MOANG g
Meyding Bpetaviag (BUFF) to 2020. BpiokeTal 6o 01ddio tou post-production
NG TPITNG Tou Tawiag pikpou urikoug pe titho «Cigarettes After Death» oto
OTAdI0 TNG MPO-TIAPAYWYNG TNG TETAPTNG TAviag Tou e TTAO «Mikpeg Zweg»,

TO OEVAPLO TNG onoiag eykpiOnke kal xpnuatodoteital and 10 MPOYPARHa
«Mikpodidp» g EPT (2020) kai ano 1o EM\nviko Kévtpo Kivnuatoypdadou,
kaBwg kal 6To 6TASI0 TNG AvANTUENG TNG TPWTNG TOU TAWVIAG HEYAAOU UNKOUG HE
TitAo «Boyos», To oevapio tng onoiag xpnuatodotriOnke anod 1o EKK oto mAaioio
TOU MPOYPANMATOG «2uyypadng oevapiou — development/ A. otddio ouyypadng
treatment» (2021).
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Dimitris Tsalapatis was born and raised in Athens. He studied Film Directing

at Hellenic Television and Cinema School Stavrakos and at Goldsmiths College,
University of London (MA in Filmmaking). His debut short film, entitled Torpor,
was realized with the support of the Hellenic Broadcasting Corporation’s
Microfilm program (2017). The film premiered at the 41st Drama International
Short Film Festival, where it was awarded the Nikos Katsouridis Special Prize for
a Newcoming Director as well as the Greek Society of Cinematographers’ award
for best visual narration. It was also selected for the 24th Athens International
Film Festival and the 12th Thessaloniki International Short Film Festival; and had
its international premiere at Linz International Short Film Festival before continuing
its course in other festivals around the world. His second short film, Your Hands,
which he developed as a postgraduate student at Goldsmiths, premiered at
Biritish Urban Film Festival 2020. He is currently working on the post-production
of Cigarettes After Death, his third short film, and the pre-production of another
short entitled Little Lives, whose script has received funding from the Microfilm
program ran by the Hellenic Broadcasting Corporation (2020) and the Greek
Film Centre. He is currently in development for his first feature film, Boyos, also
funded by the Greek Film Centre.

Moving image
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Kwvotavtivo¢ XaAiaocac

O Kwvotavtivog Xahidoag (yev. 1992) eival unoymdlog SiI8AkTwp oTn olvOeon
o1o AplototéAelo MNaveruotripio Oecoalovikng, pe edikeuon oty onepa Kal

Tov Kivnuartoypago. Eival apiotouyog andgortog tou Turpatog Mouoikav
>moudwv Tou AlMO kal aplotouyog anddoltog tou Mpoypappatog Metantuyiakov
2moudwv «2UvBeON HOUCIKNAG yla Tov Kivnuatoypddo, To B€atpo Kal TG TEXVES
G napdotacng» tou Tufiuatog Mouoikwv 2noudwv tou loviou MNaveruotnuiou.
‘Exet ypayel pouoikny kat oknvoBeTrioel Tawvieg mou €xouv mpoBAnBei kau
BpaPeubsl oe S1ebvr deoTBAA (Alebvég DeotBAA Kivnuatoypddou Tou ‘Qoty,
Aigbvég Oeotifal Neavikou Kivnuatoypddou g ZeoUl, Aiebveg DeotiBAA
Kivnpatoypadou tng Abrivag Nuyteg Mpepiépag, Aiebvég DeotBdA Tawvicmv
MikpoU Mrkoug Apapag k.a.). To 2018 éhaBe pepog oto npdypapua «Talents
Sarajevo». AnpIoUpYEl EYKATACTACEIG L€ MOUCIKT Kal BiVTEO TIOU €X0UV TIUNOE

pe Suo Biebvr) BpaBeia otov Slaywviopd «Rethinking Xenakis: Composition for
Ensemble» ané 1o Kévtpo lavvng Zevakng (CIX) kat €xouv mapouciaotei o HMA,
[aAAiq, lanwvia, Megiko k.d.

Konstantinos Chaliasas
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1 Kwvoravrivog Xahidoag, Dove, 2016, 14’ Konstantinos Chaliasas (b. 1992) is a PhD candidate at the Aristotle

Konstantinos Chaliasas, Dove, 2016, 14’ University of Thessaloniki, specializing in music composition for the opera and

the cinema. He holds a BA and an MA (both awarded with honors) from the
Department of Music at the AUTH and an MA in Music Composition for the
Cinema, Theatre and for Performance Arts from the Department of Music, lonian
University. He has composed and directed short films which have been presented
and awarded at international film festivals (Austin International Film Festival,

Seoul International Youth Film Festival, Athens International Film Festival, Drama
International Short Film Festival, etc.). He is an alumnus of Talents Sarajevo,

and has been awarded two international prizes at the Rethinking Xenakis:
Composition for Ensemble contest organized by the Centre lannis Xenakis, for his
video and music installations, which then went on to premiere in the US, France,
Japan and Mexico, among others.

2 Kwvotavtivog Xahdoag, Woman, 2015, 15’
Konstantinos Chaliasas, Woman, 2015, 15’

Moving image
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AAEEaVOEpOC Xavtlng

1 ANéEavdpog Xavting, O lNeipateg Tou
Alyaiou: @wrid o1 KUKAGOEG, 2019, 44’

Alexandros Chantzis, Pirates of the Aegean:

Fire in the Cyclades, 2019, 44’

2 ANéEavdpog Xavting, Karainyn, 2009,
17’

Alexandros Chantzis, Student Occupation,
2009, 17’

3 ANéEavdpog Xavtdng, TogAor-
MnaprogAdva, 2012, 17°

Alexandros Chantzis, Chelsea-Barcelona,
2012, 17’

2022

O AAgEavdpog Xavtlng yevvrOnke oto Aypivio To 1985. Eivat anddoltog tou
Turuatog MAnpodopiknig kat ThAemukovwvicv Tou EBvikou kat KanodioTtplakou
Maveruotnuiou ABnvav (2011). ‘Exel epyactel oto B2atpo wg Bondog
OKMVOypAdOoU Kal OTOV KIVNuatoypddo ws Bonbdg oknvoBETn Kat casting
director. ‘Exel oknvoBetnoel TG Bpafeupéves HikpoU prkoug Tavieg «KatdAnyn»,
«Toéhoi-Mnaptoehovar, «Oa ndpw pia Babia avdoa kat 6a cou nw», KABWG Kat
TA PHEYAAOU MHKOUG VIOKIMavTEP «Hugpohoyia ExkdoPiopol» (yia Aoyaplacpd tou
Xauoyehou tou Maidiov), «<H Naupayia g Naundxktou» kat 8Uo enelo6dia tng
OEIPAG IOTOPIKAV VIoKIpavTeEp «OL melpatég Tou Alyaiou». Zuv-oknvoBETnoe tn
oelpd Spapatonompévav viokipavtep «H Mevid tou '30», Tnv TnAeTawia Tplov
eneloodinv «H Kopooa g Gdaunpikag» kat oknvoBETnoe TNV TNAEOITIKY

oelpd pubomiaciag tTwv Oavdon Manabavaciou kat MixaAn Pénna «Maipn
Maipn Maipn». ‘Exel oknvoBeTrioel pouoikd Bivieo KA kal EXEL OUVEPYAOTEL WG
oknvoBetng pe ta EAAnvika Tayudpopeia, v Artogether — Téxvn Atopwv pe
kat xwpig Avannpia, T Ztéyn I6pupatog Qvdon kat 1o Apyeio KaBdadn. To 2014
ouppeteixe oto «!f Istanbul-Sundance Screenwriters Lab» pe 1o oevdpio «Tt
xado naudi», ev 10 2020 emA€xOnke oto mpdypappa «Talents Sarajevo» pe 1o
oevdplo «To Xwpto», yia 1o omnoio €xel AdPel evioyuon and 1o EAAnviké Kévipo
Kivnpatoypadou. Tnv idia xpovid, n kpitikr) erutpornr) twv Kpatikev Bpafeiwv
>uyypadng Oeatpikol Epyou tou anévelpe nawo yia 1o Beatpikd pyo «Doult».

Alexandros Chantzis
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Kivoupevn eikéva

Alexandros Chantzis was born in Agrinion, Greece in 1985. He is a
graduate of the Department of Informatics and Telecommunications, National
and Kapodistrian University of Athens (2011). He has worked in several theatre
productions as an assistant production designer and in films as an assistant
director and casting director. He has directed the award-winning short films
Student Occupation, Chelsea-Barcelona and I'll take a deep breath and I'll tell
you; as well as the documentary feature films Bullying Diaries (for the Greek
child welfare organisation The Smile of the Child), The Battle of Lepanto and
two episodes of the historical documentary series Pirates of the Aegean. He
co-directed the docudrama series The 30s Generation, the three-episode TV
film The Countess of the Factory and directed the TV fiction series Mary Mary
Mary, written by Thanasis Papathanasiou and Michalis Reppas. In addition, he
has directed music videos and projects commissioned by the Hellenic Post,
Artogether — Art of People with and without Disabilities, Onassis Stegi and
Cavafy Archive. In 2014, his feature script What a silly boy was selected for the
If Istanbul-Sundance Screenwriters Lab. In 2020, he was selected to participate
in the program Talents Sarajevo with his feature script The Village in the Woods,
while the same project has been supported
by the Greek Film Center. The same year he
received an award for his theatrical play Fuit in
the biennial Playwriting Competition, organized
by the Greek Ministry of Culture and Sports.

Moving image
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2odia Aavan BopfBila

1 Zopia Aavdn BopBita (neppbdppep,
Xopoypdpog), episode 02: two is my
favourite colour, 30’, 2023, M54, Abriva
Sophia Danae Vorvila (performer, chore-
ographer), episode 02: two is my favourite
colour, 30’, 2023, M54, Athens

2 Yopia Aavan BopBita (neppdplep,
X0POYPAPOR), episode 02: two is my
favourite colour, 30’, Anpihiog 2023,

M54, Abriva i MupTd Mpnyopiou
Sophia Danae Vorvila (performer, chore-
ographer), episode 02: two is my favourite
colour, 30°, April 2023, M54, Athens

&3 Myrto Grigoriou

2022

H Yooia Aavdan Bopfila el kal epydletal petagu Abrivag
kal BpugeAwv. Anodoitnoe and v Avatepn Enayyeiua-
TIkT) oA} Xopou AkTtiva (2015) kat to Turjua Wuyoloyiag
Tou [NMavreiou Maverotnuiou Kowvwvikav kat MNMoAmikawv
Eruotnuav (2016), eve 1o 2021 £\afe unotpodia yia va
TIAPAKOAOUBNOEL TO HETATTUXIOKO MPOYPAUHA EPEUVAG

kat Yopoypadiag oto Baoihiké Qdeio g Aupepoag,

and 1o omnoio anogoitnoe pe aplota. Qg eppunvelTpla,

€XEL oUVEPYAOTEl e OPASEG Kal Xopoypadoug e oadn
kateuBuvon) To GUYXPOVO XOPO Kal TNV MEPPOPHAVE, OTIWG
) Hildegard de Vuyst, v TZévn Apyupiou, Toug elkaoTikoug
Mavvn Bapeha kat Mapio Ztapdtn, v Opxriotpa twv
Mikpov Mpaypdtwv, Tov Simon Van Schuylenbergh, )
Dwrtewvn Ztaparelonovlou k.d. EmunAéov, eival evepyd
pENoG NG BeAyikng kohekTiBag kaAlitexvwv Ne Mosquito
Pas, pe tou omoioug €xet AdRel p€Pog oe peoTBAN otV
AuBepoa, Tig BpuEéAeg kat 1o Koptpik. Ao 1o 2016

eival otaBepry ouvepydtng tou Romeo Castellucci katd
S1ebvr) neplodeia tou €pyou Tou «Democracy in America».
To 2022 cuvepydotnke ek véou pe tov Romeo Castellucci,
pe apoppn To xopwdlakd gpyo Tou Mozart «Requiem» rou
€xel 1dn napouctactei 0To MAaiolo Tou decTBAA Wiener
Festwochen kai oto Baoihiko ©gatpo La Monnaie otig
Bpugeheg kat mpokettal va napouctaotel 0 2024 o1n
Baoi\eia. Metagt 2021 kat 2022 0AOKANPWOE TNV MPAKTIKT
NG doknon pe m xopoypddo Meg Stuart (<CASCADE»
kat «Solos and Duets», Kaaitheater) kat napakoloubnoe
eVIaTIKA oepvapla pali tng otig BpugeAheg, To MNapiot

kat otn Bitépla-Tkaotélg. H kaANTeXVIKn TNG MPAKTIKY
eival dppnkta ouvoedepévn Pe Tov AUTOoXESIACHO Kal

v dpeon xopoypadikr) ocuvBeon. Tov lovAio Tou 2021,
ouppeteixe oto peoTal xopou DANSAND! oto BéAyio,
eV MAPAAANAQ CUVEPYAOTNKE HE TO LOUCEIO LOVTIEPVAG
1€Xvng Mu.ZEE oty Ootdvdn. To teleutaio didotnua SiapopdveL To AToUKO
G €PYO, TO OMOI0 KIVEiTal 0TO peTaixpio petag duopopiag kat andAauong
OUYKEVTP®VOVTAG Bpavopata pYviung Kal IKPO-IoTOPIWY Kal XapToypadwviag

Vv kabnuepvotTnTa pEow Kivnong kat Adyou. To 2022, oe ouvepyasia pe tnv
AMikn AeuBepuwtn, mapouciace 1o €pyo «this_is_a_never_ending_sunday.jpg»

oto Kaaistudio’s otig BpuE€AAeg, pe v unootnpi§n g opyavwong Soroptimist
International otnv AuBépaa, tou I8puparog Koning Boudain omig BpuggAeg,

TOU EPEUVNTIKOU KEVTpou workspacebrussels kat Tou mpoypdupatog dhogeviag
Summer Studios tng oxoAng PA.R.T.S. oto BéAylo. Ané 1o 2020 ouvepydaletal pe
N XpLoTiva ZKoUTEAQ, PE TNV omoia €xel avamnTugel TNV MOAUPECIKY] MEPDOPUAVG
«MELKMARKT 27» oe ouvepyaoia pe 1o kévipo KAAP otn Mmput. To 2023
napouoiaoce 1o ev e&elifel €pyo ¢ pe titho <HARD TIMES GOOD TIMES» oe
ouvepyaoia pe 12 kaANtéxveg, kabwg kat Tn ooho nepdopuavg «episode 02: two is
my favourite colour», kat Ta 8Uo otov xwpo M54. To akadnudiko €1og 2023-2024,
eival péNog NG epeuvnTiknG opddag oto Baoihiké Qdeio g ApBépoag pe to €pyo
¢ «HARD TIMES GOOD TIMES: on discomfort, sublimation and movement» kat
€xet AdBet v unotpodia danceWEB yia va napakoAoubrioet 1o peoTiBAA xopou
Kal KaAANTEXVIKAG eknaiSeuong ImPulsTanz otn Bigvvn (2023).

Sophia Danae Vorvila
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3 Xopia Aavdn BopBila (MeppopueR, XOpoypd-
®0g), this_is_a_never_ending.sunday.jpg, 40’,
DeBpoudplog 2022, Kaaistudio’s, BOUEEMEQ
i3 Boris Bruegel

Sophia Danae Vorvila (performer, choreogra-
pher), this_is_a_never_ending.sunday.jpg,

40’, February 2022, Kaaistudio’s, Brussels
i3 Boris Bruegel

FELLOWS

Xopo¢

[EIN[G]
Sophia Danae Vorvila is based between Athens and Brussels. She is a

graduate of the Aktina Higher Professional Dance School (2015), the Department
of Psychology, Panteion University of Social and Political Science (2016) and has
completed (with distinction) the postgraduate research and choreography program
of the Royal Conservatoire Antwerp in 2021, where she studied under a scholarship.
As a performer, she has collaborated with several collectives and choreographers
whose practice is firmly rooted in contemporary dance, improvisation and
performance, such as Hildegard de Vuyst, Jenny Argyriou, visual artist Jannis Varelas,
the Little Things Orchestra, Simon Van Schuylenbergh, and Fotini Stamatelopoulou.
She is part of the Belgian artist collective Ne Mosquito Pas, with which she has
taken parts in festivals in Antwerp, Brussels and Kortrijk. Since 2016, she has been
collaborating with Romeo Castellucci for the project Democracy in America, as one
of the four core dancers for the show’s international tour. In 2022, she worked with
him again on Mozart's choral piece Requiem, which has already been presented

at the Wiener Festwochen festival and the Royal Theatre La Monnaie in Brussels,
with the next stop scheduled for spring 2024 in
Basel. Between 2021 and 2022, she interned

with choreographer Meg Stuart (CASCADE

and Solos and Duets, Kaaitheater) and attended
intensive workshops with her in Brussels, Paris and
Vitoria-Gasteiz. Her artistic practice is inextricably
linked to improvisation and instant composition.

In July 2021, she performed at the DANSAND!
festival and started collaborating with the modern
art museum Mu.ZEE in Ostend. At the moment,

she is developing her own choreographic work,
which oscillates between discomfort and pleasure,
gathering fragments of memory and micro-histories
and documenting everyday life through movement
and text. In 2022, in collaboration with Aliki
Leftherioti, she presented the performance project
this_is_a_never_ending_sunday.jpg at Kaaistudio’s
theater in Brussels, with the support of Soroptimist
International Antwerp, the King Boudain Foundation
in Brussels, the research center workspacebrussels
and the residency program PA.R.T.S. Summer
Studios. Since 2020, she has been collaborating
with fellow performer Christina Skoutela on the
multidisciplinary performance MELKMARKT 27, in
collaboration with KAAP center in Bruges. In spring
2023, she presented her research under the title
HARD TIMES GOOD TIMES in collaboration with
12 artists from various fields, as well as her solo
work episode 02: two is my favourite colour; both at
M54 collective space. For the academic year 2023-
2024, she will be part of the research team at Royal
Conservatoire Antwerp with her project HARD
TIMES GOOD TIMES: on discomfort, sublimation
and movement. She has received a danceWEB
Scholarship to participate in ImPulsTanz festival in
Vienna (2023).

Dance
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Muptw Npavwa

1 Muptd Tpdwa (xopeuTpia), Bastet, 2018,
dnown nepPopuavg, Kévtpo MoAmouou
1dpupa Zraupog Nidpxog (KIMXN), ABriva
Twpyog ATaENg

Myrto Grapsa (dancer), Bastet, 2018,
performance view, 50', Stavros Niarchos
Foundation Cultural Center (SNFCC),
Athens & George Ataxis

2 Mupt MNodya (xopoypddog, xopeuTpia),
Small Talks, 2023, dnown otouvTio, MupT®
Tpdwa, Mavwng Tolykpng, M54, ABriva

& lwdvva Xatgnavdpéou

Myrto Grapsa (choreographer and dancer),
Small Talks, 2023, studio view, 25°, Myrto
Grapsa, Yiannis Tsigkris, M54, Athens
loanna Chatziandreou

Myrto Grapsa

138

H Muptw Mpdga (yev. 1986, Abrva)
anogoitnoe anod v Kpatkr)

YxoA Opynotikric Téyvng (KZOT,
2007). ‘Exel onouddoel oto Tunua
Oeatpikav Xnoudwv Tou EBvikou kat
Kanodiotplakou Mavemuotnuiou ABnvay,
eVW €ival KATOX0G METATTUXIOKOU TITAOU
omnoudwv anod tn ZxoArj ZUyxpovou
Xopou tou Aovdivou (LCDS, 2010). Qg
XOPEUTPLA, EXEL CUVEPYAOTEL UE TOUG
akoAouBoug KAANTEXVEG, OPAdEG Kal
opyaviopoug: T¢evu Apyupiou, Mapiavva
KaBaA\epdrou, Jorge Crecis, Kuptako
Xat¢nwdavvou, Jonathan Lunn, Athina
Vahla, Simonetta Alessandri, Andrew
Hardwidge, Brendan Fernandes,
Enlgish National Opera (ENO), Royal
Opera House oto Aovdivo, DeotiBAr
ABnvav Emdaupou, Hellenic Dance
Company kat Trumpet Creepers. Qg xopoypddog, €xel mapoucidoel Souleld TG
otn Ztéyn Tou I18pupatog Qvaon, otnv E6vikn Aupikr Zknvr (EAY), oto THE
PLACE (LCDS, Aovéivo), otnv MruevaAe tng ABrvag, oto ®ectBaA Xopou
Abrvag, oto OeotiBAA Néwv Xopoypddwv otn Z1€yn Tou I18pupatog Qvdon, oto
«Athens Video Dance Project», otn diadiktuakr matdpoppa g EAX GNO TV
kat oto kavalt 3Sat tng Meppaviknig TNAedpaong. Zto B£atpo, EXEL CUVEPYAOTEL
WG KIVNoloAoyog kat nepdpoéppep pe toug Rufus Norris, Heiko Lange, Mavvn
KakAga, Terre de Semis, Mdvo Bafaddkn, Apn Adoko, Kamnia M€pou kat tnv
ouada Oper(O). Exel Mael uépog oe 8iebviy peotBAN otnv EAAGSa kat oto
eEwTepIkd, kaBWG emiong Kal o oepvapla KaAitexvav onwg ot Hofesh Shechter,
Milan Herich, Jasmin Vardimon, Anurjtpng MNandiwdvvou, Aviwvng Owviaddkng
kat Chisato Ohno. Ao 1o 2017 eivat kaAhitexvikr SieuBuvipla Tou Artiria Athens
— performing arts lab. Ano 1o 2012 napadidel pabrpara ovyxpovou xopou oTnv
ABrva, kaBwg kat otnv KZOT (2012-2018). Eival péhog tou SI18aKTIKoU Mpoow-
rukoU NG Avatepng EnayyeApatikng ZxoArig Xopou tng EAZ, érnou Siddokel
oUyxpovo xopo kat Bewpia.

MPOrPAMMA YMOZTHPIZHZ KAAAITEXNQON IAPYMA ZTAYPOX NIAPXOZ (IZN)



3 Mupt® Mpdwa (xopoypd@og, XopeuTpIa),
Small Talks, 2021, anoyn npéRag, 25’, Mdavvng
Tolykpng, Muptd Mpdwa, Qdeio ABnvdv
lwdvva Xatnavdpéou

Myrto Grapsa (choreographer and dancer),
Small Talks, 2021, studio view, 25°, Yiannis
Tsigkris, Myrto Grapsa, Athens Conservatoire
loanna Chatziandreou

FELLOWS
Xopo¢

ana Myrto Grapsa (b. 1986, Athens) is a graduate of the National School of
Dance in Athens (KSOT, BA Honors) and studied at the Department of Theatre
Studlies, National and Kapodistrian University of Athens. She also holds a
postgraduate degree from the London Contemporary Dance School (LCDS).

As a performer, she has worked with a number of choreographers, companies,
and institutions, including: Jenny Argyriou, Marianna Kavallieratos, Kiriakos
Hadjiioannou, Jorge Crecis, Jonathan Lunn, Brendan Fernandes, Athina Vahla,
Simonetta Alessandri, Brandon la Belle, Andrew Hardwidge, English National
Opera, Royal Opera House, Greek National Opera (GNO), National Theatre

of Greece, Athens Epidaurus Festival, Hellenic Dance Company and Trumpet
Creepers. She has worked as a performer and movement director for theatre
productions, collaborating with directors Rufus Norris, Yiannis Kakleas, Manos
Vavadakis, Aris Laskos, Katia Gerou, as well as with the companies Oper(O) and
Terre de Semis. As a choreographer, she has presented her work at Onassis
Stegi, Greek National Opera (GNO), The
PLACE (LCDS, London), Athens Biennale,
Athens Dance Festival, New Choreographers
Festival at Onassis Stegi, Athens Video Dance
Project, at GNO's online platform GNO TV, and
at the German TV network 3Sat, among others.
She has participated in International Festivals

in Greece and Europe as well as in workshops
of acclaimed artists (Hofesh Shechter, Jasmin
Vardimon, Dimitris Papaioannou, Andonis
Foniadakis and Chisato Ohno, among others).
Since 2017 she is the artistic director of Artiria
Athens, a performing arts lab in the center of
Athens. Since 2012, she has been teaching
dance at KSOT and at other professional dance
studios in Athens. She is a faculty member of
the Greek GNO Professional Dance School,
Athens, where she teaches contemporary dance
and theory of dance.

Dance
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EA€vn EAAGSa Aauiavou

1 EAévn EN\GDa Alapiavou (MEppOpHEP),
7,2016-2022, Kaaitheater, BouEEMeQ
Beniamin Boar

Eleni Ellada Damianou (performer), 7, 2016-
2022, Kaaitheater, Brussels & Beniamin
Boar

2 EAévn EN\GGa Alapiavou, Maote
Jeannolin (xopoypdol, nepeopuep), Terzo
Paradiso, 2019, BOZAR, Bpu&éMeg

Eleni Ellada Damianou, Maote Jeannolin
(choreographers, dancers), Terzo Paradiso,
2019, BOZAR, Brussels

3 EAévn EN\GDa Alapiavou (xopoypdpog,
epunveuTpia), KREIS, 2014, PA.RT.S,
Bpu&éMeg i Bart Grietens

Eleni Ellada Damianou (choreographer,
performer), KREIS, 2014, PA.R.T.S.,
Brussels i Bart Grietens

2022

H EAévn EN\G8a Aapavou (yev. 1992, Bolog) Eekivnoe v enayyeA\uatikni
ng exnaibeuon otnv Kpatkr ZyoAr} Opynotikig Texvng (KXOT) otnv Abrva
10 2010, kat 0 2013 €Aafie unotpodia yla 1o TPIETEG MPOYPAUMA TNG OXOANG
opou PA.R.T.S. ouig Bpugéheg, and orou ki anodpoitnoe 1o 2016. Try ibla
Xpovid, éAaBe unotpoodia yla To mPdypappa aviaAAayng TEXVIKOV XopouU oTn
oo Ecole des Sables otnv ZeveydAn, omou 818&xBnke cUyXPOVO APPIKAVIKS
¥0p0. QG XOPeUTPLa CUVEPYACTNKE e SLlaPopeG OpAdes kal Xopoypadoug,
peTta&u twv onoiwv: Radouan Mriziga, Mohamed Toukabri, Anne Linn Akselsen,
Yuika Hashimoto, Jérome Bel, Fabrice Mazhliah, Francesco Scavetta, Ultima
Vez kai Hellenic Dance Company. ‘Exel xopéyel oe Siebviy peotBAA (Alkantara,
MoptoyaAia- SPRING, OAAavdia: «Festival d’Automne a Paris», TaAAia-
Kunstenfestivaldesarts, BéAylo- Oktoberdans, Nopfnyia: «New Empathies»,
Mepuavia k.q), B¢atpa (deSingel, BéAyio: Kaaitheter, Béyio- Kévipo Teyvav
Wexner, HIMA:- Radialsystem, lepuavia- Q8gio Hpwdou Attikou) kat pouoeia
(Kévtpo Movtépvag Texvng CAC, HIMA- Z33, B£Ay0). ‘Exel GUMMETACYEL OE
npoypdupata piogeviag ota kévipa Pact Zollverein (Teppavia), Saaren Kaartano
(DwAavdia), Les Brigittines (BéAyio) k.d. Ano 1o 2017 8i8dokel autooXedlacud
kal oUvOeoT o€ eMAYYEAUATIEG KAl EPACITEXVEG, EV® NMAPAAANAa epydaletal wg
Spapatoupydsg otnv EAAGSa kai to BéAyio. MapdAAnia pe tv Xopeutikn Tng
nopeia, onoudaoce oxedlo podag kat ano 1o 2018 oyxedidlel kal kataokeudlel
KOOTOUMIA XOPOU Kal BedTpou.

Eleni Ellada Damianou
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Eleni Ellada Damianou (b. 1992, Volos) started her professional education
at the National School of Dance (KSOT) in Athens in 2010. In 2013, she received
a scholarship for the three-year program offered by PA.R.T.S. international
dance school in Brussels, graduating in 2016. The same year, she received a
scholarship for the exchange program at the Ecole des Sables in Senegal, where
she was taught contemporary African dance. As a dancer, she collaborated with
various companies and choreographers, including: Radouan Mriziga, Mohamed
Toukabri, Anne Linn Akselsen, Yuika Hashimoto, Jéréme Bel, Fabrice Mazhliah,
Francesco Scavetta, Ultima Vez kat Hellenic Dance Company. She has danced
in festivals (Alkantara Festival, Portugal; Spring Festival, Netherlands; Festival
d'Automne a Paris, France; kunstenfestivaldesarts, Belgium; Oktoberdans,
Norway; New Empathies, Germany, etc.), theaters (deSingel, Belgium;
Kaaitheater, Belgium; Wexner Center for the
Arts, USA; Radialsystem, Germany; Odeon
of Herodes Atticus, Greece) and museums
(Contemporary Art Center, Cincinnati, USA;
and Z33, Belgium). She has been an artist
in residence at Pact Zollverein (Germany),
Saaren Kaartano (Finland) and Les Brigittines
(Belgium), among others. Since 2017, she has
been teaching improvisation and composition
to professionals and amateurs and working as
a dramaturge in Greece and Belgium. She has
also studied fashion design, which she has been
practicing since 2018, designing and making
dance and theater costumes.

Dance
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Bevetolava KalaumaAikn

1 Bevetoidva KaAapnaAikn (xopoypd@og),
Re-call, 20’, Eiprivn KoupouBdvn & BIRr
XpioTodouhornoUAou (NeppoppeP), 2020,
2Téyn I1dpUpatog Qvdon, ABriva

&3 Avdpéag Ziudnourog

Venetsiana Kalampaliki (choreographer),
Re-call, 20’, Eirini Kourouvani & Vivi
Christodoulopoulou (performers), 2020,
Onassis Stegi, Athens & Andreas
Simopoulos

2 Bevetoidva KahapnaAikn (nep@opuep,

xopoypdpog), Phrases open rehearsal, 30’,

2023, M54, Abriva & lNwpyog ABavaciou

Venetsiana Kalampaliki (performer,
choreographer), Phrases open rehearsal,
30’, 2023, M54, Athens & Giorgos
Athanasiou

3 Bevetoidva Kahapnahikn (neppopuep),
The Age of Crime, 60’, 2021, DeoTIBAA
ABnviv Emidadpou &8 MnveAonn
l'epaciuou

Venetsiana Kalampaliki (performer), The
Age of Crime, 60°, 2021, Athens Epidaurus
Festival & Pinelopi Gerasimou

H
H
H
H
H
H
H
H
H
H
H
H
H

.

H Bevetoldva Kalaunalikn (yev. 1991) gpyddetal oTov PO Twv MapacTATIKGOV
TEXVWV WG XOPEUTPLa Kal Yopoypddog peta&y ABrvag kat Apfoupyou. Eival
anogortn g Kpatikng Zxohrg Opxnotikng Texvng (KEOT, 2016) kat g
TxoArg Mohmkav Emetnudv tou Maveruotpiou Abnvav (2018). To 2022
ohokAnpwoe 1o «Metantuyiako Eikaotikav Texvav» g Avetdtng XxoAng Kaiamv
Teyxvaov. Avantiooel TNV KAAMTEXVIKT] TNG TPAKTIKY) HECA amnd SIEMOTNOVIKEG
ouvepyaoieg ota nedia Tou oUyXPovou XoPoU, TwV YNdIaK®V KAl OMTIKGV TEXVQV,
™G nepdoOpUavVG Kat Twv TEXV®V avannpiag. Epya g €xouv napouciaotei oTo
Holland Dance Festival, oto 270 Aiebvég @eonBdA Xopou Kahapdtag, oto
Oriente Occidente Dance Festival, cto Skanes Dansteater, oto Aicbveég DecTBAA
Neukwoiag, otn Ztéyn Mpappdtwy kat Texvov tou I§pupatog Qvaon (DeouBal
Néwv Xopoypadwy 7 kat 8) kat oto Kampnagel Tou ApBoupyou. Qg xopeutpla,
£Xel ouvepyaoTel, HETaEU GAAwv, PE Toug xopoypddoug: Jenny Beyer (<Ensemble»),
Nevio KakAga («Age of Crime»), ‘Ipig Kapayidv («17 gestures forced uttered»),
Kwvotavtivo Prjyo («The Rite of Spring») kat Romeo Castellucci (<Democracy

in America»). To €pyo tng €xet unootnpixBei and 1o Ynoupyeio Molmiopou kau
ABANTIoPOU yia TNV avAanTuén EPEUVNTIKOU EPYOU E QVTIKEIPEVO TN XOPOYPAPIKN
npakTikr (2020), and 1o npdypaupa unotpodiov «Dis-Tanz-Solo» tou Meppavikig

‘Evwong Xopou (DTD, 2023) kat Tov yeppaviko opyaviouo Fonds Darstellende

Kunste oe ouvepyaoia pe o Kampnagel oto Apfoupyo. Exel ouppetaoyet

oe d1ebvr| mpoypappata dphogeviag, onwg tou 18pupatog K3 - Zentrum fiir
Choreographie | Tanzplan (2021-2022), Tou opyaviopot Centro de Creacion y
Residencia NAVE o1o Zavtidyo g Xi\ng (2022) kat tou Kévipou Xopou tng
>coUA otnv Kopéa (SDC, 2023). Aré to 2023 eival evepyd UENOG TOU EUP®NAIKOU
Siktuou Dance Well, mpaypatonowwvtag €peuva avadopikd pe tov Xopo yia
datopa pe MNapkivoov. Exel ouppetdoyel oto mpodypappa danceWEB tou AieBvoug
DeonBda\ Xopou ImPulsTanz tng Biévvng (2023).

2022

Venetsiana Kalampaliki
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Venetsiana Kalampaliki (b. 1991) works in the performing arts field as a dancer and

choreographer based between Hamburg and Athens. She is a graduate of the National
School of Dance (KSOT, 2016), the School of Economics and Political Sciences of the
University of Athens (2018) and holds an MA in Visual Arts from the Athens School of Fine
Arts (2022). Bringing together the various disciplines she has approached through her
studies, her work combines a wide range of media including text, voice and movement and
is mainly centered on the body, which is set against sociopolitical contexts of accessibility
and inclusion. She develops her artistic practice through interdisciplinary collaborations in
the fields of contemporary dance, digital and visual arts, performance and disability arts.
Her works have been presented at the Holland Dance Festival, Kalamata International
Dance Festival, Oriente Occidente Dance Festival, Skanes Dansteater in Denmark, Nicosia
International Festival, Onassis Stegi and Kampnagel theater in Hamburg. As a performer, she
has worked with Jenny Beyer ENSEMBLE), Lenio Kaklea (The age of Crime), Iris Karayan
(17 gestures forced uttered), Romeo Castellucci (Democracy in America), the OKTANA
Dance Theatre (The Right of Spring), and the Hellenic Dance Company (Open Frontiers),
amongst others. Venetsiana is a co-coordinator of the Professional Training Programme of K3
- Zentrum fiir Choreographie | Tanzplan in Hamburg and is actively involved in the European
research project Dance Well, addressed to people with Parkinson's diseade. She regularly
leads dance training sessions for professional dancers and movement workshops for people
with disabilities. In 2021-22, she was a resident choreographer at K3. In 2022, she was
invited by NAVE Centro de Creacion y Residencia in Chile for a choreographic creation
residency, while in 2023 she was selected for the international choreographic residency in
Seoul Dance Centre, Korea, and for the Dance WEB scholarship program of ImPulsTanz
Vienna International
Dance Festival.

Dance
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Xplotiva Kapayiavvn

1 Xpiotiva Kapayidvvn (neppopuep),
SEMIIASTIAN, 20283, drnoyn neppopuavg,
80’, Biounxavikd Mdpko MAYDA, ABrva
& Mapia TouAToa

Christina Karagianni (performer), SEBASTIAN,
2023, performance view, 80’, PLYFA
Industrial Park, Athens &8 Maria Toultsa

2 Xpiotiva Kapayidvvn (xopeutpia), OUT OF
SPRING, 2022, édnoyn neppopuavg, 43’
Xpiotiva Kapayidwwn, Apng Manadénouiog,
Biounxaviké Mdpko MAYDA, Abriva

& ANiva Aépa

Christina Karagianni (dancer), OUT OF
SPRING, 2022, performance view, 43’,
Christina Karagianni, Aris Papadopoulos,
PLYFA Industrial Park, Athens & Alina Lefa

2022

H Xpiotiva Kapayiavvn eivat xopeutpla, nepdpopuep kal epeuvitpla pe €dpa

v Abrva. Arnodoitnoe ano v Kpatkr Zxolj Opxnotkrig Téxvng (KZOT,
2010) kal 0TN CUVEYEIO AMEKTNOE TOV LETAMTUXIAKO TiTAo onoudmv «Master's

in Contemporary Theatre, Dance and Dramaturgy» ano to MNavemotrpio tng
Outpéextng (2015). Qg xopeltpla kal MEPPOPUER, EXEL CUVEPYAOTEI UE Ta
akolouba dtopa kal opddeg Tou Yopoypadikou kat eikaoTikou nediou: Nova
Melancholia (BaoiAng Notlag kai Kbotag TQpouAng), arisandmartha (Apng
Manadsénoudog kat MapBa Maoakorotlou), The Callas, Zvia Koyxuhdxn, Amy
Pickles, Clara J:son Borg, pig Kapaytav, Vassiliea Stylianidou aka Franck-

Lee Alli-Tis, Vera Sofia Mota, Pedro Gémez-Egana, Michelle Moura, Michael
Klien, lwdvva Ayyelornouhou, 1éAAa Anuntpakornoudou, NedeAn Muptidn k..
EnavaAapfavopeva epwtrjpata nou 1popodotolv Tnv €peuvd TnG apopouv
OTNV HETACYNHUATIOTIKT] SUVATOTNTA TOU XOPOU, TNV AMOTIUNoT TNG £pyaciag Tou
XOPEUTIKOU OWHATOG, Kal oTiG Sladikacieg Slavoung TG ouyypadIknc 181oTnTas.
ApBpo tng pe TitAo «The Notion of Dialogue in Re-enacted choreographies» €xel
dnuooteutei oTo nePLoBIk6 «Dance Research in the Netherlands» (2017). Ao
10 2020 cuvepyaletal pe toug/Tig Vassiliea Stylianidou aka Franck-Lee Alli-Tis,
AyyeAkr) Alakpouon kat tov Oyto Arognos aka Ztuhiavé MrmievéTto oto mAaiolo
TOU EPEUVNTIKOU Kal KaANTexVikoU gpyou ev e&eliel «WordMord», otdxog tou
oroiou gival va eyeipel epwTAHATA yia TG oXE€oelg petagl YAwooag, TeXVoAoyiag,
Tpaupatog kat Biag. Emiong, padi pe g ‘EAeva NoBdkopitg kat Naoia @ouptouvn,
Slatnpei Tnv ave&dptntn empeAnTtikn nAatdopua undercurrent, 1 onoia kata-
TAVETAL PHE OIOAEKTIKEG, ETITEAEOTIKEG KAL EKTIAUSEUTIKEG MPAKTIKEG OTOV TOUEA

TOU X0poU, TNG xopoypadiag kat TnG NEPPOPHUAVG.

Christina Karagianni
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3 Xpiotiva Kapayidwn (xopeUtpia), Bang Christina Karagianni is a dancer, performer and researcher based in Athens.
Bang Bodies, 2023, dnoyn npdBac, 407, She is a graduate of the National School of Dance in Athens (KSOT, 2010) and

Xpiotiva Kapayidvwn kal Zévia KoyxuAdkn,
2Téyn I1dpupaTog Qvdon, ABriva & Mnverénn

holds an MA in Contemporary Theatre, Dance and Dramaturgy from the University

eo0Gi of Utrecht (2015). As a dancer and performer, she has collaborated with the
paciliou ; N . . ..

L - following visual artists and choreographers: Nova Melancholia (Vasilis Noulas and
Christina Karagianni (dancer), Bang Bang . . . .

el 2% ST e A Kostas Tz;mou//s':), ar/sar"ldn'*lartha (Ar/s Papadopoulos and Ma'rtha Pasakopou/’ou),
Karagianni, Xenia Koghilaki, Onassis Stegi, The Callas, Xenia Koghilaki, Amy Pickles, Clara J:son Borg, Iris Karayan, Vassilea
Athens @& Pinelopi Gerasimou Stylianidou aka Franck-Lee Alli-Tis, Vera Sofia Mota, Pedro Gomez-Egania,

Michelle Moura, Michael Klien, loanna Angelopoulou, Stella Dimitrakopoulou and
Nefeli Myrtidi, among others. Recurring questions that feed her research concern
the transformative potential inherent in dance, the ways of evaluating the labor
of the dancing body and the distribution of authorship. Her article “The Notion

of Dialogue in Re-enacted choreographies” has appeared in the journal Dance
Research published in the Netherlands (2017). Since 2020, in collaboration

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM

with Vassiliea Stylianidou aka Franck-Lee Alli-
Tis, Aggeliki Diakrousi and Oyto Arognos aka
Stylianos Benetos, she has been developing
the collective research and artistic project-in-
progress WordMord, the purpose of which

is to interrogate the links between language,
technology, trauma and violence. Together with
Elena Novakovits and Nassia Fourtouni, she
co-curates “undercurrent” —an independent
curatorial platform for discursive, performative
and educational practices in the field of dance,
choreography and performance.

Dance
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=€via KoyxXuAakn

1 Zévia KoyxuAdkn (NeppopLEP),
StrongBorn, 2023, dnoyn cTtouvTio, 907,
Noémie Ettlin, Noumissa Sidibé, Tanz Im
August, BepoAivo a8 Kat Valastur

Xenia Koghilaki (performer), StrongBorn,
2023, studlio view, 90°, Noémie Ettlin,
Noumissa Sidibé, Tanz Im August, Berlin
& Kat Valastur

2 =gvia KoyxXUAdkn (xopoypd®og,
xopeuTpia), Bang Bang Bodies, 2023,
dnoyn oTouvTIo, 45°, Zévia KoyxuAdkn,
Xpiotiva Kapayidvvn, Z1éyn 1dpUpuatog
Qvdon & MNnvehonn Mepaciyou

Xenia Koghilaki

46

H =évia Koyxuhdkn gpyaletal otov Topéa Twv
MOPACTATIKWV TEXVWV WG XOPEUTPIA KAl XOPOoYPAdoG.
Eivat anogoitn tng Kpatiknig ZxoArig Opxnotknig
Texvng (KZOT) kat TG APXITEKTOVIKNG ZXOA|G TOU
Maveruotnpiou Matpwv. To 2019 oAokAnpwoe TG peta-
MTUYIaKEG omoudeg NG oto mpdypappa «MA Solo/
Dance/Authorship» (MA SODA) oto MNavemotuio
Teyvav tou Bepohivou (HZT-Berlin/UDK). H
XopoypadIkr| TNG MPAKTIKY oxeTi(eTal pe {ntrjpata
enaveE€Taong Twv aloBNTIKWY, MOMTIKWY KAl KOW®VIKGOV
TITUXWV TOU KIVOULLEVOU OWUATOG KAl ECTIALEL O
€VVOLEG TNG CUAAOYIKOTNTAG, TNG EVOWHATWONG, KAl TNG
EKTOVWONG. TO EPELVNTIKO TNG €PYO EXEL UMOOTNPIYTEL
ano 1o mpdypappa unotpodiv DIS-TANZ-SOLO

™G Opoomovdiakrg Evwong Xopou tng Meppaviag
(DTD, 2022), to Goethe-Institut oto BepoAivo (2022)
kat 1o Yrnoupyeio Mohmopol kat ABAnmiopou (2021).
‘Exel emlexBeil wg undtpodog Tou MPoypApUaTog
danceWEB yia va cuppetdoyel oto Algbveg DeotBAA
Xopou ImPulsTanz otn Biévvn yia 1o 2021, evd 10
2022 (Anpiliog-Mdiog) eruléxBnke yia 10 MPOyPappa GAogeviag KAAITEXVHOV Tou
Beatpou Hebbel Am Ufer (HAU) oto Bepolivo, pe tnv unootriplén Tou YEPRAVIKOU
npoypappatog «Residenzférderung - Fonds Darstellende Kunste». ‘Epya tng €xouv
napouclaoTel 6To KEVTPO ouyxpovou xopou Uferstudios oto Bepolivo («Bang
Bang Bodies»): oto m\aicio tou DectBAA «Parken ist Bewegung» oto Bepolivo
(«Go ‘head baby!»)- oTov no\moTiké xdpo Studio Alta oty Mpdaya («Nudes

and Conspiracies»): oto «ARC For Dance Festival 11» kat tv ykahepi K-Gold
Temporary Gallery oty Aérjva (<JunkDance»)- 0To MAQICIO TOU TPOYPAUMATOG
«Breaking Art: Performances» oto Méyapo Mouoikrig ABnvav kat Tou «ARC For
Dance Festival 15» («From public to hidden»)- oto dpeotBdl «InProgress Feedback
Festival» otnv A6rva («Multiple Choice»)- kat 6to ®eoBaA Néwv Xopoypddwv

8 tng Ztéyng Ttou I8pupatog Qvaon (culoyiko £pyo e Titho «Besuch»). Qg
XOPEUTPL, €xel ouvepyaoTei pe Toug/Tig: Kat Valastur yia ta €pya «Diana Even»
(HAU, 2021) kat «The FarNear» (Bode-Museum oto Bepohivo), André Uerba ka
pe g ouddeg Chto Delat, Porson's Khashoggi kat Hellenic Dance Company,
petagl dAAwv.
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Xenia Koghilaki (choreographer, dancer), Bang
Bang Bodies, 2023, studio view, 45°, Xenia
Koghilaki, Christina Karagianni, Onassis Stegi
&3 Pinelopi Gerasimou

3 Zévia KoyxUuAdkn (xopoypd@og, XopeuTpia),

Bang Bang Bodlies, 2023, dnown neppopuave,
45’, Z¢via KoyxuAdkn, Luisa Fernanda Alfonso,

Sophiensaele, BepoAivo i Mayra Wallraff

Xenia Koghilaki (choreographer, dancer),
Bang Bang Bodies, 2023, performance view,
45’, Xenia Koghilaki, Luisa Fernanda Alfonso,
Sophiensaele, Berlin &8 Mayra Wallraff
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Xenia Koghilaki develops both collaborative and solo works at the

intersection of dance, choreography, and performance. Berlin-based since
2019, she holds an MA in Solo/Dance/Authorship (MA SODA) from the Inter-
University Center for Dance, Berlin University of the Arts (HZT/UDK). She is

a graduate of the Department of Architecture, University of Patras and of the
National School of Dance (KSOT) in Athens. Making the body the focal point of
her research, Xenia explores concepts of collectivity and belonging in relation
to dance and choreography, while her artistic interest focuses on challenging
the triptych: power — knowledge — body. Her work has been awarded a DIS-
TANZ-SOLO scholarship and has been supported by Goethe-Institut Berlin
and the Greek Ministry of Culture and Sports. In 2021, she was awarded a
dance WEB scholarship to participate in ImPulsTanz Vienna International Dance
Festival, while in 2022 (April-May), she was selected for the residency program
of Hebbel am Ufer (HAU) in Berlin, which she completed with the support of

a Residenzférderung — Fonds Darstellende
Kunste grant. She has presented her work

in Uferstudios Berlin (Bang Bang Bodies);
Parken ist Bewegung Festival (Go ‘head
baby!); Studio Alta cultural center in Prague
(Nudes and Conspiracies); Arc For Dance
Festival 11 and K-Gold Temporary Gallery in
Athens (JunkDance); as part of the Breaking
Art: Performances program at the Athens
Concert Hall and in Arc For Dance Festival 15
(From public to hidden); InProgress Feedback
Festival in Athens (Multiple Choice); New
Choreographers Festival 8 at Onassis Stegi
(collaborative work Besuch). As a performer,
she has worked with Kat Valastur for the works
Diana Even (HAU, 2022) and The FarNear
(Bode-Museum, Berlin, 2022), André Uerba,
Chto Delat, Porson’s Khashoggi dance company
and Hellenic Dance Company, among others.

Dance
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Apalia Koopa

1 Auahia Koopd (neppdppuep), ELENIT, 2019, dnown
nepeoppavg, Eubupiog Mooxénouiog, Nikog Apaywvag,
Eupinidng Aackapidng, Auaiia Koopd, Madpyog MouNiog,
Xapd KétoaAn, Anuntpng Matooukag, @ain Toupa

Amalia Kosma (performer), ELENIT, 2019, performance
view, Efthimios Moschopoulos, Nikos Dragonas, Euripides
Laskaridis, Amalia Kosma, Giorgos Poulios, Chara Kotsall,
Dimitris Matsoukas, Fay Xhuma

2 Apahia Kooud (nepgdppep), Repair, 2023, anoyn
oTouvio, 45” Auaiia Kooud i Ztepavog OIKovoudkng
Amalia Kosma (performer), Repair, 2023, studio view, 45',
Amalia Kosma Stefanos Ikonomakis

3 Auohia Koopd (neppopuep), Repair, 2023, dnoyn
oTouvTio, 45" Kwvortavtiva MndpkouAn-TadRpn, Auaiia
Kooud, Pierre Magendie, Anuritong MuTtiAnvaiog
1eavog OIKoVopuAdkng

Amalia Kosma (performer), Repair, 2023, studio view,
45", Konstantina Barkouli-Gavri, Amalia Kosma, Pierre
Magendie, Dimitris Mytilinaios & Stefanos Ikonomakis

Amalia Kosma

148
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H Aupaiia Koopa (yev. 1985, Abrjva) oroudace xopd otnv
Avatepn EnayyeApatikr) ZxoAr) Xopou Avva lM€tpofa, oto
Maveruotruio twv Texvwv Folkwang oto ‘Ecoev tng Meppaviag
kal otnv Kpatikiy ZxoArj Opxnotkrg Texvng (KZOT, aplotoluyog
anédottog). EmmAgoy, sival anddortog tou Turpatog Kowwvio-
Moyiag tou lMavteiou Mavermuotnpiou Kowvwvikav kat MoAmkov
Erotnuov. Qg xopeutpla/nepdOppep, EXEL OUVEPYAOTEL PE
Toug Eupimidn Aaokapidn, Xprioto MNManadomnoulo, Anuriten
Mandiwdavvoy, ‘Ipig Kapayidv, T¢évn Apyupiou, Zodia Xnupdrou,
Owud Mooydémnoulo kat Odvo MNanakwvoTtavtivou, HETAEU AAAWV.

‘Exel xyopelel oe Siddopa diebvry deoTBAA, peTa&l Twv omoiwv:

®eonBdA Julidans (OAavsia), Mruevale XopoU g Audv,
DeonBaA Xopou tou AouPAivou (DDF), ®ectBaGA Romaeuropa
(Itahia), ®eonBal «Aerowaves Spring Forward», AieBveg
OeotBaA Xopou Karapdtag, PeotifdA ABnvwv Erudaupou k.a.

‘Exel erupeAnBel v kivnon oe Beatpikeg napaotaoelg, petagu

aMwv yia to EBvikd O€atpo, tnv EBvikn Aupikri Zknvrj kat To
Méyapo Mouoikrig ABnvav, eve rjTav mepdopUep Kat PEAOG

™G Xopoypaodikng opddag yia tnv teAetr) évapéng twv Mpwtwv
Maveupwndikwv Ayovav Mnakot 2015 oto Aleppnaitldy, und tnv
kaAAexvikr) SieuBuvon tou Anurjten MNandiwdvvou. Meta&uy 201 1
kal 2019 &idaoke UMAAETO OTO EMAYYEAUATIKO TUAMA KAl OTO
dutdplo e KXOT.
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Amalia Kosma (b. 1985, Athens) studied dance at the Higher

Professional Dance School of Anna Petrova (Athens), at Folkwang
University of the Arts (Essen, Germany) and at the National School

of Dance in Athens (KSOT, graduating with honors). In addition,

she holds a BA in Sociology from Panteion University of Social and
Political Sciences. As a dancer/performer, she has worked with artists
Euripides Laskaridis, Christos Papadopoulos, Dimitris Papaioannou, Iris
Karayan, Tzeni Argyriou, Sofia Spyratou, Thomas Moschopoulos, Thanos
Papakonstantinou and others. She has performed in several international
festivals, including: Julidans Festival (the Netherlands), Lyon Dance
Biennale (France), Dublin Dance Festival (Ireland), Romaeuropa Festival
(Italy), Aerowaves Spring Forward Festival, Kalamata International Dance
Festival, and Athens Epidaurus Festival. She has worked as a movement
director for theatrical performances at the National Theatre of Greece, the
Greek National Opera and the Athens Concert Hall. She performed and
was also part of the choreographic team for the opening ceremony of the
European Games Baku 2015 in Azerbaijan, under the artistic direction of
Dimitris Papaioannou. Between 2011 and 2019, she was a member of the
teaching faculty at KSOT.

Dance
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Kwvotavtiva MnapkouAn-rapen

1 Kwvoravtiva MndpkouAn-Tappen (xopeu-
TPIa Kal Xopoypdpog), POOL, 2023, dnoyn
nepeoppavg, 20°, DEREE — AugpIkAviko
KoMéyio EAMadog, Abriva i Katepiva
MiAéon

Konstantina Barkouli-Gavri (dancer and
choreographer), POOL, 2023, performance
view, 20°, DEREE — The American College
of Greece, Athens & Aikaterini Milesi

2 Kwvotavtiva MndpkouAn-IéRpn (xopeutpia
Kal xopoypdpog), POOL, 2023, dnoyn
nepeoppavg, 20°, DEREE — Augpikaviko
KoMéyio EMddog, Abriva i Katepiva
MiAéon

H Kwvotavtiva Mndpkouhn-Tapen (yev. 1994, Abrva)
eival aplotouxog andgortog TG Kpatkng ZxoArig
Opxnotikig Téxvng (KZOT, 2015) kai tou DEREE

— Augpikavikol KoMeyiou EANaSog (2021), 6rou
OAOKANPWOE TIG OTIOUSEG TNG OTO TPOTTUXIAKO
npoypappa “BA in Communication” pe kateuBuvon
ToV Kivnuatoypddo apou anéonace Tnv unotpodia
Harvey C. Krentzman (2017-2021). Qg yopeUtpia
OUVEPYAOTNKE HE TOUG akOAoUBoUG KAOANTEXVEG Kal
opadeg: Hellenic Dance Company, ZtéA\a Znipou,
>136n Aoydvn, Avactacia BaAcapdakn, Muptw
AehnpixaAn, loaBéAa Mapyapa, Zuvéeopo Xopou, Chto Delat collective,
ABavacia KaveAlomouthou, Navtn lwyoulou, Anuriten MutiAnvaio, MNwpyo
EuBupiou, Mapia Kohortouhou (Prosxima Dance Company), Mapiéha Néotopa
(Yelp Dance Company) kai Ztaupo Zadeipn. Exet yopéel ot Siddpopa Siebvn
beoTBAA, petagl Twv onoiwv: Masdanza Festival, Mruevale g ABrjvag,
Aerowaves Festival, ®ectBaA ABnvav Ermdaupou (2017, 2021), Onassis Fast
Forward Festival (2018), Ramallah Dance Festival kait Dance Days Chania. Exel
OUMETAOXEL OTA EUPWNAIKA CUUMEPIANTITIKA Tpoypdupata xopou IDANCE (2017)
kal Europe Beyond Access (2021). Mapd\nAa £xet mapakoAoubrjoel ogpvapla
pe toug Boris Charmatz, Stopgap Dance Company, Matjia Ferlin kat Arco Rentz
(oto mhaicto tou peoTBEA Camping 2022, nou npaypatornownke oto Kpatikd
Kévtpo Xopou otnv Aucv). Tov Anpikio Tou 2023 napousciace Tnv MP@TN TG
atopikr] Souleld pe titAo «Nobody Wants Your Dance» oto otouvtio M54 otnv
ABbrjva, eve Tov louvio Tou 2023 napouciace To €pyo «POOL» o1o mAaiolo Tng
€kBeong «A Scattering of Salts» mou npaypatonomBnke oto DEREE og emupéleia
Mavou lMNavvikémoulou.

Konstantina Barkouli-Gavri
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Konstantina Barkouli-Gavri (dancer and
choreographer), POOL, 2023, performance
view, 20°, DEREE — The American College
of Greece, Athens & Aikaterini Milesi

3 Kwvoravtiva MndpkouAn-TaBpn (xopeutpia

Kal xopoypd®og), Nobody Wants Your Dance,

2023, anoyn neppopuave, 15°, M54, Abriva
& 6dvog Bnpiou

Konstantina Barkouli-Gavri (dancer and
choreographer), Nobody Wants Your Dance,
2023, performance view, 15°, M54, Athens
K& Thanos Thiriou
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Konstantina Barkouli-Gavri (b. 1994, Athens) graduated with honors from

the National School of Dance in Athens (2015) and DEREE — The American
College of Greece (2021), where she acquired her BA in Communication and
Film Studies with the support of a Harvey C. Krentzman scholarship (2017-2021).
As a dancer, she has collaborated with the following artists and companies:
Hellenic Dance Company, Stella Spyrou, Stathis Doganis, Anastasia Valsamaki,
Myrto Delimichali, Isabella Margara, Syndesmos Chorou, Chto Delat collective,
Nadi Gogoulou, Athanasia Kanelopoulou, Dimitris Mytilinaios, Giorgos Eftimiou,
Maria Koliopoulou (Prosxima Dance Company), Mariela Nestora (Yelp Dance
Company) and Stavros Zafeiris. She has performed in several international
festivals, including: International Contemporary Dance Festival of the Canary
Islands (Masdanza), Athens Biennale, Aerowaves Festival, Athens Epidaurus
Festival (2017, 2021), Fast Forward Festival (Onassis Stegi), and Ramallah
Contemporary Dance Festival and Dance Days Chania. She has taken part in
initiatives held in the context of the EU inclusive
dance programs IDANCE (2017) and Europe
Beyond Access (2021). In addition, she has
attended workshops led by Boris Charmatz,
Stopgap Dance Company, Matija Ferlin and
Arco Renz (Camping 2022 festival held in
Centre National de la Danse, 2022). In April
2023, her first solo work in progress, Nobody
Wants Your Dance, was presented at M54
studio in Athens, while her second piece,
POOL, was performed as part of the exhibition
A Scattering of Salts, which was curated by
Panos Giannikopoulos and held in DEREE

in June 2023.
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Mayova MnouApnacakou

1 Maywva MnouAunacd@kou (xopeuTpia
Kal xopoypdpog), Super Tiny Low Power
Score, 2023, dnoyn nNeEpPOPPAVS,

20’, Maywva MnouAunacdkou, Nikog
Kotoapng, M54, Abriva & lwdavva
Xar¢navopgou

Pagona Boulbasakou (dancer and
choreographer), Super Tiny Low Power
Score, 2023, performance view, 20’,
Pagona Boulbasakou, Nikos Kotsaris, M54,
Athens & loanna Chatziandreou

2 Maywva MnouAunacdkou (xopeUuTpia),
isitdayorisitnight, 2022, dnoyn
nep@dppave, 90, Mdavvng Tolykpng,
Maywva MnouAunacdkou, ©nceiov,

€va B£€aTpo yia TIg TEXVES & MupTh
AnocToAidou

2022

H Maydova Mmoulunacdkou (yev. 1995, Apahiada HAeiag) eival anddortog
g Kpatkng ZxoAng Opynotikig Téxvng (2018) kat dporrrjtpla tou Turuatog
Mabnpatikav oto Maveruomuio Matpov. Qg xopeltpla, €xeL ouvEPYAOTEL pE
X0opoypddoug kal oknvoBeTes dnwg o Xprjotog lMNManadomnoulog, n MapigAa
Néotopa, n Xodia Maupayavn, o @dvog Nanakwvotavtivou, o Anurteng
MutiAnvaiog, o Ayyelog MNanadomnoulog kat n Apia Mnoupndkn, divovtag
napaoctdoelg oe B€atpa kal Slopyavawoelg TnG EAAMGSag kat Tou e§wtepikol
(DeouBdal Abnvav Ermubdadpou, KpaTiko Kevipo xopou tng Bpgotng Le Quartz
— Scene Nationale de Brest, kpatikr] oknvrj oUyxpovou xopou Dansens Hus
oto ‘Oo)o g Noppnyiag, diebveég dpeoTiBAA xopou «Tanztheater International
Hannover» otn leppavia, EBvikn Aupikr) Zknvr), Méyapo Mouoikng ABnvav
k.a). To 2019 ouppeteixe wg «facilitator/dance educator» 6Ta npoypduuata
avtaAAaynig véwv «Youth Exchange I» kat «Youth Exchange II», epyaldpevn
Me dtopa pe vonTtkn otépnon oto Poggio Mirteto tng ltahiag (mpdypappa
Erasmus+). ‘Exel napakolouBrioel xopeutikd kat Beatpikd oepvapia Kau
gpyaotpla pe toug Bonnie Bainbridge Cohen, Julyen Hamilton, Bijoux

de Kant, Eupinién Aaokapién k.d.

Pagona Boulbasakou
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Pagona Boulbasakou (dancer), isitdayorisitnight,
2022, performance view, 90’, Giannis Tsigkris,
Pagona Boulbasakou, Thision, a theatre of arts
Mirto Apostolidou

3 Maywva Mnouhunacdkou (xopeuTpia), INSEQS,
2021, dnoyn neppdppave, 55°, Maywva
MnouAunacdkou, npwnv OIAT, Koukdki

& Mapiva Zkoutéha

Pagona Boulbasakou (dancer), INSEQS, 2021,
performance view, 55°, Pagona Boulbasakou,
former "FIAT", Koukaki Marina Skoutela

FELLOWS

Xopo¢

(E[N[G]
Pagona Boulbasakou (b. 1995, Amaliada, Greece) is a dancer based in

Athens. She graduated from the National School of Dance in Athens in 2018
and is currently studying at the Department of Mathematics, the University of
Patras. As a dancer, she has worked with choreographers and directors Christos
Papadopoulos, Mariela Nestora, Sofia Mavragani, Thanos Papakonstantinou,
Dimitris Mytilinaios, Angelos Papadopoulos and Aria Boumpaki, among others.
She has performed in theaters and festivals both in Greece and abroad,
including: Athens Epidaurus Festival, Brest's national dance scene Le Quartz —
Scene Nationale de Brest, Norway's national contemporary dance stage Dansens
Hus in Oslo, Tanztheater International Hannover festival, Greek National Opera,
Athens Concert Hall, etc. In 2019, she participated as facilitator/dance educator
in the projects Youth Exchange | Youth Exchange Il, working with young people
with intellectual disabilities in Poggio Mirteto, Italy (Erasmus+ program). She

has also attended dance and theatre workshops and seminars with Bonnie
Bainbridge Cohen, Julyen Hamilton, Bijoux de
Kant and Euripides Laskaridis, among others.
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Apnc Nanadomnouiog

1 Apng Manadénouiog (dnuioupyog,
neppOppEP), Scanning the Walkscape,
2020, anoyn NepINaTNTIKAG NEPPOPUAVG,
55’, MerpdAwva-Oixondnnou- Makpuyidvwn,
Abriva i Muptw Kartolpixa

Aris Papadopoulos (maker, performer),
Scanning the Walkscape, 2020, walking
performance view, 55°, Petralona-
Filopappou-Makrygianni, Athens

& Myrto Katsimicha

2 arisandmartha (dnpioupyol, NEPPOPHEP),
Bad Fruit, 2022, dnoyn site-specific
nepeoppavg, 25°, Mdépba MacakonoUAou,
Apng Manadonouiog, Botavikdg Khinog

I. & A. N. Alopridoug, Abriva i PCAI

arisandmartha (makers, performers), Bad
Fruit, 2022, site-specific performance
view, 25°, Martha Pasakopoulou, Aris
Papadopoulos, Sheltered Gardens
Exhibition, J. & A. N. Diomedes Botanic
Garden, Athens & PCAI

2022

O Apng MNManadonoulog eivat dnuioupydg kat xopoypddog oTto nedio Twv
MAPACTATIKOV TEXVAV Kal TNG Sleupupévng xopoypadiag. Arnogoitnoe and tnv
>xoAf Apxitektovwy Mnyavikav Tou EBvikou MetodBiou MoAuteyveiou (2009)
kal v Kpatikr Zyohr} Opxnotikig Texvneg (KEOT, 2012). ‘Exel ouvepyaotei

pe TG Siabepatikeg kalteyvikeg opadeg ARBONAUTS (Hvwpévo Baoilelo),
HIMHERANDIT Productions (Aavia), INSIEME IRREALI (Bé\yio), Medea
Electronique (EAAGSa) kat ue aveEdptntoug KaAAITEXVEG OTwg 0 TTEGavVOG
ToiBornoulog, n Bitopia Kotodhou, n Dora Garcia, n Clara J:son Borg, o Alessandro
Carboni kat o Michael Klien. Méoa ano tnv xopoypadikr] kat KAANTEXVIKT|
ouvepyaoia tou pe tnv Mapba MNaocakomolilou (arisandmartha), To 2018
ouvdEBnke pe To eupwndiko Siktuo xopou Aerowaves. Ektote, €xel mapouctdoel
gpya oto OeonfdA ABnvwv Emdaupou kat 1o Aigbveg DeotiBAA Xopou
Kahkapdtag, eved xopoypadlkeg SOUAEIEG TOU £XOUV MAPOUCIACTEL o€ SIAPOoPES
X0peg ™G Eupwnng. To xopoypadikd Kat EPEUVNTIKO QYO TOU EXEL UMOOTNPLYTEL
and ta diktua Aerowaves kat European Dancehouse Network, o 16pupa
FLUXUM kat to EN\nviké Youpyeio MoAmopou kat AGAntopos (2018-2023).
To 2020 cuppeteixe oto Siebveg mpodypappa kallirexvikng epeuvag Onassis AiR
— Critical Practices. Qg avegdptntog dnpioupydg, acxoleital pe tnv apdidpopn
OYEOT) TOU KIVOUPEVOU OWUATOG PE TO ACTIKO TOTO, EEEPEUVHIVIAG MPAKTIKEG
oTov dnuocolo xwPo, HEBOBOAOYIEG MEPIMATNTIKTG MPAKTIKAG KAl TO €i60G TOU
akouoTikoU mepinatou. Epeuvntikn kat site-specific mapaotatikry Souleld Tou
£xel mapouoiaotel otnv ABrva («Scanning the Walkscape», Ztéyn tou I8pipatog
Qvdon- «IN-QUARRY _an extended choreographic research», Siabéotpo oto
d1adiktuo) kat v Aavia («Queering the Walkscape», peotiBd\ Genderhouse
2021- «AARIVAL», 6to mhaioto Tou npoypdppatog «Walking Landscapes» nou
dlopydvwoe 1o Metropolis Kebenhavns Internationale Teater o 2021).

Aris Papadopoulos
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FELLOWS

Xopo¢

3 arisandmartha (xopoypApol, XOPEUTER), E Aris Papadopoulos is a maker and choreographer active in the field of

AL TRATHAT IR CATRIES CREEiDMT performing arts and expanded choreography. He graduated from the School
;”g:gsﬂ’z;‘; - %%igﬁig”&”é;gj%%%%ﬂﬁii iy of Architecture of the National Technical University of Athens (2009) and the
BioLNXavIK6 NApKo OAYD, A AGrVO G Alaa ' National School of Pance in A‘thfens. (KSOY; 2012)..As a dancer/performer he
Ghosheh has collaborated with the multidisciplinary companies ARBONAUTS (UK),
arisandmartha (choreographers, dancers), HIMHERANDIT Productions (Denmark), INSIEME IRREALI — Pietro Marullo
ALL THAT MATTER or notes on performing (Belgium), Medea Electronique (Greece) and with artists Stefanos Tsivopoulos,
friendship, 2021-22, performance view, 52, Vitoria Kotsalou, Dora Garcia, Clara J:son Borg, Alessandro Carboni and

Aris Papadopoulos, Martha Pasakopoulou, Michael Klien. As the co-founder of arisandmartha dance company, he has been
PLYFA Industrial Park &l Alaa Ghosheh selected by the European dance platform Aerowaves, has presented work at the

Athens Epidaurus Festival (2018, 2019), Kalamata International Dance Festival
(2019) and has toured extensively in Europe. His work has been supported by
Aerowaves and the European Dance Network, FLUX Foundation (2019) and the
Hellenic Ministry of Culture and Sports (2018-2023) for dance productions and
artistic research. In 2020, he participated in the Onassis AiR — Critical Practices
international research program. As an independent artist, he is interested in the
reciprocal relation between the moving body and the urban landscape and is
exploring peripatetic practices often combined
with an acoustic dimension. He has presented
performative, site-specific and research work

in Athens (Scanning the Walkscape, Onassis
Stegi; IN-QUARRY_an extended choreographic
research, online project) and Denmark
(Queering the Walkscape, The Genderhouse
Festival 2021; AARIVAL, as part of the Walking
Landscapes project initiated by Kebenhavns
Internationale Teater).
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ARTWORKS 2022

Xplotiva Paivyxapt

1 Xpiotiva PAvxapT (xopoypdpog Kal H Xpiotiva Péwvyapt (yev. 1990, Abrva) eival aplotouyog anddottog g Kpatikig
xopedTpia), Misfires, 2023, 22", M54, TxoArg Opyxnotikng Téxvng (KZOT), kabwg kat tng Avartepng EnayyeApatiknig
Aerioe| T lwgmie Nar e opsey TYoAnG Xopou Pailoy Mdvou. ‘Exel anodoltrioel pe dploTa Kat and 1o TpApa
Christina Reinhard (choreographer and Oewpiag kat lotopiag g TExvng TN Avwtdtng ZxoArig Kaidkv Texvav. Qg

dancer), Misfires, 2023, 22°, M54, Athens

G loanna Chatsiandreou XopeuTpla/MeEPPOPUEP, EXEL OUVEPYAOTEL e TNV oudda Beatpikig Kal EIKACTIKNG

nepdpoéppavs Nova Melancholia, pe xopoypdadoug énwg n Mapiéha Néotopa,
n Mapia KoAoroutAou, 1 ‘Ipig Kapayidav, n Apta Mnoupndkn, n Mévtn Méya, n
, ' ) Katepiva Zkiadd kat o Jodo Cidade, kaBmg kal e EIKAOTIKOUG KAANTEXVEG, ONWG
XxopeuTtpia), Misfires, 2023, dnoywn . . , , .
nEp@OPLIVG, 22", M54, ABriva i loawa o Florent Frizet kat o Martin Creed. ErumAgov, wg ps?\oc ¢ Hellenic Dance
XarZnavdpéou Company €xel epunveuoel peneptopla twv Pascal Rioult kat Martha Graham, evd
G e (R ooy o e €XEL CUUUETAOYEL OE MAPACTACELG TNG opadag Martha Graham Dance Company
dancer), Misfires, 2023, performance view, otV Néa Yopkn kat otnv EAAGSa. ‘Exel xopeyel o Siadopa peonBal (PeotBar
22’ M54, Athens & loanna Chatziandreou  ABnvav Emudadpou, «ARC for Dance Festival» k.d.) kat £xel 818a&et olyypovo
¥0po Kal autooyedlacud oe oXoAEG kat aTouvTio Xopou (Dance Cultural Centre,
EnayyeApatikn XxoAr} Xopou PaAlou Mavou, Aiebveég Kévipo Xopou Zawirowania
otn Bapoopia k.d.). To 2022 rjtav péAog NG EEETACTIKNG ETUTPOMNAG TOU
Ymnoupyeiou MNoNimopou kat ABANTIoPOU 0TIG SIMAWUATIKEG EEETACEIG TWV AVAOTEPWV
eNayyeAPATIK®OV oX0Awv Xopou. Exel epyaotel wg péAOG TNG OpYaAVWTIKNG
ETUTPOMNG TOU EMOTNHOVIKOU cuvedpiou «[Mpooeyyifovtag to €pyo Tou Anuriten
Mandindvvou: anod 1o olkeio 0To OIKOUPEVIKO», G art mediator kat wg BonBog
EMUEANTT) o€ SIAPOPEG EIKAOTIKEG EKOETELG.

2 Xpiotiva PAivxapT (xopoypdpog Kai

Christina Reinhardt
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3 Xpiotiva Pdivxapt (xopeutpia), ZEMIMAXTIAN,
2023, dnoyn neppopuavg, 80’, Xpiotiva
Kapayidvvn, Xpiotiva PdivxapT, Biopunxavikd
Mdpko MAYDA, Abriva i Mapia TouAtoa

Christina Reinhardt (dancer), SEBASTIAN, 2023,
performance view, 80°, Christina Karagianni,
Christina Reinhardt, PLYFA, Athens & Maria
Toultsa

FELLOWS
Xopo¢

mi Christina Reinhardt (b. 1990, Athens) graduated with distinction from
the National School of Dance (KSOT) in Athens and from Rallou Manou Higher
Professional Dance School. She is also a graduate of the Art Theory and History
Department of the Athens School of Fine Arts. As a dancer/performer, she has
collaborated with the theatre and visual arts collective Nova Melancholia, with
choreographers Mariela Nestora, Maria Koliopoulou, Iris Karayan, Aria Boumpaki,
Medie Megas, Christos Xyrafakis and Jodo Cidade, among others, and with
visual artists Martin Creed and Florent Frizet. As a member of the Hellenic Dance
Company, she has performed in pieces by Pascal Rioult and Martha Graham
—with Martha Graham Dance Company in New York and Greece. She has
performed in several festivals (Athens Epidaurus Festival, ARC for Dance Festival,
etc.) and taught contemporary dance and improvisation in a number of dance
schools and studios (Dance Cultural Centre, Rallou Manou Higher Professional
Dance School, International Dance Center Zawirowania in Warsaw, etc.). In
2022, she sat on the jury board of the Ministry
of Culture and Sports for the Greek graduate
professional dance school exams. She has co-
organized the conference Approaching the opus
of Dimitris Papaioannou: From the intimate to
the universal and has worked as an art mediator
and curatorial assistant for a number of art
exhibitions.
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EAGav Poupuie

1 ENGv Poupié (xopoypd®og), 26km: A

Site - specific Dance Piece, 2023, 15°,

2023 EAEYZIX - MoAmoTikA MpwTeUouca
g Eupwnng, Mapiva Toanékou, Navou
NepavtZn, Zwn Euctabiou i Kwvortavtivog
KahaBpedog

Eliane Roumié (choreographer), 25km: A
Site - specific Dance Piece, 2023, 15°, 2023
ELEUSIS - European Capital of Culture,
Marina Tsapekou, Nancy Nerantzi, Zoi
Efstathiou & Konstantinos Kalavrezos

2 ENAvV Poupig (xopoypd®og Kal XopeUTpia),
25km: An Artistic Documentary, 2022, 11,
2023 EAEYZIZ - MoAmoTikn MpwTeUouca
g Eupwnng, Zwn Euctabiou, ENdav
Poupig, Lea Simonsmeier, Navou NepavTin
& & Kwvoravtivog KahaBpélog

Eliane Roumié (choreographer and
dancer), 25km: An Artistic Documentary,
11°, 2023 ELEUSIS - European Capital
of Culture, Zoi Efstathiou, Eliane Roumigé,
Lea Simonsmeier, Nancy Nerantzi

@ &3 Konstantinos Kalavrezos

Eliane Roumié
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H EAdv Poupig yevvriOnke otnv ABrjva kat KatayeTal Katd To Mou and n
>upia. Zrnoudaoce apyikd dloiknon emyelprioewv oto KoAAéylo Royal Holloway
tou Maveruotnpuiou tou Aovsivou (BSc) kat oto Maverotuio Tou Mnad (MSc)
Tou Hvwuévou Baoilelou. Zuvéyioe Tig omoudEg TnG 0To KEVIPO olyypPOovou
¥opou Tanzfabrik (Bepolivo), otn oxoAr) danscentrumjette (BpuEéAAeg) kat oty
Avatepn EnayyeApatikn ZxoAr) Xopou Aktiva. Eival kdtoxog Tou petantuyiakou
Sdim\apatog «Physical Theatre for Dancers and Actors», To onoio anoveépetal
anoé v opada Jasmin Vardimon Company kat 1o Royal Holloway (Maveruotmuio
Tou Novdivou). Aoyoleital eviatikd pe tnv texvikn Pilates kat katexet to
«Comprehensive Teacher Training Certification» anoé tov apepikaviko opyaviopd
Body Arts and Science International. ‘Exel ouvepyaoteil, wg xopeutpla Kat
nepdopuep, pe toug Marina Abramovié, Dominique Duszynski, Sita Ostheimer,
Sevim Akpinar, Yelp Danceco., Nostalghia Theater Co., MNatho Kouptidn k.4.
Xopoypadikeg TNG SOUAEIEG E€xOUV TIAPOUCIACTEL O SlOPYAVWOEIG OMWG TO
deonBal «Neot Xopoypddol» tou opyaviopol HAUT Scene otnv Koneyyayn:
10 MPOTCeKT «As One» oto Mouoeio Mnevdkn: 1o «Athens Video Dance

Project Festival», kaBkg kat Ta «Our Festival 5» kai «Our Festival 6» (ABrva).
To Teleutaio TG €pyo pe Titho «wvrexdA J\aiih napoucidotnke oto «Dance
Days Chania» (EAAA8a): 010 81e6veg peoTBAN xopou SoloDuo otnv Kolwvia
(Feppavia)- oto PeotBAA Zuyypovou Xopou SOLO (Toupkia)- oto DecTBAA
Xopou kat Performance «On_Bodies» otnv Kunpo- oto «Arc for Dance Festival»
kat oto peoTBAA Solocoreografico otnv @pavkpolptn, orou Ppafeldnke pe
10 e181k0 PBpafeio kowvou. Exet AdBet mpdokAnon and tn Siebvr) matdopua
«Tanzplattform Rhein-Main» yia va ouppetaoyel oto ¢pecT3aA «Tanzfestival RM
2022» kat va napouctdoel Tn douleld ng oto Kinstlerhaus Mousonturm otnv
®pavkdouptn. Tov louvio 2023 10 €pyo TG «25km» MApPoUCIACTNKE OTO MAAiCLO
g Sopyavwong 2023 EAeuoig MoAimiotikng MNMpwtevouoag Tng Eupwnng, pe
v unootpi&n Tou Opyaviopou Molmopou kat Avantugng NEON. Zuveyilel va
¥opeUel, va dnuioupyei kal va iddokel xopd, cwpatikd B€atpo kat Pilates oe
HaONTEG OAWV TWV NAIKLGV.

2022
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3 ENGv Poupié (xopeUtpia), Art must be E Eliane Roumié is a half-Greek, half-Syrian artist born and raised in Athens.
il il e ey i She studied business administration at Royal Holloway, University of London
fgﬁ?ﬂ&gﬁﬁiﬁgﬁ%ﬁ QA%%LSZ Ep(,'\"‘;fg%q' (BSc) and at Bath University (MSc); and completed her dance training at
TOOUKAAG ' Tanzfabrik contemporary dance center in Berlin, danscentrumjette school in
Brussels and Aktina Higher Professional Dance School in Athens. She holds a

Eliane Roumié (choreographer and dancer), Art e . .
( Jrae / Postgraduate Certificate in Physical Theatre for Dancers and Actors from the

must be beautiful: artist must be beautiful by

Marina Abramovié (1975), 2016, performance Jasmin Vardimon Company in collaboration with the Royal Holloway University of
view, 120’, Benaki Museum, Athens i@ Natalia London. She is also a Pilates teacher certified with the Comprehensive Teacher
Tsoukala Training Certification by the American Academy of Body Arts and Science

International. As a dancer and performer, she has collaborated with Marina
Abramovi¢, Dominique Duszynski, Sita Ostheimer, Sevim Akpinar, Yelp Danceco.,
Nostalghia Theater Co., Pavlos Kourtidis and more. Her own choreographic

work has been presented at Haut Scene’s festival Young Choreographers
(Copenhagen); as part of the project As One at the Benaki Museum in Athens;
and as part of the festivals Video Dance Project Festival and Our Festival 5 and
Our Festival 6, also in Athens. Her latest work, wtekdh (&3, was performed

at the following festivals: Dance Days Chania
(Crete, Greece); Arc for Dance Festival
(Athens); SoloDuo international dance festival
(Kéln, Germany); SOLO contemporary dance
festival (Ankara, Turkey); dance and performance
arts festival On_Bodies (Cyprus); and at
Solocoreografico festival in Frankfurt, where she
was awarded the Special Jury Award. Eliane was
invited by the international platform Tanzplattform
Rhein-Main to participate as a resident at the
2022 Tanzfestival RM and present her work at
Kiinstlerhaus Mousonturm in Frankfurt. Her work
25km was included in the program of 2023
Eleusis European Capital of Culture, where

it was presented with the support of NEON
Organization for Culture and Development.

She continues to dance, create and teach the
techniques of contemporary dance, physical
theater and Pilates to students of all ages.

w' r
!
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EAsovwpa Zapapa

1 EAeovdpa ZiapdBa (xopoypdpog), BLUE
BEYOND, 2022, dnoyn neppoppavg, 55°,
Eutuxia Zrepdvou, K.©.B.E. i Xopia
ToAika

Eleonora Siarava (choreographer), BLUE
BEYOND, 2022, performance view, 55°,
Eftychia Stefanou, National Theatre of
Northern Greece &8 Sophia Tolika

2 EAeovwpa ZiapdBa (xopoypdpog),

The Bodly and the Other™, 2020, drnoyn
neppdppave, 38°, Miva Avaviddou,
Tanzhaus NRW, NticeAvTop@

Eleonora Siarava (choreographer), The
Body and the Other™, 2020, performance
view, 38’, Mina Ananiadou, Tanzhaus NRW,
Duisseldorf

Eleonora Siarava

160

H EAeovopa Ziapafa
eival xyopoypadpog

Kal KAAAITEXVIKT)
Sleubuvipla g
nmAatdpoppag «Per_Dance Choreographic Research Platform». Eival kdtoxog

TV peTantuyliakwv Tithwv onoudwv «Dance Making and Performance Master

of Arts» tou Maveruotnuiou Tou KoBevipt (Hvwuévo Baoilelo) kat tou «MA in
Choreography and Performance» tou Maveruotnpiou Justus Liebig (Feppavia).

‘Exel napouoidoel Souleld tng otnv EAAASa kat Siebvmg. MNa to €pyo Tng

«The Body and the Other~», To omoio €kave mpepepa oto GpeoTBAA Temps
d’images (2020) tou kévipou xopou Tanzhaus NRW otn leppavia, gElaBe tnv
unooTnpl&n Tou SleBvouc MPoyPAPNATOG KAANTEXVIKNG aviaAAayrG «Transfer
International» ané tn Mpappateia MoAtiopou g Bépelag Pnvaviag-Beotdaliag,
Tou Ynoupyeiou MoAmopou kat Ermotnuev tou idlou kpamdiou kat tnv unotpodia
KOANTEXVIKTG KIvNTIKOTNTAG «i-Portunus» tou mpoypdppatog «Creative Europe».
la 1o S0 €pyo, ouvepydotnke pe To Ivotitouto MekTrig MNMpaypatkoTnta Kat
Onukng Anekoviong (MIREVI) tou Maveruotnpiou tou NtioeAvtopd yia t xprion
Yndlaknig texvoloyiag oto mAaiolo tou mpoTlekt. EmAgxOnke wg xopeutpia yia
TNV napouciaon Tou €pyou NG Marina Abramovi¢ «A different way of hearing»
otnv énepa Alte Oper Frankfurt tng ®pavkdouptng, eved oto MapeAbov
ouvepydoTtnke pe 1o Kévipo Xopoypadikrg EEENENG (SE.S.TA, 2019) otny
Mpaya, oto mAaioto tou npoypdappatog «Interdisciplinary Incubator». Zuppeteiye
oto mpoypappa «Moving Digits: Augmented Dance for Engaged Audience»

Tou mpaypatonomnke pe tn BorBela tou mpoypdupatog «Creative Europe»
(2018-2020) kat erAéxBnke yia va AdBel uépog oto mpdypappa START tou
Goethe-Institut otn ©eocalovikn oe ouvepyaoia pe to Robert Bosch Stiftung.
Qg kaA\Texvng, mepapatiCeTal Pe Ty apaAPETIKOTNTA KAl TA MOAAAMAG vorjpata
Tou auTr) SUVNTIKA EUMEPLEXEL, EEEPEUVAVTAG TN OXEOT) AVANEDTA OTIG ALOONTIKEG
dOpPUEG, TOUG GavVTACIaKoUG Kal PAYHUATIKOUG XWPEOUG, TIG AAANAOETUKAAUTITOUEVEG
XPOVIKOTNTEG, TNV MoAuaioBntnplaxr avtiAnyn, v uBpldikdtnta kat Tnv €vvola
™¢ atpdopaipac. To €pyo ¢ «Step-in», pia site & time-specific xopoypadikr
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3 EAeovwpa ZiapdBa (xopoypdpog), Who
knows where the time goes - potential
destination #1, 2021, dGnoyn nepeopuavg, 65,
NikoAéTa Kappipn, Miva Avaviddou, NaTahia
Mndka, ©¢atpo Poég, ABriva i Archlabyrinth

Eleonora Siarava (choreographer), Who knows
where the time goes - potential destination #1,
2021, performance view, 65°, Nikoleta Karmiri,
Mina Ananiadou, Natalia Baka, Roes Theatre,
Athens & Archlabyrinth

FELLOWS
Xopo¢

eykatdoTtaon, mapouctactnke oto Méyapo Mouaoikrig @ecoalovikng. Ao 1o
2020, to €pyo TnG unooTtnpietal and to Ynoupyeio MoAmopou kat ABAnTicpoU.
Anpioupynoe ta €pya «Who knows where the time goes—potential destination
#1» kat «Blue beyond» kai avéntuge tn xopoypadikr €peuva «UnderScore,
Choreographic Objects and more».

EIN|G]
Eleonora Siarava is a choreographer and the artistic director of Per_Dance

Choreographic Research Platform. She holds an MA in Dance Making and
Performance from Coventry University (UK) and an MA in Choreography and
Performance from Justus Liebig University (Germany). Her work has been
presented in Greece and internationally. Her piece The Body and the Other~,
which premiered at Temps d'lmages Festival held in Tanzhaus NRW (2020),

was supported by the program Transfer International of the North Rhine-
Westphalia Secretariat for Culture and the Ministry of Culture and Science of
the same state. For the same project, she received Creative Europe’s artistic
mobility grant I-Portunus and collaborated with Diisseldorf University’s Mixed
Reality and Visualization Institute (MIREVI) on aspects of the work relating to
digital technology. She has worked as a performer in the presentation of Marina
Abramovic’s A different way of hearing at Alte
Oper Frankfurt concert hall and was a resident
choreographer at the Centre for Choreographing
Development (SE.S.TA, 2019) in Prague, as
part of the Interdisciplinary Incubator program.
She participated in the Creative Europe project
Moving Digits: Augmented Dance for Engaged
Audience (2018-2020), and was a fellow of
the START program, offered jointly by Robert
Bosch Stiftung & Goethe-Institut Thessaloniki.
As a choreographer, she is interested in
abstraction in dance and her intention is to
create enigmatic, multilayered performances
through experimenting with aesthetic forms,
imaginary and real spaces, overlapping
temporalities, multisensory perception,
hybridity and atmosphere. Her site & time-
specific choreographic installation Step-in was
presented at Thessaloniki Concert Hall. Since
2020, her work has been supported by the
Hellenic Ministry of Culture and Sports. She has
created the pieces Who knows where the time
goes-potential destination #1 and Blue Beyond
and developed the choreographic research
project UnderScore, Choreographic Objects
and more.
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Nnavvng Tolykpng

1 Mdvvng Tolykprg (XopeuTtig, xopoypd-
®0g), seal(ed), 2023, ABriva, dnoyn
nepeoppave i lwdvva Xargnavopéou
Yiannis Tsigkris (dancer, choreographer)
seal(ed), 2023, Athens, ARTWORKS
presentations, performance view

i /oanna Chatziandreou

2 MNavwvng TolyKPNG, (XOPEUTAG), /s it day

oris it night?, 2022, dnoywn neppoppavg,

Toupnakdpn lwdvva, MNavvng Tolykpng,
Abriva i MupTtd AnocToAidou

Yiannis Tsigkris, (dancer), Is it day or is it
night?, 2022, performance view, loanna
Toumpakari, Yiannis Tsigkris, Athens
& Myrto Apostolidou

Yiannis Tsigkris

162

O TMavvng Totykprg (yev. 1989, ABrva) anodoitnoe and tnv Avitepn
EnayyeAuatiki ZxoAr) Xopou tng EBvikrg Aupikiig Zknvrig (EAZ, 2012) kat
OAOKANPWOE TIG HETATTUXIOKEG TOU OTIOUSEG 0TO X)OAr} ZUyXpovou Xopou Tou
Aovdivou (LCDS, 2014). Ztnv EAMASa, €xel ouvepyaoTel e TiG/Toug Yopoypddoug
MapigAa Néotopa, Aevico KakAéa, Tpig Kapayidy, Mépoa Zrapatomnouiou, Bitdpia
Kotodhou, Avtwvn Quviaddkn, Kwvotavtivo Priyo, MNdvvn Aviwviou, kabwg kat

e tov Michael Klien (R.I.C.E., 'Y8pa), Tnv opdda Almalibre.co., 1o gpyactriplo
Flux Laboratory oto EBviké Mouceio Zuyypovng Texvng (EMZT) kat Tov elkaoTikd
Mavvn BapeAd. Zro Hvwpévo BaoiAelo, €xel ouvepyaotei pe tig/Toug Joe Moran
oto Sadler's Wells, Paolo Mangiola, Eleesha Drennan kat Jen Wren, eva €xel
opeyel oe €pya Tou Merce Cunningham oto mAaioto tng €kBeong «Dancing
Around Duchamp» oto Kévtpo Barbican tou Aovdivou (2013). Zuppeteixe oe
epeuvNTIKO gpyacTtrplo pe v opada UltimaVez kat tov Wim Vandekeybus otig
BpugeAieg 1o 2018. Exel xopeyel oto DeotBdA Newv Xopoypddwv 6 otn X1€yn
Tou I8pupatog Qvaon kal cuvepyaotei pe v EAX oe napaywyég onepag, al\a
kal WG BonBdg yopoypdadou. To 2022 ¢hafe tnv unotpodia «danceWEB» yia

va ouppeTaoyel oto Aiebvég OeomiBAA Xopou tng Biévvng ImPulsTanz. ‘Exel
napakoAoubroel oegpvapla pe Tig ouddeg DV8, Rosas kal Hofesh Shechter
Company, kat pe Tig/Toug Yopoypdadoug Benoit Lachambre, Mathilde Monnier,
Laura Aris, Maya M. Carroll, Sita Ostheimer, Abigail Yager, Chisato Ohno,
Bonnie Bainbridge Cohen ka1 Milan Heinrich.
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3 Tavvng TolykpnG (XopeuTng), Small
Talks, 2021, anown neppoppavg, Mdvwwng
Tolykpng, Muptd Mpdwa, Abriva i lwdvva
Xar¢navopegou

Yiannis Tsigkris (dancer), Small Talks, 2021,
performance view, Yiannis Tsigkris, Myrto
Grapsa, Athens loanna Chatziandreou

FELLOWS

Xopo¢

[E[N[G]
Yiannis Tsigkris (b. 1989, Athens) graduated from the Greek National

Opera Professional Dance School (2012) and completed his Master of Arts in
London Contemporary Dance School (2014). In Greece, he has collaborated
with Mariela Nestora, Lenio Kaklea, Iris Karayan, Persa Stamatopoulou, Vitoria
Kotsalou, Andonis Foniadakis, Konstantinos Rigos, Yannis Adoniou, as well as
with Almalibre.co, Michael Klien (for the R.I.C.E. initiative on Hydra island), FLUX
Laboratory at the National Museum of Contemporary Art and visual artist Jannis
Varelas. In the UK, he has collaborated with Joe Moran (Sadler’s Wells), Paolo
Mangiola, Eleesha Drennan, Jenni Wren and has danced on works by Merce
Cunningham at the Barbican Center in London as part of the exhibition Dancing
Around Duchamp (2013). He has attended a research lab led by UltimaVez and
Wim Vandekeybus in Brussels (2018). He danced at the New Choreographers
Festival 6 held at Onassis Stegi and has collaborated with the Greek National
Opera in opera productions and as an assistant choreographer. In 2022, he
received a danceWEB scholarship to attend
ImPulsTanz Vienna International Festival. He
has attended workshops led by the dance
companies DV8, Rosas and Hofesh Shechter
Company and by choreographers Benoit
Lachambre, Mathilde Monnier, Laura Aris,
Maya M. Carroll, Sita Ostheimer, Abigail Yager,
Chisato Ohno, Bonnie Bainbridge Cohen and
Milan Heirich.
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Nacwa ®ouptouvn

1 Ndoia DoupTouvn (xopoypdpog), Tactile
Audio Tour, 2019, dnoyn nepeOPUAVS,

3 wpeg, Kanal Pompidou, Bpu&eAeg

&3 Avdpéag Bayiag

Nassia Fourtouni (choreographer), Tactile
Audio Tour, 2019, performance view, 3
hours (durational performance), Kanal
Pompidou, Brussels &8 Andreas Vagias

2 Ndola ®oupTouvn (XopeUTpIa Kal
dpapatoupyog), After Affect Clinique, 2019,
danoyn nepPopuavg, 2 WPeg, Laura Pante,
a.pass, BpuEéMeg i Avdpgag Bayiag
Nassia Fourtouni (dancer and dramaturg),
After Affect Clinique, 2019, performance view,
2 hours, Laura Pante, a.pass, Brussels

& Andreas Vagias

3 Ndola PoupTouvn (XopPoypdpog),
Embodied Scores: Notes on the absence
of touch, 2021, dnoyn ctouvTio, 2

wpeg, Ndoia Douptouvn kal Mapia
Manadonouiou, Mapia ManadonoUAou,
‘EAtov IMéTpn, Kéviu Kappd, Kévrpo Epeuvag
Xopou loidwpag kal Patpévdou NTdvkay,
Abriva & ©odwpeng MioTioAag

Nassia Fourtouni

64

H Ndowa @ouptolvn gpyaletal ota nedia Tng €peuvag, TG Xopoypadiag Kat
g Spapatoupyiag. Eivar anddpoitog g AyyAikrig Didoloyiag Tou EBvikou kat
Kanodiotpiakou MNaverotnuiou ABnvav, Tng EnayyeApatiknig XxoArig Xopou
Aé¢ornowa Mpnyoptadou, tou Maveruotnuiou g Outpexng (<MA Contemporary
Theatre, Dance, and Dramaturgy») kat Tou KaBohou Maveruotnuiou Tou AéRev
(«<MA Cultural Studies»). Eniong, £xet OAoKANP®OEL TV TETPAETY eKNaiSeuon
otn uébodo Feldenkrais (BpuEgAeg). Mpaypatomnoinoe KAAMTEYVIKY £pguva
oTo mAaiolo Tou post master mMPoypAupaTog oto otitoUTo a.pass («Advanced
Performance and Scenography Studies») otigc BpuEéA\eg. ‘Exel ouvepyaoTei pe
ave§dptnToug KaANTEXveG, petagy twv omoiwv ot Eleanor Bauer, Ellen Séderhult,
Alice Chauchat, Kristine van den Brande, Jeroen Peeters, Philipp Gehmacher,
Nina Goji¢, Ula Sickle, Eszter Nemethi, Laura Pante, Mapia MNManadomnouAou,
Maptaréva Mapouda, Aviwvn Owviadakn, Avtiyévn Mixahakomoulou kat ‘Edn
Oeodwpou. Qg kelpevoypddog, Exel ouvepyaotei pe 1o Workspace Brussels,
10 @eonBaA ABnvav Emdadpou kat 1o Aiebvég Deotifal Xopou Kalapdrag.
ErmAéxBnke wg ouppeTEXOUCa OTOV TPITO KUKAO TOU EUPWMAIKOU MPOYPAUUATOG
«Critical Practice (made in Yu)». Méow Tou MpoypappaTog unotpodiov
danceWEB, ouppeteixe oto Aiebveg OeonBal Xopou ImPulsTanz otn Biévvn
(2016), 6mou MapakoloUBNGE cepVAPLa e BEPQ TN GXE0N EIKACTIKGV Kal
yopoypadiag (erupgleia: Tino Seghal). Me g Xpiotiva Kapayidvvn kai ‘EAeva
Nopdkopitg cuverupelouvtal To undercurrent, pia ave§ApTnTn EMPEANTIKN
MAATPOPHA Yl SIOAEKTIKEG, ETUTEAECTIKEG KAl EKTAUIOEUTIKEG TIPAKTIKEG OTOV

TOMEQ TOU XOPOU, TNG xopoypadiag kat TnG nEPPOPUAVG.

2022
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FELLOWS

Xopo¢
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Nassia Fourtouni (choreographer), Embodied Nassia Fourtouni works in the fields of research, choreography,

Scores: Notes on the absence of touch, and dramaturgy. She holds a BA in English Language and Literature from
el the National and Kapodistrian University of Athens, a diploma from the
Pepadopoulou, Maria Pepadopoulou, Efton Professional School of Dance Despoina Grigoriadou, an MA in Contemporary
Petri, Candy Karra, Duncan Dance Research v
Centre, Athens & Thodoris Pistiolas Theatre, Dance, and Dramaturgy at Utrecht University and an MA in Cultural
Studlies at KU Leuven. Also, she has completed the four-year training in the
Feldenkrais method (Brussels). She was a researcher in the post-master
program of a.pass (Advanced Performance and Scenography Studies) in
Brussels. She has collaborated with independent
artists, including Eleanor Bauer, Ellen Séderhult,
Alice Chauchat, Philipp Gehmacher, Nina Goji¢,
Ula Sickle, Eszter Nemethi, Laura Pante, Maria
Papadopoulou, Marialena Marouda, Andonis
Foniadakis, Antigone Michalakopoulou and Effie
Theodorou. As a copywriter, she has collaborated
with workspacebrussels, Athens Epidaurus Festival
and Kalamata International Dance Festival. She
participated in the third cycle of the EU program
Critical Practice (made in Yu) and she received the
danceWERB scholarship to participate in ImPulsTanz
International Dance Festival in Vienna, where she
attended a program on visual arts and choreography
curated by Tino Seghal. Together with Christina
Karagianni and Elena Novakovits, she co-curates
undercurrent —an independent curatorial platform for
discursive, performative and educational practices in
the field of dance, choreography and performance.

Dance
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ARTWORKS

AAegia AAeEavEpoOUAOU

1 ANe&ia AheEavdponouou, Dela Christin
MieBen & Inés Néves, [INJCOUNTER: On
the conflicting dynamics of co-existence,
Prisma Ix, ANicaBbva, 2023 Laura
Jiménez Lopez

Alexia Alexandropoulou, Dela Christin
MieBen & Inés Néves, [INJCOUNTER: On
the conflicting dynamics of co-existence,
Prisma Ix, Lisbon, 2023 @& Laura Jiménez
Lopez

2 A\eEia ANeEavdpornoulou, Grasping Time,

Féabrica Brago de Prata, AicaBéva, 2022
i@ Nicole Sanchez

Alexia Alexandropoulou, Grasping Time,
Fabrica Brago de Prata, Lisbon, 2022
& Nicole Sanchez

3 Alegja ANeEavdponouiou, (Un)Common

Proximity, Galeria Belo-Galsterer, AioaBova,

2023 i Eduardo Sousa Ribeiro

Alexia Alexandropoulou, (Un)Common
Proximity, Galeria Belo-Galsterer, Lisbon,
2023 & Eduardo Sousa Ribeiro

2022

H AAe€ia AleEavSpomouAou eival eTupueAriTpla Kal Mapaywyog pe €dpa tnv Abriva
kat T Aoaféva. And 1o 2020 eival cuveTUPEARTPIA KAl LEAOG TNG OUVIAKTIKYG
opadag Tou diadiktuakou mpoypdppatog TASAWORAT, piag epeuvntikng
MAATPOPHUAG MOU OTOXEVEL OTN SIEUPUVON TWV ETUUEANTIKWOV TIPAKTIKWOV OE XWPEG
™G Bopelag Adpiknc kat tng Méong Avatolrig, cuykekpipéva oto nedio Tng
ouyypovng T€xvng. And 1o 2022, eival u€Aog NG MoPTOyaAkriG CUAAOYIKOTNTAG
mais uno +1, pag empeAnTKiG KOAEKTIBAG rou €xel wg otdyo TN Snuoupyia
0pLlOVTIV KAl SNUOKPATIKOV MPAKTIKOV OTOV XWPO TwV TEXV®V. H mpakTikr) kat n
TPEXOoUOa EPEUVA TNG EKONADVOVTAL OE CUUHETOXIKEG KAl OUVEPYATIKEG EKPPACELS
oTn oUyypovn TEXVN. 10 MapeABOv, EXEL EPYAOTEl OE TIOATIOTIKA WBpUNATA Kal
XWPOUG TEXVNG OE XWPESG Onwg N Itakia, n Toeyia, To Hvwpévo BaoiAelo, n
Tuvnoia kai n Moptoyahia. ‘Exel SiateAéoel fonBog emupélelag oe Slopyavwoelg
onwg n MmuevaAe Matter of Art tng MNpdyag kat otov opyaviopo tranzit, va
SikTuo autdvopwy mMPwToBouliyv ouyxpovng TExvNg and tv Auotpia, v Toeyia,
v Ouyyapia, Tn ZAofakia kat T Poupavia. Eivar anédoitog tou Turpatog
Kowwvikrig MNMoAtikng tou Mavteiou Maveruotnuiou Kowvwvikev kat MoArtikov
Eruotnudv (2018) kat kdtoxog petartuyiakou tithou (<MA Arts Policy and
Management») ano 1o KoAgylo Birkbeck tou Maveruotruio tou Aovdivou (2017).
To 2023, 0AoKA)PWOE EMIONG TO PHETATTUYXIAKO MPoypappa «Commissioning and
Curating Contemporary Public Art» Tng Akadnpiag Kaiwv Texvav kat Design
HDK-Valand oto Naveruotripio Nkétepnopyk g Zoundiag. ‘Exel Aafel unotpodia
ané 1o Goethe-Institut Tng Tuvnoiag (TASAWAR Curatorial studios Fellow 2020).

Alexia Alexandropoulou
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ErupéAeia

[EINJG]
Alexia Alexandropoulou is a curator and cultural producer based between

Athens and Lisbon. Since 2020, she has been part of the editorial collective
TASAWORAT, an experimental publishing platform with a mission to diversify
contemporary art curatorial practices in North African and Middle Eastern
countries. She is an active member of mais uno +1, a curatorial and research
collective from Portugal that acts in search of the transformative power of art
through the creation of incremental relationships/ecosystems between artists,
communities, and territories. Her practice and current research focus on
participatory and collaborative expressions in contemporary art. Since 2017,
she has been collaborating with various public and private art institutions in
countries such as ltaly, the Czech Republic, Tunisia, the UK, and Portugal. She
has also worked as a curatorial assistant for the Biennale Matter of Art Prague
(2020) and for tranzit, a network of autonomous initiatives in contemporary art
in Austria, Czech Republic, Hungary, Slovak Republic, and Romania. She holds
an MA in Arts Policy and Management from
Birkbeck College, University of London, and is
a graduate of the Department of Social Policy,
Panteion University of Social and Political
Sciences. In 2023, she obtained a Master’s in
Commissioning and Curating Contemporary
Public Art from HDK-Valand Academy of Art
and Design, University of Gothenburg. She is
an alumna of the second edition of TASAWAR
Curatorial Studios (2020).

Sy
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ARTWORKS 2022

Apiava KaAAlya

1 Apidva Kaya, Artist-Run Dialogues, H Aptdva Kal\yd eivat emipeAnTpla Kat epeuviTpla NMou epyaletal HETagy
Space52, ABriva, 2022 il Aregavdpa ABrvag kat Néag Yopkng. H épeuva tng eotdalel onig ¢paviaolakesg Sladpopeg
ooy Kkat ouvdgaoelg TG Mecoyeiou, TIG IPOPOPIKEG IOTOPIEG KAl TA APXEIAKA KEVE,
Ariana Kalliga, Artist Run Dialogues, KaBMG Kal OTIG KAANTEXVIKEG GUNOYIKEG MpwToPoulies kal matdoppes Exet

Space52, Athens, 2022 & Alexandra

Mitsiou onouddoel loTtopia tEXVNG oto MNaverotrpio Tng O&Popdng Kat €xel epyaoTtel oe

opyaviopoug énwe to Turpa Apxitektoviknig kat Design tou Mouoeiou Movtépvag
Téxvng ™g Neag Yopkng (MoMA), 1o I18pupa Norman Foster (Madpitn) kai to
Mouceio Movtépvag Texvng oto NtouunpoBvik (MOMAD, yia To mpdypappa
Tidalectics, oe ouvBlopydvwon TBA21-Academy, 2018). Katd tnv nepiodo
2020-2022, diatéhece dogevoupevn emPeANTPIA OTOV XPO Space52 otnv
ABrjva, émou erupehriBnke dnuooia mpoypdupata Kat eKBECEIG ONWG 1 OPASIKY)
&kBeon kivoupevng eikovag «Never Cross the Same River Twice» (og ouverupgeia
ue tov Kisito Assangni). Mpododata empehridnke v ékdoon «Artist-Run
Dialogues» (Space52, 2022) rou peletd Beopikd mAaiola unoSopmy Kat eEgpeuva
VEEG HOPDEG SlEBVIKNG aAANAeyyUngG METAEU Twv aveEAPTNTWV KAAMTEXVIKGOV

2 Apidva KaMyd, Folk Fiction, One Minute
Space, Abriva, 2022 &8 Nikog MaNidkog

Ariana Kalliga, Folk Fiction, One Minute
Space, Athens, 2022 & Nikos Maliakos

Ariana Kalliga
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3 Apidva KaMiyd, H apxitekTovikr Twv
Anudoiwv Xapwv Q¢ Mouaoeiwv, EBvikd
Mouceio ZUyxpovng Téxvng-EMXT, ABriva,
2021 Ohupnidvwa MnNidkn

Ariana Kalliga, "The Architecture of Public
Spaces as Museums: the Case of MOMAFAD"
pannel discussion introduction, National
Museum of Contemporary Art Athens-EMST,
2021 @& Olympianna Milaki

FELLOWS

ErupéAeia

kat pn kepdookorikwv xopwv. Katd v nepiodo 2022-2023, ¢éAafe pépog oto
npoypappa piogeviag Tou I8pUpatog Pistoletto (otn Mruéla tng ltaiiag)- Tou
Ivoutoutou SixtyEight Art (Korteyxayn): kat tou 18pupatog I & A. Mauddkn
(Kpryn).

. Ariana Kalliga is a curator based between Athens and New York.
Her research engages with the imagined routes and connectivities of the
Mediterranean, oral histories and archival gaps, and collective/artist-led platforms.
She holds a BA in History of Art from the University of Oxford and has previously
held positions within MoMA's Department of Architecture and Design, New York
(2018-2019); the Norman Foster Foundation, Madrid (2019-2020); and the
Modern Art Museum, Dubrovnik (Tidalectics program, co-organized by TBA21—
Academy, 2018), among other arts organizations. Between 2020 and 2022, she
served as the curator-in-residence of Space52
Athens, where she curated public programs
and exhibitions, including the moving-image
group exhibition Never Cross the Same River
Twice (2021, co-curated with Kisito Assangni).
More recently, she edited the publication/toolkit
Artist-Run Dialogues (Space52, 2022), which
considers institutional infrastructures and new
forms of transnational solidarity between artist-
run and non-profit spaces. Over the course
of 2022-2023, Ariana completed residencies
at Fondazione Pistoletto (Biella), the SixtyEight
Art Institute (Copenhagen), and the G. & A.
Mamidakis Foundation (Crete). She is the
recipient of a NEON Postgraduate Scholarship
(2023) in support of her MA in Curatorial
Studies at the Center for Curatorial Studies,
CCS Bard, New York (2023-2025).

Curating
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ARTWORKS

Axnc KOkKivog

1 Aknc Kokkivog, Serapis Maritime — Xwpoic
TitAo, 2022, Xiog &8 ©avdong arog

Akis Kokkinos, Serapis Maritime — Untitled,
Chios Island, Greece, 2022 &8 Thanassis
Gatos

2 Akng Kokkivog, To MapeABov sivai uia
=evn Xwpa, Téuevog Xaundig, KaoTpo Xiou,
2023 Nikog AAegbMouAog

Akis Kokkinos, My Past is a Foreign Country
exhibition, Temenos Hamidiye, Chios
Castle, 2023 Nikos Alexopoulos

O Akng Kdkkivog ival aveEdptntog EMPEANTHG Kal
Aéktopag mou Slapevel oto Aovdivo kat ) Xio. Eivay,
emniong, WBputng kai dieubuvtrig Tng DEO projects
—evOG eVAAAAKTIKOU 0pyaviopoU oUyXpovng TEXVNG
pe €8pa n Xio Mou oToX0 €XEL TNV EVioXUON TOU
SieBvikou Slaldyou Kal TNG MOAITIOTIKG UMOSOUNG
Tou vnolou. Ta teAeutaia evvid xpoévia, o Akng €xel
OUVEPYAOTEl E OMHAVTIKA TIOAITIOIKA ISpUPATA Kal
1BlTIkEG OUAOYEG TO00 010 Hvwpévo Baoihelo éoo kat
otnv EAAASa, eved €xel ouppetdoyel kat oe dilapopeg
avegaptnteg KAANTEXVIKEG TipwToRouAieg. ‘EAafe To
METAMTUYXIAKO TOU OTNV ETUHEAEID OUYXPOVNG TEXVNG
anod 1o Baoihiké KoAAéyio Texvng oto Aovdivo (RCA,
2018-2020), pe Suthr| unotpodia ano Tov opyaviouos
NEON kai pe v unootpi&n tou I8pupatog Schilizzi
kat Tou npoypdupatog «RCA Fund» tou BaoiAikoU
KoM\eyiou. To 2021, etuléxBnke yla va CUPUETACKEL
oto npoypappa «Developing Your Creative Practice»
Tou ZupRBouliou Texvav tng AyyAiag (Arts Council
England) kaBo¢ kat oto mpdypappa dpokeviag «Young
Curators Residency Programme» tou I18pupatog Sandretto Re Rebaudengo otn
Madpitn g lonaviag. To 2022, emupeAnOnke tnv opadikr €kBeon «Molpaiol
ouvtpoodol, avundotatol iokiorr otnv EAAnvikr Katowia oto Aovdivo, Uotepa and
avaBeon tou opyaviopou NEON. H ékBeon napouciace €pya ano 1 dwped tng
2UuMoyng A. Aaokalomoulou KaBwe Kat €pya VEWV EAANVOPWVEV KAANTEXVV.
To €pyo tou €xel MpoPAnBei oe Siapopa diebvry mePLOBIKA TEXVNG KAl PHETT,
peta&l dAAwv ota neplodikd «Frieze», «Artforum» kat «Damn Magazine» kabwg
kal oG ednpepideg «Estadao» kat «El Pais». H mpakTikr) Tou emnikevipwveTal oe
Ha anonepa apdlofriTnong Tou «avIKELLEVIKOU» Kal Tou BeoIKoU, TNV omnoia
emSIOKEL EL0AYOVTAG 1) eVIOXUOVTAG AtyOTEPO AEIOOTUEIWTEG KAl AVAYVWPLIOUEVES
HopdEG yvwong. Méoa and noAuBepaTikeG avayvmoelG, TOV OIKODEUIVIOUO, TIG
pn SuTIKOTPOTEG MPOOEYYIOEG kal AAAOUG pn opBoAoyikoUg oToXAoHoUG Kat
docodieg, 10 €pyo Tou e0TIAlEL 0TO AlydTEPO Sladedopgvo, 6To adPaTo 1§ 6TO
petatyuiako. Katda tnv nepiodo 2023-24, Ba eival 0 mpwTtog unotpodog tou
I6pupatog Fullbright mou Ba mpaypatomnorjoel ETPEANTIKY] EPEUVA OTO OUCEIOD
Solomon R. Guggenheim ot Néa Yépkn.

Akis Kokkinos
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3 Akng Kokkivog, Paulo Nimer Pjota — 6pau-
ouara eikovwy, Goadouara iotopiwv, Maaid
Y payeia Xiou, 2021 & Mdavvng BoUuAyapng

Akis Kokkinos, Paulo Nimer Pjota — fragmented
images, fragmented stories, DEO projects at the
Old Slaughterhouse of Chios, 2021 & Yannis
Voulgaris

FELLOWS

ErupéAeia

Akis Kokkinos is an independent curator and lecturer living between
London and Chios. He is the founding director of DEO projects, an alternative
modern art institution in Chios fostering transnational dialogue and aiming to
showcase the island’s existing cultural infrastructure. Over the last ten years, Akis
has worked for major cultural institutions and private collections in the UK and in
Greece, as well as independent curating projects. He holds an MA in Curating
Contemporary Art from the Royal College of Art (RCA, 2018-2020), where
he studied under a double NEON Organization for Culture and Development
scholarship and with the support of the Schilizzi Foundation and the RCA fund.

In 2021, Akis was selected to participate in Developing Your Creative Practice,

a program ran by Arts Council England; and took part in the Young Curators
Residency Program at the Sandretto Re Rebaudengo Foundation in Madrid. In
2022, he curated the group show Doomed Companions, Unsubstantial shades
at the Hellenic Residence in London, which was commissioned and produced

by NEON. The exhibition presented works from
the D. Daskalopoulos Collection Gift, as well as
works by Greek-speaking contemporary artists
of the diaspora. His projects have been featured
in international media and platforms including
frieze magazine, Artforum and Damn Magazine;
and the newspapers Estadao and El Pais. Akis’
curatorial practice is focused on finding ways to
disrupt the “objective” and the institutional by
introducing or supporting other, less appreciated
and recognised forms of knowledge. Through
multidisciplinary discourses, eco-feminist,
non-western approaches, and other counter
rationalist systems of thought and philosophies,
his practice focuses on what is less familiar,
invisible or liminal. In 2023-24, Akis will become
the first-ever Fulbright Fellow at the Solomon

R. Guggenheim Museum in New York.

Curating
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Katepiva Ztauou

Ass embly,

Dcccmlwr 2021
STUDY GROUP:
Dellenbach, Joshy
Jelena Prijevi¢,
Viswanathan,

Dena Al-Adeeb,
a Nierodzinski, Nyt
arideh Sakhaeifar, and

HOSTS: Rashmi Viswanathan, Caroline Woolard
ie Wong, Amplifier (Vince
J 1 Zacks)

an, Sonja Blum, Maggi
=

Inf;.

Fasty.

frasy Uctypeg of cay,
"

Sonja Blum, Eryky
a5a Prijevi¢,

Rashm;

Hawa

i Farideh Sakhacifar

Jojand Videkanic

|'\‘\k‘|

Sara Thmoud,

1 Karepiva Zrdpou, Decentralized Archives,
Jelena Prljevi¢ kai lwdvvng Avdpovikiong,
dnubdolo npdypappa Tou Athens Art

Book Fair, Qdeio ABnvay, 2022

&3 Niha Eppaipidou

Caterina Stamou, Decentralized Archives,
Jelena Prljevi¢ and loannis Andronikidis,
Athens Art Book Fair public program,
Athens Conservatoire, 2022 &8 Lila
Efremidou

2 Karepiva Zrdpou, Baoheia Kdyka, Coven:

Witchceraft for Love Politics, DepivioTIKO
Autévopo Kévtpo €peuvag, Abriva, 2021
&3 Kdppev Zwypdpou

Caterina Stamou, Vassilia Kaga, Coven:
Witchcraft for Love Politics, Feminist
Autonomous Centre for Research, Athens,
2021 & Carmen Zografou

Caterina Stamou

172

H Katepiva Ztapou gival andgoitn Tou Tprpatog Enkowwviag, Méowv kat
MoAimopou tou Mavteiou MNaveruotnuiou Kowvwvikav kat MoAmkav Eruotnuay,
kaBwg Kal Tou eupwmndikol Sudpupatikol peTantuyiakou npoypduupatog Joint
Master’s Degree in English and American Studies, To omoio Tng anévelpav ano
kowvou ta MNaveruotripia Paris Diderot otn laAAia kat Ca’ Foscari otnv Italia. ‘Exel
epyaotel oe Sldpopoug MoAITIoTIKOUG opyaviopoug otnv AyyAia, tn faAia, tnv
ItaAia kat Tnv EAAGSa, oupnepidapBavopévawy Tou pouceiou Peggy Guggenheim
kat TNG 16ng MruevdAe Apyitektoviknig TG BeveTiag, kat £Xel CUMPIETAOYEL OE
npoypdappata eknaideuong kat dhoeviag otn Boulyapia, Tnv ITalia kat 1ig

HIA. To 2022, anéonace tnv unotpoodia «Jack Collom Scholarship for Ecology
and Writing» tou turjpatog dnuioupyikng ypadng Jack Kerouac School of
Disembodied Poetics tou Maveruotuiou Naropa (HIMA), evi to 2023 unfipée
unotpodog (Book Art Research Fellow) tou opyaviopou Center for Book Arts g
Neéag Yopkng. Méow tng erupeAntikng Tng Souleldg, evdlapepetal va avadei&el
N®OG N TEXVN AAAnAoeTudpd pe Siapopeg LOPDEG OXNUATIOUOU KOWVOTNTAG KAl
MoATkniG dpdong, dnuioupywvtag €vav avolyté XwpPo avadlanpayldTeuong g
OXE0NG HaG HE TN YAWooa, Ty loTopia, Tn ouvunapén kat tnv Kowvwvia. Eivat
unoyndla SiddkTwp oto Turua AyyAiknc Maooag kat MNoAmopou Tou EBvikou kat
Kanodiotpiakou Maverotnpiou ABnvav. AvTiKeiLevo TNG €PEUVAG TNG AnoTeAOUV
Ol EMAVOPOWTIKEG MPAKTIKEG 0T SlacTavpwon TEXVNG, KOVOTNTAG KAl KOWWVIKTG
alayng. H Katepiva ypddel noinon kat keipevd g €xouv dnUooleuTel o
avegdptnTa noiNTkA MEPLOSIKA KAl HIKPOEKDOTIKEG MPpwToBoulieg otnv EAAGSa kat
10 e€wTePIKO. AuTtd To Sidotnpa eival pélog tng opddag tou Athens Art Book Fair.

2022
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3 Karepiva Ztdpou, EAeva Koupapiavou, Audia
Mavdyou, The Tyvek Project, Atopos CVC,
ABriva, 2022 & HAéKTpa ZTapnoUiou

Caterina Stamou, Elena Koumarianou, Lydia
Panagou, The Tyvek Project, Atopos CVC,
Athens, 2022 & Elektra Stampoulou

FELLOWS

ErupéAeia

ENIG

Caterina Stamou holds a BA in Communication, Media and Culture
from Panteion University of Social and Political Sciences and a European Joint
Master's Degree in English and American Studies awarded jointly by Paris
Diderot University (France) and Ca’ Foscari University (Italy). She has worked in
various cultural organizations in the UK, France, Italy and Greece, including the
Peggy Guggenheim Collection and the 16th Venice Biennial of Architecture, and
has participated in educational and residency programs in Bulgaria, Italy and the
US. In 2022, she was the recipient of the Jack Collom Scholarship in Ecology
and Writing from the Jack Kerouac School of Disembodied Poetics, Naropa
University, while, in 2023, she was a Book Art Research Fellow at the Center for
Book Arts in NYC. In her curatorial work, she seeks to highlight how art interacts
with various forms of community-building and political action by creating an open
space for renegotiating our relationship with language, history, communal living
and society. She is a PhD candidate at the Department of English Language
and Literature of the National and Kapodistrian University of Athens. Her
research focuses on reparative practices at the intersection of art, community
and social change. Caterina writes poetry and her writing has been published
in independent poetry magazines and micro-
publishing initiatives in Greece and abroad. She
is currently a member of the Athens Art Book
Fair team.

Curating
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Agomnoiwva T{avou

-""—_1
I =
o

1 Aéonoiva T¢avou, Shaking the Habitual,
Duarte Sequeira HQ, Mnpdyka, 2020

i3 Adriano Ferreira Borges

Despoina Tzanou, Shaking the Habitual,

Duarte Sequeira HQ, Braga, 2020
&3 Adriano Ferreira Borges

2 Aéonoiva T¢avou, Mauro Ventura: Forest
of Metal Whispers, GDS Warehouse,
Mnpdyka, 2022 &3 Filipe Braga

Despoina Tzanou, Mauro Ventura: Forest of
Metal Whispers, GDS Warehouse, Braga,
2022 & Filipe Braga

Despoina Tzanou

174

H Agomowa TCavou eival etupeArTpla kat cuyypadeag pe €dpa tnv Abriva kat v
Mnpdyka tng MoptoyaAiag. Anogoitnoe and 1o Tpripa Oewpiag kat lotopiag

™G Téxvng g Avwtdtng XxoAng Kaiwv Texvmv Kal CUVEXIOE e LETATTUXIAKES
omnoudgg otny enipglela ekBeoewv oto MntpornoAimiko MNMaveruoTtro Tou
Novbdivou. Ané 1o 2019, erupeleital To mpdypappa ekbeoewv kat Sieubuvel Tov
xwpo té€xvng Duarte Sequeira 1000 otnv Mmpdyka 6co kai, anoé 1o 2022, ot
>eoU\. Yrmp&e ouviSputikd pelog tng erpeAntikng opadag DOW Collective

oto Novdivo Kat €xel ouvepyaoTei e dnudotoug kat ISlwTIKoUG GoPEig, OnwG TN
ykaAepi Forum Arte Braga otnv Moptoyahia, to Cell Project Space oto Aovdivo
kat TN Whitechapel Gallery emiong oto Aovdivo. To empeAnTikd kat ouyypapikod
€pyo NG MePIAapBAvouV Tn HEAETN KAl TNV AnodOUNoN MOMTIGTIK®Y CUMBOAWY Kal
KOLVWVIKOTIOAITIK®V YEYOVOTWY, EVK MAPAAANAQ Snuoupyei ocuvdEoelg pe OepaTikeg
OXETIKEG LE TO OWUA, TN PUBoAoyia, TIGC PEUIVIOTIKEG OTIOUSEG, TN Pprhocodia

kat v YuyoAoyia. ‘Exet avabéoel T Snpioupyia vEwv €pywv 0TOUG KAANTEXVEG
Nell Brookfield, Eliza Ballestros, Emanuel de Carvalho, Serge Attukwei Clottey,
Petra Cortright, Olivia Douglass, Mimosa Echard, Tom Howse, Ant® Kdarttovy, Lily
Kemp, MavoAn Aackaldakn Aepd, Lucile Littot, Shaina McCoy, Métpo Mwpn,
Julian Opie, Vanessa da Silva, Jonathan Uliel Saldanha, Pieter Schoolwerth,
Mauro Ventura kat Maya Weishof. To €pyo g €xet mpoPAn6ei oe Siadpopa diebvn
neplodikd TEXVNG kal péoa, petall aAwv: «frieze», «anniversary», «<Emergent
Magazine», «Flash Art», <CURA», «The Art Newspaper» kat «<El Pais».

2022
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3 Aéonoiva T¢avou, Vanessa da Silva & Maya
Weishof: May Your Mouth Contain the Shapes of
Strange Words, Duarte Sequeira Dosan, 2€0UA,
2023 & Wook

Despoina Tzanou, Vanessa da Silva & Maya
Weishof: May Your Mouth Contain the Shapes of
Strange Words, Duarte Sequeira Dosan, Seoul,
2023 i Wook

FELLOWS

ErupéAeia

Despoina Tzanou is a curator and writer based between Athens and Braga.

She holds an MA in Curating the Contemporary from the London Metropolitan
University in conjunction with the Whitechapel Gallery (2017); and a BA in
Theory and History of Art from the Athens School of Fine Arts (2015). Since
2019, she is Director & Curator at Duarte Sequeira, Braga, and, since 2022,
Curatorial Advisor at Duarte Sequeira Seoul. She was a founding member of
DOW Curatorial Collective in London (2016-2018) and has collaborated with
various public and private art institutions, including Forum Arte Braga, as well as
Cell Projects Space and Whitechapel Gallery in London. Her curatorial practice
and creative writing involve deconstructing
cultural symbols and socio-political events while
drawing links between the body, mythology,
feminist studies, philosophy, and psychology.
She has commissioned projects by artists

Nell Brookfield, Eliza Ballesteros, Emanuel

de Carvalho, Serge Attukwei Clottey, Petra
Cortright, Olivia Douglass, Mimosa Echard,
Tom Howse, Lito Kattou, Lily Kemp, Manolis

D. Lemos, Lucile Littot, Shaina McCoy, Petros
Moris, Julian Opie, Vanessa da Silva, Jonathan
Uliel Saldanha, Pieter Schoolwerth, Mauro
Ventura, and Maya Weishof. Her projects have
been featured in frieze magazine, anniversary,
Emergent Magazine, Flash Art, CURA, The Art
Newspaper, and El Pais, among others.

Curating
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peypdjict
KONV OY,
MRSt Residency

[Programs
SRS S DD
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ARTIST RESIDENCY PROGRAMS NMPOrPAMMATA GJII\OE%NAZ KAANITEXNQN
D

Baoikog otdyog tou Fellowship mou Kal KUPIOPYOUG GTOV TOMEQ TOUG TIOAITL- dopeag dproeviag ermAgyet nolog Ba

oxedlAcapE Kal UAOTOIOANE OTOUG OTIKOUG OPYQAVIOHOUG: YIa TOUG EIKAOTIKOUG  KANOEl va CUUMETACYEL OTO MPOYPAUMA.

npwToug 5 kukAoug tou lMpoypdapparog 10 International Studio & Curatorial Ot eruhexBévteg Fellows, pe Ty

Yrootpigng Kalteyvav 18pupa Ztavpog  Program (ISCP) otn Néa Yépkn, To npwToBoulia Kag Kal pe T UNOcTAPIEN

Nwapyog (IZN) frav, petagi aMawv, va Delfina Foundation oto AovSivo kai Tov pag xéapn oty SpuTikh Swped Tou

owodopnBolv oxeoels Slapkeiag 1600 ke opyaviopd LUMA oty Aph tng TaMNias,  |8pspatog Statpog Nidpyog (IEN),

ToUG ouppeTeyovtes oo Mpdypappa 600 yia Toug YopeuTtés/xopoypddous Tou HETARAiVOUV 0TV YEWYPAPIKN

Kl pe eMAEYHEVOUS OPYaVIoHOUG 0TV Mpoypdppatog 1o K3 oto ApBoupyo ToroBeoia Tou popéa Pprhogeviag kai

EA\GSa kat 1o e§wtepiko. kat 1 évwon SAHA Association Omv/\ yla Mpokaboplopévo StaoTnua £xouv

Me auTd To OKEMTIKO Bewprioaue 6Tl KwvtavtivournoAn yia toug Fellows aro6 1o~ x@po, xpdvo, Tig unoSopes kat éva

Ba ntav Buaitepa enwdelég va divoupe nedio NG erupélelag. H diadikaoia nou SlAITEPWG UMOGTNPIKTIKG MAAICIO

Vv eukaipia oe apketoug Fellows, va axohouBeital ival OUYKEKPIUEVN: LETA TNV oTe va eufabuvouy Ty €peuvd

artnBouv yla KArMoIo and Ta MPOYPAUUATA  aiTnon Tou UNoBAAAOUV Ol IPOTEIVOUEVOL  TOUG, va eEENEOUV TNV MPAKTIKY] TOUG,

d\ogeviag nou ocuvanoteholv To SikTuo and toug péviopeg Fellows, o ekaotote va MEPAMUATIOTOUV, VA YVWPIoouV

TV 0TABEPWV CUVEPYATWV HAG. / EMAYYEAPATIEG TNG TEXVNG KAl

Méexp1 onjpepa 10 diktud pag ‘ i - ouvadéAdoug Toug and oha ta

MEPN TOU KOOMOU, va ekteBoUV
oe véa gpebiopata, va auvgrjoouv
TNV 0pATOTNTA TOU £PYOU TOUG,
va avakaAUouv VEeg TAOEIG Kal
—{owg TO IO Kaiplo— va yivouv
MEPOG eVAG BIKTUOU OTO OTOIO N
npdéofaon eival SUCKOAN.

anaptileTal and/SlaKeKPLUEVOUG

Metd 10 népag tou S5ou KUKAOU,
emuAéxOnkav ol Fellows: n
£IKaoTIKOG Zodia Ztepn) (Fellow

RN
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2022) ano 1o npoypappa Gprrogeviag Tou
ISCP o1 N€a Yopkn kat 1 elkaoTikog
Avva Xouotada (Fellow 2022) ano tnv
Delfina. Ano Toug CUPHETEXOVTEG OTO
nedio ¢ erpélelag emmAéxbnke o Akng
Kokkivog (Fellow 2022) ané tv SAHA,
eve) avapévetal va erieyei o/n Fellow
ano tov 50 kukAo Tou Mpoypdupatog.
riou Ba ta&dePel oto ApPoupyo kal Ba
nepdoel xpovo atov opyaviopo K3. Telog,
dedopévou 011 n ouvepyaoia pag pe tov
opyaviopo LUMA Arles eykawvidoBnke o
npoéodata, PEXPL OTIYUNG EXOUV ETUAEYEL
ol elkaoTikoi BaoiAng MNManayewpyiou
(Fellow 2018) kat Eva Manauapyapitn
(Fellow 2019), evid 6a akohoubBroouv kat
elkaoTikoi Fellows amno toug undlotnoug
KUKAOUG Tou péxpt Twpa Mpoypdppatog
0TO €YYUG HEAAOV.

Eipaote euyvapoveg yla autég Tig
OuvePYaOoieG TIG omoieg Bewpoupe
kaBoploTIKES yia Tnv mopeia Twv Fellows

(EIN[G]

MG KAl QVEKTIUNTEG YA TNV QnOcTOAT One of our main objectives while
pag. Erbupolpe kat euxopaote va g designing and implementing the first 5
evBUVaHWOOUNE Kal va TiG Slatnpricoupe cycles of the Stavros Niarchos Foundation
oe Babog xpovou, eve mapdAinAa, (SNF) Artist Fellowship Program was
oToxevoupe va Bleupuvoupe To SikTuo to build enduring relationships with the
TWV OUVEPYAT®V HAG OOTE va dmooupe participants as well as with selected

N SuvatoTTa oe aKdpa MePIocOTEPQ organizations both in Greece and abroad.

dropa va gpnioutioouy ta epodid Toug
KOl VO EKTIPOCWTIFIOOUV TNV WE
nPoe&ExovTeG OpyaviopoUg TEXVNG OTO
eEWTEPIKO.

ith this in mind, we felt that it would
e beneficial to our Fellows to give them
the opportunity to apply for residency
programs that we sponsor through our
\ collaboration with our long-standing
ST TTOSS Z;artners. The n'etwor{( we hgve developed
us far comprises distinguished cultural
organizations, well-established in their
\ respective fields: our visual arts Fellows
may be selected for the International
Studio & Curatorial Program (ISCP)
residency in New York or be hosted at
the Delfina Foundation in London and
LUMA Arles in the South of France; for
dancers/choreographers participating
in the Program, we have partnered up
with K3 in Hamburg; while our Curatorial
Fellows may apply for the SAHA Studio
residency in Istanbul. The selection is
made as follows: the Program mentoﬁ\
nominate a set number of Fellows; the
nominated Fellows submit application to
the respective hosting organization and
the latter selects those who will be invited
to participate in their residency program.

V
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ARTIST RESIDENCY PROGRAMS MPOrPAMMATA ®INO=ZENIAZ KAAAITEXNQN

Due to our initiative and support,
enabled thanks to our founding
donor, the Stavros Niarchos
Foundation (SNF), the selected
Fellows travel to the geographic
location of the hosting organization
where they are given the time,
space and much needed support
in order to further develop their
research and practice, experiment,
and meet art professionals and
colleagues from all over the

world. In addition, through their
participation in the residency programs,
our Fellows are being exposed to new
stimuli, increase the visibility of their work,

discover new trends and —perhaps most i |stanbul offered a position to Akis We are grateful for these collaborations
crucially— join an artist network that is  Kokkinos (Fellow 2022), while still which we consider invaluable to our

difficult to access. pending is the selection of a dance Fellow mission as well as pivotal for the

Following up on residencies completed from the 5th cycle of the Program who development of our Fellows. We wish

by ARTWORKS Fellows participating in ~ will be spending time at K3 in Hamburg. and hope that in the future, WEW
previous cycles, the Fellows who were Finally, as part of our newly inaugurated be able to strengthen and preserve

selected after the end of the 5th cycle partnership with LUMA Arles, the visual our existing partnerships and expand

are: visual artist Sofia Stevi (Fellow 2022)  artists Vasilis Papageorgiou (Fellow 2018) even more our network with new

and Anna Housiada (Fellow 2022) were  and Eva Papamargariti (Fellow 2019) have _collaborations so that we can enable
selected for ISCP’s residency program already spent time there, while one more  more individuals to enrich their skills and
in New York and the Delfina Foundation spot will be offered to a visual artist from  represent our country in prominent art
respectively; among the participants in the the 3rd cycle of the Program in the near organizations abroad.

curatorial discipline, SAHA Association future. > u
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NMPOIrPAMMA EKAHAQZEQN
KAI OMIAION

- 04/11,05/11 — ARTWORKS Assembly,
Ap a@ MaPOUCIACELS Yopipiag ano Toug SNF
ARTWORKS Fellows 2022, BIOS
Bvemts & Acvifies e
= Adadvng Apaydva, Popdvtoo
> > > > > > 18/11 — opiAia TG eikaoTikoy EAévng
Kappa, EMET

25/11 — eniokeyn oty €kbeon Sub
Rosa tng eikaotikou Joanna Piotrowska,
ARCH Athens

25/11 — eniokeyn otnv €kBeon
Pheromone Spa kat culrjtnon pe tov
€lkaoTko OedkAnto TplavtadulAidn, The
Breeder

26/11-27/11 — mpofoAr| Tawvicv
Reassemblage kat What About China?,
kal ougiiTnon pe tn oknvoBetda Trinh T.
Minh-ha, kynuatoypadog AXTOP

(1-7) APAZH «ASSEMBLY»: MAPOYZIAZEIZ
NQPIMIAZ AMNO TOYZ ZYMMETEXONTEZ

TOY 50u KYKAQY TOY MPOIPAMMATOX
YMNOZTHPIZHZ KAAITEXNQN IAPYMA ZTAYPOLZ
NIAPXOZ (IZN), BIOS, 2022 & NMHNEAOMH
FEPAZIMOY

ASSEMBLY: INTRODUCTORY PRESENTATIONS
DELIVERED BY ARTISTS PARTICIPATING IN

THE 5th CYCLE OF THE STAVROS NIARCHOS
FOUNDATION (SNF) ARTIST FELLOWSHIP
PROGRAM BY ARTWORKS, BIOS, 2022

& PINELOPI GERASIMOU
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EVENTS VITIES

09/12 — opuhia Tou oknvoBETN
Mevéhaou Kapapayyiwin, Popavico

16/12 — opAia g Yopoypddou
kat epeuviitplac MapiéAag Néotopa,
Popdvtoo

19/12 — eniokeyn otnv eykatdotaon
Pointwise Archival Convergences tou
Mavvn Agdaypappdrika kat g log
BapBapitn oto Goethe-Institut Athen-
kat otnv opadikr) ekBeon The Sea
Around Us oto TAVROS Space

12/01 — eniokeyn oe ekbBeoelg pe
EKTPOOWIOUG TwV YKaAepi Rodeo,
Carwan kat The Intermission

14/01 — korrj Bacidrutag 2023,
Materia Prima

16/01, 156/02 — epyaotriplo ano
Siknyoépo Mapiva MapkéAlou pe Bepa:
«[veupatika Aikaidpata, Aikawpata Twv
Anpioupywv»

20/01, 06/02, 02/03, 22/03 —
gpyaotrplo ano tov Koota Zayxndaldn

pe Titho «Socially Engaged Art
Practices», Popdvtoo kal eykatactacelg
ARTWORKS

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM > >
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23/01 — optAia NG BewpnTikoy,
EPEUVITPLAG Kal XopeuTplag Muptdg
Kartoikn, BIOS

30/01, 31/01, 01/02, 20/02, 20/03,
27/03, 28/03, 29/03, 31/03 —
£PYACTHPIO KAl ATOUIKEG CUVAVTNOELG
pe v lwdvva lepakidn pe B€ua
«Articulating the personal, forming the
collective», Popavtoo kat eykatactacelg
ARTWORKS

03/02 — epyaotrplo-performance g
Alexandra Waierstall kat ouCrjtnon pe tov
Avaotdolo Koukoutd, NMAYDA

07/02 — opiAiag NG empeAnTpIag =€viag
KaAnaktodylou, Popavioo

10/02 — napakoAoubnon opiAiag and
v empeAiTpla kat Aleubivpla g
EBviknig Mvakobnkng Zupayw Toldpa
kal &evaynon otn povipn culoyn NG
MvakoBrikng, kabwg kal oTnv nePLOSIKY
ékBeon Kwvotavtivog MapBevng,

n bavikrj EAAdSa tne {wypagikric

tou, EBvikr) MivakoBrikn — Mouoeio
ANEEavSpou XouTtoou

16/02 — emiokeyn otnv €kBeon This
Current Between Us kat cuCfitnon e tov
erupeAntr MNavo MNavvikonoulo, lotopikeg
Eykataotaoeig AHZ Néou DaAripou
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23/02 — eniokeyn otnv €kBeon Nikog
BgAuog. (1890-1930) Zysbia kau
ougiitnon pe v erupeAiTpla faArivn
Noét1, Radio Athénes / Popdavtoo

01/03 — napakoAouBnon opAiag Tou
oknvoB€tn Ektopa Auyilou kat Tng
napaywyou Kwvotavtivag Zrauptavou,
Popavtoo

06/03 — ouvdAvtnon PE CUMPETEXOVTEG
oto npdypappa tou ARC Athens

Artist Residency Center (Linnéa Bake,
Curatorial Fellow, kat Tariku Shiferaw,
Visual Arts Fellow), Atopos CVC

23/03 — napakoAouBbnon ouAiag g
emupeAntplag Tivag Mavdn, EMZT

27/03 — napakohoubnon opAiag Tou
eikaoTtikou MixanA Kapikn, pépog tng
evotntag SlaieEewv With Earth in Mind
nou erupeAnOnke n Adagpvn Apaywva,
Popdvtoo

11/04 — napouoidoelg twv SNF
ARTWORKS Dance Fellows: EAav

Poupig, Mupto Mpdaga, Xpiotiva Pawvyaprt,

Xpiotiva Kapayiavvn, lMNavvng Totykpnig,
Aavdn Bopfira, M54

(8-10) APAXH «<ASSEMBLY»: MTAPOYZIAZEIX
NQPIMIAZ AMNO TOYZ ZYMMETEXONTEZ
TOY 50u KYKAQY TOY MPOIPAMMATOX
YMNOZTHPIZHE KAAAITEXNQN IAPYMA
ZTAYPOX NIAPXOZ (IZN), BIOS, 2022

& MHNEAOTMH MFEPAZIMOY

ASSEMBLY: INTRODUCTORY PRESENTATIONS
DELIVERED BY ARTISTS PARTICIPATING IN
THE 5th CYCLE OF THE STAVROS NIARCHOS
FOUNDATION (SNF) ARTIST FELLOWSHIP
PROGRAM BY ARTWORKS, BIOS, 2022

& PINELOPI GERASIMOU
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27/04 — opAia g emupeAiTpiag Lucia
Petroiusti, uépog tng evotntag opNicv
With Earth in Mind mou erupeAnonke
Addvn Apaywva, Zoom

02/05 — emuokéPelg o€ OTOUVTIO TWV
SNF ARTWORKS Visual Arts Fellows:
Katepiva Zdppa kat Baoiing faAavng

03/05 — amot<étj>é O€ OTOUVTIO TWV
SNF ARTWORKS Visual Arts Fellows:
Mapiva BeAnoiotn, ABnvd KoupnapoUin
kat Nikoh Owkovopidou

04/05 — emuok€YPelg o OTOUVTIO TWV

SNF ARTWORKS Visual Arts Fellows:
Irene Ragusini kat loprvn Kivyk

05/05 — emuokeYelg oe GTOUVTIO
Twv SNF ARTWORKS Visual

Arts Fellows: Eiprjvn Tnviakou,
Avva Xouowada kat Aavdn Kpikn

10/05 — gYelg o€ GTOUVTIO
Twv SNF ARTWORKS Visual
Arts Fellows: Maplog Ztapdtng,
NataAia Mavtd kat Eva

Aveppayn

.

12/04 — napoucidoelg twv SNF
ARTWORKS Dance Fellows:
Bevetolava KaAapnaAikn, Kovotavtiva
Mnapkouln, EAévn EAAGSa Aapiavod,
Maywva Mrnouhpnaocdkou, Zévia
Koyxuhakn, EAeovopa Ziapafa, M54

22/04 — napouoidoelg Twv SNF

ARTWORKS Dance Fellows: Apng
Manadonoulog, Aatopeia laiaroiou

22/04, 24/04, 25/04, 26/04 —
scriptlab pe tov Tipwva KouAudon,
eykataotaoelg ARTWORKS

MPOrPAMMA YMNOZTHPIZHZ KAAAITEXNQN IAPYMA ZTAYPOX NIAPXOZ (IZN)
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23/05 ‘- napouotdoelg twv SNF
ARTWORKS Moving Image Fellows:
Mavvng Koholng, Avtwvng BaAAnvdpag,
ANEEavdpog Xavtlng, Aavan
Avayvaotou, EAeuBepia Katoiavou,
>mUpog Zkavéalog, Aewvidag
Kwvotavtapdkog kat Kwvotavtivog
Kapapaykioing, kvnuatofeatpo lpig

25/05 — opthia tou El Hadi Jazairy,
pEpog TG evotntag diaAeEewv With
Earth in Mind mou erupeAiiBnke n Adévn
Apaycva, Zoom

30/05 — napoucidoelg Twv SNF
ARTWORKS Moving Image Fellows:
ANgEavBpog Zkoupag, Aoukdg MNaiato-
kpaodg, Nikog Ziwyag, lewpyia Mnapdn,
FaBpmA TZadkag, ‘Ela Kaloyiavim,
kivnuatobgatpo lpig

08/06 — anoalpeTIOTHPIA CUVAVTNON
yla 1o KAgioo Tou 5ou kUKAOU Tou
Mpoypdappatog YrnootpiEng KaAireyvav

18pupa Zravupog Nidapyog (IZN),

Praxitelous bar

>>>>
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(11) ENIZKEWH EKOEZHE KAl XYZH-

THZH ME XYMMETEXONTEZ TO

MPOrPAMMA ®INOZENIAZ TOY ARC

ATHENS ARTIST RESIDENCY CEN

TER

(LINNEA BAKE, CURATORIAL FELLOW

& TARIKU SHIFERAW, VISUAL ART
FELLOW), ATOPOS CVC, 2023
&3 APXEIO ARTWORKS

GALLERY VISIT AND DISCUSSION

WITH ARC ATHENS ARTIST
RESIDENCY CENTER FELOWS

LINNEA BAKE (CURATING) & TARIKU
SHIFERAW (VISUAL ART), ATOPOS

CVC, 2023 &8 ARTWORKS ARCHI

VE

(12) ENMIZKEWH ZTHN EKOEXH PHER-
OMONE SPATOY KAANITEXNH TEO
TPIANTAOYANIAHY, THE BREEDER,

2022 @ APXEIO ARTWORKS

GALLERY VISIT: PHEROMONE SPA

BY THEO TRIANTAFYLLIDIS, THE
BREEDER, 2022 &8 ARTWORKS
ARCHIVE

(13) AIAAIKTYAKO EPTAXTHPIO AMNO

THN AP. MAPINA MAPKEANQOY ME

TITAO MINEYMATIKA AIKAIQMATA KAI
AIKAIQMATA TON AHMIOYPIQN, 2023

& APXEIO ARTWORKS

ONLINE WORKSHOP BY DR. MARINA

MARKELLOU: INTELLECTUAL

PROPERTY AND ARTISTS’ RIGHTS,

2023 @ ARTWORKS ARCHIVE

(14) OMINIA TOY ZKHNOGETH
MENEAAQY KAPAMAITIOAH,
POMANTZO, 2022 &8 APXEIO
ARTWORKS

ARTIST TALK: FILM DIRECTOR
MENELAOS KARAMAGHIOLIS,
ROMANTSO, 2022

& ARTWORKS ARCHIVE
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(15-17) MAPOYZIAXEIZ SNF ARTWORKS
DANCE FELLOWS MOY XYMMETEIXAN

ZTON 50 KYKAO TOY MPOIrPAMMATOX,
M54, 2023 &8 IQANNA XATZHANAPEOY

DANCE WORK PRESENTATIONS BY
SNF ARTWORKS DANCE FELLOWS
PARTICIPATING IN THE 5th CYCLE OF
THE PROGRAM, M54, 2023 @ IOANNA
CHATZIANDREOU

(18) ZENAIHxH ArMO TON EMIMEAHTH
MANO IMANNIKOIMNOYAO ZTHN

EKOEXH THIS CURRENT BETWEEN

US, IZTOPIKEX EMKATAZTAZEIX TOY
ATMOHAEKTPIKOY XTASGMOY AEH, NEO
DOANHPO, 2023 i APXEIO ARTWORKS

EXHIBITION WALKTHROUGH BY
CURATOR PANOS GIANNIKOPOULOS,
THIS CURRENT BETWEEN US, HISTORIC
STEAM ELECTRIC FACTORY OF NEO
FALIRO, 2023 @8 ARTWORKS ARCHIVE

N

BNE PROGRAM OF EVENTS AND
ACTIVITIES

04/11, 05/11 — ARTWORKS Assembly,
presentations by SNF ARTWORKS
Fellows 2022, BIOS

11/11 — curator’s talk by Daphne
Dragona, Romantso

18/11 — artist talk by Eleni Kamma, EMST

25/11 — exhibition visit: Sub Rosa by
Joanna Piotrowska, ARCH Athens

25/11 — exhibition visit: Pheromone Spa
by Theo Triantafyllidis, followed by Q&A
with the artist, The Breeder

26/11-27/11 — screening of the films
Reassemblage and What About China®?
by Trinh T. Minh-ha, followed by Q&A
with the filmmaker, ASTOR cinema

2022

09/12 — artist talk by Menelaos
Karamaghiolis, Romantso

16/12 — talk by choreographer and
researcher Mariela Nestora, Romantso

19/12 — guided tour of Pointwise
Archival Convergences, an installation
by loannis Delagrammatikas (SNF
ARTWORKS Visual Arts Fellow 2018)
and Ino Varvariti at Goethe-Institut Athen;
exhibition visit: group show The Sea
Around Us, TAVROS Space

12/01 — gallery walk: Rodeo Gallery,
Carwan Galleryand The Intermission

14/01 — New Year’s celebration, Materia
Prima

16/01, 15/02 — intellectual property and
artists’ rights workshop by Dr. Marina
Markellou, Zoom

MPOrPAMMA YMOZTHPIZHE KAAAITEXNQON IAPYMA STAYPOZX NIAPXOZ (IZN)
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EVENTS & ACTIVITIES APAZEIZ

20/01, 06/02, 02/03, 22/03 — workshop
by artist Kostas Sahpazis: «<Engaged Art»,
ARTWORKS' headquarters

23/01 — talk by writer, researcher and
dancer Myrto Katsiki, BIOS

30/01, 31/01, 01/02, 20/02, 20/03,
27/03, 28/03, 29/03, 31/03 —
Articulating the personal, forming
the collective”, group workshop

and individual meetings with loanna

Gerakidl, Romantso and ARTWORKS' e T O A oo
headquarters TOYTZOY, 2023 & APXEIO ARTWORKS

CURATOR'S TALK AND EXHIBITION
WALKTHROUGH BY NATIONAL GALLERY

(19) EMNIZKEWH ZTH N'KAAEPI RODEO, 2023
& APXEIO ARTWORKS

GALLERY VISIT: RODEO, 2023 @ ARTWORKS
ARCHIVE

(20) OMINIA KAI ZENAIHXH AMO TH AIEY-
OYNTPIA THZ EONIKHZ NMINAKOOHKHXZ

03/02 — workshop-performance by

Alexandra Waierstall, followed by a DIRECTOR SYRAGO TSIARA, THE NATIONAL
discussion with Anastasios Koukoutas, o GALLERY — ALEXANDROS SOUTSOS
PLYFA 23/02 —exhibition visit: Nikos Velmos. MUSEUM, 2023 & ARTWORKS ARCHIVE
- (1890-1930) Drawings, followed by
07/02 — lecture performance by curator\ conversation with show’s curator Galini (21) AIAAIKTYAKH OMIAIA THE EMIMEAHTPIAS
; . ) . LUCIA PETROIUSTI, MEPOZ THZ ENOTHTAS
Xenia Kalpaktsoglou, Romantso Notti, Radio Athénes / Romantso AEZEQN WITH EARTH N MINDTIOY
10/02 — curator's talk by curator and 01/03 — talk by director and filmmaker RS QEE\'/\_'/SSES’\‘ HAPATONA, 2023
National Ga//erx E')/'rector SyragoTsiara Ektoras Lyg/zos aqd film producer ONLINE CURATOR'S TALK: LUCIA PETROIUST],
followed by exhibition walkthrough at Konstantina Stavrianou, Romantso AS PART OF WITH EARTH IN MIND, A SERIES
the gallery’s permanent collection and a ) ) OF TALKS CURATED BY DAPHNE DRAGONA,
visit to the show Konstantinos Parthenis: 06703 — ARC Athens Artist Residency 2023 W@ ARTWORKS ARCHIVE
Painting an Ideal Greece, National Center visit and d/s'cus,smn with
Gallery — Alexandros Soutsos Museum Curatorial Fellow Linnéa Bake and Visual (22) OMINIA KAI EMITEAESTIKH AIAAE=H THE
Arts Fellow Tariku Shiferaw, Atopos CVC EMIMEAHTPIAY ZENIAZ KAATAKTZOTAOY,
16/02 — exhibition visit: This Current ) ] ] POMANTZO, 2023 & APXEIO ARTWORKS
Between Us, followed by conversation ?:4/ g?_ — curator’s talk by Tina Pandi, ggg@;{l)\gg Té/\?ﬁ%iﬁ?%ggjgﬁ
W’_th Show curator Par.vog\G%‘n::kop oulos, ROMANTSO, 2023 & ARTWORKS ARCHIVE
Historic Steam Electric Station of Neo  27/03 — artist talk by Mikhail Karikis,
Faliro as part of With Earth in Mind, a series (23) OMIAIA THZ KAANITEXNIAAT EAENHE
of talks curated by Daphne Dragona, KAMMA, EMZT, 2022 &8 APXEIO ARTWORKS
Romantso ARTIST TALK: ELENI KAMMA, EMST, 2022

& ARTWORKS ARCHIVE

11/04 — presentations by SNF
ARTWORKS Dance Fellows Elian
Roumié, Myrto Grapsa, Christina
Reinhardt, Christina Karagianni, Yiannis
Tsigkris and Danae Vorvila, M54
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12/04 — presentations by SNF
ARTWORKS Dance Fellows Venetsiana
Kalampaliki, Konstantjna Barkouli, Eleni
Ellada Damianou, Pagona Boulbasakou,
ja Koghilaki and Eleonora Siarava,

M54

22/04 — presentations by SNF
ARTWORKS Dance Fellows Aris
Papadopoulos, Galatsi Quarry

22/04, 24/04, 25/04, 26/04 — script
lab by Timon Koulmasi.
headquarters

27/04 — curator’s talk by Lucia

(24) OMIAIA THE EMIMEAHTPIAT AAGNHE Petroiusti, as part of With Earth in Mind,
APATONA, POMANTXO, 2022 & APXEIO a series of talks curated by Daphne
ARTWORKS

Dragona, Zoom
CURATOR'S TALK: DAPHNE DRAGONA,

ROMANTSO, 2022 &8 ARTWORKS ARCHIVE 02/05 — studio visits with SNF

ARTWORKS Visual Arts Fellows Katerina
(25) OMIZEOMYAAO ZINE MOY AHMIOYPIHEAN S d Vasilis Galani
FELLOWS Ol OTOIO! MAPAKOAOYESHEAN TO arra and vasiiis Galanis

EPTAXTHPIO THX ETI TPIAY IOANNAZ
TEPAKIAH, ETKATAXTAYEIZ ARTWORKS, 2023
& APXEIO ARTWORKS

BACK COVER OF A ZINE CREATED BY FELLOWS
WHO ATTENDED CURATOR'S IOANNA GERAKIDI
WORKSHOP, ARTWORKS OFFICE, 2023

& ARTWORKS ARCHIVE

26) OMIAIAAMO THN EMIMEAHTPIA TAAHNH
NOTTI, POMANTZO, 2023 &8 APXEIO
ARTWORKS

CURATOR % TALK: GALINI NOTTI, ROMANTSO,
ARTWORKS ARCHIVE

~

s B st lelan ro sy
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EVENTS & ACTIVITIES

03/05 — studio visits with SNF
ARTWORKS Visual Arts Fellows Marin
Velissioti, Athina Koumparouli and Nicole
Economides

3/05 — presentations by SNF
ARTWORKS Moving Image Fellows
Yiannis Kolozis, Antonios Vallindras,
Alexandros Chantzis, Danae Anagnostou,
Eleftheria Katsianou, Spyros Skandalos,
Leonidas Konstantarakos and Konstantinos
Karamaghiolis, Iris Film Theatre

25/05 — artist talk by El Hadi Jazairy,
as part of With Earth in Mind, a series
of talks curated by Daphne Dragona

30/05 — presentations by SNF
ARTWORKS Moving Image Fellows
Alexandros Skouras, Lucas Paleocrassas
Nikos Ziogas, Georgia Bardi, Gabriel
Tzafkas and Elia Kalogianni, Iris Film Theatre

08/06 — closing event of the 5th SNF
Artist Fellowship Program,
Praxitelous bar

04/05 — studio visits with SNF
ARTWORKS Visual Arts Fellows Irene
Ragusini and Ismene King

05/05 — studio visits with SNF
ARTWORKS Visual Arts Fellows Eirini
Tiniakou, Anna Housiada, Danai Kriki

10/05 — studiio visits with SNF
ARTWORKS Visual Arts Fellows Marios
Stamatis, Natalia Manta and Eva
Anerrapsi

_
A AO THN XOPOI'PA®O MAPIEAA
NEXTOPA, POMANTZO, 2022 &8 APXEIO

ARTWORKS

DANCE TALK: MARIELA NESTORA, ROMANTSO,
2022 @ ARTWORKS ARCHIVE

(28) OMINIA A0 TH ©EQPHTIKO, EPEYNHTPIA
XOPOY KAI XOPEYTPIA MYPTQ KATZIKH, BIOS,
2023 @ APXEIO ARTWORKS

DANCE TALK: MYRTO KATSIKI, BIOS, 2023
& ARTWORKS ARCHIVE

(29) EMIZKEWH XTHN EKOEXH THE SEA AROUND
US, TAVROS SPACE, 2022 & APXEIO ARTWORKS

EXHIBITION VISIT: THE SEA S,
TAVROS SPACE, 2022 i ARTWORKS ARCHIVE

3
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APAZEIZ

(30) EPTAZTHPIO AMO TON KAAAITEXNH
KQITA XAXNAZH ME TITAO «SOCIALLY
ENGAGED ART», ETKATAXTAZEIZ
ARTWORKS, 2023 & APXEIO ARTWORKS

WORKSHOP BY ARTIST KOSTAS
SAHPAZIS: SOCIALLY ENGAGED ART,
ARTWORKS OFFICE, 2023 i ARTWORKS
ARCHIVE

(31) KOMH BAXINOMITAZ ME TOYX
FELLOWS TOY 50u KYKAQY TOY MPO-
[T'PAMMATOZL, MATERIA PRIMA, 2023
& APXEIO ARTWORKS

EW YEAR'S CELEBRATION WITH THE FELLOWS

OF THE 5th CYCLE OF THE PROGRAM, MATERIA
PRIMA &8 ARTWORKS ARCHIVE
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Kefueva
Commissioned
tEXES!
PP
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COMMISSIONED TEXTS

ZUAAOYIKOTNTEG
erubupiag

AiAn Mapkakn

KEIMENA

H npékAnon, onijuepa, eival va Bpiockeoal kanou avti yia rnoudeva,
va QVNKEIG MPAYUATIKA O €va GUYKEKPLUEVO LEPOG, va EMEVSUEIS OE aUTO,
va avtAeic SUvaun kat koupayto and autd, va Stapévelg [...] oe pia kowotnTa.

— bell hooks

lMati va ouvepydletal kaveig pe AAloug; Zkedtopal va BECW OTOV EQUTO OU TO CUYKEKPLLEVO EPWTNHA
yla TG avdykeg autou Tou Sokipiou-Sokipaociag, ki apéomwg kataAapaive OTt MoTe péxpl Twpa dev aoyo-
ABnka cofapd pe autod to JiTnUa, aAAd OUTE KAl UE EKEIVO TOU XPOVOU Tou TtepvAw SouAelovtag 1
HAAAov vikkBovtag, Snutoupydviag, napdyoviag okgyn pali pe dAloug. Mapa&evo. Kabwg npoonabwm
VA OUYKPOTHOW TIG OKEYEIG HOU MOTE VA ETUXEPNOW KAMOLA Hopdr) Andvinong, Hou €PXOVIAl OTO HUAAO

' bell hooks, Belonging: A Culture of
Place (New York: Routledge, 2009), 68.

2 DEMO Moving Image Experimental
Politics eival pua diacuvoplakn, uBpISIkA
mAatdpoppa erPEANTAOV Tou e§epeuva
TG AICONTIKEG Kal TMIOMTIKEG SuvatoTNnTEG
NG KIVOUPEVNG EIkOVAG. Zuvepyalopaote
OTEVA PE KAAMTEXVEG, MEAETNTEG KAl
BOeopkoUg TAIPOUG e OTOXO TNV na-
pouciacn Taviv (kat Tnv uAoroinon gu-
PUTEPWV SOOIV TIPOYPAUMAT®V) TTOU
Slanpayparevovtal une§oUoleg ouvONKeG
Kal EVAAAAKTIKOUG TPOTIOUG cuvUmnapéng.
H ¢U0on tou €pyou —kabw¢ kat 0 oTOX0G
mnou €xoupe B€oel va aneubuvBoulpue oe
unegouola, EVaAAAKTIKA KOIVA— anatouv
£€vav ouvepPYaTiko TPOMo epyaciag, kabwg
Kat pa diapkn evallayn twv 0€oswv i
Baducv eubuvng availoya pe TG avaykeg
mou mpokurtouv. Tautéxpova, n kabepia
anod epdag pEpvel Ta Sika g, povadika
evlapEpovta kal epnelpia os kabe
€pyo. MNa neploocdtepeg MAnpodopics yia
10 DEMO, eruokedteite v Iotooelida
https://demomovingimage.com.

3 Jan Verwoert, “Gathering People Like
Thoughts: On Hosting as an Unorthodox
Form of Authorship Dedicated to the
Practice of Anton Vidokle”, oto Anton
Vidokle: Produce, Distribute, Discuss,
Repeat, erup. Brian Sholis (London:
Sternberg Press, 2009), 11.

4 BA. Michael Hardt, “The Power to

be Affected”, International Journal of
Politics, Culture, and Society, 28(3),
E181k6 teuxog: “Flat Affect, Joyful Politics
and Enthralled Attachments: Engaging
with the Work of Lauren Berlant”
(September 2015), 216.

5 Nicolas Bourriaud, Relational Aesthetics,
HeT. Simon Pleasance kat Fronza Woods
(Dijon: Les presses du réel, 2002), 60.

¢ Verwoert, “Gathering People,” 12.

STAVROS NIARCHOS FOUNDATION (SNF) ARTIST FELLOWSHIP PROGRAM

Ta Aoyta ¢ bell hooks nou napebeca nopandvw.' Xuvepydlopar, vopilw, pe aGAAoug
avBpwnoug oxeddv PuxavaykaoTikd, MPOKEIPEVOU va Plyow TNV aioBnor tou avikely,
v aiobnon ou Siauévw oe wa kowotnta. Av noeha va 8now gvav mpoowpwo (kat
MPOCWIIKG) OPIOUO TNG €vvolag TNG ouvepyaciag, Ba gnpere, Hou daivetal, va Eekiviion
and autod To oNpEio kal va ouvexiow KAMwG ETol: cuvepyaaia eival va BETelg oe kivnon
pia kovotnTa ou Bpioketal oe e§ENEN. Ondrnote aAo ki av adpopd 1) Ba pnopoloe
va adopd n ouvepyaoia Ba eival, emMopévwg, deutepelov oe OXEOT PE TNV MPooTddela
ouotaong evog cUANOYIKOU UToKelEvou. Epyxopaote kovtd pe tnv eAnida va erutuyoupe
OUYKEKPIEVA TPAyUaTa, auto eival BeRato (kal oiyoupa oxUel yia Tnv nepintworn

tou DEMO?), aAAd ta eyXeEPAPATA Uag eival, T and éAa, adopueés i) EUKAPIES yia
ouvavtnon —«va palevoupe avBpwroug onwg Ba paleue kaveig okéPelg;».® Kat yati
ox1; Me autdv tov Tpdmo, To eyXeipnua, To €pyo Ba MPEnel va yivel avTIANMTo g pia
unodopr| mou kaAeitatl va pag ¢rhogevroel, va oTeydoel pia cuAoyIkOTNTa. AUTOg ivat
0 Adyog yla Tov oroio, ouyvd, dev napdayetal «€pyo», de oupPaivel Tinota. TouAdyioTov
Ox1 yla kanotov kaipd. Mapdia autd, napadppalovtag Tov Michael Hardt, propoupe va
TMOUPE WG TO CUVEPYATIKO WA (el YIa 000 KAPO KAMOLOG AGXOAE(TAL e TN OXEoN

kat T Slatnpel, avegdptnta and tg onoleg ekpogq.* Mrinwg yivopal aniAmg pOHAvTKY;
MoAU mBavoé. Eilikpivd, dpwg, motelw OTt, av BEAOUPE va MAPAyAyoUpE and Kowvou

kat 1o aglvhoyo, mpwta and oka Ba xpelaotel va emudlopBmooupe TN SlaAupévn pag
kowwvikétnta. MNpénel, onwg Ba €leye o Nicolas Bourriaud, va avakaAiyoupe ek

vEoU «Tnv MOAAAMAGTITA [Kal va eMvoriooupie] véoug TpOmMoug va gipaote pali, popdeg
aAnAeniSpaong nou va unepBaivouv To avanopeuKTo TNG OIKOYEVELAG, TA YKETO

NG TEXVOAOYIKNG GINKOTNTAG TPOG TOV XPHOTN Kal Toug cUAoYIkoug Beopols».® Ta
OUVEPYATIKA EYXEIPNMATA OTA OMOIA CUMHETEXW KAl PE EVAIADGEPOUY, KAl TTOU EXOUV
ndavrote évav cadr naldaywykd mPooavatolopd eve ouvrBwg Baocifovtal otnv
UNOOXEOT IAG OUVEXOUG, Plwolung S€oeUoNG, ANOoKOToUV, £0TW KAl CUYKEXUHEVA, OTOV
napandvw otoyo. MNpooeyyiloupe MEPAPATIKA Evav KOO XWPO, Yid va TO TOUE €101,
omou propoupe va undp&oupe padi, aANwg.

Aebopévng TG ENAYYEAUATIKNG LOU EVAOXOANONG HE TN YPAdr] KAl TNV KPITIKY] OKEY,
yvopilw, ¢uoikd, oAU kaAd 6Tt kaBe pou ekdppaon eivat 1)8n, eite 10 BEAW eite Oy,
ouloyIkT) 1) ToAudwvIkT). Baoifopal oe ekeivoug mou SlaBdalw kal e TOUG OToioug
oképTopal amnd Kooy, TouG CLWMNAOUG CUVEPYATEG TOU e wOOoUV VO CUPHETEXW OTO
ocUotnua tou Adyou. ErumAgov, opola pe évav aAho &gvo, tov Jan Verwoert, n okéyn tou
oroiou PHOAUVEL TN SIKK HOU OE AUTO TO KEIUEVO, YVwpilw Mo Kald ot «[0]Aeg ot A&Eelg
ToU PNOLHoTol oTa ayyAikd eival wpa mou €xw AdBel 1) ayabd nou €xw KAEPeL anod
dwvEG Tou pou piAnoav».® Eival, wotooo, eukolo (€€ ou kat n MPOKANGT rnou SlarmcTovel
n hooks) va Bpebei kaveig AnokoupEvog anod Tov KOO0, 0E CUVBTKN Hovaglag avti

yla aAAnAeyyung. H ouvepyaoia eival o 1pomog pe tov omoio emAyw va avaktw 1o
evOEXOUEVO EVOG KOWVOU KOOHOU, KABWG KAl va UMOUEV® QUTOV ToU pag SOONKe.
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H cuvepyaoia, yia va 1o 6¢ow SladpopeTikd, HOoU MPOCPEPEL Eva PECO YIa VA PHETATPEPW TIG OKEYEIG O
og a popdn) dpdong mou €xel agia, HEow WAG UAIKTG MPAKTIKNG Orou MAgov dev eipal pia, Omou mAgov
eipal mapandve anod pia, aAAd kal pécw iag avtaAAayng n ornoia, PeTATomidovTag Tov TPOmno aneubuvong
anod 10 £yw OTO EUEIG, ANENel oUVEXWG va pe uetaoynuatiosl. Auth 1 erubupia (kat poonddeia) yia

N S1&volEn evdg KOWOU XWPOU, YA A MPAKTIKY Snuoupyiag kowwmv (commoning) kal yia pia epneipia
aMnAeyyung eivat katadaveg molmkr). ‘Ornola ki av gival ta €pya g, pla KAAOG VOOUUEVT CUVEPYAsia

7 BA. Jodi Dean, “Collective Desire And
The Pathology Of The Individual,’ oto
The Psychopathologies of Cognitive
Capitalism: Part One, erup. Arne De
Boever and Warren Neidich (BepoAivo:
Archive Books, 2013), 69-88.

8 Florian Schneider, “Collaboration:
Seven Notes on New Ways of

Learning and Working Together” oto
A.C.AD.E.M.Y: Learning from Art, etup.
Angelika Nollert, Irit Rogoff, Bart de
Baere, Yilmaz Dziewior, Charles Esche,
Kerstin Niemann kat Dieter Roelstraete
(Frankfurt: Revolver Verlag, 2006), 251;
n éudaon Sikn pou [n petddpaon Tou
AMOCTIACATOG MPAYHATOMOIRONKE yia
TOUG okomouUg NG rapoucag €kdoong,
Tt M.

° BA, yia napadetyua, Gilles Deleuze

kau Félix Guattari, Xidia MAarduara:
KarutaAiouog kat Zxiloppéveia, ptdp.
BaociAng Matooyiavvng (ABrva: MA£Bpov,
2017).

10 BA. Lauren Berlant, On the
Inconvenience of Other People (Durham,
London: Duke University Press, 2022).
BA. emtiong v Kpttikn pou yia to BiAio
Tou Berlant oto LSE Review of Books, n
omnoia énpooiedtnke ot 16 Mdiou 2023:
https://blogs.Ise.ac.uk/Isereviewof
books/2023/05/16/book-review-on-
the-inconvenience-of-other-people-by-
lauren-berlant/.

1 Bruno Latour, “How to Talk About the
Body? The Normative Dimension of
Science Studies,” Body and Society,
Vol. 10, Nos. 2-3 (2004), 205.

2°0.mn.

0., 207.

Aertoupyel evdvtia oTn povigpva kat ouyxpovn nadoAoyia TG aToUIKNG HoPPNiG
UTTOKELUEVIKOTNTAG TOU T000 kaAd mpayuatevetal 1) Jodi Dean, kat e§icou evavtia oto
nvelpa Tou aviaywviopou nou diapopdvel kat Slalwvifel Tov Kartalopd og OAeG TG
popdeg kat ekdpavoelg tou.” MNa va davelotd ta Adyia tou Florian Schneider:

Av Sev enikevipwOoUpEe 0TA CUCTATIKA KAl TA ANMOTEAECUATA TNG, T
ouvepyaoia MPOoKUNTEl WG pia eMTEAEOTIKT) Sladikaoia HETACKNUATIOUOU
wg pia Eadvikry avaykn va Slacyioel kaveig ta olkeia épla Twv SIKWV Tou
epneply, SedlotTwv Kal SlavonTK®V MOPWV MPOKEILEVOU va elcENDEL
oe £d6d¢n AyvwoTa Kal XwpiG Ovopa, OTou Ot IKAVOTNTEG Mou MEXPL
MPOTIVOG BEwPOUVTAV «ATOUIKEG» CUYXwvVeEUoVTAl Baupdola pe ekeiveg
Twv AN\wv. £To MAQiolo auTtd, N OXEOT ANOTEAEOUATWV Kal Sladikaolov
avtiotpedeTal, evw To iBlo 1oxUEl Kal yia TG oxeoelg eEouaiag. Ao,
QuTO ToU TpokUNTEL Sev gival pia «mapaywpenon» npoofacng, aAld n
avayvwpLlon, ek HEPOUG OAwV Twv ePMAekOpevav otn dladikacia, Tt To
SlakuBeupa TG avtaAAayng eivat n anpoodoKNTn MOAAAMAGTNTA KAl T
af3épan B€on twv onpeinv npdofaong.®

AN pia popd: mpooeyyiloupe MEPAUATIKA Evav KOO XWPO, E&vav KOGHO Orou
propoupe va gipacte padi alwg. ErukaAovpevol ta nvetpata twv Gilles Deleuze kat
Félix Guattari,® 6a pnopoucape va neptypAPoupe v €vvola TnNG CUVEPYAsiag Pe OPOUG
Sadikacimv arno- (kal enava-) edadikonoinong, Eved MPOCKAADVTAG Kal ekeivo Tou Lauren
Berlant, ™ 6a prnopolcape va PACOULE yia «XOAAPWOT] TOU QVTIKELUEVOU».

AuTo Tou €xel onpacia va oUEIWOOUPE Kal va katavoriooupe edw eival OTL, eve To va
TIAPAPEVOUPE avolyToi 0TO evOEXOUEVO avAANYNG CUAAOYIKTG Spdong pmnopei KAANGTA
va pag anodecpevoel anod v PeudaioOnon Tou eAEyxou Kal anod Ta Ovelpa Kuplapxiag,
auto S OUVEMAYETAL AMAPAITNTA KAl PEIWOT TNG IKAVOTNTAG AUTEVEPYELAG 1] AMWAELA
loXUoG. Av anodeyBoupe 6T 1) ouvepyaocia anookomei oTnv aAANAeyyUn, anodexopaoTe,
Tauté)pova, OTI TO AVTIKEIMEVO TNG CUVEPYATIKNG MaG TMOopPEeiag eival, akp®g, 1 avaktnon
NG IKAvOTNTAG pag va ennpeadopacte anod dAAoug. AvantUooOUNE CUVEPYACIEG PE TNV
ehnida va «udBouue va apnvouaote otnv empporj, Snkadr| va dexopaote v “enipaon”
TWV AAAWVY, VA CUYKIVOULAOTE, VA ETAKIVOUPACTE, VA EMUTPEMOUUE OE AAAEG OVTIOTNTEG,
avBpwmves Kat pn, va pag B€touv oe tpoxld kivnong»."' Zuudwva pe tov Bruno Latour,
auto, AAWOTE, gival To vonua Tng dpdong «eipat {wvtavég», otov Babpod mou 1o va (eig
anaitel (Mpog 1o Napdv Touldytotov) va €xelg owpa. Katd ouvénelq, «[e]av ev erubiokelg

€VEPYA VA AMOKTIOELG QUTH TN Yvon Yiveoal avaiobntog, koutdg, vekpog».'2 Aev eival mpotipudtepo va
pdbelg va ennpeddecat kal va {noelg; Eyw, naviwg, 1o mpoTip.

Mia ano g ayanmuéveg pou Hopdeg ocuMoYIkNG Spdong kat pébodog yia va pabaivw va aprivopal otnv
£MPPOT| Twv AWV eival 1 avéyvwon and kowvou (assemblage reading). AviihapuBavouat T CUYKEKPIUEVN
Sladikaocia kat'avioTolyia pe ekeivn mou okiaypadei o Latour dtav avapepetal otny eknaibeuon nou
napgyel n Plounyavia apwpdtwy pe otéXo TNV AnNOKTNoN TNG AnapaitnIng «HuTng». To Keipevo 1 ta
Keipeva pe ta onoia emAEyoule va epmAakoUne Aettoupyolv Aiyo oav ekeiva ta «malettes & odeurs» (oet
OGH®V) TIOU oUVavVTA Kavelg oTnv avéuor Tou Latour, pag ouykvouv kat pag eplotolv Ty mpocoyr| T6c0
OTO VONUA KAl TNV NYNEOTNTA Twv A£Eewv 600 Kal oToug avBpwmnoug padi pe Toug onoioug StaBdloupe.
Evepyonoloupaote and 1o Keipevo, ald avtioTolya To EVEPYOTOIOUKE Kl EUELG, ue anotéleopa: «[alv kat
[otnv npokelgvn nepintwon, 1o Keipevo] Sev anoteAel HEPOG EVOG CHUATOG ME TNV MAPASOoIaKT| vvola
TOU 6pov, ival olyoupa PEPOG TOU CWHATOG AV AuTd Yivel avTIANMTo wé éva péoo “eknaibeuong oto va
SexOHaoTE TNV EMPPOT TV AAAwV"».'3
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" Nina Power, “Introduction;” oto Arts  Aiafadovtag padi, duvatd, moAl cluviopa yvOpaoTe €va GTOUA Yla Autd TO GUANOYIKO

Against Cuts, Bad Feelings, etup. Nina . . . . . . .
Power (London: Book Works, 2015), owua, Eavaypddovtag, eviwpetagy, To keiyevo and tnv apyr. Emmiéov, pag

np. Sivetal n eukalpia va SnuIoupyoOUpE Evav XWPO OTOU HMOPOULE VA AKOUCOUE, Va

s BA. Richard B., “Depression Bad TAPATNPTCOULE TIG ATEAEIG HETADPAODELG, TOUG PUBUOUG Kal TIG avTIBEDelG, TiG SladopEg
Feelings, n.p. nou ¢Epvel 1 kABe dwvr) 0TO KOO HAG CWHA KAl OTO KEIPEVO TIOU TO {wvTaveUel KAl TO
16 Lauren Berlant, “Negative States’ kavel va pAdel/pag kdvel va pidape. Méoa and autr tn diadikaocia ayyifoupe o €vag
Bad Feelings, n.p. Tov AN\ov e Ta AGyla Kal TIG XEIPOVOUIEG A, Yia Aiyo HOvo, LEXPL va SlaroTHOooupE

OTL £XOUME QVAYKN amno pla nador...
Aatpelm TG MIKPEG pag ATaveieg, und 10 WG Twv KEPLWV 1| HETAGEPOPEVEG péoa and Tn divn Twv
padlodwvikwv cuXVoTHTwWY, adou MPOKeLTal yia ekdNAWOEIG TNG BEANONG va avinyrioouv ol dwveg pag padi,
yla pia kowdtnTa nou enbupei culoyikotnta. Kai, av kat pou ivat uckoho va anogaciow katd noco
MTOPOUE va MOUUE OTL HECA AMnd TETOIA AUTOOYKEDIAOTIKA Kal, Katd BABog, amid MepAuata cuv-napaywyrg
nmAdBovtal véol kOoHOL, ey® Ta Plvey akp®s 1ot Kat aladet kabe dpopd, MPog 1o KAAUTEPO.
Av, homdv, énwg onpetwvel ) Nina Power, «nmpénel va mapadeyToupe OTL €X0ULE XAOEL, av Oxl akpIPWG Ta
navta, 1ote oxedov Ta ndviar, Ba npenel, erunAgov, va NapadexToUne OTL QUTO TO «oxedOV» gival TO onueio
omou To eueig (et 1) eruPlcvet.' Agv €xoupe XAoel akoun o évag Tov dAov. To {ntodpevo, Aondv, Ba fitav
va EMKeVIPWOOUNE 0TOUG BECHOUG HaG, QUTOUG Tou pag Sivouv xapd, aAAd kat va aglornotjooupe (yati oxL)
TIG MANYEG pag,'® BpiokovTag TPOMoug va epyacToupe and Kovou MPOKELUEVOU va oSnyrjcoupe tn BAIYn Tou
KOopou oe anoouvBeon. Me aAa Adyia, 6nwg ypddet kal to Berlant: «To {tnpa, moAitikd, dev eival aniwg
n Slayeipion [tng] ouykAiong Twv aPVNTIKOTATWY, AN 1) LETATPOMH TNG N Kuplapxiag i TG andA&iag Tou
eA€yxou o pla ouvBrkn aunyaviag rnou evepyorolei BeTIKA TO €py0 TOU PETACKNMATIONOU NG iBlag tng
KowwvikoTNTag».'® Mia ouvepyaoia pnopei va ouviotatal oe auto akpiBwg. To éuaba otnyv mpagn, HEow Tng
CUVEPYATIKNG MOU TPaKTIKNG pe To Toni, Tnv Felice, Tnv Sabeen, v Alessia, tn Aéomowa kat 1éoa dAAa
dTopa Ta omnoia To Kelevo autd avandPeUKTa EUMAEKEL Kal 0Ta onoia aneubUveTal TPOKEILEVOU val TEL:
00G EUXAPLOT®, XAPN 0'€0dg €ylva napandve ano pia, SnAadn ta ndvra.

U9 pesiring Collectivities Lilly Markaki

The challenge, these days, is to be somewhere as opposed to nowhere,
actually to belong to some particular place, invest oneself in it, draw strength
and courage from it, to dwell [...] in a community.

— bell hooks

Why collaborate? | am thinking of asking myself this question for the purpose of this essay-turned-assay,
and immediately come to understand that | have never before attempted to properly reflect on it, or on my
time spent working —or, rather, thinking, feeling, making— in the company of others. Strange. As | try to
piece my thoughts together for a kind of answer, bell hook’s words' (serving as an epigraph here) come to
mind. | collaborate, | think, almost compulsively, in order to experience belonging, to dwell in a community.
If | were to offer a provisional (and personal) definition of collaboration, it would have, it seems to me, to
begin from here and go something like this: collaboration is the setting in motion of a
1 bell hooks, Belonging: A Culture of community in the making. Whatever else collaboration can and may be about, will, then,
Place (New York: Routledge, 2009), 68. be secondary to an attempt to institute a collective subject. We become intimates hoping
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2 DEMO Moving Image Experimental
Politics is a cross-border, hybrid
curatorial platform exploring the
aesthetic and political potentialities

of the moving image. We work closely
with a range of artists, scholars, and
institutional partners to present films
(and realise larger public programmes)
that negotiate subaltern conditions and
alternative modes of coexistence. The
nature of the project —and our aim to
summon subaltern counterpublics—
demand that we work collaboratively,
moving between positions or degrees of
responsibility as needed, while bringing
our own, unique interests and expertise
to each project. To learn more about
DEMO, visit https://demomovingimage.
com.

3 Jan Verwoert, “Gathering People Like
Thoughts: On Hosting as an Unorthodox
Form of Authorship Dedicated to the
Practice of Anton Vidokle,” in Anton
Vidokle: Produce, Distribute, Discuss,
Repeat, ed. Brian Sholis (London:
Sternberg Press, 2009), 11.

4 See Michael Hardt, “The Power to

be Affected, International Journal of
Politics, Culture, and Society, Vol. 28,
No.3, Special Issue: Flat Affect, Joyful
Politics and Enthralled Attachments:
Engaging with the Work of Lauren Berlant
(September 2015), 216.

5 Nicolas Bourriaud, Relational
Aesthetics, trans. Simon Pleasance and
Fronza Woods (Dijon: Les presses du
réel, 2002), 60.

¢ Verwoert, “Gathering People;” 12.

7 See Jodi Dean, “Collective Desire

And The Pathology Of The Individual;

in The Psychopathologies of Cognitive
Capitalism: Part One, ed. Arne De Boever
and Warren Neidich (Berlin: Archive
Books, 2013), 69-88.

8 Florian Schneider, “Collaboration:
Seven Notes on New Ways of Learning
and Working Together,” in A.C.A.D.EM.Y:
Learning from Art, ed. Angelika Nollert,
Irit Rogoff, Bart de Baere, Yilmaz
Dziewior, Charles Esche, Kerstin
Niemann and Dieter Roelstraete
(Frankfurt/Main: Revolver Verlag, 2006),
251; emphasis added.

° See, for instance, Gilles Deleuze and
Félix Guattari, A Thousand Plateaus:
Capitalism and Schizophrenia, trans.
Brian Massumi (Minneapolis: University
of Minnesota Press, 1987).

© See Lauren Berlant, On the
Inconvenience of Other People (Durham;
London: Duke University Press, 2022).
See also my review of Berlant’s book for
the LSE Review of Books, published on
May 16, 2023: https://blogs.Ise.ac.uk/
Isereviewofbooks/2023/05/16/book-
review-on-the-inconvenience-of-other-
people-by-lauren-berlant/.
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to achieve specific things, that's for sure (and clearly the case for DEMO?), but our
projects are, before all else, excuses or opportunities for gathering —“gathering people
like one would gather thoughts?"® Perhaps, yes. So that the project, the work, should be
thought of as infrastructural, called forth in order to host us, to house a collective. This

is why, often, no “work” is produced, nothing happens. At least not for a while. Still, and
to paraphrase Michael Hardt*, our collaborative body lives just as long as the relation

is cared for and maintained, independently of any outputs. Am | just being romantic?
Possibly, maybe. But | do seriously believe that, if we are to co-produce anything of
value, we have to first engage in the work of repairing our broken sociality. We have, as
Nicolas Bourriaud would have it, to rediscover “plurality [and come up with] new ways of
being together, forms of interaction that go beyond the inevitabilities of families, ghettos
of technological user-friendliness and collective institutions”® The collaborative projects
I'm interested and engaged in—ones that share in an explicit pedagogical dimension
and which are usually premised on the promise of ongoing, sustained commitment—
aim, however haphazardly, to do that. We experiment a common place, so to speak,
where we can be together otherwise.

A thinker and writer by trade, | am, of course, well aware that every one of my utterances
is already, whether | will it or not, collective or polyphonic. | am reliant on those | read
and think with, those silent collaborators who propel me to participate in discourse.
Moreover, like that other foreigner, Jan Verwoert, who infects my thinking here, | know
only too well that “[a]ll the words | use in English are gifts | have received or goods

| have stolen from voices that have spoken to me!® Still, it is easy (hence hook's
challenge) to find oneself cut off from the world, in solitude instead of solidarity. Working
with others is my preferred way of recovering the potential of a shared world, while
withstanding the one we've been given. Collaboration, to write it differently, offers me a
means of putting thoughts into action in ways that matter, in a material practice where

| am no longer one, where | am more than one, in an exchange that, shifting the mode

of enunciation from /to we, continually threatens to transform me. This desire (and
effort) for a common space, for a practice of commoning and experience of solidarity,

is obviously political. Whatever its works, collaboration done right will work against

the modern and contemporary pathology of the individual form of subjectivity Jodi

Dean addresses so well, and against, also, the spirit of competition that shapes and
perpetuates capitalism in all its forms or instantiations.” To borrow Florian Schneider’s
words:

Shifting the focus away from its components and outcomes, collaboration
is a performative and transformative process: the sudden need to cross

the familiar boundaries of one's own experiences, skills and intellectual
resources to enter nameless and foreign territories where abilities that had
been considered “individual” marvellously merge with those of others. In
this sequence, outcomes and processes follow an inverse relation as do the
relations of power. For what comes about is not the “granting” of access
but a recognition across the board of those involved in the process, that it
is the unexpected multiplicity and uncertain location of the points of access
that is at stake in the exchange.®

Again, we experiment a common place, a world, where we can be together otherwise.
Invoking the spirits of Gilles Deleuze and Félix Guattari®, we could describe
collaboration in terms of processes of de- (and re-) territorialisation; invoking that

of Lauren Berlant™, we'd make talk of “loosening the object”. The important thing to
note and to grasp here is that, while opening oneself up to becoming collective may
well mean letting go of the illusion of control and of dreams of sovereignty, it does not
necessarily entail a decrease of agency or loss of potency. To say that collaboration
aims at solidarity is to say that the object of our collaborative journeys is the
recuperation, precisely, of our power to be affected. We collaborate hoping to “learn
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" Bruno Latour, “How to Talk About the
Body? The Normative Dimension of
Science Studies,” Body and Society,
Vol. 10, Nos. 2-3 (2004), 205.

2 |bid.

3 Ibid., 207.

14 Nina Power, “Introduction;’ in Bad
Feelings: Arts Against Cuts, ed. Nina

Power (London: Book Works, 2015), n.p.

5 See Richard B., “Depression,” Bad
Feelings, n.p.

6 Lauren Berlant, “Negative States,
Bad Feelings, n.p.

KEIMENA

to be affected, meaning ‘effectuated’, moved, put into motion by other entities, humans
or non-humans!"" This, according to Bruno Latour, is what it means to live anyway,
insofar as living requires (for the time being, at least) having a body. As a consequence,
“[ilf you are not engaged in this learning you become insensitive, dumb, you drop
dead”'? Wouldn't you rather learn to be affected and live? | know | would.

One of my favourite forms of collective action, and of learning to be affected, is
assemblage reading (reading together). | think about it along the lines Latour traces
when he approaches the training of “noses” for the perfume industry. The text or texts
we choose to engage with function a little like those “malettes a odeurs” (odour kits)
one finds in Latour's analysis, to move us and render us attentive —to the meaning

and sonority of words, but also to one another. We are activated by the text, just as
much as we activate it, so that: “[a]lthough it [in this case, the text] is not part of a body
as traditionally defined, it certainly is part of the body understood as ‘training to be

affected’.’® Reading together, out loud, we quickly become a mouth for this collective body, rewriting the
text anew in the process. More than this, we occasion a space for listening —for paying attention to the
imperfect translations, rhythms and contrasts, to the differences each of our voices brings to our common
body and to the text that animates it and makes it/us speak. We touch each other in this way, by work of
mouth and gesture, for a while, until we find ourselves thirsty for a pause... | love our little litanies, candlelit
or carried over radio-wave frequencies, for they are incarnations of our want for resonance, for a community
desiring collectivity. And, though it's difficult for me to say whether such improvisational and, at heart, simple
co-producing experiments deserve to be described as “world-making”, this absolutely is how | experience
them. Something shifts every time, for the better.

If, then, as Nina Power notes in the context of Bad Feelings, “it has to be admitted that we have lost, if

not quite everything, then nearly”, it should also have to be acknowledged that this “nearly” is where we
lives or survives.'* We have not yet lost one another. The point, then, would be to focus on our bonds, the
ones that bring us joy, but also (why not) capitalize on our wounds'®, and find ways to work together to
decompose the world's sadness. Or, to write it with Berlant: “The issue politically is not just managing [the]
convergence of negativities but converting our non-sovereignty or out-of-controllness into an awkwardness
that is affirmatively energizing for the work of transforming sociality itself’'® Collaboration can be that. | have
learned this in practice, practicing collaboration alongside Toni, Felice, Sabeen, Alessia, Despoina, and so
many others, all of whom this text unavoidably involves and addresses in order to say: Thank you, | owe you
my being more than one, which is to say everything.
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Surplus Cinema:
deviopol kat Kivnua-
Toypadog otnv EAAGSa
Kal 6€ AAANAEVOETEG
KOIWVOTNTEG TNG
dtaonopdag. Mia culrytnon
YUpw ano ta dilacmopika
ouvalcOrjpata Kal TG CUAOYIKEG
dladikaoieg kivnuatoypadikwv
Epywv

2022

To napakdtw keijuevo Laoiletal oe vav dnudoio SidAoyo e titho «Filming
With» nou npayuaronoujbnke oto Kévipo Texvwv Beursschouwburg otic
BpuééAec kata tnv evapktripia mpofolrj Tou kivnuatoypapikoU nmpoypduuaTos
«Surplus Cinema», uiag npwtofouliag twv Mapia Xpiotogpopidou, Sofia Dati,
Rabab EI Mouadden, Xptotivag ®@oifn kai EAAnG BaocodAou.?

O oknvoBetpie¢ Mapia Xpiotogpopidou, Mirra Markhaéva, Xpiotiva @oiffn
kat EAAn BaoodAou oudritnoav eni oknvrig ue tn ouyypagpéa kai Bewpnuko
kivnuatoypdgou Rabab El Mouadden otic 23 NoeufBpiou 2022, votepa ano
™V npoBoAn twv Tavidv «Rerooting» (2022) e ouadag The Post (Film)
Collective® <\MANOA*: The Thrice Burnt Archives of Unreliable Prophecies»
(2021) g Mapiag Xpiotopopidou- kat «<Apuydahid» (2019) e Xpiotivag
Doifn.

Papndapn: Kdbe dopd nou BAEnw TG tawvieg oag, kat Tig €xw Sel MoANES dopEg, ndvta aioBdvopat ot
Tagidelw péoa anod MOAAEG YAWOOEG, AVAUVAOELG Kal GwVEG TPOG To HEAAOV kal To apeABov. H napoucia
Twv ouvalcOnudatwyv g dlacropdg eivat didyutn kat nuoupyei ouvdeoelg pe 1o PIRAio «Surplus Citizens»®
g Anuntpag KotouZa kat Ty évvola tou «Surplus Cinema».

XpioTtiva: Papndpun, oto mAaiolo twv opadikev avayvaoewv pag otnv opdda Surplus Cinema
Slapacape 1o keipevo «Feeling diasporic»® mou poipdotnkeg pali pag, 6To onoio MAPoUCIAleTal 1)
Slaomopd wg éva ouvaiobnua. To keipevo auto ailoBavlnka ot anmyei 1600 TG EPNElPieq pou 6oo
Kal Tig OepaTikEG Twv Taviav pag. Ot Kupiapxes KIVIHATOYPADIKEG ATEIKOVIOEIG OUXVA avanapdyouv
MATPLOPXIKA, EBVIKIOTIKA KAl EUPWKEVTPIKA adnyrjpata kal koopoBewpies. Tt oupPaivel, dpwg, Pe Ti§
bWVEG TIOU LETAVACTEVUOUVY, TIoU dpelyouv and €va €Bvog-KpdTog yia €va AAAO Kal KATOIKOUV o€ €vav
xwpo Slaomopdg; MNMoloug cuvaleBnuatikolg KOOHOUG KoUBaAdpE;

Méoa and 1o Surplus Cinema kat §ekivavtag Tn cUAOYIKT| €peuva kal va BAEémnoupe padl Tawvieg,
aleBdavBnka tov Xwpo va SlacTEAAETAL, VA HOPAlOHACTE CUANOYIKA «BlaoTIOPIKA cuvalobruata» mou
yivovtat mpwtn UAN yia tn dnpoupyikrn diadikasia.

" H ¢pdon «Surplus Cinema» prnopei va anodobei w¢ «MAcovacpatkog Kivnuatoypddog», «Zivepd tou
MAeovaopatog», «Zivepa nou Mepiooeler».

2 H oulitnon npaypatonoménke ota ayyAikd. H eAAnvikn petadppacn npaypatonombnke and g
OUMMETEXOUCEG EI8IKA VIO TOUG OKOTIOUG TOU MApOVTog KataAdyou.

3 H "EAANn Bacodlou kat n Mirra Markhaeva eival péAn g koAektiBag The Post (Film) Collective, otnv
ormnoia cuppetéxouv kat ot Marcus Bergner, Hooman Jalidi, Sawsan Maher kat Robin Vanbesien. Mpoékerta
ya a avegaptntn ndatpoppa cuv-dnuioupyiag, and kovou paénong kat MoAIToTikoU akTiBIiopou ou
Snuoupyndnke anod, kal aneubuvetal o€, MPOCHUYEG, AITOUVTEG ACUAO, HETAVACTES Kal Atopa Ppihika
MPOOKEIPEVA OTIC Tapandve Katnyopieg. Ztéxog g The Post (Film) Collective givat n anotinwon g
EUMEPIag TV Napandvw oto Kivnuatoypadiko nedio.

4 Mpodépetat «palbax. Mpokertal yia pa oucia Peta&l netpelaiou kat acpAaitou, yvwotn ota ayyMkda
Kal w¢ earth pitch W mineral tar, opukti Ticoa ota eAAnvikd. Katd tnv apxaiétnta, ot avbpwrol tn
XpnotpornotoUoav yia kabnuepiveg, mpoéokalpes kataypadpEs navw oe EUAves emudpaveleg, eattiag Tng
1816TNTAG TNG va urnopei va enavaxpnotpornomndei votepa and tén. H 18iotnta autn €pxetal oe avtibeon
HE TN HOVIMN Ypadn NMAvw OTO HAPUAPO.

5 Dimitra Kotouza, Surplus Citizens: Struggle and Nationalism in the Greek Crisis, (London: Pluto Press,

2019).

¢ Lauren Wagner, “Feeling Diasporic,” Tilburg Papers in Culture Studies, no. 21 (February 2012).
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Oepatoloyikd, €va Kovo Viua Tou SIaKpive CUYKEKPIUEVA OTIG TAWVIEG TwV TPV Pag eivat 1) a&ia rmou
anodidetal 0TS naSIKEG avauvrioels TG SlacTopdg, 0T, dnAadr, dnuoupyeital XwPog yia nadiké
BAéppata kat fipata g Slacopdg, yia Ta «cuvaloOrpata» Twv nalbicv. Mog prnopouv ot epnelpieg auteg
va B£oouv EpWTANATA yia To (Un) AViKEY Kal yia TIG SOMIKEG aVIoOTNTEG 0TO NAPEABOV Kal 0To NMaPoV;

Mapia: H A&&n «8iaomopikd» neptypadel MOAU KaAd auto To ouvaioBnua. Eunepiéxel  petadopd tou
onodpou mou dlackopridetal, Tou nmyaivel pakpld. To ouvaiobnua eivat dTt mpogpyeoat and autd 1o SEvTpo,
aAAd €xelg méoel MoAU pakpld, OTL 0 AVELOG OE TIYE OKOUA TIO HAKPLA KL £XEIG AMAMOEL Pifeg KAMOU aAAou.
To ouvaioBnua g Siaomopdg cuvdeeTal ndvta pe karnotou eidoug OAIYN 1| pova&ia. MNpoépxeoal and
KAMOLo PEPOG, AAAA PEYAAWVELG KATIOU AAAOU, Hovog cou. AT Tnv AAAn, cou Sivetal n eukaipia va €pBelg oe
enaén pe aAloug. Onwg Aget kat o Alimu’ oto Rerooting: «Eical povadikog», €pxecal o enadr pe AANeg
povadikoTNTES, UNOPEiG va €pBelg oe enadn pe alnhoouvdedueveg Slaomopeg. ‘Otav gioat uéAog piag
KOWVOTNTAG SlACTIOPAG UMOPEIG va KATAAAPBELG TOUG avBp®IMOUG Mou €X0UV ETONG HETAVACTEUOEL AN AAAEG
XWPEG, KL AG pnv TPoEpYeaTe ano 1o iblo Sévipo.

Paundpn: H diaomopa eivat eniong npdén. H AéEn «Siaomopikog» dev eival andwg €va emibeTo,
epnepigxet kat 8pdon. Mola eival ) Sikh oag yvoun, wg péAn g kolektiBag Post (Film) Collective;

Mipa: Ouudpat Tnv enoxn mou npwtonpda oto BéAyo. ‘Hupouv véa, yepartn evépyela, évinba atpwtn.
‘EviwBa 61t dev ypelaldtav va avrikw KAMouU 1) va TAUTIoT® e To oTidnnoTe. Ztadlakd, dpxioa va aicfavopal
ot dev pnopeiq va awpeioal yia navia oe €vav Xwpo Orou Sev €Xelg SIKAIWUATA, TPOOTTTIKY] KAl
Suvatdtnteg, onou eioal adpatn kal kaveig de B€Ael va oe Sel. TOTe fTav mou ApXLoa VA ETIOKEMTOAL TO
napeABov, yia va Bpw Aiyn yn kdtw and ta noédia pou.

‘Otav xdveoal, cuxvd eMOTPEDELG OE MO YAWOOIKT KOWVOTNTA MOU YVWPICEIG: OTIG ETAVOOTEUTIKEG KOWVOTNTEG
rou potpddovtal v idla kKAnpovoud W' ecéva. ZUvtopa, OHmG, ouveldntornoinoa Ot 1 erotpodr Se pou rTav
euxdplotn epnelpia. ‘Etol, apyioa va avalntw avBpwnoug mou gixav napopota Sladpopr, Xwpig va npogpyovTat
ano v iSla Kouktoupa. Zekvrjoape pia dladikacia, 6xl TOCO SIAoTIOPIKT) 000 UETACTIOPIKT}E, avaSeIKvUoVTaG
TIG KOUATOUPEG AG, QVANELYVUOVTAG TEG, AVANTOVTAG KOWVEG EUMEIPIES, YIOPTALOVTAG TIG SIadOPES Hag.

‘EAAN: Na péva, n petavacteuon e€elixbnke oe pia diadikacia avayvwplong Tou eautou Kal Twv
katafoAwv pou. ‘Otav npba otn Autikr Eupwnn kal mjpa andotacn anod tnv EAANVIKT TPAyHaTKOTNTA,
ouveldnTonoinoa e Noloug avBpmoug VIO Kovtd oe MONTIoUKO eninedo. Ta eBvikioTikA adnyruata
KATEPPEUCAV EUKOAQ, KAl UMOPECA va Acicw TNV aydrrn Hou yia TovV TOMO KAl TOoV MOMTIoHO Tou, Ol
TMAE0V OTIG TIATPIAPYIKEG KATAOKEUEG, AAAd oe kdTl Babutepo.

‘Otav édptaca o1o {wvtavo, moAuebviko nepiBarlov twv BpuEeAlwv and tnv EAAGSa —pia xopa nou
naAevel TOOO va anodeyTel TNV MOAUMAOKOTNTA TNG 600 Kat va TNG SDOEL XDPO va eKPPACTEI— TO
adriynua Tou EUPWKEVIPIoHOU kal TG EAMASag wg «Aikvou Tou eupwndikol MOANTICUOU» HETATOTIOTNKAV
péoa pou. Mnopouoa, miéov, va avtiAndBm 1o 0Bwpavikd napeAddv g EAAASag kal TG MOMTIOTIKEG
™G ouyyeveleg pe tnv neptoyxn) s SWANA?®, aAAd kal Toug Aaoug tng euputepng Meooyeiou. O
MOANTIOPOG Tou KABe toémou Sev edpdadetal POvVo oTn Y1), AAAA OTIG LETAVAOTEUTIKEG SIASPOPEG TIOU TNV
Slanepvouv. Ekel ouvavtiouvtal ot avBpwrot.

Xpiotiva: ‘Otav 1) oikoyéveld pou petakopioe otnv Abriva ano tg HIMNA ota téAn g dekaetiag tou '90,

TO OXOAE€I0 €yIVE KEVTPIKOG TOTIOG avanapaywyng SlacTiopikwv cuvaloOnpdatwv. Xmpic va pAdw 1 y\wooa
Kal va avayvwpifw Toug MOANTIoIKOUG KWOIKEG, Biva «ouvaloBrjpata g Slacmopdg» HECW TNG AnWAEIAS
NG YAWOOAG KAl TNG anouciag neploywv petadpaong, H€oa anod ta acteia pe ta onoia dev pnopouoa va
YEAAOW, amno TG avadopeg o€ TNAEOTTIKEG OEIPEG 1] TOUG OTiXOUG Tpayoudicv mou Sev yvoptda. YTrpxe ekel

7 0 Mahammed Alimu eivat pwtoypadog kat péog ¢ The Post (Film) Collective.

8 Ta péAn g The Post (Film) Collective apxioav va xpnolponololv Tov 6p0 «UETACTIOPA», avuisia-
OTEAAOVTAG TOV pE TN «SlacTopd», n omnoia avadpEpeTal 6TO SIACKOPTICUO aG EBVOTIKNAG KovoTNnTag.

H petaornopad eival pia diadikacia eokeppEVNG Snuoupyiag SIaMOAITICMIKAOV KowvoTATwy. BA: Joél Des
Rosiers, Métaspora. Essai sur les patries (Montreal: Tryptique, 2013). Autrj Tnv nepiodo, e cuvepyacia
He TNV eikaotiko Avva Xouotdda, n KoAekTifa avantiooel éva OXETIKO eyxeipnua pe titAo «<Metacmnora».

°® ApktikOAeEo (South West Asia/West Africa) kat 6po¢ Twv LETA-ATOIKIOKPATIKOV GTIOUSKOV o
avadpépetal otig neploxeg tng Notiodutiknig Aciag kat TnG Autikig AdpIkng.
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pia AN, pa ano&gvwon, eva aicbnua
Tou pn avrikew. OQuudpal va oképtopal wg
nawdi 6T unfipxe téoM MOAAY LoTopPIa, TIOU
Ba rjrav aduvato va ta pdbw dAa autd.

H «ApuySahid» npogkude and tnv

QVAYKT HOU va BPw Hia MPOOWTIKY
YA®OOQ MPOKEIMEVOU VA «aVTIAAUE»©
OTNV MOMTIOUIKY NyEWOvia, oTov pubo

g opoloyevelag. ‘Htav évag tpdmnog va
enegepyaote) CUANOYIKA TNV dopatdtnTa
TV eunelpwv TG SlaoTopdg Kat va Bidow
TNV aioBnon tou avrkelv pe AAAOUG 6POUG:
OTO ONUEio Omou MOAAAMAEG SlACTIOPEG
OUVaVTIOUVTAL YA VA QVTILETWITIoOUV amno
KOWVOU ABIKEG TTOMTIKEG CUVOPWV.

Mapia: Eival evdiadpgpov nou
avapepelg 1o oxoheio. H ebvikn)
TQUTOTNTA Eival KATL ou GopLETal OE
kA@Be maudi nou mnyaivel oxoAeio. Exel
eival mou pabaivelg anod nola xwpa
eloal i} kat exeil cuveldnTomnoleig moco
oAU Sev eical and autr T XWEA.
Mavta pe evdiedpepe n apyaia
EAMada kat n puboroyia. Mou

€A\eyav «autr eival n loTopia Tng
EAGSag» ki eyt) okePTOHOULV «Eipal
EAAnvida, autr ivat 1 1otopia

pou». Tautdypova, OP®G, 1ouV
AMOKAEIOPEVT Anod auTryy, ylati péoa
G Sev €BAena kavévav Tou va Hou
powadel. Znv EAAASa tou téAoug g
Sekaetiag Tou '80 kat Twv apywv

™G Sekaetiag tou '90, dtav kat oTov
3abpo nou unnpyxe avanapdactaon
€VOG EYXPWHOU ATopou, auth fTav
apkeTd SlaoTpePAwpEVn kal oduvnpr.
Twpa, Aotndv, MPEMEL va «avTIIAow»
O€ QUTEG TIG QVAMOPACTACE(G.

270 OOAEi0, AVOKAAUMTEIG TIOAAA.
Eyo o1o oyoleio avakdlupa nwg fpouy EEvn. XIn ouveéxela, £dpuya ano tnv EAAGSa yia va ndw otnv
AyyAig, ki ekel avakdhuda ndéco EAAnvida fpouv. 'Yotepa, ndAy, 6tav Eavayuploa otnv EAAGSq, eixa
¥aoel enadr He TG MOMTIOMIKEG avadopeg. H padikry kouktolpa Slapopdvel T oKEYN HAG OXETIKA
pe TNV €BVIKN Kal MPOCWTIKY HAG TAUTOTNTA, OMOTE ival ONUAVTIKO O KIVNUAToypddog Kat Ta péoa
evnueépwong va pag eknadevouv Sladopetika and To oxoAeio. Ot 18€eg pnopoulv va aAAdgouv peoa
ano TG EIKOVEG TIOU MPOCAAUBAVOUE.

>10 <MAAOA» xpnolpomoinca eKOVEG evOg HwpoU e Havpo MPOowro, TIG OMoieg pa and Tnv
tawia «fapnleg Mepinéteieg»''. "Hav mo\U tpaupatikeg ya epéva. ‘Otav €iba v tawia, Bupdpat va
oképtopal «<Ma eivat kakd; Eival kakod yia éva pwpd va €xel pavpo d€ppa;» Aev 1o mioteua, arid o
avipag dpevyel oupAicilovtag étav BAgnel To nawdi. Eival kanwg aoteio, kat Tautdxpova noAu oduvnpo.

0 bell hooks, Talking Back: Thinking Feminist, Thinking Black, (London: Sheba, 1989).
" Faurdies Mepinéteies, oknvobeoia Kaotag Mewpyoutoog (ABnvaikn Kivnpatoypadikni Etaipia,1959).
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Emopévwg, n padikn) kouktoupa
elval €va pgPog omnou, 6vtag ATouo
adpOoeAANVIKNG KATAYWYTG TIOU

Se BA€nel moubeva Tov eautd ToU,
npoomnabeig va dieloduoelg.

‘EAAn: Qg npovewtepikny ekdoyrn NG
padlknG kouAToupag, 1 Adikr) TE€xvn 1
napddoon pnopei va €xel peyaAutepn
emidpaon and tn oTaTKOTNTA ToU GOAKAGP,
onwg Tou anodidetal and ta péoca
evnuépwong. To ouvBew autd PE TIG EVVOLEG
Tou surplus cinema, Tou TAEOVAOPATIKOU
KIVNUaToypAadou, TV TMAEOVACUATIKMV
TONITGV Kal EUMEPLV. YIdpXouv
kowotnTeg otnv EAAASa mou o eBvikiopog
KL 0 KarITAAoPOG Sev €X0UuV KATaPEPEL va
e&euyevioouv 1600 eKTETANEVA.

sy

Ta teleutaia 200 xpovia, To EAANVIKO
€0voc-kpaTog Slaxwpilel, EemAével kal
QMOCTEIPWVEL TIG KOWVWVIEG OTIG OTIOIEG
ouvUNApYouV MOAAANAEG €BVOTNTEG,
KOUATOUpPEG Kkal Bpnokeupata. ‘Huaotav
€vag TOMogG ouvunapéng kat Wigng
S10POPETIKAWV MONTIOUIK®V MPAKTIKGV.
Yndapyouv nephEPELES 1) CUVOPLAKO| TOTOL'2,
vnold kat YnAd Bouvd mou Ppiokovtal
MAKPLA aTO Ta KEVIPA Twv apnynuATwv Kat
Slatnpouv akdépa pia avapvnon autng g
npéopeigne. Ta tpayoudia, To payntod kat
Ta oUpBoAa mou ot AvBpwroL XPNOLLOMOLoUV
OTIG YIOPTEG Kal oTov Bprjvo, aAAd kal yia
va MPOOTATEYOUV TA OTITIA TOUG HOoLAdouv
NMoAU petagy toug. Av ndte otnv Toupkia, Tn
2epPia 1 v Aiyurtto Ba Ppeite Toug iBloug
kdikeg. Ot HETAPPATELG TwWV TPAYOUSIOV
propel va diadpépouv, alld n pedwdia eivat
idla. Oewpw, Aotmov, Ot n Adikr| napddoon
gival pia moAu mouota nnyn yia va §ava-
PI{WOEIG TOV EQUTO GOU, Ol OTOV EBVIKIOHO,
AAAG OTN YN KAl OTN YV®OT) TV TPOYOVWV.

Mipa: Katayopat ano éva pikpo xwptd otn NotioavatoAikr| Zifnpia, kat péxpt mou ipba otnv

Eupwnin dev eixa Sel moteé pavpo drtopo 1 Lwvtavry EAnvida. 'Hrav, Aotndv, anokdAuyn yia péva otav
avakdAuga nwg &e poladouv O0Aeg ot ‘EAAnvibeg pe ) Zrjva, Tnv mplykinoca tou MoAEUoU 1) 6Tt GAoL Ol
pauvpot dev eival UMACKETUMOAICTEG.

3TN OUVEXELD, WOTOOO, HECA OE QUTHV TNV TEPACTIA TIOALTIOMIKY] CUCOMPEUOT| HMOPEIG va PPelg onpeia
evluvduwong: otav, yla napddetypa, pe pia Gikn pou and éva pikpo XwpeLo TG 2upiag avakaAuyaue
ot 1o iSlo Tpayoudl, To akoUyape kat ol SUo wg naldld kal HMOPOUCAE VA TO TPAYOUST)OOUpE HAd.
Eivat urtoudo mpaypa. Aev pnopeig va Eeduyelg and tnv padikny kouktoupa kat tn Adikn napdadoon.
‘Exouv MoAAG mAeovekTripata kat HETAPEPOUV TEPAOTIA EUMELPIA, AVAKATEUEVN, OPWG, LE 0OBAPES
MAPAVOTOELG Kal TOAU Tidvo. YTApyel HEYAAN avdykn va Ta NMAPOUCIACOUE OAA QUTA OTnv 086V Kalt
va MIAT|OOUUE OXETIKAL.

2 Gloria Anzaldua, Borderlands/La frontera: The New Mestiza, (San Fransisco: Aunt Lute Books, 1987).
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Paunapn: Ag piAjooupe, tdpa, yia 1o epyaotpt «Camera Work as Care Work»'® rou mpaypatornomonke
vwpitepa ofjpepa, ota mAdiola Tou mpoypdappatog «Surplus Cineman. lNarti xpeladetal ppovtida mpokelugvou
va aMéEouv ot (AavBaopgveg) avanapactdoelg; Eival kdm mou epapuolete ot Soukeid oag; Kay, av vay, ue
MoLov TPOTIOo;

Mipa: MNa v Post (Film) Collective, to yUpiopa tou «Rerooting» anoteAel pgpog wag eupUTtePng
Siadikaciag. Aouletoupe pe SlapopeTikolg TUMOUG EOMAIOHOU, anod akpIRA GIANAKIa super8 péxpt
kakng nootntag Skype kat smartphone, otnv mpoondOeld Pag va eyeiPOUPE EPWTHOELG OMWG: TOLOG
Kpatdel TNV kApepa; Xe notov aneubuvetal; MNwg ouvawvoupe; Mmg opifoupe autrv TNV epnelpia;

O\ kdpepég pag dnpuioupynoav €vav xwpo yia avBpwrnoug nou Sladopetika Sev Tov €xouv. Ta
Kivnuatoypadikd kat KaANTEXVIKA Tpoypappata Gphoeviag eival pia eVAAAAKTIKY) 0TOUG MPOoPUYIKOUG
katauhiopoug. Mia kdpepa propei va dnuioupyroetl €6adog yia kdat nou Ba avlioel. Xpnotponoloupe
TNV KAPEPQA YIA VA ETUKOIVWVIOOULE, VA TPOCEYYICOULE O €vag Tov AAAOV.

Mia cuMoyikn Tawvia pmnopei va eivat eviiapeépouoa KaAATeXVikd, aAAd o Bacikdg oTOxX0G Tou
efunmpertei eival va kdvel kaBe peAog TG cUAOYIKOTNTAG va VimBel kald napgyovtag eppovTida, aydmn,
Kal TNV EUKAIPIA VA VIOOEL WG AVIKEL KATIOU, KATL TIoU ouvNOwg oTtepeital Adyw EAAEWPNG MOAITIK®OV
SIKAIWPATWV.

‘EMn: Eipaote entd dtopa pe SlapopeTikoU TUMoU MOAITIKA SIKAIMPUATA Kal MPpdofact oTnv TExvn kal Tnv
eknaideuon. Ot nAiieg pag eival SladpopeTIKEG, TO {510 Ki Ol MOMTIOTIKEG KAl EMAYYEAUATIKEG HAG KATABOAEG.
Mia ep®Tnon, WOTOO0O, TIOU PAG AMAOXOAEL OAOUG, Eival 1] akOAOUBN: MKG HMOPOUKE Va SNUIOUPYTICOUHE
dopég aAnAeyyung; Na dnuioupyrjcoule eunpepia o €vag yla Tov AAAOV KAl VA KAVOUPE aKTIBIONO Ot

WG HOPTUPIKOL LETAVAOTEG, CUPPWVA [IE TO OTEPEOTUMO, AAAA AVAKAAUTITOVTAG TPOTIOUG EUTUXIOUEVNG
ouvunapéng; Auto, yia péva, eival o aktflopdg g eunpepiag.'

To «Rerooting» potadel pe €va epwTikd YPAUUA TOU OTEAVOULE T pia oty AAAN. Adlepwvoupe xpovo yia va
akouooupe. Eidika pe tn Sawsan'®, 1 oroia dev eivat oxeddv note padi pag dia {mong. Eivar pntépa Svo nabiav
Kal avTIPETWTZEL KivnTikA poPAripata. Mupidel kuping oTo omiTl TNG TA KIVNUATOYPAdIKA SCOore, TIG AVOIYXTEG
TIAPTITOUPEG [E TIG OTOIEG MEPAPATICOPAOTE. AUTH N AQVIOAACYT) OTTTIKOOKOUOTIKGY ETIOTOAGDV £XEL SNIOUPYTOEL
pia Kot Kivnuatoypadikny YAwooa, Tnv onoia XPnolUoToloUpE yid va ¢povTiCoupe N pia Tnv GAAN.

Mapia: Tnv npatn dpopd nou eida 1o «Rerooting» nmiotea nwg fitav €va ypduua rnou aneubuvétav o’
epéva. Zouoa ¢’ éva amopovmpEVO vNnol Ki évimBa ToAU povn pou. Ki uotepa, 1o ypdupa éptace. Otav
dwvalete «abowe abayoe»'® 610 okotadd! Tou SAcoug, éviwoa nwg aneubuvocactav o' epéval

Xptotiva: MNMepdoape apketd kapod oulnTwvtag padi Tig TPEIG Tavieg pag, kat BAENovIds teg ande padi otn
peyaAn 0Bovn éviwoa oav va napakoAoubn tawvieg-adeApEc 1) Tawieg abayo!

lMa péva, «camera work as care work» onpaivel va yevviouvtal elkoves anod Sialoyo, yedupmvovtag Tig
davtaocieg pag pe tOMoug Pvrung Kat LEAAOVTOG.

ApKeTEG oknveEG TNG Tawiag «Apuydaiid» mpogkuav anod opadikeég ouvopiies.!” Eneita, kabeud anod epag
opapartiotnke pa site-specific Spaon 1 xeypovopia mou va oxeTICeTal e €VaV ONUAVTIKO TOTO PVIUNG KAl
dpovrticape padi va yupiooupe OKNVEG 0TOUG TOTIOUG AUTOUG.

‘Opwg, 1 gpyacia g dpovtidag xpedletal 1600 KaTd T Snoupyia 600 Kal KAtd TNV MPoPoAr tawiwyv. Eva
KEVIPIKO EQPWTNHA TIOU HAG anaoyoAnoe pe tnv «ApuySalid» rjtav 1o €§NG: «nwg Unopei pia tawia va ivat
dwAid;» To epOTNUA, apyoTeEPQ, EYIVE «MKG UMOPEL N Slavour) piag tawiag va Aertoupyrioel wg pwhid;» H
dpovtida pnopei va MPokUMTEL kal 6Tav VIOBOUUE HEPOG TOU OXESIAOHOU HIAG TPOPROANG, Onwg pe To Surplus

3 Surplus Cinema, “Camera Work as Care work”, workshop, Beursschouwburg Art Centre, 23 NogpBpiou
2022, Bpu&éAAeg. https://beursschouwburg.be/en/events/surplus-cinema/camera-work-as-care-work/

14 Carla Bergman kat Nick Montgomery, Joyful Militancy: Building Thriving Resistance in Toxic Times,
(ESuBoupyo: AK Press, 2017).

5 H Sawsan Maher givat p1Adcodog kat kaAMteéxvida, pélog tg The Post (Film) Collective.
6 «ASepdOG Kal adepdr» oTa COPAMKA.

7 O1 oknvEG npaypatonoménkav oe idAoyo kal cuvepyacia pe toug Gerta Dyle, Lauretta Macauley,
Zandile Ngubane, Nur Sheikh, ‘EAeva ZtepavonouUiou, Rachyd Retch, Avva Badeiadou kat lNavvn
Naokapn. Mia oknvn Baciotnke oe cuvopdies pe Tnv Opydvwon Eveopévav Muvaik®dv Appikng.

2022
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Cinema kat dA\\eg avtioTolxeg opdadeg. 1o enikevipo PpiokeTtal pia avdykn yia Bainwpr, yia o Pabid
ETKOVWVIa, pia avdykn SlEp®TNONG OXETIKA PE TO WG Spa pia tawia, adpou €xel OAokANPwOEL.

Papndpn: Zxetkd pe 1o {tnpa e oUAOYIKNG SNUIOUPYIag TAVIKV KAl ToV TITAO TNG ONUEPIVNG
nPoPoAng, «filming with»: nwg opilete autd 1o «padi»; MNMpokettal yia Snuioupyia Tawviwv and kowvou;
Mg 1o npooeyyilel autod n kabe tawia;

Mapia: MNa péva, n 16€a tou «filming with», Tou «va ¢udyvelg Tawvieg padi», oxetiletal Ye ekeivn NG «camera
work as care work», TnNG kivnuatoypadikrig SouAeldg wg epyacia GpovTidag, av Kal yia To KOPUATL TNG SIKNAG
pou Soukeldg Se xpnolpornoinoa KAapepa, aAAd MPOowTIKA apxelakd viokoupevta. Meyalo Bapog 566nke
OTIG TIPOOWTIKEG oulnTtnoelg, adol eviwba NMwG To va MAPOoUCLAcw TIG UNKEG loTopieg TG Slacmopdg,
oupnepAapPavopevwy ekeivav TG GIKNG LOU OIKOYEVELAG, ITAV PEYAAT gubuvn.

Autég ol loTopieg kahumtouv Bepatikeég yia tig onoieg S piddpe. Ot oulntoelg yivovtal ndvia pe Bewpntko
TPOM0, 0g SoKIakn popdr). ‘Hrav, Aomdy, pia eukaipia va PIANow e TN PNTéPa Hou yla Ty eunelpia g
AapiEng Tng otnv EAAGSa and tn Zdapma. «Dudyve tawieg padi» onpaivel 0Tt €xw pia MEPIEPYELA YIA TO NMWG
aioBdavovtal ol AvBpwrol MEPA anod TG EIKOVEG Kl OTL EVOLAPEPOpAL YIa QUTO ToU BpickeTal MEPA aAmod To
0paTo, yla 6Aa Ta «adpata» Tou oupfaivouv yUpw pour TIPOKELTaL yia pla epyacia ¢povtidag nou Tonobetel
OTO KEVIPO TO ouvaiotnua.

Mipa: ‘Otav Soulelelg culoyIkd, Se yiveTal va eTIKEVIPWVESAL OTO anoTéleopa. To €pyo €peTal oe
Seutepn poipa, To Pacikd péAnua eival ol oxeoelg HeTagy Twv peAnv G opadag. Evag mpaypatka
OUAAOYIKOG KIVIAToypddog note dev apopd To anotéAeopa, alAd tn diadikaocia.

‘EAAN: H peBobdoloyia nou epeic akohouBoupe eival va paleudpaocte 6Aol padi kat va pEPVOUpE 0To

TPpaneq €va BEpa, éva Kelpevo, pia okeyn, pia tawia i pa wotopia. Yotepa Eekivape va oulntape Kat

va adpOHOIVOULE TO UNKO wG opdda, Kat and autrv T S1adikacia MPOoKUMToUV MEPICOOTEPES IOEEG. XN
ouvéyxela Tpafape oKNVEG, BAEMOUNE TO UAIKO TOU €XOUlE 1181 Kal CUVEXI(OUPE va KIVNUATOYPApOUpE. Ze
QUTO TO MACIOLO, XAVETAL 1] ATOWIKY] TIVEURATIKY| I8IOKTNO{A, TIPOKUMTEL OU®G UIA CUAAOYIKT, OTIou KABE PEANOG
aneubuvel €va KAAECPA 0TO OUVOAO MEPLLEVOVTAG TNV AMOKPLOT) Twv urohoinwv. To 2022, enefepyaotrkapue
NV 18€a va kavoupe aitnorn oto GpAapavdikéd ortikoakouoTiko Tapeio (VAF) yia v napaywyr g tawiag
pac. ‘Eva anod ta mpoanaltoUpeva ftav va napadmooupe ek TwV MPOTEPWV To oevdplo. Aev katadepape va
napadwooupe Tov Gpdakelo, 10Tt & SOUAEUOUE E QUTOV TOV TPOTIO.

Xpiotiva: MNa péva, «puaxve tawvieg pali» onpaivel va xapaoooupe pali Spopoug. XTnv Kivnuato-
ypdagdnon, mpotepaldTnTa KATA TNV Anoyrn pou €xet va vikBoupe 6t autr n dladikaocia Baocifetal ot
BaAnwpr), mpoowrikd Kat cUAOYIKA. [a va yivel kat Tétolo otny «Apuydalid», xtiotnke otadlakd
&vag apyog pubpog'® peow Tou omoiou PNdpeoa va adpouyKpaoTe Tov PUBHO Twv AAAwWY, aAAA Kal Tov
S1ko pou, pe Slakeippata kal pe dppovtida otig oxéoelg. O autooxediaouog nage kevipikd polo: va
pnv epxépaocTe e €va mpokaboplopévo oevdplo, aAld va dnuioupyrcoule eEapxng évav XwPo yia Tn
OUVAVTNON HaG Kal EKEl va MPOKUNTEL pia cuvopiAia. Anuioupyroape éva efdopadiaio epyactrplo’®
ylal va polpacToUE eUMEIPIEG HEOW TNG PWVNG, TNG PIWHATIKNG YPadnS, TNG {wypadIkng, aAAd Kal
ME OWUATIKEG HOPPEG Ekdpacng (MepdOppavg, Xopd KAM). Autég ol Slepyaoies, olyd otyd, gyvav

0 KOPHOG VOG TIOAUDWVIKOU oevapiou mou yehupwvel TIG GWVEG LAG, TO MPOCWTIKO UE TO CUANOYIKO'
Hia avayveplom 0Tt Ol MPOOWIIKEG UVAKEG TNG EEVITIAG €X0UV Kovd onueia aAAd kal Slapopeg, Opwg
UMOPOUKE va TIG HOPACTOUUE, MOTE VA NV €ival Tid TO MPoowTiko BApog nou kouBaAdel n kabepd
povn mg.

Mipa: Mou dpeoe moAU autd otnv «Apuydalid». Ynmpyxav oTtypég mou pnepdeltnka PETAgU atopwv Kal
1oTopLdV. AuTOG €ivat 0 oplopdg Tou «not one hero's journey». O cupBatikog kivnuatoypddog Seiyvel
ouvriBwg TNV lotopia eveg ‘Hpwa, pe kedpalaio «H», Tov omnoiov oL undAoinol YapakTrpeg unooTnpifouv
TIPOKELEVOU Va Yivel kaAUtepog, va eEeAiyBel kal va meTuyel Toug oTOXoUG Tou. 2n SiIkY) pag mepintwon, Sev
UMApyxeL €vag povadikog npwag. ‘OANol cuyywveldovTal Pe OAOUG, MPOoTIAB®MVTAG VA LMouV 0 €vag OTo METOl
kal otn B€on Tou AAou.

8 H «ApuydaMa» Eekivnoe va yupifetal To 2011 kat mpoPAnnke yia npwdtn dopa to 2019.

® Alopyavebnkav duo epyacthipia, To éva pe ™ Lynn Edmonds (to 2013) kat To 8gutepo pe v Avva
Badeiadou (1o 2015).
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MepioodTepeg MANPOPOPIEG OYETIKA PE TO MPAOYPAUMA Kal TIG Tavieg eival Slabgoiues
OTOUG MAPAKATW CUVOECIOUG:

To mpdypappa tou Surplus Cinema otig Bpugéhheg, 23, 24, 25 Noepfpiou 2022:
www.beursschouwburg.be/en/events/surplus-cinema/

«Rerooting» (2022) ané v Post (Film) Collective
https://www.thepostcollective.be/

«MAAGA: The Thrice Burnt Archives of Unreliable Prophecies» (2021)

¢ Mapiag Xpiotodopidou
https://202122.transmediale.de/almanac/%CE%BC%CE%B1%CE%BB%CE%B8%
CE%B1-the-thrice-burnt-archives-of-unreliable-prophecies

«ApuySahia» (2019) g Xpiotivag Doifn
https://www.amygdaliafilm.com/

5" Surplus Cinema: Feminisms and filmmaking in the context of Greece and

intertwining diasporas. A discussion on diasporic feelings and collective filmmaking

This text builds on a public discussion held at Beursschouwburg Art Centre in
Brussels under the title “Filming With", during the opening night of the Surplus
Cinema film program, which was initiated by Maria Christoforidou, Sofia Dati, Rabab
El Mouadden, Christina Phoebe and Elli Vassalou.’

Filmmakers Maria Christoforidou, Mirra Markhaéva, Christina Phoebe and Elli
Vassalou conversed on stage with writer and film theorist Rabab El Mouadden on

23 November 2022, following the screening of the films Rerooting (2022) by The
Post (Film) Collective?; MAA®A?: The Thrice Burnt Archives of Unreliable Prophecies
(2021) by Maria Christoforidou; and Amygdalia (2019) by Christina Phoebe.

Rabab: Having watched your films several times, | always feel | travel through many languages, memories,
polyphony, towards the future and the past. There is an intense presence of diasporic feeling, which connects
to the book “Surplus Citizens™ and to the Surplus Cinema program.

' The edited transcript of the public discussion was produced by The Post (Film) Collective for the purposes of this
catalogue.

2 Elli Vassalou and Mirra Markhaeva are members of The Post (Film) Collective together with Marcus Bergner,
Hooman Jalidi, Sawsan Maher and Robin Vanbesien. The Post (Film) Collective is an autonomous platform of
co-creation, co-learning and cultural activism created by and for refugees, asylum seekers, sans-papiers and
accomplices. The Post (Film) Collective elaborates on their experiences in the realm of cinema.

3 “Maltha” is a black viscid substance also called earth pitch or mineral tar. A cross between petroleum and asphalt,
it was used in ancient times on wooden boards for everyday writing that can be melted and reused. It comes in
contrast to the white permanent writing on marble.

4 Dimitra Kotouza, Surplus Citizens: Struggle and Nationalism in the Greek Crisis, (London: Pluto Press, 2019).
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Christina: Rabab, during our group readings in Surplus Cinema you shared with us the text “Feeling
Diasporic"®, which frames diaspora as an emotion. This resonated with me and our films. Dominant
cinematic histories often reproduce patriarchal, nationalist and Eurocentric narratives and worldviews.
But what about the voices that migrate, leave one nation-state for another, and are in the diaspora? What
emotional landscapes do we carry?

Gathering in collective research and screening films through Surplus Cinema has meant feeling diasporic
together and transforming our emotional landscapes through artistic practices.

A particular common thread | appreciate specifically in our three films is a focus on diasporic childhood
memories. Seeing through the eyes of diasporic children, “feeling diasporic” as children. How can these
perspectives move us to understand non-belonging, structural inequalities past and present?

Maria: The word diasporic successfully communicates the feeling. It contains the metaphor of a seed
being scattered, going far away. The feeling is that you come from this tree, but you have fallen very

far away, the wind has taken you even further and you have rerooted yourself. There is always some
sadness or loneliness in the diasporic feeling. You're from one place, but you are growing somewhere
else, on your own. But then there is an opportunity to join others. Like Alimu® says in Rerooting: “You're
unique”, you join other uniquenesses, you can join intertwining diasporas. By being in diaspora you
can relate to people in other diasporas, even if you don't come from the same tree.

Rabab: Diaspora is also an act. Diasporic is not only an adjective, it also involves an enactment. What do
you, as members of the Post (Film) Collective, think?

Mirra: | remember what it was like when | first arrived in Belgium. | was young, energetic and felt
immortal. | felt | didn't need to belong or identify with anything. Gradually, | started feeling you cannot
forever float in a space where you don't have rights, perspective and possibilities, where you are
unseen and invisible. Then, | started visiting the past, to find some earth under my feet.

When you are lost you often return to a similar linguistic community: immigrants sharing the same
patrimony as you. But as | quickly realised that going back was not a successful course of action, |
started to search for people who went through a similar experience, though not from the same culture.
We started a process, not diasporic but metasporic’, practicing our cultures, mixing them together,
searching for common experiences, celebrating differences.

Elli: Migrating became a search for myself and my roots. When | came to Western Europe and took
distance from the Greek context, | realized which people | feel close to culturally. Nationalistic narratives
could more easily crumble and | could base my love for the land and its cultures not on the patriarchal
construct, but on something deeper. Coming to Brussels, a vibrant multiethnic environment, from Greece
—a country that struggles to accept its complexity and make space for it— shifted for me the narrative of
Eurocentrism and Greece being “the cradle of European civilization”. | could feel Greece'’s Ottoman past
and my cultural affinities with the SWANAS region, and the broader Mediterranean Sea peoples. Culture is
not rooted only in land but in migrational routes. This is where people meet.

Christina: When my family relocated to Athens from the US in the late 90s, school became a major
site of feeling diasporic. Not speaking the language or knowing cultural codes, | experienced “feeling
diasporic” through loss of language and absence of translation. Jokes | couldn’t laugh at, references
to TV shows or song lyrics | didn't know. There was grief, alienation, a sense of non-belonging. |
remember thinking as a child there is so much history, I'll never be able to catch up on.

5 Lauren Wagner, “Feeling Diasporic]’ Tilburg Papers in Culture Studies, no. 21 (February 2012).
6§ Mahammed Alimu is a photographer and a member of the Post (Film) Collective.

7 The Post (Film) Collective started using the term “metaspora” to differentiate it from the term “diaspora”,
which describes the scattering of existing communities, and point towards a process of purposely
creating cross cultural ones. See: Joél Des Rosiers: Métaspora. Essai sur les patries, (Montréal: Tryptique,
2013). The collective is working on the project “Metacriora” together with visual artist Anna Housiada.

8 South-West Asia/West Africa.
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The film Amygdalia came from a need to find a personal language to talk back® to cultural hegemony,
the myth of homogeneity. It was a way to process the invisibility of diasporic experiences and get a
sense of belonging, as multiple diasporas meet and confront unjust border regimes together.

Maria: It's interesting you mention school. National identity is pushed on all children that go to school. That's
where you learn you are from that country. Or where you realize how much you are not from that country.

| was always interested in Ancient Greece and mythology. | was told, “This is the history of Greece”, and |
thought, “I am Greek, this is my history”. But | was also excluded from it because | didn't see anyone that looks
like me in these stories. In the late 80s, early 90s, in Greece, if there was a representation of you [as a person
of colour] somewhere, it was quite distorted and hurtful. So now | have to “talk back” to these representations.

In school, you discover a lot. That's where | discovered | was foreign.

Then | left Greece and went to the UK and realized how Greek | was, only to move back to Greece a few
years later, to realize | had missed all the new cultural references.

In the film MALTHA, | used images from the film Marriage Adventures'™ (1959), of a baby in black face. |
was quite traumatized seeing them, thinking “Oh, is it bad? Is it bad for a baby to have black skin?”. | didn't
think it was. But the man goes away screaming when he sees the child. It's kind of funny but it's also very
hurtful at the same time.

So popular culture is someplace where, as an Afrogreek person not seeing yourself reflected, you try to
insert yourself in them.

Elli: Folklore, as a pre-modern version of pop culture, can have a deeper effect than how it is statically
represented in the media. | connect this to surplus cinema, surplus citizens, and surplus experiences.
There are communities in Greece that nationalism and capitalism haven’'t managed to gentrify on such
a great level.

In the last 200 years, the Greek nation-state has been separating, bleaching and sanitizing multiethnic,
multicultural and multi-religious societies. We were a place where different cultures were meeting and
mixing together. There are peripheries or borderlands'’, islands and high mountains, difficult to reach
and far from the centres of narration, that still keep a memory of this mixicity. The songs, food and
symbols people use to celebrate and mourn with or protect their domestic spaces are similar. If you go
to Turkey, Serbia or Egypt you see the same codes. You might find a different translation of a song, but
it's the same tune. So | find folklore a very rich resource for rerooting oneself, not in nationalism, but in
the land and ancestral knowledge.

Mirra: Coming from a little village in Southeast Siberia, | had never seen a Black or a living Greek person
until | came to Europe, so | had to discover that not all Greek people look like Xena the Warrior Princess or
not all Black people play basketball.

Then, in this massive cultural accumulation, you can find something empowering, when, for instance, you
and a friend from a little Syrian village find out the same song was part of both our childhoods, and you can
sing it together.

It is a treacherous thing. You cannot escape pop culture and folklore. There are great advantages and
experiences in them, and also great misunderstandings and pain. There is a big need to show it and talk
about it on the screen.

Rabab: | would like to talk about the workshop Camera Work as Care Work'2, which happened earlier
today in our program in Surplus Cinema. How is care necessary in changing (mis)representations? Is
this something you implement in your work? If so, how do you do that?

? bell hooks, Talking Back: Thinking Feminist, Thinking Black, (London: Sheba, 1989).
° Marriage Adventures, directed by Kostas Georgoutsos (Athenian Film Company, 1959).

" See Gloria Anzaldua, Borderlands/La frontera: The New Mestiza, (San Francisco: Aunt Lute Company,
1987).

2 Surplus Cinema, “Camera Work as Care work”, workshop, Beursschouwburg Art Centre, 23 November
2022, Brussels. https://beursschouwburg.be/en/events/surplus-cinema/camera-work-as-care-work/
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Mirra: “Rerooting” is part of a bigger process for The Post (Film) Collective. We work with all types of
cameras: from expensive super8 films to bad-quality Skype and smartphones, asking: Who is holding the
camera®? To whom is it directed? How do we consent? How do we define this experience?

Our cameras created a space for people who otherwise don't really have it outside this context. Making
cinema and art residencies is a good alternative for refugee camps. A camera can create ground for
flourishing. Using the camera to communicate, to reach each other.

A collective film can be artistically interesting but it actually serves the goal of creating wellness, care and
love for each of the collective's members, compensating for belonging in the absence of civil rights.

Elli: We are seven people with different civil rights and access to art and education. We are all of
various age, cultural and professional backgrounds, all asking: how can we create structures of
solidarity? Create joy for each other and do activism not as immigrant martyrs, as usually expected, but
find ways to be happy together. This, for me, is joyful activism'®.

Rerooting feels like a love letter to each other. We take time to listen. Especially with Sawsan'#, who is
almost never with us physically. She is a mother of two and faces mobility issues. She mainly films at
home the film scores we experiment with. This exchange of visual letters has created a filmic language
that we share, as part of caring for each other.

Maria: When | first saw Rerooting | felt it was a letter directed to me. | was feeling lonely living at the end of
an isolated island. And it came through. When you were calling abowe-abayo'® in the darkness of the forest,
| felt you were calling out to mel!

Christina: And after reflecting on our films together for so long, watching them together on the big
screen felt like watching sister or abayo films!

“Camera work as care work” to me means images are born from dialogue, bridging our imaginations
and memory/futurescapes.

In Amygdalia, several scenes emerge from conversations'®. Each of us in the group envisioned a site-
specific action or gesture and took care to create it together. Care work takes place in making, as well
as screening films. While filming Amygdalia, a core question was “how can a film be like a nest?” And
later: how can film distribution be like a nest? Care can also emerge in the screening process, as with
Surplus Cinema and similar collective screening efforts. At the center is a need for warmth, deeper
communication, being part of what happens with the film once it's finished.

Rabab: Regarding collective filming and the title of today's screening, “filming with”: What do you define as
“filming with™? Is it filming together? How does each film approach this?

Maria: For me “filming with” connects to “camera work as care work”. Although, in my case, there was
no actual filming as | worked with personal archival documents. In order to honour the responsibility
for how the material stories of diaspora would be presented, including those of my own family, | felt the
process had to involve a lot of conversation.

These stories were things that we don't talk about. The discussions always happen in a theoretical way,
in writing essays. So this was an opportunity to talk with my mother about her experience of coming to
Greece from Zambia. “Filming with” is being curious about how people feel beyond the images, taking a
few steps more than the visible to all the invisible things that are happening. It is about emotional labour.

Mirra: When you do collective work you cannot focus on the outcome. The task comes second, first are the
relationships you have in your group. Truly collective cinema is not about the outcome, it is always about the
process.

3 See Carla Bergman and Nick Montgomery, Joyful Militancy: Building Thriving Resistance in Toxic Times
(Edinburgh: AK Press 2017).

4 Sawsan Maher is a philosopher and artist, member of the Post (Film) Collective.
5 Meaning “brother” and “sister” in Somali.

% These scenes were made in dialogue and collaboration with Gerta Dyle, Lauretta Macauley, Zandile
Ngubane, Nur Sheikh, Elena Stefanopoulou, Rachyd Retch, Anna Vafeiadou and Yiannis Lascaris. One
such scene was with the United African Women Organization.
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Elli: In our methodology, we would gather together and bring a theme, text, thought, film or story. We start
to discuss and digest it as a group, more ideas come up, then we film, then we watch what we filmed and
film again. We lose authorship in this process, there is a call and response to each other. In 2022, we
thought “let's now write an application for production to the Flemish audiovisual fund (VAF)". Among other
requirements, they needed us to hand in a completed script. We failed to deliver because this is not the
way we work.

Christina: For me, “filming with” means finding our way together. | wanted this process to feel
nourishing. This meant taking time'?, listening to the pace of others and myself, taking breaks, caring
for relationships. Improvisation was central: not coming in with a pre-set script but creating a space
where we could meet. We created a weekly workshop'® to share experiences vocally, in writing,
through drawings and movement. Those discussions gradually turned into a polyvocal script where
our voices shift from personal to collective, an acknowledgement that memories of foreignness are
personal but different; they can be shared and no longer be a personal burden one carries on their
own.

Mirra: | really liked this about Amygdalia. There were moments when | got confused between people and
stories. That is the definition of a film that's “not one hero's journey”. Conventional cinema usually shows
the story of one Hero, with a capital “H", and the rest of the characters are tokens allowing him to improve,
leading him to develop and achieve his goals. Whereas here, there is no one hero. Everyone is so merged
with each other, trying to get in each other’s skin and shoes .

For more information:

Surplus Cinema program in Brussels
www.beursschouwburg.be/en/events/surplus-cinema/

Rerooting (2022) by The Post (Film) Collective
www.thepostcollective.be/

MAA®GA: The Thrice Burnt Archives of Unreliable Prophecies (2021)

by Maria Christoforidou
https://202122.transmediale.de/almanac/%CE%BC%CE%B1%CE%BB%CE%
B8%CE%B1-the-thrice-burnt-archives-of-unreliable-prophecies

Amygdalia (2019) by Christina Phoebe
www.amygdaliafilm.com/

7 Amygdalia started filming in 2011 and first screened in 2019.

8 Workshops were organized in collaboration with Lynn Edmonds (in 2013) and Anna Vafeiadou (in 2015).
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H OleGl.léV'n Avd“n priref)a p€oa otn )’(pOVld, ﬁpéenm orlo City tou Aovdivou yia va ’ouvavn']om |J’lC1 opdda '
¢dortnTdv. Mou avakoivwoav 61t Sev Ba €pyovtav oTny anoyeupamiviy pag ocuvedpiaon enedn
Ba miyawvav og pia Slapaptupia yia To KAiga. Anoddocioa va Toug akoAoubriow.

MlXClT'])\ KGleT]Q >Ta pama evog EMOKENTY, AUTA 1 eploxn givat n dpwAid Tou idlou Tou veodileAelBepou
karutaAlopou. NpooceAkuel prAdSoEoug enayyeAuatieg Kal TOUG HETATPETEL OE UMNPETEG
€voG ouoTipatog nou eEakoloubei va Bacietal o éva eminedo eKPETAANEUONG PN PIWCIHO
yla Tov mAavitn pag. Qotooo, akdun ki edw UNApXouV IoXUPA KUUATA AVTiICTAONG.

H Siapaptupia ekivnoe oe éva unaibpio napkivyk. MNadid pe dwodpopouxes wypadlég
ota npdéowna kal autooxedla MAAKAT Ekavav npofBa tpayoudia kal cuveruata yia ¢ 6AAacoes kal Toug
wkeavoug, Ta Ydpla kal ta {wa, Tov agpa kat m yn. Mia wpa apydtepa, 1o MANB0G katefnke katd XIMAadeg
OTOUG KEVTPIKOUG SPOHOUG TNG MOANG, AKIVITOTIOIWVTAG TNV KUKAOGOPIa Kal MPOKAA®VTAG CUYXUCT) OTOUG
evriAikeg o8nyoug Kal Toug mePAoTikous. H moAn petatpdnnke oe apdiB€atpo, and onou EexUbnke pia
MANPUpa and tpayoudla, kpauyeg kat odupiypata, kabwg Kt €va nayvidl epwTanaviroewy HETAEU Twv
SladnAwtwv.

Zagvikd, Tow Hou, aKouca Hia Kakodwvia: éva kupa Bopufou xwpig A&Eelg kal pubuikd cuvBrpata. O i6log
0 66puog rjtav o prvupa. MNpoxwpouoe emPANnTIKA, cav pia paviacpevn BueAia, oav €va acTapdtnto
nxNTko toouvapl. O fixog £Tpexe aoTaudNTA MPOG TO HEPOG MOU Kal PE grace navikog. O 8dpufog
Sovouoe kAbe KUTTAPO TOU CWMATOG HOU TPOEEVAVTAG HOU TPOHO Kal padi pia napdgevn eudopia. Xav
MOUOCIKO Opyavo o€ 0pXNOTPd, TO CWHA HOU CUVTOVIZOTAV OE A Kowvr voTta —oe pia apolBaia dévnon,

pia enetyouca ouyvotnta. Ekeivn ) otiyun akplfwg, avaupeoa otov oo kal Ty €KoTaon, Eviwod TN
peyaAutepn aopdalela nou eixa Puwoel Mote oe TpIkupia. Ano edw kat oto €8ng, 16eia va Ppiokopal péoa
O€ QUTOV Tov Xeipappo Kat va eAicoopal pe Tnv epnPikr opur) Tou MPOG €vav MPOOoPIoHO Tou Sev yvaplda
akpIP®G, aAAd Tov omoio rjBeAa va akoAoubrow.

T éxw, OpwG, va NpoodEpw eyw oe autous Toug véoug SladnAwTeg; Mia Adon 1) éva kAnpodotnuévo
npoéPAnua; EAmida fy aneArioia; 'H urinwg 6a ekAdfouv Ta anotunwpata nou aprivw otn {wr] HoU g
ekdiknon; Ot anopdaocelg nou naipvoupe Tpa kabopifouv oyl Lévo To TG Ba pag a&loAoyrioouv oL EMOUEVES
YEVIEG, aAAd av Ba undpyouv EMOUEVEG YEVIEG YIA VA PAG a§loAoyrioouv 0To pHEANOV. Aev apKel, EMOUEVKG,
va Agpe ot Bhoupe neploootepn Lwn). Mpénel kat va 1o SnAwvoupe pe KABe eukalpia Kat va P OTAPATAUE
va 1o Aépe. Zuveyifovtag tn Siadpopn pag pe nepBaroviikd KaTaoTPOdIKEG SpAoelg gival oa va ypdadoupe
TO ONUEiwUA TNG AUTOKTOVIAG Pag. Ta ONUEIUATA AQUTOKTOVIAG, OUWG, YpddovTal pia ¢opd. Ta onpewpara
Cwng mpETel va ypAdovTal AcTAPATNTA: EEKIVAVTAG EINKPIVEIG oUCNTAOELG, TUPOSOTWVTAG MPAEEIG KAl
pnvupata ya 1o peAov, EeBdBovtag pnvipata and to napeAdov, aviyveloviag pnvipaTa Tou HEAAOVTOG.

To prjvupa nou avadubnke oTnv nopeia, péoa and Tov B66puUPo Kal TNV KAKohwvia Tou avBP®IIVOU TOOUVALL,
HTaV EUKPIVEG: APVOURAOTE VA OTAUATIOOULE VA YPADOUHE TA ONUEIDUATA TOU SIEKSIKOUV THo TOAAT) {w).
Mati priopoupe. MNati €xoupe tn duvatotnta.

Aev gival SUOKOAO va PTEL KATIOIOG OTOV TEIPACHO va MEPLYPAYPEL TNV TAQVNTIKT] Kpion e Opoug
anokaAunttikoug. @avtalépacte duoTormieg kat avBpwrivn egapdvion. Kortdpe Toug XApTeG Tou HEANOVTOG
Tou pag NapadiSel 1) KAUATIKY EMOTHAKN KAl OKEDTOPAOTE OTL Ta oTitia pag 6a prnopovoav va gival KATw
and 1o vepo oe efnvta xpoévia. H ainbela eivat 61 6ool {oupe oe mAouota kal TEXVOAOYIKA eEeAyéva

kpatn mbavotata Ba erPiwooupe, Ouws Ba UNOoToUPE PoVIHO Tpauua. AAAO Ol OTATIOTIKEG, Ol NlOTEG

TWV KATAOTPOPIKWOV KOWVWVIK®V EMIMTWOEWV TNG KAPATIKAG aAAayrig, n aAAayr) TG YuxoAoyiag pag

and 1o TPaUa Tou adrvouv Miow TOUG Ol TIUPKAYLEG Kal O KAUOWVAG, T KALATIKY PooduyLd, Kt AAAO o
avIaywviopog yia népoug (vepd, HACKEG, avTionmTKd, Aiyo AveOo, Tio TIOAAA eBOAIQ) TOU MPOKUMTEL UoTEPQ
and kdabe kpion. O aviaywviopog naipvel HopdEG 6AO Kal o AypLeG, OAO Kal TUO ASIOTAKTESG.

Twpa B€Aw va akoUoeTe. Zag MAPAKAAD VO AKOUCETE.

To va akoug dev eival mpagn nabntikn. Aev eival kTt mou anAd pag oupPaivel. H akpdaon eivat mpagn
kat pag Bubicet oe veéeg kal dyvwoteg epnelpieg. ‘Otav akolw, EMAEY® va OTPEY®W TNV MPOCOXT] MOU

o€ kdnola dAAn. ‘Otav akolw, To «ey®» yivetal «epeic». Kat dev evwow va akolw Povo pe Ta auTid Jou,
AAAd pe 0AOKANPO TO owua pou, va €xoual, va aicbdvopat Tnv aiAn. Evvow tnv akpodaon wg tpomo
unapéng, evouvaiobnong kat mpdéne. H akpoaon polddet pe tnv aydnn. KateuBuvel Tn pia mpog tnv aAAn
kal dnuoupyei katt rou dev unrpxe mptv. Mia véa oxgon, pia véa cuppayia kat katavonor, Hia véa Kowr
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duvaun, pupepdTNTa kal aAAnAeyyun. Kat ota onpepiva miaiola g MOMTIKNG Tou picoug, 1 ayarnn.eivdl
pia mpagn noAmkng avtiotaong. O Bopufog nou kdvape otoug §popoug Tou Aovdivou HTav 1 OKOUGTIKY| NG
avtiotaong.

‘Hpbe n wpa yia pa adiotaktn aydmn. MNépa and 1o npodaveg, n Sikry pag eival pa opodpny aydrm. H

SIkn pag ival pia opytopgvn aydmnn. H Sikry pag eivat pua aydnn yia mn fun): v avBpwruvn {wrikal ke
Cwny. Mia aydnn pe nabog kal €voTikTo yia Tn dlatrpnon Tou cuvolou NG {wng, He a&lonpeneia, MoloTNId,
yevvatodwpia. Mia aydmnn nou dev eival anapaitnta ¢iikr, pa rou epnepléxel pia doPepr) Suvaun kat pia
duokolia. Mia ayann nou €xel anaitroelg. Mia ayann nou not€ Sev §edpmihidel v AEEn «eAnida» pe 1o va
avadepel oto TEN0G. Mia aydnm nou ToApdel va apyioel pe pia aveinwtn eAnida.

Ekeivn Tnv nuépa fipactav otnv nopeia ylati autn gival n Ik pag opylopévn aydnn.

[EIN|G]

Angry Love Mikhail Karikis

Earlier this year, | was in the City, in London, to meet with a group of students. They announced that they
would not be coming to our afternoon session because they were going to-a climate protest. | decided to
join them.

To the visitor, this place feels like the eagle's nest of neoliberal capitalism. It attracts ambitious professionals
and turns them into servants of a system that continues to rely on a level of exploitation.ourplanet cannot
sustain. Nevertheless, even here there are strong waves of resistance.

The protest began in an outdoor parking lot. Young people whose faces were glowing with fluorescent face
paint were holding homemade placards and rehearsing songs and slogans about the seas and the oceans,
the fish and the animals, the air and the earth. An hour later, the crowd swarmed by the thousandson-the
streets of London, bringing traffic to a standstill and throwing drivers and passers-by into bewilderment: The
city turned into an ampbhitheater for a flood of chants, shouts and whistling, while protesters engaged in a
game of call and response.

Suddenly, a cacophony of sounds reached me from behind my back: a wave ‘of noise without'words or
rhythmic chants. The noise itself was the message. It was advancing majestically, like a raging-storm, like
an unstoppable sonic tsunami. The sound was heading to me fast, so I'panicked..The noise caused every
cell in my body to vibrate, filling me with terror but also with a strange sense.of euphoria. Like a musical
instrument that had just joined an orchestra, my body was tuned to a common note —a mutual vibration,
an urgent frequency. Right there and then, between fear and ecstasy, | felt as safe as |-had ever been in a
storm. From that moment onwards, | wanted to remain in that torrent, snake through the streets-of London
following its adolescent momentum toward a destination | didn't quite know, yet didn't-feel unsafe to find
out.

But what do | have to offer to these young protesters? A solution or an inherited problem? A glimmer

of hope or a reason to despair? And what if they perceived the footprint | leave behind as a kind of
vengeance? The decisions we make in the present determine not only the judgment future generations will
pass on us, but whether they will exist in the future to pass it in the first place. That's why it's not enough

to say we want more life. Instead, we need to declare this with every chance we get and refuse to cease
advocating it. Remaining on our current path of environmentally destructive actions is like writing our suicide
note. Suicide notes, however, are written just once, whereas life notes should be written all the time —by
having honest conversations, planting actions and messages for the future, digging up messages from the
past and tracing others echoing back from the future.
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The message transmitted through the roar and cacophony of the human tsunami was clear: we refuse to
stop writing notes calling for more life. Because we can. Because it is given to us.

One can be tempted to describe the planetary crisis in apocalyptic terms. We imagine dystopias and
human extinction. We look at the maps of the future climate scientists draw up and toy with the idea that
our homes will be submerged underwater within sixty years. The truth is that those of us living in affluent,
technologically advanced countries will probably survive, but we will suffer permanent trauma. The statistics
and publications listing the devastating social impact of climate change, the psychological impact of the
disasterous wildfires or of our being forced to flee our homes are one thing; competing for resources —
water, masks, antiseptics, some air, more vaccines— with every new crisis that comes our way is another.
Competition is taking on increasingly wilder and far more ruthless forms.

Now | want you to listen. Please listen.

Listening is not passive. It is not something that just happens to us. Listening is an act. Through listening,
webecome immersed in new and unfamiliar experiences. When | listen, | choose to turn my attention to
someone else- When | listen, “I” becomes “we”. And | don't just mean listening with my ears, but rather
listening with-my whole body, accepting, feeling the other. | mean listening as a way of being, empathizing
and acting. Listening'is a lot like love. It directs one towards the other and creates something that was
not there before. A'new relationship, a new alliance, a newfound understanding, a new, shared strength,
tenderness and’solidarity. Besides, in the current context of the politics of hate, love is an act of political
resistance. The noise we made on the streets of London was the acoustics of resistance.

The time isripe for a love that is ruthless. Surpassing the obvious, ours is a fierce love. Ours is an angry
love{ Ours is a love of life: human life and every form of life. A passionate and instinctive love, aimed at the
preservation of all life, with dignity, quality, and generosity. A love that is not necessarily friendly but can be
treméndously powerful and challenging at the same time. A demanding love. A love that never demeans the
word “hope™ by mentioning it last. A love that dares to begin with an unspoken hope.

That day, we took to the streets because this is our angry love.
u
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Nwg nai¢oupe/ Eioayei
MNnati SouAevoupe To 2020, n Mophradat dnpocisuce #vo ovoIXTd KAAEoHO = TiTho

Self @rganizationg. Tpic ypivia petd, duyvd OKePTOPGOTE Nwg 1o

K‘Oh'”GCt'VG (Nada kGhsgpo oUTd ATOoy OOV VOU o¥sdl dothks eI181kd Yo vo dwoel éVOl.UC[JO(.

E|ka|aawy, Engy otn dnuioupyia tng KoAektifog pog. Epeie @G & REVTE KoAAItéXveg
Mohsen. Mohamed Al pe S1opopeTIKEG TIPAKTIKEGy HeAfjoops vo drpioupyfooups IO KOIVOTNTO
1

Boaoiopévn oe «KATI» ==Ttou TeNIKA nfjps T poppf KOG TIAATOOPHOG;

Bakeri, Soukaina Joual, prag wr; (@TeesMBag mag. Ztoxog pag Atav vu napiyouu: REOGBEGN

Rania Atef)

@8 6,u d=v ftov npoofaoipo o8 =pdc epefe-etepRBAKkere Otav NUooToV
Véol Kaxxltéxveg P'Iil'T'I aou I'IPIT.rI}II'I'TI'II'II'I'Ir:II'I'I'I'}I‘“ I'IFII'IITI'_FliFII'I'--’TI'I'I" JTO "IIFII’IT"FII'I
koivid TN Pori@eia Ttou avtAoUcoe o évag/n pic/to éva @RE tov OLMov/tnv OLM\r]/to
AdANO péow ™ng 0|JO(.50£§ pog oto \Whats&pp Emidimf pog ATov vo avontldfoups
gUOTHPE acAinAolUnootApring nou vo nepriopfdyvestl o S1sUpupEvl KOLYATHTO KOAALTEY WOy

KO SNOyyYEANOT oY THG TEXVHG,

Méxpl tdtz, =iyops sotidost kupiog oto wo guidfoups o otogshido kol vo

dnproupyfooups pic ouvBAkn péow TG onoiog wo pnopolps
andotad. XpeldotnKe va dlatnpidoups kpeefieoupe TO DuE@et pog apketd xapnid
TIPOKEINEVOU VO nopotzivoups To MNpaypoppd pog kol Vol To ouveyiooups Y@ &co
Te Buvawdv mnepiccdtepo. Micgtedoume 6u oautd to keipevo amotelei 1I8AVIKN
euKalpiot yio vo euxapiotiocoupe OAoug/eg/ol TOUG/TIG/TOL cuppetéxovieg/ouoeg/
ovta MoV pog unoothpifoy kol 88y tnkay V@ SOUASDEUY Me TNV XEDDAL cpoiBr Tou
Tpoo@épape onoiapropeivaBewpnbeicupfortig, «obic ko skeivoug =0 /0
nou TIPOCEEPOV TO UePIBIO Toug wote va KOAUPRETY Ta ASITEURTIRG SE08E
tng koAektifog Ke@h=llealive kol va mpokllouv §avd Kouvolpyia Keipevo!

v Gouszloups poali o ond

Kdémou oti apxég tou 2022, AdBape TNV IPWTN pog avddeon yia vo ypdyoupe
gval KSI'|J8VO =goy ouTos= KO O(T[O(pOLOI'O'OLHS VO guvE1mpEpOUNE @&m Nag Tnv
@m@upﬁﬁ @‘1‘5‘@ Topsio ‘E’ﬁ]@ [Kin@[hn[ll]@@ﬁﬂ\ﬂ@,, ;x@@ﬁcg ve WM@@D.@@M.@ speic.  eete

“““““ < Ep—'Tru TE

apxicope v u:ru--.--:z:16r|t|:nnu:u1.u:uup:z: ot ol avabgoelg gival Mot TUOOVA Kateueuvcn
fff mnyq elcodNpotog v trv kohskTifo pog, dicitepo o8 neplddoug nou To wéad
ond Tig olTHOELg '~n1,<|||:|r|.'|r||'rr|r givol anokopdimTikd, ZInv nepintwonnouv-SevHOa
katadEpvape va i moope-GANTETXopRYNoN: Auth, Péfoin, i: oRB@ives twg
ENEUME otopatioz1 vo Kavoupe EITHEeIE, amAmg Béletoupe va avogntricoupe
SVOALOKTIKOUG TPOTIOUG VyIo Vo =iampohicoups TN BICOCIMOTNTA pog. Av Kol N
Biwoipdtnta =i kol ypovio ATtoTekzi BEUa cUCAHTNONG OToV XWPOo TNG cUyxpovng
éxvng, N amoyr poag eivou 6t oto CATNMO TNG ypnpotoddthong Twy  unodopmy Ol
npotdoelg dev eival apketd pnEikéleubeg.

MeAetwviag T BlIGCIICTNTE BaE, 0Tdxes nas sfval va mpeadiepioeoumns Teug/
TIe/T@ Bacikelic/Ee/E@ emrASROMEVeUg/eg/a et Sladikacia Ra®dE Rl Te
KaTd REEE @ TEOEREGE NEU CUVESednacte Nall Teug Slamee@®vel EVa Bldaiie
if oy Budeime 8lktue FNECe®Y Vi@ eNdG. TEREEeTE@VTEEE TeUg sautelic mag
@t SRReVEPE TOU CUYRSRPINEVeU Siktiou, nrepedne va peoadieploeoumne
rREmEIEUE BaciRefc RPGTAYOVICTEGE TeVI@ePER ERiePIMeney, TOV d@DepE&a
AvEPeansy, Te dXKeiweh, Tev/TNv/Te ¢Mi@avwe/i/E EuwepYdtn/iI8a/ay, Ra&@
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K@t TV ¢Xpover. ERaveletdiovtas Tic BaciREg NTURES NEU Yapanrtyeiouw
TIG GANIASTISECEEIE Mag Mme KRAOSvav/redenle/Ra@cve ard® autedc/Eg/d
TOUG/TIG/TE@ WNEBTEYOVIGTES/TPIBE/E, AVACTONALOUACTe TIC UEXEI TAPE@
SVERYSIEE MEE Rl TN CULBEA] Mag e autdg TIg SuwawREs, RAOBG Ko
TEVY TEORE epyaciag reu Sxoume 1idh) avartdiel. MEypt va avaraAfheoume
Bidoimeg ©6pNes TEU 0@ [NaAG SRITEPEDEUWY Va ExKeAUONceUme Va
vndpeune ®¢ ReASKTB@, Oa cuvericouue va sMECCIaTTs, Va Ralteouue,
V@ [IeIPEEONacts ket V& sushticteline tdg Oa Synieupymeetv repleadTep®
URECTNPIURTIRES SonEg.

ﬂ Eifmacte e 08en va Gavtactelne mia@ meMeVTElR) cuveiky i ernela
Be Oa Badi@etan =; ohokinpou CTIG SRIFCENVIIOSISH

AvopwTiopaoted Bl = ivol @UEE BOU cvalntzi @ «@EEEAE ERiyeeiiyneons»s

Eivol oAfRBezivo dtv 1o keipsvo nou ypépops und avéBean é}:{@)w wmg@u Yo Epds
évoc Tponoc sfoopdiionc T emBiwdfc poc péypl OApspo Kol miotelo GT1 K KO LYY 1KE

opotdThTo sivol nopdyoyTog kopfikfc onpooiog yio vo onokTAgoups peyohltspn spfdheia
kol nepiogdtepsc sukoipisc, (0Tégo, o oopdAsio nou PO nopEysTol pEoo ond ouTr
w drodikooio sivolr Ppoyofio. Mo svordoktikf) p£Bodoc Bo ATov n nopoudgioon  Tow
suphudToy pog o= dpBpo, kpilTikég, kAN, nou Bo dnpomisdovToy gz kdnolo nsplodilkd
i Bifiio, GVTURG I PASKRTEPEVIRGy to onoio Bo pnopologops vo nouifgoups. Matedo
811 ypzidlstol vo fpolps Evov Tpino VE GRORTICOUNE 0e8a aré Tig Urnpedisg
mag, @ote v [NReESCeUNe Va opaunatictelfne éva mEAMeV mEpa amd
SRIEPNYIESIS Kl UReTPe®IEE. KEre@ @TyERy npotdfnk: V@ OTIGEEcUNs
gva ofoTnue cuvSEEU®@Y nou VE NS SHITPEREH
va groume &va ovad®spd® STele sioffiua @xRd
Toug/Tig/Ta guvdpopntéc/tpies/ta pog, REPIePiCevtas
TRV TECCBEACH CTC SHUECISUNEVE dPOPE@ KEI @)
Nowa pe Tig cukapicg UREOBOAME TEETECE®WY
grou; GUUSPEENTEG M@G. Epivo, ndvies, ) 18E@
TEOU V& REEOCTSH:=1 Va CAKRONa RPOCTETSUTIRG
mepiPAna e &va medie 6meu ) TANPe®eEia
OuNdoostal 1jen epmTIRE me RAvel va widO®
dfoho map@Eevas. Eniniioyy, 88V efvar 8fereNe o

& npofhsgplody o1 mégsic kol oufnpévsc ononThosig nou Bo
npofdistl &vo guvdpopnTikd kolwd O nNEpinTwdr nou o ol
dnupomiedosic A ovoptAosic koBuotspAoouy kotd pic f ddo
HEpES,

Nopiw o6t ouyvd ol Oegopoi avadntoUv :pyo  nou

kotomidvovtal  pe  CUYRKRSREIMEY@ tremdy  InThpatd,
Ko r'] OpETKoyYTO WO PO TOTLWY Oy TO XSIpOT[IO(.OT.é(. TeAIKA OLT[O'CS?\éO[JO(IOL. H
Snuioupyio cuvd€oewv, N TTANPWON TWV KEVWV, Kol O SICMOIPACHOS TV TIOPWV
8e Ba eixov amopaitnto wg UOIKA KATAANEN éva mpoidv mou Oa TAnpouvce
TO ouykekpipéva kpitAplo. TTioteVmw o6t n avaditnon eVOAAOKTIKWV Tiou dev
evtdooovial oOto fRepadestekd ovotnpo OecuikAg xpnpotoddétnong eival
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povA8popog, av Kol to nood nifovétoto ds Ao Tdvel To djoc MIOG eTuxXoprynong,
eI8IKA p= dzdfopsivo O CoUpe og pio Tteplox Otou ol diatifgpevol dnpdaoiol Ttépol
sivo ReVIREPel-oxedév——eavimapktot. Enopdvag, 1 pdvn snthoyl nou pog pével siva
vo avalnThooups XPnuotoddtnon and tn Adon, é1ou KuplapxoUv dAAeg eTudiwgeig
Kol Ttpotepaudinteg. Emiotpépoviag, AoIttdv, OTIG eVOAANUKTIKEG MOG, BAETIW Trv
KOAUTepn amnd autég v noipyal TN MOPE eVOg «eUTIoPeUOTOS» TIOU UTIOKEITAI
OTOUG VOPOoUG TNG ayopdg. Me autd tov tpoto, ta €¢008a Pmopouv va diatefouv
viol TNV KAALYN TV ASIToOUpPYIKWV e§88wV tnNg KoAekTifag. To epmdpeupa pmopei
vo nopoudiootsi o SIdlpopeg HoOP@EG TPOoidvIwy, OTIwg NPepoAdyia, TAVIVEG
todvteg kol diio npoidvto npog noinon. Thotelw Ot mpétel va okegtolpe outh
™ AUon wg évav Tuboavd eAiypd 1ou Oa xpelootei va KAvoupe TIPoKeINEVou va
cuvexicoupe.

Azy gipo giyoupoc T akplfoc ano Aoz £y o «Popdag Emyopfynancs, iowus GROAGTOC
QUYRSREIMEVE, y=i1poniadtd anotsAzouata; YnoBitw dti dsv ep

MOwTEMD r:| OT1C KOTHYOp i = KOAA 1TERYL KO |j|_|?-,?-,|:|'¥| 1 |.::|:|T_ri|'|:r_._'|'-,-'., kaHATT gTig nesp |j|j|f|'r_;5:|:|;z:|;

NinToups OTO KAQOOUKO

01 KOAM TEYVED and  kolwod Yua THY  NOpoyoy v

Epsic, and Thw
GAAN, okdpo kKl &Tov ToUPOOTE SN¥0pHYAOS1L Yo Evo JUYKEKplpEvVO Epyo, O OTOYO0C
pog sivon vo spyootolps pofi/RE0 Be AAMEUE/EG/@ yio vio nopdyoups ywidn Kol v
GrzukoAdvoups TH Srofikooio nopoyeyds, O pdhog poc Bo pnopodos wo ¥OpOKTHpLOTET
we dropyoveTikdc, kK1 speic wg spyoldpsvol  OTRY TERVH (([H]l]@ RIEe SRASHTUCUEVH
m@@uv@@@[ﬁ TS W@@ﬂﬂ[ﬂ@'ﬁ'@u@[&ﬁ@ @m@@ﬂ@ﬁ]@» avTi owg koAM TEyvec 1 dec/ o, oAAd,
tots U REIEG gfivan @ @@m@@ Tou popéa’

2 Nég Bpioreouune NETe BEERSI Ve RAPEyeUuey BaL(s
Avap®Tidnaetel ROG Bag cvuxaiints1 @/N/T@ ¢AVECST)S/TPIC/T@ TBPYCUME

T péc@ ReW®VIKEE SikTti®eng RalCouv TerEaTieo PG T Va ernertefivouue
eV R pag RUOCTI RECRSITAl YIG e TAGTOOCPNE KREU NG SmHITEERST
V@ RaPaUuEveurne ¢ SRA@] Ne ONoUG. M¢ KeAsektlBa ameteieluevy @md
névie CTONEG ©2 OSld@OPESTIREG NONSIE KRGl NOPE
greume T SuvaTdTtnta Va sme@d®ein®eflie amé® TIG

BlaCUV8EEeI§ tou kifs péhoug pog WEOW oufdvouy koBnpepivd

THY SMIOKSPEATHTO KOl To Kolvd Joc, ’ “\E!:“M“!ISSI“HE“
Mpee®dmiRdE BRicR® GTt @VTA® REAE @RG t1g atiypsg nou N " =3

doukedoups dhot pofi, o outd ko GG Oe®E® REATTINES. N,

K@@ ®ePE nou pog npodeyyilst kdnolo véo WEOCBRERE,
@V G@EY =ipcot: oxedov—mavra RERBS @BEBEIOL,
Bev ESpoume ARPIBGE T KREVOUNS. AVEp®TIOmactTss
Me Tl [Nelddel Te Reifleve meu Ypddoume madl; As
WopiGouns, R®g 8 Ywoapldans Kat TRV RE@TH GeE,
YiaTl meté mepw Bev efiiane Seuiéiel Badl Y@ whnoio v
fpyoe MAEOW, pnopd vo nw pe ciyouprd GG EROUME nohl ] T

kokl] YUGESH) TV PUENEY mag, Rl EEpeuue @& T sfvat S““E cn"“Bs

xeASe/ /6 o/1/ta Ra®EVac/Rademd/Ra®va 1oy o= L[] ]| fll“nlﬁﬂ COMES

2ivol 01 NpoTIpATE g KOl T YyoddTo Loy RoME: ATTE @W@@@[ﬂ@
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réyovtaon  nog  SIAOEPEUEE ARG CAMES KReAskT(Beg meu &EUY CTa®seESs
CUVEVTHeelg @®oTe Va EleAeYelv Ta@ RAAITESIVIRE TOUE GROTSAESTNE tta

H atiypf nou ofndta «AvaOging/ipio/to» etikoivwvel podi pog =ivonr wopifo pio
griyp lkavomoinons kol avakolpions. K outd &x1 povo yiati n Aé§n «avdBeon»
evdUel autd Tou KAvoupe pe eptiotooUvh, BoUpaopd Kol Tiiotn, oAAS Kol yiotl
autég eival ol povadikég atiypis Ttou ouleVoupe Aol podi yiol KATL. Azdopsyou a1
Ol TIPOKTIKEG pog Sropspouy TLOAU peta§l toug, o= npoownikd =ninzdo 8ev €Xoupe
oUTH TNV eukaipio. 2to TAaicio TNG KoAekTiBag, ol péAol poag eival Siokpitof, o/n/to
Ko@gvag/pa/éva €xel pio opiocpévn Béon pe cuykekplipyéveg appodidtnteg. lowg,
AoiTtdv, autég va gival Kl ol péveg OTIYHEG TIoU TIOPAYOUHE TIPAYHOTIKA €pyo attd
Koivou.

MeTe® vt e Wwyuel Sladiktuaky mapeuasia, ciBikd@ @ve [nstagram,
oufdvel katd nodd Tig miBovdtntag va G T SeUASIE NEG e/W)/ta WAVaRSTNG/
TEIA/T@. AUTE, GUaIKE, efval omeusaie, a®ed &tal 86V mePleEiGevTEan
yeoypopied ) spfdkaid ki ol duvotdtntég pogy [B6 TRV Wl 6Tl svSENeTal va
mpexiiiowy suraipiecg Méoa ard rRaAbtepeg CWWOHREeS XENNATEBSCTHCNS @&
@ANEG XBESG. ~utd, pz T ozipd tou, [BESATIAOVEl TRV REPEEOEEPE BEG.

@ N®¢ GAWTALOUATTS TEO@ QVETVATTIRG [a¢ ROWE Rl meleg sfval eu
BIkEG TEU TPOEBERIEEE

Avap®TIGLnacTse: Tee sfval Te ¢«WKemwes nag?

Otoy  nputofzkivAoops  thy k-oh-lleckive, siyope #va nokd
F - | N ) pet

) I'| E; JTO

Touc/ T/ To
e ar

Kohh AuToil/f

v sivol nTuy1o0yolSo KOAAMLTEYV LKLY O¥0oADy
nou avalnToly sukoipisg (npoypdppoto guiofzviog, skBiosicg,
unotpopisc K, AN, ) oAAd kol dTopo nou pnopsiowvo PRy Syouy
nepdost and dvo BOMMRE ociotnpo kohhiteyvikdg sknaidzuang,

K1 znopéves  voo pr drvoBétouy To onopoiTtrTo spyohsic

(Broypopikd, AuvaTdTHTO CUYYPOGPAC NpoTdTswy, K, AN, ) OOTE v

onokThoouy npachoor oz Tétolow sidoug sukopizg

ftov wo ansuBuvBolps ko otvg &do kaothyopizg, no W TOG L
gpyahsioBAky nou wva neplAopfdver npotunc, odnyisc,  okdpn
K1 Evo BOWIRG =upstipio teyvitov  [REL KEIPETESHVEY.
Mpampoto, vopie, guvsildnTonoifoops 611 o1/ 1o ovoyviodTec/plec/ o Jog NpodpyovTol OThny
npoypoTikdThTo and nodidc kol dvdipopss kotnyopiszg kol 6T To «Kolwds: pog npoodokd ond

spdc vo ohhrhzmidpoiys pofi Tou, Evoc onpovTikdc oplApdc oTdpmy nou o poc okohouBoly

SO0 THG KoplEpos Touc, ol/To onoiotl ec/o svrpepovoyTol

PEDW THG My oo lpey nou dnpooisdoups,

EvietTe, ndMeta, prepsi kdreieg/a va 1ag REvel hudge av &=+ QUave@®aeuns
T MeT@ 0vpbos T TN TeU TEpERel. oAl evsiadépeV, erieng, EeuvV @
@ITHjo= 1 nou Aopfdvoup: RABE REEEEG ono o «koivis; CROU RKANeIE@ dTeoNa MaAg
ety va yiveww mépeg Tne ReAertiBag —=dpaye mictelouvy Tl eflacte
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rRémeleu eBeug Oeemegs Eioup: AdBEl SmICTEAEE @R AVOP@REUE TOWU
Geetv va tTeug mpedhdBeuus, we GV xai Sefymata Sounsidc. Autd NaAG
Ewove vo ovTiANpHolps KdTl okdpo, kol vo ovopetnBodps oz T BoBpd To dTopo nou ds opo
yvopiZouy Riocelowy RG®G eflaote RETEIGE MeYENCE CRYEVICGMOE nou }.mupal
s npoghopfivel avBponous KEL V@ RARPEVEl Mool RECe mijwa, mpoy: =7
ToyreT. ‘Htav, BdANeVY, metd aré® auth T @REWN REeW nfpous try andpodn VE
Snpecicfooumne Teov mpelteeyiond mag, dete va sfvat npoofdoipog otoug/
gTic/oto emokEnTEc/plec/o TR gsAidog poc.

Bdoel twv mpwtwv avobécewv Tou eixope, aviAnedrikope Ot To KoIve Hog
8e PBpioketal cnokizioTikd OTOV APOBIKO KOOMPO, OAAQ kohintal gopds peyohltapo
YEwypoplkd slpoc,

To  «koiwds =ival véolr KOAANMTEXVEQNSeg/o, kohhitéyvec/idzg/a Tou nepibupiou,
KOAANITEXVEG/IBeg/al OTN PEoN TNG KAPIEPOG TOUG, koHig kol KOUANMTEXVEGISeg/o
spyafdpsvolfeci/a oToy ¥opo THG Téyvng nou svdiopdpovtal vo drafddouy TG KPITIKEG
Kol Tol Keipeva pog.

4 Tl eiBoug cuvepyaciss mrmepelme va avent@Eoume meu va sifvas
apeiBaic exdd®eiels yia ends Ral TEUE CUVepYETeg/iBEg/a@ Nags

Avepwridpacte: T cveiyeia 0sheume va &xel e/N/ta AUVRTIRCG/q/ @
COVSPYETE)C/I8C/@ BAGH

Eivol onpovTikd o1 «duvnTikoiféc/d pog ouvepydtec/1dec/o vo kaotovooly THY onodToir,
Toug grdyouc kol Tig peBodohoyisc pog, ootz o guvspyodisc pog vo sivol yovipsc ko
OpOAES,

Opiote &vo nopddziypo tou sidouc Twy guvespyotow1dov oy nou ds BEAoups vo Eyoups:
Lag BRE@EEYYLIEE dva YYuwesd (Bpvpa se emele, dyroveag cBacmaiisat
Ve <eEGETIe ROVEDAL, B@EG npitzive V& BREEAGEGL ‘@ BEAY TYG
noreneifag yia va Bieldeovpe =YY BANPO®epla @vey ROeme R
va Buaycrpresedpe Eve opnevsird® oRdAeg ‘D
peydieov @avsed Epyev. To @REAEE fiofitzt BEYAA@

2022

budget m mpémar va oloudnewdel péoa @c spla [, glgllu‘“Ml

NEOVIG, H@E& B YEYOVOG OBL §) BWEOCDOEE HB@Y
@SBLVOBEYVIREG CARVEBIRY BOGO YL@ BY) BLo@ipdenTE
g KRe-oh-llestive (pépeg s®wy apeidy pag O
énpeneve aBdoREene Ty BeAERTIBa) dvo RaL YIa
8@ NEYLEBIREG 0®ENY =V 0a aBEPEEE @BORIREG
o3a BEAY P@Gy, U BEOBEYOREYY @Reldy B®Y
BEA®Y @e edynpiey pe ‘ev BPodmoAoyiond R@t
315 BROGBRICE BV 1dpinatag, RABE BY YYORY wprov
L@g, Ravdesnee a®y Sdo mpePAYrasind eymelas
BEOBOV, Gzv katavoodooy nifpug BL BEVEOBRE R@L Yi@si €

rAYOVEE, 2@y, Sedeepev, g @ﬁ@%@g&m@m BOY YEOVEOD ::’““::’::
RAL BYG BEOTBAOE@G BOY anaitoivial Vi@ V@ EpYE employed for 38 months.

38zo1ag cuPdreiag @avepdvar ALy ecBacped,

212 MPOrPAMMA YMOZTHPIZHE KAAAITEXNQN IAPYMA STAYPOZX NIAPXOX (IZN)



COMMISSIONED TEXTS KEIMENA

cuBund pe SeBopdve d=t Bo (Bpupa Siwdisel ea péea YIa Y& BAYRD@GL
BLG BEOBACBONECYEE @ureyBdsg.

ftig ouvepyooizg, MTIOpei va éxoupe toug iSloug otdxoug Kail vo polipaddpoote TG
idleg 16éeg 1} pmopei o1 otéxol pog va Siopépouv, SPwg Totevoupe Ot e Toug/
Tg/ta «AuvnukoUg/eg/o Suvepyditeg/iBEg/o» oG opeiloupe va padaivoupe podi kot
v ghAnAodnooTnpifopogts, @0 npénst wvo undpyst oponfoic ouvEpysio ko gopsc nacioio
quyspyogiog nou vo koBopifst T ouvesiopdpst ko T Kepdifstl To kdBs pEpoc and Th peTofl

Hoc Ty Edr.

O/n/ta ¢AuvRTIRCS/H/E Zuvepydtne/iBa/a» Oa prepefoe va efval mia
reAextiBa, oA mapdpeia 1 AT SiedepsTikly arnd eucde. [l EUEICTYTEE
nrepef va SyxReltal ot euvefkes [ @Te mAGEwe WU E@epPe stapxNg
@& CRAON TN CUYRKRERPIUEVH ondta avOp@®@m®dv. Ot Siadepés pmepel va
evremnitoveial oTig siieiliels meu &xel Te REOs NEPeE, RAl FTe WHAE TO
dMe mEpeg Briorel TEEREUE Vi@ V@ REAUGOeTY o kevi. ¢AuviTiRel/eg/@
Zuvepydees/t8eg/@», akdua, 8o pmopoloayv vo gival Xwpol Ttou Bpiokovtal oe
AAAEeg XWpPeg kol yswypopizg kol nou pnopody vo oG BonOrjcouv va ettekteivoupe
TO UTIAPXOV SIKTUO Kol TIG TIPOKTIKE: o,

5 Ndég Feplonaete TNV GAPACSHIREAUDN THNE NECOCGRIKIIE MaAg
Bouieldg me T SECNeUeH ReU SHeUle aVaidBel ®g omdsas

Avep®TIONacTEss ni:; SlaNSIPLOIects TOV WPovens

Tov tzhsutoio kolpd, yio drdpopoud

Adyouc, EyOUNE oy T1RETwn s
duokohizs oty dvaygsipron Tou ypdvou,
Mévto Bplokdpootoy o8 dropopeTikEs

NaAS1C KOl ¥

evid and  THY  Opyh
g K-oh-llecktive espyofdpoots c
onogtdosms, H dvopopd topo sivon 81
o/nd o koBevoc/pio/éva and spdg Exs
QUENMEVES UNOYPEnIs1s, ZEK1vATOME To

AND FORESEEING WAVES AND OBSTACLES

2828, oty koplgodr TR novanuiog,

kol to lockdown  Asitoldpynos  unép
pog.  ZUp@ovAoope 6t Oa opigoape
Tiygope efdopodroizc ouvovTAosig péow Zoom, o1 onoisc poc BoABrooy wo anoogophy igoups

Toug pohouc, Tic pouTivec kol To OxEA1d poc. HTov, TeAlkd, noAl kohd nou Béoops outd
o Bepshio and vwpic, G181y owdpn ko dToy duokodzudpoots vo guvovThHodps kol o1 névis
pog, to npofiiuoto Advovton kol TENIRE Bpicoreune TrpéReug va cuyieeviceuns
T@ BEeYPAunatd mag i va Seuisdioune néo®w WhatsApps:

Qg pPéAn TNG KOAeKTiBog, TIpetel Vo @épvoupe e1g TIEpag TG appodidtnteg Tou
éxoupe avolAdBel. Kamolog/oa/o avépepe KATOIOL CTIYURA o2 Piot cuvdvtnon ot gival
eUkoAo va SouAevelg via tnv K-oh-llective, ko TtoAU 8UckoAo Vo cuykevipwBeig
oTN 81K OOV TIPAKTIKN. Miatalin nus @ AOYEES yio cuth clver dsr ot @@[@@@&@@m‘@é@
vag ese BAaicle Byg voiensiPag clvar candsg nalepiopdveg nas eviosa
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CBAVBAGBBEVOBEVEE, CBOBEVMG BLG kivoups xevets el BoAAY @%édy.
Bo®d owyY @ToptRy Bag BEE@RTLRY, clvan ivag diopki; @YAV@EG km o
atéppovn Sradi1kacic @R@IERYBYENE TEY CBVEEY FEV.

Emtiong, avarmticooupe eVOAANOKUKA oyédio yiol TNV KAOe Tieploxn appodidtntag,
MOTE YO KOAONTOVTOL TO GnpdonTo KOl o1 NSpinTogsic nol kdnoioc/o ond spdc ypsiogtsi
wir Aziizl yio peyoiltspo ypovikd rdotnpo, To npdypoto dsy osivon, quokd, Togo anAd
oo T nopoum Eln@UME, wotdoo npoonofodus oo pnopolps va sAoyidTonoiolps Tig

neplrddous otomipdTnTog, wote vo droopodifzton o olveyxhg por

Maysipiopoots Toy @ XPOVOr  pEdm: TOU SIoXWPIoHal  Twy  pdkoy, TNG OVAOEOH S
aPHOBIOTATWY Kl TNG evueli§iog oTov Tpoypappatisys, 8VE REVEE apneidveuns
T@ RAVTE @8 edTd SladEPSTIRE CHIeI®UATEPIE:

@ FIATI AOYAEYOYMEs
fi@wl OSAeUBe Ve SEREACUOTCRUNE Va REPEyeUme Epe @ Keeh-=llectives

Mopifw 611 npoksrTon yro eBvopd f/, TouAdyiotov, outd gupfoiver otn 1k pou nespinTodr,
voyo (eifpacse Ghe/GAeg AMye merds). Ey:=i yiver pépog g npokTikhg pou,
gyvom THG KoBNPEsplvAC MOU NpoKTiKAS, O%1 THC KOAMTsyy1kAS pou, opod funvdon kdls
PEPOD KOl OVOPWTIEMOL T1 & wo Kdve OT0 JTo0yTio kol nolsc sivol o1 oppodidThTég
pou yio Thy K-oh-llecktive, Eiwon dnwg kol pe Thy Téyvr, THy onoio kdvoups yopic
v neplpdvoups avtanddoon, £, Y10 vo To nw KoAlTspo, Ywpic wo neplpdvoups kKAnolo
yelpomiogtd képdoc, Eysl yivel pépoc Tou soutod poc k1 sival efmlpeTikd suydploto
wa ywopifoups 4T1 kdBs pépo pnopolps vo kdvoupe To tafidt KATIOIV kohhiTeyviy Aiyo
nio slkoho, AAAG, Yo vo pRy wpolonoiolps To névTo, Jiyoupo undpyouy KOl JT1YHES
anoyofTEudng, dtoy AAn f okAnpf douksld koToAfyst gz oanoppifElc nou pog neTdys OTo
poltpo wopic kopio 2EAynon  oitiokdynon. Eyoups Adfetl pdvo pic eniyopfynarn to 2028,
f oonoioc poc BodBnos vo fzkiwAooups TRy kokektifo kol Tr osAido poc, Bplokdpoots
Topo oToy Tpito ypdvo Asitoupyioc poc k1l oAfBsio ovopwTiEpon noc sipoots okdpo oz
Bion wo to Bydfoups népo, EuTuytc To ndps kohd pe TR dioysipion Tou budgeb! ARAG
Eyoups kol noAd neiopo, Ev pdpsi, dho outd sivonl ko poo npoondBsao vo onodsifoups
411 pnopolps vo guvesyigoups nopd Tig duokoAdisc nou ovTipsTwnifoups kol AT1 Twg
névto Bo Ppiokoups évav tpono. Extic cnd TRV (OTooelMB@ Ral T Sculeld mew
rRéveume @Te Siabliktue, Exeuue ki dAa aédia yia v K-eh=llective, yia
REESSIym@ T SNMeupYi@ <pioidrtotny EEYOY Rl T Asiteupyia Gueiked
NOPOU,

PP

2022
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559 How We Play/ K-oh-llective (Nada Elkalaawy, Engy Mohsen,
Why We Work Mohamed Al Bakeri, Soukaina Joual, Rania Atef)
Intreoducticm

In 2020, Mophradat launched zn open call under the title Self @rganizations.
Reflecting back on this, thakt opportunity seems to have been the perfect occasion
to start our collective. We As & flwe artists with different practicesy our zoal was
to initiate a community based on "something" =which eventually turned oukb to
be a platform;;—a—our Website. We wanted to zllow AGBEGESS §® what waz out of
reach for us we—missed—as as emerging artists, and we did that by extending the
benefits we gain ffrem our WhatsApp group to the wider public. tur objective was
to develop a support system that would involwve an extended community of artiskts and

art professionals,

Until then, our main focus was to build a website and set up a structure to help us
work together both remotely and online. We operated worked With a low budget in
order to keep our prozram running f@F the longest period pessible. We baelieve
this text is a good opportunity to thank all our contributors who =zupported us
and accepted @ WOrK wWith our meAESE honorarium that-ecanbe consideredas
symbolicfee,and those who donated their fees towards the running cests of
Ke@h=[leative, therefore helping g=nerate other texts!

By the beginning of 20292, we received our first commission to write a text =1ike
so= and we decided to put the full fee inte Keeh=llective = budz:t, Witheut
goetting pald ourselves. so-we-ean-ensture-to-operatefor-atongertime: [t was at
that point we started to realize that commissions might be one of the channels
@F sources of income for our colleckive, especially at times when the results of
our grank applicaktions are disheartening. Hrease—we—ecotldn’t =ecur=—another
grant: That being salcd, WG NEYEF stopped applying fer grants, we just wanted
to find alternative ways to ®@@SUF® our sustainability. Although sustainability has
been a teplie e@f discussiem in the field of contemporary art for years, we think
there is a lack of radical solutions when it comes to funding infrastructures.

When comngidering sustainability, we aim te ldentify key participants
and examine how eur conmnecticns with them shape eur sustainable oF
unsustainable netwerk of relaticnships. By pesiticning eurselves at the
centre of this metwerk, we can ldentify several key players: The [FUREGE,
The Cemmissiener, The Audicnes Member, The Petential Partner, ane Time.
By questioning the funcdamental aspects that gevern our interacticns with
cach one of these key players, we ecngage in selif-reflection ever eur past
actiens, ceonsider hew these have eceomntributed te established dynamics,
and examine the way ef werking we have develeped te this date. Until we
fincd sustainable forms e keep existing as a collective, we will continue
e manecuvre, play, Werk, share and hepe feor mere supperiing Structures:
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ﬂ Can we Imagine a way ferward that deesn’t rully rely en funding?
We wonderl What i= *rhe Funder® looking for?

I guess wriking commissions has beemn = way of sustaining ourselves thus far, and I
Ehink social wisibility is key for expanding our reach and opportunities, This provides
a short-lived sense of security, though, Another way would be Eo publish our findings
farticles, reviews, etc.) in some form of magazine or book, Whether in print er
digitally, which we would then sell. I think we have to find a Way of menetizing
our serviees im erder te have a future beyend grants/funcds. Semeend®
eREe :=uzzezted WE should create a membership systemy which would allew
us te have a stable yearly ineeme freom cur subzcribers by [Imiting aceess
te published articles and upceming eppertunities - members alené. I,
however, personally fGI% uneasy weird addin: Yot anether pretective layer im
a field where basie knewledge s already heavily guardee. ~dditianallyy [
@&M almost predict the pressure and increased expectabions a paying audience would

have, 1f posts were to appear a day or bwo later than intended.

I think institutions often search for projects that tackle @erPi@im trermdy topics,
and/or like to imagine tangible outputs. Setting up connections, bridging gaps,
and sharing resources wouldn’t necessarily end with a product that fits these
criteria. | think finding alternatives to traditionat institutional funding is inevitable,
even though the =sum might not cover as much as what a grant would, especially
since we live in a region where public funding i: = gsearecily atmost-doesnot
existy We thus have no choice bub to seek funding from The West, who have other
agendas and priorities. So going back to seeking potential alternatives, | see
that the solution comes in the form of a “commodity” that is subject to the laws
of the market. In that case, the revenue can serve the operational costs of the
collective. The commodity can be presented in different types of products like
calendars, tote bags, and other mnerchandize. | think we can consider this solution
as one of the manoeuvres we should practize in order to be able to continue.

I am nok entirely sure what “The Funder” is looking for --perhaps extremely
@OMEFeE®, tanzible outcomes? I presume we do nok fik within the traditional models

or categories of arkt collectives, as moskt work sether towards the produckion of a

project, Whereas, in our case, even when applying
worlk together @ME With @theFS on facilitating and producing knowledge. We might
be szeen as organizers or arkt workers @ﬂﬁ”@ a glerified admin @@gﬂﬁﬂ@m}) here, rather
than artists per se. In that case, where—= What Is the rele of the institution?

for projeckt grankts our aim is Eo

2 Heow de we find the mements when we have te Yproduce? teogecther?
We wender: Heow dees “The Commissiener® find us?

As a platferm that allews us te stay in teuch with everyeone, seocial media
plays a huge rele in expanding eur clirele. As a cellective ef i v: PErsens
living In different citics and ceuntries, we have the chance te benefit
from cach member’s connections, wWhich help cur viewsrship and audience
grow eVery d ay.
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[ persenally fim@d cur monents of production wvery rewarding. I GFruly appreciate
them. Bvery tlme ws= are approached by SE@MOOMG new, we are =tmost abways
uneertain at the beginning, a bit shaky. We ask eurselves, what dees
the text that we write tegether leek like? We deon’t knew, and we really
didn’t knew the first time beecause we had never werked tegether em
pr"l:ldl_llj:irlg wir kg W now, I can confidentl vy ozay W [ﬂm@]@ﬁ@ﬁ@m@j OUF ©Wm [F[hm[ﬁ]lﬁ]@
quite well; what each of us Is goeed aty what cur preferences are, G4c. This
s what we mean when we say that we are different from other cellesctives that
meet consistently to discuss creative eutput:.

I think the moment “The Commissioner” contacts us can be described az one of
zatizfaction and relief. Not only because the word “commission” vests what
we do with trust and admiration and makes us believe in it ourselves, but also
because it is the only tins we work together on something. This does not happen
on an individual level because we have varied practices. Within the collective we
have different roles. Everyone works at a certain position, has specific tasks. So
maybe these are the rare moments when we produce collectively, in the literal
sense of the term.

[ believe that having a strong enline presecnes, especially en Instagram, is
the most likely way for @7De Commissiener - GOME ACFESS eUF WOrK. This
is great, of @@m&‘@@g because it deesn?t limit euF re=ach and PEssibility te
eertalm z=czraphic=g, meamning that better funding eppertunitics can ceme
from elsewherey which, in turn, means a better @FFOF for WS:

@ Heow deo we Imagine our readership amd what are euUF readers’
expectations?

We wenders Whe is 27he Audicnee Member®?

When we first started k-oh-1lecktive, we had a clear targek group inmind: young emerging
arktiskts, This ranged from graduates who are seeking opportunities (residencies,
exhibitions, grants, ete.) to individuals who might not have benefited from @ fOrmal
arts education and are lacking the necessary tools (C¥, bios, proposals, etc.) ko
access these opportunities, We aimed ko cater for both categories by providing a
Foolbox T'tf-:ltl_lrlrl;-: t|:n|[:l].-:1tr:._-._. guidE::‘-._. and ewven an index of ﬂ@@@u crafbsmen @I]]@]
artisams. 1 think we recently realized that our readership is much more waried
than this, and that "The fsudience Member” has engagement expectations from our end,
& zubstantial number of our followers are mid-career arktists who sktay up-to-date
with our monthly opportunities paze. We even receive eececasicnal nudges if
we fail to update the menthly list =:actly on time. Mest Interestingly, we
have reeslived seme applications fron our audience, asking te be part of the
ecolleeative, to work for/with us; Which makes me wender, de they think we
operate as am Institutien? w= have received hiring requests, with CVs amnd
work samples. This als® made us wonder whether, from an outsider’s perspeckive,

we ceme acress as a big entity capable of hirinz peeple and @@Wﬁm@ menthly
salaries wtic ot We bellieve It was @ﬁﬁ@l? this ﬁ[h@mg[hﬁ that we decided
o malke eur bm@]@@ﬁ publicly aceessibl® and available to wiew on our website,
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Based on our very first commissions, we understood that our audience is not
oty confined to the Arab region but reaches far beyond,

“The Audience Member” can be a young artist, an outsider artizt, a mid-career
artist, and any artist/art profeszsional interested in reading the reviews/texts we
commission,

4 What type of partnerships can we cstablish that can be mutually
beneficial te us and EUF PAFtRCrS?

We wonder: What de we leoek for in ®7he Petential Partncr??

for collaboraktions ko be fruitful and straightforward,

&n example of a type of partner we do not want comes to mind; WE've beem
epproached by am established imnstitution whisch, affter scouring &
messive fumd, offered te hire the collestive’s members to disseminate
information as well as manage & significant leg of that preojest. -
lerge budget was assfigned to that log, and & timelrame of three yoars
from start to Haish. Despite the offer being scemingly attractive as
it would both ceontribute te the sustainability of the K-ch-llestive
(we would have-to put part of our flees back inte the vollective) and
fneancially benefit its indivicdual membens, the fee assigned to the
members compared te the budget and the institution’s expectations
pevesled twe points, whisch I we thought were problematic. Firstly,
the institution failed to zrasp whet we cdo and W]}ly we do fit. SS@@@m@ﬂleg
thoy nnderestimated the tizme and effort required to work on & pProjost
off such scope, which was disrespestfiul given thet they heave the
means to pay the fees correspending to the actual level of work.

In a collaboration, we might share the same goals and ideas with our partners,
or perhaps have different objectives, but we believe that we should be able to
learn from them and support one another. There should be mutual synergy and a

clear understanding of what each partner is supposed to contribute and gain from a

collaboraktion,

fThe Petential Pariner® could be anether collective, very similar te us
or very diffferent from us. The similarity may lie in the cenditiens -r the
context that dreve this greoup ef individuals te come tegether in the first
place. The differences may concern what cach of the twe partics lacks,
and how the other camn eeome in amd ffined a way te fill in the gaps=. It may
also be a space in another country and zeography, which could help us expand our
network and practices=.

5 Hew can we navigate the everilap between individual practices ame
the commitment we have undertaken cellectively?

We wenders Hew d- w: manage ®rime®?
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Time has been difficult ko manage as of late, and that for a number of reasons. We
have always been based in different cities and countries and we've been working
remotely since the start of K-oh-llective, The difference, now, is that we all
have more commitments, We launched in 2828, at the peak of the pandemic, and the
lockdown worked in our favour, We agreed to set weekly scheduled Zoom meekbings,
which helped us shape our roles, routines and plans. To be honeskt, 1t is great we
laid these foundations from early on, because even when we struggle to find time for
the five of us to meek, we problen-szolve and eVentually find ways of werking
areund cach other’s sechedules, or manage te get things dene threugh
eour WhatsApp @reouiPs:

As long as we are part of the collective, we are obliged to commit to our tasks.
Someone said in a meeting once that it was very easy to work for K-oh-llective,
and very hard to focus on their own practice. I think the FeASEM for this i= that
our tasks are well-deofinecd amd somoetimes the same, se w: you o
them without even thinking. Whereas cur indivicdusal practices are
a constant stpugdle and jugzling with one’s uncertainties.

We also have a backup plan for every role, to cover unforeseen circunstances or
handovers in case of long wacations, It is, of course, never as straightforward or
as smookh as W make it sound, but we Etry Eo minimise inackive periods as much as
we can in order bo ensure a conbin@ous workf low,

We manage “Time" by: dividing roles, assigning tasks, remaining flexible, ame
always, always keeping seven diiffcrent types off calendars.

@ WHY DO WE WORK?
Why de we want te keep werking as [K-eh-=llcckive?

I think we're addicted, or at least I an, haha. (Were all lew=key REFAS). I: has
become part of my practice, I mean my daily practice here not my art practice, as in I
wake up every day wondering whak my studio plans are and what my K-oh-1leckive tasks
are, It's gquikte similar to art, which we make/do with no returns expected, or, Eo put
it bektter, without expecting any obwious, tangible gain., It has become part of who
we are and ik is immensely gratifying to know that we could be making one artist’s
journey a little easier every day, Bubt nobt to sugarcoakt everything, ikt can also get
very frustrakting at times, all the hard work we put in and the rejections thrown in
our faces with no explanation or justificaktion as to why we were unsuccessful, We
have only received one grankt in 2828, which helped us kickstart the colleckive and
our websikte, This is now our third year running, and I wonder how we're still able
ko sustain ourselves, Good budgeting goes a long way! I think being stubborn helps.
Part of it is ko prove that we can keep going regardless of the hardships we face
and to thab we will always find a way. oOther than §he website and the werk we
do online, we have other big plans for Keeoh=1l6ctive, which include physical
projects and running a physical space:
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EIKAZTIKEXZ TEXNEX VISUAL ARTS

EvGa Aveppaynm 16
Eva Anerrapsi

‘EAAN Avtwviou 18
Ellie Antoniou
Mapiva BeAnotwtn 20
Marina Velisioti
Mupté Bpatcdavou 22
Myrto Vratsanou
BaoiAng MaAavng 24
Vasilis Galanis
lopnrvn Matou 26
Ismini Gatou
®aidwv MaAng 28
Phaidonas Gialis
Kwotig Aapouldkng 30
Kostis Damoulakis
16An KaBdakou 32

loli Kavakou

ABavdoiog Kavakng 34
Athanasios Kanakis

AAEENG Kapavtavag 36
Alex Karantanas

Anpritpng Kexprng 38
Dimitris Kechris
loprvn Kivyk 40
Ismene King
ANEEavSpog KoAAéT 42
Alexandre Collet
MapkeAhog Kohopwtiag 44
Markellos Kolofotias
Aénva KoupmnapoUAn 46
Athina Koubarouli
Aavan Kpikn 48

Danai Kriki
Mavayihtng Aavog 30
Panayotis Lianos

Mdavvng Aoukog 52
Yiannis Loukos

Nayia MayaAwou 54
Naya Magaliou

NaraAia Mavta 56
Natalia Manta

Xptotiva-ZriAa MovtZéAM 58
Christina-Shelagh Mongelli

AptototéAng NikéAag MoyAouAng &0
Aristotelis Nikolas Mochloulis

Ewprivn MnayArtdavakn 82
Irini Bachlitzanaki

Evayyehia Nigpxou 64
Evangelia Niarchou

NouiZa NtoUpou 86
Louiza Ntourou

Nik6A Owkovopisou 68
Nicole Economides

Aéonowva Mayiota 70
Despoina Pagiota

Irene Ragusini 72

Katepiva Zappa 74
Katerina Sarra

TZova Taynalng 78
Johnna Sachpazis

Anpritpng Ziokng 78
Dimitris Siokis

2022

Mapiog Zrapdrng &0
Marios Stamatis

Todia Ztepn 82

Sofia Stevi

Avtpéa TZoupopitg 84
Antrea Tzourovits

Eiprivn Tnviakou 86

Eirini Tiniakou

Niko¢ TomaAiéng 88
Nikos Topalidis

AvTttyévn ToaykaporoUAiou 20
Antigoni Tsagkaropoulou

Katepiva Xatgnkwotn 22
Katerina Chatzikosti

‘Avva Xouoiada 24
Anna Housiada
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KINOYMENH EIKONA MOVING IMAGE

Aavan Avayvéotou 96
Danai Anagnostou

AAEEavSpoc AmooToAdkng 98
Alexandros Apostolakis

Avtovne BaAAnvspag 100
Antonios Vallindras

Aida Baptqichtn 102
Lida Vartzioti

Nikog Ziyag 194
Nikos Ziogas

‘EMta Kahoyidvvn 106
Elia Kalogianni

Kwvotavtivog Kapapaykiking 108

Konstantinos Karamaghiolis

EAeuBepia Katoiavou 110
Eleftheria Katsianou

Mavvng KoAédng 112
Yiannis Kolozis

Newvidac Kwvotavtapdkog 114

Leonidas Konstantarakos

Katepiva Maupoye®pyn 116
Katerina Mavrogeorgi
lewpyia Mnapdn 118
Georgia Bardi

Noukdg MaAaokpaodg 120
Lucas Paleocrassas
Acnpiva Mpogdpou 122
Asimina Proedrou

Inupog Ikavdalog 124
Spyros Skandalos
AAEEavSpog Tkoupag 126
Alexandros Skouras
FaBpnA TZadkag 128
Gabriel Tzafka

Anpnitpng ToaAandtng 130
Dimitris Tsalapatis

Kwvotavtivo¢ Xahidoag 132
Konstantinos Chaliasas
AAEEavSpoc Xavtlng 134
Alexandros Chantzis

Eupetiiplo Fellows

XOPOX~ DANCE

Todia Aavan BopBika 136
Sophia Danae Vorvila

Mupto Mpaya 138
Myrto Grapsa

EAévn EAAGSa Aapuavoy 140
Eleni Ellada Damianou

Bevetolava KaAapmahikn 142
Venetsiana Kalampaliki

Xplotiva Kapayidavvn 144

Christina Karagianni

Zévia Koyxuldkn 146
Xenia Koghilaki

Apahia Koopa 148
Amalia Kosma

Kwvotavtiva MndpkouAn-Tapen 150

Konstantina Barkouli-Gavri

Maycva Mnioulpnacdkou 152
Pagona Boulmpasakou

‘Apnc Manadoémnouiog 154
Aris Papadopoulos
Xpiotiva Pavxapt 156
Christina Reinhardt

EMav Poupug 158
Eliane Roumié

EAcovipa Ziapapa 160
Eleonora Siarava
lavvng Totykpng 162
Yiannis Tsigkris

Naota ®ouptouvn 164
Nassia Fourtouni
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AAeEia AAeEavSporoUAou 166
Alexia Alexandropoulou

Apiava KaAAwya 168
Ariana Kalliga

‘Akng Kokkivog 170

Akis Kokkinos

Katepiva Ztapou 172
Caterina Stamou

Aéonowva TZavou 174
Despoina Tzanou
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186puTikoG AwpnTng
Founding Donor

IAPYMA LTAYPOX NIAPXOX
STAVROS NIARCHOS FOUNDATION
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